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ABSTRACT

The purpose of this thesis is. twofoldS to provide a 
critical perspective on a modern novel from North India, The 
Resignation by Jainendra Kumar;, and, in the light of previous 
critical scholarship, to offer a more useful interpretation 
of JainendraTs novel. For this perspective, a highly general 
appraisal and historical survey of the recent literary and 
critical atmosphere of India serves as the introduction. The 
paucity of external information such as biographical sketches, 
criticisms, and literary histories has indeed limited this 
perspective. ■

In offering an interpretation of Jainendra?s The 
Resignation, my intention is not to use the techniques of 
linguistic exhaustion (the "New Criticism").or the ponderous 
psycho-Freudian and source-hunting pedantry that characterize 
some literary scholarship today, for all too often these 
methods appear as a substitute for imaginative involvement : 
in literature. This is not to deny the legitimacy of one or 
all schools of criticism, but to recognize and acknowledge a 
principle of manifold meaning in any work, a principle which, 
presupposes that the individual work itself should dictate

v



vi
the standards and criteria by which it is evaluated. I have 
;utilized this principle to organize and develop the following 
thesis.



INTRODUCTION

In establishing a perspective on Jainendra's The 
Resignation and some recent Indian fiction, a few intro-. 
ductory remarks will be useful as an outline. Initially* 
Indian fiction will be approached and evaluated in its 
historical and developmental setting. From these preliminary 
considerations, some questions arise regarding the method of 
narrative technique (structure) and narrative representation 
(thematic content). Answers to these questions or tenable 
conclusions fall into two categories: those of the critics
cited, and those expressly of this writer. The following 
aspects to be considered pertain to Indian literature itself 
and the role of the novelist in Indian society.

As will be demonstrated in this critique, the ma
jority of those critics cited and summarized hold that the 
Indian and Hindi novels comprise an inefficient and in
adequate kind of novel. This inefficacy is most apparent 
in narrative technique and thematic representation« There
fore, the central focus of.this writer?s concern is to 
demonstrate that one Indian novel, The Resignation, does, 
not subscribe to this widespread charge of inefficacy and 
inadequacy. Subsequently, if this premise holds, then the 
established critical position needs re-examination. Another
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implication exists if this premise is substantiated; that 
there- is something of value in The Resignation vis-a-vis 
.the Western mind =

The final portion of this paper is a type of evalua
tion not uncommon to many literary critiques--comparative 
criticism. This type of evaluation takes the form of Showing 
that a .seemingly unusual and underrated novel is actually 
something with which everyone is familiar; providing analogies 
with some Western novels is merely a convenience for the 
ordering of a. new experience within the framework of a body 
of fixed or familiar experiences. This device is not de
signed to categorize experiences' or literary traditions.



HISTORICAL'AND DEVELOPMENTAL SETTING

Prior to the nineteenth century,' Indian fiction in
cluded the epic, chronicle, romance, tale, fable, drama., 
and poetry. Attempts - at the novel in the nineteenth 
century produced the romantic and historical variety of 
novel. The novel did not develop in India, rather it was 
imported. The Indian novel gradually acquired a unique 
mixture of forms and thereby incurred several developmental 
problems, peculiar problems which have proved detrimental 
to the Indian novel.

Bengal was the first area in India to receive 
European literature in any appreciable quantity. J. G.
Ghosh most comprehensibly outlines the importation and 
gradual development of the Bengali novel: its distortions, -
corruptions, and variations.^ Ghosh states that nthe 
modern social and historical novel with emphasis on manners, 
and psychology was a direct outcome of Western i n f l u e n c e . "2 
The literature of Europe which did reach Bengal cannot be 
said to have been the paragon of Western literature. Ghosh 
continues to say that Bengali writers sought in the West a

1. J« C. Ghosh,.Bengali Literature (London: Oxford 
Press, 194$)sP" 166.

2. Ibid."_
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nev/ haven for sentimentalism, escapism, and mysticism.3
These "isms" which have so frequently undermined Western
hovels have also been the bane of past Bengali literature«

We have had no Bengali writer who has sought from 
Europe the intellectuality and scientific realism 
which our literature most needed, and which are 
among the best things Europe could offer.4

Finally, Ghosh postulates that certain outstanding elements
in early Bengali fiction were not the innovations of Bengali
writers themselves.

I. Co Ghosh would have his readers conclude that the
Bengali novel lacked integration from its beginnings and in

v its early development. His critique is especially relevant
because it provides some background information for the
North Indian novel. From Bengal and Bengali writers, the
novel in its assimilated form came to North India— it was
not a direct result of British impact..5 The consquences
of assimilation were as deleterious in North India as they
were in Bengal. However, North Indian novels incurred
several developmental problems not unlike those encountered
in Bengal. One such problem was that the ideas and themes
which Indian writers borrowed from the West remained alien,

. . rootless, and unreal.̂  It will be fruitful to obtain some
— ------- — —  .

3. Ibid..
4» Ibid., p. 167.
5« Ibid, ' ,

■ 6. Ibid.
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knowledge of the historical setting and.development of the 
North Indian novel- in order to determine how the borrowing 
of Western ideas and themes has remained detrimental to the 
Indian novel.

The subject matter of the earliest North Indian or 
Hindi novels was.usually one of the following: social comedy
and commentary«, myth and mystery, romance or history. These" 
categories, based on plot types, were replete with events, not 
characterization. Characters in early novels were flat, un
convincing, too predictable. The themes of these early 
attempts at the novel were mainly those of reaffirming 
ethical values, good triumphing over evil. These, novels, 
which could be more accurately described as reportage, af
firmed rather than criticized existing attitudes and values.

Through contact with Western literature and culture, 
many new literary forms developed and evolved in- North .
India.7 As in the instance of dramatic tragedy, the novel 
came to North India initially via Bengali literature. "With 
the turn of the century, contact became direct and other 
European influences became active, notably Russian fiction 
and to a lesser degree of French prose and poetry."^ Writers

7'» Dorothy M. Spencer, Indian Fiction in English:
An Annotated Bibliography (Philadelphia: University of
Pennsylvania Press, I960), p. 9.

$. S. H. Vatsyayan, Contemporary Indian Literature.
A Symposium (New Delhi: Sahitya Akademi, 19597’,'" p." 84. .
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like Pope, Dryden, Milton, Hugo, Dumas,. Moliere, Balzac, 
Flaubert, ’Maupassant,.Zola, Tolstoi, and Turgeniev were 
becoming familiar to the Hindi writer.9

By the beginning of the twentieth century, some 
writers continued to write in traditional types of narration 
while others sought a limited adjustment or reconciliation 
with the new modes of thought without renunciation of old 
forms and techniques =. New categories of narrative fiction 
appear in the 1920?s and 19307s— -Marxist and socialist 
realism.

Premchand '(1&BO-1936) became the spokesman for the 
Progressivism of the second decade of the twentieth century, 
a movement which attempted to broaden social sympathies in 
its earliest phase, and advocated, overt communism in its 
terminal stages. Premchand rescued the novel from its 
earlier shortcomings and fashioned the novel into a mani
festation approaching a representation of life. He could 
not, however, save his novel from the pitfall of covert 
social agitation and propaganda. He and his imitators did 
not develop the novel, beyond an introduction to life to
envolvement with-life.
• - Apart from the Premchand and socialist realism type
of novels,. numerous psychological novels developed. More

9. Ibid.
' 10.: Ibid. .



recently the Freudian, psycho-analytical type has appeared. 
And most recently the trends of contemporary Hindi writing 
reflect the past and present impact of the West, generally 
turning to the ordinary man. This conclusion reflects the 
main problem of the Indian novel; namely, the successful 
application of ideas and themes in Indian life to the 
artifice of the novel-~for the history of the recent Indian 
novel is largely one of continual failure.

Other critics address themselves more precisely to 
the apparent reasons for the failure.of the Indian novel. 
Slightly more articulate in his commentary on the Indian 
novel is Hamdi Bey who comments "no novel so far has been 
fully Indian="11 Bey does not define his meaning of "fully 
Indian," but one presumes that he is referring to an ex
pression and exposition of Indian- values in novel form.
Yet a precise definition of Indian values is certainly 
conjectural. Obviously, the attitudes and values which 
characterize the epics, the Mahabharata and the -Ramayana, 
and classical literature are truly Indian. It follows that 
Bey may be advocating the use of the Indian epics in the 
manner in which the Bible and Homeric epics have been 
adopted by Western novelists. Moreover, Bey might be hint
ing that the novel as he defines it'12 does not exist in

11. Hamdi Bey, "Dilemma of the Indian Artist," 
Quest, 1, A (February-March, 1956), p. 15«

12. Ibid. :



India, or exists as an underdeveloped form, that its current 
manifestation is quite.inferior to his criteria. The pre
ceding speculation notwithstanding, Bey?s comment- reflects 
the predominating critical opinion that the Indian writer 
has been unable to synthesize or intelligently link himself

nowith fully Indian values and the requisites of the novel.
In summarizing what J. C. Ghosh, Hamdi Bey, and S.H 

Vatsysyan have stated concerning the history and development 
of the Indian novel, one theme of criticism is apparent: 
the Indian novel lacked integration from its inception and, 
aesthetic definition, authorial imagination, and novel ex
position through its formative stages. The past lack of 
integration, the inability on the part of the Indian writer 
to efficiently synthesize content (fully Indian values), and 
form (the novel), seem to have remained in the present-day 
novel.

13. Balwant Gargi, "Role of Tradition," Seminar, 32 
(April, 1962), p.-14. ... " -



EVALUATIONS OF SOME INDIAN NOVELS

In relation to more recent Indian novels, Lokenath.
Bhattacharya reaffirms and amplifies the lack of synthesis
as previously expounded«

The most urgent task of the contemporary Indian 
writer is, of course, to create a meaningful . 
synthesis between.his countryTs past literary 
traditions and the new values of the modern world, ■
a synthesis which, generally, he has not yet been 
able to achieve. . . He has to be a true spokes
man of his transformed country and his transformedpeople.14

The above quotation deserves attention because, it 
suggests that.Indian novelists have failed to implement 
certain institutional demands of the novel, such as S .  

realism-— closeness to life, objectivity, depth of insight, . 
plausibility,- integration of life, and breadth of treatment. 5̂ 
In referring to the manner of implementation, A. L. Kroeber 
explicitly attributes the peculiar quality of inadequacy of.

n Athe novels of India to the inhibitory effects of the epics.
In Western literature, the apotheosis of and borrowings from

14. Lokenath Bhattacharya, "Modern Indian Literature: 
Myth or Reality?” Indian Literature, 8, 1 (March, 1966),. .
pp. 85-86. . -

15.. . Joseph T. Shipley (ed.). Dictionary of World 
Literature. (New York, 1953;,'pp» 283-287.

. 16. A. L. Kroeber, The Nature of Culture (Chicago:
University of Chicago P r e s s , p « 4131
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the ancients occur in such writers as Dante, Milton, 
Shakespeare, Doestovsky, Arthur Miller, Camus, and 0?Neill.
In India,' the epics and classical works have functioned 
similarly| but, inherent in and peculiar to the epics, the 
Mahabharata. and the Rama'yana, are evasions of the laws of 
necessity and logical plausibility. The epics and classical 
literature constantly avoid the objectivity and reality 
which the novel demands. In India, a dependence on the 
epics and classics, has produced a novel which obviates its 
own existence and efficacy as a novel.

Harayan?s The Man-Eater of Malgudx-*-/ conveys, this 
dependence or insensitivity to some of these institutional • 
demands of the novel. This novel expresses an affinity for 
Sanskrit contrivances. . The plot timidly, suggests 
Shakuntala, the classic of Indian melodrama. A situation 
exists; it is threatened by dislocation for some time.
Finally, the reintegration of the original condition occurs. 
All that happens is not that much. The curse or trick of 
fate is the only.dramatic device which harayan utilizes 
The story is not logically plausible. There is no develop
ment , merely complication. In effect, this technique denies

17. R. K. harayan, The Man-Eater of Malgudi (New York 
Viking Press, 1961), in -passim.. .

Id. Kalidasa, nShakuntala,i? and Other Writings , trans 
from the Sanskrit by Arthur Ryder (New York: E. P. Dutton and
Company, Inc., 195 9 ) pp. 1-105.
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the efficacy of realistic action by positing an agent in
capable of intending the significance of his own actions. 
Restated, a Sanskrit- dnex ex machina is an ill-contrived 
device for the novel. This technique is thoroughly devoid 
of objectivity; the authorial hand is too overbearing. This 
example of the indifference of a writer to the technical 
demands of the novel is not designed to deride the epical 
and Sanskrit tradition. The criticism of The Man-Eater of 
Malgudi illustrates that the technical requisites.of the 
novel are quite opposed to"those of the epics and classical . 
literature. . Nonethelessthe critique does not eliminate 
the possibility that the epics could be practical and 
adaptable for a "fully Indian" novel.

Balwant Gargi suggests, a plausible plot outline for a
sophisticated and well-contrived novel. Using the Ramayana
as his source, Gargi. proposes that Rama?s younger brother,
Lakshama, might be presented as uninhibited„ complex, and
passionately in love with Sita, Ramar s wife. Lakshama then
follows Rama into the forest under the repressed desire for
Sita. Gargi further writes:

In a contemporary.Indian village, the elder 
brotherJs wife and the younger brother may have 
a certain complex emotional relationship. If he

19. Edwin Gerow, "The Quintessential Narayan,n Lit- ■ 
erature East and West, 10, 1 and 2 (Winter-Spring, 1966), 
pp. 2-4. Also, Spencer, o j d. fit., pp. 10-11.



is psycho-physically attracted, to her, it may 
find a certain social sanction,20 '

Situations:, similar to that of Lakshama, have been 
adequately executed in Western literature.21 However, such 
a novel involving intimate .and complex.psychological rela
tionships among members of a family or pseudo-family, where 
some permutation of the menage-a-trois~is extant, has not . 
been attempted in India, A synthesis of this nature may 
prove interesting and novel,

Premchand comes close to achieving a well-integrated 
and efficacious novel in his -Godan, T h e  hero of Godan is 
an unfree character; he has only one existential choice to 
make— not to rebel against evil. His shibboleths are ludi
crous. . He dies through his own patience and forbearance. 
Hamdi Bey quips that the hero Is wasted life makes one squirm 
and wince.23 The hero accepts his position and the tradition

20. Gargi, pp. pit., p. 13.
21. A variety of novels illustrates this point. Some

examples are: Fyodor Dostoevsky, The Brothers Karamazov, trans.
from the Russian by Constance Garnett [Hew York.: Modern
Library, 1950); Henry Fielding, The History of Tom Jones, A 
Foundling' (New York: Random House, 1954"); Boris Pasternak,
Doctor Zhivago, trans, from the Russian by Max Hayward and 
Manya Harari TNew. York: Pantheon, 1958); Marie Henri Beyle,
The Red arid the. Black, trans, from the French by Joan 
Charles (Greenwich7~Connecticut: Fawcett Publications, Inc.,
1959). ' , . ,

22. Dhanpat Rai Srivastava (Premchand), Godan, trans. 
by Jai Ratan and P. Lai.(Bombay: Jaico, 1956).
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that put him thereo . Beyfs argument is not unwarranted in the
light of his critical premise:

A novel can hardly be.successful as a study.in moti
vation If the only motivating factor is the junction 
of an impersonal force called- societys or fear of its 
disapproval. A character must be free. . . .In the 
absence of a detailed study of their inner life and 
motivation, characters become god-given, they are 
. born with particular virtues and vices and monot
onously go on producing their identity cards through
out the length of the novel.%

This writer agrees with Bey along the following 
arguments. The overt content of Godan appears to-be mere 
descriptive ethnology combined with socialist realism. In - 
Godan, as in some other novels by Premchand, Premashram. 
Rangabhoomi 9 and Karmabhoomi, the setting is an Indian 
village. The central themes are, parallel. The underdog 
peasant fights against the foreign bureaucracy and their 
Indian stooges, the priestly class, the landlord, and the 
industrialist. One•value or traditional attitude is 
manifest, passive resistance and non-violence. However, 
something beyond grim physical reality must- exist in.a novel 
in order to survive. These novels of Premchand do not 
address themselves to the problems of identity and personal 
freedom or the ulterior question of, What am I? If Premchand 
had convincingly and objectively developed the psychological 
potential in these works, he might have successfully.inte
grated the'genre of"the novel with the values' of the past and, 
more important, the attitudes of the - present.

. 24. Ibid.
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Haradi Bey then derides one of Jainendra?s novels,

The Resignation. Again, his arguments center themselves 
around the lack of integration and synthesis. Of The Resig
nation Bey claims that when society severs all its.links and 
chains from the heroine,, she ironically venerates that 
system and condones its future. 5̂ A close reading of this 
novel will indicate that something lies beyond the heroine’s 
passive acceptance ■---•the profound psychological consequences 
of her acceptance and how her acceptance effects others.

Whereas this writer substantially agrees with Bey’s 
evaluation of Premchand’s novels, the agreement ceases in 
regard to Jainendra’s The Resignation. One must go beyond 
the superficial theme of passive resistance to evil in this 
novel for much of the significance of this novel lies in its 
experiments with narrative technique and theme or that which 
is represented or imitated, in an Aristotelian sense. 
Jainendra subtly synthesizes unique and confounding psycho
logical implications with the attitude of passive resistance 
and non-violence o The Resignation might then qualify for a 
“fully Indian”- novel.

Whether or not there is agreement on the merits of 
some Indian novels, one shortcoming is obvious— -the inability 
on the part of the writer in India to successfully integrate . 
and experiment with the form and content of a novel in order 
to create a meaningful and effective Indian novel.

25. Ibid. . . :
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Turning briefly to the Western experience 3 the very . 

vitality and viability of the novel might be attributed to 
the constant experimentation with form.and content3 technique 
and representation, respectively. This experimentation as 
well as synthesis is seen, according.to Sartre, in one of the 
novels of the absurd. Jean-Paul Sartre writes:

The Myth of Sisyphus teaches us how to accept 
our author7s novel. In it, we find the theory of 
the novel of the absurdity. Although the absurdity 
of the human condition is" its sole theme, it is not 
a novel with a message.; it does not come out of a 
"satisfied77..kind of .thinking, intent on furnishing 
formal proofs. It is rather the product of a think- - 
ing which is "limited, rebellious and mortal,u It 

. is proof in itself of the futility of abstract. .
reasoning, "The fact that certain great novelists 
have chosen to write in terms of images rather than 
of arguments reveals a great deal about a certain 

, kind of thinking common to them all, a conviction 
of the futility of all explanatory principles, and 
of the instructive message of sensory impressions.n

Thus, the very fact that M. Camus delivers his 
message in the form of a novel reveals a. proud 
humility. This is not resignation, but the rebel
lious recognition of. the limitations of human thought.
It is true that he felt obliged to make a philo
sophical translation of his fictional message. The 
Myth of Sisyphus is just that, . . ,2o

The failure of the Indian novel may not only be viewed 
as a default on the part of the Indian novelist, but In
directly, as an outcome of the milieu of the writer himself.
In India, there exists a truly unique relationship between.. 
the writer and that which Is written. . It is indeed odd that.

26. Jean-Paul Sartre, "Camus7 The Outsider," in 
Literary-Essays (New York: Philosophical Library, 1957)$
pp.. 2^29 > " " ; .:
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Indian writers with genuine literary gifts for art rarely 
achieve the recognition and recompense that are their due.
Ko R, Srinivasa Iyengar writes of this and of the generally 
unfortunate and scandalous literary scene in India almost 
twenty-five years ago.27 He remarks that only one of ten 
individuals can read; that plagiarism is.commonly condoned; 
that the book market lacks organization; and that there 
■exists a paucity of competent, cautious,,and compassionate 
critics. Mass communications notwithstanding, interregional 
literary traffic and petty linguistic regionalism add to the 
complex situation. Yet these comments, remain applicable 
today.2d

In addition to these essentially extra-literary 
aspects, there is the situation of the writer himself, who 
is in the predicament of fulfilling himself as an artist in 
a society opposed to his being an integral member in that . 
society. As a logical extension to this d.ilemma, the ex
istential choice of subject matter for his art, which is 
undoubtedly reflective of his function and his conception 
of his role, deserves attention.

■ The function and role of the writer in Indian 
society, as well as Western society, has received a

27. K. R. Srinivasa Iyengar, Literature and Author
ship in India (London: George Allen and Unwin, Ltd., 19437V
p. 42. '

■ 2d. Arthur Isenberg, ’“’Modern Indian Literature,” 
Indian Literature, 6, 1 (January-March, 1963), pp. 51-65.
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multitude of comments from critics and writers themselves»
In endeavoring to reconcile the situation in India several 
conferences.have been held; but solutions to the writer’s 
ambiguous role remain theoretical. In one typical seminar 
held in India, leading Western and Indian writers spoke on 
the milieu of the writer in society. Arthur Koestler 
metaphorically described the writer as a tightrope walker.29 
On one side, he risks a plunge into social commitment verging 
.on propaganda. Leaning too far toward the other side, .he 
chances retirement into an ivory tower. Thus, his role 
lies somewhere between the omnipresence and absence of 
ideology. '

Another writer at this seminar, a Polish intellectual, 
Mr. Szimansky, advanced his opinion on the subject:

For how can the writer -remain indifferent to 
starvation, poverty,. and injustice he sees all 
about 'him, if he feels he can in any way alleviate 
this suffering? .It was better to write a bad short 
story that did immediate "good, than a masterpiece 
which nobody will read.... . .30

■ The value of this seminar was twofold: first it defined the
somewhat ambiguous position of Indian writers in their

29•'. For. the text of the summary, see David 
McCutchion, ’’Belief and Literature,” Quest, 21 (April-June, 
1959.) ? pp. .47"5.2; specifically, refer to Arthur Koestler, 
’’Literature and Ideology,” Quest, 21 (April-June., 1959) ,
. PP . 9-15. ' . < ..

30. . I b i d p. 52.



. ' 18 
relation to society and fictional literature; second5 it il
lustrated; the emphatic concern of Westerners who are showing 
an increasing awareness and empathy for the state of belles 
lettre in India. '

The above conclusions relate to a consideration of 
the Indian writer’s immediate milieu. .It may be suggested 
of novelists in general that they, are constantly in flux, 
floating in and between the worlds of abstraction and 
reality. Novelists must remain integral members of both 
though frequently misunderstood rebels of the latter. None
theless, Indian novelists in particular "socialize" them
selves, writes Nissim Ezekiel:

He himself rarely criticizes society. Since his 
civic consciousness and public spirit are weak as 
those of his fellow nationals, he is poorly equipped 
to fight intrusions on his privileges as .a writer.

Like his fellow nationals, the Indian writer is 
. closely linked to a circle of relatives who unob
trusively control his behavior, which is a rule un-; 
exceptionally respectable. Respectability makes the 
'Indian, writer incapable of hitting hard and per- "
sistantly at the things he dislikes.31

. 31. Nissim Ezekiel, :nThe Writer,t! Seminar, 47 
(July, 19631 p. 16.



A CRITICAL PERSPECTIVE ON INDIAN NOVELS' AND NOVELISTS

In the ordering of a critical perspective on Indian 
fiction, a few summary remarks are necessary. Regardless 
of the approach the various critics have taken, one theme 
of criticism predominates, inefficacy on the part of the 
writer to achieve a successful synthesis of form and content. 
A 11 fully Indian” novel must be involved with common problems 
confronting every man; a realistic and objective novel with 
emphasis on individual attitudes and experiences rather than 
a novel of manners or a sympathetic rendition of the 
agonies of village life. This writer agrees with the 
critics, J. C. Ghosh, Bey, S. H. Vatsyayan, Bhattacharya, 
Koestler and others not cited, who have postulated that 
there have been too few successful Indian novels, novels 
which synthesize traditional attitudes and values within 
the modern artifice of the novel. Possibly the failure of 
synthesis might be ascribed to the peculiar early develop
ment of the Indian novel. Contributing to the inadequacy 
of the Indian novel is the novelist himself and his peculiar 
milieu which is certainly reflected in the object and sub
ject of narration. Furthermore,, it is conceivable that 
critics have rendered an all too impatient verdict based 
upon an absolute standard, the Wes.tern novel.

.1 : 19 i



. From the critics cited, one. conclusion -is clear—  
that some Indian fiction is too unsophisticated and in
adequate either in form or content to be termed Indian 
novels. -There are other novels, however, which may qualify 
as being "fully Indian." From a plot outline of Puroshottam 
Tricamdasf, The Teasing Mask, one -learns that the author 
traces the psychological.consequences of the grafting of a 
head from one person onto the body of a s e c o n d - - 3 2  very .' 
reminiscent of..Kafka^ fiction, and also to be found in 
Sanskrit literature. Another plot outline indicates that 
Some Inner Fury by Kamala Markandaya may qualify. Supposedly 
this novel represents a tragedy grounded in Indian politics, 
but its main characters transcend the bludgeonings of 
political-mischance and assert the indomitable will and 
spirit of m a n .33 -

As this writer has indicated, another novel should 
qualify for a fully Indian novel for it proficiently com
bines traditional values in novel form. There is an overtone 
of political, Gandhian, ideology in The Resignation, but 
this overtone is.not overbearing for it is truly subservient 
to the author*s principle concern, humanity, and mands absurd 
condition. Thus, it will prove interesting to turn from

32. S. H. Vatsyay.an, Contemporary Indian Literature. 
•A Symposium,' 2d ed» - (New Delhi: Sahitya Akademi, 1957),
p. 54. - -••

33. Ibid. . .



circumscription to circumspection of The Resignation to 
ascertain more precisely the merit and maturity of this 
novel.



INTRODUCTION TO THE RESIGNATION

By way of introduction to The.Resignation by 
' Jainendra Kumar3 certain peripheral statements, must be made 
regarding recent Indian narrative fiction. Dorothy Spencers 
Madan Gopal, S. H. Vatsysyan,- and other literary critics 
have contended that the psychological novel in India has 
few exponents. The works of Jainendra are frequently cited 
in critical literature but with casual and skeptical 
reference. A clue to the reason for unfavorable treatment . 
of this novelist may lie in the neutral and melancholic 
tones of his novels, particularly The Resignation, when 
compared to certain Western novels. But are not naturalness 
and versimilitude -more important than anything else in 
realistic literature? Yes, provided that a high dramatic 
effect is achieved through a. degree of heightening. Demi
gods, criminals, heroes, villlans are not realistic in the 
sense of one Ts everyday reality. But if the author manip
ulates his materials in order to show how the main character 
is representative of a society, the reader, in turn, must 
willingly suspend disbelief. The crafty author then has 
taken the reader in, conned the reader, if you will, into 
belief. Our practical judgments and the resulting emotions 
are powerfully involved. Me sympathize with Victor Hugo1s 
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escaped convicts Dostoevsky,:s criminals and prostitutes, 
CamusTs murderer, Joyce’s Blooms„ Heroic figures are re
discovered even among the victims of society- Art can 
bring men of different convictions together by translating, 
as it were, their different languages into a tangible ex
perience. If The Resignation.is to be appreciated and 
experienced, catharsis will transpire once disbelief is 
suspended.



SOME BIOGRAPHICAL NOTES ON THE AUTHOR

There is another aspect of critical literature on 
Indian fiction deserving comment here before proceeding with 
a comprehensive resume' and perusal of The Resignation. The 
biographical information on Jainendra is limited to a few • 
sentences'. ■ Jainendra was born fifty years ago in the house
hold of a peddler. His father passed away before Jainendra 
was three.. He was then cared for by his mother (a school • 
teacher) and his maternal.uncle (a Jain scholar). For a 
while he attended Banares University, but found himself in 
the first.non-cooperative movement and was summarily im
prisoned in 1923s and later in 1930, and in 1932. He worked 
as a newspaper man in Delhi but again he was imprisoned—  
clashing with the authorities over censorship. Next, he 
turned to writing fiction. During the 1930?s, he published 
several short stories and four major novels: Parak (1930);
Sunita (1934); Tyagparta (The Resignation /T9367)and 
Kalyani (1937)• He has published nothing noteworthy since 
then.3̂-. / '

34° Madan Gopal. Introducing Hindi Writers (Delhi: 
. Atman Ram and Sons, 1956), pp. 32-3o.
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.RESUME-OF THE RESIGNATION

Aside from these initial statements,, it would serve 
well, for the aesthetic evaluation of The Resignation, to 
determine what action is represented and what technique is - . 
presented. Having critically experienced the novel, one 
may obtain a fuller appreciation of its merits by construct
ing some analogies with Western works.

In S. H. Vatsyayan5s "Introduction" to his transla
tion of The Resignation . (1950),^5- the plot.and action are 
broadly summarized:

It is only by seeing these past incidents in the 
light of the present,.and through the eyes of the 
introspective, remorseful Framed, that the reader 
fully appreciated their.significance. At the same 

. time the story traces the gradual estrangement of 
. Prarnod from, his aunt in a series of the most ac
curately observed scenes ranging from childhood tomaturity.36

Parenthetically, to the non-Indian, it does not appear novel 
that a young boy should become estranged from his father's 
sister. Some readers then may fail to view The Resignation 
as a novel but may recognize it as descriptive ethnology and . 
thereby lose much of the novel's significance. To many North

■35. Jainendra Kumar, The Resignation, trans. from 
Hindi by S. H. Yatsyayan (Delhi: Jaico, 1950).

36. Ibid., “Introduction,!? p. iii.
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Indians5 the psycho-physical alienation of a boy and his aunt 
are presumed and prescribed by Societal norms. Other readers 
would read the novel as one based on deviant child behavior.' 
Consequentlys. both types of readers would miss the main, 
more universal, appeal of Jainendra’s novel. The subtlety 
with which Jainendfa controls .and manipulates.his narrative 
can be truly elusive.

The action which.is represented occurs somewhere in 
North India. Framed and Mrinal are members of an urban 
middle class household. Pramod?s. parents are rather.orthodox 
but have little relevance- to the story. Specific dates and 
places have no importance. • In fact, the readers are not even 
told the last name of the family involved until the.last page 
of the novel. The ambiguity or vagueness of the unities of 
time.and place as well as names of characters is a technique, 
not unfamiliar to readers of some current existentialist 
fiction.

The narrative is in the first person. Framed is the 
narrator, the explicit and implicit author. He is the ex
plicit narrator because his revealed tale is one of self- 
confession, a confession that the convictions he formerly 
held-were hypocritical, - ludicrous and absurd. Framed is 
also the implied author because of the impersonal manner in 
which he relates his own story, in the fashion of a stage 
manager. He begins by describing himself as a successful 
lawyer and judge. He receives news of the death of his aunt..
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No one in his family mourns her, except Pramod. In retro- . 
spect, Pramod recollects sporadic events in the past seven
teen years of his life, events■in his and her life which are 
consummated in his present condition of remorse (for his 
aunt) and abdication from his role in life.

As the story unfolds, we see the action from 
Pramodrs point of view; we observe him from his own mind’s' 
view of his own eye’s view. Pramod is a boy of primary 
school age and, although Mrinal is five or six years, older, , 
they are very much attached to each other. Their relation
ship is extraordinary for Mrinal is Pramod’s father’s sister 
and, along with Pramod and Pramod’s mother, all live in the 
same house.

. Mrinal is in love with a young man, but his counte
nance is highly disagreeable to the orthodox Hindu temper
aments of Mrinal’s brother and his wife. ■ Therefore, they 
arrange a marriage for Mrinal with someone more suitable.
Of course, this arrangement is very distasteful to Mrinal, 
her beau, and Pramod.

After Mrinal is married, she is allowed to visit her 
nephew’s home. There she describes her slavish life with 
her husband, including beatings. But the family and the law 
personified by Mrinal’s husband insists on escorting her 
back. Pramod, already disturbed by the fact that hers is an 
arranged marriage, is bravely indignant toward his uncle.



As a wife ? Mrinal believes in being- devoted. She 
proves her devotion by volunteering information on her 
previous courtship. She even discloses to her husband an ; 
old billet doux which she has received from her previous 
beau. . For her devotion and honesty to her husband she is 
rewarded. She is hastily discarded from her husband’s 
household.

Pramod, still concerned for and attached to Mrinal5 
decides to locate her. She. is found- living in appalling 
circumstances in a garret with a married - man. - In fact, 
Mrinal’s entire surroundings repulse Pramod. He flees 
- almost immediately upon learning of her situation. He 
finds refuge in college, a much safer and more secure ex~
• istence than that on the outside. He then is to be married 
but the contract is never completed. When his prospective : 
mother-in-law learns that the family governess-teacher is 
Pramod’s aunt, the engagement is terminated.

Dismayed, Pramod again searches for his aunt. He - 
uncovers her under a ’’slag heap of humanity.,r Seeing her 
destitute position he now offers his assistance.

Mrinal makes no choices = They are made for her and 
yet she rejoices in the absurdity of it all for she has
• realized that only outside of society can one live and ex
periment with life.- Thus, if is -society itself which has 
inadvertently given her this freedom,, a freedom from the 
habitual, routine life-— the death-in-life. Mrinal has come



to realize that her damnation and condemnation are-blessings«
In apparent anguish, anguish apparent to Pramod, she fulfills 
herself. She moves into a rarified atmosphere of the spirit, 
leaving her nephew floundering in'despondency and confusion.

Mrinal speaks: "If is upon this humanity that I
base my hope and faith . . . the only thing worth having for 
itself is the sympathy of the lowly outcasts."37 Even in 
the "slag heap of humanity" one can find "precious ore."
"Here there is no call to be virtuous; goodness is not a 
criterion of value."3o Mrinal is beyond the good and the 
evil of propriety.

Nevertheless, Mrinal?s hand is outstretched to 
PramodLovingly she admonishes him, "Pramod, you will not 
understand but take my advice and do not come. You are 
sensitive by nature and live in a world of ideals."39 Hi ere 
exists the real and the living, stark reality that is.all," 
adds Mrinal. "And you are the strength that.enables me to 
be in it without being of it."^0 To reiterate, Pramod and 
Mrinal represent polar attitudes of life, while the former 
represents death--in-life, the latter is the precise antithesis.

37. Ibid., p. 97'. "
3d. .Ibid., p. 9d.
39. Ibid., pp. 98, 99. . '
40. Ibid., p. 100.
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The only manner in which P-ramod can return and demon

strate his love for Mrinal is to offer a blank check, a
rather cheap form of salvation. It appears as though Pramod
is attempting to rescue Mrinal, but one suspects that through 
this beneficence he believes he can buy off his own con
science . Such effort is in vain for Mrinal refuses salvation 
in this form. If there is to be salvation, it must be for
all,.not just the elect. She refers Pramod to the Mahab-
harata, recalling."when Yudhishthira went to paradise, he 
did not forget his dog.n . Tell me, she asks, ,!Is your house 
big enough to take all these people?"!^

Helpless against her argument, Pramod runs to his 
desk banishing from his mind all thoughts except those of 
profession and success. After Mrinal dies (in torture, as 
Pramod sees it), he can say only: 11 It is her alone I
regret. "^2 Pramod finally recognizes his. shortcoming, his 
inability to answer his aunt$s love.

What sort of a woman was Mrinal, who lost each joust . 
with her nephew and yet from each defeat derived unfailing . 
energy and optimism? From all evidence, the vicissitudes 
of existence never dimmed the brightness, of her vision, never 
soured her compassion, nor her empathy for her fellow man, 
never stripped her of an unreasonable faith.,/ She was, in

41. Ibid., p. 102.
42. Ibid., pp. 1, 104. -
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fact, quixotic. She refused, to accept a sovereignty pos
tulated on absurd law which forms a rigid, colorless world 
and instead with devotion and sacrifice established the 
only sovereignty she could accept— -her own empire of the 
Ideal» Mrinal refuses his offer of prestige and wealth, 
and worldly wisdom. Finally, Prartiod recognizes the barrier 
which has prevented communication with his aunt. He under
stands that Mrinal gave all and asked nothing in return.
•The narrative concludes with a recognition of failure. As 
in the beginning of the story, the narrator in the end re
ceives notice of the death of his aunt whereupon he renounces 
his esteemed.position. He signs his name to a letter and 
resigns from his profession.

No, no, I will not sit to judge of good and evil.
I cannot measure virtue and vice. Being a judge, 
given.to uphold the scales of justice, 1 know that 
law has a value without being just . That is why I . 
say, it is not for me to weigh menfs sins against, 
their virtues, and to pronounce the sinner sinful 
for the sake of the. righteous. I leave that task 
to those more endowed and responsible and. wish them well.43

I was unable to right myself while you lived, 
but now I renounce my position and my way of life,

• with all its show and dignity. .Perhaps it is too 
late to begin learning to live for others. .
But I shall live for myself as little as possible.
I promise that.

Signed--?. Dayal44

43• Ibid., p. 1.
44• Ibid.., pp. 103-104.



IMPRESSIONS FROM THE RESIGNATION

From the above precis, several possible approaches 
to the novel present themselves. Certainly the narrative 
technique of this novel cannot escape some cursory remarks. 
Pramodj the narrator and centrum of consciousness, is the 
filter through which Jainendra filters his narrative. 
Initially, he is nothing other than a mirror, a casual re
flector of mental recollection and experience. As an'im
personal narrator, .he relays scene. As the explicit 
author, he provides commentary and summary. Ironically, 
the all-knowing narrator reveals himself as someone who 
does not at first fully understand the situation at hand. 
His recognition, his change from ignorance to knowledge, 
coincides with the reader’s. He finally forces himself to 
regurgitate a most shattering experience— a confrontation 
with a contradictory view of life, one in which he is 
obliged to partake.

iIt is by scene, commentary, and summary and various 
combinations of the three that the narrator deftly moves. 
For instance, the first nine pages of the short novel de- ■ 
scribe and dramatize the setting and early childhood in
cidents. On the tenth page, two sentences of direct 
summary capsule the ensuing half-year period. Character

32
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is revealed through the dramatization of the incident, and 
not through.the dramatization of character per se« In this 
manner, the narrator can relate the whole seventeen-year 
span of the story in a scant 104 pages.

The narratorfs digressions into philosophical com
mentary and metaphorical summary are not infrequent, however 
brief. The merit of these digressions and the skill with 
which they are manipulated are certainly conjectural, and 
obviously subject to critical fashion. Suffice it to say 
that at least the author himself is aware of this narrative ■ 
device as the reader notices this unobtrusive commentary: 
Pramod, cognizant of his limited service as narrator ter
minates his conversation with Mrinal™-advancing the comment 
that $ffurther details would only emphasize my cowardice.!t

Another logical approach to this novel would be 
a sketch of the course of estrangement as the translator 
has suggested. Through this process, one may witness a 
burlesque of propriety and absurdity in a composite portrait 
of Pramod and Mrinal. But beneath this surface, one may. 
find that Jainendra is actually presenting a philosophical 
message under the mask of fiction. That message is that 
there exists a perpetration of gross injustice in the treat
ment of people as citizens under the Law because they are not 
treated, as individuals of conscience.

45° Ibid., p. 103 »
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The gamut of estrangement begins and is almost 

sequential with the initial pages of the novel» Mrinal 
warns Pramod, "from now on you must think of me as dead^"46 
"The truth is I no longer belong. I am an outsider now."47 
The profundity of these statements escapes Pramod.

Mrinal is expelled from her brotherfs household.
She renders an urgent plea for help.but again one suspects 
that Pramod is in no position to understand or render 
assistance. Mrinalrs removal is contingent upon her mar™ . 
riage, but a' marriage not of her own choice. Once married,, 
she does not become a wife but the "private property" of 
h e r  h u s b a n d . 48 These two words typify Mrinal?s agony and 
oddessy. Pramod soon learns that women are considered 
negotiable property rather than conscientious individuals..

Mrinal vainly asks Pramod for help and wonders why 
he does not "prevent her marriage." And yet she knows that 
Pramod is physically incapable of effecting-any such action. 
Moreover, the narrator interrupts with retrospective illu
mination. - He indicates that Pramod, at this time., naively 
conceived marriage as a personal relationship and not a 
social commitment, It is ironical that this convention so- 
disturbed him as a youngster for later in life these values

"46. . Ibid.., p. 11.
■ 47.- Ibid.., p. 14.

• ■ 48. Ibid;, p. 23. -
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become the.. corner stone on which he bases his entire ex
istence', But as a'youngster/ Pramod is accordingly dis
missed as a "lower form school boy” who could not be held 
responsible for knowing the ludicrous, codes' of society.

Of course, Pramod could not realize that in an 
Indian marraige contract, the husband is the sole meaning 
and the end of a womanf s existence. "Her virtue and her 
salvation are all for him alone. It is with no uncertain 
emphasis that the reader is told that girls are born in bond: 
a daughter belongs, to her parental home only to serve later 
as a wife in her marital home. The reader hears her re
frain, "think of me as dead.

Jainendra’s treatment of the ironical marriage situ
ation is beautiful. In his failure to understand the incon- . 
gruities and hypocrisies of life, Pramod sallies forth, 
fearless and frustrated and tragically impotent.

In my violent resentment against, the world in 
general I.wanted to create a scene. I wanted to 
pick a quarrel with somebody and shout. "Let her 

. go." I thought, despondently. I had a score to 
settle with mankind,, and meant to settle it alone.
It was my private concern.. I wished neither to 
speak, nor be spoken to. .

I chafed under the burden of suffering which 
I could not understand. I could neither act and 
overcome it nor weep and succumb. Unable to endure 
waiting any longer for her departure, I ran into

49. - ibid., p. 27.
50. Ibid., p. 30.



my room, bolting the door behind me. It was dark 
in the empty room with the door closed, yet I 
covered my eyes with my hands, standing stock
still in the center of the room. It was as if I 
were waiting for some sudden earthquake or other 
upheaval that would somehow put everything right!51

. ■ As the above is a youngster?s shibboleth, it is not
necessary to take Pramod literally. 'His "score”'is not 
settled. If anything, the incident dramatizes Pramodrs 
characteristic innocence and impotence, Jainendra seems 
to be slowly creating a mood of disgust and abomination not 
for some failure in effecting action or non-action, but for 
the absurd strictures of society which dictate the perpetual 
bondage of women. Whatever our reasons for disliking Pramod, 
the abhorrence is based on his failure to successfully com
municate love for his aunt. Here the .author exercises 
careful control over the reader’s degree of involvement in 
or distance from the events of the story. Degrees of de
tachment and empathy.are felt.

The only truth is this that he who sinks, beneath the 
weight of love to the bottom of life is indeed blessed, 
while he who proudly flits from bloom to bloom is 
cruelly deceived by a specious phantom.52
I only know that but for my stony heart I should never 
■ have had my brilliant career, ... .53

As Jainendra terminates his intrusion, Pramod, now of 
college.age, makes a half-hearted attempt to find his aunt

51» Ibid.y p. 41.
52, Ibid., p. 45.
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who has recently been banished from her husbandfs home.
Pramod discovers Mrinal living in (to him) appalling circum-.' 
stances, in a garrett. His middle class sensitivity is 
thoroughly outraged. Mrinal prepares dinner for her nephew. 
She refuses to eat with him, as is customary for a woman who 
is in. a subordinate position. However, since Mrinal is 
Pramodrs aunt, one suspects that this instance of maintain
ing social distance is somewhat artificial, an attitude 
which Mrinal has adopted in order to intensify her position 
as a woman, a piece of "private property." This absurd 
manifestation of propriety overwhelms Pramod. Shortly 
after dinner, he learns of Mrinal’s adultery. The entire ' 
situation is beyond his comprehension. Moreover, he cannot 
understand the nature of her consortium with her adultrous 
benefactor.

Mrinal has been forced to accept banishment from 
two households. An Indian woman.has no effective say in 
choice of residence. She must accept banishment from her 
brother’s house as well as from her husband’s house. She 
has no right as a woman to force herself on either. But 
with her adulterer Mrinal has some margin for action and 
belief. In spite of adultery with this man, it is her wish . 
to repulse her consort so much.that he will be driven back 
to his wife and family. This desire is what underlies her 
arrangement, and what Pramod cannot comprehend. Moreover, 
Mrinal is a woman. She realizes this and maximizes her



position= She acts, according to the exact letter of the 
law, but also according to the express .desires of her con
science« ' Eramod, however, can see her actions only as de
grading and thoroughly agonizing« He now sees through the 
discolored glass of propriety. He cannot understand how she 
can bear to live and experiment with life as she is doing.
He cannot see that Mrinal is a reflection of himself, that 
she is merely following the logical consequences of an 
absurd system. Pramod cannot see himself as representing 
a death-in-life which rigorously opposes the very kind of 
experimentation with life that individual conscience may 
require. It is indeed ironic that Pramod has lost the keen 
insights which were manifest in the earlier years of his 
life. He is no longer given to pondering the inconsistencies 
and absurdities which previously characterized him. This is 
the ironic reversal which Pramod undergoes. Furthermore, his 
reversal provides the strength and stimulus for Mrinal 
quixotically to continue her quest for life.

Pramod is next seen running away from the garret, 
where he had found her,.to seek shelter in medieval darkness.

The only answer was to escape back to my own 
world, where values were secure and paths well- 
marked, where self-inquiry and heart searching 
were superfluous and doubt impertinence.54

The young ambitious student, full of self- 
importance and self-righteousness cannot admit
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that there might be truth and greatness in what 
he had presumed to be base, I saw in alarm that 

. the structure o f my world was.tottering,55
The - above passage is an authorial backhand aimed at the
facade of complacency and convention, Pramod was: secure in
illusion which he later, in retrospect, deeply' regrets.

Mrinal herself has no misgivings about society. She
refuses to do damage to it for, within the system, individuals
are annulled or fulfilled. The system must go on. She
offers sense and non-resistance. She is a projection of the
tradition she represents and condones.

I pray for its well-being . . though I am shut out 
from it. Those who belong in society must also main
tain it. That is their duty. Only those who are 
outcasts and prefer to be outcasts are exampt. from 

. that duty. Only they have the privilege of experi
menting with life. Truth demands these experiments 
but they can only be carried out by those who no 
longer have much social value.56

■ Don Quixote, judged not by accomplishments but by the 
idealism men instill-into their desires and the amount of 
sacrifices with which they embellish.their struggles.. To 
him, it appeared preferable to attack windmills large as 
giants, to dream the impossible dream, than to shrink with 
fear from the conflict against giants on the excuse that 
they were windmills

55. Ibid. s, /p. 74 =
56. Ibid., pp. 75-76.



Mrinal’s dominant view of life locates itself in a 
secular asceticism. She holds the view of an outsider, one 
who is damned and condemned by a befouled world3 but who is 
spiritually self-sustained in an ideal world of her own.
It is in this manner that Jainendra has fashioned a female 
expression of the Gandhian ideal. As a female, Mrinal is 
called upon to play a number of roles. Regardless of the 
type, she plays each role with principled conviction and 
constancy. She must play the roles of a sister who is 
banished from her brother’s house; of a wife who is again 
banished from a household; as an adultress who is cast out 
of service; as an aunt who is loved but then denied love 
though she willingly gave it in both instances, asking 
nothing in return; and, finally, a. woman who.is rejected 
by her kin and accepted in a close kinship with the 
humblest of mankind.

Mrinal’s situation is delicate. The irony involved 
is unique and subject to deliberate misinterpretations.
Cast by her kin to the ultimate periphery of society where 
freedom of movement is normally delimited,-Mrinal accepts 
her fate without doing violence to that system or her im
mediate family. The character flaw is not in Mrinal, but 
in society.

She is resourceful enough to recognize that a certain 
degree of freedom allowed one on the outside, a freedom of



experimentation3 which as a woman on the inside she would 
never have possessed« Mrinal is Jainendra’s expression of 
the positive spiritual force, the individual conscience, 
in confrontation with absurdity, the- Law.-



ANALOGIES WITH WESTERN NOVELS

There is another critical deliberation to be made. 
Perhaps the most classically ironical of many situations in 
The Resignation is presented in the final pages wherein 
Pramod provides a blank check, the salvation for his aunt. ■ 
It is both the treatment and symbol of damnation and salva;- 
tion which makes this scene border on greatness. These 
themes of salvation and damnation and their development are 
expressed in The Stranger, Siddhartha, and The Red and the 
Black.. The Resignation can be shown as analogous to these 
Western novels; but, this is not to imply that because of 
the analogues The Resignation merits recognition as a great . 
novel. It is to suggest, however, that it is desirable to 
establish relationships between remote works and a fixed 
body of familiar experiences.

With the consciousness of being damned and^condemned 
by an absurd society, Camus1 Meursault rejoices in his new . 
life in a. prison cell. He becomes, vigorously aware of life. 
When-the chaplain offers him salvation in the world-to-come, 
Meursault replies that this world is. the only place where - 
happiness can be known. Ironically, in this cell Meursault 
has learned to find joy in the intensity of experience.57

57• Albert Camus. The Stranger, trans. from the French by Stuart Gilbert (New^Ton^T^l^andom House, 1942), 
pp. 97, 144-154. ■ ■
'' ' I' 42 ■ ' ; -
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Similarly, Siddhartha finds salvation in a river,58 

rather than in Buddhism* This may very well be the most mis
understood precept of Hesse’s novel, that Siddhartha. does 
not find the answers to existence in either Buddhism or in 
Eastern mysticism* This discovery by Siddhartha coincided 
with the view of life held by Hesse himself. In the novel 
and in the author’s life, one can witness the rejection of 
the teachings of Brahmanism and B u d d h i s m . 5 9

The parallels do not mean that Hesse was writing a 
typological prefiguration. . . * In his diary of 
1920 he states categorically that.he opposes 
Buddha’s conscious attempt to postulate an estab
lished pattern of development, maintaining that 
he hopes "to fulfill the will of God precisely by 
letting myself drift * . ."60

Like Meursault, Siddhartha, and Mrinal, Julien Sorel 
in The Red and the Black finds happiness and joy outside the 
pale. When the Jansenist tries to convert Julien, the 
latter responds coldly:

And what is there left for me if I desire my- 
■ self?- I was ambitious, I cannot blame myself for 
that*' Then, I acted according to the conventions 
of the times.. . Now I live from day to day. By 
and large, I should.make, myself very unhappy, if I 
gave way to some cowardly impulse now . . .61

3S. Hermann Hesse, Siddhartha, trans. from the 
German by Hilda Rosner (New York:. -New Directions, 1951) *
p. 102. .'

59o Theodore Ziolkowsky, The Novels of Hermann Hesse 
(Princeton: Princeton University Press, 1965)7~PP• 154-155•

60= Ibid.
61. Beyle, op. cit., pp. 301-302.
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Mrinal, Meursault 9 Siddhartha$ and Sorel no longer

have any desire to escape. At worldly death, they share an-. .
attitude of resignation. They are happy having known
happiness.62

There is something pleasantly vital in The Resigna
tion— Phe attitude or temperament of resignation. Mrinal, 
Meursault, Siddhartha, and Sorel represent honesty, sincerity, 
and sensitivity in an\absurd world. Yet these very qualities 
exclude them from the society into which they were born. It 
is. honesty to society, their candid response to societal 
dicta, which undermines their very existence.- Hence, they 
remain outside of society, unwilling to sacrifice individual 
integrity. All four have in common a confrontation with an 
absurd society; but of the four, Mrinalfs encounter is the 
rarest for she experiences the absurd with her closest kin. 

These four characters do not reject life. They 
unmask life, rid it of all illusion.

Too much knowledge had hindered him; too many holy 
verses, . . , too much doing and striving. Now he 
understood it and realized that the inward voice had 
been right,no teacher could have brought him 
salvation. That is why he had to go into the world, 
to lose himself in power, women and money; that is 
why he had to be a merchant, a dice player, a 
drinker . . .  he had to undergo those horrible years 
of nausea, learn the lesson of the madness, of an ■

62. . Kumar,, op. cit., .pp. 88-90. See also, Camus, 
op. cit., p. 154; Hesse, op. cit., p. 100; Beyle, op. cit.,
p. 302.
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empty, futile life till the end, till he reached 
bitter despair, . « . so that Siddhartha the 
pleasure monger and Siddhartha ..the man of 
property could die.-. He had died and a new Sidd
hartha had awakened from his.sleep. He also 
would grow old and die. Siddhartha was transi
tory, but today he was young . . and.he was 
very happy. . . .

. • Happily he looked into the flowing river. . . .
The new Siddhartha felt a deep love for this 
flowing water'and decided that he would not 
leave it again so quickly.63 -

Camus takes this theme of resignation one step 
.further. As Bree has remarked., "Meursault is kind of 
Adam, a man content to live and who asks no questions.n̂ 4 
He has resigned himself to the fact that life is.absurd.
Its codes and rituals of justice cover its stark incompre
hensibility. Like the Ancient Mariner, Meursault trans
gresses natural law and, as in the case of the Ancient 
Mariner, what eventually frees him is a new-found awareness 
of life and the sacredness of all things. He understands 
now that he is no different from any other man. He realizes 
the unjustifiable nature of death, and even though the 
system destroys him, he is not defeated. His. last words 
demonstrate his nobility and precise contempt for society

With death so near. Mother must have felt like some
one on the. brink of freedom, ready to start life all . 
over again. . . . And I, too, felt ready to start •

63. Hesse, ep. cit,, pp. 101-102.
64. Germaine Bree, Camus . (New York: Hareourt. Brace 

and World, Inc., 1959), P« 112.



life all over again. . . . I laid my heart open 
to the benign -indifference of the universe . . . 
and I .was happy still. For all to be accom
plished, for me to feel less lonely, all that . 
remained to hope was that on the day of my execu
tion there would be a huge crowd of spectators 
and that they should greet me with howls of . -execration.65

. The four unheroic heroes have in common the wit and
courage to be a law unto themselves. "All desire, all in
spiration fade beneath the withering effect of that exquisite 
politeness, so measured and so perfectly graduated according 
to the rank of the recipient that characterizes good 
s o c i e t y .”66 They play the game with acquiescence in its 
absurdity. Even when cast out of society, they maintain 
themselves. In the last analysis, they accept its laws as . 
extant - but signify no intention of any meaningful participa
tion in the absurd human, condition.- With the manifest 
absurdity of "being-in-the world," the individual must 
create his own values.

For Siddhartha, a life by the river holds more mean
ing than the mechanical method of making a living, the death- 
in-life. Meursault learned that "even after a single day's 
experience of the outside world a man could easily live a ' 
hundred years in prison.”6? Julien Sorel's pride and

65» Camus, pp. cit. ,..p. 154•
66. David Me Cutchion, "Stendhal and Romanticism,” 

Quest, 32 (April-June, 1959), pp. 25-26. -
67. Camus, op. cit., p. 98.



contempt sustain him to the end. The quixotic Mrinal re
ceives nourishment for devotion and sacrifice from her own 
nephew who only shuns her. She- refuses- the wealth Pramod 
has to offer in favor of a more "precious ore." £11 four 
Characters are ironically offered salvation from the very 
fountainhead which they have rejected. Each rejects the 
routine death-in-life. . They are "the happy few.

■ 68. Beyle, op. cit.s from .the dedication in The Red 
and the Black: "To the Happy Few.11 ' ' . .



CONCLUSION

. The Resignation is a terse fictional statement. The 
brevity is dictated by the author?s preoccupation with 
eventss ostensibly the significance and psychological impact 
of events5 which weigh heavily upon the mind of the indi
vidual. The action of the novel indicates Jainendra?s con- 
;cern for the psychological implications and potentialities 
of non-violent, passive resistance to evil as a positive 
spiritual and temporal force not only for North Indians 
but for Man. It is this attitude, the author’s combination 
of a devotion to and intoxication with traditional values ■ 
and his understanding of the present, which provides the 
continuity and the context of The Resignation.

The Resignation may not be a great novel in compar
ison to those Western novels cited. The preceding analogue 
was only partial and certainly an inaccurate, barometer for 
art. In the final analysis, The Resignation must be criti
cally examined on its own merits.

Jainendra has presented a logical extension of the 
absurd condition of man and represented its psychological 
implications. The novel portrays the treatment and temper
ament of citizens under the Law juxtaposed to individuals

48
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of conscience., This novel may, therefore, qualify.for a 
’’fully Indian” novel. Quite possibly then Jainendra’s novel 
does not deserve the critical'omission and derision it has 
received but the recognition it deserves.
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