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STATEMENT OF PBOBIEM

The use o f  th e  woodcut as a f in e  a r t s  medium demands co n sid era 

t io n  and e x p lo i ta t io n  o f  th e  p a r t i c u l a r  c h a r a c te r i s t i c s  o f  th e  medium.

I t  i s  th e  purpose o f t h i s  th e s i s ,  th e re fo re ,  to  in v e s t ig a te  some o f 

th ese  c h a r a c te r i s t i c s ,  p a r t i c u l a r ly  s.s th e y  ap p ly  to  th e  s id e  wood 

b lock .

' &TH0D OF TEEATMBNT

The p r o je c t  i s  to  be d iv id ed  I n to  two p a r t s ,  th e  exp erim en ta l 

and th e  c re a tiv e  work". Th t h e . ex p erim en ta tio n  i t  i s  intended" to  in 

v e s t ig a te  th e  c h a r a c te r i s t i c s  o f th e  s id e  g ra in  wood b lo ck  in  reg a rd  

to  c u t t in g  c h a r a c t e r i s t i c s ,.  methods o f  making n o ta tio n s  on th e  b lo ck , ": 

and th e  im pression  q u a l i t i e s  o f v a rio u s  wood "grains and su rfa ce  

f in i s h e s .  The f i n a l  c re a t iv e  e f f o r t  i s  to  be a m u ltic o lo r  p r i n t  in  

which advantage w i l l  be tak en  o f th e  - ex p erien ce  gained  in  th e  in v e s t ig a 

t io n .  . ■

i i



. This th e s is : has heen submitted, i n  p a r t i a l  f u l f i l lm e n t  of ... : '

requ irem en ts  f o r  an advanced degree at- th e  U n iv e rs ity  o f  A rizona and 

i s  d e p o s ite d  i n  th e  l i b r a r y  to  be made a v a ila b le  to  borrow ers under r u le s  

of th e  l i b r a r y .  B rie f  q u o ta tio n s  from t h i s  th e s i s  a re  a llo w ab le  m th o u t  

s p e c ia l  p e rm issio n , p ro v ided  th a t  a c c u ra te  acknowledgment o f  source i s  

made.:' R equests f o r  p e rm ission  f o r  extended q u o ta tio n  from  o r  rep roduc- - 

. t io n  o f t h i s  m anuscrip t i n  whole o r  in  p a r t  may be g ra n te d  by th e  head o f  

th e  m ajor departm ent o r  th e  dean o f th e  G raduate C ollege  when in  t h e i r  

judgment'.th e  proposed use o f th e  m a te r ia l  i s  in  th e  i n t e r e s t s  o f s c h o la r

sh ip . In  a l l  o th e r  in s ta n c e s ,  however,' perm ission ' must be ob ta in ed  from  

th e  au thor.. - - /'•- -

SIGHED:
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m & ' M  x 1 :

"■'HTBODUCTTOH'

; ■ ■ There i s  c u r r e n t ly 1 a  a c t i v i t y  in  g ra p h ic  a r t s  in  th e

U nited  S ta te s .  The'woodcut and wood engraving  a re  being  rece iv ed  w ith  

in c re a s in g  i n t e r e s t  :and p o p u la rity i, , Woodcut workshops and c la s s e s  a re  , 

appearing  in  a r t  schoo ls  and c o lle g e s  th roughou t th e  co u n try . A r t i s t s  

a re  devo ting  more tim e to  th e  p ro d u c tio n  o f b lock  p r in t s  th a n  ev er b e - 

f o r , /  ■ ' \  . ;  v : .  ; . : \

CoiTpared to  o th e r  g raph ic  mediums th e  woodcut tech n iq u e  i s  v e ry  

sim ple . Any’p o r t io n  o f th e  b lock  w hich i s  to -rem a in  w h ite  i s  cut. away.

A ll rem aining r a is e d  p a r t s  w i l l  p r in t .  A fte r  th e  c u t t in g  i s  com ple ted /: 

th e  b lock  i s  inked  w ith  a  b ra y e r  o r  b rush  and p r in t e d  by apply ing  :, 

p re s su re  in  a p re s s  o r .b y  rubbing  th e  back o f t h e :p ap er w ith  a  spoon o r  - /  

bone f o ld e r .  A ll  p rin ts .; in  t h i s  p ro je c t  have been p r in te d  -by: th e  l a t t e r  ' 

method.- The r e s u l t in g ,  p r in t  i s  'dependent upon th e  -amomt and c o n s is te n c y  

o f th e  in k , th e  s t r u c tu r e  o f th e  'paper, and the  u h ifo rm ity  o f - th e  im

p re s s io n . ' ' ; . .

The. term s woodcut and wood engrav ing  a re  o f te n  confused. I  ■ 

s h a l l  c o n s id e r any p r i n t  from  an end g ra in  b lock , engraved i t i th  a b u r in  

o r  g ra v e r  to  be a wood engrav ing , and a  p r in t  from th e  p lan k  o r s id e  

g ra in  wood,' cu t w ith  a k n ife  o r  gouge to  be a woodcut. -

1 . Museum o f  Modem A rt B u lle t in ,  Volume XVI, Number 4* 1949°



: ' ^ ' v ;: : ' ... : ■ v ."V ': ^  ■ ’ ;  ; y  ■■/ ?

•looking back to  th e  e a r l i e s t  evidence o f th e  woodcut .we f in d  

Japanese b lo ck  p r in t s  as  e a r ly  a s  764-770 A., D. d u ring  th e  re ig n  o f 

.: Im press Shyau-toknv. While th e re  i s  c o n sid e rab le  s p e c u la tio n  a s  to  th e  

. f i r s t  appearance o f woodcuts in  C h ina / i t  i s  g e n e ra l ly  agreed  t h a t  th e  

. in v e n tio n  o f wood engraving  and b lock  p r in t in g  i s  a c c re d ite d  to  th e  

C hinese, th re e  o r  fo u r  hundred y ea rs  b e fo re  i t s  in tr o d u c t io n  to  Japan.

..In Europe .wood engraving  had to  w a it u n t i l  th e  m anufacture of. p ap er 

w h ich .ap p ea red ' c e n tu r ie s . l a t e r  th an  in  th e  E a s t .^  Before t h i s ,  however. 

Wood b locks had been used in  th e  p r in t in g  o f t e x t i l e  d e s ig n s . The 

. o ld e s t  o f  th e se  .are: We C optic  b lohks b f  the. .s ix th  cen tu ry , l i t t l e  i s  

' known o f 'th e  in v e n tio n  o f/w oodcutting , in  Europe, n o r i s  th e re  an y ' e v i

dence o f any ro u te  for. i t s  in tro d u c t io n  from  th e  O rie n t. The e a r l i e s t

European example o f th e  woodcut i s  assumed by H enri Bouchot to  be about
■ -  L . ■' . . : ' ■' . ■ ■ . " ■ ' ■ : ,

, 1 3 5 0 ^ . , .  ■ t  v l . '  :: ■ , ; ;■

In  a d d itio n  t o .i t s  use as a tech n iq u e  o f  a r t i s t i c  e x p re ss io n , th e  

e a r ly  woodcut was f r e q u e n tly  a form' o f u t i l i t a r i a n  a r t . Among i t s  v a r ie d  

. u ses were to  be found th e  p r in t in g  o f t e x t i l e s ,  p la y in g  cards and de

v o tio n a l  p r in t s  so ld  as so u ven irs  a t  th e  p ilg rim age  s h r in e s .^  About th e  

m iddle o f-iihe  f i f t e e n t h  c en tu ry  books were produced in  which both  t e x t  

and i l l u s t r a t i o n s  were c u t  from b lo c k s . As movable type  made th i s  ,

• 2. Edward F. S tran g e . Japanese I l l u s t r a t i o n , flondon; George ,
. ;B ell'and" Sonsy 1904)i p. 1 . : y  ;y y y  ; ' : . ' . ' '

3. Douglas. P ercy  B l i s s , A H is to ry . o f Woodr-Engraving. (London: •
J . M. Dent and Sons, L td . , 1928), p. 10.

A°. I b id . ,  ■ p « 11. .

. '. • '5- Wooden H i s t o a t  the,. I n s t i t u t e , 11 A rt Hews. February , 1949 j  •

% p y # : - !  y  ■■ . ,y - ': ':y  "■■■ ■
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p ra c t ic e  o b so le te  th e  wobdout was. continued- in  use f o r  book i l l u s t r a 

t io n .

There i s  l i t t l e  change found today, in  th e  method o f  c u tt in g  and 

p r in t in g  th e  woodblock. The f i r s t  b locks were p r in te d  by hand fo rc e ,

l a t e r  by rubbing  th e  back o f th e  p ap er w ith  a hard pad, b u rn ish e r  o r
' , : • ' ' • ' ' " v ' ' ' : . 6 ' ' ' : ' ' 
f l a t  p iece  o f  wood, arid l a s t l y  by th e  p r in t in g  p re s s .  The design  i s

u s u a lly  drawn d i r e c t l y  on th e  su rface  o f th e  b lock in  p e n c i l  o r  In d ia

in k , .or t ra c e d  on - th e  .block from th e  o r ig i n a l  draw ing, and. th e  p a r ts  ..

which are  to  rem ain w hite  in- th e  f i n a l  p r i n t  cu t away. The t r a d i t i o n a l

and s t i l l  most p o p u la r to o l  used today  i s  a k n ife  w ith  i t s  c u tt in g  edge

a t  an a n g le , 'A, v a r ie ty  o f gouges may be used as may answ er the

p re fe ren ce  o f  th e  in d iv id u a l ,  b u t th e  k riife  i s  p a r t i c u l a r ly  d e s ira b le

f o r  c u tt in g  th in  l in e s  a c ro ss  th e  g ra in  and i s  l e s s  a p t to  t e a r  th e  wood.

C herry wood has long  been one o f  th e  most p o p u la r  woods f o r  i t s  

c lo se  g ra in  and r a th e r  smooth c u t t in g  q u a l i t i e s ,  A pple, p e a r , plum, 

p o p la r , beech, sycam ore ,. arid b irc h  have 'a lso  been used  e x te n s iv e ly .

Since most o f th e se  woods, however, a re  uncommon to  t h i s  p a r t  of th e  

co u n try , e x p lo ra tio n  has been undertaken  in  v a rio u s  woods which can be 

found in  lo c a l  lumber supp ly  companies. Papers and in k s ,  by n e c e s s i ty , , 

have been th o se  most e a s i ly  o b ta in a b le  lo c a l ly ,

6. A rthu r M. Hind, An In tro d u c tio n  to  a H is to ry  o f  Woodcut o f 
th e  1 5 th  C en tu ry , Vol. I ,  (Londons C onstab le  and C o,, 1933%, pp. 2-5 .



CHAPTER I I

- : r experimentM i o i  ; ' ■ ■ :

Woods and Cutting!;

I t  has been s a id ,  "a woodcut may be made on a c ig a r  box w ith  a  • 

p o c k e t: k n i f e ,11 While th e re  i s  no reason  f o r  making, i t  e x t r a o r d in a r i ly  

d i f f i c u l t ,  an o ld  board from  a pack ing  box, a w eather b ea ten  piece o f  

fence p o s t o r  a rough p laned  p lan k  o f f e r s  i n t e r e s t i n g  su rfa c e  te x tu re s  

th a t  can be u t i l iz e d ■ in  a  b lock  p r in t ,  - When i t  i s  in te n d e d  t o  use 

n a tu r a l  te x tu re s  o f  t h i s  ty p e  i t  i s  a d v is a b le , even e s s e n t i a l ,  to  p u l l  a 

p ro o f from  s e v e ra l  su rfa c e s  in  o rd e r  to  determ ine th e  one most s u i t a b le , 

The te x tu r e '" i t s e l f  may suggest a  . theme 'which can be developed w ith  a few 

sim ple shapes o r ' l i n e s ,  " (P r in t  l).-. Perhaps i t  should, be. mentioned, here; 

t h a t  lin o leu m  c u t t in g  i s  a v a lu ab le  ex p erien ce  f o r  anyone contem plating  

W oodcutting f o r  th e  f i r s t  tim e because o f i t s  extrem e ease  in  c u tt in g  

and th e  s im i l a r i t y  in  th e  v i s u a l  e f f e c t  o f th e  p r in t ,  1  had been working 

in  l in o c u ts  f o r  s ix . months p r io r  to  my f i r s t  ex p erien ce  w ith  wood, :I t  

was t h i s , ; I  b e l ie v e , and c e r ta in  l im i ta t io n s  p e r ta in in g  to  th i s  medium 

th a t  a roused  my i n t e r e s t  i n  th e  woodcut.

Because o f i t s  s o f t  c u tt in g  su rfa c e .a n d  ready  a v a i l a b i l i t y ,  I  

chose p ine f o r  my f i r s t  experience  in  c u tt in g , I  soon le a rn ed  th a t  

w hile  p ine  i s  s o f t  and cu ts  q u ite  e a s i l y  lo n g i tu d in a l ly ,  when c u tt in g  

ac ro ss  th e  g ra in  i t  ch ip s and s p l in t e r s .  Furtherm ore,, a. f in g e r n a i l  o r

■■: 7. J , J . Lankes, A Woodcut- M anual, (New Yorks Grown P u b lish e rs , 
1932), p . 3. / - • ;
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p e n c i l  p o in t w i l l  s c r a tc h  th e  su rfa c e  so t h a t  g re a t  ca re  must be ta k en  

in  hand ling  th e  b lock  so as  n o t to  mar th e  p r in t in g  s u r f a c e , Tearing 

when c u t t in g  acro ss  th e  g ra in  can be a l l e v ia te d  somewhat by l im it in g  th e  

dep th  o f th e  k n ife  cu t to  about o n e -s ix te e n th  o f an in c h . I t  i s  

n e ce ssa ry  to  gouge' o u t la rg e  a reas  d eep er so th a t  th e y  w i l l  n o t p ick  up 

in k  from, th e  b ra y e r  and to  p re v e n t th e  pap er , from s in k in g  in  and making 

an im p ressio n . Pine and o th e r  s o f t  woods such as b ass  and redwood a re  

s u i ta b le  o n ly  f o r  broad e f f e c t s  and to o ls  must be k ep t ra z o r  sharp . In  

d i r e c t  c o n tra d ic t io n  to  t h i s  one o r  two contem porary American woodcut 

a r t i s t s  use w hite  p ine  alm ost e x c lu s iv e ly . T h e ir work i s  f o r  th e  most 

p a r t  q u ite  bold  and ch ipp ing  accep ted  as p a r t  o f t h i s  b o ld  tre a tm e n t. 

Because o f t h e . n a t u r e o f ' th e  g r a i n ' o f p ine  - and redwood when i t  i s  su r

faced  a t  th e  m il l ,  i t  f r e q u e n tly  .p re s e n ts  an in t e r e s t in g  te x tu r a l  

p a t te r n .  F i r ,  to o , has good t e x tu r a l  p o s s i b i l i t i e s  b u t i s  u n su ita b le  • 

f o r  c u t t in g .  Hot o n ly  th e  g ra in , b u t flaw s and kno ts  can he ig h ten  t h i s  

bo ld  e f f e c t .  The f r e e  use o f th e se  n a tu r a l  m a te r ia ls  o v e r a l l  (P r in t  2 ) , 

however, i s  n o t always e f f e c t iv e  and can become a c ru tc h  i n  f i l l i n g  

space o f an u n in te re s t in g  backghdund. To avoid. A cheapening o f th i s  

e f f e c t  i t  must be c o r r e la te d  w ith  th e  draw ing. ( P r in t  l}.„.

Mahogany, w hile  somewhat h a rd e r th an  p in e , i s  q u ite  g ra in y  and 

s p l in te r s  r e a d i ly ,  . I t  a lso  i s  s u i ta b le  p r im a r i ly  f o r  b road  e f f e c t s .

The;. open g ra in , le n d s  a  p le a s in g  t e x tu r a l  v a r i a t i o n , " p a r t i c u l a r ly  in

la rg e  a r e a s , .............

' F o r f in e  l in e  work I  have found c h e rry  to  be th e  most s a t i s 

fa c to ry .  (P r in t  3)o I t  i s  a  c lo se  g ra in e d  wood and has good te n s i l e  

s tr e n g th  f o r  c u t t in g  a c ro ss  g ra in . B irch , p e a r  and w alnut a re  a lso  

good, and a lth o u g h  w alnut seems to  be l i t t l e  used , X found i t  p le a sa n t
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to  -emt, w ith  f in e  -work p o s s ib le  in  s p i te  "of i t s  open, g ra in .  Because i t  

r e q u ire s  a more d e l ic a te  to u ch  .fo r ,.c u ttin g  ac ro ss  g ra in  i t  does n o t 

measure up to  c h e rry . . " ,

M ost,lum ber d i s t r ib u to r s  c a r ry  b irc h 'v en e e re d , plywood which re 

s i s t s  'w arping  and r e ta in s  c u t t in g  c h a r a c te r i s t i c s  t h a t  a re  alm ost 

id e n t i c a l  to  th e  s o l id  wood. Large a re a s  to  be removed can be pee led  

away w ith  a c h i s e l  and i f ’ o n ly  ra ised , a re a s ’ a re  inked w ith  th e  b ra y e r5 • 

there i s  l i t t l e ,  danger o f  p ick in g  up im pressions from th e se  a re a s .

P e a r5 co n sid e red  by some to  be second on ly  to  c h e rry , .held no 

advantage oyer b irc h .  I f  an y th ing , i t  had a  s l i g h t ly  g r e a te r  tendency 

to  chip  th a n  b irc h . . V ; \

, Experim ents i n : a  v a r i e ty  o f  methods o f making n o ta t io n s  on th e  

b lo ck  were t r i e d  in  b o th  hard  and s o f t  woods. .Each method was te s t e d  

on" a b lo ck  o f p ine  and b irc h  (P r in ts  4 and 5) and a p ro o f  k ep t fo r  • 

f u r th e r  re fe re n c e . P enn ing ,'pound ing  co arse  sandpaper in to  the  s u rfa c e  ' 

.w ith"bo th  th e  peen and face  o f  th e  hammer, and s c ra tc h in g  th e  su rface  

w ith  th e  t e e th  o f a  broken power hack saw b lade  were found to  be s a t i s 

f a c to r y  in  b o th  hard  and s o f t  wood. Using v a rio u s  in s e r te d  .b i ts  in  an 

e l e c t r i c  v ib r o tb p l ’reyealed,,. a  "•variety  o f in te r e s t in g  te x tu r e s ,  p a r t ic u -  . 

l a r l y  in  th e  b irc h . The "tendency o f  th e  to o l  to  s in k  d eep ly  in to  th e  

s o f t  _ wood and r e s u l t in g  in  pure w hite  a re as  i n  th e  p r i n t  make i t  im

p r a c t i c a l  f o r  p in e . i. co u n te rs in k  and -assorted  n a i l s  a re  u s e fu l  f o r  a  

v a r i e ty  o f sm all c i r c l e s  and h o le s . A. few o f . th e s e  te x tu r e s  were u sed  

in  co n ju n c tio n  w ith  th e  k n ife  and gouge. The v ib ro to o l  was employed in  

te x tu r in g  th e  back o f  th e : man in  P r in t  6,. i n  P r in t  7 a n a i l  f o r  th e  

b u tto n s  o f  th e  a cc o rd ia n , in  P r in t  3 a co u n te rs in k  on th e  b re a s t  o f  th e
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e a g le , and-a  hack saw b lade  f o r  th e  background o f P r in t  8.. D is c re tio n , 

o f co u rse , i s  im p o rtan t in  'th e  use o f  te x tu re s  o f  t h i s  type.. They a r e ' :- 

p r im a r i ly  u s e f u l ,  I  f e e l ,  in  adding v a r ie ty  to  la rg e  f l a t  a reas  o f c o lo r .

In  th e  use o f c u t t in g  to o ls  th e  k n ife  f a r  .exce ls  any o th e r  f o r  ' 

f in e , l in e  work. Care must be tak en  to  avoid u n d e rc u ttin g  which r e s u l t s  ' 

in  b reak ing  o r  rounded edges d u rin g  p r in t in g .  In  c u t t in g ,  th e  k n ife  

should , be in s e r te d  a t  a  s l i g h t  angle  so t h a t  th e  l in e  to  be follow ed 

widens, s l i g h t ly  a t  th e  base . A. sm all v e in e r  o r  V-gouge i s  s u i ta b le  f o r  

"c lean in g  up" and c u t t in g  f in e  l in e s  w ith  th e  g ra in . I  found i t  ex

p ed ien t to  use th e  v e in e r  to  o u tl in e  b e fo re  using  th e  gouge to  ro u t 

la rg e  a re a s . C ostly , m istakes can be avoided i f  one remembers always to  

c u t away from  l in e s  and o th e r  f in e  work. Four t o o l s , th e  k n ife ,  v e in e r ,  

a sm all and la rg e  gouge .are ample f o r  alm ost any c u t t in g  problem .

■ S e v e ra l sk e tch es  on p ap er w i l l  e lim in a te  many h o u rs . o f w asted, 

te d io u s  work. C are fu l p lann ing  o f  a d esig n  b efo re  c u t t in g  cannot be 

emphasized to o  s tro n g ly .' A t f i r s t ,  a " d e ta i le d  c a r e f u l ly  rendered  draw

ing  may be a d v isa b le . As one becomes more fa m il ia r  w ith  th e  techn ique 

one o r  two q u ic k :sk e tc h e s ' m a y :su ff ic e . ' ' A f te r  a l l  c o r re c t io n s  have been 

made and a s u i ta b le  d e sig n  foimd, i t  'is .  'th e n  e i t h e r  t r a c e d  o r  drawn 

d i r e c t ly  on th e  b lock . I  p r e fe r  draw ing . d i r e c t ly  on th e  b lock  excep t 

when making a m u l t ic o lo r■p r in t  where a  f a i r l y  c lo se  r e g i s t e r  i s  d e s ir e d . 

One must b e a r  in  mind t h a t  th e  p r in t  w i l l  appear i n  re v e rse  to  th e  

drawing on th e  • b lo ck . ■ i f

Inks and P r in t in g  . .

Should i t  become d e s ira b le  to  " p u ll  a p ro o f"  b e fo re  th e  c u t t in g  

i s  completed y e t r e t a in  th e  o r ig in a l  drawing on th e  wood, a  p e n c il



: mibbing "will g ive a f a i r l y  a cc u ra te  rep ro d u c tio n  o f th e  work up to  th a t  

/ p o in t .  However, . i t  w i l l  n o t show th e  sharp  c o n tr a s t  o f  b la c k  and w hite  

• o f th e  f i n a l  p r in t  and. w i l l  appear in  re v e rse . A p ie ce  o f p ap er i s  

' l a i d  o n t h e  b lo c k 'a h iy ih e : p ap er rubbed w ith  th e  p o in t o f ' a  s o f t  p e n c il .  ' 

.The r e l i e f  p o r tio n  o f  th e  b lock  w i l l  appear s l i g h t l y  d a rk e r  th an  th a t  

which i s  c u t away. : .

P a in te rs  1 o i l  c o lo rs ,, e tc h in g  in k . .and b lock  p r in t in g  in k s  were 

; used in  v a r io u s  p r in t s .  One o f th e  advantages o f o i l  c o lo rs  i s  th e  wide 

range o f hues t h a t  can be re a d i ly  mixed to  th e  d e s ire d  c o lo r . I t  i s  ad-v./

. v ls a b le  to  squeeze th e  paint" tin a p ie ce  o f  pap er to w elin g  to  soak up ; ti

th e  excess l in s e e d  o i l  as  lin seed , .o i l  b le ed s  on p ap er. • : The. c o lo r  should ; 

th e n  be. mixed th o ro u g h ly .w ith  a few drops o f e tc h e r s '.  heavy p la te  o i l  . - 

to  make i t  ta c k y  and p rev en t th e  in k  from  soaking in to  th e  b lock . Too 

.much p la te  o i l  w i l l  r e s u l t  in  t h in  c o lo r  and sk id d in g  o f  th e  b ra y e r o n . ’

. th e  b lock . E tch in g  in k  m ust a lso  be mixed w ith  p la te  o i l  to  o b ta in  th e  ti 

d e s ire d  ta c k in e s s  f o r  b ray in g . A dense, b la ck  w ith  p le a s in g  spread ing , 

ti b h a r a b t s r i s t i c s : cnn b e ; obtained, by m ixing th re e  p a r ts ;  ah ten s ti e tc h e rs  ti. • 

b lack  in k  w ith  two p a r ts  b lack , b lo c k p .rin tin g  in k . In  a. p r in t  o f more 

. th an  one c o lo r  i t  i s  w ise to  a llow  th e  f i r s t  c o lo r  to  d ry  se v e ra l hours 

b e fo re  p r in t in g  a second co io ry  This i s  e s p e c ia l ly  t r u e  w ith  the  

slow er d ry in g  tube o i l . c o l o r s .  ' ' ' , _ i  ;

A fte r  th e  b lo ck  has been inked  th e  paper i s  p la c e d ' on th e  b lock  

and the  back rubbed w ith  a  spoon o r  bone fo ld e r .  As th e  paper i s  rubbed 

th e  im pression  shows th rough , "which i s  a g re a t  a id  i n  o b ta in in g  a  u n ifo rm  

im p r e s s io n .T h e  in k  must be sp read  u n ifo rm ly  over th e  b lo ck  in  su f

f i c i e n t  amount o r  no' amount o f rubb ing  w i l l  b r in g  o u t an even im p ressio n .



Too much in k  w i l l  r e s u l t  i n  clogg ing  o f f in e  l in e s ,

' A lthough th e  s e le c t io n  o f  pap er was somewhat lim ited ., two very- 

good Japanese, r i c e  papers were found. A f a i r l y  s o f t ,  long  f ib re d  p ap er 

i s  th e  b e s t .  A hard  f in i s h  pap er makes i t  ex trem ely  d i f f i c u l t  i f  n o t • . 

im possib le  to  g e t an e v e n :im pression  and s l ip s  q u ite  e a s i l y  during  ' 

rubb ing , Japanese Zebu r ic e  paper was found to  be th e  most d e s ir a b le .

I t  perm its  a c le a r  im pression  o f th e  most m inute n o ta t io n  on th e  w ood.as 

w e ll as p re se n tin g  a p le a s in g  " fe e l"  d u rin g  th e  rubb ing . One su rfa ce  o f  

th e  paper i s  s o f t e r  th a n  th e  o th e r  and has a  ten d en cy  to  fuzz  du ring  

rubbing . I t  i s  b e s t  to  p r in t  on t h i s  su rfa ce  and rub th e  back, e s

p e c ia l ly  when p r in t in g  more th an  one c o lo r . The s o f t  su rface  can be de

term ined  by rubbing th e  p ap er g e n tly  between thumb and f in g e r .

A ll m a te r ia ls  . w hich have, been used a r e ■s u i ta b le  f o r  w oodcutting 

and p r in t in g .  I t  has been c le a r ly  i l l u s t r a t e d  t h a t  c e r ta in  m a te r ia ls  

and te ch n iq u es  a re  more fav o rab le  th an  o th e rs .  The cho ice  must be made 

by th e  in d iv id u a l  w ith  c a re fu l  c o n s id e ra tio n  o f h is  problem .

Univ. of Arizona Libras



CHAPTER I I I

. CREATIVE WORK;; v : ;

I t  was decided  to  d iv id e  th e  c re a t iv e  e f f o r t  in to  two p a r t s ;  

th e  'f i r s t , ,  a la rg e  b ro ad ly  d e fin e d  f iv e  c o lo r  -woodcut>. th e  second, a 

sm a lle r  d e l i c a te ly  t r e a te d  woodcut in  two c o lo rs  „ S ev e ra l p re l im in a ry . - 

.pencil sk etch es  were necessary , to  develop- th e  composition,, A f te r  th e  . 

d e s ired , com position  was "obtained, a sk e tch  was made in  p a s te l  to  de- . 

term ine th e  c o lo r  scheme, .. In  th e  f i r s t  p r i n t  I  w ished to  augment the  

mood th ro u g h  th e  choice o f  c o lo rs  t h a t  would in c re a se  th e  s o l id ,  

geom etric  q u a l i ty  o f th e  fo reground  o b je c ts  a g a in s t  an a tm ospheric  

q u a l i ty  in  th e  background,- In  th e  second p r i n t ,  harm onizing c o lo rs  were 

s e le c te d  t h a t  would h e ig h te n  th e  bo ldness o f , t h e  dark  l i n e s  and minimize 

ha rsh  c o n tra s t  between, th e -w h ite  l in e s  ,and th e  background.

The f i n a l  draw ing d o r  th e  la rg e  p r in t  was re v e rse d  on t r a c in g  

l in e n  and t r a n s f e r r e d  to  the- b lock  w hich had b e en .c u t to  s ix te e n  by 

n in e te e n  in c h e s . Only th e  a p p lic a b le  a re a s  f o r  each co lon .w ere  drawn 

on th e  v a rio u s  b lo ck s . v -

Because o f th e  n a tu re  o f th e  ex p erim en ta l work, two types o f 

te x tu re s  were u t i l i z e d .  A coarse  g ra in ed  p iece  o f w eathered  f i r  v en eered .. 

plywood was o b ta in ed  f o r  the, background. - Coarse sandpaper was pounded -' 

in to  th e  n e t a re a  o f th e  -black b lo ck . C herry  wood was used f o r  a l l  

b locks i n  bo th  p r in t s  w ith , th e  ex cep tio n , o f th e  above m entioned f i r  p ly -  

wood. Because only: tw o-b locks o f th e  d e s ire d  s ize .. were o b ta in a b le  I  

used b o th  s id e s  o f  th e  wood f o r  p r in t in g .
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The p la te s  in  o rd e r  o f p r in t in g  were g reen , grayy brown, ye llow  

and b la ck . The green p la te  was p r in te d  w ith o u t any n o ta t io n s  on th e  

b lock  r e s u l t in g  in  a f l a t  tone  o ver th e  e n t i r e  p r in t .  This a lso  served  

as a ,g u id e  i n  a lig n in g  subsequent b locks du ring  p r in t in g .  The warm g ray  

p r in te d  from  th e  te x tu re d  f i r  blook was a lso  p r in te d  o v e ra ll-, e l im in a tin g  

an o therw ise  d u l l  e f f e c t  o f too much f l a t  c o lo r . This te x tu re  i s  no

t ic e a b le  th rough  th e  somewhat t ra n s p a re n t  yellow  b lo ck . The b lack  p la te  

was t r e a te d  as an o th e r c o lo r  r a th e r  th an  an o u tl in e  to  t i e  to g e th e r  th e  ' 

c o lo r  b lo ck s .

P a in te rs  1 tube  o i l  c o lo rs  were used f o r  a l l  c o lo rs  w ith  th e  ex

c ep tio n  o f b la ck  which was a m ixture o f  b lo ck  p r in t in g  in k , e tch in g  in k  : 

and iv o ry  b lack  tube o i l .  I t  was n e c e ssa ry  to  c le a n  th e  b lock a f t e r  

two im pressions because o f th e  n a tu re  o f  th e  wood g ra in  which absorbed  

th e  o i l  causing  th e  in k  to  d ry  and b u ild  up on th e  su r fa c e , Bach c o lo r  

run  was allow ed to  d ry  tw en ty -fo u r hours b e fo re  th e  n e x t c o lo r  was 

p r in te d .  Because' o f th e  s iz e  o f th e  p r i n t  i t  was n e c e ssa ry  to  use a  

l i g h t  w eight e tc h in g  r ic e  paper in s te a d  o f th e  more d e s ir a b le  sm all Zebu 

p ap er. The c h a r a c t e r i s t i c s  o f t h i s  p ap er.;r e s u lte d  i n  a somewhat scumbled 

e f f e c t  in  la rg e  a re a s  a llow ing  th e  under c o lo r  to  show th ro u g h . This 

t e x tu r a l  q u a l i ty  adds to  r a th e r  th a n  d e t r a c ts  from th e  o v e ra l l  e f f e c t  

o f  th e  f i n a l  p r i n t .  No method o f r e g i s t e r  was used o th e r  than  a l ig n in g  

th e  b lock  w ith  th e  low er and r ig h t  edge o f  th e  p r in t .  This proved 

adequate s in ce  a lo o se  r e g i s t e r  was in te n d e d .a llo w in g  th e  background ^ \ 

c o lo r  to  show through as  an o u t l in e ,

■ In  a d d itio n  to  th e  e d i t io n  p r in te d  in  th e  c o lo rs  o f  the  enclosed  

p r in t  I. p u lle d  two c o lo r  p ro o fs  u s in g  d i f f e r e n t  background c o lo rs . One



c o lo r  p ro o f was p r in te d  u s in g  red  w ith  a  g ra y  te x tu re  and th e  o th e r  - 

g ray  w ith  a red  t e x tu r e . : ,fhe; use" o f  th e  red  r e s u l te d  i n  an o v e ra l l  warm 

p r in t ,  ifn ile  th e se  two p ro o fs  p r e ip u i t e  accep tab le  a s  p r in t s  I  f e l t  th e  

coo l g reen  gave a more p le a s in g  c o n tra s t  w ith  th e  warn brbvm and yellow .

The second two c o lo r  woodcut was p r in te d  on Zebu p aper. The. . 

ye llow  p r in t in g  was allow ed to  d ry  o v e rn ig h t ' b e fo re  p r in t in g  th e  g reen . 

While s e v e ra l  sk e tch es  were made, th e  f i n a l  d esig n  was n o t tra c e d  on 

th e  b lock  bu t drawn d i r e c t l y  w ith  p e n c i l .  ; The green  key  b lock  was c u t 

• . f i r s t . - \vWhen'th e  c u t t in g  was com pleted a p ro o f : was. p u lle d  u sin g  th ic k ,  

ta ck y  b la c k  in k . The p ro o f  was p laced  face  down on th e  back o f th e  key 

b lock  w h ile  s t i l l  wet and rubbed w ith  a  spoon. This l e f t  an im pression  

o f the; key ,:block, bn th e  wood. A fte r  .allow ing ' s u f f i c i e n t  - tim e f o r  th e  in k  

to  d ry  th e  second b lo ck  was cu t w ith o u t any f u r th e r  p re lim in a ry  drawing 

on th e  wood. . • ' .

The value, o f  the' 'e ^ e r ie n c e r  gained  .in  th e  in v e s t ig a t io n  i s  

im m easurable. No a d d i t io n a l  problem s Were encountered  in  th e  f i n a l  work 

which had n o t been so lved  in  th e  ex p erim en ta tio n . '
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- During- th e  e x ec u tio n  o f t h i s . work I  o b ta in ed  a w ea lth  o f ex- 

p e r  fence and in fo rm a tio n  reg a rd in g  .'the c u t t in g  and p r in t in g  o f  woodcuts 

as  w e ll as s e v e ra l  methods o f making n o ta t io n s  on th e  b lo ck . These 

a d d i t io n a l  methods o f o b ta in in g  su rface  te x tu re s  a re  p le a s in g  p r im a r i ly  

when, used, supplem entary, to  th e  t r a d i t i o n a l  method o f c u t t in g  w ith  th e  

k n ife  and a re  n o t tech n iq u es  to  be used f r e e ly ,  fo r  t h e i r  e f f e c t s  a lone. 

This p r o je c t  a lso  may se rv e  as a guide f o r  the- b e g in n e r con tem plating  

h i s - f i r s t  woodcut. . ■

The use o f a p re s s  would g r e a t ly  f a c i l i t a t e  th e  p r in t in g  o f a 

norm al e d i t io n ,  e s p e c ia l ly  i n  la rg e , p r in t s  o f more th a n  one c o lo r . The 

p r in t in g  tim e would be reduced  to .a b o u t o n e -fo u rth  th e  tim e re q u ire d  f o r  

a hand rubbed e d i t io n  a s .w e ll  as a more uniform  group o f p r i n t s .  The 

use o f a  p re s s  m ight n o t be deemed p r a c t i c a l  f o r  an e d i t io n  o f le s s  th a n  

tw enty  because o f th e  tim e re q u ire d  to  s e t  up and c le a n  th e  p re s s . In: 

th e  absence o f a p re s s  a sim ple r e g is te r in g  j i g  can be made by n a i l in g  

two s t r i p s  o f wood a t  r ig h t  ang les onto a  p iece  of, plywood. At l e a s t  

- th re e  sm all wood o r  m eta l .pins a re  in s e r te d  in to  th e se  s t r i p s . ' I f  a .one  

in ch  b o rd e r i s  d e s ire d  from  th e  p r in te d  su r fa c e , th e  p in s  would be p laced  

one in ch  from th e  in n e r  edge o f th e  wood s t r i p s .  The b lo ck  i s  p laced  

a g a in s t  th e  wood s t r i p s  and th e  p in s  serve  as guides f o r  th e  edge o f th e  

p ap er. ' . ... .
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While th e  woodcut i s  my p e r s o n a l , p re fe re n ce  o v er o th e r  g raph ic  

media, i t s  l im i t a t io n s  must be r e a l iz e d .  E tch ing  i s  f a r  more v e r s a t i l e  

in  i t s  v a r ie ty  o f e f f e c t s .  F req u en tly  w hile  I  .have been working on t h i s  

p ro je c t  q u es tio n s  have- a r is e n  concerning, th e  number o f  p r in t s  t h a t  may 

be p u lle d  from  a s in g le  b lock . A lthough tim e has n o t p e rm itte d  an ex

te n s iv e  in v e s t ig a t io n  o f  th is ,  an e d i t io n  o f two hundred i s  n o t uncommon 

on hard  woods, I  know :ed iti0n ':::o f  >:51.p.O0i''.. th a t  was 1

p u lle d  from  a p ine b lock  Using a p r e s s , I n  s p i te  o f  th e  heavy pressu re . • ■ 

e x e r te d ' by a p re s s ,  I  b e lie v e  a l a r g e r  e d i t io n  could  be p u lle d  from a  • . 

p re s s  because o f th e  tendency  o f th e  c u t edges to. become rounded from 

continued  hand rubb ing , \ ; I  I-:’ ■, - ' V   ̂ : ' ' :

While w orking on t h i s  p r o je c t  1 have' had one dominant f e e l in g ,  . 

t h a t  i s  th e  l im i t a t i o n  o f tim e. Each woodcut, su g g es ts  u n lim ited  

p o s s i b i l i t i e s  f o r  f u r th e r  developm ent and ex p erim en ta tio n . A d d itio n a l. 

re se a rc h  in  in k s  and p apers  would be h ig h ly  d e s i r a b le ,  ' One of th e  

g r e a te s t  advantages o f  working w ith  woodcuts i s  th e  l im ite d  number o f  r e 

q u ired  to o ls  and equipment which p e rm its  f u r th e r  e x p lo ra tio n  in  th e  home 

u n r e s t r ic te d  by c o s t ly  and space f i l l in g ;e q u ip m e n t ,  /
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WOOD; CHERRY

ORDER OF COLOR; YELLOW, GREEN 
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