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ABSTRACT

This thesis was compiled to attempt to give light to a subject 
that has little written material, living artists and their relationship 
to metropolitan art museums. To accomplish this task a survey was 
compiled and sent out to art museums in the ten most populous cities 
of the United States. This survey attempted to find out the exhibition 
practices of these museums. In doing so it asked who the art museum 
exhibits, how often they exhibit living artistsf work, if their budget 
reflects upon the number of living artists they exhibit, and what the 
commitment to the living artist is other than exhibitions.



CHAPTER 1

INTRODUCTION

This survey has been prepared to provide information pertaining 
to living artists and the metropolitan art museum, and to provide an 
understanding of the exhibition practices and. policies of these museums. 
The questions in this survey are directed to gather information about 
one specific aspect of living artists and their relationship to metro
politan art museums, the exhibition practices and policies-. The 
questions will be further discussed in chapter three of this survey.

The living artists * interest in the art museum is two fold: 
one, exhibition and collection and two, education. This survey's main 
objective relates to only the first interest. It will attempt to 
reveal comparative trends of the art museums in the ten most populous 
cities of the United States.

Throughout the remainder of this survey a living artist is 
meant to be any artist who was living and being exhibited in a metro
politan art museum during the period of time between July 1, 1976 to 
June 30, 1977. Although this time period is only one fiscal year, it 
is felt that the trends in exhibition practices and policies during
this year are typical of metropolitan art museums. This information

\

will make the reader better aware of their policies and requirements 
for exhibiting in art museums.

1 .
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For sake of clarity throughout the remainder of this survey a 

metropolitan art museum will be considered to be any art museum that 
states that it exhibits living artists, and is built in one of the 
major metropolitan areas, further defined as one of the ten most 
populous cities in the United States. See Appendix D for the names 
of institutions surveyed.



CHAPTER 2

LITERATURE REVIEW

This chapter is devoted to reviewing the material that has been 
written about living artists and art museums. The review includes the 
exhibition practicesj the significant developments and the attention 
given to living artists’ work by major metropolitan art museums.

The democratic society we live in is demanding and is forcing 
changes in art museums. The demands of artists, minorities, or other 
groups that have been discriminated against are now demanding to be 
heard. Concerned citizen groups are meeting with the directors, board 
of directors, and curators of art museums in hopes that policies will 
be changed. No longer is the art museum just a warehouse for works of 
art. Hilton Kramer, arts writer for the New York Times, sees the art 
museum as having "to redefine its very basis of existence, . . . the 
people now look to the museum for pleasure-, enlightenment, information" 
(Newsom, 1975, p. 46). The art museum has a new function beyond the 
warehouse concept, "One which relates to the increased public use" 
(Goldin and Smith., 1977, p. 102) , a distinctly modern view.

Approximately 100 years ago, the cry made by the artist Paul 
Cezanne was to "burn down the Louvre" (Rich, 1975, p. 140). This 
verbal revolt against the art museum became the cry of all Parisian 
artists. They were revolting against the attitude of elitism of

3



museum policies toward exhibiting the art of the time. This was and 
still is an issue that is relevant in today's society. Until very 
recently art museums have taken an attitude toward artists that many 
artists of the 60's and 70's s women, blacks» and other artists without 
gallery representation, considered as elifist. According to Walter 
Bannard (1975), painter and writer, art museums are choosing to collect 
and exhibit "the safe out of the past and ignoring what contemporary 
painters and sculptors are producing" (p. 167).

With few exceptions, however, art museums within the United 
States have felt it their responsibility to represent some quantity of 
contemporary artists' works. In an article on the policies of New 
York art museums, Goldin and Smith (1977) stated that "all New York 
art museums count contemporary work among their responsibilities"
(p. 92).. Diane Walsman, curator of exhibitions at the Guggenheim 
Museum of Art, feels the basic intention in exhibiting contemporary 
art "is to present what I feel to be quality" (Goldin and Smith, 1977,
p. 101).

The policies of art museums or the lack of them, with concern 
toward the exhibiting of living artists, is a major issue. As Walter 
Bannard (1975) says in his essay, "The Art Museum and the Living 
Artist,"the main policy of art museums in collecting or exhibiting 
contemporary art is "wait and see" (p. 167). Bannard goes on to say 
that "the museum waits for things to shake out before buying or showing 
new art, seeking safety in passivity" (p. 167). Bannard also feels that 
the art museum can only be instrumental in helping the artist; "the



artist is the museum’s basic resource" (p. 173), and the two entities 
only exist when they provide a service for one another, the art museums 
being "a business with a product to sell" (p. 173).

The policy to help living artists is not a new one for the 
Whitney Museum, "Between 1966 and 1976 the Whitney Museum of Art, at 
least in numbers of shows, outstripped every other New York museum in 
its involvement in contemporary American art" (Golden and Smith, 19,75., 
p. 97). Recently the Whitney has chosen to decrease its commitment in 
exhibiting the living artist. As Director Thomas Armstrong states,
"I could fill the building with Richard Tuttles, Robert Irwins, Bruce 
Naumans. I could have a biennial all year long, and the trickle of 
people who would come in here would not keep this museum open" 
(Rosenbaum, 1977, p. 14). The majority of curators and directors feel 
that exhibitions in their museums "are not chosen according to the 
likelihood of being funded" (p. 10), but "frequently cite financial 
pressure and the ’confusion' or eclecticism' of the current scene as 
explanation for what their museums are or are not doing with contempo
rary art" (Golden and Smith, 1977, p. 92). As former contemporary 
curator at the Whitney, Marcia Tucker states, "there has been an 
increased tendency here to do shows which can be funded and the 
contemporary, avant-garde shows have suffered as a result" (Rosenbaum, 
1977, p. 14).

According to the National Endowment for the Arts in their 
publication Museum USA, the highest proportion of total income of art 
museums comes from the private sector. Thirty-two percent of the



income comes from private support in contribution form, "individuals 
and foundations" (Museum USA, 1974, pp. 144,„145). Forty-two percent 
of art museums felt it necessary to cut back In facilities, services or 
staff in 1974, because of lack of total income (p. 173). With these 
percentages in mind it is not surprising to find that outside sources 
are being sought to fund the special exhibitions, especially 
exhibitions by contemporary artists. As\Director, Thomas M. ̂ Messer of 
the Guggenheim Museum of Art says, "the avant-garde stance of museums 
is somewhat weakened by the need to seek outside funding" (Rosenbaum, 
1977, p. 13). Evidence points to many facts that special exhibitions 
are desirable and are being shown in some art museums but a more 
popular "salable show" (p. 12) is being favored to avant-garde exhibi
tions. Attendance and other commitments by the museum take precedence 
over museums' commitments to exhibiting the living artists’ works.

The exhibitions that are funded are being met .with disapproval 
by many groups that feel they are not being represented. Minorities 
and especially women have disapproved of the number of women being 
represented in one-artist and group exhibitions. "In the past (museums) 
have tended to ignore the second sex in group and one-artist exhibitions 
and rarely buy women’s work for permanent collections" (Cochrane, 1972, 
p. 52). In 1969 a New York group. Art Workers’ Coalition (AWC), 
presented the Museum of Modern Art with a list of demands. The 
following is part of the list:
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(1.) Museums should exhibit certain special kinds of 

work, the work of certain artists, and engage in 
certain activities, specifically:
A. Create separate sections of the museum and 

exhibit programs or quotas for disadvantaged 
groups such as blacks, women, artists without 
galleries« (Bannard, 1975, p. 175)

Evidence indicating the gross amount of discrimination was
reported in Time Magazine, in "Situation Report" (1972, p. 77) . The
alarming results were as follows:

At the Whitney , 8 out of 129 one-artist Shows: in the. last 
decade were by women, and at the Corcoran there were four 
women out of 80. Of such shows at the Los Angeles County 
Museum none has been by women, and . . . in the 43 year 
history, the Museum of Modern Art has mounted 1,000 one- 
artist exhibitions, only five were by women.
In group exhibitions, women also have been under-represented, 

according to Lucy Lippard in her essay on "Sexual Politics: Art Style," 
"In June 1971 the newly formed Los Angeles Council of Women Artists 
threatened a civil rights suit against the Los Angeles. County Museum with 
statistics that reflect the national situation: only 29 of 713 artists 
whose work appeared in museum group shows in a decade were women" 
(Lippard, 1976, p. 29).

Small representation or no representation by women in one- 
artist shows or group exhibitions is the standard set by the metropol
itan art museums. As Diana Cochrane (1972) says of these statistics 
"no matter how many reasons can be given to justify these lopsided 
figures, no one, except perhaps the most ardent male chauvinist, could 
believe they represent a fair picture of talent in the art world" (p. 52).



In some respects9 these figures seem Ironic in light of the fact that 
"most museums are publicly owned and tax-supported, and women make up 
the majority of the population" (Cochrane, 1972, p. 52).

Thomas Hoving, former Director of the Metropolitan Museum of 
Art, quoted in "Situation Report" that "women are receiving an unfair 
treatment but that lack of perception is the problem not discrimination" 
(1972, p. 77). Although women's exhibitions are relatively new in 
major art museums, lack of perception on the part of the curators and 
directors with unequal representation by women is an oversight that 
most women artists find hard to understand. Since the formation of 
Art Workers' Coalition and the Ad Hoc Women Artists' Committee, women 
have been represented, to some extent, more on an equal basis.
According to Betty Chamberlain (1972), "percentages of women in museum 
shows are steadily mounting, although nowhere near the 50% level"
(p. 60).

The under-representation of minorities, especially women, the 
lack of focus or support for exhibitions by living artists, and the 
shift of policies in the face of financial difficulties are all 
reasons that most metropolitan art museums find it difficult to focus 
on the living artist as an area of major concern in the art museums 
today.



CHAPTER 3

DESIGN OF THE SURVEY

This survey was conducted by mailing a short questionnaire to 
43 art museums in the 10 most populous cities of the United States.
The questionnaire was designed to obtain basic information about the 
exhibition practices of art museums in these cities. The emphasis was 
on whom the museum exhibits, what the museum’s policies are, and the 
number of exhibitions that contain living .artists. The statistics 
compiled from these responses will hopefully reflect trends in art 
museums that exhibit living artists. A conscious effort was made not 
to stereotype the individual art museums or their particular policies 
and, for practical purposes, the particular names of the art museums 
will not be mentioned in the discussion of responses to the question
naire . See Appendix C for the names of the institutions cooperating 
in this survey.

Hypotheses
The exhibition practices of major metropolitan art museums, and 

their attention given to the living artists’ work, are the major 
concerns of this survey. Several hypotheses can be drawn from the 
review of literature in the preceding chapter. This survey was based 
On five basic hypotheses: one, metropolitan art museums do not focus
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on living artists or their work. Two, metropolitan•museums exhibit 
artists who are over the age of 45, male, and reside in a major 
metropolitan area. Three, the total number of exhibitions in a metro
politan art museum by living artists are less than those by non-living 
artists. Four, metropolitan art museums' exhibition budgets for 
showing living artists' work is less than half the amount of the total 
operating budget. Five, metropolitan art museums do not promote the 
living artist other than through exhibiting their work.

- Population
The population for this survey was art museums selected from 

the Directory of World Museums, (see Appendix D for names of institu
tions surveyed). The questionnaires for this survey were sent to 
forty-three art museums and/or galleries in the ten most populous 
cities in the United States (World Almanac, 1977, p. 194), (see 
Appendix B for the list of the ten most populous cities in the United 
States). Although this is not a true random sample, this selection 
provided variety and hopefully reflects trends in major cities and 
their art museums.

The Directory of World Museums (1975), includes many types of 
museums. The list of art museums for this population stated in its 
listing whether they exhibited 19th and 20th century artists or 
collected their work. Many of the listings were excluded because they 
failed to list whom they exhibited or collected. In the same respect 
several institutions with art museums were included if they stated a
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preference for exhibiting living artists. Several listings refer to 
themselves as galleries, rather than art museums. Since the Directory 
of World Museums makes no distinction between the two, neither does 
this survey.

A special note should be made with reference to the cities in 
this survey. One of the ten most populous cities in the United States, 
Nassau-Suffolk, New York, was not listed in the Directory of World 
Museums. Since this ninth rated city does not appear in the listings 
of museums, it has been excluded from this survey.

Questions
The questions used in this survey were derived from the five 

hypotheses about the exhibition practices of major metropolitan art 
museums. Questions one asks for the name of the respondent. Question 
two asks for a brief description of the art museum's policy for 
exhibiting living artists work. Question three asks the art museum 
to list the exhibitions and the name, age, sex, and the city of 
residence of the exhibitors during the art museum's fiscal year of 
1976-77 or through July 1, 1976 to June 30, 1977. Question four asks 
for the total number of exhibitions at the museum during the fiscal 
year of 1976-77. Question five asks for the range of operating budget 
of the museum during the fiscal year of 1976-77. Five ranges of 
operating budgets were given as examples. The museum was asked to 
circle the one that was most appropriate for them. Question six asks 
for the exhibition budget of the museum during the fiscal year of
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1976-77. Five ranges of exhibitions budgets were given as examples. 
Question seven asks how the art museum helped to promote the living 
artist in addition to exhibitions. Six examples were given for them 
to choose from: lectures, mail listings, forums, films, video/TV, 
collecting. Another area Was left blank for them to describe additional 
ways they promoted the living artist during this time period (see 
Appendix A for copy of cover letter and survey).



CHAPTER 4

ANALYSIS OF DATA

Fifty-one percent of the 43 art museums surveyed responded to 
this ques tionnaire g eight of which provided no usable date si decreasing 
the number responding with ̂ information to 16, 37 percent of the total 
number selected for this survey. A somewhat limited view of national 
exhibition practices and their characteristics may be deduced, there
fore, from the results.

This survey chose a one year time period to gather information 
from major metropolitan art museums. The fiscal year 1976-77 was 
chosen because it reflected a complete year, or a cycle of exhibits 
in the museums’ calendars.

The data acquired is reported according to each question on the 
survey. Questions were posed in different ways. Question one is 
simply the art museum’s name and address. Questions two and three 
required -descriptive material in the form of Statements and listings. 
Questions four and seven had one-word blanks to be filled in, and 
questions five and six asked the exhibition coordinator to circle a 
response. Responses that were not forced choices (all the questions 
except five and six) were analyzed for their content. In all questions 
categories were tabulated according to frequency of response.

- 13



Exhibition of Living Artists
Response to question two was in the form of a short statement, 

the art.museum's description of its policies on exhibiting living 
artists. All but one indicated that they did exhibit living artists 
work with some frequency. While responses indicated frequent exhibits 
by living artists, only two art museums stated that they were either 
* deeply committed * or that 'most of the exhibitions we organize are of 
living artists.'

All but three museums reported the manner in which they exhibit 
the living artists' works. The most common method is group and one- 
person exhibitions. Two of the responding museums exhibit living 
artists' works from only their permanent collections, four show living 
artists’ works in regional exhibitions, seven exhibit living artists 
in group exhibitions, and three showed work in one-person or solo 
exhibitions. Nine art museums reported being very selective regarding 
the artists they exhibit, six exhibit only artists with national or 
international reputations, and three exhibit only artists with ethnic 
origins, such as Jewish or Polish.

Little concern is stated for the content of the artist's work. 
Most Of the main objectives of the responding art museums concerned 
individual reputation. Content is mentioned only twice as a main 
objective and twice as a secondary objective. Responses about the main 
objectives take the form of, 'quality, with no concern for living or 
dead,' and the secondary objectives are statements On the 'basis of 
excellence' or 'personal statement.'
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Age, Sex9 and City of Residence 

The responses to question three were in the form of a list.
The exhibition coordinator was asked to list the exhibition, name, age, 
sex, and city of residence for any living artist that was exhibited 
during the fiscal year of 1976-77.

Of All exhibitions surveyed, 32 percent of the names and ages 
of the artists were reported. The average age of the artists in both 
one-person and group exhibitions (see Table 1) was 52.5 years. Male 
artists averaged 53.5 years, and female artists averaged 45.5 years of 
age. In one-person exhibitions the average age of both males and 
females was 51 years; 52 years of age for males and 38 years for 
females. The range of ages for male artists in one-person exhibitions 
was 33 to 90 years, and 26 to 98 years in group exhibitions. The range 
of ages for females in one-person exhibitions was 30 to 45 years, and. 
28 to 93 years for group exhibitions. In group exhibitions the 
combined average age for both males and females was 54 years.

TABLE 1
MEAN AGE FOR MALES AND FEMALES 

EXHIBITING IN METROPOLITAN MUSEUMS, FISCAL YEAR 1976-77

One-person
Exhibitions

Group
Exhibitions

Mean age in all 
Exhibitions

Males 52 55 53.5
Females 38 53 45.5
All Exhibitors 51 54 52.5
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The total number of living artists in both one-person and 

group exhibitions was 1201. Two group exhibitions did not distinguish 
between male or female artists but gave the number of artists in these 
exhibitions. This total was 221. This data was not used, decreasing 
the total number of artists surveyed to 980 (see Table 2). The total 
percentage of males in all exhibitions was 77 percent, and 23 percent 
were females.

TABLE 2
NUMBER OF LIVING ARTISTS EXHIBITING IN 
METROPOLITAN MUSEUMS, FISCAL YEAR 1976-77

Number Percent of Total

Males 753 77%
Females 227 23%
TOTAL 980 • 100%

Fifty-seven exhibitions provided information pertaining to 
one-person and group exhibitions. Of these 22 were one-person 
exhibitions. In one-person exhibitions 20 artists were male and two 
were female (see Table 3).

A total of 35 exhibitions were group shows; four included only 
males and two included only females. Twenty-nine exhibitions were by 
both males and females (see Table 4).
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TABLE 3
NUMBER OF ONE-PERSON EXHIBITIONS

MOUNTED BY METROPOLITAN MUSEUMS, FISCAL YEAR 1976-77

Number Percent of Total

Males 20 91%
Females 2 9%
TOTAL 22 100%

TABLE 4

mounted
NUMBER OF GROUP EXHIBITIONS 

BY METROPOLITAN MUSEUMS, FISCAL YEAR 1976-77

Number Percent of Total

Males 4 11%
Females 2 6%
Both Sexes 29 83%
TOTAL 35 100%
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The analysis of the total number of artists in the 57 exhibi

tions which responsed to this question reveals that female artists are 
not represented equally in either one-person or group exhibitions„ 

Forty-six percent of the museums indicated the place of 
residence for the artists in group shows, and 100 percent gave the 
residence of the artists in one-person exhibitions, In one-person 
exhibitions. 50 percent of the individuals were from a major metropolis 
tan area,. In group exhibitions 29 percent of the individuals of the 
46 percent were from major metropolitan areas and 17 percent were from 
non-metropolitan areas (Table 5).

TABLE 5
RESIDENCE AREA BY. PERCENTAGE OF ALL ARTISTS EXHIBITING 

IN METROPOLITAN MUSEUMS, FISCAL YEAR 1976-77

One-person
Exhibitions

Group
Exhibitions

Major Metropolitan Areas 50% 29%
Non-Metropolitan Areas 50% 17%
TOTAL 100% 46%



Total Number of Exhibitions 
Question four asked the exhibition coordinator to fill in the 

total number of exhibitions that their museum mounted during the fiscal 
year 1976-77, A total of 253 exhibitions were reported by the art 
museums responding to this question, as shown in-Table 6. Thirty-seven 
percent of the art museums surveyed responded to this question. One 
hundred and one exhibitions (40 percent of the total) were by living 
artists.

TABLE 6
NUMBER OF EXHIBITIONS OF LIVING ARTISTS AND 

TOTAL NUMBER OF EXHIBITIONS BY METROPOLITAN MUSEUMS,
FISCAL YEAR 1976-77 '

Number Percent

Exhibitions of Living Artists 101 40%
All Exhibitions 253 100%

Exhibition and Operating Budgets 
/Responses to question five and six were in the form of forced 

choices and tabulated according to the frequency of response. The 
exhibition coordinator was asked to circle one of five available choices. 
Fourteen responded to questions concerning both the exhibition and 
operating budgets. Two museums indicated their exhibition budget to be



between 10,000 to 25,000 dollars. One circled the 50,000 to 100,000 
dollar range. Ten were over the 100,000 dollar range for their 
exhibition budgets.

The operation budgets also had five designated price ranges. 
One art museum indicated an operating budget of 0 to 50,000 dollars, 
one circled 50,000 to 100,000 dollars, and two circled the 300,000 to 
500,000 dollar range. The same ten art museums that had exhibition 
budgets over 100,000 dollars also had operation budgets over 500,000 
dollars (see Table 7).

TABLE 7
EXHIBITION AND OPERATING BUDGET RANGES

Exhibition Budgets Operating Budgets

Dollars Number of 
Museums Dollars Number of 

Museums

0 - 10,000 1 0 - 50,000 1
10,000 25,000 2 50,000 - 100,000 1
25,000 - 50,000 0 100,000 - 300,000 0
50,000 - 100,000 1 300,000 - 500,000 2
Over 100,000 10 Over 100,000 10
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Promotional Methods 

Responses to question seven were again forced, and similarly 
tabulated to the frequence of response.. Seven categories were listed 
for the exhibition coordinator to choose from: (A) lectures, (B) mail-
listings, (G) forums, (D) films, (E) video/TV, (F) collecting,
(G) other. Thirteen art museums (or 81 percent of the total number of 
art museums.) responding to the survey •indicated use of lectures as a 
way to help promote the living artists. This was the most prevalent 
way of publicizing living artists by major metropolitan art museums. 
Five museums use mail-listings, while only two responded that they use 
art forums. Seven indicated that they have films about living artists 
and four responded affirmatively to use of video/TV. Collecting works 
by artists is preferred to all promotional methods except lectures, 
nine art museums.having indicated this approach (see Table 8).

TABLE 8
HOW ART MUSEUMS HELP TO PROMOTE LIVING ARTISTS 

OTHER THAN THROUGH EXHIBITIONS

Promotional Method Number of Art Museums Percent of Total

Lectures 13 81%
Mail-listings 5 31%
Forums .2 12%
Film 7 44%
Video/TV 4 25%
Collecting . 9 56%
Other 7 44%
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Category G, Other, was added to give the exhibition coordinator 

an opportunity to respond freely. Seven included the following write- 
in responses: invitations, workshops, studio visits, tours, children’s 
programs, catalog publications, school, rental and sales, performances, 
concerts, and question and answer sessions.

Only one of the respondents failed to answer question seven.
No museum indicated use of all the promotional methods, three indicated 
five areas and the majority, six art museums., indicated four areas.



CHAPTER 5

DISCUSSION OF DATA

The exhibition practices and policies of art museums are of 
Importance to the living artist.. The art museum’s position on exhibiting 
living artists’ work can determine who will he exhibited and possibly 
collected by. the museum. Whether an artist is exhibited by museums 
can be a major factor in determining the financial future of a serious 
artist’s career.

- i

Many artists living in our society feel that these policies are 
not supportive9 and suggest it is time that changes were made in 
museums’ .policies to accomodate their needs. Some demands by groups of 
concerned individuals have been met to some degree by the museums. For 
example., during the fiscal year 1976-77, an exhibition of women's work 
was initiated by the Los Angeles County Art Museum entitled "Women 
Artists 1550-1950." The exhibition included work by only 10 living 
artists. This is an example of the fact that minorities to some extent 
are being represented in select exhibitions in different parts of the 
United States. Still, most groups Of minorities feel they deserve a 
more equal representation in current exhibitions. Many of the trends 
observed in the responses to this survey were the same trends that have 
causes art museums to be stereotyped by living artists and minorities
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elitist institutions. The policies of most major art museums reveal a 
lack of concern for the work of living artists. Some museums have 
written policies, but most have short statements that specifically deal 
with the living artist?s work. With few exceptions the art museums are 
still involved with the 'wait and see' method of discerning who will be 
collected or exhibited,.

Even with only 34 percent of the art museums responding, the 
findings revealed many current art museum policies and exhibitions 
practices. A discrepancy was noted between the museums' written state
ments of exhibition policies and their actual practices. A commitment 
to exhibit living artists is stated as.a preference for exhibiting 
certain artists, but there is a seeming disinterest in the content of 
those artists' work. A commitment*to exhibit living artists' work was 
indicated by the number of exhibitions awarded living artists. These 
amounted to almost half the total number of exhibitions during the 
period examined. A commitment of quantity over quality seems to be the 
basis of most art museums' policies toward living artists. The substance 
of the artists' work was of little overall concern in exhibiting their 
work, as quality is mentioned only twice by the museums providing a 
written statement of their policy.

The majority of respondents preferred a certain type of artist: 
one with a .national or international reputation, male, and over the age 
of 45. In both one-person and group exhibitions male artists had an 
average age of 53 years, and were exhibited 77 percent of the time in
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all exhibitions surveyed„ The highest number of male artists being 
exhibited were in one-person exhibitions, 91 percent of the total 
number of exhibitors.

Women artists exhibited had an average age of 45 years, eight 
years younger than male artists. Women formed 23 percent, or less than 
one quartef, of the total number of artists exhibited. A less than 
10 percent representation of females in one-person exhibitions was 
revealed from the museums' listings of artists. There are signs that 
this figure is increasing, with art museums displaying exhibitions 
comprised of all women artists.. This may be the result of the impact of 
the women’s movement, and their demands to be represented on a more 
equal basis. With women artists being exhibited at younger ages than 
most male artists, there is the possibility that women artists may 
develop a national or international reputation sooner, and therefore 
may become more desirable to major art museums at a younger age than 
male artists.

The majority of living artists in group exhibitions that are 
being exhibited in major metropolitan art museums also reside in major 
metropolitan areas. Twenty-nine percent out of 46 percent of the total 
number of artists in group exhibitions and 50 percent in one-person 
exhibitions reside in major metropolitan areas. It would seem that to 
exhibit in a major art museum one would also have to reside in a major 
metropolitan area. This is discrimination and elitist to any artist 
who feels he or she does not desire to live in a major city in the 
United States.
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Another observed trend concerns the budgets for the art museums. 
The exhibition budget for all artists is approximately one fifth the 
operating budget for the art museums responding to this survey. These 
results cause the investigator to interpret this conjecture to mean 
that exhibtions are only one fifth as important as all other activities 
held within these art museums. A study to find out where and how art 
museums allocate their budgets might reveal new insight of where the 
taxes, grantss and donations are being spent.

The last trend revealed by the data is that the art museums are 
promoting living artists in other ways than exhibitions. Lectures and 
collecting were the predominant means for accomplishing these promotions= 
Lectures by artists were a.feature of 81 percent of the programs of art 
museums responding affirmatively to this question. Collecting and 
lectures are both relatively easy ways to promote .any :artist. Perhaps 
financial, difficulties are the reasons that art museums find it difficult 
to promote the living artist in other ways. Art museums might consider 
more workshops and possibly providing studio or technical assistance to 
artists.

When this survey was administered, only one major city in the 
United States had an art museum that focused totally upon living artists 
through exhibitions. This particular art museum staged a total of ten 
exhibitions by living artists during the year surveyed. The remaining 
art museums did not focus only upon exhibiting living artists, although 
they did represent them in selected exhibitions.
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Suggestions and Recommendations 

This investigator would like to recommend that the readers be 
on guard for limitations that occur within this survey. The limitations 
occur in the selection of respondents and the questionnaire items,

The respondents to this survey were chosen from the Directory 
of World Museums, more conclusive results could have been accumulated 
if another source of reference were used. The Directory of World 
Museums lists several art museums that are no longer in existence.
Since a few of the museums that were used as respondents in this survey 
are of this category the responses were below the expected estimations 
of :this survey. A better ssource of reference would have been the 
Association of United States Musemfls,, a directory that covers different 
types of museums by geographical location.

The questionnaire for this survey asked for a considerable 
amount of written material from the exhibition. For this reason some 
of the exhibition coordinators may have not answered this questionnaire. 
Possibly a shorter questionnaire with direct questions could have 
obtained a greater amount of information. The items should have been 
constructed in close form in which the questions permit only certain 
responses. For efficiency computer answer forms could have been used.

Another suggestion to improve the results of this survey 
would be to consult with experts in the field of art museums. Their 
knowledge could greatly reduce the difficulties of locating information, 
and possibly offer insight into the exhibition practices of art museums.
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This survey found commitments in policy and concern for quality 

works of art difficult to survey. Hopefully every museum director is 
intent on showing only high quality works of art even though that is 
not stated specifically as policy. A future study could be done to 
examine these specific elements, commitment and quality, in connection 
with the art museum. Another study could involve finding how often 
cultural minorities are being exhibited and if it is on a ratio equal 
to other sociological or cultural commitments by art museums in the 
United States.

Little research .has been done in the area of living artists 
and art museums and their exhibition practices. It is hoped that the 
findings of this survey will provide artists and other interested 
individuals with information relevant to their needs.



APPENDIX A

COVER LETTER AND SURVEY

Exhibition Coordinator;

My purpose in writing is to obtain research information about your 
art museum or gallery. Currently, I am writing a master's thesis on 
the Hiring artist and art museums or galleries in the ten most 
populous cities in the United States. Your art museum or gallery 
is one of many I selected to obtain current information. Could 
you please provide me with this information by filling out the 
attached form?
Since very little comprehensive material is available, I sincerely 
need your help in providing me with factual information concerning 
this area. In return for this information, I will provide you with 
comprehensive data that I develop. I plan to compose and possibly 
publish this material if it proves Viable.

Sincerely,

David R. Andres 
101 Gallery Assistant 
Department of Art 
University of Arizona 
Tucson, Arizona 85721

29
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Please answer the following statements and questions concerning 
your art museum or gallery.
(1.) Name and address of your art museum or gallery:

(2.) Briefly describe your policy for exhibiting living artists: 
(Use additional pages if necessary.)

(3.) List the exhibitions, and give the names, ages and sex of all
living artists that you exhibited during your fiscal year of
1976-77. Please include all exhibitions that overlap this time
period. (Use additional pages if necessary.)
Name of Exhibition Artist Name/Age/Sex . City :& State

of Residence
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(4.) What was the total number of all exhibitions at your art 
museum during your fiscal year of 1976-1977? ____ ■______

(5„) What was the operating budget.. of your museum during your 
fiscal year of 1976-1977? (Circle one)
0-50,000 50,000-100,000 100,000-300,000

300,000-500,000 over 500,000.

(6.) What was the exhibition budget .of your museum during your 
fiscal year of 1976-0.977? (Circle one)
0-10,000 10,000-25,008 25,000-50,000 50,000-100,000

over 100,000

(7.) In what other ways besides exhibitions, has your museum helped 
to promote the living artist during the time period of your 
fiscal year or during July 1, 1976 to June 30, 1977?
A. Lectures
B, Mail Listings
C. Forums
D. Films
E, Video/TV
F. Collecting
G. Other



APPENDIX B

LIST OF THE TEN MOST POPULOUS CITIES 
IN THE UNITED STATES

This list was compiled from The World Almanac, 1977: 
New York, New York 
Chicago, Illinois 
Los Angeles, California 
Philadelphia, Pennsylvania 
Detroit, Michigan
Boston, Massachusetts '
San Francisco, California 
Washington, D.C.
Nassau-Suffolk, New York 
Dallas-Fort Worth, Texas
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APPENDIX C

. NAMES. OF THE INSTITUTIONS COOPERATING 
IN THIS SURVEY

The Phillips Collection9 Washington, D.C.
Cooper Hewitt Museum, New York, New York 
Meadows Museum, Dallas, Texas
Fine Arts Museum of San Francisco, San Francisco, California
The Fort Worth Art Museum,. Fort Worth, Texas
The Oriental Institute, Chicago, Illinois
The Solomon R. Guggenheim Museum, New York, New York
Corcoran Gallery of Art, Washington, D„C„
The Gardner Museum, Boston, Massachusetts 
Institute of Contemporary Arts, Washington, D.C.
Institute Of Contemporary Arts, Boston, Massachusetts 
Museum of Graphic Arts, New York, New York 
Polish Museum of America, Chicago, Illinois
Hebrew Union College Skriball Museum, Los Angeles, California «
The Art Institute of Chicago, Chicago, Illinois
The Jewish Museum, New York, New York
Riverside Museum, New York, New York
Kimbell Art Museum, Fort Worth, Texas
Museum of Contemporary Art, Chicago, Illinois
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The Detroit Institute of Arts, Detroit, Michigan
Museum of Fine Arts, Boston, Massachusetts
Los Angeles County Museum of Art, Los Angeles, California



APPENDIX D

NAMES OE.INSTITUTIONS SURVEYED,
. LISTED BY CITY

New York;
Brooklyn Museum 
Cooper-Hewitt Museum 
The Cooper Union Museum 
Finch College Museum of Art

\

Solomon R. Guggenheim Museum
Joseph H„ Hirshhom Museum and Sculpture Garden
Jewish Museum
Metropolitan Museum of Art
Museum of Contemporary Crafts
Museum of Graphic Art
Museum of Modern Art...
Riverside Museum
Scalamadre Museum of Textiles
Whitney Museum of American Art

Chicago;
Art Institute of Chicago 
Museum of Contemporary Art
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Chicago (continued):
Oriental Institute Museum 
The Polish Museum of America

Los Angeles:
Los Angeles County Museum of Art 
Norton Simon Museum of Art 
Skirball Museum

Philadelphia:
Museum of American Carnegie Institute 
Pennsylvania Academy of the Fine Arts 
Philadelphia Museum of Art

Detroit:
Detroit Institute of Arts

Boston:
Institute of Contemporary Art
Museum of Fine Arts
Isabella Stewart Gardner Museum

San Francisco:
San Francisco Museum of Art

iMo Ho DeYoung Memorial Museum



Washington,, B.C.;
Barnett Aden Gallery 
Corcoran Gallery of Art 
Georgetown University Museum 
Institute of Contemporary Arts 
National Gallery of Art 
Phillips Collection
The American University, Watkins Gallery 
Washington Gallery of Modern. Art

Dallas ■- Fort Worth:
Dallas Museum of Fine Arts 
Meadows Museum and Sculpture Court 
Fort Worth Art Center Museum 
Kimbell Art Museum



REFERENCES

Bannard, W. D. The art museum and the living artist. In S. E. Lee 
(Eds.), On Understanding Art Museums. Englewood Cliffs, New 
Jersey: Prentice Hall, 1975.

Chamberlain, B. Sexism in art. American Artist, 1972, 3(6, (362),
p. 60.

Cochrane, D. G. Women in art: a progress report. American Artist,
1972, 36, (365), pp. 52-56.

Directory of World Museums. Kenneth Hudson and Ann Nicholls, (Eds.)
New York: Columbia University Press, 1975.

Goldin, A. and Smith, R. Present tense: new art and the New York 
museum. Art in America, 1977, &5, (5), pp. 92-104.

Lippard, L. R. From the center. Toronto, Canada: Clarke, Irwin &
Co., 1976.

Museum USA. Washington, D.C.: National Endowments for the Arts, 1974.
Newsom, B. Y. On understanding art museums. Studies in Art Education, 

1975, 16, (2), pp. 46-53.
Rich, D. C. Management, power, and integrity. In S. E. Lee (Eds.),

On Understanding Art Museums. Englewood Cliffs, New Jersey: 
Prentice Hall, 1975.

Rosenbaum, L. Scramble for museums sponsors: is curatorial independence 
for sale? Art in America, 1977, 65, (1), pp. 10-14.

The World Almanac and Book of Facts. New York, N.Y.: Newspaper Enter
prise Association, Inc., 1977.

38




