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ABSTRACT 

David Graham Phillips (1867-1911), Winston 

Churchill (1871-1947), and Robert Herrick (1868-1938) were 

three novelists whose literary works were popular during 

the Progressive era from 1900 to 1917. As thoughtful 

reformers offended by corruption in government, business, 

and social life they examined the nation's past to discover 

the roots of its moral collapse. At first, like many of 

the muckrakers, their reverence for traditional ideals and 

institutions was unquestioned, but as they recognized the 

pervasiveness of national corruption they adopted in common 

with other Progressive theoreticians such as Herbert Croly, 

J. Allen Smith, and Walter Weyl, a dynamic rather than a 

static approach to American history and idealism. 

The personal source of the three authors' idealism 

was implicit in the native heritage which they proudly 

traced to their Puritan, Cavalier, and Pioneer forebears. 

As Progressives they argued that the democratic ideals of 

life, liberty, and the pursuit of happiness espoused by 

their ancestors contained the promise of individual ful

fillment for Americans and their Republic. The tragic flaw 

in America's history, which they discovered, was that this 

promise had been mistakenly interpreted solely as a sanction 

for material and not spiritual development. Their task as 

vi 
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reformers therefore was to make their contemporaries aware 

of the democratic significance of America's historical 

culture as a guide for the future. 

The social novels of Phillips, Churchill, and 

Herrick went beyond the muckrakers' literature of exposure 

and became, instead, symbolic rites of personal and national 

redemption and dedication. Characteristic of these novels 

is the juxtaposition of idealistic and materialistic codes 

of behavior. Progressive reformers clash with successful 

but corrupt politicians and financiers; dutiful wives with 

ruthless socialites; and honest professionals and workingmen 

with frauds, grafters, and exploiters. Although the authors 

were attentive to the arguments of the materialists, their 

purpose was to show the moral superiority of their idealists. 

The portrayal of these fictional idealists depended upon 

the view of the past which they represented. The contrast 

between a static and a dynamic view of American culture is 

found in Phillips' The Cost and The Plum Tree, Churchill's 

Mr. Crewe's Career, and Herrick's The Web of Life. The 

three authors also adapted the biblical allegory of the 

prodigal son to portray contemporary Americans who abandon 

pursuit of materialistic goals and become morally and 

spiritually enlightened. This allegory is central to 

Phillips' The Second Generation, Churchill's A Far Country, 

and Herrick's The Common Lot. 



viii 

Phillips, Churchill, and Herrick hoped that America 

could be reformed by the reassertion or reinterpretation of 

its traditional ideals. But as economic conditions 

worsened and the threat of class warfare increased the 

Progressives tried to unite the principles of socialistic 

reform with a native tradition of democratic idealism. 

Phillips attempted this synthesis in The Conflict, Churchill 

in The Dwelling-Place of Light, and Herrick in A Life for a 

Life. 

World War I effectively ended the Progressive move

ment in politics and literature. There would be no con

certed appeal to historical idealism as a basis for national 

reform until the Depression. The unique role of Phillips, 

Churchill, and Herrick in America's literary history is that 

their use of the past in company with other Progressive 

reformers to establish a dynamic tradition of idealism 

anticipated and laid the foundation for Van Wyck Brooks's 

famous injunction to a later generation of critics and 

writers to create and discover a usable past. 



CHAPTER I 

INTRODUCTION: PROGRESSIVES AND THE PAST 

The first two decades of the twentieth century 

witnessed the growth and decline of a widespread public 

reaction against the materialism and corrupt behavior 

which many Americans believed had come to dominate the 

public and private life of the nation. Among the abuses 

which muckrakers such as Lincoln Steffens, Ida Tarbell, and 

Upton Sinclair vigorously uncovered were mismanagement of 

city and state governments, the unethical practices of 

business corporations, and the adulteration of food. Their 

analysis, however, often went no further than the uncovering 

of personal instances of fraud and greed and their solutions 

were best summarized in Theodore Roosevelt's injunction to 

"throw the rascals out," 

The righteous indignation which characterized the 

exposures of the muckrakers was often based on their 

assumption that America had abandoned the idealistic 

virtues of its forefathers in favor of an ethic based on 

the naturalistic law of social Darwinism. Nostalgic in 

their reverence for a Jeffersonian democracy of small, 

self-sufficient communities, these muckrakers wished to 

turn back the clock of history to a simpler and more 

1 
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dignified America which they believed had existed before the 

Civil War. But as evidence of public and private corruption 

mounted, the inadequacy of the rauckrakers1 solutions became 

apparent and a more inclusive approach to reform became 

necessary. 

Progressive theoreticians such as Charles Beard, 

Herbert Croly, J. Allen Smith, and Walter Weyl ignored the 

patriotic platitudes about American history and argued that 

since its establishment as a nation America had subverted 

the democratic ideals expressed in the Declaration of 

Independence."*" They concluded that although America had 

materially prospered it was now in danger of losing its 

place in the forefront of evolutionary progress. Such a 

defaulting on the nation's idealistic promise could not be 

corrected simply by removing so-called malefactors of great 

wealth; the disease and its cure lay much deeper than most 

muckrakers had dared imagine. As the Progressives dis

covered, the very systems of government and business, as 

well as the fabric of domestic life were at fault. 

Recognizing that "American history contains much matter for 

pride and congratulations, and much matter for regret and 

1. Charles A. Beard, An Economic Interpretation of 
the Constitution of the United States (1913; rpt. New York: 
Macmillan, 1935); Herbert Croly, The Promise of American 
Life (New York: Macmillan, 1909); J. Allen Smith, The Spirit 
of American Government (1907; rpt. Cambridge: The Belknap 
Press of Harvard Univ. Press, 1965); Walter Weyl, The New 
Democracy (New York: Macmillan, 1912). 
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humiliation" Herbert Croly warned that: 

The sincere and candid reformer can no longer 
consider the national Promise as destined to 
automatic fulfillment . . . just in so far as 
reformers are reformers they are obliged to 
abandon the traditional American patriotic 
fatalism .... As long as Americans believed 
they were able to fulfill a noble national 
Promise merely by virtue of maintaining intact 
a set of political institutions and by the 
vigorous individual pursuit of private ends, 
their allegiance to their national fulfillment 
remained more a matter of words than deeds. 
. . . The redemption of the national Promise 
has become a cause for which the good American 
must fight ... .2 

As zealous as their muckraker predecessors to find 

evidence of subversion and corruption, the Progressives 

reinterpreted American history since the Revolutionary 

period as a record of the repeated betrayal of democratic 

ideals. The fault was not with ideals such as life, 

liberty, and the pursuit of happiness, they concluded, but 

in the misinterpretation of these ideals as injunctions for 

material prosperity rather than for personal fulfillment. 

Unlike the muckrakers, the Progressives did not advocate a 

return to the ways of the past. Their visionary and re

formist intentions led them to view American history as a 

dynamic process whose golden age was not in the past, but 

somewhere in the millennial future. Instrumentalists in 

their uses of the past, the Progressives believed that they 

had found a mandate and justification for their reforms in 

2. Croly, Promise, pp. 5, 20-21. 
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the national history and ideals which the "triumphant 

class" had misinterpreted as a defense for maintaining the 

status quo. 

David Graham Phillips, Winston Churchill, and Robert 

Herrick, three novelists who achieved literary fame during 

the Progressive period from 1900 to 1917, participated in 

this national transition from a static to a dynamic view of 

American history. These popular authors sought to counter

act the pervasive materialism and immoral practices of their 

age in the political, social, and domestic spheres with a 

set of goals and an ethical code of behavior based on their 

various interpretations of a native tradition of idealism. 

Often paralleling and at times influenced by the writings 

of Progressive intellectuals and political leaders these 

authors introduced into many of their social novels and 

journalistic essays a critical interpretation of the 

significance of such movements and events as New England 

Puritanism, the Revolution, Federalism, Jacksonian Democracy, 

the Westward Expansion, and the Civil War. 

Characteristic of their social novels was the 

confrontation of a contemporary materialistic code of 

behavior with an historically idealistic code. Youthful 

reformers were portrayed beside successful but corrupt 

politicians and financiers; unsophisticated and virtuous 

wives beside ruthless socialites; honest professionals 

beside frauds and grafters. Prodigal sons, who falsely 
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considered themselves to be model citizens were confronted 

by idealistic figures who reminded them of their tradi

tional American obligations of selfhood, honesty, and 

social responsibility. 

These novels were often resolved by the errant 

citizen's recognition that he, like his country, had 

strayed or been seduced from his proper creed of idealism 

by the intrusion or substitution of materialistic goals. 

The belated conversion of this figure, which usually 

occurred in the last chapters of the novel, was indicative 

of the authors' belief that the traditional institutions 

of government and business, when informed with a proper 

spirit of idealism, would hasten the arrival of the 

millennium. 

Such a conservative attitude toward existing 

institutions was not however always upheld by the authors. 

In accord with the more radical discoveries of the Progres

sive reform movement there can be found in certain of their 

writings expressions of doubt as to whether the Constitu

tional and capitalistic systems of American government and 

business might not be antithetical to the native idealism 

they were espousing. 

Conforming to the popular literary standards of 

their day, Phillips, Churchill, and Herrick included in 

their novels abundant direct commentary on their own social 

positions. In addition, the characters who represent the 
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opposing codes of materialism and idealism were given ample 

opportunity to present and defend their beliefs and actions. 

The modern reader is therefore provided with a valuable 

record of the tensions in American life and fiction during 

a period that is too often viewed even today with a naive 

nostalgia for a "simpler day." 

Since John Chamberlain's Farewell to Reform was 

published in 1932 there have been many broad historical 

surveys of the literary history of the Progressive period 

but to date there has been no substantial treatment of 

either Phillips', Churchill's, or Herrick's attempt to 

establish an historical tradition of idealism and to employ 

it consistently in their novels as a basis for contemporary 

social criticism as well as a guide for future progress. 

Two approaches have characterized most of the 

studies that relate the moral idealism and social criticism 

of the authors of this period to the intellectual backgrounds 

of Progressivism. One has been to treat the common interests 

of morality and politics as separate concerns and is 

typically expressed by Alfred Kazin's description of this 

period as "nostalgic in its morality and progressive in its 

3 politics," The other approach has been to view the 

authors of this period as transitional figures caught 

between sentimental allegiance to moral idealism and an 

3. Alfred Kazin, "Three Pioneer Realists," Saturday 
Review of Literature, 8 July 1939, p. 3. 
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attraction for the materialistic goals and naturalistic 

ethics of the post-Darwinian age. An example of this 

approach is Grant C. Knight's thesis in The Strenuous Age 

in American Literature that: 

. . . the conflict in representative novels was 
often . . . between man's ethics and the morality 
of capitalism .... This thematic conflict was 
the strongest and most prevalent sign of the 
novelist's wavering in central point of view, of 
his uncertainty as he shed the illusions of the 
nineteenth century and made use of new dis
coveries about human behavior. 

A more accurate statement of the historical 

idealism which underlies the progressive approach to reform 

may be found in Daniel Aaron's observation that "progres-

sivism was born at that moment in our history when a moral 

and righteous minority began to observe the social ravages 

produced by the industrial age and to protest against what 

5 they felt was the betrayal of the republican ideal." The 

Progressives did not separate moral from political idealism 

but insisted on a tradition which united the two. Neither 

did they advocate a sentimental nor nostalgic return to a 

set of static ideals whose fulfillment had already been 

attained in an historically mythic past. Rather, they 

espoused and portrayed dynamic ideals which they believed 

4. Grant C. Knight, The Strenuous Age in American 
Literature (Chapel Hill: The Univ. of North Carolina Press, 
1954), p. 220. 

5. Daniel Aaron, Men of Good Hope: A Story of 
American Progressives (New York: Oxford Univ. Press, 1951), 
p. xi. 
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had been implicit in the foundation of America as a nation 

and whose growth, development, and fulfillment were in her 

future. 

The analysis of thought patterns of individuals and 

of literary works to arrive at an "accurate understanding" 

of American attitudes during the Progressive era used in 

this study is derived from Robert W. Schneider.^ In Five 

Novelists of the Progressive Era Schneider investigated 

the progressive attitude toward the nature of man by 

7 studying separately the works of five authors. An 

integrated approach illustrates how Phillips, Herrick, and 

Churchill reflected the Progressive era in its concomitant 

creation of a usable past and its search for historical 

ideals to indicate the nature and direction of reform. 

The conclusions arrived at in this study, when united with 

other studies such as Schneider's, will serve as a building 

block to form a "substantial foundation for more accurate 

statements concerning American attitudes during the 

Progressive era."8 

6. Robert W. Schneider, Five Novelists of the 
Progressive Era (New York: Columbia Univ. Press, 1965), 
p. 4. 

7. Schneider, Five Novelists, p. 5. The five 
novelists Schneider studies are: Howells, Crane, Norris, 
Dreiser, and Churchill. 

8. Schneider, Five Novelists, p. 5. 
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A treatment of these authors comparatively with 

their age and with each other shows that as artists and 

commentators they were working within a definite literary 

and social movement. Anticipating Van Wyck Brooks's 

injunction to discover and invent a usable past, Phillips, 

Herrick, and Churchill were creating independently and in 

common with their contemporaries a dynamic view of American 

history and ideals that they hoped would be collectively 

9 
incorporated into a national literature and ideology. 

This study is divided into four chapters. In the 

remaining portion of the first chapter the development of a 

progressive attitude toward historic idealism beginning with 

the muckraking movement and concluding with America's 

entrance into World War I is traced. Particular emphasis 

is given to the ideological contributions of such 

recognized intellectual architects of Progressivism as J. 

Allen Smith, Herbert Croly, Walter Weyl, and Charles Beard. 

Since they spoke from the poles of progressive historical 

thought, the public statements of Theodore Roosevelt and 

Woodrow Wilson are also considered to be significant 

intellectual generators and reflectors of the movement. In 

the second chapter the literary careers of Phillips, 

Churchill, and Herrick are summarized in order to establish 

their alliance with the social and historical idealism of 

9, Van Wyck Brooks, "On Creating a Usable Past," 
Dial, 64 (1918), 337-41. 
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the Progressive movement. Attention is given to the 

native sources of their idealism, their attitudes toward 

the nature of progress, the development and consistency of 

their progressivism, and their conception of America's past 

as a source of the idealism expressed in their fiction and 

non-fiction. 

The third chapter shows how the three authors 

similarly adapted popular modes of fiction to illustrate 

how historical ideals could be employed to solve con

temporary political, economic, and social problems. In 

presenting the antagonistic ethical codes of idealism and 

materialism the authors mingled the stylistic modes of 

Realism, Naturalism, and the Romance and often paralleled 

each other in their characterizations, settings, and plot 

structures. The authors were especially concerned with 

creating fictional models which would serve as symbols of 

the nation's unique idealistic heritage. An analysis of 

their social novels reveals that these models were cast as 

passive, dynamic, or regenerated idealists. This threefold 

characterization illustrates the complexity of the Progres

sives' use of the past as an instrument of reform. 

Up to this point the purpose of this study will 

have been to document and illustrate the authors' belief 

that contemporary institutions and practices could be 

reformed simply by a reassertation or at most a reinterpre-

tation of traditional ideals. Yet it will be noted in the 
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fourth chapter that counteracting this optimism was their 

growing suspicion, along with that of other formulators of 

the Progressive position such as Weyl, Croly, Rauschenbusch, 

and Lippmann, that capitalism was antithetical to this 

idealism and that American institutions needed to be 

restructured on a more socialistic basis. 

At the turn of the present century America was 

emerging from a period of unprecedented physical and 

financial expansion which Vernon Parrington has unceremoni

ously called "a huge national barbecue.""^ Since the Civil 

War many politicians and businessmen, under the auspices of 

the Gospel of Wealth, social Darwinism, and laissez-faire 

economics, had been worshipping that deity which William 

James so aptly named the beneficent Bitch-goddess of 

Success. Now, in the new century, members of this 

financially "triumphant class" hoped to consolidate and 

draw interest on those financial risks they had taken in 

the previous decades. The political tenor of the nation 

was decidedly conservative and with the re-election of 

McKinley in 1900, Americans looked forward to continuing 

years of uninterrupted growth and prosperity. The slogan 

"Stand pat!" attributed to Senator Mark Hanna, who was the 

chief strategist of the Republican Party and before 

10. Vernon L. Parrington, Main Currents in American 
Thought (193 0; rpt. New York: Harcourt, 1958) , III, T~. 
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McKinley's assassination the putative "boss" of the nation, 

was less of a personal eccentricity than a .national creed. 

The nation's optimism, at least economically, was 

well founded. With the exception of the panics of 1903 and 

1907 and the brief depression of 1908, the Progressive era 

was marked by higher wages, a lowering of working hours, and 

an overall improvement in the quality of life for most 

middle-class Americans, According to the historian Charles 

Beard, "the operations of the new era were truly grand in 

12 their conception and execution." Keeping step with an 

increase in population of forty per cent from almost 

seventy-six million in 1900 to more than one hundred and 

five million in 1920, the total national income increased 

from thirty-six to sixty billion dollars. Even to a people 

accustomed to high finance, the one point four billion 

dollars with which the United States Steel Corporation was 

capitalized in 1901 must have been the fabulous portent of 

13 a new era of prosperity. But what most Americans failed 

to appreciate was that in order for these business organiza

tions to continue increasing in size and profit margin it 

11. Charles A. Beard, Contemporary American History, 
1877-1913 (New York: Macmillan, 1914), p. 244. 

12. Beard, Contemporary, p. 230. 

13. These figures are derived from the national 
census of 1900 and 1920 and are cited by Arthur S. Link, 
William B. Catton, and William M. Leary, Jr., American 
Epoch (1955; 3rd ed. New York: Knopf, 1967), pp. 19, 21, 
50. 
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was necessary for them to radically change thair structure 

and operations. John Moody's The Truth About Trusts pub

lished in 1904, documented his thesis that American business 

corporations had in the previous six years undergone a 

series of mergers and consolidations that firmly placed 

control of the economic future of the country in a web of 

interlocking directorates controlled ultimately by titans 

, such as Morgan and Rockefeller. Moody revealed that two 

hundred and thirty-six of the three hundred and eighteen 

14 
corporations existing in 1904 had been formed since 1898. 

In spite of sporadic trust-busting by the federal 

government, beginning with Roosevelt's much publicized 

attack against Morgan's Northern Securities Company in 1902 

and continuing with varying frequency and fervor through the 

presidencies of Taft and Wilson, the large corporation and 

the trust had become permanent parts of American life. When 

the House of Representatives' Pujo Committee investigated 

business practices in 1913 it concluded to no one's surprise 

that there was 

a well defined identity and community of interest 
between a few leaders of finance . . . held 
together through stock holdings, interlocking 
directories and other forms of domination over 
banks, trust companies, railroads, public service 
and industrial corporations and which has resulted 

14, Moody's findings are summarized by Harold 
Underwood Faulkner, The Quest for Social Justice, 1898-1914 
(New York: Macmillan, 1931), pp. 168-69. 
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in a vast and growing concentration of control of 
money and credit in the hands of comparatively 
few men. 

When good free land on the frontier was no longer 

available and the economy tightened the middle class, from 

which most muckrakers and Progressives were drawn, often 

felt that its heritage of equal opportunity guaranteed in 

the Declaration of Independence was imperiled. Against this 

background of economic growth, general prosperity, and 

middle-class insecurity that the muckraking and progressive 

tendencies of the age must be measured. 

Traditional in his religious and moral views, the 

average American during this period suffered some guilt 

pangs about the materialistic direction in which he and his 

society were drifting. Christ's rhetorical question, "What 

doth it profit a man to gain the whole world and suffer the 

loss of his immortal soul?" troubled his conscience and 

became an impetus not only for the Progressive movement, but 

also its "religious phase," the Social Gospel movement. As 

Robert Faulkner has noted in The Quest for Social Justice 

1898-1914, "To many thoughtful men in the opening years of 

the twentieth century it seemed that America in making her 

fortune was in peril of losing her soul."16 

15. Cited by Ralph H. Gabriel, The Course of 
American Democratic Thought (New York: The Ronald Press Co., 
1940), p. 293, 

16. Faulkner, The Quest, p. 81, 
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In almost two thousand muckraking articles published 

in popular magazines such as McClure's, The Arena, 

Cosmopolitan, and Everybody's Americans were treated to 

exposures of graft and corruption in oil trusts, railroads, 

insurance companies, food and drug firms, and even in the 

17 churches. Highly moralistic in their tone, the muckrakers 

were indignant over the betrayal of those ideals of 

honesty, service, fair play, and human welfare which they 

believed had been bequeathed them by their forefathers. It 

was their sensational revelations of national wrongdoing 

that established a firm basis of fact for Progressives such 

as Herbert Croly and Charles Beard to build their own more 

theoretical investigations into the problem of how America 

had misinterpreted its democratic promise. 

Muckraking is generally agreed to have achieved 

national prominence with the January 1903 issue of 

McClure's which included Lincoln Steffen's "The Shame of 

Minneapolis," a chapter of Ida Tarbell's History of Standard 

Oil, and Ray Stannard Baker's "The Right to Work." Drawing 

attention to the critical approach of these three articles 

the editor referred to them as "an arraignment of American 

character." Until publication of David Graham Phillips' 

series "Treason of the Senate" (1906) and J. Allen Smith's 

17. David M, Chalmers, The Social and Political 
Ideas of the Muckrakers (New York: Citadel Press, 1964), 
p. 15. 
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The Spirit of American Government (1907), the reform move

ment was primarily intent on the exposure of individuals 

and localized instances of corruption. The historical 

ideals upheld were usually Jeffersonian and static. 

The typical muckraker of this phase of reform, 

as characterized by Louis Filler, was born of native stock 

in the 1860's and had pioneer roots in the Mid-West or the 

West. As a youth he was inspired by his patriotic study of 

the panorama of American history, especially in its praise 

for the Founding Fathers. After a college .education he 

sought to further his nascent literary ambitions by becoming 

a journalist for a large urban newspaper. It was in his 

capacity as a reporter that he was introduced to a "bad, 

splendid . . . serious, farcical, gaudy, unsophisticated 

America, seething with new thoughts and new problems." 

Idealistic and nationalistic, the young journalist gave 

himself whole-heartedly to the new movement for exposure 

and reform. His knowledge was factual, his style realistic 

and even naturalistic, his manner bold and his posture 

unequivocally righteous. If he attacked business or govern

ment he did so only with the intent of improving what were 

basically sound institutions. Filler concludes of the 

muckrakers that "the indignation they expressed was a 

measure of their pride in the nation and their awareness 

of the forces that were endangering her well-being, . , , 



17 

they saw a nation that would have sorely shocked the 

18 Founding Fathers," 

In writing a history of their time these muckrakers 

dia not hesitate to expose abuses with a multitude of facts 

and statistics aimed at shocking their middle-class readers. 

When they expressed their own attitudes toward their 

material they usually relied on their own backgrounds of 

unquestioned patriotism and conventional moralism to give 

them a dignified platform from which to denounce the 

errancies and ills of contemporary America.. Much like B. 

0. Flower, the editor of the Arena, they believed that 

there was a spirit of undemocratic reactionism "struggling 

to bear the Republic away from its ancient moorings, that 

sneers at the Declaration of Independence and the lofty 

19 political and ethical ideals of the Revolution , . . ." 

Or, if they were more inclined to Christian moralism 

than nationalistic fervor, they allied themselves with the 

burgeoning Golden Rule Movement which they believed would 

20 lead to the spiritual rebirth of the nation. 

18. Louis Filler, The Muckrakers: Crusaders for 
American Liberalism (1939; rev. ed. Chicago: Henry Regnery 
Co., 1968), pp. 3-7. 

19. B. 0. Flower, "The Fundamental Conflict of the 
Present," Arena, 29 (January 1903), 89. 

20. According to the Movement's president, "In 
the year 1776 the American nation was born politically. One 
hundred and twenty-five years later . . . it is born 
spiritually. The first birth was by an act—the signing 
of the Declaration of Independence. . . . The second birth 
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Even though, as Walter Lippmann observed, there was 

a "distinct prejudice in favor of those who make the 

accusations," the reading public was increasingly disturbed 

by the rigidity and simplicity of the muckrakers' view-

21 point. It seemed to be the naive assumption of the 

muckrakers that to expose corruption, to unmask evil, was 

sufficient to make it disappear. But as many of their 

readers were recognizing, Fourth of July oratory and moral 

probity could be used equally well as a defense for 

maintaining the status quo. In an article titled "The 

Literature of Exposure" appearing in the August 1905 issue 

of the Atlantic George W. Alger expressed dissatisfaction 

with "a school of incomplete idealists" who had more faith 

22 in publicity than in the actual process of reform. 

Although he compared the authors who were pointing out the 

sores on the national body to the three "cheerful" friends 

of Job, Alger nevertheless did not ignore the corruption 

that was being revealed by the muckrakers. 

They [the muckrakers] expose in countless pages of 
magazines and newspapers the sordid and depressing 

is a process—the adoption of a new ideal and standard of 
life." Theodore F, Seward, "Spiritual Birth of the American 
Nation," Arena, 27 (January 1902), 22. 

21, Walter Lippmann, Drift and Mastery: An Attempt 
to Diagnose the Current Unrest (New York: Mitchell Kennerley, 
1914), p. 1. 

22. George W. Alger, "The Literature of Exposure," 
Atlantic, 96 (1905), 210. 
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rotteness of our politics; the hopeless apathy of 
- our good citizens; the remorseless corruption of 
our great financiers and business men who are 
bribing our legislatures, swindling the public 
with fraudulent stock schemes, adulterating our 
food, speculating with trust funds, combining 
in great monopolies to oppress and destroy small 
competitors and raise prices, who are breaking 
laws and buying judges and juries. They show us 
the growth of business "graft," the gangrene of 
personal dishonesty among an honorable people, 
the depressing increase in the number of bribe
takers and bribe-givers. They tell us of the 
riotous extravagance of the rich, and the growth 
of poverty.^3 

What Alger and presumably many other readers of this 

literature of exposure found lacking was an analysis of how 

the country had fallen to such depths of degradation and a 

coherent national program for the reform that went beyond 

the muckrakers' compilation of innumerable instances of 

corruption presented with overbearing patriotic and 

moralistic self-righteousness. 

In the two years following Alger's essay, a series 

of muckraking articles by David Graham Phillips and a 

scholarly historical study by J. Allen Smith changed the 

scope and direction of this unorganized reform movement. 

By January, 1906, with the appearance of Upton Sinclair's 

The Jungle, the literature of exposure, still without a 

proper designation, was reaching its height of popularity. 

Two months later when the first installment of David 

Graham Phillips' "The Treason of the Senate" appeared in 

23. Alger, "The Literature," 210-11. 
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Hearst's Cosmopolitan the author gained the distinction of 

provoking Theodore Roosevelt to brand the reformers as 

muckrakers who could see all of the evil and none of the 

good in American life. Phillips introduced his series by 

quoting the brief definition of treason against the United 

States found in Article III, Section 3 of the Constitution. 

In nine installments Phillips indicted, under this defini

tion, twenty-one senators of the fifty-ninth Congress. 

Other muckrakers had investigated corruption in corporations, 

in trusts, and even in city and state governments, but by 

attacking the Senate itself, Phillips revealed that the 

"malefactors of great wealth" so vigorously attacked by the 

president were not only found in Wall Street board rooms 

but at the very heart of the federal government, "The 

Treason of the Senate," Louis Filler notes, "marked a 

turning point in muckraking. The focus now shifted from 

exposure to reform , . , , 

If the muckrakers succeeded in making Americans 

aware of widespread public corruption, it was a new group of 

historians and social philosophers who informed them that 

the past which they had been taught to revere and the static 

ideals which they assumed had continuously guided the 

fortunes of the Republic were not, in fact, as glorious and 

innocently uncomplicated as they had been falsely led to 

24, Filler, The Muckrakers, p. 260, 
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believe. Beginning with J. Allen Smith's seminal text The 

Spirit of American Government in 1907 and subsequent studies 

by Herbert Croly, Walter Weyl, and Charles Beard, a 

progressive ideology was forged. It was the accomplishment 

of these men to reinterpret American history in light of a 

tradition of dynamic ideals that served as a standard of 

comparison by which the shortcomings of the present could 

be gauged and a program of future goals be developed. 

Not all historians, however, were optimistic that 

America could right itself in the whirlwind of present 

events. In the same year that Smith's work was published, 

Henry Adams, the historian of the Federal period, was 

allowing intimate friends to read private copies of his 

Education. Recognizing that modern politics was "a 

struggle not of men but of forces," Adams lamented that he 

25 
had felt no corresponding sense of power and momentum, 

Adams' sixty year search for an education was ending with 

the formulation of a law of acceleration to explain the 

twentieth-century America in which he felt he had no part 

to play. To comprehend and order multiplicity where before 

there had been unity, Adams predicted that the rising 

generation would require "a new social mind" that would need 

25. Henry Adams, The Education of Henry Adams 
(Boston and New York: Houghton Mifflin, 1918), p. 421, 
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to jump from a traditional to a dynamic attitude toward 

u • *. 26 
history. 

While Adams, the spokesman of a passing generation, 

was sinking "into the depths of Hamlet's Shakespearean 

silence" a more optimistic contemporary historian, James 

Bushnell Hart, editor of the twenty-six volume The American 

Nation series, prefaced his concluding volume National 

Ideals Historically Traced, 1607-1907 by stating: 

Each [historian of the series] has consciously 
or unconsciously learned from Charles Darwin 
who . . . has taught us how, in the world of 
mind as in the material universe, there is a 
steady progression from one condition to 
another; for human institutions also follow 
a law of natural selection, by the survival of 
those which are best adapted to their surround
ings. The reader of the continuous narrative 
volumes of this series should therefore 
perceive . . . that the United States of to-day 
is not a miracle but a steady and measurable 
growth, still enlarging, still to put forth 
new branches for the world's advantage. , . , 
This final volume is therefore a restatement of 
the achievements and ideals of the American 
people, illustrated from bygone events which 
show the meaning and extent of a national 

71 progression,^' 

After he surveyed America's history from an evolutionary 

viewpoint Hart concluded that "Democracy is chargeable 

. . . with a changeable and restless spirit, which inter

feres with the formation of fixed and conservative 

26. Adams, Education, p. 49 8. 

21, Adams, Education, p. 505; Albert Bushnell 
Hart, National Ideals Historically Traced, 1607-1907 (New 
York: Harper, 1907), p, xiv. 
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ideals." To prove how progressive America's historical 

ideals were was the burden of J. Allen Smith's Spirit of 

American Government. Written under the guise of objective 

historical scholarship, Smith's book can justifiably be 

looked upon as a tract of the times. Whereas Hart's 

evolutionism represented blatantly patriotic historiography, 

Smith, in the name of progressivism, was to enter the social 

temple of America's past and overturn some of its most 

cherished and revered idols. 

Smith, a lawyer with a Ph. D. in Economics, believed 

that political democracy was the dynamic principle of 

development in American history and that its truest expres

sion was to be found in the Declaration of Independence. 

He was the first of a group of intellectual architects of 

the Progressive movement to argue that the Constitution, 

contrary to popular opinion, was "the outcome of an 

organized movement on the part of a class to surround 

themselves [sic] with legal and constitutional guarantees 

which would check the tendency toward democratic legisla-

29 tion." Smith's argument was a reaction to a "cult of the 

Constitution" which arose in the last quarter of the 

nineteenth century and continued into the Progressive 

period. Members of this cult emphasized the conservative 

28. Hart, National Ideals, p. 347. 

29. Smith, Spirit, p. 299. 
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function of the Constitution in protecting property rights, 

supporting laissez-faire economics, and maintaining the 

political and social status quo. In a speech delivered in 

Independence Hall as the climax of the centennial celebra

tion of the ratification of the Constitution, President 

Grover Cleveland had said, "We receive it [the Constitution] 

sealed with the tests of a century. It has been found 

sufficient in the past; and in the future years it will be 

sufficient if the American people are true to their sacred 

trust. Believing that this sacred trust-of national 

ideals had been betrayed by the framers of the Constitution 

themselves Smith and later Charles Beard formulated the 

Progressive argument for an economic interpretation of the 

document and, as Vernon Parrington noted of the Progres

sives in general, discovered its "essentially undemocratic 

31 nature." By contradicting the current romanticizing of 

the Federal period, treating the Constitution as a social 

product of its time and place of origin, and refusing to 

apotheosize the Founding Fathers, the Progressives were 

taking a critical position toward America's past similar to 

one of its most revered historical figures. Thomas 

Jefferson was responding to the patriotic idolators of his 

own generation when he wrote the following but its lesson 

30. Cited by Gabriel, The Course, p. 399. 

31. Cited by Alfred Kazin, On Native Grounds (New 
York: Reynal and Hitchcock, 1942), p. 149, 
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might well have been applied by the Progressives to their 

conservative opponents. 

Some men look at Constitutions with sanctimonious 
reverie and deem them like the ark of the 
covenant, too sacred to be touched. They ascribe 
to the preceding age a wisdom more than human, 
and suppose what they did to be beyond amendment. 
. . . laws and institutions go hand in hand with 
the progress of the human mind. As they become 
more developed, more enlightened as new dis
coveries are made, new truths disclosed and 
manners and opinions change with the change of 
circumstances, institutions must advance also and 
keep pace with the times. 

Smith's version of American history was that the 

Revolution was fought for the ideal of democratic equality 

which the colonists voiced in the Declaration of Inde

pendence. By their act of rebellion against England, the 

colonists abolished centralized authority, the veto power, 

and the system of checks, thus transcending the political 

conventions of the eighteenth century. The Constitution, 

however, "restored the old order in a modified form" and 

33 
"in this sense it was reactionary and retrogressive." 

The Federalist Papers, especially those written by Hamilton, 

were meant to disguise the Constitution's true character 

from the public and when it was adopted it "did not repre

sent the political view of a majority of the American 

32. Cited by Richard Hofstadter, The American 
Political Tradition and the Men Who Made It (New York: 
Knopf, 1948), p. 43. 

33. Smith, Spirit, p. 128. 
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34 people." Because of its basically undemocratic nature, 

the Constitution established the supremacy of an economic 

upper class and maintained it by the Supreme Court and the 

party system of minority control. Liberty, as conceived by 

the Founding Fathers, had to do primarily with property 

rights and the Constitution served as a protective defense 

for the rising business class. It was this favored class 

which was the real source of misgovernment and corruption 

in modern America. 

According to Smith, he and his contemporaries were 

"witnessing and taking part in the final struggle between 

the old and the new," the old being traditional aristocratic 

35 privilege and the new the rising spirit of democracy. 

The corruption uncovered by the muckrakers might foster 

cynicism and even indicate a period of decline but "the 

loss of faith in and respect for the old social agencies is 

a necessary part of that process of growth through which 

3 6 society reaches a higher plane of existence." Smith 

believed that by recognizing the Constitution for what it 

is and seeking by amendment to realign it with the ideals 

of the Revolution, America would evolve toward its original 

democratic goal of political, economic, and social liberty 

34. Smith, Spirit, p. 50. 

35. Smith, Spirit, p. 378. 

36. Smith, Spirit, p. 378. 
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for all its citizens. Opposing the social Darwinists who 

felt that national progress was inevitable as long as 

traditional institutions, beliefs, and practices were not 

interfered with, Smith argued that it was "a mistake to 

suppose that the unrestrained play of mere natural forces 

insures progress," since "competition or the struggle for 

existence ensures at most merely the survival of the 

fittest; but survival of the fittest does not always mean 

37 survival of the best . . . To insure national 

progress the environment would have to be changed and by 

"environment" Smith meant all those "Laws, institutions 

and methods of trade which make it possible for the 

individual to take from more than he adds to the general 

* • 4. .,38 resources of society .... 

The Spirit of American Government contained few 

specific suggestions for reform other than an increase in 

publicity to expose undemocratic practices in government 

and business but because of its attitude toward history, 

its concern with present reform efforts, and its hope for 

a future growing from ideals indicated in the past, it was 

an important contribution to the Progressive ideology. 

The book's adoption by the Chautauqua program and its 

distribution by Senator LaFollette's progressive reform 

37. Smith, Spirit, p, 401, 

38, Smith, Spirit, p, 402, 
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party in Wisconsin insured its message would reach a wide

spread audience. More important, however, than its popular 

fame was the encouragement it gave Herbert Croly and 

Charles Beard in their own more influential revisions of 

American history and their reinterpretation of historical 

idealism. 

Herbert Croly's The Promise of American Life (1909) 

was, in the opinion of one critic, "the most solid contribu-

39 
tion to the political theory of the progressive movement." 

Walter Lippmann, Croly's associate on the New Republic 

staff, referred to him as "the first important political 

philosopher who appeared in America in the twentieth 

century" and in Felix Frankfurter's judgment The Promise 

"may fairly be called seminal for American political 

4 0 thinking." Although its first edition sold only 

seventy-five hundred copies, The Promise was a statement 

of the Progressive philosophy and program that echoed in 

Theodore Roosevelt's New Nationalism, would provide a 

rationale for the Progressive Party, and result in the 

founding of the New Republic. 

39. David W. Noble, The Paradox of Progressive 
Thought (Minneapolis: Univ, of Minnesota Press, 1958), 
p. 56. 

40. Walter Lippmann, "Notes for a Biography," New 
Republic, 16 July 1930, p. 250; Felix Frankfurter, "Herbert 
Croly and American Political Opinion," New Republic, 16 
July 1930, p. 247. 
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Croly, who envisioned himself as a prophet of a New 

America, was the child of British immigrants. His father 

was a crusading editor of the reform journal The New York 

Daily Graphic and his mother was a Chartist and feminist; 

together they bequeathed their son a heritage of nineteenth 

century liberalism and a Comtean "Religion of Humanity." To 

these Croly added a Hegelian belief in the unfolding of a 

national state and a passionate interest in American 

history. Temperamentally a moralistic reformer with a 

penchant for religious terminology, Croly arrived at a "new 

intellectual synthesis" in order to "disentangle and 

emphasize the ideal implications of the American national 

promise."^ Patriotism was a cardinal virtue for Croly but 

he believed that its definition, to the hindrance of 

America's progress, had been limited to a popular and 

uncritical acceptance of the past and the maintenance of a 

rigid tradition. According to Croly: 

There comes a time in the history of every nation, 
when its independence of spirit vanishes unless it 
emancipates itself in some measure from its 
traditional illusions; and that time is fast 
approaching for the American people. They must 
either seize the chance of a better future or else 
become a nation which is satisfied in spirit 
merely to repeat indefinitely the monotonous 
measures of its own past.42 

41. Croly, Promise, p. 6. 

42. Croly, Promise, p. 279. 
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Agreeing only partially with Smith's thesis, Croly 

noted that the Constitution "was framed, not as the 

expression of a democratic creed, but partly as a legal 

fortress against the possible errors and failings of 

43 democracy." The crisis in America's development could 

be found not so much in the Constitution as Smith believed 

but in the division between the political philosophies of 

Jefferson and Hamilton, Misled by his "sincere, indis

criminate and unlimited faith in the American people" 

Jefferson incorrectly interpreted democracy as "tantamount 

to extreme individualism" and failed to formulate a 

44 necessary plan for government control. Hamilton, on the 

other hand, with his opposition to unrestrained freedom had 

a definite theory of the role of government. Accordingly, 

the central government was to be used "to promote the 

national interest and to consolidate the national organiza-

45 tion." Jefferson's policy, with its reliance on 

equalitarianism, states' rights, and a weak central 

government, was characterized as one of drift while 

Hamilton's policy, obviously favored by Croly, was "one of 

46 
energetic and intelligent assertion of the national good," 

43, Croly, Promise, p, 32, 

44, Croly, Promise, pp, 42-43, 

45, Croly, Promise, p, 39, 

46, Croly, Promise, p, 45, 
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A commitment to capable and forthright leadership, a firm 

economic policy of industrial development, and a strong 

federal government would have resulted, Croly felt, in a 

national policy that would have been able to regulate and 

guide the political and economic development of the 

country for the well-being of all its citizens. 

The tragic flaw in the tapestry of American history 

according to Croly was the failure to synthesize Jefferson's 

and Hamilton's positions since each was incomplete alone. 

Regretably, Croly admitted, the blame belonged to Hamilton 

since he did not seek a sufficiently broad popular basis 

for his more realistic approach to the role of government. 

With the triumph of Republicanism over Federalism, American 

citizens of the second and third generations witnessed "a 

species of vigorous, licensed, and purified selfishness" 

that resulted in a morally and socially undesirable dis-

47 tribution of wealth. The terrible offspring of 

Jefferson's equalitarianism were Jacksonian Democrats, 

pioneer exploitersf political bosses, and "Captains of 

Industry," all of whom led the way to the "existing 

concentration of wealth and financial power in the hands of 

a few irresponsible men" who placed their own greed over 

48 the national welfare. 

47. Croly, Promise, p. 49. 

48, Croly, Promise, p. 23. 
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Turning his attention to the reformers of his own 

generation, Croly felt that they were hopelessly ineffectual 

because of their nostalgia for a Jeffersonian past filled 

with inconsistencies and ambiguities and their inability to 

unite under one program and subordinate their various means 

to one nationalistic end. But looking at his contemporaries 

Croly found one important exception. Roosevelt, who 

"divined that the national principle involved a continual 

process of internal reformation" was a better Hamiltonian 

4 9 than Hamilton. He recognized the need for aggressive 

government supervision and interference in the national 

life. With the necessary popular support that had eluded 

Hamilton he alone sought to couple Hamiltonian methods with 

the democratic goals of Jefferson. From the union of these 

two traditions which had been so long delayed would emerge 

a new state dedicated to the spiritual as well as the 

material welfare of all its members. According to Croly, 

"This nationalistic and American democracy , , . Jwould be] 

50 
equivalent to a New Declaration of Independence," It was 

Croly's intent, like Smith's, to supplant a philosophy of 

indiscriminate evolution with a planned program of progress 

based on national ideals tested and modified in the crucible 

of history. 

49. Croly, Promise, p. 168, 

50, Croly, Promise, p. 278. 
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With the publication of The Promise of American Life 

the ferment for a Progressive reform movement based on an 

awareness of historical ideals and a critique of the past 

began in earnest. Frederick Jackson Turner, whose essay, 

"The Significance of the Frontier in American History" 

(1893) had been a forerunner of those historical studies 

which controverted the traditional platitudes of patriotic 

historiography, added his voice to the growing Progressive 

tumult. Turner began a commencement address at the 

University of Indiana in the Spring of 1910. by declaring 

that "The ideals of a people, their aspirations and con

victions, their hopes and ambitions, their dreams and 

determinations, are assets in their civilization as real 

51 
and important as per capita wealth or individual skills." 

This eminent historian went on to say that the pioneer, 

although occasionally led astray by his unchecked indi

vidualism and drive for success, was still a worthy model 

for those who wished to adjust historical ideals to the 

changing conditions of modern life. The hindrance to 

America's moral and spiritual progress had not been its 

democratic ideals of individualism, simplicity, economy, 

and the rule of the people so often found in the pioneer, 

but in the use of these ideals to achieve exclusively 

51, Frederick Jackson Turner, "Pioneer Ideals and 
the State University," in The Frontier in American History 
(New York: Holt, 1920), p. 269. 
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materialistic goals. It was Turner's argument that "So long 

as success in amassing great wealth for the aggrandizement 

of the individual is the exclusive or the dominant standard 

of success, so long as material prosperity, regardless of 

the conditions of its cost or the civilization which 

results, is the shibboleth, American democracy, that faith 

in the common man which the pioneer cherishes, is in 

52 danger." The best method by which America could extricate 

itself from its present debased condition was not simply to 

"introduce democratic ideals but preserve and entrench them 

53 by courageous adaptation to new conditions." 

A reliance on historical ideals, which had been 

examined in relation to contemporary conditions and adapted 

to change the direction of the future, was to be one of the 

distinguishing characteristics of most of the intellectuals, 

reformers, writers, and politicians who associated them

selves with the Progressive movement. Their purposeful 

"use of the past" was especially evident in the public 

statements of Theodore Roosevelt, beginning in 1910 when he 

returned to America from his world tour and continuing to 

his unsuccessful bid for the presidency in the election of 

1912 on the Progressive or "Bull Moose" ticket. 

52, Turner, "Pioneer Ideals," in The Frontier, 
p. 288. 

53. Turner, "Pioneer Ideals," in The Frontier, 
p. 286. 
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Although Roosevelt had read Croly's book during his 

passage to Africa there is critical controversy over 

whether Croly influenced Roosevelt or if it was Roosevelt 

54 who had already influenced Croly. Whatever the case, 

Roosevelt's famous speech at Osawatomie, Kansas, on August 

31, 1910, launched his New Nationalism in terms that 

paralleled Croly's arguments. Prefacing his plea for a 

square deal, the ex-President said, "I care for the great 

55 
deeds of the past chiefly as spurs to drive us onward." 

Obviously dissatisfied with Taft's stolid complacency, 

Roosevelt was offering his listeners a challenge for 

national rebirth expressed in language that was meant to 

appeal to their moral sensibilities. "The object of 

government," the former president told his audience, "is 

the welfare of the people. The material progress and 

prosperity of a nation are desirable chiefly as far as 

they lead to the moral and material welfare of all good 

54, According to George E. Mowry, "Hitherto 
historians have assumed that Roosevelt's radical formula
tions of 1910 and 1912 were inspired by Herbert Croly's 
Promise of American Life, published in November 19 09, and 
by the sudden exigencies of his own political fortunes. A 
glance at his messages and speeches of 1907 and 1908 would 
seem to argue that Roosevelt may have had as much influence 
on Croly as Croly had on him." The Era of Theodore 
Roosevelt, 1900-1912 (New York: Harper and Row, 19 58), 
p. 222. 

55. Theodore Roosevelt, "The New Nationalism," 
in The New Nationalism (New York: Outlook Co,, 1911), p. 5, 
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citizens. ... We must have—I believe we have already—a 

5 6 genuine and permanent moral awakening . . . ." 

Two days earlier Roosevelt had warned the Colorado 

legislature that "A great democracy has got to be progres

sive, or it will soon cease either to be great or a 

57 democracy." And at Pargo on September 5 he charged the 

American people to see "that the marvelously augmented 

powers of production bequested to us by the nineteenth 

century be made to administer to the needs of the many 

5 8 rather than be exploited for the profits of. the few." 

That Roosevelt meant more by progressive reform than a 

simple redistribution of economic wealth became clear in 

his speech "The New Nationalism and the Old Moralities" 

given at Syracuse New York on September 17, 1910: 

We believe in material well-being as absolutely 
essential. It is only upon a foundation of 
material well being that the greatness of a 
nation can be built. But the foundation is no 
way sufficient in itself. Material well-being 
is a great good, but it is a great good chiefly 
as a means for the upbuilding upon it of a high 
and fine type of character, private and public. 
Upon our national well-being as a foundation we 
must upbuild the structure of a lofty national 

56. Roosevelt, "The New Nationalism," in The New 
Nationalism, p. 31. 

57. Roosevelt, "Speech Before the Colorado Legis
lature," in The New Nationalism, p. 43. 

58. Roosevelt, "Labor and Capital," in The New 
Nationalism, p. 126, 
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life, raised in accordance with the doctrine 
that "righteousness exalteth a nation."^9 

Although calling for a renewed emphasis on the 

personal over the material promise of America, Roosevelt 

was being even more cautious than Croly not to upset the 

bedrock of wealth upon which the economic stability of the 

nation depended. George E. Mowry, who has written the most 

balanced political biography of Roosevelt to date as well 

as a detailed study of his relation to the Progressive 

period, has noted of this controversial figure, "Most of 

his beliefs and prejudices reflected the middle register 

•C a • II 6 0 of Americans .... 

Roosevelt's comments were an accurate reflection of 

a turnabout in the national temper. The impatience with 

Taft's lumbering reform program and the persistent revela

tions of continuing corruption in politics and business were 

reflected in the outcome of the congressional elections of 

1910. A tally of the votes disclosed that after sixteen 

years the Democrats had regained a majority of Heats in the 

House. The Senate, although still nominally Republican, 

now included an influential group of Progressive Senators 

who held the balance between the two parties,^ No longer 

59. Roosevelt, "The New Nationalism and the Old 
Moralities," in The New Nationalism, p. 244, 

60. Mowry, Era, p. 114. 

61. See Mowry, Era, pp. 272-73. 
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limited to the genteel aloofness of the mugwumps or the 

diffuse and usually ineffective attacks of the muckrakers, 

the reform movement motivated by a belief in a national 

purpose was steadily moving toward a program of practical 

measures that would result in the formation of the Progres

sive Party in 1912. 

A significant document that influenced the Progres

sive attitude toward historical ideals at this stage of its 

development was Walter Weyl's The New Democracy, which was 

published at the beginning of 1912. Weyl, a liberal 

economist who would later join Croly in founding the New 

Republic, specifically wrote his treatise as an argument 

for national progressivism and was proud that Roosevelt 

coupled it with Croly's Promise and referred to them as 

6 2 "true books of the movement." In The New Democracy Weyl 

looked forward to a gradual evolution of America from its 

"present duality of a resplendent plutocracy and crude 

ineffective democracy" to "a single, broad, intelligent 

6 3 socialized , . . democracy," Reflecting the unrest of 

a nation in the midst of a progressive ferment and aware of 

and partly sympathetic with the more radical assertions of 

the socialists and syndicalists, Weyl, like Smith and Croly, 

62. Cited by Charles Forcey, The Crossroads of 
Liberalism: Croly, Weyl, Lippmann, and the Progressive Era, 
1900-1925 (New York: Oxford Univ. Press, 1961), p. 53. 

63. Weyl, New Democracy, p. 254. 
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found the United States a land of unfulfilled promise. 

According to Weyl: 

America today is in a somber, soul-questioning 
mood. We are in a period of clamor, of bewilder
ment, of an almost tremulous unrest. We are 
hastily testing all our social conceptions. We 
are hastily testing all our political ideals. We 
are profoundly disenchanted with the fruits of a 
century of independence .... According to some 
critics . . . American democracy is in the 
process of decay .... Grave men hope or fear 
a destructive cataclysm, in which the ponderous 
pillars of our society will fall upon a blind and 
wretched people. Revolutionary and reactionary 
agitators are alike disillusioned. They no 
longer place their faith upon our traditional 
democracy .... There is a low-voiced.earnest 
questioning. There is not an unreverential 
breaking of the tablets of tradition.64 

Such misgivings and portents of doom, however, were 

not uncontrovertible signs that America was about to 

collapse but rather heralds of a "nascent, insurgent, still 

unfolded democracy.Weyl's new democracy, which was 

neither the old democracy disguised in new clothes nor a 

return to the past, was to be the completion of America's 

promise in harmony with its fundamentally dynamic ideals. 

The Declaration of Independence was for Weyl, as for Smith 

and Croly, the prime repository of America's democratic 

ideals. But since he was neither a Jeffersonian, as Smith 

had been, or a Hamiltonian as Croly, Weyl's criticism of 

the Revolutionary and Federal periods was more rigorous and 

64. Weyl, New Democracy, p, 1, 

65. Weyl, New Democracy, p, 65, 
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less inclined toward partisan extenuation. Scorning the 

historical ignorance of those who saw in America's past a 

golden age "when men were free and equal with universal, 

uncontested political and civil rights" Weyl called the 

Democracy of 1776 a shadow.^ The Constitution, whose 

highest merit and greatest fault had been its survival up 

to the twentieth century was, according to the economist, 

"conceived in a violent distrust of the common people and 

. . . dedicated to the principle that 'the minority of the 

6 7 opulent' must be protected from American sans-culottes." 

Earlier Progressive historical critics, although 

not unmixed in their praise, had found some merit in 

Jacksonian democracy and the pioneer movement. The epic 

of the physical and economic conquest of the continent by 

an individualistic and industrious people was long a 

standard idealized interpretation of the first half of the 

nineteenth century. Weyl, who believed that the true ideal 

of America was to establish a socialized democracy, viewed 

Jacksonian individualism and the westward movement of the 

pioneer as an abandonment of that ideal in favor of economic 

exploitation. Lacking Turner's sympathetic attraction for 

the West and the self-sufficient pioneer who conquered it, 

Weyl concluded that: 

66, Weyl, New Democracy, p, 7, 

67, Wey^, New Democracy, p, 13, 
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The westward march of the pioneer gave the 
Americans a psychological twist which was to 
hinder the development of a socialized 
democracy. The open continent intoxicated the 
American. It gave him an enlarged view of 
self. It dwarfed the common spirit. It made 
the American mind a little sovereignty of its 
own, acknowledging no allegiencies and but few 
obligations. It created an individualism, 
self-confident, short-sighted, lawless, 
doomed in the end to defeat itself, as the 
boundless opportunities which gave it birth 
became at last circumscribed .... The self 
reliant, aggressive individualism of the 
pioneer was also the spirit of the American 
factory builder, town boomer, railroad wrecker, 
promoter, trust manipulator and a long line of 
spectacularly successful industrial leaders.68 

The plutocrats, by their consolidation of privately-

owned small business enterprises into trusts and monopolies 

after the Civil War, became a separate class in American 

society and obviated any realistic hope for establishing a 

socialized democratic community. In 1911 the heirs of these 

plutocrats had succeeded to the position of that first 

economically aristocratic class which had devised the 

Constitution and were, for the second time in American 

history, attempting to abort a nascent democratic spirit. 

What maintained these plutocrats in power was a govern

mental policy of non-interference based on an erroneous 

conception of individualism equated with unrestrained 

opportunities for self-aggrandizement, even at the expense 

of the general welfare of the community. 

68. Weyl, New Democracy, p. 23. 
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Accepting the argument of the social Darwinists and 

Gospelers of Wealth for the survival of the fittest, Weyl 

cleverly used it to his advantage by extending its applica

tion beyond the individual to the society itself. The past 

twenty years of American history with its reformist and 

progressive tendencies proved to Weyl that socialistic 

democracy was the next highest stage of human development. 

To align themselves fully with the vanguard of progress 

Americans did not have to sacrifice the ideals of life, 

liberty, and the pursuit of happiness; they, had only to 

interpret them socially. The period of expansion which 

had depended on rugged individualism and the accumulation 

of great personal wealth was gradually being replaced by a 

period of communal harmony and prosperity when for the 

first time the power of government would truly reside with 

the people. Weyl was optimistic that this evolutionary 

transition would be peaceful if Americans allowed it to 

proceed without being hindered by either revolutionary or 

reactionary tactics. Looking into the future, however, he 

did not see the national state that Croly had envisioned 

as the inevitable fulfillment of American ideals. Weyl's 

faith was not in goals but in progress itself; his new 

69 
democracy was "not a state at all, but a mere direction." 

69. Weyl, New Democracy, p. 355, 
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In 1912 Theodore Roosevelt found the road toward 

progress leading to an apocalyptic goal, Armageddon, where 

the forces for righteousness under his proven leadership 

would defeat forever the powers of reactionism led by Taft 

and Wilson. Although Taft was to receive over three million 

votes in the presidential election, the focal point of 

interest during the campaign was the debate between 

Roosevelt and Wilson. 

The difference between Roosevelt's New Nationalism 

and Wilson's New Freedom was not the difference between 

Tweedledum and Tweedledee as it was glibly and inaccurately 

70 reported by William Allen White, Both presidential 

candidates referred to themselves as progressives but their 

attitudes toward the past, their interpretation of native 

ideals, and their reform programs were at the poles of the 

Progressive ideology. 

Roosevelt, who had assimilated the arguments of 

Smith, Croly, and Weyl that were congenial with his own 

strident nationalism, was avowedly Hamiltonian in his 

belief in a strong federal policy of government control of 

big business and the management of national wealth for the 

benefit of the masses, In his "Confession of Faith" 

before the delegates of the newly formed Progressive Party 

on August 6, 1912, Roosevelt declared that "The main purpose 

70. John Chamberlain refers to White's opinion in 
Farewell to Reform (New York: John Day, 1932), p. 226. 
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of the Progressive Movement is to place the American people 

in possession of their birthright, to secure for all the 

American people unobstructed access to the fountain of 

71 measureless prosperity which their creator offers them." 

This birthright, as can be surmised from the candidate's 

speeches, was bequesthed by the Declaration of Independence, 

the Constitutional Convention, and the presidencies of 

Washington and Lincoln. Roosevent did not directly attack 

the Constitution but placed the burden of guilt for its 

anti-democratic application on the reactionaries who were 

72 turning "it into a fetish for the obstruction of justice." 

The platform of the new party which Roosevelt intended to 

lead to victory united most of the individual reforms that 

had become associated in the past decade with muckraking and 

Progressivism, such as the initiative, the referendum, the 

recall, and the direct election of senators, as well as 

labor laws to protect women and children. To control big 

business the party called for the establishment of a Federal 

Trade Commission and a Tariff Commission. 

Opposed to Roosevelt's concept of a highly organized 

and powerful federal government were Woodrow Wilson's 

campaign promises to restore Jeffersonian democracy. It was 

71. Theodore Roosevelt, "Confession of Faith," in 
The Works of Theodore Roosevelt (1925; rpt. New York: 
Scribner's, 1926), XVII, 255, 

72. Roosevelt, "The Purpose of the Progressive 
Party," in The Works, XVII, 337. 
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Wilson's position that once the special privileges that big 

business had appropriated for itself were eradicated by 

limited governmental interference, the country could return 

to its harmonious economic policy of laissez-faire 

capitalism and equal opportunity for all. With his 

nostalgia for the pre-Civil War era and his optimistic 

expectation for evolutionary progress, Wilson, like many 

of his contemporaries was never quite sure whether 

America's golden age was behind or in front of it. One of 

Wilson's favorite tactics was to contrast the contemporary 

phase of political and business corruption with his idyllic 

image of a virtuous and predominately agrarian past. 

There has come over the land that un-American set 
of conditions which enables a small number of men 
who control the government to get favors from the 
government; by those favors to exclude their 
fellows from equal business opportunity; by those 
favors to extend a network of control that will 
presently dominate every industry in the country, 
and so make men forget the ancient time when 
America lay in every hamlet, when America was to 
be seen in every fair valley, when America dis
played her great forces on the broad prairies, ran 
her fine fires of enterprise up over the mountain- ̂  
sid e s  a n d  d o w n  i n t o  t h e  b o w e l s  o f  t h e  e a r t h  . . . .  

Wilson was proud to call himself an idealist because 

74 America was "the only idealistic nation in the world." He 

accepted the cardinal tenet of Progressivism, that the 

73. Woodrow Wilson, The New Freedom (New York: 
Doubleday, 1914), pp. 18-19, 

74. Wilson quoted by David W, Noble, The Progres
sive Mind, 1890-1917 (Chicago: Rand McNally, 1970) , p. T57, 
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Declaration was the best expression of American idealism 

but his criticism of the Constitution was atypical in that 

it was philosophical rather than social or economic. He 

believed that in the Constitution the forefathers enacted 

into law a political structure based on the Newtonian 

theory of gravitation which they approximated in the system 

of checks and balances between the executive, legislative, 

and judicial branches. His own view, he claimed, was that 

"Constitutions must be Darwinian in structure and practice," 

yet when he discussed the role of historical idealism in 

modern America he juxtaposed metaphors that were organic 

and inert, progressive and reactionary. 

I believe, for one, that you cannot tear up 
ancient rootages and safely plant the tree of 
liberty in soil which is not native to it. I 
believe that the ancient traditions of a people 
are its ballast; you cannot make a tabula rasa 
upon which to write a political program .... 
You must knit the old into the new. ^ 

Attacking the incumbent Republicans and the Roosevelt 

Progressives for their allegiance to Hamilton, Wilson blamed 

them for conspiring to perpetuate government by a privileged 

class of commercial and industrial managers. By returning 

power to the state and local government Wilson hoped to 

effect a peaceful revolution "Whereby America will insist 

upon recovering in practice those ideals which she has 

75. Wilson, New Freedom, p. 43. 
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always professed, upon securing a government devoted to the 

7 6 general interests and not the special interests." 

Although they differed on what constituted the 

correct tradition of American ideals and an acceptable role 

for government, Roosevelt and Wilson shared the progressive 

77 urge for "the real and not the nominal rule of the people." 

The results of the presidential election gave a clear 

majority of the popular vote to Wilson but showed that 

there were large divisions among the voters as to which 

approach to America's future would be productive. Wilson's 

six million votes, which were twice Taft's return, were 

followed by Roosevelt's four million, the largest number 

7 8 polled by a third party in the nation's history. It took 

Wilson almost two years to win the allegiance of many 

intellectuals formerly in Roosevelt's camp both by his 

assimilation of the Progressive Party's platform and his 

stand on the European war. His election and first term did 

not signal the abandonment of progressivism or the retreat 

into the past that had been initially feared by Croly and 

Beard. To the contrary, historians of the Progressive 

76. Wilson, New Freedom, p. 30. 

77. Roosevelt, "What a Progressive Is," in The 
Works, XVII, 17 8. 

78. Based on figures supplied by Beard, 
Contemporary, p. 383. 
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movement believe that it reached its apogee in the period 

from 1912 to 1917. 

During the pre-war years there was a continuation of 

historical revision and the reinterpretation of native 

ideals. In 1913 Charles Beard, then a young professor of 

History at Columbia University, completed the trend of 

criticism begun by Smith and Weyl with the publication of 

his An Economic Interpretation of the Constitution of the 

United States. This inflammatory book, which was directed 

against the conservative reverence for the Constitution as 

a high-principled and impartial document, sent shock waves 

through the country and the attendant furor resulted in 

Beard's forced resignation from his academic position. 

Beard's argument was that "large and important groups of 

economic interests were adversely affected by the system 

of government under the Articles of Confederation, namely 

those of public securities, shipping and manufacturing, 

79 money and interest; in short, capital as opposed to land," 

His book, a self-styled "long and arid survey—partaking of 

the nature of catalogue," was a detailed presentation, in 

facts and figures, of all the conclusions about the economic 

interests of the delegates to the Constitutional Convention 

that he could derive from forgotten documents stored in the 

79. Beard, Economic Interpretation, p, 63, 
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8 0 National Archives. Beard found that at least five-sixths 

of these delegates were economic beneficiaries of the new 

document. As a Progressive, he translated this conclusion 

into an attack on patriotic traditionalists. His opinion 

was that 

. . . the concept of the Constitution as a piece 
of abstract legislation reflecting no group inter
est and recognizing no antagonisms is entirely 
false. It was an economic document drawn with 
superb skill by men whose property interests were 
immediately at stake; as such, it appealed directly 
and unerringly to identical interests in the 
country at large. ̂  

Beard's social inference was that the United States, under 

the continuing direction of the Constitution, had committed 

itself to the defense of special economic interests instead 

of to the democratic ideals of the Declaration of Inde

pendence and the Articles of Confederation. 

In the intervening years since the defeat of 

Roosevelt's New Nationalism, Croly had joined Walter Weyl 

and Walter Lippmann to found the New Republic. The magazine 

provided a forum for progressives, political pragmatists, 

and cultural nationalists to criticize and influence the 

direction of Wilson's New Freedom. Reducing their 

philosophical differences with the Administration to the 

familiar arguments over the use of historical ideals, the 

editors declared: "We can put our ideals behind us and 

80. Beard, Economic Interpretation, p. 324. 

81, Beard, Economic Interpretation, p, 188, 
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worship them, or we can put them in front of us and struggle 

8 2 toward them." The choice lay "between an old immutable 

8 3 
idealism and a new experimental idealism." 

For Croly the specific choice was between a 

traditional "Government of Laws" and a "Progressive 

Democracy." Viewing the course of the Progressive movement 

from the vantage point of 1914 Croly, in his Progressive 

Democracy, saw a steady development from muckraking to the 

establishment of the Progressive Party. In the early years 

of the century: 

An era of political and business "muck-raking" 
ensued, the object of which was not a clear
headed, patient diagnosis of the country's 
political and physical malady, but an arousing of 
the American conscience against malefaction in 
high places. The agitation was a complete 
success, The better public opinion of the country 
became convinced of the existence of flagrant 
abuses in connection with its political and 
economic management. It began dimly to understand 
that these abuses had been rendered possible as 
the result of an alliance between an overgrown 
business system and a superannuated political 
system. But during this "muck-raking" period the 
time was not ripe either for a searching diagnosis 
or for effective remedial measures .... The 
earlier reforming agitations had been conceived 
essentially as attempts to remove excrescences from 
the traditional system and restore it to a sup
positious condition of pristine purity.®"^ 

82. Cited by Forcey, Crossroads, p. 21, 

83. Forcey, Crossroads, p, 21. 

84. Herbert Croly, Progressive Democracy (New York: 
Macmillan, 1914), pp, 5, 13, 
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The Progressives differed from these early reformer-

muckrakers in that they carried their investigations into 

the causes of corruption through to their logical conclu

sions and discovered that the fault lay in the traditional 

system itself. Possessing a "new conception of the purposes 

and methods of democracy" supported by an historical 

rationale and critical insight into the failings of the old 

political system, Croly believed that Roosevelt's followers 

had been "committed to a drastic reorganization of the 

American political and economic system, to the substitution 

of a frank social policy for the individualism of the past, 

and to the realization of this policy, if necessary, by the 

use of efficient government instruments,"8^ 

Wilson's New Freedom, with its reverence for the 

Jeffersonian past, was a reconstruction of primitive 

American democracy and as such was as limited in scope as 

the earlier reform movement, Croly's progressivism instead 

was to be constructive rather than restorative, necessitating 

"radical changes in political ideas and organizations" in 

order to transform the function of government from a nega

tive to a positive role.8^ The Constitution, a rigid 

mechanism of laws, was sufficient for the American people 

during their national childhood. But, Croly argued, now 

85, Croly, Progressive, p, 15, 

86, Croly, Progressive, p, 121, 
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having arrived at their political maturity, Americans must 

take upon themselves the responsibility of government and 

go beyond the dictates of laws and tradition to create a 

socialistic commonwealth. Progressivism newly defined was 

a harmonious relationship between political and social 

democracy. To effect this harmony American institutions, 

beginning with the Constitution itself, were to be 

renovated so that they could respond to a moderate, 

purposeful evolution, Croly's new dictum, reminiscent of 

8 7 Weyl's, was "The goal is sacred. The program is fluid." 

Even though he was still unwilling to compromise with 

Wilson, Croly granted that the president had accomplished 

a number of reforms espoused by the New Nationalists. His 

complaint was that since Wilson remained committed to 

Jeffersonian individualism, legal traditionalism, and the 

two-party system, his program would not lead to the 

establishment of a truly progressive democracy. 

Croly and his New Republic associates were unable 

to remain outside the pale of the new administration. 

Political realists more than doctrinaire followers of 

Hamilton or Jefferson, they were eventually to support 

Wilson's programs, at least editorially. As they sadly 

observed in an editorial "The Tide of Reaction" (January 16, 

1915) "for the first time in ten years the voters were 

87. Croly, Progressive, p. 217, 
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indifferent or hostile to progressive measures and candi-

8 8 dates." Their own conclusion, none too convincing, was 

that "the existing reaction seeks to discipline progres-

89 sivism rather than destroy it." Instead of jeopardizing 

the movement by factionalism the editors advised that it 

was best for all progressives to join together. "The 

progressives will need more than ever the bond of common 

faith, . . . [as well as] a highly adequate method of 

• ii 9 0 carrying xt out." 

Finally, it was not a lack of discipline which 

brought the Progressive movement to a halt. A week before 

the first issue of the New Republic was published war had 

broken out in Europe and its growing shadow over the last 

years of American peacetime diverted attention and enthusiasm 

from Progressivism. On the eve of America's entry into the 

war, Wilson recognized that an era of idealism and reform 

was passing. As he wrote: 

We couldn't fight Germany and maintain the ideals 
of government that all thinking man share .... 
Once lead this people into war and they'll forget 
there ever was such a thing as tolerance. To 
fight, you must be brutal . . . and the spirit of 
ruthless brutality will enter into the very fiber 
of our national life, infecting congress, the 

88. Anon,, "The Tide of Reaction," New Republic, 
16 January 1915, p. 6. 

89. Anon., "The Tide," p. 7. 

90. Anon., "The Tide," p. 8. 



courts, the policeman of 
street. Conformity will 
every man who refuses to 
the penalty. 

the beat, the man in the 
be the only virtue. And 
conform will have to pay 

91, Cited by Chamberlain, Farewell, p, 296. 



CHAPTER II 

THREE PROGRESSIVE NOVELISTS 

David Graham Phillips, Winston Churchill, and Robert 

Herrick were three popular novelists whose social fiction 

anticipated, reflected, and participated in the rise of 

the Progressive movement. As thoughtful reformers offended 

by the corruption in government, business, and social life 

they took part in the nation's soul-searching of its 

collective past in order to discover the roots of its moral 

and political collapse. Firm believers in the dignity, if 

not the sanctity of American history, they upheld the 

deimocratic ideals expressed in the Declaration of Inde

pendence. The personal source of their idealism was 

implicit in the native heritage which they possessed by 

birth and environment, a heritage which they proudly traced 

to Puritan, Cavalier, and Pioneer stock. At first, like 

many of the muckrakers, their reverence for traditional 

ideals and institutions was largely unquestioned but as they 

recognized the magnitude and intractability of corruption 

they delved deeper into the past conduct of the nation for 

explanations and at times arrived at radical conclusions 

which must have shocked their own patriotic sensibilities. 

55 
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Although they recognized the attractions and 

benefits of material success they persisted in holding their 

reading public to the obligation of fulfilling the spiritual 

and personal promise of American liberty and democracy. As 

Progressives they argued that Americans had mistakenly 

interpreted this promise solely as a sanction for material 

aggrandizement and thus were inhibiting and possibly 

negating the evolutionary progress of democracy as a 

national and world-wide force. Going beyond the literature 

of exposure their novels became symbolic rites of personal 

and national redemption and rededication. 

Their social novels ranged in location from Wall 

Street to Washington, D. C., from St. Louis to Chicago. 

Their protagonists were in most cases national types of the 

politician, the businessman, the professional, and the 

laborer. The purpose of these novels was to instruct a 

fallen nation in the ways toward the progress and perfection 

inherent in the ideals upon which it was founded. If this 

lineage of progress led to socialistic rather than capitalis

tic institutions, the authors were at least willing to 

portray imaginatively such revolutionary alterations of 

American life. 

The course of their own idealism, however, was not 

the straight and unswerving line of destiny they thought 

they detected in American history. It was instead the 

apogee of an arc that fast declined toward pessimism. 
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Disappointed by the failure of reform on the personal as 

well as the local, national, and even international level, 

these progressive idealists suffered the loss of faith in 

the uses of history to correct the present and direct the 

future. For Phillips, who died before the outbreak of World 

War I, there remained science and technology; for Churchill, 

religion; and for Herrick, like his literary predecessors 

Hawthorne and Adams, the melancholy pleasures of self-

conscious pessimism. 

David Graham Phillips 

David Graham Phillips was one of the most prolific 

authors of the Progressive era. He wrote twenty-four 

novels in ten years, nineteen of which were published before 

his death. In addition to his voluminous copy as a news

paper reporter from 1887 to 1902 he wrote forty-four . 

articles for the Saturday Evening Post (1900-1910) as well 

as a large portion of its editorials from 1902 to 1905. He 

also found time to publish a play, a collection of essays, 

a muckraking series on the Senate, and numerous articles and 

short stories for such journals as Cosmopolitan, Harper's 

Weekly, and McClure's. 

The popular literary reputation which Phillips 

enjoyed during the progressive era has not proved durable; 

it has been in decline since the posthumous publication of 

Susan Lenox (1917). Upton Sinclair's prediction in 1924 
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that "a new generation will have to make the discovery that 

he wrote the biggest piece of American fiction of his time," 

still awaits verification."'" Yet while he lived Phillips was 

a respected and celebrated author whose novels were con

sidered thoughtful, if not always highly artistic, 

commentaries on the time. To B. 0. Flower, the editor of 

the Arena, Phillips was "the most prolific of the really 

virile and popular American novelists who are striking 

Thor-like blows against political, commercial, and social 

corruption and the morally disintegrating influences that 

2 have become a menace to free government . . . ." No modern 

reader of Phillips, even if selective in his choices, could 

be expected to agree with Frank Harris' judgment that 

Phillips was "the greatest American novelist" or H. L. 

Mencken's placement of him above Howells, Wharton, or James 

3 as "the leading American novelist." But to admit Phillips' 

artistic limitations is not to conclude with Granville 

Hicks that "his subjects are as timely as front page 

headlines; . . . his descriptions are as crisp and as 

1. Upton Sinclair, Mammonart (Pasadena: The Author, 
1924), p. 353. 

2. B, 0. Flower, "Light-Fingered Gentry: A Book 
Study," Arena, 38 (December 1907), 702. 

3. Frank Harris, Latest Contemporary Portraits 
(New York: Macaulay, 1927), p. 18; H. L. Mencken, "The 
Leading American Novelist," Smart Set, 33 (January 1911), 
163. 
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superficial as a news report and his reflective comments as 

4 shallow as an editorial." 

When taken together and examined in reference to the 

intellectual, social, and literary trends of the Progressive 

period, Phillips' novels are found to encompass a realistic 

portrayal of the political, financial, and domestic crises 

experienced by Americans in the first decade of the 

twentieth century. As a conscious historian, critic, and 

satirist of his generation Phillips, in his social novels, 

"attempted to make a whole out of American life, to bring 

5 its threads together into a heavy tapestry . . . It 

is this analytical as well as comprehensive view of America 

informed by the author's moral sensitivity, historical 

idealism, and evolutionary optimism that distinguished 

Phillips as a Progressive novelist, 

Louis Filler's composite portrait of the crusading 

muckraker referred to in Chapter I may well have been 

modeled on Phillips' career. Like so many other con

temporary muckrakers, Phillips conformed to Filler's 

archetype of a mid-westerner, born in the 1860's, educated 

in religious and patriotic principles, who as a young man 

came East to become a journalist and novelist and was 

4f Granville Hicks, "David Graham Phillips; 
Journalist," Bookman, 73 (1931), 264. 

5. Knight, Strenuous Age, p. 225. 
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intellectually drawn into the reform movement that was 

sweeping the country in the first years of the new century. 

Phillips was born on October 31, 1867 at Madison, 

Indiana. This Hoosier town of ten thousand inhabitants with 

its combined economy of agriculture and small business 

reappeared in Phillips' novels as St. Christopher, or more 

familiarly as St. X. While Phillips was growing up, Indiana 

was enjoying the mythic image of itself that its faithful 

sons James Whitcomb Riley and Booth Tarkington would 

celebrate in idylls of their childhood. Isaac Marcosson 

attributes much of Phillips' strident nationalism to the 

"spirit of one-hundred per-cent Americanism" in Indiana 

during the latter half of the nineteenth century. According 

to Phillips' biographer this patriotic fervor, 

Born of nearly a century and a half of loyal 
adherence to the ideals and principles upon 
which this country was founded . . . galvanized 
the speech of impassioned political orators; it 
ran like a strain through the courses of study 
from country school to city college; it was 
part and parcel of the gospel of life and work,^ 

Phillips' ancestors were among the pioneers who had 

settled Indiana and converted it from a wilderness. Their 

democratic ideals which he would praise in his novels were, 

he believed, carried down to him through his parents. 

Given the respect with which Phillips portrayed the hard

working couples of his parents1 generation and his own 

6. Isaac F. Marcosson, David Graham Phillips and 
His Times (New York: Dodd, Mead, and Company, 1932), p. 5. 
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happy memories of childhood, one can assume that his 

parents' marriage was a happy one and served as the model 

for the ideal fictionalized marriages such as that of the 

elder Rangers in The Second Generation. Phillips' father 

was a moderately prosperous banker and a loyal member of 

the Republican Party who, according to B. 0. Flower, 

"joined the party when it stood for human freedom and lofty 

7 moral idealism . . . ." The elder Phillips possessed one 

of the finest private libraries in Indiana and encouraged 

his son to study American history from an idealistic view

point, reportedly saying to him: 

Here are histories of the great events of 
civilization, and especially I commend to you 
the story of your own country—the struggles, 
privations and heroism that marked the founding 
and maintenance of the republic. No true 
American youth should be ignorant of any of 
these details. Read much, and then think for 
yourself.8 

The education in the American democratic tradition 

which Phillips received at home continued in Madison's 

public schools. At the age of fifteen he left Madison and 

matriculated at his father's alma mater, Asbury College 

(later DePauw). It was at this small Methodist school, the 

Battlefield College of his novels, that Phillips began his 

7. B. 0. Flower, "David Graham Phillips: A 
Twentieth-Century Novelist of Democracy," Arena, 35 (March 
1906), 254. 

8. Cited by Flower, "Twentieth-Century Novelist," 
255. 
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life-long friendship with Albert J. Beveridge, whom he 

later fictionalized as the idealistic statesman and presi

dent Hampden Scarborough. In 1885 Phillips left Asbury, 

perhaps because Beveridge had already graduated, and 

matriculated at Princeton University. A month after 

completing his degree in 1887 Phillips became a reporter 

for the Cincinnati Times Star only to be hired shortly 

after by the rival Commercial Gazette. 

Phillips left Ohio in 1889 to try his fortune on 

New York's Park Row. His first beat as a cub reporter for 

the New York Sun was to cover the Jefferson Market Court 

where prostitutes were tried—an experience which he later 

drew upon in writing Susan Lenox. In 1892 he left the Sun 

to work for Joseph Pulitzer's aggressive newspaper, The 

World. By this time the sartorially flamboyant young 

reporter had established a respectable professional reputa

tion among his Park Row colleagues and when Pulitzer went 

to Europe in 1893 he took Phillips with him to England where 

he established him as The World's London correspondent. 

Dissatisfied with the remoteness of this position Phillips 

returned to America within the year and was subsequently 

promoted to the prestigious position of an editorial writer. 

He continued on Pulitzer's staff until 1902 when he resigned 

in order to devote more time to writing novels and free 

lance assignments for national magazines. 
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Phillips had desired to become a novelist and social 

critic as early as the beginning of his journalistic 

career. Always a methodical planner and a pursuer of the 

pertinent fact, he had entered the newspaper business with 

the intention of learning at first hand those aspects of 

American life that he would use as the basis for his 

fiction. Isaac Marcosson quotes Seymour Dunbar, a colleague 

of Phillips in Cincinnati, as saying that the young 

reporter "outlined his plans and purposes thus: he intended 

to get all he could out of newspaper work, not as an end in 

itself, but as a training in the study of men and social 

conditions. When he had got all the understanding of that 

sort which newspaper life could give him, he would then make 

a big name for himself as a writer of books, that is, novels 

9 with a purpose . . , ." Phillips had begun submitting 

short stories to magazines in the 1890's but it was not 

until 1901, and then under the pseudonym John Graham, that 

he published his first novel, The Great God Success. This 

realistic and partially autobiographic novel recounts the 

rise of a reporter to the top of his profession and 

ultimately to an ambassadorship to the Court of St. James. 

Since the novel traces the protagonist's spiritual fall in 

conjunction with his material rise it is the first of many 

later fictional responses of Phillips to the Biblical 

9. Marcosson, Phillips, pp. 80-81. 
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question "What doth it profit a man . . . ?" The many 

authentic details of the newspaper world that enrich this 

moral exemplum were those which Phillips naturally observed 

during his own career. But more important to those 

interested in tracing Phillips literary career is the 

presence of many of the subjects that appeared in his later 

novels. 

Critics have conventionally divided Phillips' social 

novels into three periods corresponding to three popular 

fictional trends of the first decade of the twentieth 

century: novels of business, politics, and marriage, Such 

a division fails to appreciate the interrelationship between 

these subjects that was present in all of his social novels. 

In The Great God Success Phillips introduced at 

least five subjects which would preoccupy him in the 

future: the exposure of political and financial corruption; 

the struggle between "Privilege" and the "People"; the 

failure of modern marriages; the defeat of idealism by 

greed for power, wealth, and position; and finally, the 

emptiness of success. 

As a young reporter, Howard, the novel's 

protagonist, decides that he "must learn to write for the 

10. See James R, Bailey, "David Graham Phillips: 
Novelist of the Progressive Era," Diss, Indiana Univ., 1971; 
John C. McCloskey, "Social Criticism in the Novels of David 
Graham Phillips," Diss. Stanford, 1939; and Abe C. Ravitz, 
David Graham Phillips (New York: Twayne, 1966). 
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people . . . and that means to write the most difficult of 

all styles.""''''" He presumably acquires this literary talent 

because "In all his better stories . . . there was the 

atmosphere of sincerity, of realism, the marks of an acute 

observer, without prejudice and with a justifiable leaning 

12 toward a belief in the fundamental worth of humanity." 

Phillips' talk of realism, however, is deceptive. If the 

novel is properly viewed as an allegory, Howard's abandon

ment of his youthful ideals and his desire for freedom in 

order to achieve material success can be seen as Phillips' 

first attempt to show that America had misinterpreted its 

national promise by choosing material wealth and power over 

personal fulfillment and freedom. Howard's corruption and 

fall were America's; they both sacrificed their early 

ideals to the "Great God Success." 

The tragic nature of Howard's fall, with its moral 

and social implications indicate Phillips' respect for 

ideals but there was as yet neither mention of their 

origins nor the role that they were to play in modern 

America. Eventually the nation's past would act as a 

source of idealism and Phillips would use both characters 

and settings to represent its applicability to contemporary 

11. David Graham Phillips [John Graham], The Great 
God Success (1901; rpt. Ridgewood, New Jersey: Gregg Press, 
1967), p. 27. 

12. Phillips, Great God Success, p. 28. 
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problems. But before he returned to the novel of social 

criticism he experimented with other genres and permutations 

of popular fiction. 

Encouraged by the popularity of his first novel 

Phillips abandoned his pseudonym and began publishing 

fiction in his own name. There were always touches of a 

"muckrake man, a prophet and a satirist" in his novels but 

in the early years of his new career these novels display 

their author's confusion of the goals of a romantic senti-

13 mentalist with those of a social critic. In Her Serene 

Highness (1902) it is difficult for the reader to decide 

when the author is satirizing or falling prey to the 

decorative charms of the Graustarkian Romance. A Woman 

Ventures (1902) , the story of a woman journalist, has been 

14 rightly called "a love story with a Park Row background." 

And although The Social Secretary (1905) castigates a thinly 

disguised Roosevelt Administration for its "new ostenta

tion, " its primary concern is with the sentimental court

ship of a Senator's son and his family's social secretary. 

Yet in The Master-Rogue: The Confessions of a Croesus 

(1903), Phillips united social satire with a moral 

condemnation of the evils of plutocracy, James Galloway, 

the Croesus of the title, is a self-made millionaire who 

13. Sinclair, Mammonart, p, 353. 

14, Ravitz, Phillips, p. 46, 
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unlike his predecessor Howard lacks even the vestiges of 

idealism and is therefore unable to recognize the self-

condemnatory import of his revelations. As he confesses in 

one of his rare attempts at reflection, "Sometimes I look 

at all these great prizes which I have drawn and hold and 

I wonder whether they are of any value, after all." But he 

characteristically adds "valuable or worthless it was they 

or nothing, for what else is there besides wealth and 

15 power and position? Nothing!" Phillips returned to the 

confessional mode in The Plum Tree, The Deluge, and The 

Husband's Story, but in these instances the self-condemned 

plutocrats lacked Galloway's complete moral obtuseness, 

The Cost (1904) was the first of a group of novels 

written by Phillips which were notable for their use of 

historical idealism to act as a standard of judgment against 

political, social, and moral corruption. Again in this 

novel Phillips traced the rise and fall of a successful 

"captain of industry," in this case John Dumont, a Wall 

Street financier, but for the first time there are idealistic 

counterforces which act as sanctions against him. Chief 

among these idealistic counterforces are the Jeffersonian 

traditions of the Indiana town of St. Christopher and in 

15. David Graham Phillips, The Master-Rogue; The 
Confessions of a Croesus (New York: McClure, Phillips, and 
Co., 1903), p. 273. 
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particular the character Hampden Scarborough, who is the 

embodiment of frontier democratic ideals. 

Phillips continued this juxtaposition of idealism 

and corruption in The Plum Tree (1905), which is the 

autobiography of Harvey Sayler. Sayler's rise from a 

political boss to a Senator parallels Hampden Scarborough's 

progress from reform Governor to President. The Deluge 

(1905), another rogue's confession, was indebted to Tom 

Lawson's sensational muckraking series "Frenzied Finance" 

for many of its details of financial corruption in Wall 

Street and the rest of the nation. At the beginning of the 

novel Matthew Blacklock promises his readers that its story 

will be "a cross section out of the very heart of our life 
-I C 

today . . . ." Culminating in Wild Week (the Panic of 

1903) Blacklock's tale was an ironic condemnation of 

financiers like Lawson who justified their actions on the 

basis of public acceptance. 

Phillips returned to St. Christopher in The Second 

Generation (1907). It was one of his most unified fictional 

presentations of the loss, recovery, and application of 

historical ideals by those of his own generation. When a 

doctor advises Hiram Ranger, an elderly businessman with an 

iron-willed moral inheritance from his Puritan and 

Covenanter ancestors to "put his house in order" the dying 

16. David Graham Phillips, The Deluge (1905; rpt. 
New York; Johnson Reprint Corp., 1969), p, 3. 
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man interprets the injunction as a warning to reform his 

17 wayward children. The obvious implication for the reader, 

however, is that it is America itself that is in need of 

reform. Phillips introduced some of his first thoughts on 

socialistic alternatives to the capitalistic system in this 

novel. He continued these speculations in The Conflict 

(1912) and George Helm (1912), both of which were published 

posthumously, but thematically belong to this period. In 

addition to its favorable treatment of socialism, The Second 

Generation is also significant for its division of the 

sources of idealism between those who speak for historic 

traditions and a modern doctor who preaches a scientific 

attitude toward life. 

While The Second Generation was still being 

serialized in Success Phillips began another installment 

novel in Pearson's titled Light-Fingered Gentry. Its 

subject matter, similar to that of The Deluge was taken from 

headlines; in this case the numerous exposures of mal

feasance in the life insurance business, especially those 

made by the Hughes Commission in New York. 

The structural balance of political, economic, and 

domestic subjects which Phillips had maintained in the 

social novels he wrote from 1904 to 1907 gave way in 1908 

to an increased emphasis on marriage and divorce. Critics 

17. David Graham Phillips, The Second Generation 
(New York: Appleton, 1907), p. 16. 
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who are unaware of the true lines of Phillips' literary 

development accuse him of fadishly turning to the marriage 

18 novel. But the fact is that from his first novel 

Phillips had been interested in the relationship between 

husbands and wives, especially as it was influenced by 

the external pressures of politics and business. In The 

Cost, The Plum Tree, The Second Generation, and the Light-

Fingered Gentry marriages, apart from being mirrors of a 

corrupt society, act as testing places where attempts are 

made to harmonize practical action with traditional ideals. 

Characteristic of the next phase of Phillips' 

career as a social novelist were Old Wives for Mew (1908) 

and The Husband's Story (1910). Notably absent from these 

novels was the author's reliance on traditional ideals to 

save the marriage or society itself from the corrosive 

pressures of modern American life. Because they were based 

upon sentimental ideals the marriages of Charles Murdock 

to Sophy Baker and Godfrey Loring to Edna Wheatlands were 

doomed. Mordantly satiric, these novels are compendiums of 

Phillips' early attacks on the superficial lives of the 

wealthy. 

Based on the publication of The Fashionable Adven

tures of Joshua Craig (1909) and White Magic (1910) Phillips 

was again apparently unsure, as he had been in 1902-1903, of 

18, See Chamberlain, Farewell, pp. 163-64 and 
Ravitz, Phillips, p, 101 for a statement of this position, 
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what literary direction to follow. The Fashionable 

Adventures is reminiscent of The Social Secretary in its 

romantic patter between lovers and mild attempts at 

satirizing Washington society and the federal government. 

Joshua Craig is Phillips' satiric portrait of the natural 

democrat of the West. As an assistant to the Attorney 

General, Craig, who is a modern cross between Jackson and 

Lincoln, determines to reform the nation. Something of a 

buffoon, he spends more time pursuing a society girl than 

exposing corruption in high places. Perhaps as a sign of 

Phillips' pessimism toward idealistic reform on a national 

basis Craig finally recognizes he is too weak to endure the 

intrigues of Washington and returns to his home state to 

rebuild his career on a firmer base. In his portrayal of 

Craig, Phillips seemed at once to be praising and 

ridiculing the notion of the idealistic reformer and man of 

the people so cherished by his contemporaries. White Magic, 

the improbable adventures of an erratic heroine, "must be 

recognized" says Abe Ravitz, "as a rewrite of Her Serene 

Highness, the Graustarkian atrocity Phillips had per-

19 petrated some seven years earlier." 

The one novel of literary distinction which Phillips 

published between 1908 and his death was The Hungry Heart. 

Set in "this age of the break-up of the old-fashioned 

19. Ravitz, Phillips, p. 131. 
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institution of the family" the novel recounts the attempts 

of Richard Vaughan and his wife Courtney Benedict to save 

their marriage by exchanging their sentimental illusions for 

20 a bedrock of practical ideals. This regenerated marriage 

between a scientist and a woman whose traditional virtues 

were derived from St. Christopher, Indiana, was Phillips' 

attempt to maintain the balance between historical and 

scientific ideals which he had achieved in The Second 

Generation. 

Phillips' career as a. novelist did not end on 

January 23, 1911 when he was shot by a deranged assassin who 

believed, incorrectly, that his Southern family had been 

slandered in The Fashionable Adventures of Joshua Craig. 

Within a few weeks after his death serialization of The 

Grain of Dust began in the Saturday Evening Post. This 

novel and the two-volume Susan Lenox; Her Fall and Rise, 

whose galleyproofs Phillips was correcting on the day he 

was shot, suggest a possible shift in the author's attitude 

toward idealism. 

Although there are many favorable discussions of 

idealism in the two novels the source of this idealism is 

science, not America's past. Frederick Norman, the 

protagonist of The Grain of Dust, is as strong-willed and 

idealistic as Scarborough or George Helm but whereas they 

20. David Graham Phillips, The Hungry Heart (New 
York: Grosset and Dunlap, 1909), p. 54. 
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were traditional patriotic reformers, he is a Nietzschean 

strong man and prophet of the wonders of chemistry. Susan 

Lenox, in the novel which bears her name, is not the 

conventional heroine whose light of historic idealism 

guides men through the fog of modern corruption. Susan, 

like Dreiser's Carrie Meeber, is a rebellious individual 

dependent upon her will to survive in a hostile world whose 

forces are at best indifferent to her existence. The 

idealism which Susan possesses is an innate desire for 

personal fulfillment, an instinctive sense of democracy, 

and a natural generosity of spirit which sustains her 

throughout her degrading experiences as a prostitute in 

New York City. Fated by her idealistic character to 

succeed, she is Phillips' final proof that the individual, 

even in a corrupt society, is evolving toward a higher level 

of existence. 

Although Phillips chose Whitman's "'password 

eternal'—Democracy" as his own watchword for the twentieth 

century American, the novelist's interpretation of that 

ideal ignored the mystical connotations given it by the 

21 poet of the body and the soul. Phillips, who thought 

himself democratic because he chose to walk about the city 

rather than ride in a carriage, was more trusting in 

21. David Graham Phillips, The Reign of Gilt (New 
York: James Pott and Co., 1905), p. 293. 
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22 practical ideals which led toward material progress. In 

his search for these ideals Phillips discovered that they 

sprang from two sources—history and science. Native 

American historical idealism played an important role in 

Phillips' thought and social fiction from the serialization 

of The Cost in 1903 until the publication of The Second 

Generation in 1907. From 1908 until his death Phillips 

appeared to rely more heavily on the findings of science to 

arrive at ideals that would be appropriate to the naturalis

tic universe he had come to accept. 

Phillips devoted a chapter of The Reign of Gilt to a 

discussion of American idealism and almost all his novels 

have some reference to the source of ideals, their effect on 

personality, and their power to alter the direction of 

American progress. America, for Phillips, was "a nation of 

dreamers who make their dreams come true!" but he insisted 

upon the distinction between sentimental illusion and 

23 practical ideals. 

If idealism means inanely beating the empty air, 
if it means the worship of the vague, the remote 
and the purely fanciful, then this age cannot be 
charged with idealism and our country must plead 
guilty to the charge of gross materialism; .... 
But if idealism means rational, realizable and 
realizing dreams then to-day as to-day is better 
than yesterday, then the world was never before so 

22. David Graham Phillips, "Economic Independence 
the Basis for Freedom," Arena, 41 (January 1909), 17, 

23. Phillips, Reign, p. 207, 
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idealistic, and America is the chief prophet and 
chief apostle of idealism.24 

Sentimental illusions were associated in Phillips' mind with 

the aristocratic notions of snobbishness, idleness, and 

exploitation which the American plutocracy was importing 

from Europe, especially England. Lacking the insight of 

Henry James or Edith Wharton into the new wealthy class of 

Americans, Phillips satirized them superficially for their 

extravagant displays in the East. The true American, 

Phillips believed, was not to be found on Fifth Avenue or 

Wall Street but in the "smaller cities and towns and 

villages and the farms, where in ten thousand homes a sane 

25 
and sober life is led by a sane and sober people." As a 

comfortable inhabitant of New York City Phillips was not 

hypocritically espousing a return to the countryside. His 

point, often mistaken for nostalgia or escapism, was that 

smaller rural communities with their preservation of 

traditional virtues were useful representatives and 

repositories of the native ideals upon which the progress 

of the nation depended. Those Americans who were foolish 

enough to become "infected with the cheap and silly 

vulgarisms that Europe is always thrusting upon us" were 

in danger of falling "behind in the procession" of 

24. Phillips, Reign, p. 208, 

25. Phillips, Reign, p, 142, 
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2 6 democracy. The unique national ideal which separated 

America from all other countries was 

not a powerful state, famed and feared for 
bluster and appetite, not a people welded by 
unthinking passion for the military into an 
instrument to the greed and vanity of the few; 
but manhood and womanhood, a citizenship even 
wiser and stronger and more civilized, with 
ever more and more individual units that cannot 
be controlled in the mass—the democratic man 
and the democratic woman—alert, enlightened, 
self-reliant, free.^ 

"Let us read the past aright" Phillips advised his 

2 8 readers in The Reign of Gilt. In company with many 

nationalistic historians of America in the late nineteenth 

and early twentieth century Phillips believed in what Ralph 

29 
Gabriel has referred to as America's "mission." Those 

who believed this creed held that America's glorious past 

was not to be ascribed to chance events, explained by 

political exigencies, or be dependent upon man-made 

constitutions. The God-given destiny of America was to 

spread the message of democracy to other people, Phillips 

believed that the United States was "formed by conditions 

over which man has no greater control than over his heart-

action. Those conditions constitute what the religious 

call 'God in history' and the unreligious call fate or 

26. Phillips, 

27. Phillips, 
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destiny or natural evolution.Since America's mission 

was to further the evolutionary development of the common 

man Phillips interpreted its history in terms of a 

democratic tradition whose advancement might be hindered 

but never overcome by the reactionary forces of foreign 

aristocratic traditions. Guiding individual men toward 

perfection were those ideals upon which America had been 

founded. 

Beginning with the Puritan forefathers, Phillips' 

interpretation of American history stressed the pervasive

ness and durability of ideals such as democracy, self-

reliance, freedom, and most persistently, work. 

Disregarding the cherished patriotic belief that the 

Puritans had come to America in search of political and 

religious freedom, Phillips iconoclastically claimed that 

"Those miserable first settlers, with minds as small and 

mean as their cabins, had no conception either of freedom 

31 or self-government." When they arrived in the New World 

he argued, they likely would have established a variation 

of the tyrannical forms of government and religion they 

lived under in England had not their poverty and isolation 

in America leveled them. Phillips traced the key 

democratic ideals of "work and equal opportunity for work, 

30. Phillips, Reign, p, 9, 

31. Phillips, Reign, p. 8, 
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to these early settlers who adapted them to the exigencies 

32 of survival and progress on a new continent. He went 

on to note that a colonial aristocracy would eventually 

grow "strong enough to restrict suffrage, [and] to enforce 

rigid class distinctions," but it would be powerless to 

impede permanently the forces of Enlightenment and 

33 Democracy. 

The Declaration of Independence was, for Phillips, 

"the most idealistic literary document of the human mind" 

and the framers of the Constitution envisioned a "people-

34 
ruled public administration." Unaffected by the mounting 

criticism of the Constitution as an undemocratic document, 

Phillips never wavered from the patriotic loyalty of 

Hampden Scarborough's presidential nomination speech in 

which he promised "if I am elected ... I shall obey the 

Constitution ... I shall enforce the laws." According to 

the author: 

That little speech . . . was a firebrand to light 
the torch of revolution, of revolution back 
toward what the republic used to be before dif
ferences of wealth divided its people into upper, 
middle and lower classes, before enthroned 
corporate combinations made equality before the 
law a mockery . . . .35 

32. Phillips, Reign, p. 266, 

33. Phillips, Reign, p. 142, 

34. Phillips, Reign, p. 3. 

35. David Graham Phillips, The Plum Tree 
(Indianapolis: Bobbs-Merrill, 1905), pp. 231-232, 
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Phillips1 worship of traditional American heroes 

was unquestioning and absolute. Unlike his more critical 

Progressive contemporaries such as Smith and Croly he did 

not believe it necessary to reexamine the heroes of the 

past but simply to apply their ideals to the present. Even 

when he introduced Marx's social and economic philosophy 

into The Conflict he made sure that the prophet's portrait, 

owned by Victor Dorn, was hung next to those of Washington 

and Lincoln. 

Phillips scorned the notion of any age but the 

future as being golden but he did find one period of the 

nation's past worthy of emulation. He believed that the 

conditions which resulted in the availability of work and 

the economic independence of the worker which existed from 

1812 to 1861 should be approximated again in the twentieth 

century. These years had witnessed the height of the 

pioneer movement when good free land was available and the 

individual farmer, husbandman, or businessman might control 

his own labor and be financially independent. Phillips, 

like Frederick Jackson Turner, respected "the vigorous 

families of the earnest, deeply religious early-West" who 

lived during "the pioneer days of no property and labor 

for all."36 He attributed the birth of the plutocracy, not 

36. Phillips, Plum Tree, p. 26. 
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to the pioneers, but to the Civil War and its economic 

aftermath. 

In an interview with B. 0. Flower Phillips noted 

that "the Civil War . . . gave birth to a modern commercial 

feudalism of wealth more potential for evil and more general 

37 
in its enslaving power than chattel slavery . . . ." 

The novelist often lamented that prosperity had ruined 

America. Captains of Industry did not only deprive others 

of the right to work and receive their just pay, they 

also created a decadent aristocratic class whose concen-

3 8 trated wealth "still more heavily penalizes progress." 

But since "America has meant work and progress, not chicane 

and degenerating luxury," Phillips was confident that the 

evolutionary process was tending toward democracy, not 

39 plutocracy. 

Always optimistic about America's democratic 

future, Phillips advised those who were inclined to 

skepticism to "compare forty years ago with to-day to see 

40 the substantial progress of true democracy." Americans, 

because of their characteristic discontent and "passion 

37. B. 0. Flower, "The Menace of Plutocracy: A 
Conversation with David Graham Phillips," Arena, 35 (March 
1906), 259. 

38. Phillips, Reign, p. 283. 

39. David Graham Phillips, "Swollen Fortunes," 
Saturday Evening Post, 22 December 1906, p. 3. 
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41 for up-to-datedness" were in the vanguard of progress. 

Although he praised the new and had a "disrespect for 

hampering tradition" Phillips did not reject the stabilizing 

effect of the past. There were two types of stability, 

however, "the stability of the ship rotting at its wharf; 

[and] the stability of the ship, strong and steady, on its 

way through the midst of the sea." Abhoring barnacles and 

42 rust, America was "all for the latter." The nation's 

history was useful only insofar as it bore witness to the 

democratic progress of the common man and provided him with 

ideals that were "based on the firm foundation ... of the 

4-- i -,43 practical .... 

This insistence on practicality coupled with his 

pessimism about the accomplishments of organized reform 

movements was instrumental in changing Phillips' attitude 

toward the uses of the past. After 1907 he relied more 

heavily on science as a source of practical ideals. Richard 

Vaughan, one of a number of scientific protagonists 

Phillips used as an auctorial spokesman in his later 

44 
novels, declared "nothing from the past is trustworthy." 

Inspired by the inventor Newton Hallowell's prediction of 

41. Phillips, Reign, p. 152, 

42. Phillips, Reign, p. 154, 

43. David Graham Phillips, The Husband1 s Story (.New 
York: Appleton, 1910), p. 267, 

44. Phillips, Hungry Heart, p, 395, 
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the future, Frederick Norman in The Grain of Dust "was 

charmed for many an hour with visions of the world that is 

to be when, in the slow but steady progress of evolution, 

the human race will become intelligent, will conquer the 

universe with the weapons of science and will make it 

4 5 over." Evidently Phillips shared Norman's fear that "an 

abstract idea of liberty or justice can be rejected, 

eroded, nullified" and believed with him that progress 

would more likely be the result of such practical ideas 

as "a telephone, a steam engine, a method of prolonging 

4 6 life . . . Phillips, however, did not completely 

abandon his respect for the past as a guide for the present 

and future development of America. Novels which he 

completed but did not publish during the last years of his 

life, such as The Conflict and George !relm, indicate that 

he continued to believe that since "Enlightenment has won 

all the victories of the republic in the past," America 

could combine traditional democratic ideals with the dis

coveries of science to hasten the arrival of a "Golden 

45. David Graham Phillips, The Grain of Dust (New 
York: Grosset and Dunlap, 1911), p. 193. 

46. Phillips, Grain of Dust, p. 196. 

47. Phillips, Reign, p. 187. 
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Winston Churchill 

Vernon Parrington has referred to Winston Churchill 

as the author most representative "of the spirit of Progres-

sivism" from 1900 to 1917 and a later critic, Warren Titus, 

calls him a "barometer of public reading taste and an 

48 epitome of the ideals of the American Progressive." Of 

the three writers studied in this dissertation Churchill 

had the most popular literary reputation and was the only 

one to be politically involved with Progressivism. In 

addition to publishing ten novels, he served two terms in 

the New Hampshire Legislature and also ran twice on a reform 

platform for the governorship of his state. Churchill was 

a personal friend of both Theodore Roosevelt and Woodrow 

Wilson, and his Progressivism was like theirs the result of 

the application of moral, historical, and religious idealism 

to the political and social problems of his day. 

Churchill's novels can be divided chronologically 

by subject matter into three categories and periods: the 

historical novel, the political novel, and the problem 

novel. Yet, uniting all of his immensely popular novels is 

a consistent concern not only with recovering the idealism 

of the past but also with transforming it into a "culture 

of American democracy" that would "be in harmony with the 

48. Parrington, Main Currents, III, p. 348; Warren 
I. Titus, Winston Churchill (New York: Twayne, 1963), p. 19, 
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49 character and temperament and traditions of the nation." 

Believing like Phillips that "Literature and art are not 

alone for the privileged, but are made more and more 

democratic, are part and parcel of the education of all," 

Churchill used his novels to instruct Americans on the uses 

of their past as a guide for the spiritual as well as the 

material growth of the individual. 

The manifest destiny which Churchill continuously 

espoused was not the jingoism of territorial expansionism 

but the God-given promise that the democratic principles 

upon which the nation was founded would prevail and be 

extended throughout the world provided that its people did 

not allow gross materialism to become triumphant and 

51 ascendant. The didactic burden of Churchill's fiction 

was to show his contemporaries how they had "mistaken the 

52 pursuit of wealth for the pursuit of happiness." Because 

his patriotic evolutionary vision was often expressed in 

terms borrowed from the traditional language of the Church, 

the author was able to appeal to a wide reading audience 

which had not yet abandoned its Bibles and replaced them 

49. Winston Churchill, "A Plea for the American 
Tradition," Harper's, 132 (January 1916), 251. 

50. Churchill, "A Plea," 254. 

51. Winston Churchill, "Modern Government and 
Christianity," Atlantic, 109 (.1912), 12. 

52. Churchill, "A Plea," 250. 
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with Darwin, Spencer, or the modern social scientists and 

philosophers who contributed so much to Churchill's own 

thought. As a transitional figure who wished to interpret 

the past in the light of the millennial future, Churchill 

is, according to one critic, "an index to the spiritual 

53 hopes of the middle class." 

Churchill's personal background and style of living, 

however, were not so much of the middle class as of that 

class's romantic dream of how their "betters" lived. 

Churchill was extremely proud of his colonial 

ancestry and family connections. He once told an inter

viewer , 

I am chiefly English with a strain of Scotch-
Irish and a Dutch strain quite far back, the 
De Witts and Van Horns of New York. One of my 
ancestors was Jonathan Edwards. Another was 
Margaret Van Horn Dwight, his granddaughter, 
through whom I am descended from the Dwights, 
presidents of Yale. My first American ancestor, 
John Churchill, landed in Plymouth in 1643.54 

The novelist's father, Edward, who had been born in 

Maine, was a mercantile pioneer who sought his opportunities 

in the West, He began in St. Louis, but his only good 

fortune in that city appears to have been his marriage to 

Emma Blaine Bell, a beautiful and charming woman who was 

53. Robert W, Schneider, "Novelist to a Generation: 
The American Winston Churchill," Midwest Quarterly, 3 
(January 1962), 175. 

54. Cited by Cyril Clemens, "A Visit with the 
American Winston Churchill," Hobbies, 52 (May 1947)f 144, 
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related not only to Edwards and the Dwights, but to the 

illustrious Southern families whose names she bore. 

Winston's mother's death soon after his birth on November 

10, 1871, and his father's subsequent departure for the West 

left him a virtual orphan in the care of his mother's sister 

and husband, the Gazzams. Churchill would later pay tribute 

to the traditional virtues of this loving couple in his 

portrayal of Tom and Mary Leffingwell in A Modern Chronicle. 

St. Louis, where he remained until his nineteenth 

year, held a position of particular significance for 

Churchill's historical iconography. Just as it was the 

meeting point for the mingling of the great Mississippi and 

Missouri Rivers, St, Louis was also the place where the two 

tides of early settlers, the Puritans and Cavaliers, were 

reunited for the first time since their separation in the 

seventeenth century. In The Crisis, which records a 

marriage of a New Englander and a Southerner similar to 

that of his parents, Churchill portrayed the healing of the 

breach which had resulted in civil wars on two continents. 

Noting that St. Louis was a place for the mingling of the 

two diverse and powerful tides he happily concluded that 

"After cycles of separation, Puritan and Cavalier united on 

this clay bank in the Louisiana Purchase, and swept westward 

together." 

55. Winston Churchill, The Crisis (New York: 
Macmillan, 1901), p, 12. 
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Churchill left St. Louis in 1890 to fulfill his 

appointment as a Cadet to Annapolis. In addition to learn

ing the naval lore which served him in his propagandizing 

for the Allies in World War I, the young midshipman later 

admitted that his favorite study when at the Academy was 

5 6 American History. It was probably while he was a student 

at the Academy that Churchill began planning Richard Carvel, 

a patriotic historical romance partially set in Annapolis 

and much concerned with adventures on the high seas. Three 

months after graduation in 1894 Churchill resigned from the 

Navy and began writing for the Army and Navy Journal and 

a year later he accepted a position with Cosmopolitan. 

Although he shortly became managing editor of Cosmopolitan 

his desire to write novels as well as the financial inde

pendence he gained from marrying Mabel Harlakenden Hall, the 

wealthy daughter of a prominent St. Louis family, resulted 

in his resignation from that post. While on a belated 

honeymoon trip to Europe Churchill completed The Celebrity, 

his first novel. A light comedy, based on a case of 

mistaken identity, the novel was an experiment which he 

never repeated. With the publication of the historical 

romance Richard Carvel in 1899 Churchill entered the first 

56. Reported by Clemens, "A Visit," 144. 



88 

phase of a successful career that would make him the most 

57 widely read American author of his generation. 

A best seller in both 1899 and 1900, Richard Carvel 

evidenced both the author's "capacity for taking infinite 

pains" in collecting historical materials as well as his 

ability to dramatize them both on a personal and panoramic 

5 8 level. Choosing the Revolutionary period as the "founda

tion for a series of novels that will deal with several of 

the most emphasized epochs in the history of this country," 

Churchill told a newspaper interviewer that.he had prepared 

himself for the task by "visiting all the places concerned 

in the story, and by reading biographies, histories, 

memoirs, letters, old newspapers—in fact everything which 

could give me an insight into the life of those days 

59 . . . ." Somewhat contrived in its attempt at literary 

verisimilitude, the novel deals primarily with Richard 

Carvel's memoirs of his youth. These memoirs were later 

edited and published by his grandson Daniel Clapsaddle 

Carvel. Setting his story primarily in Annapolis and London 

the author details in picaresque fashion the adventures of 

57. Richard Hofstadter and Beatrice Hofstadter, 
"Winston Churchill: A Study in the Popular Novel," American 
Quarterly, 3 (Spring 1950), 12. 

58. Frederic T. Cooper, "Some Representative 
American Story Tellers: XII—Winston Churchill," Bookman, 
31 (1910), 246. 

59. Cited by Titus, Churchill, p, 33. 
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Carvel as he and his nation pass from childhood dependency 

to free adulthood. As an orphan raised by a kindly Tory 

grandfather whose genteel benevolence is subverted by a 

villainous uncle greedy for the youth's inheritance, Richard 

Carvel's struggle for personal independence is equated with 

America's struggle with England. 

Richard Carvel may be read as an early document of 

the Progressive movement as well as an example of historical 

romance. The young Richard's revolt from his conservative 

elders and a system of government that had betrayed his 

countrymen's best interests was a presentiment of 

Churchill's generation which the author believed was taking 

part in a second revolutionary epoch to free the nation from 

encroaching tyranny. According to Carvel: 

In the eighteenth century the march of public 
events was much more eagerly followed than now 
by men and women of all stations, and even 
children. Each citizen was ready, nay, forward 
in taking an active part in all political move
ments .... We younger sons, indeed, declared 
bitter war against the mother-country long 
before our conservative old province ever 
dreamed of secession,60 

Carvel's argument that "the American Revolution was brought 

on and fought by a headstrong King backed by unscrupulous 

followers who held wealth above patriotism" anticipates the 

analysis of the muckrakers who would advance a similar 

60, Winston Churchill, Richard Carvel (1899; rpt. 
New York: Grosset and Dunlap, 1914), p. 49. 
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6 X thesis in regard to business and political corruption. 

To be sure, Richard Carvel was not a thorough critique of 

the present but in its approbation of political revolution, 

its concern with economic subversion, and its portrayal of 

idealistic leaders it points in the direction that Churchill 

and other reformers would travel in the course of the next 

decade. But for the moment Churchill seemed more comfortable 

in the romanticized past. 

At the conclusion of the novel Richard and his bride 

Dorothy return to his family mansion, Carvel Hall, which is 

now in the orphan's rightful possession. Almost as if he 

were trying to enter this same idealized past, Churchill at 

the time of the novel's publication purchased land in 

Cornish, New Hampshire, and had built for himself and his 

wife, upon whose ancestors the Carvels were modeled, an 

elaborate mansion called Harlakendon Hall. Playing the 

role of rural aristocrats the Churchills soon became 

famous for the lavishness of their life-style and one 

national magazine known for its series of studies on the 

dwellings and habits of the rich published an interview 

replete with photographs of the successful author and his 

. . 62 new estate. 

61. Churchill, Richard Carvel, p. 232. 

62. Joe M. Chappie, "A Day With the Author of 
'Richard Carvel,'" National Magazine, 11 (December 1899), 
247-52. 
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In May of 1901 Churchill presented the second 

installment of his projected five part series on America's 

past, The Crisis. An immediate success with the reading 

public, the novel led the best sellers' list for the rest 

6 3 of that year. Again in this novel, a romantic love story 

becomes the focus of a national epoch. The marriage of a 

Southern heroine with a Northern gentleman, Virginia Carvel 

(a descendant of Dorothy Manners Carvel) with Stephen 

Brice, symbolizes the unity of a reborn nation. Although 

the novel abounds in romantic cliches and sentimentalities 

it also conveys the author's apprehensions about the 

present. Setting his story at the end of "An era of 

charity, of golden simplicity" Churchill advances the 

thesis that the causes that led to the Civil War are the 

identical ones that will plague America into the twentieth 

64 
century: economic rapacity and political opportunism. 

Eliphalet Hopper is the representative of a new class of 

unscrupulous businessmen whose sharp practices bring ruin 

to the genial mercantilism of the previous generation of 

shopkeepers typified by Colonel Carvel, It is men such as 

Hopper who will profit most by a national war. As 

Colonel Carvel finally recognizes, "New and thriftier 

methods of trade from New England were fast replacing the 

63. Alice Payne Hackett, Fifty Years of Best 
Sellers, 1895-1945 (New York: R. R. Bowker Co., 1945), p. 17. 

64. Churchill, Crisis, p. 229. 



92 

old openhandedness of the large houses. Competition had 

65 begun, and competition is cruel." 

In addition to the competitive spirit which has 

extended to all parts of the country another sign of a 

changed nation is the debasement of politics by the 

manipulation of party bosses. When Richard Carvel had 

observed the chicanery of Parliament he found comfort in 

the thought that his own countrymen were of a nobler and 

more honest type. Stephen Brice's revelation at the 

Chicago or Wigwam Convention is to the contrary. "It was 

so that his eyes were opened to the view of the monster 

which maims the vitality of the Republic,—the political 

machine. 

Churchill makes some effort to sympathize with the 

position of the South but his patronizing portrayal of 

Clarence Colfax as impetuous and misguided in his chivalric 

ideals would seem to be the stereotype of the South which 

he accepted. A conservative Republican himself, Churchill 

expressed loyalties that were Federalist in Richard Carvel 

and Unionist in The Crisis. When Stephen Brice determines 

to fight for the Union cause, the author makes it clear 

that he is doing so because he believes in the destiny of 

a united government, "There came to Stephen a flash of 

65, Churchill, Crisis, p, 188. 

66, Churchill, Crisis, p, 194, 
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that world—comprehension which marks great statesmen. Was 

it not with a divine purpose that this measureless force of 

patriotism and high ideal had been given to this youngest 

6 7 of the nations, that its high mission might be fulfilled?" 

The North's victory assures the continuation of the nation's 

democratic evolution but the future will not be as simple or 

untroubled as the past. Greater opportunities for wealth 

and power will rise up to tempt the succeeding generations 

and only the idealistically fit will survive. 

Lincoln, like Washington, was the great personality 

of his time, the best that his nation could produce, but 

future generations would need their own heroes sufficient to 

the task. It was part of the developing mentality of the 

Progressive generation that such saviors would come from 

the West, Judge Whipple's final words to Stephen are an 

early version of the Progressive ideology with its sense 

of national destiny and historical idealism, its condemna

tion of wealth, its faith in leaders who came from the 

West, and its call for service by the people at all levels 

of government. 

A high destiny is resolved for this nation—I think 
the highest of all on this earth .... In the 
days gone by our fathers worked for the good of 
the people and they had no thought of gain. A 
time is coming when we shall need that blood and 
that bone in this Republic, Wealth not yet 
dreamed of will flow out of this land, and waters 

67, Churchill, Crisis, p. 211. 
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of it will rot all save the pure and corrupt all 
save the incorruptible. Half tried men will go 
down before that flood. You and those like you 
will remember how your fathers governed,—strongly, 
sternly, justly .... Be vigilant. Serve your 
city, serve your state, but above all serve your 
country .... I sent you to see Abraham 
Lincoln—that you might be born again--in the 
West.68 

In the same year that The Crisis was published 

Churchill followed his own political advice of service and 

ran successfully as a conservative Republican for the State 

Legislature. A political neophyte, Chuchill found himself 

excluded from the center of power in the state, in 

particular a hotel room at Concord, where machine politics 

under the direction of the Boston and Maine Railroad 

dictated public policy. As he later reminisced "I was 

welcomed at Concord by the politicians very much as a 

spectator at a game of poker is welcomed. Nobody supposed 

that I wished to take a hand--and I didn't, at poker. They 

didn't even tell me how to play the game. I had to learn 

69 
that for myself—how they played it." That Churchill 

learned how the game was played is evidenced in his two 

subsequent political novels Coniston and Mr. Crew's Career, 

both of which are rich in the details of corruption on a 

state and local level. But while he may have been 

68. Churchill, Crisis, pp. 467-68. 

69. Churchill's reminiscence is quoted in the 
unsigned article "Hon. George F, Williams and Winston 
Churchill: Two New England Defenders of the People's Cause," 
Arena, 36 (October 1906), 412. 



95 

satirizing some of his own foibles in his comic charac

terization of Mr. Crewe, Churchill the politician was an 

earnest reformer. Beginning his fight against the railroad 

by refusing one of its "free" passes given to legislators to 

influence their votes, he continued in a second term and 

two campaigns for governor to argue for the curtailment of 

the power of the Boston and Maine Railroad and for many 

reforms associated with the Roosevelt administration. 

In the midst of his second term in office Churchill 

published his third and what became his last study of the 

historical epochs which led to the formation of modern 

America, The Crossing. Taking as his subject "the 

beginnings of that great movement across the mountains 

which swept resistless over the continent until at last it 

saw the Pacific itself" Churchill admitted in the "After-

word" that "It was a difficult task in a novel to gather 

the elements necessary to picture this movement: the 

70 territory was vast, the types bewildering." In his 

previous historical novels national movements were illus

trated in the daily lives of his heroes and heroines, 

Occasionally the significance of the larger events might 

have had to be directly explained by the author himself 

but such intrusions were limited and did not impede the 

development of the plot. In The Crossing the adventures 

70. Winston Churchill, The Crossing CNew York; 
Macmillan, 1904), p, 597, 
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of David Ritchie, who for half of the novel is nothing more 

than a precocious child, are not able to sustain the 

excessive freightage of commentary on national idealism, 

historical revisionism (the regeneration of George 

Rogers Clark's reputation), and social criticism pertinent 

more to the twentieth than to the eighteenth and early 

nineteenth centuries. Aside from referring to the Westward 

movement and the consolidation of the continent under the 

federal government Churchill also wished his title to 

symbolize the ability of the Constitution to act as a 

binding agent for the diverse peoples who inhabited the 

new lands. The question Churchill wished to raise was 

"Would the Constitution, made to meet the needs of the 

little confederacy on the seaboard, stretch over a 

71 Continent and an Empire?" 

The story of the fictional Davie Ritchie's experi

ences with George Rogers Clark and his employment by the 

government to expose Spain's plot to overthrow the new 

government in the West ends with an affirmation of national 

solidarity. But if the past was glorious there are no 

guaranteed assurances for the future. For the first time 

Churchill's version of the manifest destiny with which he 

customarily concluded his historical novels evidences some 

doubts of the nation's progress. As Ritchie stands on the 

71, Churchill, The Crossing, p. 597, 
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bank of the Mississippi he has troubled thoughts about what 

lies ahead for the nation he has helped establish. 

What had God in store for the vast land out of 
which the waters flowed? Had He, indeed, 
saved it for a People, a People to be drawn 
from all nations, from all classes? Was the 
principle of the Republic to prevail and spread 
and change the complexion of the world? Or 
were the lusts of greed and power to increase 
until in the end they had swallowed the leaven? 
Who would say?72 

Churchill's confidence in the ability of the Constitution 

to cope with the conditions of a country expanding in 

property, wealth, and population and possessing a large 

share of "the world's strife and jealousy" was evidently 

73 shaken. For Churchill the golden age of naive optimism 

was ended and once entering the troubled political waters of 

the twentieth century, he lacked temporarily his usual 

assurance that America's past was sacrosanct, her ideals 

inalterable, or her destiny inevitable. 

Churchill's development as a political reformer 

was not based solely on his own disheartening discoveries 

of corruption in the New Hampshire Legislature. As a 

personal friend of the President and a delegate to the 

National Convention in 1904 Churchill found that his 

Republican conservatism was being altered by national 

politics. The Boston and Maine Railroad was only one of 

72, Churchill, The Crossing, p. 594. 

73. Churchill, The Crossing, p. 596. 
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many monopolistic corporations that were depriving Americans 

of their right to individual freedom and economic initiative 

and excluding them from the democratic process of government. 

By 1906, the year in which Churchill published Coniston and 

ran for governor of New Hampshire, he had developed an 

interpretation of America's past and a program for reform 

to explain how America found itself in its present plight 

and how it might go about extricating itself. 

Coniston is prefaced by James Russell Lowell's state

ment that "We have been compelled to see what was weak in 

democracy as well as what was strong . , . ." A history 

of the rise and fall of a political boss, the novel is a 

fictional treatment of the career of Rauel Durkee, a man 

who once boasted that he held New Hampshire in his vest 

pocket. America's past, according to the author, could be 

divided into three political eras: that of the first six 

presidents, which was its zenith of idealism; the era of 

the Bosses, which began with Jackson and ended in the last 

decade of the previous century; and finally the era of large 

74 corporations such as the railroads. The first two eras 

aided the material growth of America but during the third 

era the private citizen had all but surrendered his 

democratic birthright. The revolutionary theory of history 

which the novel presented was pessimistic but Churchill 

74. Winston Churchill, Coniston (New York: 
Macmillan, 1906) , p, 1. 
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availed himself of the opportunity in his customary 

"Afterword" to advise his readers that the nation could 

redeem itself by regaining "the true axis established for 

75 us by the Founders of our Republic." 

Self examination is necessary for the moral 
health of nations as well as men,.and it is the 
most hopeful of signs that in the United States 
we are to-day going through a period of self 
examination. 

We shall do well to ascertain the causes 
which have led us gradually to stray from the 
political principles laid down by our fore
fathers for all the world to see. Some of us 
do not even know what those principles were.^ 

The only solution for America's ills that Churchill 

offered as an author was that each citizen "make good to the 

world those principles upon which his government was built," 

but as a politician his reform suggestions were more directly 

77 applicable to the issues. As the gubernatorial candidate 

of the Lincoln Republican Club in 1906 Churchill ran in the 

Party's primary on a platform which among other reforms 

advocated the abolition of free passes from the Boston and 

Maine Railroad, a law allowing the direct election of 

primary candidates, a corrupt practices act prohibiting 

political contributions from corporations and requiring the 

75. Churchill, Coniston, p, 543, 

76. Churchill, Coniston, p. 542. 

77. Churchill, Coniston, p. 543, 
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publication of campaign expenses, and the election of rail-

7 8 road commissioners by the people themselves. 

Up to the convention Churchill's campaign was an 

apparent success: he had aroused popular opinion in his 

favor, gained extensive local and national publicity, and 

accumulated enough pre-Convention delegate support to 

guarantee his election. The tricks used by his opponents 

and the railroad to defeat him are delineated with humorous 

detail in Mr. Crewe's Career (1908) but the blow to his 

faith in the democratic process must have placed a difficult 

strain on Churchill's already wavering idealistic optimism. 

Significantly Austin Vane, the heroic reformer and 

idealistic counterpart of the ineffectual Mr. Crewe, chooses 

not to seek office. Although the novel was dedicated "to 

the men who in every state of the union are engaged in the 

struggle for purer politics" Churchill at least temporarily 

preferred his more successful role as a novelist over that 

of politician, 

A Modern Chronicle (1910), Churchill's next novel, 

was a contemporary study of marriage and divorce as well as 

a critical look at modern business practices which the 

author believed were inimical to maintaining traditional 

marital bonds. Such a view of the relationship between 

78. For a contemporary account of Churchill's 
platform and campaign see James W, Remick, "Winston 
Churchill and His Campaign," Outlook, 84 (September 1906), 
21. 
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business and marriage, of course, was not an original 

discovery of Churchill's. Phillips' Light-Fingered Gentry 

(1907) and Herrick's Together (1908) had already explored 

the same problem. The public, however, had not tired of 

the theme, and A Modern Chronicle rose to the second place 

7 9 on the best seller list in 1910. For one interested m 

tracing Churchill's attitude toward historical idealism, the 

novel is doubly significant. For the first time in his 

literary career Churchill centers his novel on a heroine 

who is not an idealistic paragon whose sole, function, like 

Dickens' Agnes Wickfield, is to point toward the heaven of 

absolute virtue. Honora Leffingwell must experience two 

disastrous marriages before she can achieve some measure 

of self-fulfillment, ironically with a man whom she had 

rejected as a young girl. Honora is cast as the "Goddess 

of Liberty," and her search for happiness is symbolic of 

the nation's quest for a set of ideals which would fulfill 
O f) 

its national destiny. Her first two husbands, a stock

broker and a petulant aristocrat, show the unsatisfactory 

nature of wealth and power as national goals. Peter Erwin, 

the man to whom she finally returns, represents ideals 

associated with the founding of the country and Honora's 

choice of Peter Erwin as a husband expresses Churchill's 

79. Hackett, Fifty Years, p. 26. 

80, Winston Churchill, A Modern Chronicle (New 
York: Macmillan, 1910), p, 186. 
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desire for America to return to the true axis of historical 

principles. For Honora, Peter "had come to represent to her 

the great thing she had missed in life, missed by feverish 

searching in the wrong places, digging for gold where the 

81 ground had glittered." 

In the three novels which followed A Modern 

Chronicle Churchill continued his espousal of a return to 

the democratic promise of the past interpreted not as a 

fiat for economic and material expansion, but as a spiritual 

guide for the development of the individual. Although 

apparently a conservative return to the past, Churchill's 

view was progressive in that it treated the ideals of the 

past as a dynamic program for growth and not an absolute 

standard of achievement. As he noted in "A Plea for the 

American Tradition" democracy must "evolve its own truths 

from experience and tradition" and "if democracy is to have 

any approach to perfection, that comparative perfection must 

8 2 be one of growth, not of achievement." The past which 

Churchill had romanticized and sentimentalized in his early 

historical fiction had become a mandate for progressive 

evolution. 

Such a spiritualization of American historical 

ideals was part of a tradition that could be traced to the 

81, Churchill, A Modern Chronicle, p. 516, 

82, Churchill, "A Plea," 252, 255. 
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transcendentalists and found in such writers as Emerson and 

Whitman but Churchill's thought was apparently bolstered by 

his reading of Croly and other formulators of the Progres

sive position. In particular his own religious conversion 

to the Protestant Social Gospel movement which was expressed 

in his next novel The Inside of the Cup (1913) led him to 

envision America's history as a development of a democratic 

revolution whose evolution had begun in the sixteenth 

century with Martin Luther. Although it was much concerned 

with arguing Christian dogma and theology, at times even 

becoming a compilation of lay sermons, The Inside of the Cup 

was a continuation of Churchill's attempt to find in 

historical ideals a guide for dealing with the "frightful 

8 3 complexities" of modern life. Serialized in the same year 

that Roosevelt was leading Americans to Armageddon, it 

represented the culmination of the religious and mystical 

tendencies that were part of the Progressive movement. 

In the fall of 1912 Churchill ran for governor of 

New Hampshire as a candidate of the newly-formed Bull Moose 

Party. The division of the Republican Party into two 

factions resulted in a Democratic victory both over 

Churchill in the state's election and Roosevelt in the 

national election. Churchill later said of his defeated 

83. Winston Churchill, The Inside of the Cup CNew 
York: Macmillan, 1913), p. 7. 
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political idol that "Mr. Roosevelt is a religion, and the 

faithful who have clung to him even in the darkest hours 

84 may be called the political mystics of our age." Loyalty 

to the fallen leader, however, did not preclude respect for 

the new president and like Croly and other disciples of 

Roosevelt he gradually followed the path from the New 

Nationalism to the New Freedom, that culminated in his 

complete support of Wilson's war policy. 

A Far Country (1914; 1915) was Churchill's progres

sive version of the Biblical parable of the, prodigal son. 

An autobiography of a successful capitalist who gains 

wealth by abandoning his ideals, the novel is comparable 

to Phillips' The Plum Tree and Herrick's The Memoirs of an 

American Citizen but with the important difference that 

Hugh Paret is given the opportunity to repent his strayings. 

In the character of Krebs, an idealistic reformer who 

resembles Phillips' Victor Dorn (The Conflict), Churchill 

experimented with incorporating socialism into his native 

Americanism. 

Churchill's last novel, The Dwelling-Place of Light 

(1916; 1917) rejected both Marxism and syndicalism as 

foreign solutions unnecessary in the light of an American 

democratic tradition which contained within itself the 

84. Winston Churchill, "Roosevelt and His Friends," 
Collier's, 8 July 1916, p. 15. 
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solution to the modern desire for reform and spiritual 

fulfillment. 

Churchill was troubled both by the war between 

Germany and England which he perceived as a struggle of an 

anti-democratic Kultur against an Anglo-Saxon tradition of 

individual freedom, and growing class strife at home. He 

feared that America, whose house was neither politically 

nor morally in order, was in danger of abnegating its 

democratic role in history by accepting European theories 

of collectivism. Although there was a degree of defensive-

ness in his patriotism after 1915 Churchill made a sincere 

effort to interpret America's historical ideals as more 

than a justification for a nationalistic state. "A Plea 

for the American Tradition," published in Harper's Monthly 

in January 1916 was an examination of America's character 

and traditions for the purpose of arriving at an under

standing of its destiny and developing a scheme of life that 

would best allow for its realization. Utilizing Dewey's 

ideas on education and culture and Croly's belief in an 

efficient democratic state, Churchill warned that 

if our democracy is to be preserved, its survival 
must be justified, it must be efficient. The 
first essential to such efficiency is that our 
philosophy, our spirit and ideals should be 
defined, and secondly that our citizens from the 
early years of childhood should be saturated and 
animated with these principles and ideals. In 
short, we must have a culture of American 
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democracy and that culture must be in harmony with 
the character and temperament and traditions of 
the nation. 

The locus of the American creed, "a magnificent 

declaration of faith in man," was found perfectly embodied, 

as might be expected, by a Progressive, not in the 

Constitution, but in the Declaration of Independence.^^ 

Long before Smith's, Weyl's, or Beard's studies, Churchill 

had expressed his doubts of the idealistic altruism of the 

forefathers in his early historical romance The Crossing. 

A decade later, when he analyzed the motives of the fore

fathers who determined the direction that American history 

would take, he concluded they "were neither saints nor 

dreamers" nor were they "adverse from the accumulation of 

87 
wealth and undoubtedly they had an eye to the main chance." 

Like Croly, Churchill did not deny the advantages of 

material wealth; his complaint was that Americans had 

allowed it to dominate their lives to the detriment of the 

spiritual development which was implied in the democratic 

creed. 

But instead of spiritualizing this creed we have 
steadily materialized it, we have mistaken the 
pursuit of happiness for the pursuit of wealth; 
we have failed to grasp the truth that happiness 
lies-—and lies alone in self-realization; that 

85. 

86. 

87. 

Churchill, "A Plea," 250-51. 

Churchill, "A Plea," 251. 

Churchill, "A Plea," 251, 
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the acquisition of wealth, that the triumph of man 
over nature, is merely accessory to happiness.88 

To realign itself with the true path of its 

spiritual development America must consciously formulate and 

adhere to a culture that is uniquely its own. In addition 

to an allegiance to individual freedom such a culture would 

include a respect for labor, an equal opportunity for all to 

perform the labor for which they are best suited, and 

finally the elimination of class spirit and such collective 

economic practices as old age pensions and minimum wage 

laws, all of which interfere with the rights of the indi

vidual. 

Churchill, although obviously out of step with 

contemporary labor reform measures, was not blind to the 

social injustices that were a result of the capitalistic 

system. His remedy, however, was that an enlightened 

citizenry would correct these abuses more quickly and 

efficiently than would a direct intervention by the state. 

The only solution, then, for industrial problems was an 

education in democratic ideals for all the people and a 

responsible leadership. By stating that "public opinion 

must precede laws and not follow them" Churchill was 

affirming his belief in the rule of the people, one of the 

89 
cardinal tenets of the Progressive faith. In his 

88. Churchill, "A Plea," 251. 

89. Churchill, "A Plea," 255. 
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Progressive Democracy Croly had noted of the progressive 

state that it "lives and grows by what it does rather than 

by what it is. Its integrity must be a creation rather than 

90 a permanent possession . . • Echoing him, Churchill 

declared that "if democracy is to have any approach to 

perfection, that comparative perfection must be one of 

91 growth not achievement." 

"A Plea for the American Tradition" marks the 

limits of Churchill's progressive analysis of American 

history and ideals. The essay "The American Contribution 

and the Democratic Idea" included in A Traveller in War-Time 

(1918) was primarily a repetition of ideas already presented 

in "A Plea" only now used as a defense for American entry 

into the war. Always susceptible to the force of a leader 

who possessed a "mystic" personality, Churchill found in 

Wilson a worthy successor to Roosevelt. Serving to unite 

American idealism with European liberal aspirations, Wilson 

was the one man who could advance the cause of democracy 

beyond the confines of nationalism. Churchill published a 

final work of fiction in 1919, a play titled Dr. Jonathan, 

but its social commentary on the labor movement was more of 

a rounding out of his thoughts in The Dwelling-Place of 

Light than an indication of future development. He lived 

90. Croly, Progressive Democracy, p. 122. 

91. Churchill, "A Plea," 255. 
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on until 1947 but interrupted his hermetic seclusion only to 

publish a few articles and a book-length study of his arcane 

religious thought. As it was for so many other writers and 

thinkers of his generation, the war was Churchill's personal 

farewell to the reform movement. 

Robert Herrick 

Robert Herrick1s career as a novelist spanned more 

than a third of a century beginning with the realistic 

novelette The Man Who Wins (1897) and concluding with the 

Utopian fantasy Sometime (19 33). Throughout this long 

career he persistently traced the rise of materialism and 

the decline of idealism in American society.• Committed to 

the belief that "the larger phenomena of our common social 

life . . . must irresistibly determine the product of any 

serious novelist," Herrick produced a group of novels 

which, in Joseph Wood Krutch's opinion, "form an impres

sive record of the life of a man who has spent his years in 

92 
a serious effort to understand his age . . , Herrick's 

primary interest throughout his long career as a novelist 

was recounting the expanding rift between the sensitive 

idealist and a society of egotistical and parasitical 

hedonists which had established itself in America in the 

late nineteenth and early twentieth centuries. For the 

92. Joseph Wood Krutch, "The Long Journey," 
Nation, 121 (1925), 388. 
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critic Heinrich Ludecke, Herrick's novels "offer the 

richest tableau of American life between 1890 and the World 

93 War." Similarly, in Carl Van Doren's estimation, they 

are "indispensable documents upon the first and second 

94 decades of the twentieth century." 

For all "the years of . . . [his] conscious life" 

Herrick was a self-avowed believer in the American tradition 

"best exemplified in the works of Emerson, of Whitman, of 

Mark Twain" as well as in the careers of political idols 

95 
such as Franklin, Jefferson, and Lincoln. He used his 

novels to record the distance between the nation's his

torical ideals and its present practices. As Edwin 

Bjorkman noted in 1911, "To define him concisely is to 

define the American people itself. For among writers of 

our own day, living or dead, there is none that to me seems 

to have deserved more truly to be characterized as 

'national1!"^ 

Herrick was particularly aware of his native roots 

and he confessed in his unpublished autobiography Myself, 

93. Heinrich Ludecke, "Robert Herrick, Novelist of 
American Democracy," English Studies, 18 (April 1936), 56. 

94. Carl Van Doren, Contemporary American Novelists, 
1900-1920 (New York: Macmillan, 1923), p. 56. 

95. Robert Herrick, "The American Way," Partisan 
Review and Anvil, 3 (April 1936), 7. 

96. Edwin Bjorkman, "The Americanism of Robert 
Herrick," Review of Reviews, 43 (1911), 380. 
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"There was something within me, as in every pure blooded 

New Englander, of the mystic, the transcendentalist, the 

97 idealist." At one with the religious and moral preachers 

who kept alive the Puritan tradition in New England, 

Herrick dedicated his talents to the search for means of 

fusing the real and ideal worlds. That many of his 

characters never achieve this synthesis, as Herrick makes 

clear in his autobiographical novel, Waste (1924), is as 

much a failure of the nation as of the individual. Herrick 

was neither as enthusiastic an exposer of corruption as 

Phillips nor as ardent a supporter of political reform as 

Churchill; nevertheless he shared with them many of the 

basic attitudes of the Progressives. Although he repudiated 

his sympathy for the Progressive movement (in Waste) because 

it had not succeeded in stemming the moral squalor sweeping 

the nation, an examination of the novels Herrick wrote 

between 1900 and 1914 reveals that he was, in his own 

reticent and independent way, a "fellow traveler" of that 

movement. 

The nature of Herrick's idealism, his interpretation 

of American history, his social criticism, and his artistic 

credo were all strongly influenced by his identification 

with his Puritan heritage. According to the novelist, "The 

97. Cited by Blake Nevius, Robert Herrick: The 
Development of a Novelist (Berkeley and Los Angeles: Univ. 
of California Press, 1962), p. 114. 
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transmigrations and transformations of the Puritan offer an 

98 alluring subject." A child of its Indian summer, he was 

"a kind of late November flowering" of his ancestral New 

99 England. Herrick's roots were sunk deeply in the New 

England soil. As the son of William Augustus Herrick and 

Harriet Peabody Smith he could trace his ancestry back to 

the Colonial period. Henry Herrick, the progenitor of the 

family in the New World, was an adventurous nephew of the 

Cavalier poet. On his mother's side Herrick claimed 

relationship to Hawthorne, with whom he was. often compared 

as an artist. Herrick himself doubted "if a single one of 

my ancestors came to this country later than the seventeenth 

,.100 century." 

The fourth of five children, Herrick was born in 

Cambridge on April 26, 1868, and was nurtured in a self

consciously Puritan environment. In many of his novels, 

particularly The Real World and Waste there are unpleasant 

descriptions of a home life made intolerable by a genteel 

father's declining fortune and a shrewish mother's snobbish 

pretensions. Very probably it was with his own Cambridge 

youth in mind that Herrick has Jarvis Thornton (Waste) 

98. Robert Herrick, "New England and the Novel," 
Nation, 111 (1920), 323. 

99. Walter F, Taylor, "The Humanism of Robert 
Herrick," American Literature, 28 (November 1956), 289, 

100. Cited by Charles C. Baldwin, The Men Who Make 
Our Novels (New York: Dodd, Mead and Co., 1924), p. 245. 
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complain of squalor as the prevalent quality of childhood. 

Fortunately for young Herrick there were the five months 

each year spent in rural Boxford, Massachusetts which gave 

him that rhythm of sunshine and shadow which Henry Adams 

had likewise appreciated in his childhood. At Boxford, 

where eight generations of his relatives had lived, the boy 

was able to enjoy those scenes of pastoral beauty which 

were to act as sources of inspiration and escape for his 

frustrated idealists. 

In 1885 Herrick entered Harvard. This institution, 

with its blend of tradition and newness under the elective 

system of President Eliot, was congenial to this "grind" 

who was being supported by a small grant of money from his 

maternal grandmother. As Herrick reminisced in 1924: 

The old New England college had a tradition of 
leadership coming down from its Puritan incep
tion, which was fast fading to be sure, as the 
nation expanded after the Civil War, got riches 
and new standards, but was yet potent in the 
closing years of the last century. There were 
still eminent men on the faculty whose reputa
tion as scholars extended to European centers 
and who had a dignity of their own, unquestioned 
by themselves, which enabled them to meet the 
richer society of Boston on terms of equality 
and ignore or disdain the boisterous wealth of 
New York. -^1 

In Barret Wendell's class, English 12, Herrick found 

encouragement for his writing talents and acquired the 

interest in the teaching of composition which was reflected 

101. Robert Herrick, Waste (New York: Harcourt, 
Brace, 1924), p. 31. 
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in his academic career. In addition to the literary and 

social merits of a Harvard education Herrick also derived 

from his alma mater a gentleman's code which influenced his 

conception of an idealist's stance in a materialistic 

society. Jack Pemberton, the idealistic hero of The Real 

World, recognized even in his first year at Harvard, 

that the intangible spirit of the college was 
more than lectures or courses, more than 
information or scholarship . . . [it] was a 
sense of catholic, high-minded living, a feeling 
that the world was a fine and noble place to 
live in, if you lived in it like a gentleman. 
And this corner of the New World, from which the 
passion and glory of worldly success had shifted 
forever to broader fresher regions, had this to 
offer from its store of tradition in culture and 
learning, that to live finely was the best thing 
in life, better than honor, fame and success. 

After graduating from Harvard in 1890 Herrick 

accepted George Rice Carpenter's invitation to teach 

Composition at M. I. T. He did not remain in this position 

for long. Following the westward course of migration for 

which he praised the New England pioneers of the previous 

generation, Herrick left Massachusetts in 1893 to accept 

William Rainy Harper's offer of a position at the newly 

established University of Chicago. The young instructor 

of Rhetoric arrived in time to witness the Columbian 

Exposition that marked the city's new prominence as the 

cosmopolitan center of the mid-West. At first Herrick 

102. Robert Herrick, The Real World (New York: 
Macmillan, 1901), p. 143. 
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delighted in the spectacle, but later in his novels Chicago 

and its Fair came to symbolize all that was tawdry and 

false in the new age. 

In June of 1894 Herrick married Harriet Peabody 

Emery, his first cousin descended from a western branch of 

his mother's family. Although he would remain on the 

faculty of the University of Chicago for thirty years and 

attain the rank of full professor, Herrick never was 

completely at home in his new environment. Beginning in the 

summer of 1895, he established his pattern of teaching for a 

semester or two and then going off to New England or Europe 

for vacations and writing sessions. 

In 1897 Herrick published his first extended piece 

of fiction, The Man Who Wins. Although its presentation was 

realistic, the story was conceived of as an exemplum of the 

corrupting nature of worldly success. Charles C. Baldwin 

has quoted Herrick as saying "I think the one subject, 

consciously or unconsciously, always to be found in my 

books is the competitive system ... I find the one 

insistent question implied in almost every chapter, what is 

i rn success?" And in Myself Herrick wrote that his per

sistent concern with the struggle between spiritual needs 

and "the attractions of money and success , . . doubtless 

was the source of my appeal to serious readers, who felt 

103. Cited by Baldwin, The Men, p. 249. 
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in their own lives the divided call of their Puritan 

104 ancestry and their modern world." The Man Who Wins is 

more a program of the author's future themes than a well-

structured work of art. In his depiction of the Ellwells, 

Herrick briefly traces the degeneration of a New England 

family from its beginnings in the ministry through its 

"leaven of a newer world" which led to business and 

ultimately, in the post-Civil War generation, to fraud and 

decadence. 

Herrick's next novel, The Gospel of Freedom CI898)f 

was again concerned with an attempted escape from a 

hereditary past. Adela Anthon flees from the Chicago 

business world of her husband to the more artistically 

satisfying atmosphere of Europe. Pursued, however, by the 

furies of her Puritan heredity, this errant daughter of the 

New World finally returns to America and accepts the 

limitations of her blood and environment. Reflecting on 

the novel's theme, the author commented, "It was, in a word, 

the spiritual confrontation of that Puritanism I had been 

at so much pain to exemplify with my new experience gained 

from the West,""*"^ 

104. Quoted by Nevius, Herrick, p, 153, 

105, Robert Herrick, The Man Who Wins (New York; 
Scribner's, 1897), p. 4, 

10 6. Myself. Quoted by Bernard Duffey, The Chicago 
Renaissance in American Letters (East Lansing: Michigan 
State College Press, 1954), p. 122. 
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The publication of The Web of Life in 1900 marked 

the beginning of Herrick's artistic maturity as a novelist. 

For the first time he succeeded in uniting social criticism 

with a native tradition of idealism that was hereditary, 

historical, and mythic in its source. The allegorical and 

symbolic elements of this novel which point toward personal 

and social regeneration indicate Herrick's belief that the 

trend toward materialism and corruption in American life 

was not irreversible provided that traditional ideals were 

not permanently abandoned. 

Herrick followed The Web of Life with The Real World 

(1901), the first of those novels which he specifically 

designated as "idealistic." Since idealism played an 

important role in all of his fiction this principle of 

classification was based on technique rather than theme. 

Novels such as The Common Lot (1904) and The Memoirs of An 

American Citizen (1905) were "strictly of realistic 

technique," while The Real World, A Life For A Life (_1910) , 

and Clark's Field (1914) were "of a freer, more poetic 

107 technique." The idealistic novels were Herrick's 

personal favorites, but he recognized that "they are not 

108 
the ones which appeal most widely to the public." As 

Blake Nevius has observed, the category of idealism is not 

107. Cited by Baldwin, The Men, p, 249. 

108, Baldwin, The Men, p. 249. 
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"hard and fast," since such novels as Together (1908) and 

109 The Healer (1911) display the use of both techniques. 

To his Puritan ancestors Herrick attributed the 

sense of purpose and fact which kept him to "the literary 

lines of realism" but included also in that tradition was 

the transcendental belief that "Nature is the symbol of 

spirit,""''"''^ In terms that would have been agreeable to 

both Edwards and Emerson, Herrick declared that idealistic 

literature 

springs from the conviction that the essential in 
all human phenomena is the spirit, the soul 
beneath its appearance; not a new belief by any 
means, but the direct method used in its expres
sion, the bold reversions to type in place of 
the individual, the experiments in allegory and 
symbol to express this spirit world, are fresh.m 

The Real World is allegorical on at least two levels. 

Broadly interpreted it is a dramatization of the division in 

values between a physically and an ideally conceived world 

but more specifically it is Herrick's interpretation of 

America's progress as a nation figured in the life of Jack 

Pemberton. As a New Englander Pemberton exemplifies a 

national character that is idealistic and transcendental by 

109. Blake Nevius, "The Idealistic Novels of 
Robert Herrick," American Literature, 21 (March 1949), 
57, fn. 4. 

110. Myself. Quoted by Louis J. Budd, Robert 
Herrick (New York: Twayne, 1971), p. 27. 

HI* Myself. Quoted by Nevius, "The Idealistic 
Novels," 62. 
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heritage and environment. When he is tempted by materialism 

he wavers from his inherited ideals, falls, but ultimately 

rises because of the strength of his ingrained ideals. At 

the conclusion of the novel Pemberton fittingly becomes a 

reformer working against the abuses of the railroad trusts, 

thus making him a type of the rising Progressive movement. 

In The Common Lot (1904), Herrick explored the 

implications of the Biblical parable of the prodigal son as 

an allegory of modern America. Jackson Hart, the novel's 

protagonist, is an architect who abandons his ethical ideals 

in order to succeed financially. When the architect 

witnesses the holocaustic destruction of one of his shoddily 

constructed buildings, he finally recognizes the conse

quences of his moral fall. Inspired both by the mystical 

purity of nature and the moral idealism of his wife, Hart 

leaves behind his old corrupt self and reenters society as 

a new man. Like his fictional predecessors Dr. Sommers and 

Jack Pemberton, Hart contributes toward the restoration of 

the nation's idealism by sharing in the "common lot" of 

honest and humbling labor. Herrick was evidently satisfied 

with the allegorical appropriateness of the parable of the 

prodigal son because the lives of John Lane in together, Dr, 

Eric Holden in The Healer, and a female heiress, Adelle 

Clark in Clark's Field follow a similar pattern of conver

sion and redemption. 
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Herrick's next novel after The Common Lot, The 

Memoirs of an American Citizen (1905), was cast as an 

autobiographical confession, a mode of fiction especially 

popular with Progressive novelists as a literary device for 

having political and financial rogues inadvertently condemn 

themselves, Phillips had already used this method in three 

of his own earlier novels, The Master-Rogue, The Plum Tree, 

and The Deluge to reveal the hypocrisy and corrupt behavior 

of plutocrats. Churchill later employed it in A Far 

Country (1915) as a more sympathetic device for having his 

prodigal capitalist explain both his fall and his redemp

tion. One who is unfamiliar with Herrick's uncompromising 

defense of idealism might mistakenly identify Van 

Harrington's self-serving defense on the basis of 

allegiance to a higher law as the author's justification 

112 for his character's errancy. But the presence of such 

idealistic characters as the plutocrat's wife and sister 

as well as his assistant Slocum, all of whom represent 

traditional ideals, serve as moral witnesses against 

Harrington. Although he is the most prodigal of Herrick's 

social sinners, Harrington does not follow the Biblical 

archetype of return, repentance, and regeneration. 

112. See, for example, the unsigned Review of 
The Memoirs of an American Citizen, Robert Herrick, 
Nation, 81 (1905), 205. 
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Thematically, A Life for a Life (1910) marks 

Herrick's adoption of a more direct and radical stance 

toward reform than he had taken in any of his previous 

novels. Although the novel is an extravagant parable of 

the cataclysmic destruction of a morally corrupt 

capitalistic society, the author used "the very pressing 

every day world" as the basis for his allegory. Herrick's 

urgent insistence in this novel that the nation abandon its 

economic materialism and reconstruct itself according to 

the ethical and spiritual idealism implicit.in the 

democratic concepts of life, liberty, and the pursuit of 

happiness was indicative of the more strident and in

surgent attitude toward reform which characterized Pro-

gressivism at that time. 

Herrick continued his criticism of capitalism in 

Clark's Field (1914), the last novel he published before 

the war. The transformation of fifty acres of pasturage 

into an urban slum over the course of three generations can 

be equated to the industrialization of America, during the 

nineteenth century, Adelle Clark's decision to use the 

profits from her hereditary field to improve the lives of 

the working-class people who live on it is Herrick's 

suggestion for the economic reform of capitalism. 

After the war Herrick continued his criticism of 

the decline of idealism in America both in his literary 

reviews and his fiction, 
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Waste, published in 1924, was a fictional counter

point to the pessimism and admission of sterility of Adams' 

Education. Jarvis Thornton, the autobiographical pro

tagonist, is a New England idealist, who like Adams, 

witnessed the accelerating degradation of democratic 

principles throughout his lifetime. A reformer, a Pro

gressive, a liberal, and finally a pessimist, he is always 

out of step with the majority of his contemporaries. 

Disillusioned in middle age, he is thankful that he is "no 

longer a political progressive trying to oil and clean a 

social machine that was not conscious of the necessity of 

being cleaned or oiled and must inevitably grind back into 

113 
another state of filth and clogged functioning . . . 

The Progressive movement, since it had failed to regenerate 

the individual and had lacked comprehensive planning and 

forceful leadership, was for Thornton one of many reform 

movements in America that rose up and quickly disappeared. 

The War, which many Progressives had looked upon as the 

"great cleansing cause" which would save men "from the 

sodden self-interest, the sodden comfort-getting to which 

they had sunk" was upon reflection a greater opportunity 

114 for the spread of egotism and materialism. When 

Thornton returns after the war to the former site of the 

113. Herrick, Waste, p, 213, 

114. Herrick, Waste, p. 237. 
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Chicago World's Fair which in his youth represented his 

hopes for the future, he observes that "the spiritual story 

of the past thirty years was written on these crumbling 

115 walls." Refusing to join in the post-War "joy-rxde" 

Thornton returns to the New England technical school where 

he had earlier been happy as a teacher. 

Unlike Thornton in this respect, Herrick did not 

return to M. I. T. after his resignation from the University 

of Chicago in 1923. Freed from time-consuming academic 

obligations, he devoted himself fully to writing and 

travel. Herrick had always taken advantage of the fic

tional possibilities of his own experiences and acquaint

ances and his next two novels were no exception. In 

Chimes (1926) he gave his version of the past thirty 

years at the University of Chicago, thinly disguised as 

Eureka College; and his twilight love affair with Mrs. 

Elsie Chews Parsons, a prominent cultural anthropologist, 

was portrayed in The End of Desire (1932), 

Herrick's final fictional indictment of his age was 

the Utopian novel Sometime (1933), Set in the year 2998, 

half of this novel is an unflattering historical reconstruc

tion of American civilization at the beginning of the Ice 

Age in 1941, The rest is a blueprint of a democratic and 

115. Herrick, Waste, p. 378, 
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socialistic society whose implementation obviously need not 

be that far in the future. 

During the Depression Herrick was an enthusiastic 

observer and commentator of a second flowering of the spirit 

of national idealism which he thought had been destroyed 

forever by the war. Generously giving encouragement and 

advice to the rising number of proletarian novelists in the 

thirties, Herrick was in turn praised by one of their ablest 

spokesmen as "the most humane, the most capacious, and the 

most truly critical mind at work in American fiction since 

Howells and Norris . " 

Although Herrick was as critical of the efficacy of 

the New Deal as he had been of the Square Deal, he spent 

the last years of his life serving the second Roosevelt 

administration as Government Secretary of the Virgin 

Islands. His powers were too politically circumscribed to 

convert the Islands into his model Utopia, but his humane 

exercise of authority led Harold Ickes to write in his 

diary upon notice of the Secretary's death, "he has per

formed wonderfully and his loss will be severely felt. 

Although a man of great personal dignity, he was a real 

117 democrat at heart . . . Herrick's death on December 

116. Newton Arvin, "Homage to Robert Herrick," New 
Republic, 6 March 1935, p. 93. 

117. Cited by Nevius, Herrick, p, 342. 
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28, 193 8 saved him from witnessing the end of another 

reform movement with the outbreak of an international war. 

The twin sources of Herrick's idealism were a 

transcendental communion with nature and allegiance either 

by birth or choice to a tradition that extended from the 

first generation of New England Puritans to their descend

ants who settled the West. Although he often found 

history, particularly American history, to be a record of 

man's faithlessness to ideals, Herrick never doubted the 

independent and permanent existence of these ideals as well 

as their power to draw men toward their image of perfec

tion. He prefaced The Real World with Sir Thomas Browne's 

transcendental statement that "this visible world is but a 

picture of the invisible," The real world of the novel's 

title was the absolute order of ideals which existed in 

the fabric of nature and was distinct from man's life in 

society. Youth, for Herrick, had the advantage of being 

the time in men's lives when they had not yet become 

sullied by contact with society's materialistic goals. Once 

men left behind the wilderness of nature to enter "the other 

wilderness—the world of men and women where they must work" 

they often experienced the transformation of these ideals 

. ^ . 118 into illusions. 

118. Robert Herrick, The Healer (New York: 
Macmillan, 1911), p. 349, 
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History for Herrick was a record of the failure of 

men to keep faith with ideals. Even America, which was 

founded on ideals, suffered from the inability of its 

citizens to realize their ideals. Instead of remaining 

loyal to their original ideals they chose instead their 

pale illusions. Nations as well as individuals become 

corrupted by the pursuit of a false or illusory concept of 

success based on egotism and the acquisition of material 

wealth. Such a seemingly pessimistic view of history 

suggests Henry Adams' explanation of the degradation of 

119 democratic ideals according to the law of entropy. But, 

whereas the historian was fatalistic in his adherence to 

the rule of phase, Herrick believed that it was possible 

for an individual or a nation to reverse the order of 

history. This reversal would depend upon the abandonment of 

illusions and a return to idealism. Along with Phillips and 

Churchill, Herrick used the parable of the prodigal son to 

dramatize the return of "broken idealists" to their 

ancestral home. In Herrick's case this figurative home was 

a harmony with nature and citizenship in a nation that was 

capable of recovering the ideals upon which it was founded. 

The lineage of Herrick's native historical idealism 

began with the Puritans. Throughout his life he complained 

of the coldness and repressiveness of their spirit but like 

119. Henry Adams, The Degradation of the Democratic 
Dogma (New York: Macmillan, 1919), pp. 225 ff. 
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Hawthorne he reluctantly admitted that their moral and 

physical discipline of life was best suited for establishing 

a nation in the wilderness. Coupled with this discipline 

was the pioneering spirit which admirably united personal 

independence with the social dream of a perfect society. 

The tragedy, as Herrick saw it, was that when an attempt 

was made to act out this dream in the dimensions of time and 

space, it suffered the fate of all ideals in history, 

corruption. Echoing J. Allen Smith and anticipating the 

harsher conclusions of Charles Beard, Herrick discounted 

the conventional patriotic attitude toward the Founding 

Fathers and instead found evidences in them of the 

materialism which would subvert the idealistic government 

they were attempting to establish by law. 

Herrick's praise was not for those anemic descend

ants of the Puritans who remained in New England and 

"preserved her families, her four per cents and her pre

tensions to culture," but instead for those nineteenth-

century pioneers who went West to develop the nation and in 

the course of doing so regenerated their New England 

12 0 heritage. Herrick had considerable reservations about 

the present age of "vast accumulations of surplus energies, 

hoarded goods, [and] many possessions" which followed the 

120. Robert Herrick, "New England and the Novel," 
324. 
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121 pioneer movement. Even though it was the "inexorable 

successor" of the previous age it represented a further 

122 attentuation of native ideals. " This process of decline 

on the frontier was noted by Dr, Holden in The Healer: 

"Change and more change always—the Indian, the trader, the 

freeman of the forest, then the lumber jack, the tourist and 

so on! Superstition, then faith, then science, then--

123 nothing. Myths, then poetry, then—business!" 

Herrick's praise for the virtues of the pioneer and 

his recognition that their subversion could, result in a 

captain of industry instead of a democratic freeman was 

consonant with Turner's position as he modified it during 

the Progressive period. Herrick's historical analysis was 

more limited in scope than those of Progressive intel

lectuals such as Smith and Croly but he arrived at the 

similar conclusion that the nation had been betrayed by 

those who translated American historical ideals solely into 

material realities, Herrick differed with Phillips and 

Churchill in that he lacked their faith in an evolutionary 

process of melioration that would restore .America's 

idealism. He believed that the only correctives of history 

were acts of the will whereby an individual could break the 

121, Robert Herrick, Together (1908; rpt. New York: 
Macmillan, 1910), p. 515. 

122, Herrick, Together, p. 515, 

123, Herrick, The Healer, p. 49. 
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train of illusions that had followed from the original 

misinterpretation or debasement of an ideal. Once the 

individual had recovered personal idealism he could either 

by example or direct action influence the behavior of others 

and thus alter the course of history. 

Herrick's constant message to his overly optimistic 

contemporaries was that all reform, if it was to be effec

tive, must begin and end with the individual. As tenacious 

of their individuality as an Emerson or a Thoreau, Herrick's 

idealists are representative men and women who are models 

of the traditional virtues associated with America's past. 

Each of his social novels is a modern Pilgrim's Progress in 

which a contemporary American rises from the mire of 

materialism and illusions on the strength of natural and 

historical ideals. Taken together these novels become a 

plausible argument for the gradual progressive reform of a 

whole society. 

When Edwin Bjorkman referred to Herrick in 1911 as a 

"national writer" he was attesting to the broad scope which 

12 4 Herrick intended for his fiction. With the publication 

of each novel that presented a reformed doctor, lawyer, 

architect, businessman, or wife Herrick believed he was 

producing that epic of prose fiction which was to be an 

124. Bjorkman, "The Americanism," 380. 
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"adequate medium" for personal and national self-

125 realization in a "modern socialized world." 

In 1914 Herrick published two essays in the Yale 

Review in which he argued for the creation of an American 

literature written by novelists whose special province would 

be "to describe and thus to realize in concrete form the 

world, physical and spiritual, in which we live,—further, 

126 to stimulate us to realize ourselves in it." Citing such 

contemporary critics of American life as Bryce, Munsterberg, 

and Croly, Herrick praised them as valuable summarizers "of 

the more intellectual phenomena" of society but took them to 

task for ignoring "the subtler social and spiritual facts 

127 of American life." It was precisely these facts, he 

argued, which were "of first importance to the imaginative 

12 8 creator." No one who hoped to write a national litera

ture could ignore what Herrick designated as the "American 

Background," namely the physical, social, and spiritual 

environment which not only determined a writer's subject 

matter but also his response to it. Past and present 

generations of American novelists had succeeded in 

125. Robert Herrick, "The American Novel," Yale 
Review, NS3 (1914), 423, 

126, Robert Herrick, "The Background of the 
American Novel," Yale Review, NS3 (1914), 214. 

127, Herrick, "Background," p. 215. 

128. Herrick, "Background," p. 215. 
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establishing a sense of regional and local qualities but 

they had rarely taken into account the urge toward nation

alism which he detected as a primary characteristic of the 

American people. Echoing de Tocqueville and Whitman, 

Herrick saw that the true background for an American writer 

was "human society in a larger, freer sense than the world 

129 has ever known." 

Contemporary American society was for Herrick "the 

130 most complex human ferment the world has ever seen." As 

they had done in the crisis of the Civil War, Americans 

were again battling over ideals that would determine the 

course of its future development. Since "Ours should be a 

literature of ideas and ideals—a literature of the mind as 

well as the primary emotions," Herrick believed that the 

Progressive ferment of the twentieth century was a most 

131 fitting subject for an American novelist. Enthusiastic 

about the physical, social, and psychological changes that 

were occurring about him, Herrick prophesied that life in 

America would become less material and instead be more 

spiritually serious and significant. Herrick's argument for 

a self-analytical national literature which would help 

invigorate the ideals of the past was concomitant with 

129. Herrick, "Background," p. 231. 

130. Herrick, "Background," p. 231, 

131. Herrick, "Background," p. 231. 
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Herbert Croly's position that "Only by a better under

standing of the popular tradition, only by an analysis of 

its merits and its difficulties, can we reach a more con

sistent and edifying conception of the Promise of American 

13 2 Life." According to Herrick, 

The old urge of justice, the old cry of freedom 
from tyranny—the desire of the individual man or 
woman to prove life under tolerable conditions,— 
these are becoming heard more loudly every day. 
And through it all is felt that splendid sense of 
will—the power to mold our destiny as we would 
have it, to create afresh the forms and condi
tions of our social life—which is the evidence 
of youth and untamed blood .... Something of 
all this we should rightfully demand of our 
literature,—flower of the present, seed of the 
future . . . .133 

The conclusion of Herrick's article, "The American 

Novel," is as patriotic as Roosevelt's and Croly's appeals 

for a progressive nationalism but for the literary artist 

its benefits were more aesthetic than political. 

We must be clearer about what we want to do, what 
we think about momentous matters and where we 
stand as a people. We must lose that excessive 
consciousness of our individualism that charac
terizes us now, and become more conscious of our 
nationalism. When in spirit and purpose we are 
truly national, we shall doubtless create a 
national literature.4 

This dualistic intent to define a national historical 

culture as well as create a national literature was shared 

132. Croly, Promise, p. 7. 

133. Herrick, "Background," 233. 

134. Herrick, "American Novel," 437, 
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by Phillips, Churchill, and Herrick. The scope of their 

fiction, their creation of representative types, the broad 

allegorical and didactic application of their plots, all 

suggest that the three authors were independently attempting 

to establish for the purpose of reform a collective self-

consciousness of American nationalism in terms of a dynamic 

tradition of progressive ideals. 



CHAPTER III 

THE LITERARY USES OF THE PAST 

Speaking at Berkeley in 1907 Josiah Royce said, "Our 

a g e  . . .  is  a  g o o d  d e a l  p e r p l e x e d  r e g a r d i n g  i t s  m o r a l  

ideals. It has doubts about what is really the best plan 

of human life.""'' Seven years later Walter Lippmann 

observed in Drift and Mastery, "No mariner ever enters upon 

a more uncharted sea than does the average human being born 

in the twentieth century. Our ancestors thought they knew 

their way from birth through all eternity: we are puzzled 

2 about the day after to-morrow." 

The Progressive mind was a mind in tension. It was 

caught between a reverence for America's past and a 

millennial vision of the future and its chief difficulty 

was to solve the ethical crisis of the present. William 

Graham Sumner expressed the nature of this crisis when he 

noted in Folkways (1906) that "we live in a war of two 

antagonistic ethical philosophies: the ethical policy 

taught in the books and the schools, and the success 

1, Josiah Royce, The Philosophy of Loyalty (New 
York: Macmillan, 1908), p. 3. 

2. Lippmann, Drift and Mastery, p. 197. 

134 
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3 policy." Yet when Progressive reformers applied them

selves to the task of America's moral regeneration they 

found that in practice these two policies had merged 

together in the popular mind. The heritage of moral 

idealism which the Puritans, the Pounding Fathers, and the 

"genteel" New England authors of the early nineteenth 

century fostered had, by the end of that century, been 

translated into the business virtues extolled by such 

widely read authors as Horatio Alger and George Horace 

Lorimer whose Letters from A Self-Made Merchant (1902) was 

a patriotic tribute to the successful entrepreneur. 

Material success, a traditional sign among Puritans 

of God's favor, was the standard of achievement toward 

which Americans aimed. Such success was interpreted by 

the followers of Darwin and Spencer as the reward for the 

fittest survivor in the naturalistic struggle for existence, 

Andrew Carnegie, who, for one, viewed himself as the 

quintessential self-made man and the hero of his own epic 

of rags-to-riches, argued the theistic and naturalistic 

appropriateness of materialistic success under the title 

"The Gospel of Wealth." Carnegie was aware of the anti

democratic social inequalities that resulted from laissez-

faire competition but he justified its continuation on the 

3. William Graham Sumner, Folkways (Boston: Ginn 
and Co., 1906), p. 33. 
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basis of national and racial progress. According to 

Carnegie: 

The price which society pays for the law of 
competition, like the price it pays for cheap 
comforts and luxuries, is also great; but the 
advantages of this law are also greater still 
than its cost—for it is to this law that we 
owe our wonderful material development, which 
brings improved conditions in its train. But, 
whether the law be benign or not, we must say 
of it, as we say of the change in'the conditions 
of men to which we have referred: It is here; we 
cannot end it; no substitutes for it have been 
found; and while the law may be sometimes hard 
for the individual, it is best for the race, 
because it insures the survival of the fittest 
in every department. We accept and welcome, 
therefore, as conditions to which we must 
accommodate ourselves, great inequality of 
environment; the concentration of business, 
industrial and commercial, in the hands of a few; 
and the law of competition between these, as 
being not only beneficial, but essential to the 
future progress of the race/ 

Carnegie and his fellow titans defended their accumulation 

of great wealth by assuming the roles of public benefactors 

and philanthropists. But as their financial empires grew 

beyond their personal administration and were metamorphosed 

into the type of giant corporations whose spectacular 

growth and consolidation Moody noted in 1904, the question 

not of ends but of means troubled the public conscience. 

The characteristic moral stance of the muckrakers 

and their predecessors, the mugwumps, was one of offended 

virtue. Their tactic, as described by Lincoln Steffens, 

4. Andrew Carnegie, The Gospel of Wealth and Other 
Timely Essays (1900; rpt. Cambridge: The Belknap Press of 
Harvard Univ. Press, 1962), pp. 16-17. 
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was to divide men into categories of good and evil and then 

to show the villains "facts and conditions . . . [and] 

5 persuade them to alter them or their own conduct." Such 

self-righteousness provided some emotional satisfaction to 

the reformers and the public which read their findings in 

the magazines but it soon became evident that this litera

ture of protest was for the most part superficial and 

ineffective. What these early reformers had not accounted 

for was that the imperative for material success was 

implicit in the traditional democratic ideals of life, 

liberty, and the pursuit of happiness they were invoking as 

sacred. Viewed retrospectively by Herbert Croly, "The 

progressives found themselves obliged to carry their inquisi

tion to its logical conclusion—to challenge the old system, 

root and branch, and to derive their own medium and power of 

united action from a new conception of the purpose and 

6 methods of democracy." 

Jf Allen Smith's and Charles Beard's recognition of 

the economic interests and intents of the Founding Fathers 

and Frederick Jackson Turner's and Walter Weyl's thesis that 

the spirit of unchecked individualism found in the pioneer 

was similar to that found in the modern businessman were 

part of the Progressive strategy to reveal that materialism 

5. Lincoln Steffens, The Autobiography of Lincoln 
Steffens (New York: Harcourt, Brace and Co., 1931), p. 655, 

6, Croly, Progressive Democracy, p. 314. 
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was sanctioned by historical American ideals. The purpose 

of reform as the Progressives conceived it was not to deny 

or eradicate the quest for material prosperity but to 

transform "this economic and political system which had 

evolved in the previous centuries" into an effective 

7 instrument for securing "moral and social value." They 

believed that by "becoming aroused to take a searching look 

at its own meanings and responsibilities," American democracy 

would restore the balance between material and spiritual 
g 

progress. Translated into ethics this balance which the 

Progressives sought would result in the fusion rather than 

the confusion of those separate moral policies of the school 

and marketplace referred to by Sumner. 

Pragmatic reformers, the Progressives attempted 

neither to raise public action to the level of lofty dis

interestedness nor lower it to "catchpenny opportunism"; 

instead, they explored the middle ground of what was often 

called "practical idealism." No better record of this 

search exists than the novels of those contemporary artists 

who dedicated their talents to combining the idealism of the 

past with the realities of the present in order to create 

a new American character. Heirs to the ethical-artistic 

tradition of literature exemplified by William Dean Howells, 

7. Croly, Promise, p. 17. 

8. Croly, Progressive Democracy, p. 27. 
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David Graham Phillips, Winston Churchill, and Robert 

Herrick independently participated in what Senator Albert 

9 Beveridge called "the moral making of the Nation." 

More a climate of opinion than an organized move

ment, Progressivism never placed its artists in uniform. 

United by their belief that America's past ideals could 

point the way to a better future, by their faith in 

democracy, and by their commitment to moral reform in 

government and business, Phillips, Churchill, and Herrick 

were members of that "Eternal Vanguard of Progress" which, 

according to B. 0. Flower, was "laying broad and deep the 

foundations for a truer civilization than we know.""^ 

The role of literature in the moral transformation 

of America was widely assumed in the journals of the day. 

In an article titled "American Literature and American 

Nationality" published in the January 1899 issue of the 

Forum Hamilton W. Mabie observed that "the American people 

had not yet come to full national self-consciousness.11"'""1' 

Before America could reach national maturity a public 

disclosure of its instincts and ideals would be essential 

9. Albert J. Beveridge, The Meaning of the Times 
(1908; rpt. New York: Books for Libraries Press, 1968), p. 
430. 

10. B. 0. Flower, "The Eternal Vanguard of 
Progress," Arena, 26 (January 1901), 93. 

11. Hamilton W. Mabie, "American Literature and 
American Nationality," Forum, 26 (1899), 635. 
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so that "its spiritual life may dominate and inform its 

12 material life." Optimistic that American literature would 

be the vehicle for this disclosure, Mabie went on to note: 

The ingrained idealism of the American nature will 
probably preserve us from the dismal fate of 
being rich without being significant or inter
esting; but that idealism needs constant classifi
cation and reinforcement. It needs clear and 
commanding expression. 

And that expression it must find mainly in its 
literature; for literature, in its greatest forms, 
is both a revelation of national character and a 
force to form national character .... A litera
ture adequate in its power and vision to the range 
of life on this continent is a prime necessity for 
our safety. We need a literature which shall speak 
to and for the consciousness of a nation . . . . 

The distinction between dynamic ideals which could 

be reinterpreted and adapted to the present and static 

historical ideals was not always clearly perceived. 

Progressivism itself vacillated between these different 

concepts of idealism even after Croly warned of the con

fusion that would result from considering "reform as 

equivalent merely to the restoration of American democracy 

14 to a former condition of purity and excellence!" Authors, 

especially in the early years of the century, were often 

advised to stress the unquestioned ideals of the past as a 

standard of behavior for the present. According to the 

12. Mabie, "American Literature," 636. 

13. Mabie, "American Literature," 638-39. 

14. Croly, Progressive Democracy, p. 124, 
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anonymous author of "Literature in a Democracy," an 

editorial published in The Outlook in 1902: 

Material America needs no stimulus; its energies 
need no spur; its triumph is already at hand. 
It is spiritual America that needs constant 
revelation and definition: and it is to be the 
high service of the literature of the future, as 
it has been the service of the literature of the 
past, to hold the ideals of the nobler America 
clear and beautiful above the dust and tumult of 
a vast and powerful working community.-^ 

The muckrakers, who wrote in fiction and non-fiction 

what was commonly referred to as "the literature of 

exposure," often made a distinction between, historical 

ideals and the degraded reality of American political and 

business life. Such authors felt it sufficient to identify 

the perpetrators of graft of fraud and shame them by 

measuring their conduct against the supposed standards of 

the past. The serious novelist, in particular, was seen as 

an appropriate defender of traditional idealism. His 

freedom to present a wide spectrum of experience had been 

guaranteed by such arbiters of American literary taste as 

William Dean Howells and Hamlin Garland. Literary realism, 

when combined with the author's patriotism and his urge for 

reform was considered to be an excellent medium for 

illustrating the moral revival which was sweeping America. 

B. 0. Flower often used the pages of his Arena as a platform 

15. Anon., "Literature in a Democracy," Outlook, 
71 (1902), 909, 
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for encouraging novelists to carry on the fight for national 

reform. As he noted: 

The serious-rminded novelist, especially if he be 
a democrat in the highest sense of the word, has 
a great opportunity to strike telling blows for 
just government and human advancement at the 
present crucial hour in our history. Indeed, it 
is doubtful if any other literary.worker in the 
present temper of society wields so great an 
influence as the novelist who is possessed at 
once of imagination and the manhood or principle 
to stand for that which is just and right.16 

Phillips, Churchill, and Herrick unhesitatingly 

accepted the challenge of examining the nation's conscience. 

Their moral judgments often depended upon a reference to 

historical ideals and like most of their contemporaries they 

shared some confusion about the nature and use of the 

country's past. They were allied with the muckrakers in 

that they exposed in detail the corruption of political and 

economic institutions, identified villains and then con

demned them by comparison to an idealized and absolute moral 

standard. These authors, however, differed from the 

muckrakers in their recognition, in common with other 

Progressive theoreticians, that the present policy of 

success deplored by most muckrakers had been sanctioned by 

traditional ideals. Their conscious purpose was to create 

fictionally a representative American who would unite the 

spiritual ideals of the past with the social and political 

realities of the twentieth century. Their social novels 

16, Flower, "Light-Fingered Gentry," 701. 
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were often the medium or arena for demonstrating the manner 

in which historical idealism could become a moral force in 

the present. The conflict between representatives of the 

old order and the modern exponents of the success policy 

which was invariably present in these novels was a 

microcosm of the larger war that was being waged by 

progressive reformers. 

Eclectic literary stylists, the authors combined 

the techniques and devices of realism, naturalism, and 

romantic sentimentalism to form a comprehensive critique 

of American life. To achieve an atmosphere of verisimili

tude on which to base their revelation of public corruption 

they realistically portrayed the details of business and 

political operations. Phillips exposed public and private 

dishonesty in The Cost, The Deluge, The Plum Tree, and 

Light-Fingered Gentry. In Mr. Crewe's Career Churchill 

dissected New Hampshire state politics especially as it was 

influenced by the railroad corporations, Herrick referred 

to the professions of medicine, law, and architecture in 

his social novels to condemn the fraudulencies that had 

become common practice in these fields. 

From the literary naturalists the authors derived 

both their attraction for heredity and environment as 

explanations of conduct. They imposed on their historical 

idealists a lineage of democratic and moral ancestors as 

well as a small town or village in New England or the West 
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as their birthplace. Conversely the large cities typified 

by New York or Chicago were plutocratic strongholds of 

vice and as such were sources of moral and political 

corruption. 

Writing during a period when such authors as Robert 

Chambers, Richard Harding Davis, and Francis Hodgson Burnett 

were popular with a largely feminine reading audience 

Phillips, Churchill, and Herrick were not immune to the 

romantic and sentimental literary devices of the day. Their 

male idealists were conceived as heroes and. their virtuous 

females were in Churchill's term, "Goddesses of Liberty." 

In their early works their materialists were cast as out

right villains such as Phillips' plutocrat James Galloway 

(The Master-Rogue), Churchill's railroad magnate Isaac 

Worthington (Coniston), and Herrick's titan Van Harrington 

(The Memoirs of an American Citizen). Long a favored 

convention of the romantics, the obligatory marriage between 

the hero and the heroine in the final pages of the novel 

became an opportunity for the Progressive novelists to 

signify an alliance between the old and new moral order and 

the continuation of an hereditary line of idealism. 

To foster their intention of giving national scope 

to their social criticism, Phillips, Churchill, and Herrick 

often relied upon the literary device of allegory. 

Characterizations in such cases were archetypal especially 

when the figures were idealists. Since idealism was 
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associated with the past, the characterizations of these 

figures and their interaction with others in the novel were 

reflections of the Progressives' use of a native tradition 

of idealism for the purpose of national reforms. An 

analysis of the social novels of the authors reveals that 

there were three types of idealists determined by their 

roles: passive, dynamic, and regenerated idealists. 

The passive idealist was identified by the posses

sion of democratic virtues, his scorn for the success 

policy, his moral absoluteness, and his inspirational 

influence. Often this figure was a female such as Pauline 

Gardner of The Cost and The Plum Tree, Cynthia Wetherell of 

Coniston, Victoria Flint of Mr. Crewe's Career, Isabelle 

Mather of The Real World, and Helen Hart of The Common Lot. 

Married couples such as the Hiram Rangers of The Second 

Generation, the elder Parets of A Far Country, and the 

Johnsons of Together also served the same function by 

joining domestic with public virtues. 

The dynamic idealists acted as reformers but their 

moral stance was as lofty as that of the passive idealists. 

As heroes they were identified with popular historical 

figures and types such as Jackson, Lincoln, the Puritans, 

the Founding Fathers, and the pioneers of the West. 

Phillips, who was especially prone to fictionalizing these 

legendary figures, created Hampden Scarborough whose rise 

to the presidency was chronicled in The Cost and The Plum 
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Tree. Although he declines public office, Churchill's 

Austen Vane (Mr. Crewe's Career) is cut from the same heroic 

cloth and if Herrick did not succumb fully to the attrac

tiveness of such heroes, he nevertheless endowed sensitive 

idealists such as Dr. Sommers (The Web of Life) with many 

of their attributes. 

The regenerated idealist is a literary descendant 

of the Biblical prodigal son. As a conversion figure who 

synthesizes the traditional with the modern and emphasizes 

the spiritual over the material, he is a progressive 

ideologist. Following his scriptural archetype, the 

prodigal, who is the son of traditionally righteous parents, 

sacrifices his birthright to enter the "far country" of 

modern business and politics. Over a period of time he 

accepts materialistic standards of behavior, often 

justifying them as the best means of assuring America's 

uninterrupted progress. By coming into contact, however, 

with passive and dynamic representatives of historical 

idealism and recognizing the limitations of the success 

policy he is pursuing, the prodigal becomes morally and 

spiritually enlightened. Just as the original prodigal 

son returned to his father, the modern prodigal returns to 

his idealistic heritage. But rather than abandoning the 

far country he had previously inhabited, he reenters public 

life in order to regenerate it morally. This regeneration 

is accomplished by introducing traditional ideals into the 
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existing political and economic systems thereby fusing the 

division between the ethical policies of the school and the 

marketplace. 

The parable of the prodigal son represents the 

history of a nation which had abandoned its heritage for 

the false attractions of prosperity. By depicting the 

prodigal undergoing a process of debasement, recognition, 

conversion, and redemption the Progressive novelists out

lined a program of personal and national regeneration that 

far exceeded the limitations of conventional reform. 

Uniting the language and fervor of religious conversion 

with moral and patriotic idealism they succeeded in 

creating a national rite of purification which expressed 

the underlying optimism of their age that Americans could, 

in Churchill's words, "regain the true axis established 

17 for us by the Founders of our Republic." This 

allegorical pattern of repentence appeared first in 

Herrick's The Real World and was repeated in many of his 

later novels. It could also be found in Phillips' The 

Second Generation, Light-Fingered Gentry, and The Conflict 

as well as Churchill's A Modern Chronicle, A Far Country, 

and The Dwelling-Place of Light. 

The presentation of passive and dynamic historical 

idealism can be examined in Phillips' The Cost and The Plum 

17. Churchill, Coniston, p. 543. 
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Tree, Churchill's Mr. Crewe's Career, and Herrick's The Web 

of Life. Regenerative idealism is best seen in Herrick's 

The Common Lot, Phillips' The Second Generation, and 

Churchill's A Far Country. 

The division between the ethical policies of the 

school and the marketplace referred to by William Graham 

Sumner in Folkways is reflected;in the structure of David 

Graham Phillips* The Cost (1904). Set primarily in the 

fictional Indiana town of St, Christopher, the novel 

contrasts the public and private lives of a. statesman and 

a financier, Hampden Scarborough is Phillips' image of the 

perfect democrat, combining the best ideals of the past with 

the pioneer virtues of the middle West. John Dumont, his 

counterpart, is a businessman who is totally devoid of 

ideals. Uniting the two men and their separate careers is 

Pauline Gardner, Since she is "under the spell of inherited 

instincts" which rule her conduct, even if she no longer 

believes in them, Pauline Gardner is Phillips' allegorical 

18 representative of modern America. Her attraction to 

Dumont over Scarborough and her marriage to him in order 

to save him from his moral weakness suggests America's 

historical error of favoring a materialistic over idealistic 

definition of success. Only after she has "bartered away 

her birthright of freedom" to marry Dumont and awakened to 

18. David Graham Phillips, The Cost (Indianapolis: 
Bobbs-Merrill, 1904), p, 185. 



149 

his moral depravity does Pauline admit the mistake of her 

19 choice. After her husband's death she returns to the 

home of her parents where she is again courted by 

Scarborough. Her subsequent marriage to him which is 

alluded to in The Plum Tree (1905) symbolizes for Phillips 

America's recovery of its traditional ideals. 

Phillips' characterization of Scarborough as a 

dynamic idealist is mythic in its evocation of a tradi

tional democratic spirit. 

He was descended from men who had learned to hate 
kings in Holland in the sixteenth century, had 
learned to despise them in England in the 
seventeenth century, had learned to laugh at them 
in America in the eighteenth century, had learned 
to exalt themselves into kings—the kings of the 
new democracy—in the free West in the nineteenth 
century.20 

The grandson of a pioneer and the son of a hard

working farmer, Scarborough was raised in a home on whose 

walls hung "a facsimile of the Declaration of Independence, 

another of the Emancipation Proclamation, pictures of 

Washington, Lincoln and Napoleon, the last held in that 

household second only to Washington in all history as a 

'leveler.'"21 

Even as a college student Scarborough displays the 

literal faith in democracy which will later distinguish him 

19, Phillips, Cost, p. 120. 

20, Phillips, Cost, p. 31. 

21, Phillips, Cost, pp. 35-36. 
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as a statesman. His first public action, indicative of his 

future career in politics, is to wrest control of the 

Washington and Jefferson Literary Society from the 

domination of the fraternities and return its leadership 

to the general student body. Supporting a classmate for 

office who "represents the masses of the membership of this 

society" the future political reformer prophetically 

declares, "It is time to rededicate our society to 

equality, to freedom of thought and speech, to the demo

cratic ideals of the plain yet proud builders of this 

22 college of ours." 

Although Dumont is also a son of the pioneer West 

he possesses ambitions that are contrary to Scarborough's, 

Desirous of personal power and riches, he represents 

America's attraction to the success policy. An egotist 

and a sybarite even as a youth, Dumont follows what 

Phillips called Wall Street's code of morality "with its 

quaint, unexpected incorporation of parts of the decalogue 

and its quainter, though not so unexpected, infringements 

23 thereof and amendments thereto." Lacking Scarborough's 

leveling instincts and his belief in traditional ideals, 

Dumont is Phillips' example of the American who had been 

corrupted by materialism, moral relativism, and a drive for 

22. Phillips, Cost, p. 65. 

23. Phillips, Cost, pp. 264-65. 
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power which obviated his idealistic heritage and caused him 

to revert to the principles of aristocracy. According to 

Phillips: 

His [Dumont's] was a well-trained "practical" 
conscience. It often anticipated his drafts upon 
it for moral support in acts that might at first 
blush seem criminal or, for soothing apologies, 
for acts which were undeniably "not quite right" 
. . . . For the code enacted by ordinary human 
beings to guide their foolish little selves he 
had no more respect than a lion would for a moral 
code enacted by and for sheep. The sheep might 
assert that their code was for lions also; but 
why should they move the lions to anything but 
amusement? He had made his own code—not by 
special revelation from the Almighty . . . but 
by especial command of his imperial "destiny." 
And it was a strict code—it had earned him his 
unblemished reputation for inflexible commercial 
honesty and commercial truthfulness. The foundation 
principle was the absolute right to the great 
property he had created. This being granted, how 
could there be immorality in any act whatsoever that 
might be necessary to hold or regain his kingdom? 
. . . Than John Dumont, president of the Woolen 
Monopoly, there was no firmer believer in the 
gospel of divine right—the divine right of this 
new race of kings, the puissant lords of trade.24 

As conceived by Phillips, Dumont and Scarborough are 

spokesmen for mutually exclusive alternatives in American 

life. Pauline Gardner is never converted; she is instead 

allowed to make a second choice. Her return to St. 

Christopher and to Scarborough expresses Phillips' con

fidence that America will voluntarily return to its 

democratic heritage and rely upon it as a guide for the 

future. 

24. Phillips, Cost, pp. 372-73. 
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Evidently Phillips was not fully satisfied with the 

simplicity of this allegorical solution because in his next 

novel, The Plum Tree, he returned to the question of the 

role of historical idealism. Again there is the division 

between an idealist and a materialist but Phillips no longer 

casts his representative figures as archetypes of the hero 

and the villain nor does he conveniently eliminate the 

immoral antagonist to achieve an optimistic resolution to 

his allegory. More detailed in its descriptions of the 

world of business and politics, The Plum Tree is Phillips' 

attempt to test his historical idealism in what he refers 

to as "The School of Life-As-It-Is."^ 

Scarborough is still the dynamic idealist but in 

Harvey Sayler he has an opponent who is his intellectual if 

not his moral equal. Employing the autobiographical first 

person narrative which he had previously used in The 

Master-Rogue, Phillips has Sayler defend his own moral 

errancy. Possessing neither the rapacious egotism of James 

Galloway nor the self-serving defensiveness of Herrick's 

Van Harrington, Sayler uses his confession as an attempt 

to examine his life instead of an occasion to boast of his 

accomplishments. This strengthening of his position as 

representative of the success policy shows that although 

25, Phillips, Plum Tree, p, 44, 
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Phillips still favored idealistic behavior he no longer 

underestimated the counterforces which impeded it. 

In The Cost Phillips had taken a naturalistic 

approach to characterization. The careers of Scarborough, 

Pauline Gardner, and Dumont were predetermined by their 

heredity and to a lesser extent their environment. 

Phillips devoted a chapter to tracing Scarborough's demo

cratic lineage but had said nothing of Dumont's home life 

or his ancestors. Dumont shares an environment and up

bringing similar to Scarborough's and Pauline's yet is 

never seen even as a youth as anything but a moral 

reprobate. The reader is therefore left to assume that 

good and evil are fated and as such, ahistorical and 

independent of man's will. Although Phillips does not 

completely rid himself of this conception in The Plum Tree, 

he does show that corruption in business and politics can 

be historically, socially, and personally generated. 

This shift in Phillips' attitude can especially be 

seen in his treatment of Harvey Sayler, Like Scarborough's, 

Sayler's parentage and his home environment are models of 

historical idealism, Sayler's father, a leader of the 

Republican Party when it was "in the flush of devotion to 

'principles',11 was a man with "old-fashioned notions of 
9 r 

honor and honesty," When his father ran for reelection 

26. Phillips, Plum Tree, p. 14. 
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to the state senate, Sayler, then seven years old, observed 

the spectacle of paid voters casting ballots against his 

father. A mature Sayler reminisces, "I was witnessing the 

crude beginnings of the money-machine in politics,—the 

beginnings of the downfall of parties,--the beginnings of 

27 the overthrow of the people as the political power!" 

The defeat of the senior Sayler represents the passing of 

an older order of political idealism which is incapable of 

withstanding the corrupting influence of prosperity. 

Sayler had no illusions about the sacrifice of 

ideals he was making by allying himself with the political 

machine that defeated his father. 

I was, like most of the sons and daughters of the 
vigorous families of the earnest, deeply religious 
early-West, an idealist by inheritance and by 
training; but I suppose any young man, however 
practical, must feel a shock when he begins those 
compromises between theoretical and practical 
right which are part of the daily routine of 
active life, and without which active life is 
impossible,28 

Abe C, Ravitz has suggested that The Plum Tree might 

well bear the subtitle, "The Return of Hampden Scar-

29 borough." Although the space given to Scarborough's 

ideas is proportionately small as might be expected in an 

autobiography written by Sayler, his value as a dynamic 

27. Phillips, Plum Tree, p. 14. 

28. Phillips, Plum Tree, p. 26. 

29. Ravitz, Phillips, p. 71. 
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representative of the past is not appreciably lessened. 

Without his moral idealism there would be no way of counter

balancing the cynical policies of Sayler. Since Scar

borough is preserved from making the same compromises as 

Sayler, his political mission is to break the power of 

those interests which Sayler represents. Much the same 

reformer he was at college, Scarborough as president will 

continue turning the rascals out: "I propose to continue to 

do what I can to break up the mob that is being led on by 

demagogues disguised as captains of industry and advance 

agents of prosperity—led on to pillage the resources of 

the country, its riches and its character. 

Sayler's years in the political arena have inured 

him to idealistic slogans and it is through his influence 

that Burbank, the machine candidate, is elected. Four 

years later, however, a spasm of virtue on the part of the 

public coupled with a defection within the ranks of 

Sayler's party result in Scarborough's election. When 

Scarborough calls Sayler to the White House for a con

ference the confrontation between the idealist and the 

materialist that had been avoided in The Cost finally takes 

place. At the moment when he has the opportunity to depict 

the triumph of historical idealism Phillips is unable to 

claim total victory for Scarborough, Had Sayler been the 

30, Phillips, Plum Tree, p. 276, 
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villain that Galloway or Dumont was, Scarborough might 

easily have dismissed him. But since Sayler shares his 

heritage of democratic idealism and his political philosophy 

is a response to historical conditions in America, Scar

borough can not denounce him as a demon. 

The division between an optimistic and pessimistic 

view of human nature as expressed by Scarborough and Sayler 

is indicative of a conflict in Phillips' mind. Limited by 

his belief in absolutes, Phillips could not satisfactorily 

reconcile the two views. As the mythic embodiment of 

Phillips' background and patriotic view of American history, 

Scarborough's position is morally superior, but Sayler's 

shrewd political realism can not be denied by such an 

acute observer of American public life as Phillips. Unable 

to effect a conversion of either of the two figures Phillips 

evokes evolution to demonstrate the historical justification 

of both their positions. While Sayler's methods are an 

expression of the present stage of historical development 

of democracy, Scarborough's point toward the future. As 

Scarborough tells Sayler: 

The trouble with you pessimists is that you don't 
take our ancestry into account. Man isn't a 
falling angel, but a rising animal. So, every 
impulse toward the decent, every gleam of light 
is a tremendous gain. The wonder isn't the bad 
but the good, isn't that we are so imperfect, but 
that in such a few thousand years we've got so 
far—so far up. I know you and I have in the 
main the same purpose-—where is there a man who'd 
like to think the world the worse for his having 
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lived? But we work by different means. You 
believe the best results can be got through that 
in man which he has inherited from the past--by 
balancing passion against passion, by offsetting 
appetite with appetite. I hope for results from 
that in the man of today which is the seed of 
the prophecy, of the man who is to be.^l 

Although Sayler envies Scarborough his courage and 

his hope, he is less than sanguine about the imminence of 

the millennium. Already besieged by favor-seekers in his 

own party, the new president faces, according to Sayler, 

"four stormy.years" during which he will be misunderstood 

32 
and maligned like other messiahs of the human race. Yet 

in Scarborough's faith Sayler recognizes the lost "star of 

his youth." 

To underscore his own optimism that America will 

eventually recover its traditional idealism Phillips, in 

the last chapter of The Plum Tree, resorts to the senti

mental convention of a love match. Tired of the political 

game which has occupied his adult life, Sayler returns to 

his childhood love. Now the head mistress of a school, 

Ellen Crosby had always been associated in Sayler's mind 

with the moral purity of his mother and as such she is the 

representative of an idealistic past. Phillips gave his 

first indication that a man's character could be changed 

31. 

32. 

33. 

Phillips, Plum Tree, p. 384. 

Phillips, Plum Tree, p, 385, 

Phillips, Plum Tree, p. 386. 
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when he had Sayler humble himself and ask Ellen to teach 

34 him "the art of being oneself." 

Mr. Crewe's Career, the first of Churchill's social 

novels set in the present, is dedicated "to the men who in 

every state of the Union are engaged in the struggle for 

purer politics." In Coniston, his previous novel, he had 

traced the evolution of the political boss and the power 

of the railroad magnates in New Hampshire. In Mr. Crewe's 

Career the railroads have consolidated their alliance with 

politics and are in control of the state government. In 

attempting to explain how Americans have strayed from their 

idealistic path and to indicate how they might return to it, 

Churchill's arguments and literary techniques parallel 

those of Phillips. Like Phillips, he portrays many of his 

characters as either historical idealists or proponents of 

the business ethic. The significant difference, however, 

between the two authors in their use of the past as a moral 

guide for the future is their conception of the relationship 

between the moral idealist and the materialist. In The Cost 

and The Plum Tree the parents were the moral avatars who 

conveyed the virtues of the past to their children. In 

Mr, Crewe's Career it is the parents, August Flint and 

Hilary Vane, who are materialists and their children, 

Victoria Flint and Austen Vane, who embody the democratic 

34. Phillips, Plum Tree, p. 387. 
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ideals of the past. While this family structure compli

cates moral decisions, it personalizes the allegory of 

America's development and substantiates Churchill's thesis 

that a generation of ideals was springing from a generation 

of commerce. The moral crises that are taking place between 

the two generations of the Vanes and Flints are a reflection 

of the issues raised by the Progressive movement that was 

sweeping through New Hampshire politics and by implication 

throughout the entire country. 

Austen Vane, the chief spokesman for the past, is 

as heroically conceived as Scarborough. A descendant of the 

Puritans, he has avoided the moral degeneration of his 

father by leaving home and living for several years in the 

West. Although Austen has a proper filial respect for his 

father's generation, his moral idealism separates him from 

his elders. The arguments among Austen, Flint, and 

Hilary serve as opportunities for Churchill to present 

conflicting attitudes toward idealistic and practical 

morality. Although Hilary and his son share the same 

heritage, Churchill shows that it is possible for two men 

to interpret their obligations differently. To those of 

his own generation Hilary is the eminent example of austere 

dignity. A deacon of his church, a wealthy lawyer, the 

counselor of the chief corporation in the state, and the 

respected adviser to the governor and state legislature, 

the elder Vane "sometimes was accorded the courtesy title 



160 

35 of 'Judge.'" As a staunch Republican he has an unwavering 

faith in the gold standard, the tariff, and "the prosperity 

of the nation which surrounded him—a prosperity too sacred 

3 6 
to be tampered with." By setting his idealistic hero 

against such a strongly defined authority figure Churchill 

shows how difficult it is for a rising generation of 

reformers to question the morality and achievements of the 

previous generation. 

Even as a child, Austen's personality is at odds 

with that of his father. Devoted to his mother, a passive 

idealist, he inherits her mystical love for nature and her 

compassion for others, qualities which Hilary is unable to 

appreciate. Respectful of his father, Austen nevertheless 

views the world from a different angle. "As Austen grew 

up," Churchill notes, the father and son "saw the world in 

different colours: blue to Hilary was red to Austen, and 

white, black; essentials to one were non-essentials to the 

37 other," This division in outlook between the father and 

son has broader implications than a family disagreement; it 

is the reflection of the public controversy over moral 

standards that characterized the Progressive era, 

35. Winston Churchill, Mr. Crewe's Career (New 
York: Macmillan, 1908), p. 2. 

36. Churchill, Mr. Crewe's, p. 3. 

37. Churchill, Mr. Crewe's, p. 5. 
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Austen's attack on the business practices of the 

railroads is not motivated by a personal desire for 

recognition. As a lawyer he believes that the railroads 

have become insensitive to the rights of others and their 

amassing of power and wealth has been aided by that very 

profession whose duty it is to maintain the sovereignty of 

the people. Austen tells his father "I've thought a great 

deal in the last few years about the differences in our 

ways of looking at things. I believe that men who try to 

be honest may conscientiously differ. But I also believe 

that certain customs have gradually grown up which are more 

or less to be deplored from the point of view of the honour 

3 8 of the profession," 

Austen and his mother had found strength in the 

writings of Emerson but Hilary and Augustus Flint derive 

their professional wisdom from "The Book of Arguments," 

whose chief dictate is the survival of the fittest. 

Products of the times and circumstances in which they 

found themselves in the latter part of the nineteenth 

century, they had to make their way "in a hard school 

39 against men who were not always honorable." Churchill's 

benign view of evolution and his religious faith in the 

essential goodness of humanity kept him from duplicating 

38. Churchill, Mr. Crewe's, p, 54. 

39. Churchill, Mr. Crewe's, p. 331. 
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Phillips' separation of men into categories of good and 

evil. The fault with Hilary Vane and Flint's generation, 

according to Churchill, is that they are continuing the 

selfish practices of an earlier period at a time when such 

practices are no longer necessary. By failing to join the 

Progressive movement they are ironically showing their own 

* • 4 . * .  4 -  •  4 0  unfittness to survive. 

Austen's relationship with his father parallels the 

relationship of Augustus Flint and his daughter. Victoria 

Flint, who is closely identified with Austen's late mother, 

has many of the dead woman's virtues, particularly her love 

for nature and humanity. Appropriately, as a sentimental 

heroine, Victoria lacks the male's involvement in public 

life but her moral crises are nonetheless as real and as 

significant as theirs. 

Instinctively loyal to her indulgent father, 

Victoria has no knowledge of the details of his business 

operations. She is forced to choose between the two men, 

though, when she falls in love with Austen Vane, Her 

dilemma, like Austen's, is to maintain her respect for her 

father and his accomplishments and at the same time 

repudiate his immoral actions. A prototype of a figure whom 

40. According to Austen, the corrupt practices of 
his father and Mr, Flint "are the result of an evolution, 
of an evolution of their time. They were forced to cope 
with conditions in the way they did, or go to the wall. 
They make the mistake of believing that the practices are 
still necessary to-day," Mr. Crewe's, p. 329. 
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Churchill later designated in A Modern Chronicle as the 

"Goddess of Liberty," Victoria is the symbol of a nation 

which is suffering the pangs of a divided allegiance. Her 

decision to follow her moral sense over the promptings of 

her affections allows her to select Austen over her father 

and thus Churchill affirms his belief that America will 

abandon materialism for idealism. 

Churchill had illustrated in Coniston that the rise 

of the political boss and the corporation in nineteenth-

century America was concomitant with the growth of national 

prosperity. Americans might have had to sacrifice some of 

their moral scruples and political freedom for the sake of 

material progress but the rewards were presumed adequate. 

By the twentieth century, as Churchill shows in Mr. Crewe's 

Career, politics and business have become united and the 

reins of government have been effectively removed from the 

hands of the public. The seat of government in New 

Hampshire is not the state legislature but Room Seven of 

the Pelican Hotel occupied by Hilary Vane. Operating upon 

the theory that the interests of government and business 

are the same, many of the legislators and the governor 

himself take their orders and their payoffs from the 

railroad. 

While Austen Vane as a private citizen battles the 

power of the railroads in the courts, the reform movement in 

the state legislature is being led by Humphrey Crewe, a 
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practitioner of "Progressive" politics. Critics have noted 

similarities between Crewe's experiences and Churchill's 

own activities in the legislature from 1903 to 1905 as well 

41 as his unsuccessful bid for the governorship in 1906. 

The humorous naivete of this protoreformer is certainly a 

self-parody on Churchill's part but it would be a mistake 

to relegate him to the role of "a burlesque figure of comic 

42 relief," as Warren Titus does. 

Crewe, when viewed in the context of Churchill's 

political philosophy and compared to Austen Vane, is an 

instructive example of the inadequacies of a reform 

program that is not based on a native tradition of idealism. 

A country squire among rural descendants of the Puritans, 

Crewe has more affinities with British Liberalism than 

American Progressivism. Guided by a sense of noblesse 

oblige, Crewe is a dynamic but ultimately ineffectual 

popular leader and Austen is correct to question whether 

"industry, persistency and a capacity for taking advantage 

of a fair wind" are sufficient virtues for the modern 

reformer,^ 

Crewe's defeat is brought about by the influence 

of those in Room Seven but it is not the tragedy of honesty 

41. See Schneider, Five Novelists, pp. 221-225 and 
Titus, Churchill, pp. 76-83. 

42. Titus, Churchill, p. 77. 

43. Churchill, Mr. Crewe's, p. 161, 
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falling before the power of corruption. A capitalist, 

Crewe has compromised his position by making the kind of 

political deals which he is supposedly trying to eradicate. 

By having Austen remain aloof from the fray Churchill 

implies that the time for honest politics has not yet 

arrived. As one of Flint's lieutenants observes: "The 

Humphrey Crewes don't count. But if Austen Vane ever gets 

44 started, there'll be trouble." 

The final confrontation between Flint and Austen is 

a microcosm of the clash between progressives and conserva

tives taking place on the national political scene. Again 

as in Phillips' treatment of the Scarborough-Sayler meeting 

the implications for the future of America can be seen in 

the authority given to the arguments of the idealistic 

hero. Hilary Vane, already convinced of the moral 

superiority of his son's views, has retired and as Austen 

tells Flint, the old order will soon collapse. 

The practices by which you have controlled this 
state, Mr. Flint, and elected governors and 
councillors and State and National senators are 
doomed. However necessary these practices may 
have been from your point of view, they violated 
every principle of free government, and were they 
to continue, the nation to which we belong would 
inevitably decay and become the scorn of the 
world. Those practices depended for their success 
on one condition—which in itself is the most 
serious of ills in a republic,--the ignorance and 
disregard of the voter. You have but to read 

44. Churchill, Mr. Crewe 1s, p. 256. 
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the signs of the time to see clearly that the days 
of such conditions is past . . . . 45 

Reversing the convention of having a father impart 

moral teachings to his son, Churchill has Austen lecture 

his future father-in-law and through him the nation itself 

on his duties to the past. When Flint calls Austen a 

radical, the young man proudly acknowledges the title and 

explains that his radicalism goes "back to the foundation 

46 of this government, to the idea from which it sprang." 

Even Flint's protest that Austen's ideals are Utopian and 

improbable in an age of materialism does not cause the 

moral idealist to waver from a position which he believes 

has an historical sanction. As he lectures Flint: 

The mistake you make, and men like you, is the 
stress which you lay on that word material. Are 
there no such things as moral interests, Mr. 
Flint? And are they not quite as important in 
government, if not more important, than material 
interests? Surely, we cannot have commercial 
and political stability without commercial and 
political honour! If, as a nation, we lose sight 
of the ideals which have carried us so far, which 
have so greatly modified the conditions of other 
peoples than ourselves, we shall perish as a 
force in the world. And if this government proves 
a failure, how long do you think the material 
interests of which you are so solicitious will 
endure? Or do you care whether they endure 
beyond your lifetime? Perhaps not. But it is a 
matter of importance, not only to the nation, 
but to the world, whether or not the moral idea 

45. Churchill, Mr. Crewe's, p. 476. 

46. Churchill, Mr. Crewe's, p. 477. 
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of the United States of America is perpetuated, I 
assure you.4? 

Materialists such as Hilary Vane and Augustus Flint 

might privately repent their moral obtuseness but Churchill's 

view of progress depends on succession, not conversion. The 

marraige of Victoria and Austen insures the continuation of 

America's historical ideals in the next generation. 

Herrick, who lacked Phillips' and Churchill's 

millennial vision was concerned instead with setting an 

immediate path for a contemporary idealist to follow through 

a corrupt society. Mindful of the righteousness of his 

Puritan ancestors, he portrayed their spiritual heirs 

striving to maintain their moral integrity against the 

temptations of materialism. In common with Phillips and 

Churchill, Herrick optimistically believed in social 

evolution but his views of history and the magnitude of 

man's capacity for evil were more pessimistic. Improvement 

was inevitable but gradual and on a personal not a social 

scale. Instead of being heroic archetypes of the popular 

leader, his moral idealists were private individuals whose 

first obligation was to answer for their own conduct. 

In The Web of Life (1900) Herrick measured the 

waywardness of modern American life by comparing it with a 

native tradition of idealism that was hereditary, his

torical, and absolute. The protagonist, Dr. Sommers, is a 

47. Churchill, Mr. Crewe's, pp. 477-78, 
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displaced New Englander who confronts the harsh realities 

of Chicago's business culture, "Worried over the elementary 

aspects of things rather late in life," Sommers, at the age 

of thirty-two, is "cast out now from his youth ... to 

48 
find his place in the city, to create his little world." 

As an unwavering idealist he becomes for Herrick the 

sensitive recorder and stern judge of a "prodigal country" 

that has been exploited—shamefully, rapaciously, 

49 swinishly," by the plutocracy. There are overtones of 

muckraking in Herrick's exposure of corruption in the 

medical, legal, educational, and business professions in 

this novel, but the author is more concerned with Sommers' 

and his lover Alves's hunger for joy and their search for 

spiritual fulfillment in modern America. The idealism 

which supports these latter day pilgrims as they wander 

through the City of Destruction is derived from three 

sources: heredity, a transcendental communion with nature, 

and the example of individuals who uphold the virtues 

of America's past. 

Alves possesses a mystic's love of nature and 

believes that its transcendent message is happiness. As 

she tells Sommers, "you can hear it in the night air 

48. Robert Herrick, The Web of Life (1900; rpt. New 
York: Macmillan, 1908), pp. 134, 15, 

49. Herrick, Web, p, 138. 
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50 . . . the joy of living." Contrasted to Alves's simple 

beauty is the degeneration of her estranged husband. If she 

represents the fundamental idealism of an America in harmony 

with nature, Arthur C. Preston is the terrible example of 

what Americans have become. 

The animalism of the man, however, had developed 
so early in life that it had obliterated all 
strong markings of character. The flaccid, 
rather fleshy features were those of the sensual, 
prodigal young American, who haunts hotels. 
Clean shaven and well dressed, the fellow would 
be indistinguishable from the thousands of 
overfed and overdrunk young businessmen, to be 
seen everyday in the vulgar luxury of Pullman 
cars, hotel lobbies, and large bar-rooms.51 

Sommers, the son of an altruistic doctor who had 

52 
served with honor in the Civil War, "hates the successful." 

Since he respects the spartan pioneer virtues of the past, 

he is out of step with the ambitious men and women of his 

own generation. His model of historical idealism in 

Chicago is the Hitchcock family which had moved West from 

New England a generation earlier; the type of family that 

the elder Thornton in The Man Who Wins had considered to 

be the carrier of the best traditions of New England 

53 Puritanism. Although Colonel Hitchcock and his wife have 

50. Herrick, Web, p. 164. 

51. Herrick, Web, p. 13. 

52. Herrick, Web, p. 40. 

53. According to Thornton, "Those were wisest who 
scattered themselves forty years ago into new lands. Then 
the magnificent old stock took a new life . . . wherever we 
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achieved financial success and social standing, Sommers 

admires them for less tangible qualities: "These two, 

plainly, were not of the generation that is tainted by 

ambition ... to them old times were sweet and old 

friendships dear . , . . There was race in him—sweetness 

and strength and refinement—the qualities of the best 

54 manhood of democracy." 

In The Web of Life Herrick's criticism of Chicago 

as an example of modern American civilization is 

strengthened by naturalistic descriptions of geographic 

desolation and symbols of emptiness and decay. The love 

affair of the two idealists, Alves and Dr. Sommers, which 

occupies the center of the novel, takes place in a land

scape of economic depression, civil riot, and labor strife. 

Sommers' view of the deserted fair grounds of the Chicago 

Exposition epitomizes Herrick's use of location as symbol, 

Sommers rose in the stirrups and gazed about him 
over the rotting buildings of the play-city, the 
scrawny acres that ended in the hard black line 
of the lake, the vast blocks of open land to the 
south, which would go to make some new subdivision 
of the sprawling city .... No evidence of any 
plan, of any continuity in building, appeared 
upon the waste: mere sporadic eruptions of 
dwellings, mere heaps of brick and mortar dumped 
at random over the cheerless soil. Above swam 
the marvelous clarified atmosphere of the sky, 

find good life, hope, joy, or prosperity in our broad 
country, you may trace it back to New England." Herrick, 
The Man Who Wins, p, 61. 

54. Herrick, Web, p. 27, 
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like iridescent gauze, showering a thousand 
harmonies of metallic colors. Like a dome of 
vitrified glass, it shut down on the illimitable, 
tawdry sweep of defaced earth.^5 

Influenced by Alves and the Hitchcocks, Sommers 

renounces the economic advantages of a professional alliance 

with the wealthy class in order to practice medicine among 

the poor. The sacrifice which Sommers makes by becoming 

one "of the multitudes whom the machine ground" would be 

beyond the capabilities of a Hampden Scarborough or an 

Austen Vane since, like their creators, these idealists 

showed no inclination to undermine the rising level of 

material prosperity that was being achieved through the 

success policy.^6 Sommers, who has lived "out his 

egotism," accepts Colonel Hitchcock's dictum to work for 

57 spiritual, not material, success. 

Phillips' and Churchill's early progressivism 

envisioned a future generation of idealists peacefully 

succeeding the present generation of materialists. 

55. Herrick, Web, p. 57. 

56. Herrick, Web, p. 201. 

57. Herrick, Web, pp. 337, 350. One of the ways 
by which Sommers works out his egotism is by going to Tampa 
to take charge of a typhoid hospital to accommodate troops 
involved in the Spanish-American War. Although this war 
was often defended as an expression of America's tradi
tional ideal of manifest destiny it does not play a 
significant role in any of the novels dealt with in this 
study. Neither Phillips, Churchill, nor Herrick advocated 
territorial imperialism as a legitimate ideal for the 
nation in the twentieth century. 
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Herrick's evolutionism at the beginning of the Progressive 

era was based on the growth of class consciousness and the 

likely potential for revolution. He believed that while 

"politicians squabbled and capitalists sulked and economists 

talked, a strong tide of fellowship in misery was rising 

from West to East. Unconsciously far beneath the surface, 

the current was moving,—a current of common feeling, of 

solidarity among those who work by day for their daily 

bread." 

Although he was the least sentimental of the three 

novelists, Herrick also used the romantic convention of 

marriage to express his hope for the future. After Alves's 

tragic death, Sommers marries Colonel Hitchcock's daughter 

Louise. This convenient marriage, like that of Austen 

Vane and Victoria Flint, is symbolic of the alliance between 

traditional idealism and the best elements of the business 

society. The novel concludes with the husband and wife 

looking upon their young son and admiring his faith in the 

goodness of life, but the personal tragedies and the violent 

social disruptions that have preceded this moment undercut 

the naive optimism of a child's vision. 

For the next decade Herrick muted his comments on 

the impending threat of class warfare because he still 

believed that social abuses could be corrected by idealistic 

58, Herrick, Web, p. 137. 
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individuals. But finally, even so idealistic a character 

as Hugh Grant is unable to stop the violent cataclysm which 

destroys an entrenched plutocracy in the allegorical novel 

A Life for A Life. 

The limitation of conceiving of absolute idealism as 

a basis of reform was that it was impossible for any 

practical bond to exist between what Sumner called the 

school and success policies. To dramatize this faith that 

historical ideals could enter into the fabric of modern 

society the three novelists transformed the Biblical story 

of the prodigal son into a Progressive allegory. In the 

prodigal's experience with the ways of the world and his 

return to his father they found a way to show the redemption 

of those of their generation who had been led astray by 

the temptations of materialism. The significant difference 

between the Biblical and American prodigal was that the 

former turned his back on the far country of dissipation 

while the latter, transformed into a progressive reformer, 

sought to redeem his far country. Idealists continued their 

role as inspirational figures but the prodigal, not the 

dynamic idealist, became the preferred vehicle for proving 

that the present could be redeemed by the union of his

torical and practical ideals. 

Of the three subjects of this study Herrick was the 

first to make use of the figure of the prodigal son. In 

The Web of Life America was referred to as a "prodigal 
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nation" but since there was no indication of repentence or 

conversion, the adjective was obviously synonymous with the 

59 word "profligate." Although the idealistic Dr. Sommers 

was an observer and judge of this prodigality his moral 

absolutism kept him aloof from it and his sacrifice of 

status suggested an impulse of rejection. In The Real 

World, Herrick united his conception of a traditional 

idealism with his conception of a prodigal nation in the 

single figure of Jack Pemberton. There is, however, too 

much of the moral idealist in Pemberton's character to make 

him a convincing prodigal. 

In his next novel, The Common Lot (1904), Herrick 

combined the literary techniques of realism and allegory 

to achieve his most artistically successful conjunction of 

the parable of the prodigal son with Progressivism. During 

the intervening year since the publication of The Real World 

Herrick had experienced a spiritual insight into the 

Biblical story which fully convinced him of its application 

to the present. In Myself he recalled that, prompted by 

the freshness of a spring evening, 

. . . there came into my mind the old words,-'-
"And I will arise and go unto my father, and I 
will say to him, 'Father I have sinned and am 
no longer worthy to be called your son, etc. 
. . .'" The old message said itself again and 
again like spoken words in my brain. Why? 
There was some subtle unrecognized relation 

59. Herrick, Web, p. 138. 
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between the early spring day, the mood it had 
induced in me, and the message that came to 
the heart of the prodigal son. After all, is 
that not the real meaning of all Easters,— 
man's feeling of the necessity and the pos
sibility of spiritual rebirth? ... My 
obsession with this phrase of spiritual 
abnegation and desire for forgiveness very 
soon expressed itself concretely in the 
figure of a young man, who having, gone astray 
in the mazes of our modern high-keyed life and 
suffered some enormous shock, finds himself at 
springtime upon the bare earth face to face 
with himself and his maker, with the power 
within him to arise once more and take on his 
shoulders the burden of living.60 

Jackson Hart, the prodigal son of The Common Lot, is 

not the moral idealist that Jack Pemberton was. Thoroughly 

ambitious for financial success and fame, the young 

architect is Herrick's type of the modern American business

man. Possessed with "a servicable code of business morals" 

61 
he is an adept follower of the success policy. Hart is 

an architect of buildings whose decorative fagades hide 

shoddy construction. Herrick uses Hart's profession as a 

metaphor of the moral corruption and spiritual bankruptcy of 

America. Dr. Sommers had only witnessed the tawdriness of 

Chicago; Hart is one of those responsible for it and 

therefore his prodigality, his regeneration, and his 

redemption are intimately related to the course of American 

progress. 

60. Quoted by Nevius, Herrick, p. 141, 

61. Robert Herrick, The Common Lot (1904; rpt, New 
York: Macmillan, 1905), pp. 92-93. 
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Like Churchill, Herrick felt that a generation of 

ideals should spring from a generation of commerce. Powers 

Jackson, Hart's uncle and benefactor, represents the 

preceding generation. In company with men such as Hilary 

Vane and Augustus Flint, Jackson had made his way in the 

world without the benefit of a scrupulous conscience. 

Herrick did not doubt that Jackson's generation of "money-

grabbers" had been morally lax, but he sympathetically 

6 2 credited it for its concern with the next generation. 

With his obligation to the future in mind Jackson supports 

his nephew's art studies in Paris only to be disappointed 

by the young man's lack of character and perseverance. 

Rather than a generation of idealists, this second genera

tion represented by Hart is even more materialistic than 

Jackson's and therefore jeopardizes the moral and spiritual 

progress of the nation. Evidently Jackson himself had mis

givings about the future before he died because in his 

will he passed over his nephew and "left the bulk of his 

large fortune in trust with the purpose of founding a great 

6 3 
school for the children of workingmen!" 

Unchastened by this rebuff Hart sees it as a 

justification for adhering to the success policy. As he 

tells his wife: "You've got to fight for what you want in 

62, Herrick, Common Lot, p. 43. 

63. Herrick, Common Lot, p. 32. 
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this world, and fight hard, and fight all the time. And 

there isn't much room for fine ideas and philanthropy until 

you are old and have earned your pile, and done your 

64 neighbor out of his in the process." The path of Hart's 

career is laid with plagarized blueprints, sub-standard 

specifications, and fraudulent contracts. One of his 

largest projects, the Glenmore Hotel, is the composite 

symbol of his career. Although Hart's official specifica

tions called for the highest quality materials his tacit 

arrangements with the contractor allows for, the substitution 

of the lowest grades of materials. Hart's deficient moral 

sense, however it might be justified, is a characteristic 

failing of his generation. 

The line between what is honest and dishonest in 
business is a difficult one to plot. From 
generation to generation standards alter in the 
business world as elsewhere, and today men will 
do unblushingly, and with the approval of their 
fellows, that which in another generation will, 
doubtless, become a penitentiary offense. 
Business is warfare, and whatever men may say on 
Sundays, the hardy man of business will condone 
a thrifty sin of competition sooner than any other 
sin.65 

Just as Hart is to reach the pinnacle of success, 

retribution comes in the form of a chastening fire which 

burns down the Glenmore. Referring to it as "nothing but 

an ornamental coffin" the Chicago Thunderer reveals the 

64, Herrick, Common Lot, p, 87, 

65, Herrick, Common Lot, p. 256, 
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fatal weaknesses of its construction.^ A witness to the 

loss of life caused by the fire, Hart rejects his past and 

seeks regeneration. Herrick provides two sources for 

Hart's regeneration: nature and his wife. Fleeing the city 

which has been the far country of his waywardness, Hart 

follows an impulse to return to nature. The springtime 

"atmosphere of renascence" that was taking place in the 

forest reminds Hart of similar experiences in his youth 

"which had led him forth from himself, from the soil of 

6 7 living, to fresh vigor and purity." Contrasting this 

primal innocence of nature with his own past, Hart recog

nizes for the first time the extent of his prodigality. 

The spirit of greed had eaten him through and 
through, the lust for money, the desire for the 
fat things of the world, the ambition to ride 
high among his fellows. In the world where he 
had lived this passion had a dignified name; it 
was called enterprise and ambition. But now he 
saw it for what it was,—greed and lust, nothing 
more. 

Nature was the transcendent source of all ideals for 

Herrick and as such it duplicated the role of the forgiving 

father to whom the prodigal returned. But since Herrick 

wished to have Hart redeem the far country, it was neces

sary to extend the parable. While nature is working its 

66. Herrick, Common Lot, p. 326. 

67. Herrick, Common Lot, pp. 334-35. 

00 

Herrick, Common Lot, P. 338. 
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healing powers on Hart his thoughts turn to his wife whom he 

had neglected because her moral purity contradicted his own 

actions. By portraying Helen Hart as an historical idealist 

Herrick was indicating his belief that America had been 

founded in harmony with the ideals of nature. Helen's moral 

aloofness, however, suggests that the absolute ideals which 

she represents are not fully attainable. It is her fallen 

and regenerated husband who represents the progress of 

history and it is to him, not her, that the task of 

redeeming society is given. 

Jackson Powers left his ancestral New England farm 

to Helen when he died and it is to this stately symbol of 

the past that she goes when she leaves her husband. After 

his personal regeneration in the forest Hart meets his wife 

at the farm house he had lived in as a child. Even the 

house itself appears to be rejecting the present generation 

under the guise of a modern addition to its old frame. 

"The gaunt, lofty house seemed to be drawing itself away, 

69 
disdainfully from the frivolous addition at its base." 

Fortunately for Hart, his wife's stance is not so severe. 

Profoundly moved by his confession, she recognizes that 

perhaps her own moral absolutism has been too rigid a 

standard of judgment. According to Herrick: 

69, Herrick, Common Lot, p. 359. 
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During these eight months she had lived by her
self she had come to see more justly the causes of 
things—she had grown wiser. She held him now 
less rigidly, less remorselessly, to her own 
ideal of life. For she had begun to understand 
that the poison which had eaten him was in the air 
he had breathed; it was the spirit of the city 
where he worked, of the country, of the day--the 
spirit of greed. It presented itself to men in 
the struggle for existence at every turn of the 
road, insidiously and honorably disguised as 
ambition and courage. She saw the man's tempta
tion to strive with his competitors as they strove 
for the things which they held desirable. And she 
had come to realize that to stand firmly against 
this current of the day demanded a heat of nature, 
a character that the man she had married and 
worshipped, had never possessed.^ 

The kiss which Helen gives her prodigal husband 

symbolizes the reconciliation between idealism and 

materialism that Progressives wished to see realized in 

public life. 

In the last portion of The Common Lot Herrick offers 

a program for the redemption of American society. The 

problem with Americans as viewed from the traditional 

perspective of Helen Hart is that they have debased the 

concept of labor. As she tells her husband: "We are all 

trying to get out of the ranks, to leave the common work 

to be done by others, to be leaders. We think it a disgrace 

to stay in the ranks, to work for work's sake, to bear the 

71 common lot, which is to live humbly and labor," 

70. Herrick, Common Lot, p. 365, 

71, Herrick, Common Lot, p, 402. 
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Hart returns as a subordinate to the architectural 

firm where he had begun his career. It is presumed that he 

has accepted the practical knowledge of one of the partners 

that there is "an eternal conflict in all the professions 

between a man's ideals of his work and the practical 

possibilities in the world we have about us"; and that even 

if one must yield to the "brute facts of life," he should 

72 not yield everything. However mundane his professional 

tasks, Hart is, according to Herrick, "slowly working out 

a career of real spiritual significance, if of little 

73 outward display." The buildings which Hart and his firm 

are producing will become visible signs of a progressive 

America that will construct its moral life on a foundation 

of historical ideals. 

Herrick's concept of work for its own sake as a 

redemptive action for America was shared by Phillips and 

in The Second Generation he adapted many of the details of 

The Common Lot to give his own allegorical version of the 

parable of the prodigal son. Concentrating on the personal 

application of this parable, Herrick had emphasized the 

moral temptations encountered by the prodigal and the 

intimate experience of regeneration; Phillips, whose view of 

the past was more reverential than Herrick's, concentrated 

72. Herrick, Common Lot, p. 100. 

73. Herrick, Common Lot, p. 419. 
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on proving the family resemblances between the prodigal and 

the father. 

Hiram Ranger, whose background and achievements are 

similar to Jackson Powers', is a wealthy merchant living in 

St. Christopher. As Phillips describes this descendant of 

Puritan and Covenanter blood: 

He was not a rich man who was a manufacturer; he 
was a manufacturer who was incidentally rich—one 
who made his business a vocation. He had no 
theories on the dignity of labor; he simply 
exemplified it, . . . He did not speculate and 
talk about ideals, he lived them, incessantly and 
unconsciously.74 

When his physician warns him to "Put your house in 

order," the dying man interprets the warning as an injunc

tion to correct the moral character of his son and daughter 

who have abandoned their traditional virtues in favor of 

75 extravagant affectation. Faced with the problem of 

devising a will, he speaks to Mark Hargrave, the president 

of the local college and learns from him that unless the 

second generation can be freed from the curse of inherited 

wealth it will be unable to develop morally. When Hiram's 

will is read after his death his decision to impart a 

spiritual rather than a material inheritance to his 

descendants is revealed. His son and daughter receive a 

small financial settlement but the family business, which 

74. Phillips, Second Generation, p. 2. 

75. Phillips, Second Generation, p. 16. 
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is put in trust, can only be bought, not inherited, by the 

son after fifteen years. Hiram, as Jackson Powers did, 

leaves the bulk of his estate to establish a school "which 

would attract the ambitious children of rich and well-to-do 

and poor, would teach them how to live honestly nobly, 

would give them not only useful knowledge to work with but 

7 6 also the light to work by." In the coda of the will Hiram 

expressed his hope that his children, deprived of inherited 

wealth, would become useful individuals. 

Arthur does not appreciate his father's intentions, 

but the exigencies of supporting himself curtail his former 

irresponsible behavior. Since his failings have more to do 

with manners than morals, the prodigal's conversion is not 

as dramatically or symbolically portrayed as was Hart's. 

Phillips had neither Herrick's transcendental view of 

nature nor his flexible conception of character. In his 

treatment of the prodigal son the return to the father is 

a gradual social process by which a member of the second 

generation discovers the practical value of the ideals of 

his parent. The period spent in the far country of 

contemporary America, however, serves a useful purpose by 

having the prodigal son directly encounter the social 

conditions which are impeding progress. 

76. Phillips, Second Generation, p, 75. 
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Arthur's experiences with both plutocrats and 

laborers lead him to reject the profit motive. As a 

regenerated idealist he uses the earnings of his father's 

factory to improve the quality of the workers' lives. 

Recognizing the importance of his father's dream of a 

university, he establishes a work-study program between the 

factory and the university. It is an interesting indication 

of the conservatism of the American cultural establishment 

in 1907 that the reviewer for the Dial praised The Second 

Generation for its realistic treatment of contemporary 

conditions but deplored its "tincture of unwholesome 

• t „ 77 socialism." 

In a lay sermon delivered before an Episcopal 

congregation in 1912 Winston Churchill observed that "Were 

it not for the loathing brought about by sheer materialism, 

by the making of money and by thinking in terms of money, 

by the mad pursuit of material pleasures alone, how should 

we be able to arrive at length at the lasting worth of the 

7 8 spiritual?" Referring to the "divine discontent" with 

materialism that was presently sweeping the nation as the 

"New Patriotism," Churchill noted that it involved "for the 

man or woman who had adopted it heart and soul, a change in 

77, William Morton Payne, Review of The Second 
Generation, David Graham Phillips, Dial, 42 (1907), 314, 

78, Winston Churchill, "The Modern Quest for a 
Religion," Century, 87 (December 1913), 169. 
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79 the motive of life." This process of conversion to a New 

Patriotism that had many of the characteristics of Pro-

gressivism was at the core of A Far Country (1915). 

Structured on the parable of the prodigal son, A 

Far Country added a religious dimension to the earlier 

studies of Herrick and Phillips. These latter novelists 

had treated the prodigal's journey into the far country as a 

symbol of America's deviation from its destined path; 

Churchill, as a Christian, considered the journey a neces

sary part of the redemption of the human race. Herman 

Krebs, an idealistic guide to the prodigal Hugh Paret, 

reveals the particular significance that Churchill believed 

the parable had for America. 

"Do you remember the story of the Prodigal Son?" he 
asked. "Well, that's the parable of democracy, 
of self-government in the individual and in 
society. In order to arrive at salvation, Paret, 
most of us have to take our journey into a far 
country .... We have to leave what seem the 
safe things, we have to wander and suffer in order 
to realize that the only true safety lies in 
development. We have first to cast off the leading 
strings of authority. It's a delusion that we can 
insure ourselves by remaining within its walls— 
we have to risk our lives and our souls. It is 
discouraging when we look around us today, and in 
a way the pessimists are right when they say we 
don't see democracy. We see only what may be 
called the first stage of it; for democracy is still 
in a far country eating the husks of individualism, 
materialism. What we see is not true freedom but 
freedom to riot, men struggling for themselves, 
spending on themselves the fruits of their 
inheritance; we see a government intent on one 

79. Churchill, "The Modern Quest," p. 172, 
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object alone--exploitation of this inheritance 
in order to achieve what it calls prosperity, 
and God is far away."80 

Hugh Paret's autobiography is the archetypal educa

tion of a Progressive. The "biography of the inner life" 

which Hugh presents is symbolic of a regenerated national 

81 conscience reflecting on the past. The Calvinism Hugh 

heard preached by Dr. Pound and saw practiced by his father 

was his earliest memory. The young boy had admired the 

moral probity of these men but as an adult he blames them 

for making "of righteousness a stern and terrible thing 

implying not joy but punishment, the suppression rather 

8 2 than the expansion of aspirations." The cornerstones of 

Matthew Paret's philosophy included a belief in the tariff, 

the sanctity of the Republican party, and the function of 

politics to maintain the material prosperity of the country. 

According to his son: 

Though my father revered Plato and Aristotle, he 
did not, apparently, take very seriously the con
tention that that government alone is good "which 
seeks to attain the permanent interests of the 
governed by evolving the character of its citizens," 
To put the matter brutally, politics, despite the 
lofty sentiments on the transparencies in torch
light processions, had only to do with the belly, 
not the soul.^3 

80, Winston Churchill, A Far Country Q.915; rpt. 
New York: Grosset and Dunlap, 1916), p. 481, 

81, Churchill, A Far Country, p, 1. 

82, Churchill, A Far Country, p, 3, 

83, Churchill, A Far Country, p, 14, 
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In short, the political philosophy of Matthew Paret was a 

perfect example of the moribund conservativism that the 

Progressives would decry. Reflecting upon his childhood 

what Hugh sees "most distinctly is a young mind engaged in 

a ceaseless struggle for self-expression, for self-

development, against the inertia of a tradition of which my 

84 father was the embodiment." Since this fundamental desire 

for personal expression can not be adequately fulfilled 

through the traditional paths of government or religious 

service, Hugh, like the young nation he represents, 

substitutes material acquisition for spiritual advancement 

as his professional goal. 

When Hugh decides to pursue a career in the law, he 

is influenced not by his father but by Theodore Watling, 

a successful corporation lawyer and a rising force in 

politics. The death of Matthew Paret releases his son from 

the moral burden of the past and when he graduates from 

Harvard Law School in the following year he is free to 

journey into the far country of modern America. Watling, 

who becomes Hugh's surrogate father during this period of 

his life, initiates him into the "cult of prosperity" with 

its attendant success policy. An adept pupil, the "Young 

Napoleon of Law" advances into the ranks of the plutocracy 

but his rise to power is countered by two idealists, his 

84. Churchill, A Far Country, p. 14. 
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wife Maude and the reformer Krebs. Maude Paret's un

compromising moral stance and her association with a 

traditional past place her in the inspirational role of 

the passive idealist. While this had been a highly 

regarded role in Churchill's earlier novels such as 

Coniston and Mr. Crewe's Career, it is obvious that Maude 

is but a pale reflection of Cynthia W.etherall and Victoria 

Flint. Therefore it is not surprising that when she 

censures her husband's lack of morality by leaving him, he 

is quite content to pursue an old love affair with a woman 

who is as materialistic as he, 

Herman Krebs, who combines characteristics of 

Phillips' Scarborough and Victor Dorn (The Conflict), is a 

dynamic idealist whose heritage joins native American 

ideals with German revolutionary socialism,^5 Krebs and 

Paret meet at Harvard but after graduation their paths 

separate in radically opposite directions, one allying 

himself with the plutocracy, the other with the masses. 

At first Krebs is a moral gadfly to Paret. But as Paret 

becomes disenchanted with the course of his life he is 

attracted to Krebs's vision of a new social order. 

Krebs's belief that democracy is only in its first stage 

85., According to Churchill Krebs ' s democratic 
socialism was inspired by his father who "had been a 
German emigrant who had come over in '49 after the cause 
of liberty had been lost in the old country , , . ." 
A Far Country, p, 83, 
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of development, his tempering of materialism with idealism, 

and his call for a trained government leadership are just a 

few of the many similarities of his thought with Herbert 

Croly's arguments in The Promise of American Life. Hugh's 

admission that Krebs's philosophy, when compared to 

Watling's, contained the greater vision marks the end of 

his second stage of development. Although he is not fully 

aware of the significance of his choice of Krebs over 

Watling as a guiding influence Paret intuitively recognizes 

that Krebs's philosophy embodies the solution of his 

divided quest for material and spiritual progress. 

What I did not comprehend was that he was the 
American Principle personified, the supreme 
individual assertion of the conviction that 
government should remain modestly in the back
ground while the efficient acquired the supremacy 
that was theirs by natural right; nor had I 
grasped at that time the crowning achievement 
of a unity that fused Christianity with those 
acquisitive dispositions said to be inherent in 
humanity. In him the Lion and the Lamb, the 
Eagle and the Dove dwelt together in amity and 
power.86 

When Krebs dies he passes on his social mission to 

Hugh. Each of Hugh's guides, his father, Watling, and 

Krebs represents a stage of America's development and Hugh 

himself represents the continuity of America's progress. 

Churchill, contrary to believing that "history would 

culminate in 1914," agreed with Krebs that "the searching 

86. Churchill, A Far Country, p. 367. 
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after truth, and not its possession, gives happiness to 

„ 87 man. " 

Hugh's reunion with his family in the final chapter 

is treated with the romantic and sentimental conventions 

that readers of Churchill could expect but it is also an 

allegory of the Progressive attitude toward the past. 

Hugh's return to his wife proves his respect for the past 

but his admission that he favors his children, especially 

his son, indicates his hope for the future. Hugh's years 

of prodigality and his conversion have given him a new 

determination to make the lives of his children better than 

his own. This commitment to the next generation strengthens 

his relationship with his wife and therefore symbolizes the 

continuity of American idealism. 

87. Noble, Progressive Mind, p. 147; Churchill, 
A Far Country, p. 496. 



CHAPTER IV 

THE MILLENNIAL VISION 

The widespread political and social corruption which 

muckrakers and Progressives exposed disrupted the confidence 

which many Americans had in their nation's moral rectitude. 

The attendant movement to restore traditional democratic 

idealism to American institutions was furthered by the 

adoption of such practical measures as the initiative, the 

referendum, judicial recall, and the direct election of 

Senators. Although there were reformers who believed that 

these laws served only to maintain a basically unjust social 

system, most Progressives stopped short of advocating a 

fundamental change in America's political and social 

institutions. Evidently Progressives were troubled more 

by the threat of imminent revolution rising from the working 

class and the poor than by corruption in high places. As 

the president of Cornell observed in 1912: 

We are living in an age of unrest and discontent. 
Never before has there been anything like it in 
this country. In the past there have often been 
specific grounds of complaint and dissatisfaction. 
But with their removal the American spirit has re
gained its buoyancy and optimism. We are to-day 
like men moving about under a pall which stretches 
to the horizon and which cannot be broken through. 
Yet I venture to assert that the oldest man in this 
audience can recall nothing like it in his expe
rience. The spirit of discontent is far more 
widely diffused than ever before, and the causes 

191 
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are at once more fundamental and more permanent. 
. . . In its most general form this revolution is 
one of man, the worker, against the governments, 
organizations, or powerful individuals who have 
exploited him. And in countries whose governments 
are already democratic it takes the form of a 
contest between workers and owners, or, in more 
abstract language, between labor and capital. 

The workingmen of the world are becoming pos
sessed with the conviction that they do not get a 
fair share of the wealth of which they are the 
principal creators. And with ever-increasing 
emphasis they are calling on the State to correct 
this injustice and redress their wrongs.^ 

In A Preface to Politics Walter Lippmann advised 

Americans that "We live in a revolutionary period and 

nothing is so important as to be aware of it. The measure 

of our self-consciousness will more or less determine 

2 whether we are to be the victims or the master of change." 

For Americans who had come of age in the last years of the 

nineteenth century the new era that began with the Spanish-

American War and culminated with the Peace Conference at 

Versailles was a time of political and social turmoil. 

During the first two decades of the twentieth 

century the national income increased from four hundred and 

eighty dollars to five hundred and sixty-seven dollars per 

1. President Jacob Schurman's remarks are cited by 
Henry Farrand Griffin, "The Rising Tide of Socialism," 
Outlook, 100 (1912), 448. 

2. Walter Lippmann, A Preface to Politics (New 
York: Mitchell Kennerley, 1913), p. 317. 
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3 capita. These figures, however, should be evaluated within 

the context of such reports as John Moody's The Truth About 

Trusts (1904), the findings of the Pujo Committee (1913), 

and especially the Final Report of the Commission on Indus

trial Relations (1915), all of which indicated a great 

disparity in the distribution of wealth. Both Moody and the 

Pujo Committee documented the consolidation of American 

business enterprises into vast conglomerates and monopolies, 

which in the case of J. P. Morgan and his associates re-

4 suited in the control of twenty billion dollars. Empowered 

by President Wilson to investigate the causes of social un

rest, the Commission on Industrial Relations concluded that 

a large part of our industrial population are . . . 
living in a condition of actual poverty. How large 
this proportion is can not be exactly determined, but 
it is certain that at least one-third and possibly 
one-half of the families of wage-earners employed in 
manufacturing and mining earn in the course of the 
year less than enough to support them in anything 
like a comfortable and decent condition.11 ̂  

This poverty of the working class was certainly one of the 

underlying causes of the labor strikes that violently 

erupted in places such as Telluride, Cripple Creek, Coeur 

d'Alene, Lawrence, Paterson, and Ludlow. 

3. Figures derived from the National Census of 1900 
and 1920 and are cited by Link et al., American Epic, p. 21. 

4. Link et al., American Epic, p. 53. 

5. Link et al., American Epic, p. 56. 
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The discontent of the working class with capitalism 

was reflected in the dramatic growth of the Socialist Party 

during the Progressive era. Although the party was 

dominated by moderates such as Eugene Debs who believed in 

the gradual evolution of a socialist state through a peace

ful reform movement it also contained a radical minority 

which sought the immediate overthrow of the existing 

capitalist system. This outspoken revolutionary faction 

was under the titular leadership of Bill Heywood. In 1905 

Heywood had been instrumental in founding the International 

Workers of the World (I.W.W.), a labor union which, 

according to Theodore Draper, "developed into an American 

variety of anarcho-syndicalism whose battle cries were 

£ 
'direct action,1 'sabotage,' and the 'general strike.'" 

It was this organization's violent tactics which struck 

fear into the hearts of conservatives and Progressives 

alike. Given the middle classes' antipathy to all factions 

of socialism it is not difficult to imagine the terrifying 

effect that the conclusion of Jack London's inflammatory 

essay "Revolution" must have had on the readership of the 

Contemporary Review in 1908. 

The revolution is a fact. It is here now. Seven 
million revolutionists organized, working day and 
night, are preaching the revolution—the passionate 
gospel, the Brotherhood of Man. . . . The capitalist 

6. Theodore Draper, The Roots of American Com
munism (1957; rpt. New York: Compass, 1963), p. 17. 
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class has been indicted. It has failed in its 
management and its management is to be taken away 
from it. Seven million men of the working-class 
say that they are going to get the rest of the 
working-class to join with them and take the 
management away. The revolution is here, now. 
Stop it who can. 

Behind the Progressives' urgent appeal for immediate 

reform of the system must be seen this specter of violent 

revolution which haunted their dream of a peacefully evolving 

society. With the publication of Herbert Croly's The 

Promise of American Life in 1909 there was a marked shift 

among Progressives from a moral to an economic criticism of 

society. As historical idealists they attempted to formu

late a native program of radical reform that would at once 

insure the continuity of the democratic tradition and prove 

more effective than the revolutionary tactics of the 

"foreign" ideologies of international socialism, syndicalism, 

and Marxist Communism that were gaining in popularity with 

the working class. As Croly noted, "revolutions may at 

times be necessary and on the whole helpful, but not in case 

there is any other practicable method of removing grave 
g 

obstacles to human amelioration; ..." Croly's own 

argument for a higher American patriotism combining a 

reverence for the past with a contemporary reform program 

7. Jack London, "Revolution," Contemporary Review, 
93 (January 1908), 30-31 

8. Croly, Promise, p. 210. 



196 

was one such "practicable method" for insuring that 

America's future would be evolutionary, not revolutionary. 

Similarly, Walter Weyl's "New Democracy," appropriated many 

of the economic reforms advanced by the socialists in order 

to maintain the stability of the national life. Less 

sanguine than Croly about the peacefulness of America's 

evolution, Weyl nevertheless hoped that "our stumbling 

progress toward a social democracy would not have the 

9 character of a class war but a national adjustment." 

Phillips, Churchill, and Herrick shared Croly's and 

Weyl's mutual concern over the possibility of violent 

revolution, their attempt to join the principles of radical 

reform with a native tradition of idealism, and their pre

diction of a millenial society. Responding to the plight 

of the working class, the authors were sympathetic to its 

demands for economic relief. This shift from a moral to an 

economic emphasis can be seen in Herrick's A Life for a 

Life (1910), Phillips' The Conflict (1911), and Churchill's 

The Dwellinq-Place of Light (1916; 1917). But since the 

authors were democratic idealists, these novels also contain 

arguments for the establishment of a new society that would 

eliminate class distinctions and provide for the personal 

and spiritual development of all its citizens. 

9. Weyl, New Democracy, p. 348. 
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Herrick, whose philosophy of history was pre

dominantly cyclical, presented in A Life for a Life an 

archetypal pattern of social progress from purity of intent 

(idealism) through inevitable decadence (materialism) which 

ultimately resulted in the apocalyptic destruction of the 

old society. Following the apocalypse a new society would 

be born, thus renewing the cycle. History, therefore, was 

marked by a series of revolutions which restored, if only 

temporarily, a harmony between man's ideals and his actions. 

Herrick evidently believed that his contemporary America had 

descended to the nadir of its materialism and was awaiting 

the cataclysm which would purify it again. 

Lacking Herrick's philosophical determinism, 

Phillips and Churchill were gradual evolutionists or 

meliorists who viewed history as the unfolding of a divine 

"Design" for mankind's salvation. For Phillips the goal of 

human history was the achievement of a universal democracy 

and it was America's particular dispensation to be in the 

vanguard of this movement. An incontrovertible sign of 

this progress toward a "Golden Age" was the rising power of 

the working class. In each gain made by this class Phillips 

saw a lessening of the gulf between rich and poor and the 

growth of a truly democratic society rather than one 

possessing only a constitutionally democratic fagade. The 

working-class movement whose struggles Phillips favorably 

portrayed in The Conflict was the final stage in the 
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evolutionary process. The promise of victory which Phillips 

gave to it was indicative of his optimistic assurance that 

the "New Day" was approaching. 

While Phillips concentrated on social and economic 

evolution, Churchill devoted his fiction and public state

ments to exploring the spiritual achievements of democracy. 

More fearful than either Herrick or Phillips of "foreign" 

revolutionary systems such as socialism and syndicalism, 

Churchill alternatively explored the revolutionary prin

ciples inherent in what he referred to as the "American 

Culture." Tracing this culture to the Colonial period he 

found in it a union of Christianity and democracy that had 

sustained and would continue to sustain American through 

its perilous times of social conflict. In The Dwelling-

Place of Light, Silliston, a staid New England town, is a 

peaceful and harmonious community which serves as an 

idealistic model for America. The violent labor strife 

which Churchill depicted in this novel was a product of 

America's industrial civilization which he believed had 

developed apart from its traditional idealistic culture. 

When this civilization and culture were united, the 

millennium would begin. 

Common to all three novelists was the use of quest 

figures; Hugh Grant in A Life for a Life, Jane Hastings in 

The Conflict, and Janet Bumpus in The Dwelling-Place of 

Light; to symbolize America's search for spiritual 
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enlightenment. Possessing the moral qualities of dynamic 

idealists and reformed prodigals these latter-day pilgrims 

journeyed through a landscape scarred by injustice and 

social turmoil toward the light of a visionary future. 

Herrick had warned the readers of The Web of Life 

that 

while politicians squabbled and capitalists sulked 
and economists talked, a strong tide of fellowship 
in misery was rising from west to east. Uncon
sciously, far beneath the surface, the current was 
moving—a current of common feeling, of solidarity 
among those who work by day for their daily bread. 
The country was growing richer, but they were 
poorer. 

In subsequent novels written during the first decade of the 

twentieth century, Herrick, like other Progressives, con

tinued to believe that the division between the classes 

could be mitigated by the reform of individuals on the 

upper level of the social scale. Typically, Dr. Sommers of 

The Web of Life, Jack Pemberton of The Real World, and John 

Lane of Together are members of the professional class who 

reject the false and corrupt standards of materialistic 

success and ally themselves with the working class. 

Throughout these years Herrick's thesis was that if enough 

members of the upper class renounced their way of life and 

worked with and for the common people society would 

naturally balance itself and class war would be avoided. 

But in 1910 Herrick published A Life for a Life, an 

10. Herrick, Web, p. 137. 
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allegorical novel in which he returned, through Hugh Grant, 

to examine the conditions of the working class. What Grant 

and his author discover is that the gulf between the 

plutocracy and the poor cannot be bridged and the nation 

is in danger of collapse. 

To fashion his allegory Herrick drew on a number of 

literary precedents. Hugh Grant fuses the materialistic 

desires and middle-class virtues of an Horatio Alger hero 

with the spiritual calling of John Bunyan's Christian. The 

large unspecified city of the novel is the City of Destruc

tion and Hugh Grant's descent into the abyss of industrial 

America with the Anarch is reminiscent of Dante and Vergil's 

journey through hell. The manner in which the allegory is 

presented depends more on typographical than imaginative 

transformations and it is not difficult to recognize the 

symbolic import of such capitalized entities as The Bank of 

the Republic, The Universal Power Corporation, and the 

illuminated sign SUCCESS which luridly burns over the CITY. 

Though contrived and derivative in its technique, the sub

stance of Herrick's allegory is based on the present. As 

he commented in Myself: 

I took types instead of persons of the street, and 
made from them an allegory. That has been done 
before. . . . But I used the stuff of the modern 
world, the very pressing everyday v Drld for my 
allegory. The time was now, the place here in 
America, the people all we Americans 

11. Myself, quoted by Nevius, Herrick, p. 207. 
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Hugh Grant's desire for success, his professional 

capability, the equation of his material rise with his 

spiritual fall, and the recognition that contemporary 

America had betrayed its hereditary idealism are elements 

that Herrick had employed in previous social novels. What 

separates A Life for a Life from these other novels is its 

suggestion that the process of materialistic degradation is 

irreversible and that only a cataclysm can restore America's 

idealism. This pessimistic turn in Herrick's thought can 

be seen when A Life is compared with The Real World. There 

is much in Hugh Grant's career that parallels Jack 

Pemberton's. Grant's allegiance to the principles of 

worldly success as espoused by the Franklinesque Benjamin 

Gossom, his professional advancement in The Bank of the 

Republic, and his association with the plutocrat Alexander 

Arnold all serve to disillusion the youth and make him pause 

to evaluate the spiritual cost of his ambition. But whereas 

Jack Pemberton's comparable enlightenment and conversion end 

with his becoming a reformer, Grant is branded as a socialist 

and discovers that as a reformer he is powerless to alter 

the course of history. The dreamlike pilgrimage which Grant 

makes with the Anarch, a prophet of revolution, is an 

overpowering nightmare of suffering and despair that would 

dishearten the most sanguine reformer. According to the 

author: 



202 

And thus this strange pilgrimage, like another 
descent into purgatory and even unto hell, 
continued, — the shabby bearded Anarch leading 
his companion from factory, warehouse, and mill 
to mine and railroad and shop, teaching him by 
the sight of his own eyes what life means to the 
silent multitude upon whose bent shoulders the 
fabric of society rests, —what "life, liberty, 
and the pursuit of happiness" — brave aspirations 
of the forefathers — has brought to the common 
man in this land of destiny and desire. 

Grant discovers as he travels.throughout the country 

and particularly as he observes the government in Washington 

that the Republic has failed to sustain the idealism upon 

which it was founded. Translated into laws, "the spirit of 

his great country" had become a sanction for material 

13 . greed. The principles of life, liberty, and the pursuit 

of happiness as argued by a corporation lawyer before the 

Supreme Court are "the right of men to do with their own 

what they will, . . . the right of ability to reap abundant 

reward. . . .Grant's insight into the undemocratic 

nature of the Constitution as a legal document echoes J. 

Allen Smith and Herbert Croly's criticisms and anticipates 

Walter Weyl's assertion that "it [the Constitution] was con

ceived in a violent distrust of the common people, and was 

12. Robert Herrick, A Life for a Life (New York: 
Macmillan, 1910), p. 268. 

13. Herrick, A Life, p. 217. 

14. Herrick, A Life, p. 225. 
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dedicated to the principle that 'the minority of the opu-

15 lent' must be protected from the American sansculottes." 

A less disillusioned reformer might argue that the 

evil effects of greed could be extirpated by a change in the 

laws, but Hugh Grant's analysis of modern America goes 

beyond the garment to "the spirit [that] had faded from 

16 within!" As he retraces the strands of the web of 

American civilization he discovers that "they were woven 

out of tradition and false ideals—out of the very aspira-

17 tions of the fathers of the country. . • Although 

America conceived of itself as a nation more noble than 

others by virtue of its democratic idealism, its destiny 

could not be divorced from the process of human history. 

The vaunted progress of America was a "vicious circle," 

which repeated the fate of other civilizations that idolized 

property. According to Grant: 

In this vast virgin land where the winds swept 
free over the plains and hills from ocean to ocean, 
a new people had come to live in the highest freedom 
to work their wills, in their hearts a dream of 
noble perfection, and the idol set up in their 
midst even here had eaten their freedom. Men had 
proved that the desire of hearts being free was to 
get Property: "life, liberty, and the pursuit of 
happiness" meant Property, got and hoarded. . . . 
The strong prevailed, and the children of the strong 
ate, while the weak hungered and the children of the 

15. 

16. 

17. 

Weyl, New Democracy, p. 13. 

Herrick, A Life, p. 373. 

Herrick, A Life, p. 360. 



204 

weak died unpossessed. The cunning contrivance 
of law fastened the chains of poverty upon its 
slaves not for a term of years but for generation 
after generation.-'-® 

Grant's decision to enter "into the ranks" of the 

working class allows him to "cut the circle in himself—to 

protest, to refuse his share in the plunder of the common 

game," but it leaves the larger problem of social regenera

tion untouched. The alternative to Hugh's private and 

largely passive action is expressed by the Anarch who 

ironically is the son of Alexander Arnold. The Anarch 

would, he tells Grant, "attack the organized army of 

20 Plunderers, who eat the bread of others." Although Grant 

rejects the Anarch's destructive vision in favor of his own 

private search for inner light, the cataclysmic earthquake 

which levels the City serves the vindictive purposes of the 

Anarch. The collapse of the Glenmore Hotel in The Common 

Lot had destroyed only one part of a corrupt society but 

the whirlwind and fire which follow the earthquake are 

apocalyptic. The last glimpse that Grant has of the Anarch 

is of him suicidally driving his father into the burning 

City. "There was a crash, a roar of flame and smoke, as a 

18. Herrick, A Life, pp. 373-74. 

19. Herrick, A Life, pp. 360-61. 

20. Herrick, A Life, p. 285. 
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lofty building toppled over into the street. . . . The 

21 Anarch and his father were answered—forever." 

Since the cataclysmic earthquake is a force of 

nature Herrick avoids the literal prediction of violent 

class warfare. But it is not the earthquake so much as the 

Anarch's murder of his father, the arch-plutocrat of the 

City, that effectively ends the grip <?f the plutocracy on 

society. In the aftermath of the storm the City's inhabi

tants are freed from the slavish chains of property. On "a 

wonderful spring morning, still and soft and full of golden 

light" the survivors stand at the beginning of a new cycle 

of history comparable in its idealism to the founding of 

22 the Republic. As Herrick says of these survivors: 

Then, when they were naked and bereaved, the 
spirit within them was released, and for a little 
while they have become themselves,—large and free. 
. . . Again and again it has been so in the history 
of mankind. It will be so forever, as long as man 
endures. When the cataclysm comes it is not the 
beast but the man that emerges!23 

Such an historical pattern as the above is cyclical 

but Herrick was also a progressive visionary who believed, 

even if somewhat contradictorily, that it was possible for 

mankind to break the circle of necessity by individual and 

collective acts of the will. The pure democracy temporarily 

21. Herrick, A Life, p. 415. 

It. Herrick, A Life, p. 419. 

23. Herrick, A Life, p. 426. 
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achieved by the survivors is continued in the community 

founded by Alexandra Arnold, the daughter of the plutocrat 

and sister of the Anarch. Although Hugh Grant had died 

during the cataclysm his dream of an idealistic society is 

realized in Paradise Valley, the former estate of 

Alexandra's father. Dedicated to educating the waifs and 

foundlings of the City, Alexandra teaches them "to value 

possessions little, to value life—the supreme privilege of 

being—enormously, to regard all labor as of equal use and 

honor, and the end of living as something quite beyond the 

art of getting a living.The idealism of this future 

generation was an expression of Herrick's faith that the 

cyclical process of history could be peacefully transcended. 

Even if America had been unfaithful to its original ideal

istic promise it still had an opportunity to define progress 

as spiritual enlightenment rather than materialistic 

acquisition. 

Herrick's longing for a new democracy based on 

traditional ideals was similar to that of Croly and Weyl but 

he differed from these Progressive theoreticians in his 

belief that this millennial society would be reached not by 

political or legal means but by individual initiative. 

Speaking for the author, one of the survivors observes: 

The vicious circle was broken here for thousands by 
a supreme force from without. But it must be done 

24. Herrick, A Life, p. 433. 
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singly, individually, each within himself and those 
nearest his influence. The great end cannot come 
through political action, by theory of programme, 
by any division of the spoils, any readjustment of 
laws, but only by will—the individual good will to2^ 
renounce, working against the evil will to possess. 

In his novel The Second Generation David Graham 

Phillips presented a comprehensive view of the historical 

process which accounted for the slow but inevitable progress 

of humanity as well as the apparent contradiction of the 

"steady decay, moral and physical" that was observable in 

2 6 contemporary America. Arguing that inherited wealth was 

the curse of the world, Mark Hargrave explained to Hiram 

Ranger: 

Because of it humanity moves in circles instead 
of forward. The ground gained by the toiling 
generations is lost by the inheriting generations. 
. . . God gave man a trial of the plan of living in 
idleness upon that which he had not earned, and man 
fell. Then God established the other plan, and 
through it man has been rising—but rising slowly 
and with many a backward slip, because he has tried 
to thwart the Divine plan with the system of in
heritance. ... No wonder progress is slow, when 
the leaders of each generation have to be developed 
from the bottom all over again, and when the ideal 
of useful work is obscured by the false ideal of 

9 7 living without work. ' 

Phillips looked upon the rise of the working class 

as the fulfillment of the divine plan of evolution but he 

recognized that before the "Golden Age" could be reached the 

25. Herrick, A Life, pp. 427-28. 

26. Phillips, Second Generation, p. 70. 

27. Phillips, Second Generation, p. 71. 
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circular counterforce of history would have to be broken. 

In order for America to accomplish this redirection the 

power of the plutocracy would have to be abrogated and its 

members absorbed into the working class. Since this 

plutocracy had firmly entrenched itself by hereditary 

fortunes and financial and political influence it was 

doubtful that it would willingly surr.ender its permanent 

position. As a Progressive reformer Phillips explored such 

an altruistic possibility in Light-Fingered Gentry, The 

Second Generation, and even in The Conflict. But in 1906 

Phillips indicated that the class struggle might not be as 

peaceful as his fellow reformers wished. During the course 

of an interview with B. 0. Flower, Phillips spoke ominously 

of the future. 

The war against democracy will be steadily and 
aggressively waged; despotic and undemocratic prece
dents will be everywhere established. But though 
the king is on the throne; though plutocracy is 
rampant in politics, in business, in society; though 
its ascendancy is undeniable in the republic to-day; 
and though I believe it is so firmly entrenched that 
it will increase in power and arrogance for a few 
years to come, there are forces at work that will 
ultimately bring about its inevitable overthrow. ° 

There is no evidence that Phillips ever joined the 

Socialist Party but he was obviously attracted to its 

Marxist formulation of class antagonism. According to Isaac 

Marcosson, Phillips "endorsed most of its [Socialism's] 

tenets," and often repeated that "every intelligent human 

28. Flower, "The Menace," 262. 
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29 being is something of a socialist." In 1905 Phillips 

looked favorably upon "The New School of Socialism in 

Europe," and noted that contemporary socialists were working 

to establish a "universal social democratic republic, 

abolishing boundary-lines, class distinction, pride and 

30 [the] power of private wealth." Phillips at this time 

endorsed the growth of the Socialist .Party in Europe but 

hesitated to espouse it for America since he believed that 

the application of America's traditional idealism would 

achieve the same goals for the workingman as socialism but 

without disrupting the system. In The Second Generation 

Phillips envisioned how such a tradition could be utilized 

to transform a capitalistic business enterprise into a model 

of industrial socialism. But even though Arthur Ranger's 

plan to abolish the dividends of his father's manufacturing 

plant and redirect the profits to improving the material and 

personal lives of the workers was shown to be consistent 

with American ideals it was strongly opposed by other 

business interests in St. Christopher. The author's 

sympathy for Ranger leads the reader to believe, however, 

that his "beautiful dream" will in due time be achieved 

peacefully. 

29. Marcosson, Phillips, p. 299. 

30. David Graham Phillips, "The New School of 
Socialism in Europe," Arena, 33 (March, 1905), 244. 
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The Second Generation showed socialistic reform 

coming from above, as it were, through the leadership of an 

enlightened wealthy and upper middle class. The Conflict, 

which Phillips did not publish during his lifetime, presents 

a more radical view of reform. In this novel the class 

division is sharply etched and the impetus for socialistic 

reform arises from the working class and its own leaders. 

There are two obvious conflicts which substantiate the 

novel's title. Jane Hastings' personal wavering between 

the social conservatism of her wealthy class and her 

sympathy for the working class recapitulates Phillips' 

earlier hope that the plutocracy would voluntarily abandon 

its aristocratic pretentions and join the ranks of labor. 

But by overshadowing Jane's inner turmoil with the overt 

conflict between Victor Dorn's socialistic Workingmen's 

League and the reactionary political and economic factions 

of Remsen City, Phillips was exploring the possibility of 

class warfare which he had alluded to in "The Menace of 

Plutocracy." 

Speaking of how America might fulfill its democratic 

promise Herbert Croly observed that the "better future 

whatever else it may bring must bring at any rate a con-

31 tinuation of the good things of the past." Victor Dorn's 

vision of the future which he propagates in his aptly titled 

31. Croly, Promise, p. 16. 
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newspaper the New Day owes its radicalism as much to tradi

tional American ideals as foreign sources. In The Reign of 

Gilt Phillips had devoted a chapter to the subject of the 

common man as the apotheosis of democracy in American 

32 history. Victor Dorn is the Progressive avatar of this 

democratic hero. The thirty-three year old son of a 

carpenter, Dorn possesses an idealistic heritage that can 

be traced through the four representative men whose por

traits hang on the walls of his office: Washington, Lincoln, 

Christ, and Marx. A natural leader, he represents a pro

gressive view of a national history which has been impeded, 

but not overcome, by the circular traditionalism of the 

plutocracy. Dorn and his Workingmen's League are violently 

opposed by the plutocracy, but he is confident that he and 

his movement belong to the vanguard of the future. While 

Dorn is recovering from wounds received during a riot 

instigated by the plutocracy he explains the outbreak of 

violence as 

The fortunes of war, ... I expect nothing else. 
If they fought fair they couldn't fight at all. 
We, on this side of the struggle, can afford to be 
generous and tolerant. They are fighting the losing 
battle; they're trying to hold on to the past, and 
of course its slipping from them inch by inch. But 
we—we are in step with the march of events.33 

32. Phillips, Reign, pp. 288-95. 

33. David Graham Phillips, The Conflict (New York: 
Appleton, 1911), pp. 216-17. 
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Although socialistic in overtone, the program of 

Dorn's League, as Phillips emphasizes, is in accord with 

the Constitution. The League's chief tactic is to win 

public office through the ballot and effect a legal, not a 

violent, overthrow of the plutocracy. Such a tactic is 

peaceful in intent but Dorn does not underestimate its 

revolutionary implications. 

. . . when we shall have conquered the city, we'll 
move on to the conquest of the county--then of the 
district—then of the state. Our kind of movement 
is building in every city now, and in most of the 
towns and many of the villages. The old parties are 
falling to pieces because they stand for the old 
politics of the two factions of the upper class 
quarrelling over which of them should superintend 
the exploiting of the people. Very few of us 
realize what is going on before our eyes--that we're 
seeing the death agonies of one form of civilization 
and the birth-throes of a newer form. 4 

A more insidious threat to this newer form of 

civilization than class exploitation or revolutionary 

violence is the "half-way" reform movement covertly spon

sored by the plutocracy. Led by David Hull, an ambitious 

and wealthy political amateur, the Reform-Republican Party 

has as its primary but unannounced intent the preservation 

of laissez-faire capitalism and an hierarchical class 

structure. Disguising itself as the party of common sense 

and moderation, it preys upon the middle class's fear of 

socialism and anarchy and presents it with an illusionary 

alternative to radical reform. If Dorn is a democratic 

34. Phillips, Conflict, pp. 142-43. 
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messiah who will lead Americans along the path of evolu

tionary progress, Hull is the unwitting dupe of the 

plutocracy who would keep them marching in circles. Ob

viously modeled on Theodore Roosevelt, Hull, and not Dorn, 

is the leader to whom the upper and middle classes turn. 

His inaugural address as governor is characterized by Dorn 

as "an interesting sample of the standard reform brand of 

artificial milk for political infants." According to the 

author: 

In this famous speech David urged everybody who 
was doing right to keep on doing so, warned 
everybody who was doing wrong that they would 
better look out for themselves, praised, those who 
were trying to better conditions in the right way, 
condemned those who were trying to do so in the 
wrong way. It was all most eloquent, most earnest. 
Some few people were disappointed that he had not 
explained exactly what and whom he meant by right 
and wrong; but these carping murmerers were drowned 
in the general acclaim. A man whose fists clenched 
and whose eyes flashed as did David Hull's must 
"mean business"—and if no results came of these 
words, it wouldn't be his fault, but the machinations 
of wicked plutocrats and their political agents.35 

In part, this ironic account is Phillips' satiric rejoinder 

to Roosevelt's attack on him in his "Man with the Muckrake" 

speech, but it also expresses the author's dissatisfaction 

with any reform program that does not go to the root of 

corruption, namely the concentration of wealth and power in 

the hands of the plutocracy. 

35. Phillips, Conflict, p. 381. 
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Although Hull's political victories forestall the 

rise to power of Dorn's League the setback is only 

temporary. Neither violence nor subterfuge can stop the 

evolution of democratic consciousness in the working class. 

At the conclusion of the novel the author reveals that the 

League is in control of Rerasen City and it will only be a 

matter of a brief time before it will.win the state and 

national elections. As a sign of revolutionary advancement, 

the New Day, whose articles are "no more revolutionary than 

Emerson's," now has a weekly edition that circulates Dorn's 

3 6 ideals throughout the nation. 

Parallel but subordinate to the conflict between the 

Workingmen's League and the plutocracy is Jane Hastings' 

personal conflict of identity. Like her predecessor Pauline 

Gardner of The Cost, Jane is searching for a social role 

that is compatible with her personality. Typical of the 

romantic literary conventions of the period, this quest is 

related to the choice of a marriage partner. Jane, who is 

described as an intelligent but restless woman, is one of 

many of Phillips' portrayals of the confused offspring of a 

leisure class environment. Her background and her worship 

of material success direct her amorous attention to David 

Hull, but her desire "to be in earnest about something" 

37 points her toward Vxctor Dorn. 

36. Phillips, Conflict, p. 54. 

37. Phillips, Conflict, p. 52. 
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Although Jane occupies the traditional position of 

the heroine in this social novel, it is her limitations, not 

her virtues which Phillips wishes to stress. Rather late in 

novel she is described by the author as still being "a 

selfish, self-absorbed person, ready to do almost any base 

3 8 thing to gain her ends. ..." Since she is meant to 

serve as the model of a transitional figure moving from the 

plutocracy to the working class, Phillips evidently did not 

wish his readers to underestimate the personal sacrifices 

such a transformation would entail. Ultimately, Jane 

marries Dr. Charlton, one of Dorn's disciples, but only 

after she undergoes an apprenticeship as a trained nurse 

to prove her intelligence, character, and usefulness. 

There is a third conflict in Phillips' novel, the 

clash of a traditional individual approach to reform with a 

Marxist class-oriented approach. This conflict can also be 

found in the writings of Herrick and Churchill as well as 

most other Progressive thinkers. Walter Weyl referred to 

the seriousness of this conflict in the reform movement when 

he noted in 1912 that "Grave men hope or fear the sudden 

destructive cataclysm, in which the ponderous pillars of our 

society will fall upon a blind and wretched people. Revolu

tionary and reactionary agitators are alike disillusioned. 

38. Phillips, Conflict, p. 311. 
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They no longer place their faith upon our traditional 

39 democracy." 

The Progressives' patriotic pride in America and 

their faith in the flexibility of its people and institu

tions made them confident of individual and peaceful reform. 

They believed that given a climate of public-spirited 

altruism, errant citizens would be voluntarily converted to 

a new conception of democracy. This emotional emphasis on 

conversion accounts for much of the religious and moral 

fervor of Progressivism, and as such it was meant to appeal 

to the upper and middle classes. The conversions of 

Alexandra Arnold and Jalhe Hastings into useful members of a 

progressive society illustrate this traditional individ

ualistic approach. 

There were, however, conflicting arguments for a 

Marxist interpretation of class warfare that were opposed to 

this approach. Even though America was in theory a class

less society, the Progressives could not deny the existence 

of an economic chasm which separated the rich from the poor. 

As sensitive reporters of the social condition of their 

times, they became increasingly aware of the antagonism 

between the working class and the plutocracy and many of 

them concluded that America had reached a crucial stage in 

its history. To sanctify the past uncritically was to 

39. Weyl, New Democracy, p. 4. 
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justify the very conditions that had brought about the 

present crisis. To offer vague promises or "half-way" 

reforms as David Hull did was to forestall the inevitable. 

Violent class warfare, although contrary to the idealistic 

American traditions of individualism and civil order, 

possessed the virtues of being both an immediate purgation 

of past errors and an opportunity for.thoroughgoing social 

reconstruction. 

In A Life for a Life and The Conflict Herrick and 

Phillips attempted to harmonize the traditional and Marxist 

approaches to reform. Class consciousness and social 

violence would seem to be, by the logic of their narratives, 

an unavoidable stage in the progress of American democracy. 

Alexandra Arnold and Jane Hastings were naturalistically 

depicted as victims, not shapers, of their environments. 

Their enlightened consciousness and assumption of a useful 

social role come about only after they have experienced a 

violent, if not cataclysmic, upheaval of the old order. 

Even historical idealists such as Hugh Grant and Victor Dorn 

are powerless to prevent social violence. Their authors' 

dualistic interpretation of history as both a circular and 

an evolutionary process was meant, therefore, to explain how 

the disturbing social violence of the present would ulti

mately serve the purposes of democratic progress. 

In The Dwelling-Place of Light Churchill presented 

both the economic plight of the working class and the 
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enduring vitality and usefulness of a native tradition of 

idealism. The former is confined to Hampton, an industrial 

city "emblematic of our modern world," and the latter to the 

neighboring Silliston, a rural academic community whose 

colonial architecture and atmosphere is "eloquent at once 

of the racial inheritance of the Republic and of bygone 

4 0 individuality, dignity, and pride." 

Janet Bumpus' journey from the strike-torn Hampton 

to the "heavenly city" of Silliston is the quest for 

spiritual enlightenment and personal fulfillment which 

Churchill believed was stirring the hearts of modern 

Americans. There is no middle ground between the dichoto-

mous positions embodied in the two locations and the 

author's preference for the culture of Silliston over the 

contemporary civilization of Hampton is maide clear by 

Janet's final choice of a dwelling place. 

Critics have complained that Churchill did not 

thematically unite the violent labor upheavals of Hampton 

with the spiritual placidity of Silliston. What they have 

not recognized, however, is that the underlying reason for 

this separation was Churchill's total rejection of revolu

tionary class action in favor of an idealistic historical 

tradition. Typically, the reviewer for the Nation commented, 

"He does not attempt to solve it [the industrial problem]--

40. Winston Churchill, The Dwelling-Place of Light 
(New York: Macmillan, 1917), p. 58. 
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[he] seems, indeed, to suggest that it had better be left to 

work itself out under the eye of a benevolent and vaguely 

beneficent and graciously illuminated minority, whose state 

41 of mind is a dwelling place of light." Even so perceptive 

a critic as Charles Child Walcutt finds Churchill's evasion 

of the problem of the class struggle "his most conspicuous 

4 2 failure." Churchill was not the dualist whom Walcutt 

judges him to be. He was, in fact, a cultural monist who 

saw the only cure for America's social ills in its tradi

tional idealistic culture. However aristocratic, racial, 

or nationalistic Churchill's conception of that culture, it 

was nevertheless his sincere attempt to prove, in Herbert 

Croly's words, that "the American democracy must always 

derive its vitality from the ideals of the fathers of the 

43 Republic—undemocratic in spirit though many of them were." 

Evidence of Churchill's loyalty to America's past 

dates back at least to the appearance of Richard Carvel, but 

the earliest statements of the historical-cultural thesis 

which underlies The Dwelling-Place of Light can be found in 

three articles which he published between 1912 and 1916 as 

well as in his "Social Gospel" novel, The Inside of the Cup. 

41. Unsigned Review of The Dwelling-Place of Light, 
Winston Churchill, Nation, 105 (1917), 404. 

42. Charles C. Walcutt, The Romantic Compromise in 
the Novels of Winston Churchill (Ann Arbor: Univ. of 
Michigan Press, 1951), p. 45. 

43. Croly, Progressive Democracy, p. 39. 
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In "Modern Government and Christianity" (1912) Churchill 

observed that "religion and modern government have come hand 

44 in hand down the ages. ..." Equating the spirit of the 

Protestant Reformation begun by Martin Luther with the 

ideals of the Declaration of Independence, Churchill saw the 

evolution of American democracy as "the way in which God 

works for the perfecting of the world., the approach to the 

4 5 ideal." The Progressive movement, which was sweeping 

across the nation like "a great wave, like an electrical 

storm," was not merely a political movement but proof that 

4 6 "God is in politics." Expanding this theory of the 

divinely directed progress of American history in "The 

Modern Quest for Religion" (1913) Churchill went on to argue 

that the extreme restlessness abroad in American society 

47 "may be called a 'divine discontent.'" The religion for 

which Americans were implicitly searching would have to do 

"not only with our own souls; it must also have a social 

4 8 meaning." To this social dimension of religion Churchill 

gave the name "New Patriotism." In addition to being 

altruistic, righteous, and dynamic this New Patriotism was 

44. Churchill, "Modern Government," 12. 

4 5. Churchill, "Modern Government," 18. 

46. Churchill, "Modern Government," 12-13. 

47. Churchill, "Modern Quest,:" 169. 

48. Churchill, "Modern Quest," 172. 
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also to be based on individual responsibility and be con

cerned with the spiritual welfare of "our cold and starving 

49 brothers. ..." 

The Inside of the Cup was Churchill's fictional 

response to the Social Gospel movement which had influenced 

his conception of this New Patriotism. In his defense of 

that movement, Christianity and the Social Crisis (1912), 

Walter Rauschenbusch had advised "If a minister uses the 

great teaching powers of the pulpit sanely and wisely to 

open the minds of the people to the moral importance of 

social questions, he may be of the utmost usefulness in the 

50 present crisis." Churchill's John Hodder, who is por

trayed as an idealistic reformer, is such a minister. 

Hodder's recognition that traditional theological conserva

tism is false to the original spirit of Christianity and 

incapable of aiding his parishioners to cope with the 

"frightful complexities" of modern life leads him to believe 

that "the supreme function of the Church was to inspire—to 

inspire individuals to willing service for the cause, the 

51 
Cause of Democracy, the fellowship of mankind." Hodder's 

conversion from a static to a dynamic concept of 

49. Churchill, "Modern Quest," 172. 

50. Walter Rauschenbusch, Christianity and the 
Social Crisis (New York: Macmillan, 1912), pp. 367-68. 

51. Churchill, The Inside, p. 366. 
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Christianity is a matter of theological significance but it 

also is identical to the process of recognition, rebirth, 

and renewal which Churchill associated with Progressivism-

The two conclusions which convert Hodder might well have 

been arrived at by any secular progressive reformer. 

In the first place I began to see more and more 
clearly that our modern civilization is at fault, 
to perceive how completely it is conducted on the 
materialistic theory of the survival of the fittest 
rather than that of the brotherhood of man, and 
that those who mainly support this church are 
consciously or not using it as a bulwark for the 
privilege they have gained at the expense of 
their fellow-citizens. And my second conclusion 
was that Christianity must contain some vital germ 
which I had somehow missed, and which I must find 
if I could, and preach and release it.^2 

The vital element which Hodder finally discovers in 

Christianity is the democratic impulse. He believes that 

it is a spark that could start a conflagration that would 

rage beyond control of orthodox conservatives. Hodder also 

recognizes that this conflagration might at first be con

fused with revolutionary socialism and therefore he is 

careful to distinguish between the two movements. "The 

central paradox of Christianity," he argues, "consists in 

the harmonizing of the individual and socialistic spirit, 

and this removes it as far from the present political 

53 doctrine of socialism as it is possible to be." 

52. Churchill, The Inside, p. 322. 

53. Churchill, The Inside, p. 293. 
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There are many parallels between Churchill's New 

Patriotism as preached by Hodder and Herbert Croly and 

Walter Weyl's formulation of a New Progressive Democracy. 

All agreed that the democratic promise of America's past had 

been subverted by materialism and rigid institutionalism. 

By positing a native tradition of idealism they hoped to 

avoid recourse to Marxist socialism, .which they believed 

would be inimical to democratic individualism. Where 

Churchill finally parted company with these Progressives, 

however, was over the conception of reform. Croly and Weyl 

identified reform with political and economic evolution; 

for Churchill it meant the extension of the spiritual king

dom of God in the hearts of men. As a devout Christian 

Churchill believed that reborn individuals, not political 

movements, would revolutionize society. Once having 

established the connection between Christianity and 

democracy Churchill never doubted that America's historical 

mission was to reveal "God the Spirit, through man reborn, 

54 carrying out His great Design. . . ." 

But by 1916 a shift in emphasis from religion to 

nationalism can be observed in Churchill's conception of 

the New Patriotism. Deeply affected by the war in Europe 

and the class strife at home Churchill evidently feared that 

misguided men were again subverting the divine plan of 

54. Churchill, The Inside, p. 371. 
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democratic evolution and thereby forestalling the arrival 

of the millennium. Churchill, noting the existence of a 

German "Kultur," argued in "A Plea for the American Tradi

tion" that America likewise possessed its own distinctive 

culture. The problem was that this traditional culture had 

become dangerously obscured by the confusion of modern life. 

Americans who were being threatened by antagonistic forces 

from within and without were finally "beginning to recog-

55 nize that democracy is at stake." As Churchill conceived 

it, America's democratic tradition was racial, national

istic, and individualistic. "In the early days of our 

Republic the American was imbued with a racial tradition 

whose origin goes back to the Magna Charta; a tradition 

laying emphasis on individual initiative and individual 

freedom. It was in our blood, and it made the British 

Colonies and the United States of America.This Anglo-

Saxon heritage was elevated to a creed in the Declaration of 

Independence but during the intervening years it has become 

materialistic, with the result that in the twentieth century 

America was 

. . . in the throes of industrial strife, class 
strife, the very conditions our forefathers who 
founded the nation hoped to obviate. We have a 
large element of our population burning with a 
sense of injustice and dependence ... an element 

55. Churchill, "A Plea," 249 

56. Churchill, "A Plea," 249. 
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embued with crude and non-American ideas as to how 
this injustice is to be righted. Their solution,^ 
is one of class solidarity and revolution. . . . 

Herrick and Phillips had expanded their conceptions 

of America's democratic tradition to account for the social 

unrest and class antagonisms which they observed. Their 

progressive reinterpretation of America's past justified 

class action if only as a means to upset a political and 

economic system that contradicted the ideals upon which the 

nation had been founded. Churchill's circumscribed defi

nition of American culture precluded any advocacy of class 

action. As he unequivocally stated: 

Unless our citizens without distinction of class 
are awakened to the danger and instilled with the 
spirit of our traditions, we shall have a class 
revolution, and that means collectivism with all 
its leveling influences. . . . Class solidarity in 
a class struggle against injustice has indeed its 
ennobling influence, but it is a very different 
thing from what Americans understand as patriotism. 
.. . . The struggle, in spite of the heights in 
sacrifice often attained to by working men and 
women on strike, in spite of their physical and 
moral sufferings, is founded fundamentally on 
material issues. " 

In The Dwelling-Place of Light (1916; 1917) 

Churchill explored the implications of his New Patriotism as 

a solution to present social conditions. The novel con

trasts the disparity between the modern civilization of 

Hampton and the traditional culture of Silliston. The 

57. Churchill, "A Plea," 250. 

58. Churchill, "A Plea," 253. 
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source of these fictional locations is Lawrence, Massachu-

59 setts, and the neighboring community of Andover. 

Churchill's choice of Lawrence as a model is significant in 

that the textile strike there in 1912 represented the use of 

the most extreme tactics of revolutionary socialism and had 

resulted in virtual class warfare. Led by the I.W.W., this 

violent strike was, according to Theodore Draper, "the era's 

supreme symbol of militant struggle against industrial 

f\ 0 
oppression." As such, Lawrence provided Churchill with 

the perfect example of a society in physical and ideological 

conflict. 

Churchill's manifest sympathy for the working class 

in Hampton as well as his realistic description of the 

brutalities perpetrated by the capitalists and police has 

led some critics to view The Dwelling-Place of Light as a 

radical novel and to fault Churchill for not following 

through with the Marxist implications of the class struggle 
/r n 

he had detailed. Such a reading of the novel, however, 

distorts Churchill's intent. As the author makes clear 

59. According to the reviewer for the Nation, 
Hampton at first seems to by Holyoke, but the I.W.W. strike 
points to Lawrence and the neighboring Andover. Anon., 
Review of The Dwelling-Place, 404. 

60. Draper, Roots, p. 43. 

61. For an expression of this view see H. W. 
Boynton, "A Stroll Through the Fair of Fiction," Bookman, 
46 (1917), 339; and Walcutt, The Romantic Compromise p. 49. 
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both in his novel and "A Plea for the American Tradition," 

class warfare as a solution to social injustice is in

compatible with American culture; even if it results in a 

temporary alleviation of oppression its final effect would 

be to destroy America's unique democratic tradition. 

Characteristically, Churchill presents his larger 

social themes through the personal struggles of an indi

vidual family. The decline of the Bumpuses from a New 

England family whose proud American ancestry dated from the 

seventeenth century to poverty-stricken dwellers in an 

industrial slum reflects the fortunes of a Puritan tradi

tion that has lost its vitality. Edward Bumpus, who lacks 

both "the spiritual convictions and indomitable hardness 

characteristically embodied in Mr. St. Gauden's statue of 

the Puritan," spends his abundant free time collecting 

genealogical trivia about the former glories of the Bumpus 

,  .  6 2  line. 

Bumpus, by the age of fifty-five, has become 

hopelessly confused by a world that has advanced beyond his 

limited conceptions, but it is in his two daughters, Lise 

and Janet, that the perennial desire for beauty and freedom 

arises. The radically different manner in which each 

daughter seeks her fulfillment, however, points to the 

contrary directions which the Puritan tradition has 

62. Churchill, Dwelling-Place, p. 4. 
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followed. Lise, whose philosophy "was that of the modern 

orthodox American, tinged by a somewhat commercialized 

Sunday School tradition," equates success with money and 

6 3 material possessions. According to Churchill, "of the 

Bumpus family, Lise alone found refuge, distraction, and 

excitement in the vulgar modern world by which they were 

surrounded, and of whose heedlessness, and remorselessness 

they were victims. 

Janet's conception of fulfillment is more complex 

and less tangible than Lise's. Incandescent with a desire 

for self-realization, she is unable to find happiness in the 

gaudy clothes, fast cars, and questionable liaisons which 

satisfy her sister. A modern pilgrim, her quest is for 

spiritual light, not material comfort. In Janet's dis

content with materialism and her search for inner light 

Churchill was personifying "the struggle for self-realiza

tion that is beginning to be felt all over the nation, . . . 

that is not yet focused and self-conscious, but groping its 

6 5 way, clothing itself in any philosophy that seems to fit." 

The contradictory philosophies of social Darwinism, revolu

tionary socialism, and democratic idealism which attract 

Janet indicate the confused state of American society. It 

63. Churchill, Dwelling-Place, p. 46. 

64. Churchill, Dwelling-Place, p. 29. 

65. Churchill, Dwelling-Place, p. 390. 



229 

is only by rejecting the first two philosophies as false 

that Janet can arrive at what Churchill considers to be the 

true solution to her own and America's conflict. 

While she is a secretary employed by the Chippering 

Mills Janet is romantically attracted to the manager, 

Claude Ditmar. The prototype of the modern businessman, 

Ditmar has achieved the success that .Edward Bumpus can only 

dream about. Philosophically Ditmar is a social Darwinist 

who espouses the principle of competition. Independent and 

self-sufficient he possesses the pioneer virtues that had 

aided a previous generation of capitalists to subdue a 

continent and build a financial empire. But as Churchill 

noted in "A Plea," "the day of the pioneer is past," and 

Ditmar's lack of concern for the social welfare of the 

employees of the mill can no longer be defended by arguing 

for the survival of the fittest.^ When the millworkers 

strike over a wage-cut ordered by Ditmar, Janet, although 

pregnant with Ditmar's child, joins their ranks. Underlying 

her rebellion against Ditmar is her tacit recognition that 

his egocentrism would stifle her own need for freedom and 

personal growth. Believing that she has been physically and 

spiritually betrayed by Ditmar, Janet identifies her plight 

with that of the working class: "their cause was her cause, 

66. Churchill, "A Plea," 253. 
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6 7 their betrayers her betrayers." Forgetting her racial 

heritage, as Churchill pointedly observes, Janet completely 

submerges herself in the masses and is in turn attracted 

6 8 to their philosophy of revolutionary socialism. 

The strike wakens Janet to the poverty and suffering 

of the workers and their families and she believes that by 

working for the I.W.W. she is helping.to better their lot. 

Janet only rejects the radical philosophy of the I.W.W. 

leaders, Rolfe and Antonelli, when she belatedly discovers 

that they are as materialistic and selfish as Ditmar. 

Churchill, however, is unable to restrain his own vehement 

disapproval of revolutionary socialism. The strike leaders 

are foreign opportunitsts who "presumed to lead the revolt, 

to make capital out of it, to interpret it in terms of an 

69 exotic and degenerate creed." Even before Janet's en

lightenment, Churchill comments: 

Perhaps we shall understand some day that the 
social body, also, is subject to the operation of 
cause and effect. . . . Let us surmise . . . that 
a decrepit social system in a moment of lowered 
vitality becomes an easy prey to certain diseases 
which respectable communities are not supposed to 
have. The germ of a philosophy evolved in decadent 
Europe flies across the sea to prey upon a youthful 
and viqorous America, lodging as host wherever 

67. Churchill, Dwel1ing-Place, p. 284. 

68. Churchill, Dwelling-Place, p. 313. 

69. Churchill, Dwelling-Place, p. 304. 
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industrial strife has made congenial soil. In four 
and twenty hours Hampton had "caught" Syndicalism.70 

If the philosophies of social Darwinism and revolu

tionary socialism are untenable for Janet and her author, 

there is a third alternative, the American tradition of 

democratic idealism. The spokesman for this tradition is 

Brooks Insall, a man of good will who sympathizes with both 

the strikers and the capitalists without accepting the 

philosophy of either one. Insall, who "had the look one 

associates with earlier patriarchal Americans," is an 

example of what Churchill had called a "Personality" in "The 

71 Modern Quest for Religion." As defined by Churchill, "an 

all-inclusive Personality, incarnate of the word of life, 

must gather within itself every content, every word of 

truth, every act of self-sacrifice of those other per-

72 sonalities which have gone before or succeeded it." 

Brooks Insall's personality is the reflection of his native 

home of Silliston. Early in the novel, Janet's need for 

beauty had led her to leave behind the industrial wasteland 

of Hampton and take long walks into the surrounding country

side. On one of these excursions she had come upon 

Silliston and been instinctively attracted to its harmonious 

70. Churchill, Dwelling-Place, pp. 299-300. 

71. Churchill, Dwelling-Place, p. 380. 

72. Churchill, "Modern Quest," 74. 
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architecture and sense of a living tradition. Churchill's 

description of this academic community and Janet's reaction 

to it is in marked contrast to his previous denigrating 

description of Hampton. 

The older school buildings and instructors' 
houses . . . were native Colonial . . . eloquent at 
once of the racial inheritance of the Republic and 
of bygone individuality, dignity, and pride And 
the modern architect, of whose work there was an 
abundance, had graciously and intuitively held this 
earlier note and developed it. He was an American, 
but an American who had been trained. The result 
was harmony, life as it should proceed, the new 
growing out of the old. And no greater tribute 
can be paid to Janet Bumpus than that it pleased 
her, struck and set exquisitely vibrating within 
her responsive chords. For the first time in her 
adult life she stood in the presence of tradition, 
of a tradition inherently if unconsciously the 
innermost reality of her being: a tradition that 
miraculously was not dead since after all the years 
it had begun to put forth these vigorous shoots 

Janet's first view of Insall is of him repairing a 

house in Silliston that is two hundred and fifty years old. 

Like the unnamed modern architect mentioned above, Insall, 

an historical idealist, was knitting the old with the new. 

Although Janet returns to Hampton and comes successively 

under the influence of Ditmar and the I.W.W. leaders, she 

forgets neither Brooks Insall nor Silliston. Later, in the 

midst of the strike, Insall appears in Hampton to open a 

soup kitchen for the children of the strikers. Influenced 

by his wisdom and charity Janet recognizes the false 

73. Churchill, Dwelling-Place, p. 58. 
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position of the I.W.W. which thrives on violence and hatred. 

When Janet, who is torn between her love for the father of 

her child and the workingmen who oppose him, collapses she 

is taken by Insall and his friend Mrs. Maturin to Silliston 

to recover. It is while convalescing in her new surround

ings that Janet fully appreciates the significance of the 

culture which Silliston and its inhabitants are preserving. 

Silliston, indifferent to cults and cataclysms, 
undisturbed by the dark tides flung westward to 
gather in deposits in other parts of the land, had 
held fast to the old tradition, stood ready to do 
her share to transform it into something even 
nobler when the time should come. Simplicity and 
worth and beauty—these elements at least of the 
older Republic should not perish, but in the end 
prevail. ' ̂ 

Settled in Silliston, Janet is no longer affected by 

the personal and social turmoil she had experienced in 

Hampton. Neither news of Ditmar's murder by a madman nor 

the settlement of the strike disturb her quietude. When 

Mrs. Maturin tells Janet that God is the light she has been 

seeking, the meaning of the novel's title is made clear. 

On the personal level the dwelling place of light is the 

individual human soul, but on the social level it is 

communities such as Silliston. Janet's rejection of the 

materialistic philosophies of social Darwinism and revolu

tionary socialism in favor of the historical tradition of 

democratic idealism is Churchill's final allegory of 

Progressivism. 

74. Churchill, Dwelling-Place, p. 422. 
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Churchill's solution to the social crisis of his 

time was visionary rather than specific. Although he 

offered no program for the future in The Dwelling-Place of 

Light, he had concluded in "A Plea for the American Tradi

tion" that 

Our watchwords must be patience and faith, faith 
that our great problems of industrial democracy 
will one day be solved by the same principle of 
equality of opportunity, by the same trust in 
man that solved for us the problem of political 
democracy. 

A nation saturated with the conviction that all 
should have an equal chance, imbued with this 
volunteer, emulative spirit instilled by education 
and growing out of experience, cannot ultimately go 
wrong. Let us therefore make our individual 
contributions, and be assured that it is better to 
give than to receive.^5 

Churchill's solution differed from Herrick's and 

Phillips' in that he rejected any form of class action but 

nevertheless he shared with them the Progressive's faith 

that a return to America's historical ideals would hasten 

the arrival of the millennium. Once, when Mrs. Maturin had 

» been speaking with Janet she was reminded of the poetic 

lines "Other little children / shall bring my boats 

7 
ashore." The fulfillment of these lines rests not with 

Janet, but with her infant daughter. Janet, dying from an 

unspecified illness at the conclusion of the novel, is 

75. Churchill, "A Plea," 256. 

76. Churchill, Dwelling-Place, p. 423. 
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assured that her child will be raised "in the light" by 

77 Insall and Mrs. Maturin. Since this child possesses a 

heritage that combines both Hampton and Silliston, she is 

•Churchill's emblematic promise of a future generation that 

will reunite America's civilization with its traditional 

culture. 

While Herrick and Churchill were depicting the 

arrival of the millennium in America the nation was being 

drawn into the First World War. Initially the Progressives 

resisted any involvement with foreign militarism. In one of 

the early issues of the New Republic Herrick, speaking for 

the Progressive position, observed that "the war spirit, 

whether caused by an illusive fear or an instinct for 

aggression, is as much a form of hysteria as any pathological 

7 8 state. ..." The novelist feared that in the current 

agitation for armament Americans might forget their 

. . . one noblest reason for existence as a nation, 
which is to offer a reasonable opportunity to the 
underprivileged of all peoples for self-development, 
to create and educate a great democratic people, to 
solve finally the knotty problems involved in 
property ownership, and in doing so to explode the 
delusion of a narrow arrogant nationalism which 
masquerades as patriotism.^ 

77. Churchill, Dwelling-'Place, p. 462 

78. Robert Herrick, "Mr. Herrick on Armament," 
New Republic, 19 December 1914, p. 22. 

79. Herrick, "Armament," p. 22. 
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Many of the Progressives believed in the racial 

superiority of the Anglo-Saxon race. Even Churchill's 

tempered plea for a democratic tradition was based on the 

assumption that the German Kultur, although appropriate to 

the Nordic race, was inimical to American ideals. When it 

became apparent that a German victory in Europe was likely, 

the Progressives revised their original position of neu

trality and succumbed to public pressure for entry into the 

war. In addition to justifying American intervention with 

racial arguments the Progressives also appealed to the 

traditional ideals of their own country. They reasoned that 

America's leadership would hasten the international accep

tance of the democratic ideals which had originally dis

tinguished America from Europe. According to Churchill: 

From what country other than America could so many 
thousands of pilgrims . . . have hurried across a 
wide ocean to take their part? . . . Through the 
pall of horror and tragedy the American sees a 
vision; for him it is not merely a material and 
bloody contest of arms and men, a military victory 
to be gained over an aggressive and wrong-minded 
people. It is a world calamity, indeed, but a 
calamity, since it has come, to be spiritualized 
and utilized for the benefit of the future society 
of mankind. It must be made to serve a purpose in 
helping to liberate the world from sentimentalism, 
ignorance, close-mindedness, and cant.^ 

A third argument advanced by Progressives in defense 

of America's entry into whe war was that fighting for ideals 

80. Winston Churchill, A Traveller in War-Time 
(New York: Macmillan, 1918), p. 8. 
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abroad would revive America's dedication to domestic reform 

when the war ended. Herrick published his "Recantation of 

a Pacifist" less than a year after he had condemned American 

armament. After having lived in Europe for four months 

Herrick confessed, 

I have become ashamed of that vague pacifism which 
I, like so many others, voiced under the first 
shock of the European war--the expression of an 
anemic idealism due to an imaginative dislike of 
the unpleasant, and to an abstract sense of the 
folly of war.81 

If American Progressives had lost their vitality and were 

suffering from what the editors of the New Republic called 

"The Tide of Reaction" they might well remember that "A 

supreme effort, even a supreme agony, may have more living 

8 2 worth than years of 'normal' existence." Although 

Herrick was speaking of France when he said that the war had 

"united all classes, swept aside the trivial and the base, 

[and] revealed the nation to itself" the lesson was equally 

8 3 applicable to the United States. 

Progressivism had not accomplished the permanent 

moral awakening of America for which its proponents had been 

striving. The war, according to the Progressives, was an 

opportunity for Americans to fulfill their historical 

81. Robert Herrick, "Recantation of a Pacifist," 
New Republic, 30 October 1915, p. 328. 

82. Herrick, "Recantation," p. 329. 

83. Herrick, "Recantation," p. 329. 
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promise and regain their position of leadership in what 

B. 0. Flower had imperialistically referred to as "the 

vanguard of progress." Indeed, responding to a French 

peasant's question "Vous venez nous sauver?" Churchill 

84 answered "We come also to save ourselves." 

World War I, however, effectively ended the Pro

gressive movement in politics and literature. There would 

be no concerted appeal to historical idealism as a basis 

for national reform until the Depression. By that time 

Phillips was long dead and Churchill living in reclusive 

retirement. Only Herrick remained to encourage the prole

tarian novelists of the thirties whom he considered to be 

the successors to his own generation of idealistic literary 

reformers. 

Randolph Bourne once complained that "the older 

generation" which comprised progressive reformers such as 

Phillips, Churchill, and Herrick had "soon . . . become 

8 6 wearied in the march." As an enthusiastic spokesman for 

the new generation the young Bourne was optimistic about its 

unique role in American history. 

84. Churchill, A Traveller, pp. 18-19. 

85. See Robert Herrick, "Writers in the Jungle," 
New Republic, 17 October 1934, pp. 259-61. 

86. Randolph Bourne, The History of a Literary 
Radical and Other Papers (New York: S. A. Russell, 1956), 
p. 308. 
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The shuddering fear that we in turn may become 
weary, complacent, evasive should be the first 
preventative of that stagnation. We shall never 
have done looking for the miracle, that it shall 
be given us to lighten, cheer, and purify our 
"younger generation," even as our older has 
depressed and disintegrated us. 87 

Bourne's view of both his own and the older genera

tion was, of course, naive. Each generation believes that 

it has a unique "rendezvous with destiny." The Progressives 

believed that their generation was called to remind America 

• of the democratic promise implicit in its foundation as a 

nation and to participate in its spiritual rebirth. In his 

famous essay "On Creating a Usable Past" Van Wyck Brooks, 

who like Bourne was a spokesman for the younger generation 

which followed the Progressives, noted: 

The present is a void, and the American writer 
floats in that void because the past that survives 
in the common mind of the present is a past without 
living value. But is this the only possible past? 
If we need another past so badly, is it in
conceivable that we might discover one, that we 
might even invent one? Discover, invent a usable 
past we certainly can and that is what a vital 
criticism always does.88 

The unique role of Phillips, Churchill, and Herrick 

in America's literary history is that their use of the past 

in company with other Progressive reformers to establish a 

dynamic tradition of idealism anticipated and laid the 

87. Bourne, The History, pp. 308-09. 

88. Brooks, "On Creating," 339. 
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foundation for Brooks's injunction to create and discover 

a usable past. 
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