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The general purpose of this study was to investi
gate private dwelling interiors in the Gadsden Purchase 
area 1854-1915. The specific purpose was to develop a 
primer on the subject.

Examinations of existing materials, of written 
eyewitness accounts and of photographic data were pro
cedures used to obtain information. Categories analyzed 
were floor treatments, wall treatments, doors, window 
treatments, ceiling treatments and lighting, furniture, 
heating systems, storage, and accessories.

It was found that prior publications on the 
subject were non-existent. Written information by eye
witnesses revealed simple, functional interiors, especially 
during the early years of the study. Photographic data 
demonstrated treatments ranging from plain to sophisticated.

The completion of the Southern Pacific Railroad 
across the Gadsden Purchase in 1881 influenced interiors 
considerably. It made possible the transportation of heavy 
building materials and furnishings. It also made travel to 
the area easier for women. It was they who were ultimately 
responsible for the refinement of private dwelling interiors 
investigated in the Purchase,

ABSTRACT

xix



CHAPTER I

INTRODUCTION

A personal interest in the historic restoration of 
southwestern dwellings on the part of the researcher was the 
generating factor which led to this study. Research on 
interiors of the region, especially in the Gadsden Purchase 
area, revealed that published works dealing specifically 
with the subject were non-existent.

Statement of Problem
The early southwestern interiors designed by 

pioneers for their survival and comfort are an indispensible 
element of our environmental heritage. They remain, how
ever, an uninvestigated area of study. This basic statement 
of problem prompted the investigation for this thesis.

For the researcher the problem solving became the 
gathering, organizing, evaluating, and recording of 
pertinent written eyewitness data and photographs concern
ing southwestern interiors into one document. Heretofore, 
no one document had presented information on the subject.

Formulation of the problem evolved after extensive 
research of library materials at the Arizona Historical

1



2
Society (AHS) and The University of Arizona. Interviews 
with Tom Peterson, Don Bufkin, and Margaret Bret Harte, all 
personnel of the AHS, further confirmed the lack of 
literature.

Professor Robert C. Giebner of the University of 
Arizona College of Architecture and member of the Board of 
Trustees of the National Trust for Historic Preservation, 
and John Gilchriese, author and former field historian at 
The University of Arizona, encouraged this research because 
they had seen nothing prepared on interiors. Janet Stewart, 
author of Arizona Ranch Houses in 1974, also reiterated that 
nothing was compiled on the subject. She further expressed 
apprehension that there might not be enough material in 
existence for a study.

Letters asking for information were sent to all of 
Arizona’s twenty’-seven historical societies, all of New 
Mexico’s forty’-.three historical societies, and twenty-five 
of those in Texas. None of the fifty-two responding could 
refer the researcher to material that had been compiled on 
southwestern interiors. Because a consideration of south
western interiors was, thereforef without precedent, it was 
concluded that this subject was worthy of investigation.

Objectives of the Study
The purpose of this investigation was to begin

filling the void that existed concerning southwestern



3
interiors. Reliable data from primary sources were used 
throughout to establish accurate fundamentals and to 
provide as much reliable basic knowledge as possible.
These data were eyewitness accounts and photographs.

The objectives were as follows:
1. To locate both primary and secondary sources on 

southwestern interiors and to record them.
2. To collect photographs of southwestern interiors, 

identify them, and systematically organize them.
3. To organize the photographs and written accounts in 

a chronological order.
4. To select the best visual presentations representing

the following categories of interior formats for
discussion:
a. Floor treatments.
b. Wall treatments.
c. Doors.
d. Window treatments.
e. Ceiling and lighting treatments.
f. Furniture.
g- Heating systems.
h. Storage.
i. Accessories.
To analyze the photographs in each of the categories
and present a general statement about the material
discovered for each category.



Scope and Limitations
Originally the scope of the thesis, was to gather 

materials on the interiors of any southwestern buildings: 
public, private, and business facilities. Because of the 
large amount of primary sources that were found, however, 
limitations had to be placed upon the examination. It was 
confined to the geographical region within the boundaries 
of the Gadsden Purchase and restricted to the interiors of 
private dwellings; However, the time period covered was 
extended from 1854 through 1910, to 1854 through 1915 in 
order to include more pertinent photographic information.

It cannot go unnoticed that in all these primary 
sources there were but few from the Mexican population. 
Further research concerning Mexican interiors is needed 
since the institutions investigated possess very little of 
this information. Unfortunately, much of the Mexican 
material which was found could not be included because of 
the boundary limitations imposed on this investigation.



CHAPTER II

REVIEW OF LITERATURE

No single publication treats historical south
western interiors exclusively, as was discussed in the 
introduction. Few of the publications contained informa
tion directly dealing with the Southwest. Most information 
was based on inference, as the following example: "Now all 
of this furniture, whether we like it or not {late Empire], 
is designated as antique and is an object of search by many 
collectors. It is the major period-style furniture of any 
state settled after 1840 and before 1860 (Drepperd, 1949,
p. 268).

General Information
The following books were useful only in that they 

provided generalized information about historical subjects 
relating to interiors such as art, architecture, color, and 
wallpapers: Allen’s (1969) Early American Wall Paintings
1710-1850; Birren’s (1963) Color for Interiors: Historical 
and Modern; Bossert^s (1928) An Encyclopedia of Color 
Decoration from the Earliest Times to the Middle of the 
19th Century; Rubier and Soria’s (1959) Art and Architecture 
in Spain and Portugal and Their American Dominions, 1500- 
1800; Shipway’s (1960) The Mexican House: Old and New; and

5



Frangiamore's (1972) "Wallpapers Used in Nineteenth Century 
America." Specific application of these materials to the 
Southwest could only be pure extrapolation.

Why nothing was published dealing specifically with 
early southwestern interiors could have been for two reasons. 
In the opinion of the researcher, prior to the. generation 
of interest in historic preservation by the government and 
individual communities there was little stimulation or 
curiosity concerning interiors, especially those outside 
the mainstream of political and cultural centers. The second 
reason might have been the lack of historically oriented 
interior designers who had the desire to research and 
publish information on such a subject.

Useful Information
The most exciting and fruitful literary finds were 

from primary sources, especially diaries. John Bourke’s 
(.1891) On the Border with Crook contained fifty-two 
references to interiors. Of those fifty—two, twenty-eight 
were within the Gadsden Purchase.

Another diary of importance was that of Mina Oury.
It was contained in "The History of the Oury Family," an 
unpublished manuscript by C. C. Smith (1865) at the AHS in 
Tucson.

Much material from I Married a Soldier by Lane 
(1910) and Vanished Arizona 1870-1900 by Summerhayes (1908)

6
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pertained to interiors. It was not included in the study, 
however, because it was outside the Purchase. Both of these 
narratives demonstrate much ingenuity on the part of the 
pioneer women who wrote them. They were able to create 
livable quarters from the most rudimentary supplies.

These women were not alone in their eagerness to 
have more comfortable interiors. Parsons (1939), Hislop 
(1965), and Stratton and Kitt (1964) also talked freely 
about their efforts to improve their interiors in The 
Private Journal of George Whitwell Parsons, An Englishman's 
Arizona, and Pioneering in Arizona, respectively.

Bourke's (1958) An Apache Campaign contained a few 
good references to Mexican interiors which he saw during his 
travels in search of Geronimo. Another source of many 
descriptions of interesting interiors of the Southwest, 
many of which, were from the Gadsden Purchase, were those 
from the writing of John Russell Bartlett (1854b). Two large 
volumes comprised his Personal Narrative written in 1854.
He kept a faithful log of what he saw during the time he was 
surveying the southwestern region of the United States in 
the early 1850's. Much of the information covered Indian 
dwellings.

John Spring's Arizona (Gustafson, 1966) presented 
thorough coverage of the lifestyle of the I860's. Spring, 
a well educated Swiss immigrant, wrote extremely well. His



narratives were concise and cover interiors in Tucson,
Tubac, Fort Bowie, Fort Lowell, and Santa Cruz.

J. Ross Browne's (1874) writings were vivid, 
humorous, and detailed accounts of his travels. His 
Adventures in the Apache Country contained several short 
descriptions of the interiors of adobe buildings and 
stressed their discomforts.

The book Tucson by Cosulich (1953) presented leads 
to primary sources. Not to be considered a concise academic 
study, this publication, nevertheless, provided an imagina
tive view of historic Tucson and some of its interiors.

Four books with brief references to interiors were 
Tevis1 (1954) Arizona in the 50*s, Henson's (1965) Founding
a Wilderness Capital, Crampton's (1975) Sharlot Hall on the 
Arizona Strip, and Conner's (1956) Joseph Reddeford Walker 
and the Arizona Adventure. Only two references to interiors 
of the Gadsden Purchase area could be found in these four 
books.

Two other books with brief, but nonetheless valuable 
references to southwestern interiors, were Arizona As It Is: 
1877, by Hodge (1877), and South From Tombstone by Hughs 
(1938). Lockwood's (1943) Life in Old Tucson 1854-1864 and 
Faunae's (1934) Desert Wife were both written in narrative 
form. The authors interviewed two pioneer ladies and then 
compiled their reminiscences. Because these were not first 
person sources, however, they were not used in this thesis.

8
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Brief references to interiors in El Paso and in 

Arizona were made by Miles (1962) in his Forty Years at El 
Paso, Munk (1905) in Arizona Sketches, and Hunk (1920) in 
Southwest Sketches. Munk had information on ranch interiors 
while Miles discussed his living quarters in El Paso.

Valuable references to interiors were in The Arizona 
of Joseph Pratt Allyn: Letters from a Pioneer Judge, 
Observations and Travels 1863-1866. Nicholson (1974) edited 
this publication of original letters.

The two sources used for presentation of facts about 
the Gadsden Purchase were "The Gadsden Treaty" by Garber 
(.1959) and Too Far North. . ♦ ♦ Too Far South by Faulk (1967) . 
These works provided an in depth analysis of the political 
maneuvering^ that were part of the Purchase, besides its 
actual account and documentation.

Phelps's (1913) unpublished bachelor's thesis for 
New Mexico State College, "The Primitive Mexican Home in New 
Mexico," was a useful tool for finding out methods of 
finishing interior walls, floors and ceilings and the 
preparation of adobes. Written for New Mexico State 
College in a simple but flowing style, the thesis is a must 
if one is searching for information that captures the 
simple, functional atmosphere of the primitive Mexican home 
in New Mexico.

Because the style was so informal, no exact loca
tions were given for the places described. This study
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included the Phelps thesis, however, since it was the only 
academic reference including information on southwestern 
interiors discovered.

Stewart’s (1974) book, Arizona Ranch Houses, was a 
good source for floor plans and architectural information 
about ranch houses. Some modern photographs of interiors 
were included and also a few primary sources were used to 
describe living conditions. Most information concerned the 
history of the ranch houses and their owners.

Publications Not Relative to the Study
The following literary references to interiors were 

not used in the thesis. Either information was outside the 
Purchase or the material did not include subjects dealing 
with interiors.

Allen’s (1969) Early American Wall Paintings 1710- 
1850 was a comprehensive work dealing with stencils and 
paintings used as decoration for interiors in the eastern 
United States, especially the New England States, not at all 
related to the Southwest.

The Carrillo y Gabriel (1967) book on the evolution 
of Mexican furniture, Evolucidn del Mueble Mexicano, treated 
furniture of the upper classes and was generally centered 
in the central regions of Mexico. The pictorial history is 
valuable in the identification of styles. It remained, 
however, beyond the scope of this thesis.
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Soule's (1924) Spanish Farm Houses and Minor Public 

Buildings with an introduction by Ralph Cram had some value 
for demonstrating an historical relationship with the simple 
architectural lines that existed both inside and outside the 
buildings of the eighteenth and nineteenth century Spain 
and those of the colonies. No discussion of interiors was 
evident.

Although Pfefferkorn's (1949) Description of the 
Province of Sonora did not fit into the time period of the 
study, it was an excellent source of an eyewitness account 
of Sonoran dwelling interiors in the 1770's. Sonora once 
included what became the Gadsden Purchase area,

Tietjen's (1969?) encounter with the frontier con
tained two short but useful good primary source interviews 
on interiors. The descriptions were outside the Purchase, 
however, so they were not used in this thesis.

The recent publication. The Tasteful Interlude: 
American Interiors Through the Camera's Eye, 1860-1917 by 
Seale (1975) presented photographs almost exclusively of 
interiors from the time period of this study. Seale's 
references were extensive, covering nearly every state, 
and gave a cross-section of bedrooms, parlors, dining rooms, 
and libraries generally from the upper social strata. Only 
one photograph, however, was near the Gadsden Purchase 
region. It was a bedroom ca. 1885 listed as being from the 
New Mexico Territory.
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Old Glass— European and American by Moore (1924) and 

Frangiamore1s (1972) article "Wallpapers_Used in Nineteenth 
Century America" from Antiques revealed no treatment of 
the Southwest in their works. They could be, however, 
considered comprehensive historical resources.

Examination of the following books provided the 
researcher with no information on historical southwestern 
interiors: Hayward’s (1965) World Furniture: An Illustrated 
History, Sanborn’s (1905) Old Time Wallpapers, Sonn's (1928) 
Early American Wrought Iron, Sexton’s (1927) Spanish 
Influence on American Architecture and Decoration, and 
Gowans' (1964) Images of American Living. Sanborn’s wall
papers related to the East Coast and Sonn's book on wrought 
iron was strictly Early American.

Old Timers Talk in Southwestern New Mexico by Ted 
Raynor (1960) and Frontier Days in the Southwest: Pioneer 
Days in Old Arizona by Ringgold (1952) contained only a few 
references, none of which could be used since the authors 
had not experienced the events themselves.

The primary sources examined presented many negative 
assertions about living conditions and interiors of 
dwellings. The researcher did not seek to present a 
totally negative point of view, but has presented materials 
just as they were found.

That living conditions improved significantly 
evolved in this thesis. The period prior to the earliest



photographs had the greatest number of written accounts.
It became more and more difficult to find written accounts 
after the late 1890's, so past that period it became neces 
sary to rely upon the photographs which were discovered.



CHAPTER III

PROCEDURES

With the objective of gathering and assembling data 
on the interiors of buildings in the Gadsden Purchase Area 
1854-1910, an extensive search for historic photographs 
began. Copies of authentic interiors were made from those 
found in the following institutions: the Arizona Historical 
Society, Tucson; the Silver City Museum, Silver City; the 
Bisbee Council of the Arts and Humanities, Bisbee; the 
Sulphur Springs Valley Historical Society, Willcox; the Yuma 
County Historical Society, Yuma; New Mexico State University, 
Las Cruces; the Southwest Museum, Highland Park; the 
Twentieth-Century Fox Research Library, Los Angeles; and 
the Huntington Library and Art Gallery, San Marino.
Personal collections were also used as sources for photo
graphs of interiors. Tucson collectors who gave permission 
to copy their photographs for the thesis were Gladys Carroll, 
Ann Eve Johnson, Alex Jacome, Jr., Gilbert Ronstadt, and 
John Gilchriese. The personal collection of the researcher, 
including the Pioneer Hotel Collection, was also used.

Editing was required in order to eliminate business 
and public interiors because of the later boundary and

14



subject limitations. This was because of the lack of time 
required to complete such an extensive project.

Because of the large number of photographs included 
in the study, actual photographic reproductions became 
financially impractical. One hundred and eighty-one 
examples were used; therefore, it was decided to present 
them in the form of photo-copies.

Dates of photographs were used chronologically 
since it was presupposed that there was no valid way to 
determine how long items in the photographs had been there. 
Photographs became more numerous toward the latter part of 
the period. In order to include photographs which contained 
pertinent information, the time period of the study was 
extended to 1915..

A cataloging procedure was established to facilitate 
record keeping. Arabic numerals were assigned to each 
photograph. The title of the photograph, if it had one, was 
included. If there were no title, one was assigned which 
properly described the subject. The location, date, and 
type of interior followed the title.

A lettering system was devised for each type of 
interior: B = Bank; BU = Business; H = Home; HO = Hotel;
P = Public Building; R = Restaurant; S = Saloon; and SC = 
School. In all, the total number of photographs discovered 
and copied for the combined types of interiors was 846.

15
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Some photographs did not have identifying informa

tion. Personnel of the institutions where they were stored 
were consulted in these cases to determine origins and time 
periods. Alice Holmes of the Arizona State Museum provided 
information on unidentified rug and basket motifs. All 
written information, such as the identification of people, 
was recorded. The name of the source of the photograph 
and its identifying number, if one had been assigned, was 
added. The next space was left for additional information 
which might have been discovered later. Finally, the size 
of the original photograph, the lens number, F stop and 
shutter speed of the camera were given. A sample of this 
cataloging system was placed in Appendix B.

Credits to photographs were given in the form of 
abbreviations where historical societies were the sources.
AHS = Arizona Historical Society; BCAH = Bisbee Council on 
the Arts and Humanities; SSVHS = Sulphur Springs Valley 
Historical Society; NMSU = New Mexico State University; and 
PAHS = Pimeria Alta Historical Society. Photographs from 
individual collectors were specified with the courtesy 
line containing their names.

In order to present materials discovered concerning 
the categories floor treatments through accessories, as 
listed in the section on objectives, the following procedures 
were used: (1) a general statement of findings was given;
(2) chronological eyewitness statements were presented; and
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(3) the iconography with analyses of contents was presented. 
Some overlapping of time occurred, but in general, the 
majority of written references occurred during the latter 
half of the nineteenth century, while photographic informa
tion was dominant from the 18901s to 1915. It was not 
planned to compile the data in such a manner, but the 
results of the data made this sequence inevitable.

Besides photographs, sketches and line drawings 
were also recorded with a camera and catalogued. They are 
indicated by the letter "D" (Drawings) after the type of 
interior. Although many such representations were dis
covered, few were used in the thesis because of the 
boundary and subject limitations. Harper's Magazine con
tained many such line drawings of interiors.

•Another method of gathering information, visual and 
written, was by corresponding with historical societies, 
universities, museums, libraries, and individuals. A 
discussion of communication with historical societies was 
given in the introduction. Letters were also sent to The 
Arizona State University Library, the University of Arizona 
Library, and the research libraries of the Southwest Museum 
and the Huntington Library and Art Gallery. Other letters 
went to the University of Oklahoma's Western History Collec
tion, to Mr. and Mrs. Paul Taylor, and to Hugh Meglogne 
Milton, II, of Mesilla, New Mexico. Responses were



received from all except the Taylors. Refer to Appendix A 
for a copy of the letter.

In order to effectively utilize the data collected 
the following format was used. First, a presentation of 
general information on the area of the study was made 
including the area's geography, general building materials 
resources, living conditions in a typical settlement, 
dwellings at ranches and mines, and Mexican dwellings. 
Second, analyses were formed for each of the nine cate
gories of subjects examined in private dwellings: floors, 
walls, doors, windows, ceilings and lighting, furniture, 
heating systems, storage and accessories. Third, conclu
sions containing the major characteristics of interiors 
and an evaluation of how the objectives of the study were 
met were presented.



CHAPTER IV

AREA OF STUDY

Geography
The following maps demonstrate the boundaries of the 

Gadsden Purchase. Figure 1 shows the disputed territory 
which was later absorbed into the total Purchase. The 
southern boundary of the Gadsden Purchase established the 
border between Arizona, New Mexico, and Mexico. It is 
indicated by the broken line in Figure 2. Note that the 
United States failed to gain a port on the Gulf of 
California, just six miles below the line.

The surveyor Bartlett (1854a) gave an account of the
topography of the territory in his-notes on natural history.
The Mbarren character" of the whole territory was to have a
definite effect upon the type and style of dwelling people
built, including the quality of the interior space.

The district south of the river Gila, between the 
Rio Grande and the Pacific, for about one hundred 
and fifty miles in width, is of the most barren 
character. The summit of the great ridge or plateau 
is covered with a short grass. On leaving this 
and proceeding westward come broad plains, with but 
little vegetation, save the stunted mezquit and other 
plants common to these arid regions. This broad 
belt extends to the Pacific, and is crossed at 
intervals of from fifteen to thirty miles with 
short and isolated ridges of mountains from the 
thousand to two thousand feet above the plain, 
running from north-west to south-east. These at a
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distance appear like a continuous chain; but on 
approaching them, they are found to be in short 
ridges from five to ten miles in length, over
lapping each other and affording easy passages 
across. In this respect these chains differ 
from the mountain ranges both at the north and 
at the south. Coming from the north, they 
present but few openings until they reach the 
parallel of about 32*40', where they suddenly 
fall off eight miles south of Fort Webster and 
disappear entirely. At Fort Webster, between the 
Gila and the Rio Grande, these mountains attain 
a height of more than eight thousand feet above 
the level of the sea. They rise in peaks, 
separated by narrow and intricate valleys, and 
maintain this character until they terminate on 
the plateau, as stated. This plateau extends 
southwardly through the greater portion of Mexico 
(Bartlett, 1854a, pp. 567-568) .

Characteristics of Area Dwellings 
The most primitive dwellings in the Purchase were of 

poles, many of them candlewood or ocotillo cactus. Some 
were plastered with mud and covered with brush. Others 
were more permanent. Many structures used for dwellings or 
shelters were made of mud and straw, and formed into a 
building material known as the adobe, a Spanish word 
adopted for English use which means an unburnt sun-dried 
brick. This building block was used in northern Africa, 
Spain, and by the indigenous Indian population of Mexico 
for centuries. The interior walls were whitewashed with 
yeao or gypsum directly over the adobes. Other dwellings 
were of stone and mortar if they were available. When the 
influx of Anglo people came into the Purchase after the 
completion of the railroad, the red brick became a favorite



material for dwellings. Rooms in any type of dwelling 
during the period of the study were not large.

Much of the Gadsden Purchase offered to its early in
habitants only the earth with which to build. The wooded areas 
in extreme southern Arizona and New Mexico, however were to 
have dwellings of a different character because of the avail
ability of timber. Nevertheless, until technology was intro
duced into the area by the Southern Pacific Railroad after 
1880, dwellings and their interiors were to remain simple 
habitations constructed from readily available materials. 
After the Southern Pacific Railroad was established the 
quality of both exteriors and interiors changed, taking on 
forms common to the rest of the nation. Commerce was able 
to provide the same building materials and interior fin
ishings, such as wallpapers, carpeting, rugs, and furniture 
that were available on the West coast and in the East.

The Southern Pacific Railroad brought people whose 
lifestyles demanded more comfort and convenience than was 
available in the Purchase. These lifestyles included 
interior furnishings and accessories, the things that made 
homes comfortable.

Since it was easier for people to travel to the 
Purchase region, the beginning of the 1880's saw a great 
influx of women. After their arrival came a marked 
improvement in the style and quality of inner space in 
dwellings. They brought with them or ordered decorator 
items such as wallpaper, carpet, and floor coverings. It
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may have taken men to conquer the area, but it took women to 
occupy it and refine the interiors of their dwellings.

Resources
The amount of land included in the Gadsden Purchase 

was 29,142,400 acres. It was purchased for the sum of 
$10,000,000 and has since become the greatest advantage the 
United States secured from the Gadsden treaty (Garber, 1959, 
p. 184). Although senators described the land as worthless 
territory it was ratified by the Congress and President 
Pierce who proclaimed the Gadsden treaty to be the law of 
the land June 30, 1854 (Garber, 1959, p. 145),

At least fifty-seven residents, however, thought 
their land was valuable and presented the following resolu
tion of the Territorial Legislature of New Mexico to the 
United States Senate February 27, 1860 (Sacks, 1964, p. 112). 
It was a petition to become the Arizona Territory and the 
first instrument with the first Federal Census in 1860 to 
make a statement as to the population of the region. This 
document was translated from a handwritten copy made by the 
legislative delegate Sylvester Mowry:

9th (article) That we have an extended country 
rich in minerals, in agricultural and pastoral 
resources, with an active and industrious popula
tion, now rapidly increasing, by intelligent 
emigrants, from the Western States, from those 
of the American Union, and from the Northern 
States of Mexico, likewise we have collected in 
this country many miners from California and 
Mexico.
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We are able to compute our population, as

follows—
Los Cruces, Brazita and Dona Ana 5,000 
Messilla and its Ranches 10,000 
The Organ Mines 200 
Santo Tomas and its Ranches 1,000 
Bonita River 100 
Los Amoles and its Ranches 1,000 
Santa Barbara and its Ranches 500 
Luis Lopez and its Ranches 500 
Tucson and its Ranches 1,000 
Calavasas, Ajo and Tubac 500 
Colorado City, at the Mouth of the Gila 100 
Valverde, San Antonio and its Ranches 1,000 
(Sacks, 1964, p. 117).

The majority of the population in 1860 was Mexican. 
Besides a group of Anglo settlers in Dona Ana County, New 
Mexico, there were also Anglos in the future Territory of 
Arizona. They numbered less than 3,000 (Sacks, 1964, p. 
239; United States Senate, 1965, p. 1).

Living Conditions in Tucson 
The village of Tucson was typical of settlements 

in the Gadsden Purchase. For example, the climate and 
topography of the country was desert in all of the major 
inhabited areas. Tucson was mostly Mexican in population, 
as was the whole of the Gadsden Purchase. The major type 
of building material for permanent dwellings was the adobe. 
This building material was also used in all other settle
ments . Tucson was considered the major trade center for 
business between Mexican and American enterprises and it was 
probably as early as 1855 the largest settlement of the 
Gadsden Purchase. This may or may not be true concerning
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the size since the first official census was not taken until 
I860, as was discussed concerning the resolution of the 
Territorial Legislature. However, because of the general 
similarities it possessed with other inhabited areas, it was 
chosen to demonstrate an example of chronological evolution 
in living conditions for the Gadsden Purchase.

The purpose of the following presentation of condi
tions and lifestyles in Tucson is to gain a better under
standing of the type of problems people endured in the 
Gadsden Purchase area. Their lifestyles were geared toward 
survival, not comfort, at least until the Southern Pacific 
Railroad opened the area to constant communication with the 
East and West.

Because of the remoteness of people in the Gadsden 
Purchase from civilized centers, few furnishings and 
building materials were available. Dwellings and the few 
furnishings inside them were improvised from desert 
materials, especially until the completion of the Southern 
Pacific Railroad across the Purchase in 1885. In addition, 
little emphasis was placed upon interiors since much 
activity, even sleeping, occurred out of doors (see Figures 
3 and 4). Interiors were used for storage and cold weather 
protection. Hunk (1920) pointed out that the concentration 
of heat inside structures also forced people into the open. 
He wrote the following in 1884:

But for the average mortal to live in measurable
comfort during the mid-summer months, it is
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Figure 3.

Figure 4. "Our bed at 226 S, Third Ave. on rainy nights";
the Otto and Marie Haeber residence; Tucson, 
1913 —  Courtesy of the AHS, Tucson.
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necessary for him to adopt the native costume of 
few clothes and the custom of living out of 
doors.

After sundown there is a rapid radiation of 
heat and some cooling of the atmosphere takes place, 
but the nights are spent more comfortably out of 
doors than in the house. The dwelling absorbs so 
much heat during the day, that the entire night is 
required for it to cool off. Because of the heat 
the majority of persons sleep out of doors and 
make their beds either on the flat roof of a house, 
the floor of a porch, the ground of a dooryard, or 
on the side of a street, as best suits the pleasure 
or convenience of the sleeper. It is a curious 
sight to see a street, that has no fences, in some 
remote frontier hamlet, lined with beds, and to see 
the people getting up and making their toilets out 
of doors in the early hours of the morning, the 
same as in a regular camp. This style of living may 
not conform to the established usage of polite 
society in a civilized community, but the local 
conditions seem to require it, and under the 
circumstances everything goes as a matter of course 
(Munk, 1920, p. 296}.

The confrontation of alien cultures was evidenced 
in the eyewitness accounts describing Tucson, few of which 
were complimentary. It was described as a "one horse town" 
in one account and a "cesspool" in another. But many of the 
following quotes were not without personal bias stemming 
from unfamiliarity with the foreign culture existing in 
Tucson and the surrounding area, and previous exposure to 
less difficult lifestyles in more refined buildings and 
interiors (see Figures 5 and 6). The desert did not 
provide easy living conditions for man or beast and during 
the time period examined, Tucson was not a showplace for 
cultural refinements in either exteriors or interiors of 
buildings.
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Figure 5

Figure 6
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The following sections contain a number of quotes 

from written accounts made by first person observers in 
order to establish direct communication with the period 
examined. Many present negative points of view. That these 
statements are totally true, accurate descriptions of life
styles, buildings, and their interiors will never be known. 
It was felt, however, that these quotes would lead to 
better understanding of the conditions of life when taken 
in an overview.

Bartlett's (1854b) following description of houses in 
Tucson notes that they were not the center of attention of 
the people. Their appearance was apparently secondary to 
other matters such as survival in a hostile environment in 
1854:

The houses of Tucson are all of adobe, and the 
majority are in a state of ruin. No attention 
seems to be given to repair; but as soon as a 
dwelling becomes uninhabitable, it is deserted, 
the miserable tenants creeping into some other 
hovel where they may eke out their existence 
(Bartlett, 1854b, p. 286).

Another report by the San Diego Herald on August 11,
1855, described the dwellings as "huts." A definition of
"hut," or a pictorial rendering was not given by the writer,
however, nor was information on the interiors of those
"huts." The reporter wrote:

On a small eminence near the rivulet, appears the 
town of Tuxon Isic], the largest one in the new 
acquisition, formerly a mere presidio; but dis
charged soldiers and other citizens have built
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their little huts around it until it has grown 
to be a place of some 600 to 700 inhabitants 
(Cosulich, 1953, p. 68).

October 1, 1857, Captain James H. Tevis of the
Arizona Scouts wrote his first letter to his parents. He
was in Tucson at the time and said:

Tuson is what I call a one horse town houses 
built out of mud brick dried in the sun & only 
one story & the people are all mexicans but 8 & 
they are americans . . .  (I stopped writing to 
see a horse rase) that is one of the pass away 
times in Mexico & Card playing is another men 
women Children & priests play Cards & smoke— my 
how the priest plays the fiddle at the balls in 
Tuson— they sleep all day & have their fun at 
night (Tevis, 1954, pp. 52, 54).

What Tevis did not explain to his parents was that 
the climate made the practice of resting in the afternoon 
a practical one. It was more healthy and comfortable to 
escape the burning desert sun and come out in the evening 
to finish work and relax.

The Daily Alta Californian's report by a Mr. Wallace 
published July 1, I860, stated that the houses were sometimes 
damaged by rains: .

Near Tucson we passed some small vineyards and 
peach trees, also fields of grain and some 
gardens. The town is dilapidated-spread over 
a large surface, with heaps of dried mud in the 
streets. The houses have sluice-ways coursing 
down their sides, an evidence that it rains here 
sometimes (Cosulich, 1953, pp. 70-71),

Hilario Gallego was a native Tucsonan born inside 
its walled village January 14, 1850. He recorded a vivid 
description of Tucson’s ,housing conditions for the 1860's
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at the Arizona Historical Society in 1926:

The adobe wall about the city was about six feet 
high and two feet thick. . . . There was a . 
connected chain of little one-room houses all 
around the inside of the wall that had been built 
for the soldiers and their families and a few 
other people. There were no Americans here then.
The houses had openings of doorways and some of 
them had doors. A few had window openings. But 
most of them didn*t even have holes for light; 
they were built just like a storehouse. Oh no, 
none of those windows had glass; we didn't know 
anything about glass in those days. We didn't 
even have what you call looking-glasses. Some 
of the doors were made of brush and Saguaro 
sticks tied together with twigs or, when the 
people could afford it, with rawhide. Sometimes 
the whole door was of rawhide and the windows 
were made of strings of rawhide. . . . You see 
we had to learn to use things as they came. We 
had plenty of meat, game, cattle, etc. And we 
made our own tallow (we had no electric light in 
those days, they only came yesterday . . .)
(Gallego, 1926, pp. 2, 3, 4).

A world traveler, J. Ross Browne, who journeyed
through Tucson in 1864 was already a widely read author. He
was a master at painting scenes with words. His description
of Tucson as he passed through it in 1864 is a prime
example. Though many of his observations of interiors as
being without whitewash, having hard earth floors or mud
floors, dingy and dilapidated, were substantial, the reader
must keep in mind that his books were commercial and that
those spicy descriptions of the places he visited were
his sources of income. He wrote:

It is gratifying to find that travel in many lands 
has not yet fatally impaired my capacity for 
receiving new sensations. Virginia City came near



it; but it was reserved for the city of Tucson to 
prove that the world is not yet exhausted of its 
wonders.

A journey across the Ninety-mile Desert prepares 
the jaded and dust-covered traveller to enjoy all 
the luxuries of civilization which an ardent 
imagination may lead him to expect in the metropolis 
of Arizona. . . . Since 1854 it has been the 
principal town in the Territory, and has been 
occupied successively by the Federal and rebel 
troops. . . . Passing the Point of the Mountain, 
eighteen miles below, he is refreshed during the 
remainder of the way by scraggy thickets of mesguit, 
bunches of sage and grease-wood, beds of sand and 
thorny cactus; from which he emerges to find him
self on the verge of the most wonderful scatteration 
of human habitations his eye ever beheld— a city of 
mud-boxes, dingy and dilapidated, cracked and baked 
into a composite of dust and filth; littered about 
with broken corrals, sheds, bake-ovens, carcasses 
of dead animals, and broken pottery; barren of 
verdure, parched, naked, and grimly desolate in the 
glare of a southern sun. Adobe walls without white
wash inside or out, hard earth-floors, baked and 
dried Mexicans, sore-backed burros, coyote dogs, 
and terra-cotta children; soldiers, teamsters, and 
honest miners lounging about the mescal-shops, 
soaked with the fiery poison; a noisy band of 
Sonoranian buffoons, dressed in theatrical costume, 
cutting their antics in the public places to the 
most diabolical din of fiddles and guitars ever 
heard; a long train of. Government wagons preparing 
to start for Fort Yuma or the Rio Grande— these are 
what the traveller sees, and a great many things 
more, but in vain he looks for a hotel or lodging- 
house. The best accommodations he can possibly 
expect are the dried mud walls of some unoccupied 
outhouse, with a mud floor for his bed; his own 
food to eat, and his own cook to prepare it; and 
lucky is he to possess such luxuries as these.
. . . as Dr. Johnson said when looking from an 
eminence over the road that led out of Scotland 
into England, it was the finest view he had seen in 
the country, so I must be permitted to say the best 
view of Tucson is the rear view on the road to Fort 
Yuma (Browne, 1874, pp. 131, 133, 138).
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In her diary of June 20 to November 11, 1865, Mrs.

G. H. (Mina) Oury described Tucson from a woman's view
point. The unwhitewashed walls bothered her, as well as the 
lack of glass windows:

I do not remember of ever having seen a less 
inviting, less promising prospect for a home.
Tucson is certainly the most forlorn, dreary, 
desolate, God forsaken spot of earth ever 
trodden by the foot of a white man. The low, 
mud hovels are constructed regardless of 
comfort or convenience, there are but one or 
two glass windows in the town's filthy streets, 
very few white washed walls. . . .  I scarcely 
ever leave my room except at meals. There is 
not an American woman in the town and but one 
or two American men whom I would be willing to 
know (Smith, 1865, p. 217).

Hardships such as she described certainly kept women 
out of Tucson and the other settlements of the Purchase 
until after the Southern Pacific Railroad was built. Not 
until they were able to have more comfortable surroundings 
did they come to live in the area in any numbers.

A very enlightened person who left behind accounts 
of Tucson was John Spring. Born in Switzerland, he later 
came to the Southwest as a soldier and to Tucson where he 
taught school. He arrived in Tucson April 28, 1866. Spring 
Junior High School at 300 West Second Street, Tucson, 
Arizona, bears his name. His writing was unpretentious and 
he recorded many detailed observations of housing and living 
conditions. His description of Tucson in 1866 reinforces 
the memories of Gallego, especially concerning housing:
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The Tucson of those days had but one regular street, 
not called Main Street. The buildings which 
deserved the name of houses were of adobe with 
flat mud roofs; those of the poorer class of 
Mexicans were constructed of mesquite poles and 
the long wands of the candlewood (Fouquieria 
splendens), the chinks being filled in with mud 
plaster. With the exception of the soldiers and 
teamsters in transit, there were not over a dozen 
American men in the town, and not one American 
woman. The doors of many houses consisted of raw- 
hide stretched over rough frames, the windows being 
simply apertures in the walls, barred with upright 
sticks stuck therein. The aspect of the town 
reminded me forcibly of the small hamlets I had 
seen in the Holy Land, the more so as the women, 
all halfbreeds, wore about the same dress as the 
Palestine women and carried upon their heads water- 
jars of the exact pattern in use in the Orient 
(Gustafson, 1966, pp. 46-47).

Perhaps the most image provoking accounts of the 
Gadsden Purchase lands have come from the pen of Captain 
John G. Bourke, 3rd U. S. Cavalry, U. S. A. He was a man 
sensitive to the smallest detail of his surroundings whose 
writings cover the period 1870 to 1891, the year of his 
death. The following are excerpts of his writings concern
ing Tucson in 1870, some of which were not without humor:

All the men are whistling or have broken out in 
glad carol. Each heart is gay, for we have at 
last reached Tucson, the commercial entrepot of 
Arizona and the remoter Southwest— Tucson, the 
Mecca of the dragoon, the Naples of the desert, 
which one was to see and die; Tucson, whose alkali 
pits yielded water sweeter than Well of Zemzen, 
whose maidens were more charming, whose society 
was more hospitable, merchants more progressive, 
magazines better stocked, climate more dreamy, 
than any town from Santa Fe to Los Angeles; from 
Hermosillo, in Sonora, to the gloomy chasm of the 
Grand Canon— with one exception, only: its great 
. rival, the thoroughly American town of Prescott,



in the bosom of the pine forests, amid the granite 
crags of the foot-hills of the Mogollon.

Here are "burros" browsing upon tin cans— still 
another institution of the country— and here are 
the hens and chickens, and the houses of mud, of 
one story, flat, cheerless, and monotonous were it 
not for the crimson "rastras" of chile Isee Figure 
7] which, like mediaeval banners, are flung to the 
outer wall.

M y eyes and ears were open to the strange scenes 
and sounds which met them on every side. Tucson 
was as foreign a town as if it were in Hayti 
instead of within our own boundaries. The language, 
dress, funeral processions, religious ceremonies, 
feasts, dances, games,' joys, perils, griefs, and 
tribulations of its population were something not 
to be looked for in the region east of the Missouri 
River.

Streets and pavements there were none; lamps 
were unheard of; drainage was not deemed necessary, 
and water, when not bought from the old Mexican 
who hauled it in barrels in a dilapidated cart 
from the cool spring on the bishop's farm, was 
obtained from wells, which were good and sweet in 
the first months of their career, but generally 
became so impregnated with "alkali" that they had 
to be abandoned; and as lumber was worth twenty- 
five cents a foot, therefore too costly to be used 
in covering them, they were left to dry up of their 
own accord and remain a menace to the lives and 
limbs of belated pedestrians. There was no hint 
in history or tradition of a sweeping of the streets, 
which were every bit as filthy as those of New York.

I should not omit to state that there were whole 
blocks of houses in Tucson which did not have a 
single nail in them, but had been constructed 
entirely of adobes, with all parts of the wooden 
framework held together by strips of rawhide 
(Bourke, 1891, pp. 56-57, 63, 91).

The Englishman Herbert R. Hislop came to southern 
Arizona in 1877 and bought the Fish Ranch, later renamed 
the Empire Ranch, about 50 miles east of Tucson. His
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Figure 7. Frank Sabichi with two amigos in front of 
rastras; Tucson, ca. 1908 —  Courtesy of the AHS,Tnr - c r v n
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observations about the town of Tucson would not have
promoted tourism. The sad conditions of the streets and
its houses were especially annoying to him as he wrote to
his sister Amy in England August 7, 1877:

. . .  if you saw the sort of place it [Tucson] was 
you would say it could not even associate with a 
cess-pool, the company would be too good for it.
Every time I look at the place when I go in, it is 
worse and worse. It was nearly washed away the 
other day, it would certainly not have been missed 
if it had been. All windows facing the East were 
broken to pieces, just looked like a place after a 
siege, all battered about, hail-stones the size of 
an egg. I will not vouch for the truth of it as 
an American told me (Hislop, 1965, p. 62).

The reference to windows being broken to pieces was 
only the second notation of "breakable" windows which was 
found. Mina Oury’s observation of "one or two glass 
windows" in 1865 was the first.

In his discussion of Tucson in 1879, Rockfellow 
(1933, p. 30) wrote that "A roll of blankets in that day 
spelled respectability; a man might have no money but he had 
a bed; whereas, the man without a bedroll was looked at as a 
possible bum." Beds, as well as furniture of any kind, had 
not yet become common in Tucson. Populated mainly with men, 
Rockfellow points out the importance that bedrolls gave to a 
man's social status.

A miner on his way to buy a claim in Tombstone was 
George Whitwell Parsons. He made notations about his 
travels and daily happenings in a diary and wrote that not 
all of Tucson was built of adobe, but that a few of the
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houses were of brick. He did not demonstrate a rigidity 
against being assimilated into the culture of settlements 
in the Gadsden Purchase, but made the best of living 
conditions. The following entry in his diary occurs Sunday, 
February 8, 1880:

Tucson a city of one story adobe houses. . . . The 
city is built out on the open plain and can't be 
seen till you get close to it on account of the 
very low flat houses. Very few brick houses.
Tucson acquired not over ten years ago from Mexico 
and is an intensely Mexican city today. Queer old 
place. . . . Alkali water terrible. No drainage 
to Tucson— must be unhealthy on that account. Too 
flat. Water we drink composed of alkali and 
nitrate of silver ( P a r s o n s ,  1939, pp. 87, 88).

A resident of Tucson, Edith S. Kitt, 1925 Secretary
to the Arizona Pioneers' Historical Society, recalled Tucson
of the 1880's and later about 1900. Though the. railroad
brought much in the way of material items to the area, her
view of Tucson was that it was slow to change. Disease and
unsanitary conditions continued to persist into the early
1900's as did the custom of spending much time outside,
including sleeping on cots outside. She wrote:

Tucson in the 1880*5 was small place with one- 
story mud houses that came flush with the sidewalk 
and narrow, dirty, unpaved streets. In summer some 
of the people who had no patios pulled their cots 
out on the sidewalks and went to bed. If you 
wanted to get from one place to another at night, 
you walked in the middle of the street. . . .
Sometimes we would play Hide-and-Seek. The bushes 
that grew in the street afforded good protection.
. . . Almost every year there was an epidemic of 
this dread disease [smallpox]. It was very 
prevalent among the Mexicans. From our front door 
[305 East Third Street] we could count twelve 
yellow flags put up on their homes by the quarantine
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office, signifying smallpox within. I can still 
see the pathetic little Mexican funerals, the 
father walking down the street carrying the dead 
body of his child in a raisin or macaroni box 
all decorated with bright paper flowers and neatly 
scalloped white paper around the edge, and 
followed by his wife dragging one or more small 
child after her.

My parents moved to Tucson while I was still at 
Normal [Normal School in Los Angeles], and I came 
back there for two vacations. The town had not 
changed much [ca. 1900]. People still sat out on 
the sidewalk in the middle of the unpaved streets 
(Stratton and Kitt, 1964, pp. 136, 139).

There is no doubt that Tucson and all of the Gadsden 
Purchase area was a difficult one in which to live during 
the latter part of the nineteenth and the early part of the 
twentieth centuries. The region was by any standard not to 
be considered progressive or modern. It was the frontier, 
and the inhabitants, those who remained, were pioneers 
struggling to survive in an uncivilized environment.

The general unavailability of goods to the area, 
combined with the custom of outdoor living and the virtual 
absence of women resulted in a lack of emphasis upon the 
interiors of dwellings. As the times changed with the 
arrival of the railroad, however, it will be shown through 
the photographs in this study that goods and women did 
arrive and made development of pleasant, more functional 
interiors possible.
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Ranches and Mines

It is difficult to imagine what habitations existed 
in the outlying regions of the Purchase if living conditions 
in the town of Tucson were as primitive as described. 
Isolation in a hostile environment made life an austere 
one, as is in evidence from Figures 8 and 9. So much 
energy must have been utilized in surviving that little 
was left to be concerned about the accoutrements inside 
dwellings.

One traveler through the area, Martha Summerhayes,
made some remarks concerning overnight facilities at ranches
in Arizona, She spent time in the Purchase area in 1874 and
wrote of the many hardships she endured in trying to
establish comfort inside houses at her husband’s Army posts.
During a journey to one of those posts in Arizona she wrote:

We slept in our tent that night, for of all places 
on the earth a poorly kept ranch in Arizona is the 
most melancholy and uninviting. It reeks of every
thing unclean, morally and physically.

The poorest person in that place by the sea had 
more to be thankful for, in my opinion, than the 
richest people in Arizona (Summerhayes, 1908, pp. 
145-146, 192).

Summerhayes was reared in the eastern United States 
in the heart of the nation’s progress and activity where 
dwellings were comfortable even by 1976 standards. The 
shock of primitive conditions far removed from the normal



41

Figure 8. Bill Rhoades’ ranch located between San Xavier 
and Tubac, Arizona, in January 1865 *■>- Ranch 
headquarters demonstrate a combination of 
indoor-outdoor living. From Browne (1874, p. 
144).

Figure 9. Miner at home in southern Arizona, ca. 1885 —  
Notice the upholstered chair at right center, 
possibly from a Pullman car. From the Pioneer 
Hotel Collection, Tucson. Owned by the 
researcher.
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accessories and furniture to which she had been accustomed 
was apparent.

One type of dwelling on ranches was the dugout.
Stratton and Kitt (.1964, pp. 54-56). describe their ranch
dugout located near the Oracle Mine in 1879 as follows:

When I arrived I built a good-sized dugout in the 
side of the mountain, covered it with a dirt roof, 
and faced it with, boards and a door and window I 
had brought with me. I furnished the place with a 
stove, a bed, and other items made from boxes.
Just outside I pitched a tent for any company 
that might drop by. . . . 1  called the Ranch 
Pandora.

Rockfellow (1933, p. 41) describes Pete Kitchen's
ranch dugout near Nogales on Portrero Creek in 1881:

There was a dugout on the ranch, also. It was 
made into the mesa bank on the north side a few 
feet above the level of the creek. This was a 
port in a storm, and a good one, as the roof was 
earth-covered and the floor some feet below the 
opening.

Since the only form of freight available to early
settlers in the Purchase was that by mule train or oxen
before 1880, there was no abundance of furniture anywhere
(see Figure 10). That there was no abundance of beds, for
example, on the Granite Ranch ca. 1880 is related by
Stratton and Kitt (1964, p. 59) in this passage:

They called their ranch the Granite, and built a 
substantial adobe structure there. . . . Clark 
(Joseph L., an Englishman) married a Mexican 
woman by the name of Castro, the sister of Mrs.
Joe Collingwood of Florence, and they had thirteen 
children. If a person went to the Granite after 
dark, he had to watch his step and be careful not 
to throw his saddle down on a sleeping child. The 
children never thought of undressing for the night.
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Figure 10. Hauling a tenderfoot; taken in 1883 near
Camp Thomas, Arizona— Courtesy of the AHS, Tucson.



Each took a gunny sack and lay down in the place 
of his own particular choosing, even if it chanced 
to be on the side of the hill.

The remoteness of mining camps as well made it 
very difficult for the workers there to have even neces
sities, Furniture was most certainly a luxury, as can be 
seen from this description of miners' dwellings by 
Rockfellow (1933, pp. 54-55, 71):

In the old Frijole Camp we kept open house in more 
ways than one. We lived in tents and cooked over 
a campfire with a canvas spread, awning-like, over 
a table. We always invited anyone to eat who 
happened along, or to stop and spend the night if 
it was late. . . .  I jokingly named it the "Frijole," 
as frijoles (beans) were then considered the one 
thing necessary in camp.

It was my privilege to be with prospectors a good 
deal, and the talks and stories heard about camp
fires and in cabins were food and drink to a young 
fellow like me. Sometimes, all squatted on the 
ground or floor of a cabin or tent, we would read 
aloud by the light of a candle stuck in a bottle.

The Whetstone Mountains of southern Arizona in
December could be cold. Since heating systems were not
readily available at mining sites, improvisations were
necessary to exist. That a sense of ingenuity was a
must to miners can be demonstrated from this narrative by
Rockfellow (1933, pp. 171-172):

One December I took a crew to the Whetstone 
Mountains to survey a group of mines that had 
been worked, but were now lying idle. We had 
a tent for shelter and had hardly got it up when 
a storm broke— wind and snow. By rolling up in 
blankets we could keep warm, but it was not 
comfortable. Two of the men announced that they
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would have a fire soon. Skirmishing about, they 
found an old five gallon kerosene can, such as the 
west was supplied with by the Standard Company in 
the old days. They also rustled some old iron 
roofing and some baling wire. Then they rolled a 
big flat stone into the tent, placed the empty can 
sideways on the stone, and cut a round hole in 
the upper side with a can opener. The iron 
roofing was rolled into a pipe-like cylinder and 
kept so by the wire. The pipe was fitted to the 
stove and was run up and out. Then a fire was 
started. There were plenty of dry oak branches 
about us, and these burned in our stove so well 
that we had to put a piece of tin at the front to 
stop the draft. We sat or reclined in comfort, 
told stories, smoked pipes, and drank coffee hot 
from the top of our stove. The storm lasted 
thirty-six hours, but owing to the natural genius 
of our crew, we had a really good time of it.

Mexican Dwellings
Besides ranchers and miners, the Mexican population 

also had its problems with dwellings as was related earlier 
by Gallego (1926). Another spokesman on Mexican housing 
problems and conditions was Munk, an outside observer, who 
was a man apparently unable to accept primitive ways. His 
writing concerning the Mexican adobe house in 1905 was 
quite harsh:

The adobe house of the Mexican is a peculiar 
institution of the southwest, it may be 
interesting on account of its past history, but 
it is certainly not pretty. It is nothing more 
than a box of dried mud with its roof, walls and 
floor all made of dirt. It is never free from a 
disagreeable earthy smell which, if mingled with 
the added odors of stale smoke and filth, as is 
often the case, makes the air simply vile. The 
house can never be kept tidy because of the dirt 
which falls from the adobe, unless the walls and 
ceilings are plastered and whitewashed, which is 
sometimes done in the better class of houses. If
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the house is well built it is comfortable enough 
in pleasant weather, but as often as it rains the 
dirt roof springs a leak and splashes water and 
mud over everything. If by chance the house 
stands on low ground and is surrounded by water, 
as sometimes happens, after a heavy rain the walls 
become soaked and dissolved into mud when the 
house collapses. The adobe house may have been 
suited to the wants of a primitive people, but in 
the present age of improvement, it is scarcely 
worth saving except it be as a relic of a vanishing 
race (Munk, 1905, p. 227).

Phelps, on the other hand, presented a different view 
of the primitive New Mexican home in 1913. In her retort to 
a severe blast from an uncited source, which will be 
quoted, she brought some positive thought to bear on the 
subject in a short but thought provoking observation.

The negative quote from her thesis was as follows:
If anything is calculated to make a traveler feel 
homesick, it is a collection of these adobe houses.
The prarie dog throws up a mound around his 
dwelling; shapleness [sic] and purpose are visible 
in the nomadic Indian's wigwam; the bamboo house of 
the South Sea islander has its over-laping roof of 
palms; but the home of the New Mexican is a cheer
less one storied rectangle, as unpicturesque as an 
empty soap box, without chimneys, gables, or eaves 
four flat expressionless walls covered by a flat 
unmeaning lid. Neither mold nor creeper touches it.
Age leaves no marks of its caresses on it except 
where it crumbles away leaving an unsightly hole 
(Phelps, 1913, p. 4).

Phelps (1913, p. 5) made these poignant remarks 
concerning the quote:

This was a little too severe. Nearly every home 
had its tiny flower garden; and hidden within 
those four gray walls were courts where a love of 
beauty found expression in vines and flowers.
There were no attempts at laying out regular 
streets and one must wind in and out to pass from
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one house to another. All primitive people 
adjusted themselves to conditions of invironment 
[sic]. They built to suit the climate, and from 
materials at hand.

Whereas Munk and the unknown source were able to 
see only the negative aspects of a Mexican dwelling, Phelps 
brought the positive aspects to light. The conditions 
probably seemed much worse to Munk because he had seen and 
lived in different environments, away from the basic condi
tions thrust upon desert inhabitants of that day, especially 
those of the lower socioeconomic classes.

The ranchers and miners who settled the Purchase 
area lived in whatever abode was suitable to the climate 
and topography. The earth furnished them with all the 
building materials they needed to construct shelter. They 
did with what they had, and probably did not ponder hard
ship since luxury was unknown to many of them. Little time 
and attention was devoted to refining interiors since few 
women were present to inspire more comfortable homes before 
the railroad.

These people were a very independent group of indi
viduals who did not have to depend upon society in general. 
As time moved forward in the study, however, they were to 
become more assimilated into their own communities. Their 
needs and desires changed, especially as they related to 
the interiors of dwellings. Desires became apparent only 
after they were able to meet their needs for survival.
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Then only could their energies become directed to improve 
the interiors of their dwellings. After 1880 comfort was 
not to be denied to any of the population because of the 
unavailability of goods. The Southern Pacific Railroad 
completed its crossing of the Gadsden Purchase in 1881. It 
became the link that joined the once forbidding hinterland 
to the rest of the nation with its brimming storehouses of 
material goods, just waiting to be ordered.



CHAPTER V

FLOOR TREATMENTS 

Analysis
Floors in the Gadsden Purchase in the early years 

of the study were most commonly dirt. It was spaded, wet 
thoroughly, and then pounded when it was partially dry.
Some floors then had a coating of adobe mud washed over 
them. Care was easy. They were swept with brush-brooms 
and occasionally sprinkled.

It was not possible for even simple floor treatments 
to be used until roofing was developed that gave the floor 
beneath it some protection. Dirt roofs, for example, gave 
people many problems. But, with better construction, 
protection from the elements was accomplished, and floors 
became more sophisticated.

Since wood was expensive, wooden floors were not 
common in the early years. Only a few business firms and 
prominent citizens had them. After the completion of the 
Southern Pacific Railroad across the Purchase and the 
subsequent influx of women into the area, however, condi
tions of floors bettered rapidly. Wooden floors became 
polished and covered with colorful oriental and Indian 
rugs. Wall to wall carpet became more common as well.

49



Plain colors and floral patterns in carpets were favorites 
and floors became as elegant as those in any part of the 
United States.
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Eyewitness Accounts
Eleven written references to floors were found.

They are presented in the words of the people who observed 
them in order to establish direct communication with the 
time period of the study.

Phocion Way described the preparation of dirt
floors in his Santa Rita Mining Company camp. This entry
was in his diary for July 3, 1858:

The floor is prepared by digging the earth loose 
and soft and then wetting it thoroughly several 
times, and when it is partly dry beating it down 
hard with heavy pounders. As yet we have no 
door and no furniture. As soon as the floor is 
dry enough, which will be in a day or two, those 
who prefer sleeping in the house will spread 
their blankets on the ground, but I expect a 
majority of us will still continue to sleep in 
the open air when the weather will permit (Duffen,
1960, pp. 290-291).

J. Ross Browne (1874, pp. 131-132) observed "hard 
earth floors" in his book Apache Country as he described the 
dwellings in Tucson in 1864: "Adobe walls without whitewash 
inside or out, hard earth floors . . . ."

In 1865, however, more sophisticated floor treat
ments were in evidence in the Purchase. Mesilla must have 
seemed wonderful to Mina Oury after the long trek into 
Mexico with her husband. At least one residence, that of
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Col. Jones, had carpet. Unfortunately, no description of 
color, fabric, or pattern was included: "What a change from 
the mud hovels and dirt floors of •'Janos. 1 Here every room 
is handsomely carpeted and a genuine home atmosphere per
vades the whole house" (Smith, 1865, p. 195) .

Especially aware of detail, even of floors, was 
Capt. John Gregory Bourke. His abode was in one room of 
the only adobe house at Camp Grant in 1870, and he said of 
its floors:

It goes without saying that the work (of the troops) 
was never any too well done, and in the present 
case there seemed to be more paint scattered round 
about my room than would have given it another coat.
But the floor was of rammed earth and not to be 
spoiled, and the general effect was certainly in 
the line of improvement. . . . Later on, after I 
had added an Apache bow and quiver, with its 
complement of arrows, one or two of the bright, 
cheery Navajo rugs, . . . (Bourke, 1891, p. 7).

During his visits to Tucson in 1870 Bourke also
commented upon floors there, or the absence of floors there:

They (gambling establishments) always had plank 
floors, where every other place was content with 
the bare earth rammed hard, or with the curious 
mixture of river sand, bullock's blood, and 
cactus juice which hardened like cement and was 
used by some of the more opulent. But with the 
exception of the large wholesale firms, and 
there were not over half a dozen of them all told, 
the house of the governor, and a few, a very 
few— private residences of people like the 
Carillos, Sam Hughes, Hiram Stevens, and Aldrich, 
who desired comfort, there were no wooden floors 
to be seen in that country (Bourke, 1891, p. 83).

Four references to floors were found for the year
1876. Carpet, wood, and dirt were the treatments given.
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"The place I had ready for Carrie and the child was a one 
room affair behind the courthouse (in Florence). It had a 
dirt floor, adobe walls, and a dirt roof" (Stratton and 
Kitt, 1964, p. 31).

That surroundings affected people's lives to a great 
extent was evident from Stratton and Kitt's (1964, p. 40) 
next passage: "I moved my family into quarters provided by 
Nick Bichard— two rooms of a long, narrow, six-room house. 
Our quarters were very comfortable and had wooden floors, a 
big inducement to Carrie to move to Adamsville."

The Englishman Hislop (1965, pp, 27-28) was so
impressed by seeing carpet in Tucson that he recorded the
following in his diary July 13, 1876:

In the afternoon went to see the Hon. A. P. K.
Safford. Governor of Arizona, to whom I had a 
letter of introduction from a friend in New York.
He lives in one of these mud-huts, dobies, they 
call them, but he indulges in a carpet and papered 
walls, a luxury I have not seen before.

To Hislop, however, some advantage was seen in 
having mud floors, for he had them, even if they were a 
temporary necessity in his ranch house. He wrote November 
25, 1876:

The house and corral are built of mud, that is 
mud-bricks baked by the sun but not burnt and 
the roofs are simply mud and I am very sorry to 
say that they very often leak when there is a 
heavy rain and the water drips through onto the 
floor, but that does not hurt as it is simply a 
mud-floor (Hislop, 1965, p. 45).
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Stratton and Kitt (1964, pp. 42-43) made the follow

ing statements about floors in 1878 and 1879 respectively:
The house we rented (in Florence) was not much.
The floor was about eight inches below ground 
level, and when it rained the roof leaked badly.

Carrie and I then bought a farm about a mile 
and a half west of Florence. On this property we 
• built a good house of two rooms with an open hall 
between— but no board floors.

Edith S. Kitt, the Stratton family daughter, 
remembered the "dugout" her father built in 1879: "To start 
with, we lived in a dugout— a dwelling actually dug out of 
the side of a hill. It had three walls of 'mountain,' a 
dirt floor and roof, and a real door and windows which Dad 
had brought with him from Florence" (Stratton and Kitt, 
1964, p. 112). Kitt refers to the Pandora Ranch which was 
north of the town of Oracle, Arizona.

Dirt floors were still in existence in 1880 in 
Tombstone, as Parsons (1939, pp. 100-101) related in his 
diary March 9, 1880:

Just about bed time there was a knock at the 
door and in came Young Lewis and his father the 
Col. Very unexpected. We had to hustle around 
and divide up. Mr. S. going next door to 
Baylis, I slept on the floor in the other 
room'— or ground rather.

Not only floors were made of dirt in Mexican houses 
according to Munk (1905). He was a man unable to accept 
primitive ways. He was, therefore, quite harsh as to his 
references of Mexican housing in 1905:
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It (the adobe house of the Mexican) is nothing 
more than a box of dried mud with its roof, 
walls and floor all made of dirt. It is never 
free from a disagreeable earthy smell which, if 
mingled with the added odors of stale smoke and 
filth, as is often the case, makes the air simply 
vile . . . (Munk, 1905, p. 227).

Phelps (1913) also recorded that floors were made of 
mud. She wrote that "the floor was washed over with a 
fresh coat of mud (when housecleaning was done)" (Phelps, 
1913, p. 11). When they were dry the method of keeping 
them clean was by sweeping them and giving them an occas
sional sprinkling:

The hard smooth floors and courts were swept with 
the short brush-broom without a handle consisting 
of broom corn or yucca tied together for a hand 
hold in two places with a string or leather 
strips. The sweeping was done by squatting down 
and laboriously moving about in that posture.
The floors were kept in good condition by an 
occasional sprinkling (Phelps, 1913, pp. 22, 23).

Floors, as all other parts of dwellings, affected 
peoples' lives. The "hard, rammed earth" was functional, 
but not an announcement of status. As flooring materials 
became available, earth floors were generally not retained.

There was no effective way to date floor boards into 
buildings, nor the use of floor coverings such as carpet. 
Carpet was mentioned by Mina Oury in her diary in 1865, but 
Bourke wrote that with few exceptions in 1870 there were no 
wooden floors to be seen. An extensive examination of 
freight inventories and mill records would be required to 
arrive at a reasonable time period in which wooden floors
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became common. That work, however, was beyond the scope of 
this thesis.

Iconography
The following photographs are presented 

chronologically from ca. 1890. A cross-section of floor 
treatments can be seen as the researcher did not limit 
materials to one specific social class. Eleven photographs 
are presented (see Figures 11 through 21),

An example of outdoor lifestyles in the Purchase is 
demonstrated by Figure 11. The ground was the floor and in' 
this instance was covered by a Navajo rug.

Two more examples of throw rugs are in evidence in 
Figures 12 and 13. Oriental rugs are seen in five examples 
of floor treatments in this section.

Carpeting, wall-to-wall, follows in Figures 14, 15, 
and 16. Two are examples with large floral prints and the 
third is plain. The plain one was a deep red according to 
Gladys Carroll, daughter of the Selim M. Franklins.

The Steinfeld residence, shown in Figures 17 and 18, 
demonstrates further examples of oriental rugs, in this case 
Persian rugs. These were the largest such rugs found in the 
study. They were placed on hardwood floors, with parquet 
floors in evidence in Figure 18. One more example of 
oriental rugs follows in Figure 19, the Brophy residence in 
Bisbee.



Navajo rugs are shown in Figures 20 and 21, A 
Mexican Saltillo rug is under the bed in Figure 20. These 
rugs and the ones in Figures 17, 18, and 19 were all placed 
on hardwood floors. In total five hardwood floors are in 
evidence, one of which was parquet.
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Figure 11. Unidentified bedroom outdoors; Florence, ca. 
1890 —  Courtesy of the AHS, Tucson.

Figure 12. The James S. Douglas residence; Bisbee, ca. 
1900 Courtesy of the BCAH, Bisbee.
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Figure 13. The Dr. Fred Sweet residence; Bisbee, ca. 1890 
-t- Courtesy of the BCAH, Bisbee.
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Figure 15. The Roy and Annie Laos residence; 647 S. 4th
Ave., Tucson, ca. 1895 —  Courtesy of the AHS, 
Tucson.

Figure 16. The Selim M. Franklin residence; 402 N. Main 
St., Tucson, 1900 -—  Courtesy of the Gladys 
Carroll Collection, Tucson.
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Figure 17. The Albert Steinfeld residence; dining room, 
300 N. Main Street, Tucson, 1907 —  Courtesy 
of the AHS, Tucson.

Figure 18. The Albert Steinfeld residence; living room, 
300 N. Main Street, Tucson, 1907 —  Courtesy 
of the AHS, Tucson.
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Figure 19. The William Brophy residence? entry, Bisbee, 
1907 —  Courtesy of the BCAH, Bisbee.

Figure 20. The William Brophy residence, a Navajo rug on 
the left and a Mexican Saltillo rug under the 
bed; Bisbee, 1907 —  Courtesy of the BCAH, 
Bisbee.



Figure 21, An unidentified residence; Bisbee, 
Courtesy of the BCAH, Bisbee.

ca. 1915



CHAPTER VI

WALL TREATMENTS 

Analysis
The most impressive aspect of private dwelling 

interiors was the wall treatments.
Early walls inside shelters were constructed from 

poles and plastered with mud and brush. No interior wall 
treatments, therefore, were possible. Plain adobe walls 
were sometimes whitewashed with white yezo or calcined 
gypsum. It helped to lighten the otherwise dark interiors. 
As people began to collect items, or as they brought 
accessories with them into the Purchase, these were added 
to the walls. A colorful array, especially of personal 
items, was displayed even as early as 1870 in the quarters 
of Captain Bourke.

Women, however, especially after the completion of 
the Southern Pacific Railroad, were responsible for much 
wall decoration. "Memory walls" contained everything from 
family portraits to almanacs, to pictures of every size and 
description. Under these "memories" were commonly found 
heavily patterned wallpapers, many with large floral 
motifs. Unfortunately, colors were not discussed, nor were 
the motifs and since photographic information was only in
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black and white and sometimes lacked definition, these 
materials were no help either. Local mercantile houses 
with their mail order catalogs were the sources for the 
home furnishing goods. Walls evolved not only to keep out 
the elements, but to serve as a surface for graphic 
individualism for the inhabitant.

Eyewitness Accounts
Seven references to wall treatments were found.

The range of years covered was 1869 through 1880. Walls
of one type of dwelling were anything but adequate. They
were those of the palo parado, literally "upright pole,"
style house. Spring described a ranch at Tubac, named the
Palo Parado, in his reminiscences of the year 1869:

This was a farm principally cultivated by one 
Sabino Otero and some Mexican renters. All 
these men lived in houses made of upright mesquite 
poles, the interstices being plastered over with 
mud or clay. The roofs were flat, and consisted 
simply of a thick layer of earth supported by the 
long wands of the Fouq'uieria splendens, or 
candlewood of the botanists, called by the natives 
"ocotillo" (Gustafson, 1966, p. 188).

This type dwelling was not limited, however, to the
Mexican population. Spring and his business partner Wooster
and Wooster's wife also lived in such a structure in 1869.
His dislike of the open wall structure is related as follows:

Wooster had constructed a fairly spacious palo 
parado house for himself and wife, and an 
addition consisting of leafy branches resting 
upon horizontal poles was used as a kitchen.
A similar construction had been prepared for
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my dwelling. It was exceedingly airy; in fact, 
the four sides were nothing but a light frame
work of candlewood wands, to which some foliage 
was attached by means of strings; so that 
during the whole time of my stay there, an 
Apache or anyone else could have stuck me with 
a lance during any hour of the night (Gustafson,
1966, p. 193).

Such an open construction obviated interior wall treatments. 
However, in the opinion of the researcher, hanging a few 
pictures could have served a useful purpose. He could have 
at least been able to count the number of lances thrust at 
him while he slept.

In Bourke’s lengthy description of his quarters at
Camp Grant in 1870 there was a discussion of the interior
wall treatments in his quarters;

The quartermaster had recently received permis
sion to expend “a reasonable amount" of paint 
upon the officers* quarters, provided the same 
could be done "by the labor of the troops." This 
"labor of the troops was a great.thing. It made 
the poor wretch who enlisted under the vague 
notion that his admiring country needed his 
services to quell hostile Indians, suddenly find 
himself a brevet architect, carrying a hod and 
doing odd jobs of plastering and kalsomining 
Icalcimining] .

It goes without saying that the work was never 
any too well done, and in the present case there 
seemed to be more paint scattered round about my 
room than would have given it another coat. . . . 
Colonel Dubois, our command officer, at least 
thought so [that the general effect was in the 
line of improvement], and warmly congratulated me 
upon the snug look of everything, and added a very 
acceptable present of a picture— one of Prang's 
framed chromos, a view of the Hudson near the 
mouth of Esopus Creek— which gave a luxurious 
finish to the whole business. Later on, after I
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had added an Apache bow and quiver, with its 
complement of arrows, . . . and hung upon the 
walls a suit of armor which had belonged to some 
Spanish foot-soldier of the sixteenth century, 
there was a sybaritic suggestiveness which made 
all that has been related of the splendors of 
Solomon and Sardanapalus seem commonplace.

. . . the suit of armor— breast and back plates, 
gorget and helmet— nicely painted and varnished, 
and with every tiny brass button duly cleaned 
and polished with acid and.ashes, added not a 
little to the looks of a den which without them 
would have been much more dismal (Bourke, 1891,
pp. 6-8).

As to the enlisted mens' wall treatments at Camp Grant in
1870 Bourke wrote the following:

On the walls were a couple of banjos, and there 
were intimations that the service of the troop ("K" 
Troop, First Cavalry) had been of a decidedly active 
nature in the spoils of Apache villages clustered 
against the cottonwood saplings. There were lances 
with tips of obsidian, and others armed with the 
blades of old cavalry sabres; quivers of coyote and 
mountain lion skin filled with arrows, said by the 
Mexican guides to be poisonous; and other relics of 
aboriginal ownership in raw-hide playing-cards, 
shields, and one or two of the century-plant 
fiddles. . . .  A half a dozen, maybe more, of the 
newspaper illustrations and cartoons of the day 
were pasted in spots where they would be most 
effective, and over in the coolest comer was the 
wicker cage of a pet mocking-bird (Bourke, 1891, 
p. 40) .

In 1880 Parsons was also experiencing "open-wall" 
construction at the Ruby mine house: it consisted of two
rooms and in his diary entry for Thursday, February 19,
1880, he stated: "Little birds come through cracks and chirp 
for us in the A.M. We all bundled into one room where 
cracks were smallest. But two rooms in house" (Parsons,
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1939/ p. 93). The second night he spent there was Friday, 
February 20, 1880: "Very uncomfortable night on floor—  
nearly froze. Said to be the coldest house in the country—  
so full of cracks and splits through which the wind draws 
(Parsons, 1939, p. 94).

Phelps stated that the interior walls of the primi
tive New Mexican home were whitewashed after they were built 
and that housecleaning meant applying new coats of whitewash 
as well. She wrote:

In the final completion of the house the walls in
side and out, and the floor received a finishing 
coat of soft mud plaster. A niche in the wall for 
an image of the Christ was not forgotten. When per
fectly dry the women of the household applied a 
white wash of yezo .IsicJ (calcined gypsum), by 
means of sheep skin mittens worn wool side out. The 
snowy walls helped to light the dark interior. . . , 
Susan Wallace explains that house cleaning was done 
by giving the walls a fresh coat of yezo IsicJ 
(Phelps, 1913, pp. 10-11).

Iconography
Twenty examples of wall treatments follow. They 

are from the early 1890*5 to ca. 1914. Figures 22 through 41 
are each examples from "closed-wall" construction dwellings.

Figure 24 displays a profusion of wall decor, a 
characteristic visible in many other photographs found in 
the thesis, and in the total number of interiors gathered.
The use of fabric draped into shelving near the upper 
moulding, however, is unique.
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As will become glaringly apparent as photos are 
examined throughout the thesis, the manner in which pictures 
are hung is quite different from their display in private 
dwellings in the modern era. They were generally placed 
high on the walls, in groupings, and many were tilted 
forward. The architectural detail of the moulding 
approximately one foot below the ceiling often served as 
a suspension point for the wire supporting pictures. Good 
examples of these characteristics are seen in Figures 24,
25, 26, 27, 28, 31, 32, 37, 40, and 41.

Figure 24, as well as Figures 26, 33, and 34, which 
is especially beautiful, are good examples of the use of a 
different type of wallpaper as a border above the high wall 
moulding. Figure 34 displays an interpretation of the Greek 
anthemion in the border above the moulding.

Patterned wallpapers are seen in Figures 22, 23, 24,
26, 29, 30, 32, 33, 34, 35, and 40. Eight of the papers are 
based on natural floral prints, many not distinguishable.
The Franklin dining room paper was deep wine with gold and 
silver designs (see Figure 32).

Plain wall treatments are visible in Figures 24, 25,
27, 28, 31, 36, 37, 38, 39, and 41. Attic walls are seen in 
Figures 36, 37, and 38. That room seen in Figures 36, 37, 
and 38 was evidently a girl’s bedroom and study, ca. 1908.

Of special interest to the researcher were the 
"memory walls" seen in Figures 34 and 39. The unidentified
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residence in the former demonstrates the decorative use of 
products from the indigenous cultures in the Purchase, 
specifically the use of many Piman and Apache baskets on 
the walls. Bourke (1891, p. 7) described this type of 
decorative wall treatment in 1870. Also included on this 
wall is a series of photographs of the desert, San Xavier 
del Bac and family portraits. The latter photograph in 
Figure 39 became the “symbol of the time period" and the 
favorite photograph of the researcher. Mr. Bain's dwelling 
synthesized the endurance, character, and perseverance 
required to live in the Gadsden Purchase. Hand crafted 
items combined with touches of technology, such as the 
stove and kerosene lamp, placed this dwelling at the mid
point between totally primitive interiors and those of 
great sophistication. Mr. Bain himself reflects both 
patience and acceptance, two traits from the rhythmic 
cadence of life in that era that became apparent after an 
overview of living conditions and dwelling interiors.

In all, wide baseboards are in five photographs: 
Figures 22, 28, 31, 35, and 39. Nine walls display the use 
of patterned wallpapers, and eleven walls have plain 
surfaces. All walls have hanging decorations. There are 
three examples of an attic room. Eight walls have mouldings 
approximately one foot below the ceiling. Four examples 
display a different wallpaper treatment above the moulding
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from that used on the rest of the wall below it. These are 
delineated in the explanations of the figures.
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Figure 22. Early Arizona group; Tucson, ca. 1885 —  
Courtesy of the AHS, Tucson.

Figure 23, Cotilde S, Amador; Las Cruces, ca. 1890 —
Courtesy of New Mexico State University, Las 
Cruces.
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Figure 24. An unidentified parlor; Tucson, ca. 1890 - 
Courtesy of the AHS, Tucson.

Figure 25, Bedroom of the Lewis Douglas residence;
Douglas, 1890 * s —  Courtesy of the Lewis
Douglas Collection, First National Bank,
Tucson.
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Figure 26, Parlor of the Lewis Douglas residence; Douglas, 
1890's '—  Courtesy of the Lewis Douglas Collec
tion, First National Bank, Tucson.

Living room of the Lewis Douglas residence;
Douglas, late 1890's —  Courtesy of the Lewis
Douglas Collection, First National Bank, Tucson.

Figure 27.
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Figure 28. A second view of the Lewis Douglas living room;
Douglas, late 1890 * s —  Courtesy of the Lewis 
Douglas Collection, First National Bank, Tucson.

"The Party," the William Brophy residence called 
"The Cottage"; Bisbee, 1894; left to right:
Van Gordon, Mrs. Engle, Clem Copeland, Mother 
and Father —  Courtesy of the BCAH, Bisbee.

Figure 29.



Figure 30. The Harry Parks residence; Willcox, 1898 
Courtesy of the SSVHS, Willcox.

Figure 31. "Uncle Ben Williams^ House"; Douglas, ca
1900 Courtesy of the Lewis Douglas
Collection, First National Bank, Tucson.
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Figure 32. Dining room of the Selim M, Franklin residence?
402 N. Main, Tucson, 1900 —  Courtesy of the 
Gladys Carroll Collection, Tucson.

Figure 33. The Mary Haworth parlor; Tucson, 1902 —  
Courtesy of the AHS, Tucson.
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Figure 34. Unidentified parlor corner; Tucson, ca. 1903 —  
Courtesy of the AHS, Tucson.
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Figure 36. A girl's attic room; Tucson, ca. 1908 —  
Courtesy of the AHS, Tucson.
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Figure 38. Third view of a girl's attic room; Tucson, 
ca. 1908 ’—  Courtesy of the AHS, Tucson.

Figure 39, Mr, Bain at home; Dos Cabezas, 1911 ’—  Courtesy 
of the AHS, Tucson.
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Figure 40. The William Brophy residence, small pictures 
hung high on the walls; Bisbee, 1907 —  
Courtesy of the BCAH, Bisbee.

Figure 41. The William Brophy residence; Bisbee, ca. 1914;
a remodeled view of Figure 40 —  Courtesy of the 
BCAH, Bisbee.



CHAPTER VII

DOORS

Analysis
In the mild desert climate of the Gadsden Purchase 

in the early years doors were not considered a necessary 
part of a housing structure. Several accounts testified to 
this. Native materials such as saquaro sticks and rawhide 
were used for many years. As the Southern Pacific Railroad 
opened the area to new settlers from the East and the West, 
however, more substantial doors were added. People brought 
with them lifestyles which they did not want to abandon, 
including doors.

Not only did the addition of exit and entrance doors 
become commonplace, but also the use of interior doors and 
doorways. These were a result of the multi—room dwelling 
built by many immigrants of the Purchase.

The Anglo influx brought hinges, door knobs, and 
the "panel" door to the desert. Because of the desert 
climate, the screen door was an appropriate door for both 
interior and exterior openings. The use of panel doors, 
with both vertical and horizontal panels became the common 
covering for doorways as a result of the building styles

82



Anglo settlers brought with them from the East and West 
Coast.
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Eyewitness Accounts
Seven references to doors were discovered. Spring's 

description of doors in 1866 was that in Tucson "The doors 
of many houses consisted of rawhide stretched over rough 
frames" (Gustafson, 1966, p. 47). Reinforcing his descrip
tion was a Tucson inhabitant of that period, Hilario 
Gallego (1926, p. 3) whose reminiscences contain the 
following: "Some of the doors were made of brush and 
saguaro sticks tied together with twigs or, when the people 
could afford it with, rawhide. Sometimes the whole door was 
of rawhide . . . ."

The next recorded description of doors was found in 
a newspaper article by Adolphus Noon in 1879. His descrip
tion of doors in Tucson was as follows: "The adobes— or 
sun-dried mud and straw, or mud and hay bricks— are 
externally weather-worn and rough, the windows small, the 
doors often rough and unpainted" (Noon, 1879, p. 6).

That there were openings before there were doors is 
a fact. Parsons' (1939, p. 302) diary entry for Tuesday, 
April 4, 1882, states the following: "An adobe house— small 
oner— no— a mud house with one opening— mud roof— no 
windows." His reference was to a Mexican dwelling in 
southern Arizona where he spent the night.
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Do-it-yourself was pioneered many years ago, as can 

be deduced from Hislop's letter to his sister Amy on 
September 23, 1876. Speaking about construction on his 
Empire Ranch house he wrote: ”. . .  when I have done my 
day's work as we have made all the windows and doors and 
done all the carpentering to our house ourselves and saved 
$5 a day as that is what you have to pay a carpenter here 
• . (Hislop, 1965, p. 39). What materials he used to
build the door, unfortunately, were not mentioned.

Locations of doors in the Spanish style ranch house 
of Col. Hooker's Sierra Bonita Ranch in Cochise County were 
in accordance with the Spanish tradition: "The ranch house 
is a one-story adobe structure built in the Spanish style 
of a rectangle, with all the doors opening upon a central 
court" (Munk, 1905, p. 101). It must have had at least 
one door opening to the outside, however, though Munk did 
not give that impression in his 1905 account.

Phelps was given a tour of a New Mexican home ca. 
1913. She described the doors of the peon quarters in the 
following manner:

The doors were of heavy planks hewed out with an 
axe, for sawed timber was unknown in New Mexico 
in those early days. The doors were hung by 
means of wooden pegs of one piece with the door 
and resting in wooden sockets. This was a 
Spanish addition, for the Indian used flaps of 
skin or walled up his house completely and 
entered his home by means of a ladder leading to 
the roof. In this home these back rooms had been 
peon quarters (Phelps, 1913, p.. 21).
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Sticks, rawhide, planks were three materials forming 

doors which protected people from the elements, animals, and 
criminals. As the sophistication of dwellings became more 
technical, door structures changed considerably.

Iconography
Figures 42-56, containing doors, are presented 

in this section. Five are seen in Figures 45, 49, 54, 55, 
and 56, The remainder are those inside residences.

Figure 45 displays the only "screen door" that was 
found in the study. It contains turned spindles and is 
quite decorative in nature with its crescent shaped corner 
supports.

That interior doorways did not have actual doors 
which shut one room completely away from another is in 
evidence in Figure 42. The use of wide, curved mouldings 
around doorways was characteristic only of the James Douglas 
house in Bisbee among all the photographs examined for this 
study. This residence was also the most sophisticated in 
design.

Five transoms are seen in Figures 44, 46, 47, 48, 
and 53. The transom in Figure 43 is covered with a gathered 
fabric, while the remainder are of plain glass.

The simple structures of the interior doorways of 
Figures 47, 50, and 54 are indicative of the less prominent 
houses examined. The Douglas doorway in Figure 42 or that



of the Brophy residence in Figure 48, demonstrate quality 
workmanship and attention to detail.

The Robles ranch house in Figure 49 displays "French 
doors,” or at least a French door effect if the half behind 
the lady sitting on the steps did not in fact open. It is 
not clear if there are curtains or if there is glass in the 
panes or not, but the fact that the structure is being 
inhabited is clear from the tidy white tablecloth on the 
table and the placement of the legs in cans of kerosene or 
coal oil to keep ants off the table.

Figure 51 as well as Figures 44, 46, 48, 50, 51, 52, 
53, 55, and 56 reveal panel doors. Though not distinctly 
visible in the photograph, Figure 56 is recognizable as a 
door because of its panels beneath curtain covered glass in 
the upper half and mouldings around it. The M a n s feld 
daughter, Ann Eve Johnson confirmed that this was an exit 
door. Both Figure 55 and Figure 56 had windows in the 
upper halves of the door, each with curtain treatments. The 
panel door was the most prevalent in the photographs 
examined for the thesis.

One last example of a door treatment as seen in 
Figure 54 was in a category by itself, and is evidently the 
exterior door to the "Southern Pacific Boxcar Home." This 
abandoned boxcar was used as a dwelling in Cochise in 1910. 
It is composed of vertical planks with a diagonal cross 
support, very plain and functional in its design.
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Figure 42. The James S. Douglas residence, library;
Bisbee, ca. 1890 —  Courtesy of the Lewis 
Douglas Collection, First National Bank, 
Tucson.

Figure 43. The Ben C. Williams residence, a transom with 
gathered fabric over it; ca. 1890 —  Courtesy 
of the BCAH, Bisbee.
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Figure 44 The Ben C. Williams residence, game room; 
Bisbee, ca. 1890 —  Courtesy of the BCAH, 
Bisbee.

Figure 45. The John Slaughter ranch house; Cochise County, 
ca. 1895 —  Courtesy of the AHS, Tucson.
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Figure 46. The M. G. Samaniego residence; 1895 —  Courtesy of the AHS, Tucson.

Figure 47 The Drachman residence; Tucson, ca 
Courtesy of the AHS, Tucson.

k

' V.
1900 —
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Figure 48. The William Brophy residence, entry; Bisbee, 
ca. 1900 —  Courtesy of the BCAH, Bisbee.

Figure 49. The Robles ranch house; Tucson, 1901 —  Courtesy 
of the AHS, Tucson.
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Figure 50. Unidentified bedroom; Helvetia, 1902 —  Courtesy 
of the AHS, Tucson.

Figure 51. The E, O. Stratton residence; 305 E. Third St., 
Tucson, 1902 —  Courtesy of the AHS, Tucson.
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Figure 52. The Albert Steinfeld residence, panel door; 300 
N. Main, Tucson, ca. 1900 —  Courtesy of the 
AHS, Tucson.

Figure 53
Courtesy of the AHS, Tucson.
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Figure 54, "Home in a Southern Pacific boxcar"; Cochise,
1910 -- Courtesy of the AHS, Tucson.

Figure 55. The James S. Douglas residence, curtain treat
ment on door; Douglas, 1912 —  Courtesy of the 
Lewis Douglas Collection, First National Bank, 
Tucson.
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Figure 56. The S. J . Mansfeld residence; N. Main St., 
Tucson, 1913 —  Courtesy of the Ann Eve 
Johnson Collection, Tucson.



CHAPTER VIII

WINDOW TREATMENTS 

Analysis
The earliest dwellings contained no windows as a 

measure of protection. Little time was spent inside, and so 
the structures used for habitation did not require amenities 
such as windows. Like door openings, window openings were 
at first crude apertures, more often than not uncovered.
They provided little ventilation and little light to the 
dwelling.

The first coverings were upright sticks. Later 
selenite or foliated gypsum and then glass were used. Lace 
curtains were later added inside for decoration. They were 
most frequently floor length lace panels with natural floral 
patterns or stylized motifs. Many were not readily 
recognizable in the photographs, but they were commented 
upon where it was possible to discern them. Other window 
treatments were of heavy fabrics, both plain and printed, 
but usually still floor length.

Eyewitness Accounts
Twelve written references to windows and window 

treatments are given. The earliest reference to windows 
was from the diary of Phocion Way. In his entry for June
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13, 1858, he speaks of Col. Walker's "sanctom": "His room 
is a favourite resort for the white population of Tucson.
His room has no floor or window . . . "  (Duffen, 1960, 
p. 162). Gallego’s 11926, p. 2) reference supports the "no 
window" structure of some dwellings: "A few had window 
openings, but most of them didn't even have holes for light; 
they were built just like a storehouse. Oh no, none of 
those windows had glass; we didn't know anything about glass 
in those days."

Some open spaces did occur, however. Spring 
recalled these in his passages concerning the Tucson of 
1866: " . . .  the windows being simply apertures in the walls, 
barred with upright sticks stuck therein" (Gustafson, 1966, 
p. 46).

In 1867 Spring was stationed at Fort Bowie. He was 
architect ex gratia for the buildings since no professional 
builder was there. One was definitely needed, however. Not 
a single building was standing when the researcher visited 
the site. There were at one time, however, windows with 
glass panes:

With the exception of a few windows, with glass 
panes placed in the hospital building and the 
officers' quarters, which were furnished by the 
depot quartermaster at Tucson, everything in and 
about the buildings was made and put together by 
the enlisted men of the garrison, who worked with
out extra pay (Gustafson, 1966, p. 108).

Capt. Bourke1s adobe apartment at Camp Grant in 
1870 measured some fourteen by nine feet in area. It was
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seven and a half or eight feet in height and contained one 
window. He described the window treatment as follows:
"There were two window-curtains, both of chintz; one con
cealed the dust and fly specks on the only window, and the 
other covered the row of pegs upon which hung sabre, forage 
cap, and uniform" (Bourke, 1891, p. 6). This description 
was the only one found which mentioned cotton chintz used 
as window-curtains.

Spring further remarked about windows in Tucson in 
1873. He observed the absence of window structures in the 
home of the Hernandez family: "Windows there were none" 
(Gustafson, 1966, p. 268).

Hislop also observed the absence of windows in the 
Fish Ranch, which he later bought. This entry occurred in 
his diary of July 15, 1876: ". . . between 8 and 9 p.m., 
went to bed which consisted of lying on the mud floor with 
a blanket round you and no windows in the house, but for 
all that I slept like a top" (Hislop, 1965, p. 28). That 
he did later build windows into the house was recorded in 
a letter written September 23, 1876: " . . .  we have made all 
the windows and doors and done all the carpentering our
selves , . (Hislop, 1965, p. 39). This passage was 
further expanded in the section on doors.

One last reference to windows included information 
as to the type of covering he may or may not have succeeded 
in providing. From a letter dated October 22, 1876, came

97



98
these words: "I am going to try and buy some calico or stuff 
in Tucson to make blinds with. I think I can sew well 
enough for that, at least I mended some things with tape 
the other day and thought I did"them mighty well, but this 
is very conceited of me" (Hislop, 1965, p. 43). This was 
the only reference to blinds discovered in the material 
examined.

Even though Parsons had a house measuring only 12 x 
15 in Tombstone, he had windows. His diary of Thursday,
May 13, 1880, reads: "Went to town and after much talk C and 
I decided to put a 12 x 15 house— redwood boards and 
shingles— two doors and windows on Safford St." (Parsons, 
1939, p. 122).

How many glass windows may have been in Tucson in 
1881 was not discovered. But Rockfellow (1933, p. 57) 
recorded that they were nearly all shattered because of an 
explosion in a powder house north of town: "Great 
quantities of explosives had been stored in the building 
and the shock was tremendous. Nearly all of the glass 
windows in town were shattered, a great cloud of dust 
arose, and for a time the superstitious had their innings."

Phelps's (1913, p. 9) observations concerning
windows revealed that even as late as 1913 windows in the
New Mexican home were truly primitive:

There were often no windows. An old Mexican told 
me that the custom had Been adopted for the
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purpose of protection from hostile Indians. Some
times a small window space was left and filled 
with selenite, foliated gypsum, to admit a little 
light. Others were barred with wooden bars, 
giving a prison-like aspect to the sombre gray 
walls.

What was not much commented upon in the preceding 
passages was the absence of light that must have been a 
problem in private dwellings. Yet, since so much of life 
was carried on outside dwellings, it may not have seemed 
important enough to warrant expressing.

Iconography
Figures 57-70, showing window treatments, are 

presented. No colors or descriptions of patterns were 
found. Figure 57, the Frank Wolcott residence of Tombstone 
is a beautiful illustration of sheer, lacework curtains.
This type curtain was the most common of those found in the 
study. They provided privacy as well as air circulation. 
Generally hung from a small rod, these window treatments 
with their delicate patterns were a visual relief from the 
large pieces of furniture and bold patterns seen in Figures 
60, 62, 63, and 65. Figure 63 shows a guilloche pattern in 
the lace. Other lace curtain treatments in simpler surround
ings are seen in Figures 66 through 70.

Only in the Ben Williams photographs shown in 
Figures 58 and 59 are heavier treatments, and such bold 
treatments seen. The bold floral print and its fringe are
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somewhat softened however, by the lace undercurtains. The 
profusion of "pattern" displayed in these photographs could 
certainly not have made the room a restful place. These 
photographs demonstrate the only attempt at matching 
drapery fabric with upholstery, as seen in the chair next 
to the window.

Figure 61 is an exterior view of a window treatment. 
Behind the wooden shutter, rough and needing paint, is the 
startling contrast of sheer lace with rectangular stylized 
floral and geometric designs, a delicate plant and the shy 
face of a Mexican lady. The somber aspect of the adobe 
building with its crude door lintel juxtaposed to the 
window scene is perhaps a bit of visual reinforcement for 
Phelps' comments in the Area of Study section, that beauty 
did exist behind those gray walls. See page 46.

Behind the reserved expressions of the women at 
their Happy New Year's tea in Figure 66 another example 
of the sheer lace curtain is found. It, too, is floor 
length.

Two examples of plain sheers are seen in Figures 
67 and 68. Both are gathered sheers and serve as the 
only form of window decoration. Figure 67 is also the 
only example with ruffles on the edges of the curtains.

Perhaps the owners of the dwellings in which these 
window treatments occur were overly sensitive to the 
availability of light in their houses, thus the reason they



chose delicate, transparent window treatments. In many 
cases the electric light was not yet in use, a point in 
support of the aforementioned statement. Yet, this can 
remain only a point of conjecture until further data can 
gathered.
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Figure 57 The Frank N. Wolcott residence; Tombstone, 
1889 —  Courtesy of the Gladys Carroll 
Collection, Tucson.

Figure 58. The Ben Williams residence, large floral print 
draperies; Bisbee, ca. 1890 —  Courtesy of the 
BCAH, Bisbee.
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Figure 59, The Ben Williams residence, a second view of 
Figure 58; Bisbee, ca. 1890 —  Courtesy of the 
BCAH, Bisbee.

Figure 60. The Ben F. Daniels residence, large floral
print draperies; Tucson, ca. 1895 —  Courtesy 
of the AHS, Tucson.
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Figure 61. Unidentified residence; Tucson, ca. 1898 —  
Courtesy of the AHS, Tucson.

Figure 62 The Maurice Breen residence, a bedroom with 
sheer ruffled curtains and tilt mirror dresser; 
Nogales, 1899-1900 —  Courtesy of the PAHS, 
Nogales.
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Figure 63, The Harry Parks residence, full length guilloche 
patterned lace curtains; Willcox, 1898 —  
Courtesy of the SSVHS, Willcox.

Figure 64. The Maurice Breen residence, a bedroom with
patterned lace curtains; Nogales, 1899-1900 —  
Courtesy of the PAHS, Nogales.



Figure 65. The Maurice Breen residence, parlor with floor 
length lace curtains? Nogales, 1899-1900 —  
Courtesy of the PAHS, Nogales.
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Figure 66. Happy New Year's; Bisbee, 1900 —  Courtesy of 
the BCAH, Bisbee.
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Figure 67. The Ben Williams residence; Douglas, ca. 1900 —  
Courtesy of the Lewis Douglas Collection, First 
National Bank, Tucson.

Figure 68. The William Brophy residence, gathered sheer 
curtains on small metal rods; Bisbee, 1907 —  
Courtesy of the BCAH, Bisbee.
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The Sanguinetti residence; Yuma, 1913 —  
Courtesy of the YCHA, Yuma.Figure 70.



CHAPTER IX

CEILING TREATMENTS AND LIGHTING 

Analysis
Ceilings and lighting both underwent great trans

formations in their appearances in dwellings between 1854 
and 1915. The open construction of the palo parado house 
meant that both roof and ceiling were of the same brush and 
cactus materials, so that no formal ceiling treatment was 
given. This was also true of the Indian dwellings of the 
time, except that a mud plaster was added to the brush 
and cactus.

The ceilings of more sturdy dwellings were of 
saguaro ribs laid on heavy joists or vigas. These were 
later covered with cloth, as were the dirt ceilings of the 
dugouts. As ceilings became more sophisticated with the 
construction of buildings after the railroad, they were 
covered with elaborate wallpapers and even pressed tin 
squares.

Not until gas light fixtures came into being was 
the ceiling used as a support for such hanging lights.
The major source of lighting was from burning fires, dried 
cactus, tallow dip, candles, oil burning lamps, gas lights, 
and finally electric lights in the total evolution of the
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study. The early 1880's saw the entrance of gas lights, 
followed closely by electric lights. Because of the 
transformation from gas to electricity, there was a time 
period when gas fixtures were awkwardly converted to 
electric ones. This change brought unsightly hanging wires 
and ill fitting bulbs into what were originally gas 
fixtures. Both types of fixtures were quite decorative, 
however, and were ordered from the East and the West Coast.

Since most lighting was related to ceilings in the 
photographic materials examined it was felt that these two 
subjects could be well combined for discussion purposes.

Eyewitness Accounts
Thirteen written eyewitness accounts are presented. 

Gallego mentioned lighting in his reminiscences of the 
I860's. His comments were that "we made our own tallow 
(we had no electric light in those days, they only came 
yesterday) . , ." (Gallego, 1926, p. 4).

February 1, 1865> Judge Allyn was travelling near 
Picacho and camped near a house where he observed that Mrs. 
Tangur*s residence had no candles. As a substitute the 
family used dried cactus: "For candles, the dried cactus 
make an excellent substitute, burning long and brilliantly" 
(Nicholson, 1974, p. 214).

John Spring wrote that in 1866 candles were used in 
his wall tent: "I was assisting the first-sergeant in the

c
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preparation of the muster rolls in a rickety wall-tent 
illuminated by two candles . . .11 (Gustafson, 1966, p. 48).

In 1869 Spring also related that difficulties in
lighting existed in Camp Wallen:

. . .  we were still well supplied with articles of 
food; but the commissary department, as well as 
the sutler store, had completely exhausted their 
stock of burning-oil and candles. By January 1, 
there were just three candles left in the whole 
camp; the sweet oil issued as horse medicine had 
been exhausted in the few lamps and lanterns we 
possessed; on account of the severe season the 
sheep and horned cattle, deprived by the snow of 
their usual pasture, had become so poor and feeble 
that no tallow could be extracted from their 
carcasses; seventeen head died of sheer exhaustion 
and exposure. I had begun to use turpentine in 
my little tin lamp for the time necessary to dress 
and undress, although it gave but a very un
satisfactory light,. smelled bad and flared away 
rapidly. By 6 p.m. the camp would have been in 
utter darkness, had it not been for the bright 
fires shining through the walls of the officers' 
and first sergeant's tents, in which adobe hearths 
had been constructed (Gustafson, 1966, p. 103).

In 1870 Bourke was stationed at Camp Grant. The 
buildings' ceilings, not yet containing light fixtures, 
were evidently favorite habitats for desert creatures, at 
least in the quarters of the soldiers of "K" Troop, First 
Cavalry;

The quarters were all in bustle and confusion, 
and even at their best would have looked primitive 
and uncouth. They were made of unhewn logs set 
upright into the ground and chinked with mud, and 
roofed in the same early English style, with the 
addition of a ceiling of old pieces of canvas to 
keep the centipedes from dropping down (Bourke,
1891, p. 40).
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A similar dirt roof in Florence in 1870 was 

described by Kitt, but with no mention of canvas on the 
ceiling. Instead of centipedes dropping down, rain was the 
primary concern:

It was cool and nice, except when it rained. The 
ridge pole and rafters were made of rough-hewn 
timbers. Small branches, brush, and bear grass 
were laid on these, then finer grass or hay, and 
finally the dirt— no, last of all were the weeds 
which grew in the dirt and looked quite gay in 
the spring. If this roof sprang a leak, it was 
just too bad. First there would be a drop or two 
of water. Then the hole would widen— a fine 
example of erosion— and Mother would grab buckets, 
tubs, dishpans, anything to catch the muddy 
stream (Stratton and Kitt, 1964, p. 112).

In 1878 E. O. Stratton and his family lived in a 
rented house in Florence. He describes the cloth ceiling of 
that house in this passage from his reminiscences: ". . . 
when it rained the roof leaked badly. The cloth ceiling 
would hold the water for a few minutes, but it kept bagging 
and bagging and finally the water came dripping through—  
or else the cloth gave way altogether” (Stratton and Kitt, 
1964, p. 43). Whether that cloth was canvas, as was the 
ceiling covering in Camp Grant, is not known. The 
functionality of a lighter material would seem logically 
questionable if the object were to keep pieces of earth, 
rain and falling creatures from bombarding the inhabitants.

Parsons described a beamed ceiling in his diary 
for Sunday, July 4, 1880, His description of the flies as 
decoration on those beams follows:
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The creeping things are getting too numerous for 
comfort here. The flies are simply abominable.
They are worse here it is said than any where 
else. Our meals are most uncomfortable ones.
Flies by the billion. The old miners never knew 
them so bad before anywhere. It's a curiosity 
to gaze at the beams at dinner. They're black 
(Parsons, 1939, p. 135).

He made no mention of the type of material used as covering 
on the ceilings where he lived, nor on the ceiling of a 
friend, Madame Brosse: "Found nothing but got myself into a 
ceiling tacking job for Madame Brosse"— my old mechanics 
fair acquaintance" (Parsons, 1939, p. 209). This passage 
was recorded in his Saturday, February 26, 1881, diary 
entry.

The remaining written eyewitness accounts concern 
lighting, with the majority of them relating to the use of 
candles. According to Munk in the last reference which will 
be given, ranchers used candles for lighting as late as 
1905. Approximately in 1880 Rockfellow related a method of 
lighting improvised by a miner in his house. It was as 
follows:

Dashing out to the wagon, he brought in a box 
of axle grease. He next tore off the part of his 
shirt least needed, rolled it into a wick and 
stuck it in the axle grease. With a hot iron he 
melted a top layer of the grease and lit his 
improvised lamp. It went off alright but 
fluttered much. So he added the cover to the 
box, leaving a narrow space for the wick, and 
then our light was O.K. A real meal of hot 
canned beans and coffee satisfied us all, and we 
rolled into our blankets on the floor and slept 
like well-fed animals (Rockfellow, 1933, p. 172).
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In 1881 Rockfellow (1933, p. 71) made further 

remarks concerning prospectors and their lighting in the 
Tombstone area: "Sometimes, all squatted on the ground or 
floor of a cabin or tent, we would read aloud by the light 
of a candle stick in a bottle."

Although the researcher felt that some mention of 
wall sconces and candle holders would be found in the 
written accounts, none appeared, nor was an in depth 
description of lighting devices of any kind in evidence.

That hazards accompanied the use of candles was 
recorded by Parsons (1939, p. 223) Saturday, April 30,
1881: "Were nearly burned out tonight by thoughtlessness of 
some one leaving candle burning in childs room so that wood
work caught. Out not a second too soon. Would have had a 
bad time— some jumping."

September 6, 1881, Parsons was recovering from an 
injury suffered during his involvement in a fire in 
Tombstone. He made the following entry in his diary: "Hard 
time of it alone in my little cabin. No one to help me do 
anything necessary. Lost much blood and suffered great pain 
tonight trying to fill lamp. Hard time" (Parsons, 1939, 
p. 253). This passage indicates that there were lamps 
available in Tombstone at that time. That he was trying 
to fill it indicates that it was a kerosene or whale oil 
lamp.
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Munk (1905, p. 62) made the following remarks con

cerning lighting on ranches in 1905:
If he is at the home ranch in winter he spends 

the long evenings before an open hearth fire of 
blazing logs and by the light of the fire and the 
doubtful aid of a tallow he lounges the hours away 
in reading and cogitation; or, with the company of 
congenial companions, engages in conversation and 
pleasantry or any amusement that the party may 
select.

Since progress outside urban areas was always slower, it 
was no surprise that electricity had not reached the 
remote ranch areas in southern Arizona by 1905.

The Beginnings of Electricity 
Information was compiled as to the time periods when 

electricity was introduced into several cities of the 
Purchase in order to help date photographs by their lighting 
fixtures. According to the Public Information Office of 
Tucson Gas and Electric Company, electricity was first 
offered to Tucson residents in July, 1883, A Valley 
National Bank pamphlet on Nogales stated that nine years 
later in April, 1892, the first electric and ice plant went 
into operation (Valley National Bank, 1973, p. 2). That 
same year services were added to the city of Yuma 
(Electrical West, August 1962, p. 68). Willcox received 
electrical power in 1899 (Schultz, 1957, p. 42), followed 
by Tombstone three years later in 1902 (Environmental 
Consultants, 1974, p. BD160). In 1903 services began in 
Bisbee (Cox, 1938, p. 149). Mr. Austin Hoover of the Rio



117
Grande Historical Collections at New Mexico State 
University told the researcher that electrical power became 
available to Las Cruces June 28, 1905, and to nearby Mesilla 
in September, 1911. The University's source for this 
information was verbal from the El Paso Electric Company.
The latest service established in the cities investigated 
in the Purchase was in Benson. Verbal information from the 
Benson Chamber of Commerce set the date for the beginning 
of electrical service there in the winter of 1924. Accord
ing to an unidentified "old-timer” it began by operating 
from the hours of 6:00 p.m. to 11:00 p.m. Although the 
Sulphur Springs Valley Electrical Co-op was contacted to 
verify this date, that company's manager, Mr. Howard 
Bethel, had no historical records available. He did think, 
however, that the information was correct.

"Instant" conversion from other forms of lighting 
in dwellings did not take place. Electricity was expensive 
and people had to adjust to new fixtures and the wiring 
involved as well. The new services needed time to cover 
new territory as well.

Iconography
Figures 71 through 91 follow. Ceiling and lighting 

examples are combined since the form of presentation of 
photographs by chronological sequence was maintained.
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Figure 71 is representative of the earliest type of 

ceiling used in adobe structures, and so is placed first in 
sequence though the photograph was taken ca. 1898. In 
stark contrast to the elegance of many ceilings visible in 
other photographs in the study, this ceiling was in the 
Kimball residence in Tucson ca. 1898. The joists were large 
timbers, or vigas. Above the vigas were saguaro ribs laid 
side by side at 90° angles. Saguaro ribs formed the ceiling 
and were the most basic example of nature's gift of building 
materials to the people of the desert.

Figure 72 displays an oil lantern, the only one of 
the study. Oil lanterns, whether whale oil or kerosene, 
could not be determined, are also seen in Figure 73. One 
is on a standing base; the other in the lower right is a 
table lamp.

Figures 74 and 77 show both gas lighting in the 
ceiling fixture and an oil lamp on the center table. Note 
the decorative lamp shade in Figure 74. It has a femininity 
that does not coincide with the rest of the room.

Although Figure 75 was dated ca. 1890, there is 
doubt that this is correct since an electric light is in 
the picture. It was originally a gas fixture, but was 
converted. According to Robert Munsen, Bisbee Council on 
the Arts and Humanities Curator, electricity did not arrive 
in Bisbee until 1900, thus the discrepancy. According to



the Cox (1938, p. 149) thesis, electricity did not arrive 
until 1903. No firm date was established.

Figures 76 and 84 are examples of a combination of 
gas and candle ceiling fixtures. If the gas failed to 
function the same fixture could be used for burning candles.

Figures 78 and 79 are two examples of early ceiling 
electrical fixtures. Note that the globes point downward, 
while in gas fixtures they always point up, as in Figure 80.

Figures 80 and 81 demonstrate two ceiling treat
ments. The former has a plain, light colored surface while

%

the latter is covered with a patterned wallpaper. Another 
oil lamp is seen in Figure 81 as well.

The most elegant hanging oil lamp found in the study 
is seen in Figure 82. It was. in the William Brophy 
residence.

Figure 83 shows a ceiling treatment using exposed 
beams ca. 1900. Two other examples of this type of ceiling 
treatment, but with variation, are seen in Figures 88 and 
89. The electric ceiling light in Figure 88 was of brass.

Figure 85 contains a rather unusual lamp stand. It 
is actually a gun rack with the oil lamp sitting on top of 
it in the right center of the photograph.

Tiffany lamps are seen in Figures 86, 90, and 91.
The elegance of design in these pieces has made them 
valuable collectors' items in modern times. The ceiling 

/ fixture also in Figure 86 is electric.
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The last oil lamp in this section is seen in Figure 
87. There are no signs of electricity in this room since 
the photograph was taken in Benson and dated 1907.

Another plain ceiling treatment is seen in the 1914 
photograph in Figure 91. The Tiffany lamp on the table 
right center is the same one that was seen in Figure 90 from 
another angle. This room has no ceiling fixture for 
lighting and has taken a decidedly "modern” look since the 
moulding which was approximately one foot from the ceiling 
was eliminated.
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Figure 71. The Kimball's residence; Tucson, ca. 1898 —  
Courtesy of the AHS, Tucson.

Figure 72. Indian Territory Apaches playing Monte, by
Frederick Remington; Southern Arizona, 1889 —  
The Century, 1889, p. 399.
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Figure 73. Unidentified residence, a standing oil lamp to 
the left and a small table oil lamp to the 
right; Tucson, 1890 —  Courtesy of the AHS, 
Tucson.

Figure 74. The Ben Williams residence, parlor; Douglas,
ca. 1900 —  Courtesy of the Lewis Douglas
Collection, First National Bank, Tucson.
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Figure 75. The James S. Douglas residence, dining room?
Bisbee, ca. 1890 —  Courtesy of the Lewis 
Douglas Collection, First National Bank, Tucson,

Figure 76. The James S. Douglas residence, study; Bisbee,
ca. 1890 —  Courtesy of the Lewis Douglas
Collection, First National Bank, Tucson.
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Figure 77. The James Douglas residence; Douglas, ca. 1890 
—  Courtesy of the Lewis Douglas Collection, 
First National Bank, Tucson.
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Figure 78. The James S. Douglas residence, side view of 
dining room; Bisbee, ca. 1890 —  Courtesy of 
the BCAH, Bisbee.
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Figure 79. The James S. Douglas residence, electric light 
fixture; Bisbee, ca. 1890 —  Courtesy of the 
Lewis Douglas Collection, First National Bank, 
Tucson.

"Susan Posing"; Tucson or Benson, late 1890's 
Courtesy of the AHS, Tucson.

Figure 80.
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Figure 81. The William Brophy residence, kerosene lamp;
Bisbee, late 1890’s —  Courtesy of the BCAH, 
Bisbee.

Figure 82 The William Brophy residence, known as "The 
Cottage"; Bisbee, 1894 —  Courtesy of the BCAH, 
Bisbee.



128

Figure 83. The James S. Douglas residence, all electric 
fixtures; Douglas, ca. 1900 —  Courtesy of the 
Lewis Douglas Collection, First National Bank, 
Tucson.

Figure 84. The Ben Williams residence, gas and candle
fixtures; Douglas, ca. 1900 —  Courtesy of the
Lewis Douglas Collection, First National Bank,
Tucson.
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Figure 85. Unidentified residence, oil lamp with round 
globe in right center; Helvetia, 1902 —  
Courtesy of the AHS, Tucson.

Figure 86. The Steinfeld residence, electric fixtures;
300 N. Main St., Tucson, ca. 1900 —  Courtesy 
of the AHS, Tucson.
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Figure 87. The Friedman residence; Benson, 1907 —  
of the AHS, Tucson. Courtesy
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Figure 88. The Goldschmidt-Mansfeld residence? "The Owls," 
electric ceiling fixtures; 378 N. Main St., 
Tucson, 1910 —  Courtesy of the Ann Eve Johnson 
Collection, Tucson.
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Figure 89. The Goldschmidt-Mansfeld residence: "The Owls";
378 N. Main St., Tucson, March 17, 1913 —  
Courtesy of the Ann Eve Johnson Collection, 
Tucson.

Figure 90. The William Brophy residence, Tiffany lamp; 
Bisbee, ca. 1914 —  Courtesy of the BCAH, 
Bisbee.
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Figure 91. The William Brophy residence, a second view of 
Figure 90; Bisbee, ca. 1914 Courtesy of the 
BCAH, Bisbee.



CHAPTER X

FURNITURE

Analysis
During the early years of the study furniture was 

homemade for the most part. This was because of the 
problems of transporting such bulky items into the Purchase. 
Pack mules and oxen were used, later followed by freight 
wagons pulled by the same animals. Interiors and furniture 
were not first on the list of items to be brought to the 
desert. Considered to be more important were the items with 
which to sustain life. Chairs, beds, desks, and tables were 
not necessities. Neither were they important in design 
since most of the early inhabitants were men who lived in 
crude shelters or cabins.

Simple structural pieces were made at first. Later, 
especially after the completion of the Southern Pacific 
Railroad across the Purchase, materials were imported to 
facilitate construction. But for the most part furniture 
was imported from the West Coast and the East following the 
influx of women who wanted such comforts.

Many kinds of furniture were found in the study.
The most prevalent type of chair was the rocker of which 
eighteen examples are presented. Seven chests and dressers
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with tilt mirrors were identified. Children's furniture 
was also in evidence and seven examples are presented. Five 
iron beds, two brass beds and eight examples of wicker 
chairs and settees were discovered.

The photographs reveal that the furniture examined 
in the study in the Purchase after 1890 was like that in 
other areas of the nation. It was manufactured in the East 
or on the West Coast and shipped to the area.

Eyewitness Accounts
More references to furniture were found in 

eyewitness accounts than on any other subject examined 
in the study. Twenty-four references included twelve con
cerning beds. These included cots and beds with rawhide 
springs or poles used as supports. Tables were mentioned 
five times. Some were made of boxes. Also discovered were 
statements about bathtubs, a towel-horse, mattresses, 
rocking chair, trunk, mirror and wash stand.

Speaking of Col. Walker's "sanctom" in Tucson June 
13, 1858, Phocion Way described its furnishings in his 
diary entry that day. He said: "His room has no floor or 
window, but it is furnished with a primitive looking bed 
and a table, the only one I have found in this place" 
CPuffen, 1960, p. 162).

Hand-crafted items were common, especially in the 
early years of the Purchase. John Spring wrote in 1866
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that the quarters at Fort Bowie were furnished of such 
items:

The California volunteers packed up at once and 
started west on the following morning, surrender
ing to us their quarters, which consisted of 
comfortable huts constructed by themselves of 
stones, boards, cactus sticks, mesquite branches, 
etc., and more or less fancifully furnished with 
articles of their own handicraft. One of them 
gave me a well-filled woolen mattress which out
lasted my term of service (Gustafson, 1966, p. 49).

Capt. Bourke gave readers four glimpses at the type 
of furniture which was in the Purchase area in the 1870's.
He had a friend who was given a fright because he thought he 
had seen a ghost on a trip to Hermosillo and Bourke (1891, 
p. 20) wrote concerning that incident: "A hundred yards or 
so in rear there was a train of pack mules, laden with cot 
frames, bath-tubs, bat boxes, and other trumpery, which may 
or may not have had something to do with the ghost in 
advance."

His quarters at Camp Grant in 1870 did not have many 
furnishings. They were precious few because of the diffi
culty in transporting them during that period to such an 
outlying region as Camp Grant. He described what he had 
as follows:

There was not enough furniture to occasion any 
anxiety in case of fire: nothing but a single 
cot, one rocking-chair— visitors, when they 
came, generally sat on the side of the cot— a 
trunk, a shelf of books, a small pine wash-stand, 
over which hung a mirror of greenish hue, sold to 
me by the post trader with the assurance that it 
was French plate (Bourke, 1891, p. 6).



137
The post surgeon's quarters impressed Bourke with 

its comparative comforts. Mrs. Dodds, the surgeon's wife, 
was quite resourceful in her interior design methods to 
create a comfortable home:

Their quarters had a very cosey look, and one 
would find it hard to believe that those 
comfortable chairs were nothing but barrels 
sawed out to shape and cushioned and covered 
with chintz. That lounge was merely a few 
packing boxes concealed under blankets and 
mattresses. Everything else in the apartment 
was on the same scale and made of corresponding 
materials. There was a manifest determination to 
do much, with little,and much had been done (Bourke, 
1891, p, 5).

• Bourke's (1891, p. 91) observations of furnishings 
in Mexican homes in Tucson in 1870 revealed fewer pieces of 
furniture, but the atmosphere in the dwellings seemed a 
happy one: "Yet in these comfortless abodes, which did not 
possess ten dollars* worth of furniture, one met with 
charming courtesy from old and young."

August 2, 1873, a Tucson couple named Hernandez,
friends of John Spring, was brutally murdered during the
night. In relation to the incident Spring described the
Hernandez' sleeping arrangements. It was quite common to
sleep out of doors, or on the floor near the doors to keep
cool during that period. He wrote:

Hernandez and wife had followed the universal 
custom of abandoning their regular bed, where 
the mattresses then available were too hot to 
bear, and had spread upon the floor a large 
Mexican mat called "petate," covered with a 
sheet only, upon which they would lie cool, if



138
hard, using another sheet as covering. This 
bedding had, as the situation of the mat still 
showed, been spread near the rear door, which 
was probably left wide open or partly open, to 
admit air into the poorly-ventilated room.
Hernandez1s body lay about four feet from this 
door, the lower part of his body being wrapped 
in the folds of the much-crumpled-up sheet that 
had served as a covering. Near him lay a 
heavy club, roughly made of the knotty mesquite 
wood prevalent thereabouts (Gustafson, 1966, 
p. 269).

The mesquite wood club with which they were beaten could 
have served a better purpose. Hislop wrote that mesquite 
was used in furniture, piano legs specifically. His 
letter to his sister Amy in England of November 25, 1876, 
discussed mesquite, also used as a source for heat. He 
said:

Coal is not known in the territory, so we 
always burn wood which makes very jolly warm 
fires, but it is so abominably hard to cut.
It is called mesquite and bears large quantities 
of beans which fatten the cattle very much.
The wood is also highly prized for piano-legs, 
as I am sure it would be splendid wood to polish 
it is so hard and has a sort of twist in its 
centre which is very peculiar (Hislop, 1965, pp.
46^47).

In letters to Amy written prior to the one just 
mentioned he wrote: "I returned to my lowly bed and rolled 
myself in my blanket. None of the ranchmen seem to possess 
beds, everybody lies on the floor" (Hislop, 1965, p. 36). 
This quote came from a letter dated September 23, 1876.

October. 22, 1876, Hislop made reference to the 
furniture in his Empire Ranch House. It was simple, but
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functional and homemade. He was fortunate to be able to
also find a bath tub for the house in Tucson. Following is
his description of the things:

We have not furnished our house yet and what 
furniture we have we made ourselves. In my room 
I have a table, stool and bed and towel-horse 
which I made and a bath but no basin, as I 
indulge in a cold tub every morning having 
bought a tin bath at Tucson for which I gave 
$10, a thing worth about 10/— really, but 
anything in the way of a luxury one has to pay 
for here (Hislop, 1965, p. 43).

George Parsons wrote of using boxes as furniture in 
his diary. Tuesday March 9, 1880, one entry read: "Cards 
tonight— on our improvised table made from box" (Parsons, 
1939, p. 100). Saturday June 12, 1880, he mentioned 
another box: "Wrote him and sisters tonight on a candle box 
in tent" (Parsons, 1939, p. 129). Since Tombstone was not 
on the Southern Pacific Railroad route, which had come to 
Tucson in March 1880, availability of furniture to that area 
would still have been by mule or oxen train, thus limiting 
the amount of pieces in the area.

Parsons had specific ideas on bathrooms. He was 
not partial to their arrival in Tombstone, but seemed to 
enjoy the use of a neighbor’s tub. Saturday and Sunday 
the 18th and 19th of June, 1881, show these entries in his 
diary:

I am to sleep at Johnsons house during his 
absence, so this evening went up there and staid 
the night. Will have some fine old baths now as 
his bath room is connected directly with the



tanks supplying the city with water and that 
fluid is plentiful with no cost. The idea of 
a bathroom. Too much civilization . . . .
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Had an elegant bath and soak this A.M. in 
the bath tub and enjoyed it hugely. My first 
good bath in Arizona (Parsons, 1939, p. 235).

Away from settlements sleeping was not always so
comfortable as people could at least hope for in populated
areas. Parsons confirms this by describing the primitive
bed formed from poles in a small Mexican adobe house near
the border. The "carahoe" poles on which Parsons slept
were investigated for meaning, but unfortunately with no
success. The word had a phonetic spelling and was evidently
Spanish, probably a slang term of the day, or a corruption
of carrizo which meant a type of reed grass, in this case
possibly bamboo. In any case. Parsons (1939, p. 302) wrote
of his discomfort on such a sleeping apparatus in the
Tuesday, April 4, 1882, entry in his diary:

An adobe house— small one— no— a mud house with 
one opening— mud roof— no windows. Mexicans 
seemed glad to see us. Slept on Carahoe poles 
last night. Would much have preferred floor but 
had to accept the hospitality*— so result was we 
didn't sleep much on account of the uneveness of 
the bed. Round poles lengthwise with nothing 
over them don't make a very fine thing to lie 
down upon.

Munk (1905, p. 61) made the following observations 
concerning ranch house furnishings in the 1880's:

The average ranch is not intended to furnish 
luxuries, but to serve the best interests of the 
business in hand, that of growing cattle. It is 
usually a "stag camp" composed entirely of men
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who occupy a rude cabin near some convenient 
spring or stream of water, where they keep house 
in ranch style and live after a fashion. . . .
The house furnishings are all of the plainest 
kind and intended to meet only present neces
sities.

Other references to the crude conditions of ranch 
life in the 18801s were recorded by Stratton and Kitt (1964). 
Stratton*s account of one bed he made was as follows: "We 
made another bed out of a frame by weaving rawhide across 
it for springs" (Stratton and Kitt, 1964, p. 71). Edith 
Kitt, his daughter, added to his reminiscences with the 
following:

The front room was large, with a bed on either 
side of the door. I believe that Dad's and 
Mother's bed was made of lumber, but the 
children's bed was made of mesquite poles with 
strips of rawhide laced across them in lieu of 
springs. I remember Mother's bed because she 
used to tie me to the bedpost for safety. Dad 
killed fifty rattlesnakes in our first year at 
the ranch (Stratton and Kitt, 1964, p. 112).

After the family moved to Tucson she also recalled: "In
summer some of the people who had no patios pulled their
cots out on the sidewalks and went to bed" (Stratton and
Kitt, 1964z p. 136). Three references to cots were found
in the study. Kitt also noted that ranch hands also slept
on cots at the Pandora Ranch in 1884: "The cowboys made
their headquarters in the barn. They slept on cots in the
large tool and work room, and hung their clothes on nails
on the wall" (Stratton and Kitt, 1964, p. 119). When
Stratton went to his mine, however, he built bunks on which



142
to sleep. The portability of cots would have seemed a more 
practical item, unless transporting them in the rough 
terrain would have been a problem. He wrote: "We put up a 
one-room log cabin on the flat below the mine so we would 
have a comfortable place to live while we did our work. The 
cabin had two bunks in one side and a fireplace in the 
back" (Stratton and Kitt, 1964, p. 66).

One example of furniture coming from the East was 
discovered. The Selim M. Franklin residence at 402 North 
Main was built in 1898. Mrs. Franklin related that the 
furniture was ordered: "Mr. Albert Steinfeld made it 
possible for us to buy a carload of furniture from Grand 
Rapids," said Mrs. Franklin. "It is all still here. I 
liked it and I never wanted anything else" C"First Lady of 
Clubs Recalls Early Years, 1962, Sec. C, p. 1).

For those of humble origin, at least as late as 
1913, little furniture was used. Phelps (1913, pp. 8, 22) 
wrote the following concerning the primitive New Mexican 
home:

It contains no furniture of any sort with the 
exception of narrow rude benches against the 
wall.
............................................................

The really primitive lower class home had very 
little furnishing. One stumbled over no tables or 
chairs in the dark in their houses. Where now 
tables are found formerly the family sat on the 
floor— perhaps on sheepskins— around the olla of 
of frijoles with the tortilla maize cake in hand.
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Iconography

Figures 92 through 130 are presented showing 
examples of furniture from parlors, dining rooms, kitchens, 
bedrooms, studies, and one bathroom. Eight photographs 
contain people, but it was felt that these should be 
included though some information is obstructed by their 
presence.

Figure 92 presents a fascinating sketch by Phocion
Way. it was taken from his diary and was dated August,
1858. It represents the resourcefulness of the people of
the times. Time had to be spent creating basic pieces of
furniture such as the stools shown in the photograph,
especially when people were the first settlers in an area.
Unless they were wealthy enough to afford the expense of
moving furniture by pack mule or oxen, it was not a common
practice. Way took great pride in the furniture he and his
friends built. He wrote from his ranch in the Santa Ritas:

Col. Sayles and Col. Douglas came riding up to 
our ranch about noon today. We did not expect 
them before Saturday, and were busy making 
preparations. We were engaged in the manufactur
ing of 3 or 4 rough stools, but we were compelled 
to seat them "Turkish” fashion on our floor until 
they were finished when we proudly offered them a 
more exalted position. They only remained a 
couple of hours and did not give us time to 
finish our table (Duffen, 1960, p. 357).

Unfortunately, a wide gap exists between graphic 
information at this point. The next photograph in Figure 93 
was ca. 1890. It is the Douglas residence in Bisbee, an
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elegant dwelling for southern Arizona. It could well have 
been in the East or on the West Coast for all the fine 
furniture it contained. The center table is Early Georgian 
with the ball-and-claw foot. Ladder back chairs are in 
the background next to the bookcases.

Figure 94 contains an upright piano, curved leg 
swivel top piano stool of no particular style, and two 
chairs. One is a spindle backed rocker and the one 
partially visible in the lower right is an arm chair with 
cushions.

Figures 95 and 96 are examples of two types of 
writing desks. The former is a Victorian table and the 
latter a slant-front desk box with a galley running across 
the back. Identification as to style would have been aided 
if the feet had been more clearly visible. The front right 
leg appears to have a lion's paw foot, however. Two 
rockers, a folding chair and a comb back, turned, shaped- 
seat writing chair are also visible in the photographs.

Figure 97 reveals a double-sized iron bed, a 
spindle backed rocker in the right center behind a small 
table with cabriole legs. A dresser appears to be on the 
left and a large chest of drawers on the right. To the 
right above the screen with the oriental bird and mimosa 
tree branch motif appears a fascinating double exposure of 
two little girls.
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Two pieces of wicker furniture are visible in

-Figure 98. Wicker became popular in the late 1800's andyearly 1900's. Its light scale was a relief to much of the 
massive furniture of earlier years. Its light weight was 
also a factor contributing to its popularity since freight 
was less expensive than on heavier furniture. Because of 
the coarse appearance of the weave, it is probable that 
these were handmade chairs. One other chair is barely 
visible in the lower left corner. It appears to be a 
splat back rocker.

Figure 99 presents an example of a late nineteenth 
century dresser. Its dark wood was probably mahogany and 
the mirror was a tilt mirror.

Figure 100 contains another rocker. Colonial 
revival in style, in the left foreground. It has both back 
and seat cushions, not an unusual treatment for rockers. 
Other rockers with cushions are seen in Figures 118, 119, 
and 126, as well as in Figure 96 already viewed. Another 
slant-front writing desk is seen in Figure 100 as well as 
another Colonial revival rocker. Storage in drawer form at 
the bottom is not present in this example as it was in 
Figure 96, however. The front legs are cabriole shaped 
and in scroll feet.

Figure 101 gives examples of a turned stool and 
rocker, a stuffed easy chair and a glass, curved front 
china cabinet which has a cabriole leg foot barely visible.
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The china cabinet was ordered through Zekendorf1s in Tucson 
from a Michigan furniture company in 1898 according to 
Gladys Carroll, daughter of the builder of the house.

Figures 102 and 103 reveal a homemade chair, table 
and small writing desk. These pieces are extremely simple 
and quite utilitarian in design and construction. They 
appear to lack a finish on the wood, which seems to be 
pine.

A small Victorian "whatnot" table is seen in"Figure 
104 on which have been placed several accessories. The 
style of the chair was not determined because of the over
exposure of the original photograph.

The Goldschmidt-Mansfeld residence room seen in 
Figure 105 boasts elegant Grecian revival library furniture 
similar to many pieces seen in the Seale1s Tasteful Inter
lude. The desk's legs are in the form of columns and its 
accompanying stool is also of the Grecian design. All the 
pieces of this room were ordered from the East according to 
Ann Eve Johnson, niece of Leo Goldschmidt. The styles of 
this furniture are Victorian with the characteristic small 
porcelain wheels on the chairs and desk. The chairs and 
stool have stylized floral motifs which are quite in harmony 
with the oriental rug and plain walls. The large armoire 
appears to have inlaid wood in its panels and is a typical 
massive Victorian piece.
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The center table of Figure 106 has lion's paw feet. 

The sideboard and china cabinet, however, are somewhat 
lighter in scale than the table, but the combination of 
pieces does not seem objectionable. A wooden, splat back 
armchair, not readily distinguishable is seen between the 
sideboard and china cabinet. It is a Colonial revival 
piece.

Spindle backed chairs, a rocker on the far left and 
an armchair on the right in the background, are seen in 
Figure 107. They are both Colonial revival. The china 
closet on the left of the mantel appears to be built into 
the wall. The table in the center has turned legs.

The next three figures are among the favorites of 
the researcher. "Dorothy Walker" of Silver Bell stands on 
top of an iron bed (Figure 108). James Douglas sits in the 
only wicker child's rocking chair seen in the study. The 
other two chairs in the same figure. Figure 109, appear to 
also be rockers. In Figure 110, he and his dog are seen 
upon a wicker settee, another one of a kind in the study.

The next four photographs are of the Albert 
Steinfeld residence in Tucson. Figures 111 and 112 are of 
two bedrooms, the former containing a simple bureau with a 
tilt mirror and a mirror front armoire. The twin beds 
display embroidered bedspreads. They, as well as the wall
paper and carpet were in shades of rose according to the 
Steinfeld daughter, Mrs. O'Neill. Figure 112 contains
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a cane hacked rocker and matching sidechair, two tilt mirror 
bureaus, a turned leg table, and a brass bed.

Imported Chinese furniture from the West Coast is 
seen in Figure 113. These pieces were probably of rosewood 
according to Mrs. O'Neill and were brought to Tucson shortly 
before 1907. Dragon and dog face motifs are visible on both 
the mirrored settee and the center table. Much of the 
carving also includes floral and leaf motifs.

The dining room of the Steinfeld residence contained 
a set of Late Georgian chairs. These had characteristics 
of early Queen Anne with the round splat back, but retained 
the ball-and-claw feet and stretchers which were Late 
Georgian characteristics. The small table visible in the 
lower left corner has the same cabriole leg with ball-and- 
claw foot as the dining chairs. A massive sideboard is 
seen in the background, but the style is not distinguishable.

Figures 115 through 121 are photographs from the 
William Brophy residence of Bisbee in 1907. The first 
figure is a photograph of a child's bedroom. The delicate 
tilt mirror dresser is of painted wood. It has a small 
cabriole leg, and a two drawer, bedside dresser standing on 
its top, evidence that space was of concern in this attic 
room. A miniature Mexican rawhide chair is seen just to 
the right of the dresser; to the left is a miniature piano 
with a teddy bear on top and a small turned leg stool in 
front. The bed appears to be a mattress on a raised support.
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The upholstered, Victorian wing armchair in Figure 

116 does not particularly fit well into the design of the 
room because of its stylized round and striped motif, 
possibly floral, not readily distinguishable. It clashes 
with the background wallpaper which is a naturalistic 
version of growing flowers. What kind is not discernible. 
The chair is in front of a set of glass front bookcases.

Figure 117 displays more bedroom furniture, 
including another tilt mirror dresser, a small, scroll 
foot table and a wicker chair on the extreme right. A 
built-in window seat with cushion and pillow are behind the 
wicker chair.

Figure 118 is another bedroom photograph, as well as 
are Figures 119 and 120. Figures 118 and 119 both contain 
tilt mirrors. The former is on a dresser and the latter on 
a chest of drawers. Both figures display rocking chairs.
The one in Figure 118 is a combination ladder-splat back 
with no arms. The second rocker in Figure 119 is a spindle 
back with cushions on both the seat and back. It is 
painted to match the chiffonier beside it. The bed in 
Figure 118 is an iron one. A light bulb hangs tied to the 
right post of the headboard. The third bedroom in Figure 
120 contains a double-sized brass bed and a child's iron 
bed to its right. A large storage chest covered with a 
Mexican rug sits at the foot of the brass bed. To its left 
is a small nightstand, commonly used to store the chamber
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pot. The chair in the lower right of the photograph is a 
carved one with sloping back and cushioned slipcover. It 
has Grecian revival characteristics similar to furniture 
seen in Seale's Tasteful Interlude.

The next photograph. Figure 121, was the only 
private dwelling bathroom discovered. The tub has ball-and- 
claw cast feet and a round bath curtain. A tiny, mirrored 
cabinet is seen high on the right wall, an awkward location 
because of its height and position above the tub.

Two types of wicker furniture are seen in Figures 
122 and 123. Frank Sabichi reposes in a long, wicker sofa 
with a shell shaped back. Three young ladies are seen with 
two matching wicker chairs in Figure 123.

An upright piano is seen in Figure 124 as well as 
in Figure 123. This type piano was very popular in the 
latter part of the nineteenth and early part of the twentieth 
centuries. It was not nearly so expensive nor difficult 
to transport as the larger grand piano, an example of which 
was presented in Figure 74.

Figure 125 displays two wicker chairs, an iron bed 
and dresser with tilt mirror. This bedroom was in an 
abandoned Southern Pacific boxcar in 1910 in Cochise,
Arizona.

A bedroom in the new home of the Keeley family, 
former residents of the boxcar, shows the same iron bed as 
in Figure 125. Figure 126 also shows the same wicker rocker.
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but has added a small sidechair beside the small table that 
was also in the boxcar in Figure 125.

"Buffalo Bill" Cody's furniture from his cabin at 
his Oracle mine cabin is seen in Figure 127. The three 
pieces were simple, but functional. The dresser with towel 
rack has a tilt mirror. The rocking chair is upholstered 
with what appears to be leather on the back and seat. The 
slant-front writing desk matches the dresser. Both are of 
painted wood.

Two chairs are seen in Figure 128. The one to the 
left is a spindle back wood one, probably a rocker and the 
one in the center is of wicker. Another view of the wicker 
chair is seen in Figure 150. It is quite similar to the one 
in Figures 142 and 157 as far as the round back weave is 
concerned.

Figure 129 shows a rocker quite different from those 
earlier in this section. It is a combination ladder, splat 
and cane back style with much heavier proportions than the 
Colonial revival rockers. This style rocker began to 
emerge after 1910. A large upright piano is in the center. 
What appear to be homemade bookshelves on the far right 
contain not only books, but also boxes of piano rolls on the 
middle shelf. The actual piano stool is on the left of the 
piano and in front is a high piano bench.
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Three miniature children's chairs appear in Figure 

130. The one on the left is a rocker. All three are 
covered with rawhide seats and have ladder backs.

The preceding photographs represent a cross section 
of social classes. A balance between elegant and modest 
pieces was presented. In the opinion of the researcher this 
section contained the greatest cross-section of social 
class furnishings of all the photographic sections.
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Figure 92. Preparing for Company; August, 1858 *—  Duffen 
(1960, p. 357).

Figure 93. The James S. Douglas residence, a view of
living room; Bisbee, ca. 1890 —  Courtesy of 
the Lewis Douglas Collection, First National 
Bank, Tucson.
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Figure 94. The James Douglas residence, a pianoforte;
Bisbee, ca. 1890.-- Courtesy of the Lewis 
Douglas Collection, First National Bank, 
Tucson.

Figure 95. Unidentified residence, a leather covered
rocker to the left and a folding chair to the 
right; Tucson, ca. 1890 —  Courtesy of the AHS, 
Tucson.



Figure 96. Unidentified residence; Bisbee, ca. 1890 
Courtesy of the BCAH, Bisbee.
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Unidentified residence; Bisbee, 1898 —  Courtesy 
of the BCAH, Bisbee.

Figure 98.
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Figure 99. The Harry Parks residence, a tilt mirror
dresser; Willcox, 1898 —  Courtesy of the SSVHS, 
Willcox.

Figure 100. The Harry Parks residence, a slant front desk; 
Willcox, 1898 —  Courtesy of the SSVHS, 
Willcox.
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Figure 101. The Selim M. Franklin residence, dining room;
402 N. Main St., Tucson, 1899 -- Courtesy of 
the Gladys Carroll Collection.

Figure 102. The Drachman residence; Tucson, ca. 1900 —  
Courtesy of the AHS, Tucson.
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Figure 104. The Drachman residence, Alice Dresser and
friend; Tucson, ca. 1900 —  Courtesy of the 
AHS, Tucson.
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Figure 105. The Goldschmidt-Mansfeld residence: "The 
Owls"; Tucson, ca. 1900 —  Courtesy of the 
AHS, Tucson.

Figure 106. Unidentified residence; Tucson, ca. 1900 —  
Courtesy of the AHS, Tucson.
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Figure 107. The E. 0. Stratton residence; 305 E. Third 
St., Tucson, 1902 —  Courtesy of the AHS, 
Tucson.

Figure 108. Dorothy Walker; Silver Bell Mine, near Tucson, 
1902 —  Courtesy of the AHS, Tucson
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Figure 109. James Douglas; Douglas, 1906 -—  Courtesy of 
the Lewis Douglas Collection, First National 
Bank, Tucson.

Figure 110. James Douglas and friend; Douglas, 1906 —  
Courtesy of the Lewis Douglas Collection, 
First National Bank, Tucson.
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Figure 111. The Albert Steinfeld residence f a tilt mirror 
dresser; 300 N. Main St., Tucson, 1907 —  
Courtesy of the AHS, Tucson.

Figure 112. The Albert Steinfeld residence, a brass bed;
300 N. Main St., Tucson, 1907 —  Courtesy of 
the AHS, Tucson.



164

Figure 113 The Albert Steinfeld residence; 300 N. Main 
St., Tucson, 1907 —  Courtesy of the AHS, Tucson.

Figure 114 The Albert Steinfeld residence, dining room; 
300 N. Main St., Tucson, 1907 —* Courtesy of the AHS, Tucson.
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Figure 115. The William Brophy residence, bedroom; Bisbee, 
1907 -i- Courtesy of the BCAH, Bisbee.

Figure 116. The William Brophy residence, a wing arm
chair; Bisbee, 1907 —  Courtesy of the BCAH, 
Bisbee.
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Figure 117. The William Brophy residence, a dresser with 
tilt mirror; Bisbee, 1907 —  Courtesy of the 
BCAH, Bisbee.

Figure 118. The William Brophy residence, iron bed;
Bisbee, 1907 —  Courtesy of the BCAH, Bisbee.
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Figure 119. The William Brophy residence, a chiffonier and 
rocker; Bisbee, 1907 —  Courtesy of the BCAH, 
Bisbee.
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Figure 120. The William Brophy residence, a storage chest 
and brass bed; Bisbee, 1907 —  Courtesy of the 
BCAH, Bisbee.
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Figure 121. The William Brophy residence, bathroom;
Bisbee, 1907 —  Courtesy of the BCAH, 
Bisbee.
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Figure 122. The Frank W. Sabichi residence; Tucson, 1908 
i-- Courtesy of the AHS, Tucson.
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AHS, Tucson.
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Figure 127. Col. William F. Cody, "Buffalo Bill * s"
furniture; Oracle, ca. 1911 —  Courtesy of 
the AHS, Tucson.
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Figure 129. Unidentified residence; Tucson, ca. 1915 
Courtesy of the AHS, Tucson.
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Figure 130. The John Slaughter San Bernadino Ranch;
Cochise County, ca. 1915 —  Courtesy of 
the AHS, Tucson.



CHAPTER XI

HEATING SYSTEMS 

Analysis
The earliest heating systems were fires built inside 

shelter or cabins, or on the ground outside. Fireplaces 
were later constructed, many of which were built in the 
corners of dwellings. These became the most prevalent form 
of heating system found in the study. Both written eye
witness accounts and photographs contained more information 
on fireplaces than on any other type of heating.

Fireplaces served not only to warm dwellings, but 
also to provide light and a place to prepare food. Construc
tion of fireplaces were either in the corner of a room, as 
in Mexican architecture, or along a wall, which was the 
Anglo style.

Though quite simple in design in the early years of 
the study, fireplaces later added mantels which became 
quite elaborate in photographs after 1890. Large mantels 
were carved and often had columns and large mirrors. This 
type of fireplace treatment can be attributed to the 
improved transportation provided by the Southern Pacific 
Railroad. One such large mantel was ordered from Michigan
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in 1898 according to Mrs. Carroll, daughter of the Selim 
M. Franklins. Until these mantels, as well as metal heating 
stoves were able to be transported into the Purchase area, 
the simple fireplace served the purpose.

A variety of metal stoves entered the area after the 
completion of the Southern Pacific Railroad. They varied 
from small one door affairs to large elaborately cast multi
door types. Since coal was not available, wood was used as 
fuel.

Eyewitness Accounts
Twelve references to heating systems are presented. 

Originally this section was to be on fireplaces only, but it 
was expanded to include other types of heating used in 
dwellings. Written accounts discovered included information 
on fireplaces, homemade heaters and stoves. The names and 
styles of the metal stoves are not presented since further 
research into catalogs, accounts of businesses and whole
sale firms outside the area would have been required. This 
was beyond the scope of this thesis. The majority of metal 
stoves, however, entered the Purchase after the early 
1880's after transportation by rail made them easy to 
transport. Only one reference to another type of heating 
system was found in the study. That was concerning a gas 
furnace installed in Tucson in 1898.
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In 1864 Judge Allyn was traveling in the Gadsden 

Purchase area. His observations of the Pima villages and 
their primitive methods of heating were as follows:

The Pima villages, eleven in number, stretch 
along the Gila about twenty miles. One is a 
duplicate of another, and a mere straggling 
collection of brush huts not large enough to 
stand in; in fact they only use them to sleep 
in, living outdoors except in cold weather, and 
then they huddle around a fire inside. There is 
no chimney, and diseases of the eyes are common 
among them, caused by the smoke (Nicholson,
1974, p. 108).

Smoke was a problem inside dwellings, not only for the Pima
villagers. Allyn found his own room filled with smoke at
a Santa Rita hacienda located near Tumacacori. On January
3, 1865, following a rain storm he wrote:

One of the men, drowned out, had tried to make a 
fire, and the chimney refusing to draw, had 
filled our dripping room with smoke. An adobe 
had fallen into it, and there was no way to get 
it out but to pound it to pieces— by the way, 
one of the advantages of the adobe over the 
brick. At last it was broken up and the fire 
blazed, the smoke passed away slowly and one 
could cooly survey the situation (Nicholson,
1974, pp. 186-187).

Bourke (1891, p. 6) made some remarks about fires
and the hardware connected with fireplaces in his writing
about Camp Grant in 1870:

In that part of Arizona fires were needed only 
at intervals, and as a consequence, the fire
places were of insignificant dimensions, although 
they were placed, in the American fashion, on 
the side of the rooms, and not, as among the 
Mexicans, in the corners. There was one 
important article of furniture connected with 
the fireplace of which I must make mention— the
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long iron poker with which, on occasion, I was 
wont to stir up the embers, and also to stir up 
the Mexican boy Esperidion, to whom, in the 
wilder freaks of my imagination, I was in the 
habit of alluding as my "valet."

Stovepipes, and therefore stoves, existed as early 
as 1871 and were mentioned by Parsons in 1880 although no 
descriptions of them were found. Spring wrote of his 
finding a stovepipe in a mining camp in 1871, and that he 
made use of it: "Pinal camp had been abandoned only a short 
time, and there were left behind cracker boxes, stovepipe 
and nails, much of which we gathered up, put in shape for 
transportation and packed upon our animals for use in making 
rockers, when we would reach the mines" (Gustafson, 1966, 
p. 258).

Parsons' (1939, p. 93) entry in his diary for 
Thursday, February 19, 1880, indicated some problem in 
Tombstone with the wind and cooking on the stove: "Milton 
and I formed ourselves into a syndicate today for eating 
purposes or rather we did that yesterday— but the wind blew 
down our stove pipe this A.M. preventing any cooking. Got 
another length of pipe today and fixed that."

May 13, 1881, Parsons (1939, p. 227) spoke of the 
comfort he felt in front of the fire in his cabin and 
continued May 14 in his diary to describe where that fire 
came from:

He (McKane) and Brigham relate some wonderful 
hunting stories nights before the fire. Fires 
might comfortable nights and mornings. . . .  We
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have fire in our cabin in a queer way. There is 
no chimney nor fireplace, but plenty of cracks 
overhead for smoke and when the fire is under 
headway inside the sight outside is a funny one.
We take a large box, place on it some pieces of 
boiler iron once belonging to a saw mill in 
vicinity before it blew up— and on the irons 
build our fire and are comfortable with no smoke 
that is troublesome.

Stoves were not used exclusively for heating, but 
also for cooking. Rockfellow (1933, pp. 171-172) wrote of the 
the makeshift stove serving both purposes in a miner's 
house in the 1880's:

Two of the men announced that they would 
have a fire soon. Skirmishing about, they 
found an old five gallon kerosene can, such as 
the west was supplied with by the Standard 
Company in the old days. They also rustled 
some old iron roofing and some baling wire.
Then they rolled a big flat stone into the 
tent, placed the empty can sideways on the 
stone, and cut a round hole in the upper side 
with a can opener. The iron roofing was 
rolled into a pipe-like cylinder and kept so by 
the wire. The pipe was fitted to the stove 
and was run up and out. Then a fire was 
started. There were plenty of dry oak branches 
about us, and these burned in our stove so well 
that we had to put a piece of tin at the front 
to stop the draft. We sat or reclined in 
comfort, told stories, smoked pipes, and drank 
coffee hot from the top of our stove.

The first house that Stratton built on the Pandora 
Ranch in the early 1880's consisted of one room and a lean- 
to kitchen. It had a fireplace in the room which Stratton 
and Kitt (1964, p. 71) described as follows: "Inside the 
room there was a big fireplace along the back. I made it 
of flat slate rocks which were laid one on top of the other 
without much mud masonry."
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In 1884 Stratton built a larger five room house at 

the ranch. He used the original house for a storage room.
In the new dwelling he had not one, but two fireplaces. 
Whether they were built in the same manner as the one in 
the first house is not known. He wrote: "The new house had 
two big fireplaces, and we thought it very comfortable" 
(Stratton and Kitt, 1964, p. 81).

When Stratton was working a mine near Oracle in 1885 
he and his partner Felter built a log cabin there. It, too, 
had a fireplace: "We put up a one-room log cabin on the 
flat below the mine so we would have a comfortable place to 
live while we did our work. The cabin had two bunks on one 
side and a fireplace in the back" (Stratton and Kitt, 1964, 
p. 66) .

In 1898 the Selim M. Franklin residence was built at 
402 N . Main, Tucson, Arizona. Mrs. Franklin discussed 
heating as it was installed in that house in a newspaper 
interview: "We had the second furnace in town. It's a gas 
furnace and we still use it— it has always worked very 
well" (."First Lady of Clubs," 1962, Sec. c, p. 1). This 
was the only reference to gas heating found in the study.

In Phelps' (1913) thesis on the primitive New 
Mexican home, fireplaces were also mentioned. She noted 
the double function of both heating and cooking for the 
fireplace. She wrote:
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The little fireplace in the corner was both range and heater. It was a very simple structure 
of adobe. About four feet from the floor a 
mantel was made by the abrupt receding of the 
chimney. The back part of the fire pit was 
concave and the opening was arched. The simplest 
fireplaces did not boast a hearth; in others a 
small raised hearth was added. Chunks of wood 
and mesquite roots were burned standing on end 
leaning against the backwall until they burned 
down to coals ready for the cooking of the 
food CPhelps, 1913, pp. 9-10).

Iconography
Figures 131-150, demonstrating two different types of 

heating systems, are presented. They are mixed together
in chronological sequence to demonstrate that many kinds 
were used throughout the period of study. Metal stoves did 
not replace fireplaces, for example, as fireplaces were used 
for many years even beyond the period. Thirteen photographs 
display fireplaces, and the seven remaining show metal 
stoves. No steam radiators or other types of heating were 
discovered. The photographs range from ca. 1885 to ca.
1915.

Figure 131 contains a fireplace with andirons and a 
fender and poker set at Fort Bowie ca. 1885. This elegant 
room was in the quarters of the commanding officer. Col.
E. B. Beaumont.

Figure 132 is an 1888 line drawing by Thayer 
demonstrating the type fireplace that Phelps described in 
the 1913 thesis. It was situated in the corner in the 
Mexican style.



Figures 133 and 134 reveal the use of a cloth 
covering in front of the fireplace openings. The former is 
gathered fabric, the latter a Navajo blanket. These served 
to keep out drafts and to decorate the opening when the 
fireplace was not in use.

Figure 135 is the only fireplace containing a potted 
plant in the study. It was another decorative treatment of 
the opening when the fireplace was not in use.

Figure 136, like Figure 131, contains andirons, But 
no fender. The mantel was ordered in 1898 from Michigan 
with the rest of the oak dining room furniture, according 
to Gladys Carroll, the daughter of the builders of the 
house, the Selim M. Franklins of Tucson.

Figures 137 and 138 display metal stoves. The 
former is a large wood burning cooking stove. A wood box 
is seen on the left. Though it is a different type of 
stove and was used primarily for heating, the example in 
Figure 138 is also wood burning. It has eagle motif metal 
legs.

The corner fireplace of the Sanguinetti house in 
Yuma, seen in Figure 139, is painted white. In it is placed 
a small chair containing a doll, another decorative treat
ment when the fireplace was not in use.

Figures 140 and 141 both contain andirons. The 
former also has a fender and poker set. Figure 142 con
tains only a metal grate. Figures 140, 141, 142, and 146
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have mantels with columns, and all four show mirrors above 
the mantels.

Different from the fancy mantels in the previous 
figures is the mantel and fireplace of Figure 143. It 
appears to be homemade of adobe bricks and is totally 
functional in its simple design. A large unmounted mirror 
sits on the narrow mantel in imitation, perhaps, of the 
elaborate mantels which had built-in mirrors. The starkness 
and bare front of the structure present an incongruous 
element into the otherwise decorative atmosphere of the 
room.

Two more types of wood burning stoves are seen in 
Figures 144 and 145. The former is quite small, simple and 
much less elaborate than the latter, which is tall and has 
beautiful cast carving all over it. Two more examples of 
metal wood burning stoves are seen in Figures 147 and 148. 
These are smaller and comparatively plain.

Figure 149 displays the only example of a "New 
Perfection Kerosene Heater" found in the study. The heater 
was small, portable and simple in its cylindrical design.

The last figure in this section. Figure 150, is a 
late style fireplace of stone. It has a wooden mantel which 
is used to display several accessories. This style fire
place is quite simple in construction when compared to the 
large mantels seen in earlier photographs.
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Figure 132. "An adobe corner fireplace, a distinctive 
feature of Mexican architecture"; Southern 
Arizona, 1888 —  A sketch by Thayer from 
Wallace (1971, p. 88).
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Figure 133. Unidentified residence, curtained fireplace 
opening; Tucson, ca. 1890 —  Courtesy of the 
AES, Tucson.
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Figure 134. Dr. Fred Sweet's residence, a Navajo blanket 
used to cover a fireplace opening; Bisbee, 
ca. 1890 —  Courtesy of the BCAH, Bisbee.
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Figure 135. The James S. Douglas residence, potted plant 
in fireplace; Bisbee, ca. 1890 —  Courtesy of 
the BCAH, Bisbee.
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Figure 136. The Selim M. Franklin residence, andirons
in fireplace; 402 N. Main St., Tucson, 1898 -- 
Courtesy of the Gladys Carroll Collection, 
Tucson.

Figure 137. The Harry Parks residence, cooking stove?
Willcox, 1898 —  Courtesy of the SSVHS, 
Willcox.
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Figure 138. The Harry Parks residence, a metal heating stove with American eagle legs; Willcox, 
1898 —  Courtesy of the SSVHS, Willcox.
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Figure 140. Unidentified residence, brass fireplace
fender; Bisbee, ca. 1900 —  Courtesy of the 
BCAH, Bisbee.
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Figure 141. The Selim M. Franklin residence, bedroom
comer fireplace; 402 N. Main St. , Tucson, 
October, 1900 —  Courtesy of the Gladys 
Carroll Collection.

Figure 142. The E. 0. Stratton residence, fireplace 
mantel with mirror; 305 E. Third St., Tucson, 
1902 —  Courtesy of the AHS, Tucson.
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Figure 143. Unidentified residence; Helvetia, 1902 —  
Courtesy of the AHS, Tucson.

Figure 144, Dr. Lippencott and grandson Erskine 
Lippencott; Tucson, ca. 1903 —  Courtesy 
of the AHS, Tucson.
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Figure 145. Unidentified residence, cast iron embellished 
heating stove; Tucson, ca. 1905 —  Courtesy 
of the AHS, Tucson.

Figure 146. The William Brophy residence, standing fire
place mantel with oval mirror; Bisbee, 1907 —  
Courtesy of the BCAH, Bisbee.
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Figure 147. The Robert Keeley residence, small heating 
stove in parlor; Cochise, 1910 —  Courtesy 
of the AHS, Tucson.

Figure 148. Unidentified residence, heating stove in 
dining area; Tucson, ca. 1910 —  Courtesy 
of the AHS, Tucson.
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Figure 149. The Ferguson residence; Picacho, 1911 - 
Courtesy of the YCAS, Yuma.

Figure 150. Unidentified residence, stone face fireplace;
Yuma, ca. 1915 —  Courtesy of the YCAH, Yuma.



CHAPTER XII

STORAGE

Analysis
Until an abundance of goods became available, 

storage was not a major consideration of the person who 
lived in the Gadsden Purchase. Uncluttered lifestyles and 
uncluttered dwellings were mandatory. Simple storage 
structures made of mud and poles were used by the indigenous 
population for food and grain storage. Since they possessed 
no furniture or quantities of clothing there was no further 
need for storage. Because of the simplicity of the Mexican 
lifestyle, a similar disregard for storage areas was true.

Not until mass transportation of goods made possible 
by the railroads was there any need for storage areas. 
Travelers who settled in the Purchase invariably had one 
area of storage with them, the trunk. Gradually cloth 
partitioned closets and shelves were added inside dwellings. 
Simple but neat, they satisfied the need.

Kitchen areas added shelves and cloth covered 
cabinets as well. ' Built in cabinets followed. Later 
pantries were added and finally storage rooms were built. 
These often were, as in modern times, afterthoughts. Often 
lacking order, they simply became a repository for excess 
goods seldom used and often forgotten.
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Eyewitness Accounts

Four written references to storage were found.
Stratton's account of performing a neighborly deed in
Florence seemed to backfire. Perhaps Mr. Stiles suspected
that Stratton's favors for Mrs. Stiles were not limited to
cabinet-making. He wrote:

Martin Stiles was a strange man with a passionate 
temper. One day his wife said to me, "Mr.
Stratton, you are a handy man. I wonder if you 
would fix me up a little shelf out of these old 
boxes. I want to cover it with calico and have 
a place to hang my clothes." I was glad to do 
the favor for her, but when Stiles came home and 
saw what I had done he took a notion that he did 
not like it. Taking an ax, he hacked the whole 
thing to pieces. When he saw me that night, he 
told me that when he wanted any carpentry done by 
me he would let me know (Stratton and Kitt, 1964, 
p. 31).

In 1884 Stratton moved his family back to the 
Pandora Ranch near Oracle. The old dugout in which he had 
previously lived was converted into a storehouse: "I took 
enough (lumber) to build a good five-room frame house in 
front of the old dugout, which we continued to use as a 
storehouse" (Stratton and Kitt, 1964, p. 81).

Edith Stratton Kitt was impressed by her Mother's 
trunk. She recalls it when she lived on the Pandora Ranch 
ca. 1876:

Mother's big trunk stood against one wall. That ' 
trunk was a sacred thing. It held the remains 
of Mother's trousseau and a few keepsakes. I 
remember a tight-fitting Kelly-green taffeta 
basque, trimmed around the collar and down the 
front with a double ruffle and fringed instead 
of hemmed, a very short dark brown velveteen
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jacket, a pair of embroidered white silk 
stockings, and a huge tortoise shell comb—  
all now relics of a past long gone (Stratton and 
Kitt, 1954, p. 113).

Phelps' (.1913) thesis described floor plans of the 
Mexican dwellings of the second half of the nineteenth 
century and the early part of the twentieth. Provision for 
storage was made in one particular plan she discussed. She 
wrote: "A narrow passage between the kitchen and general 
living room served as a store-room as well" (Phelps, 1913, 
p. 9) .

Iconography
Figures 151-159, demonstrating storage space, are 

presented. Figure 151 is a line drawing by Bartlett in 
1852. Hamptas or large storage bins, baskets and pots used 
by the Pimo [sic] Indians to preserve grain are seen in the 
interior of the hut.

Figures 152 and 153 demonstrate the use of cloth 
coverings to mask storage spaces in two parlors. Both these 
fabrics appear to be light weight, probably cotton. They 
are both plain and are gathered at the top.

Figure 154 shows a storage area for tools. One 
comer of a room was used to contain a handmade set of 
shelves. The walls around them are used as hanging storage 
areas.

Figures 155 and 156 contain examples of trunks.
Both were used for storage, the former in a storage room



and the latter in an unidentified interior space. Figure 
155 is the only example of a storage room found in the 
study.

Figure 157.is from the abandoned Southern Pacific 
boxcar mentioned previously in the thesis. It is a view 
into the kitchen area where a built in pantry is seen in 
the right center of the photograph.

Figure 158 is of a second kitchen storage area. It 
is a kitchen cupboard with cabinets above it. Printed 
calico is the cloth used for masking these areas.

The final figure. Figure 159, in this section is in 
a dining room-living room area. In the right background is 
a storage space covered with printed, gathered cloth, 
probably calico. This structure resembles that in 
Figure 153.

Until people were able to secure goods beyond the 
necessities, storage areas in dwellings were not of pressing 
concern. Certainly they were not a topic mentioned fre
quently in the sources examined, nor were they great in 
number in the photographs examined. Since these areas were 
generally not decorated spaces in dwellings people had no 
real reason to photograph them.
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Figure 153. The Harry Parks residence, gathered fabric 
covers a storage space; Willcox, 1898 —  
Courtesy of the SSVHS, Willcox.

Figure 154. The Harry Parks residence, tool storage;
Willcox, 1898 —  Courtesy of the SSVHS, 
Willcox.
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Figure 155. The Harry Parks residence, storage room;
Willcox, 1898 —  Courtesy of the SSVHS, 
Willcox.



Figure 156. "Nespolino," The William Phillips residence;
Tucson, ca. 1900 —  Courtesy of the AHS, Tucson.
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Figure 157.
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Figure 158. The Robert Keeley residence, kitchen 
Cochise, 1912 —  Courtesy of the AHS cabinets ? 

Tucson.
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Figure 159. "New Year's Dinner 1912," the Robert Keeley 
residence; Cochise, 1912 -- Courtesy of the AHS, Tucson.



CHAPTER XIII

ACCESSORIES

Analysis
Until people of the Purchase area were able to 

secure goods for specific end uses, they improvised. One 
single item, like a fruit jar, was used for other purposes. 
Instead of ovens, not commonly available before the 
Southern Pacific crossed the area, "bake pots" were used.

Many accessories adapted for use from the Indians by 
Mexican and Anglo settlers were substitutes for goods that 
were manufactured in other parts of the nation. These 
included baskets which were used as wash basins. As manu
factured accessories became more readily available after the 
railroad and as interiors became better decorated, especially 
under the influence of the women who came to the Purchase 
area, functional uses of such accessories decreased.
Instead they were collected as curiosities and used for 
decoration.

Large pillows, vases and pitchers used to display 
flowers, fine china, mineral specimens, books, porcelain 
wash basins and matching pitchers, spittoons, plants, and 
fabrics draped over the tops of pianos were accessories 
used to enhance interiors.
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A review of the section on heating systems' photo

graphs will reveal that fireplace mantels were favorite 
locations for accessories of many types including clocks, 
vases, portraits, candle holders, and mirrors.

Eyewitness Accounts
Twelve written references by eyewitness observers 

were found concerning accessories. Accessories were 
defined as items used in interiors, which were not neces
sarily necessities. Pillows, plants, and utilitarian 
items such as table ware and kitchen utensils are examples.• 
Wall decorations were covered in the section on wall treat
ments .

Tevis (.1954, p. 124) was in Apache Pass sometime 
during the 1850's and attended an Apache wedding feast: "At 
this wedding-feast there were ollas filled with tizwin, as 
well as cowhorn cups which held about a gill (four fluid 
ounces)." Ollas are large, earthenware jars and tizwin 
an alcoholic drink made from cactus. No further mention 
of cowhorn cups was found. It was a good example of using 
what was at hand to serve a purpose.

Even soldiers had a few accessories. John Spring 
related that in 1866 he observed at Camp Wallen: "in the 
half darkness of the tent, illumined by a solitary tallow 
candle, a tumbler, a sugar bowl, and some lemons standing 
on a cracker box near his bed . . . " (Gustafson, 1966,
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p. 62). It could not be expected that soldiers' dwellings, 
whether in tents or "dobies" would be filled with too many 
things. As previously mentioned, early transportation was 
by oxen or mule trains, thus limiting both the size and 
quantity of amenities which could be brought to the 
Purchase area.

Some decoration at Camp Grant in the quarters of 
Capt. Bourke was taken from the desert. He had a collection 
of specimens: "a row of bottles filled with select specimens 
of tarantulas, spiders, scorpions, rattlesnakes, and others 
of the fauna of the country . , (Bourke, 1891, p. 7).
He also used an old suit of armor found on the desert:

But, be that as it may, the suit of armor—  
breast and back plates, gorget and helmet— nicely 
painted and varnished, and with every tiny brass 
button duly cleaned and polished with acid and 
ashes, added not a little to the looks of a den 
which without them would have been much more 
dismal (Bourke, 1891, p. 8).

Bourke spoke of Bishop Salpointe's residence in 
Tucson. It was a very bare abode from the account: "He is 
very poor. All that one can see in his house is a crucifix 
and a volume of precious manuscript notes upon the Apaches 
and Papagos" (.Bourke, 1891, pp. 77-78) .

The only lady at Camp Grant, Mrs. Dodd, wife of 
Doctor Dodd the post surgeon in 1870, displayed an array of 
gifts from the rougher sex at the Camp which she used to 
decorate their quarters:
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She had Apache baskets, war clubs, playing-cards, 
flutes, fiddles, and enough truck of the same 
kind to load an army-wagon. The largest Gila 
monsters would have been laid at her feet had 
she not distinctly and emphatically drawn the 
line at Gila monsters. Tarantulas and centipedes, 
if properly bottled, were not objectionable . . .
(Bourke, 1891, p. 52).

Some very practical accessories in the quarters of 
the men of "K" Troop, First Cavalry, at Camp Grant in 1870 
were "ollas." These were large earthenware jars in which 
water was cooled. Also of practical use were Navajo 
blankets and Apache baskets. Bourke (.1891, p, 40) 
described these as follows:

The gloom of the long sleeping room was 
relieved by the bright colors of a few Navajo 
blankets, and there hung from the rafters 
large earthenware jars, called "ollas," the 
manufacture of the peaceful Papagos, in which 
gallons of water cooled by rapid evaporation.

There were no tin wash-basins, but a good 
substitute was found in the pretty Apache baskets, 
woven so tightly of grasses and roots that 
water could no more leak through them than it 
could through the better sort of the Navajo blankets.

In his writing concerning Tucson in 1870 Bourke 
observed many small details. He was aware of the presence 
of watches and clocks, for instance: "There were watches and 
clocks in the town, and some Americans went through the 
motions of consulting them at intervals. So far as 
influence upon the community went, they might just as well 
have been in the bottom of the Red Sea" (Bourke, 1891, 
p. 65).
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September 23, 1876, at the Empire Ranch Herbert 

Hislop C1965, p. 38) wrote of some accessories in his ranch 
house which were not necessarily planned in his scheme of 
interior design:

One day when I was baking my bread I had left 
the kitchen for a moment to do something and 
when I returned I caught a snake under the stove, 
it frightened me rather at first but we soon 
despatched him and sent him the way of all flesh.
In our bedroom we have lizards and bats but we 
do not mind these, they are harmless.

Unwanted creatures inside dwellings were surely a problem to
the inhabitants before the construction of adequate doors,
windows and ceilings.

Hislop also wrote in his letter of July 24, 1876, 
that in the desert areas there were no ovens. Bake pots 
were used instead: "I was making bread and preparing 
dinner. It was grand fun, if anyone could have seen me 
making the bread. I put it in the bake pot (here they bake 
in pots, having no ovens) and my fire was too hot . . . "
(.Hislop, 1965, p. 32).

One reason that there were no ovens was that they 
were quite heavy items, not easily transported by pack 
mules. Judge Allyn wrote of their destruction near the 
Gila River by soldiers in a letter written April 5, 1864: 
"The poor mules grow weaker and weaker, the eleventh was 
shot today. The soldiers have burned up their extra 
clothing, broke up their ovens, almost invaluable here 
where they cannot be replaced, to lighten the packs"



213
(Nicholson, 1974, p. 100). Both Hislop and Allyn lived in 
pre-railroad Arizona, so it was doubtful that more than 
"bake pots" were available then.

The old "Mason fruit jar" was in use in dwellings as
early as the 1880's according to Rockfellow. It served
multi-purposes on the NY Ranch near Nogales:

. . .  he, in the meantime, cleaned a large Mason 
fruit jar that one of our lady friends had sent us 
properly filled. But what was coming next we 
couldn't figure out. Presently, with the jar two- 
thirds full of cream, Walt climbed the windmill 
tower and lashed the jar to an arm of the wheel, 
well out. Then he descended and turned on the 
mill. A good breeze was blowing, and as the wheel 
whirled around the cream chugged back and forth in 
the fruit jar 'til it made real butter (.Rockfellow,
1933, p. 173).

Edith Stratton Kitt remembered some of the acces
sories in 1884 on her parents' ranch near Oracle. They were 
utilitarian and multi-purpose in nature, as were so many 
things owned and used by people in the Purchase during the 
period of study. She wrote:

A long-handled tin dipper was hung on the side of 
the bucket, and everyone used it. If water was 
very scarce, we even poured back what we did not 
drink. We took our weekly bath in a small round 
tin tub before the fireplace. . . .  We children 
had to keep the fire going (near the creek) under 
the five gallon coal-oil can in which Mother 
boiled the clothes. And we also kept her 
supplied with water by dipping it up from the 
creek in our dinner pails (Stratton and Kitt, 1964, 
p. 120).

Books were mentioned by Phelps. She noted the lack of them 
in her 1913 thesis: "Books were an unknown quantity in the 
primitive home and few have crept in even at the present.



Education is the leaven that should lighten and sweeten 
existence for them" (Phelps, 1913, p. 38).

Iconography
Figures 160 through 181 are presented demonstrating 

accessories used in dwellings from 1890.to ca. 1915. Eight 
contain plants and/or cut flowers. Dishes and kitchen 
utensils are seen in five. Mineral specimens are seen in 
two and a collection of ranch items in one. One contains 
Indian crafted items while books are seen in three. Pre- 
bathroom items are also seen in three.

Figures 160 through 164 are of the James S. Douglas 
residence of Bisbee in 1890. This family was in the upper 
socioeconomic level because of their development of copper 
mines in southern Arizona and Mexico. Their display of so 
many fine accessories was indicative of their status. China, 
books, fresh flowers, and an elaborate table setting are 
seen.

Figure 165 is an unidentified specimen cabinet. It 
was in Bisbee ca. 1890, and contained many kinds of minerals 
gathered in the area. Some sea shells are also in it and on 
top a stuffed raccoon and vases are seen. Two potted palms 
are visible on either side.

Elaborate flower arrangements and plant decor are 
seen in Figures 166 and 167. Note also the flower bedecked 
portrait in Figure 166. Figure 167 also contains a large
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book case on the left which is filled with many large 
volumes. Few other books were seen in the study.

The Hampe Ranch in Cochise County is seen in 
Figures 168 and 169. A rather unusual grouping of kitchen 
utensils appears on the wall in Figure 168, while Figure 169 
shows another view of the same room with a collection of 
Indian items including Apache baskets, a Navajo saddle 
blanket, a Navajo or Hopi belt, a Zuni bowl on the left 
corner of the piano, and a Papago Kiaha, or burden basket 
stick construction barely visible above the blanket. The 
pitcher on the piano contains dried flowers. This is a 
well designed display especially because of its assymetrical 
arrangement.

Figure 170 contains a second mineral specimen 
cabinet similar to the one seen in Figure 165. Some shells 
and dried seaweed are seen on top. In addition, Rio Grande 
Pueblo pottery and a Zuni pot on the extreme right bottom 
are both on top of and in front of the cabinet.

Figures 171 through 174 demonstrate items of a pre
bathroom nature. Figure 171 contains a porcelain spittoon 
to the left of the side chair. Figures 172 and 173 contain 
two sets of porcelain wash basins and pitchers. The former 
has painted flowers while the latter is plain. Also in 
Figure 173 is a chamber pot under the bed. It is also 
porcelain. Figure 174 displays an early baby bath. In the 
background are two large floral print pillows.

215



216
Figure 175 contains a large plant in a cachepot to 

the left of the picture. In the center right is a small 
vase with flowers on top of a Louis XV style table.

Figure 176 features kitchen accessories. A metal 
pail and a tea kettle are seen on top of the stove. A 
coffee pot and clock are also located in the extreme upper 
right of the photograph. Other flowers and plants are also 
seen in Figures 177 and 178. Figure 177 contains an 
oriental umbrella and paper lantern hanging from the 
ceiling, quite a different style from the Indian blanket 
on the bed. Figure 178 shows plants in the Brophy 
conservatory.

Figure 179 is one example of a drape thrown over the 
top of a piano. Other such examples have already been seen 
in Figures 23, 87, 123, 124, and 129. The tops of pianos 
were also used for displaying personal items such as 
portraits, and decorative items such as flower arrangements, 
books, or music.

Figure 180 shows the small kitchen area of the 
abandoned boxcar in Cochise, Arizona, previously mentioned 
in the study. Frying pans and a muffin tin are seen hanging 
on the wall in the left corner, while pans, a tea pot, and a 
knife and saw are seen ready to open the pumpkin.

Figure 181 contains ranch items used as decoration
over a mantel. A gun, wire and rope, steer horns and Indian
baskets reflect the dweller's interest in using utilitarian
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and decorative items from his ranch to create an indi
vidualistic arrangement in his home.
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Figure 160. The James S . Douglas residence, china *
cupboard? Bisbee, 1890 —  Courtesy of the 
Lewis Douglas Collection, First National 
Bank, Tucson.

Figure 161. The James S. Douglas residence, floral
arrangements; Bisbee, 1890 —  Courtesy of 
the Lewis Douglas Collection, First National 
Bank, Tucson,
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The James Douglas residence, second view of 
Figure 161; Bisbee, 1890 —  Courtesy of the 
Lewis Douglas Collection, First National 
Bank, Tucson.

Figure 162.
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Figure 163. The James S. Douglas residence, entry to
dining room; Bisbee, ca. 1890 —  Courtesy of
the BCAH, Bisbee.
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Figure 164. The James S . Douglas residence, close-up of
china cabinet; Bisbee, 1890 -- Courtesy of
the BCAH, Bisbee.
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Figure 165. Unidentified residence, specimen cabinet;
Bisbee, ca. 1890 —  Courtesy of the BCAH,
Bisbee.
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Figure 166. The Lewis Williams residence? Bisbee,
November 11, 1891 —  Courtesy of the BCAH, Bisbee.

The Lewis Williams residence, a second view of 
Figure 166; Bisbee, November 11, 1891 —  
Courtesy of the BCAH, Bisbee.

Figure 167,
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Figure 168. The Hampe Ranch, kitchen utensils on wall;
Cochise County, ca. 1895 —  Courtesy of the 
AHS, Tucson.

Figure 169. The Hampe Ranch, Indian decorations; Cochise 
County, ca. 1895 —  Courtesy of the AHS, 
Tucson.
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Figure 170. Unidentified residence; Bisbee, late 1890’s —  
Courtesy of the BCAH, Bisbee.
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Figure 171. The Harry Parks residence, porcelain spittoon; 
Willcox, 1898 —  Courtesy of the SSVHS, Willcox.

Figure 172. The Harry Parks residence, a porcelain basin 
and water pitcher; Willcox, 1898 —  Courtesy 
of the SSVHS, Willcox.
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Figure 173. The Harry Parks residence, chamberpot under 
bed; Willcox, 1898 —  Courtesy of the SSVHS, 
Willcox.

Figure 174. The Selim M. Franklin residence, large pillows 
with floral motif; 402 N. Main St., Tucson, 
1899 —  Courtesy of the Gladys Carroll 
Collection, Tucson.



228

Figure 175. The Albert Steinfeld residence, plant in
cachepot on stand; 300 N . Main St., Tucson, 
1907 —  Courtesy of the AHS, Tucson.
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Figure 176. The Henry Walker residence; Benson, March, 
1907 —  Courtesy of the AHS, Tucson.

Figure 177. "Christmas in the Boy’s Bedroom," the
William Brophy residence; Bisbee, 1907 —  
Courtesy of the BCAH, Bisbee.
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Figure 178. The William Brophy residence, the conservatory;
Bisbee, 1907 —  Courtesy of the BCAH, Bisbee.
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Figure 179. Four unidentified ladies around a piano;
Las Cruces, June 20, 1909 —  Courtesy of 
New Mexico State University, Las Cruces.
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Figure 181. The John Slaughter San Bernadino Ranch,
ranch items on mantel; Cochise County, ca. 
1915 —  Courtesy of the AHS, Tucson.



CHAPTER XIV

CONCLUSIONS

Characteristics of Interiors 
The major characteristics of dwelling interiors were 

divided into two time periods: those before 1881 or the 
completion of the Southern Pacific Railroad across the 
Gadsden Purchase and those after 1881. This was logical 
since it was discovered that the character of interiors was 
greatly improved because of the railroad with its transport
ing of building materials and furnishings. More women also 
ventured west into the Gadsden Purchase because of the ease 
of transportation. The women established better furnished, 
more comfortable interiors than those inhabited by the 
predominant male population prior to 1881,

The material examined revealed that the use of floor 
treatments before 1881 was minimal for two reasons: the 
leaky roof conditions and the use of dirt floors. Some 
Indian rugs were used, but generally the floor was hard 
packed earth. After 1881 wood floors were predominant and 
they were generally covered with wall-to-wall carpet or 
rugs, usually oriental or Indian.

Where open wall construction in palo parado houses 
was used, no decoration or wall covering was used in these
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interiors. In adobe houses, however, the walls were white
washed or left plain with Indian crafted items added as 
decoration. After 1881 solid walls were wallpapered and 
became repositories for many personal mementos and items of 
decoration.

Prior to 1881 many houses in the Purchase had no 
windows because of the palo parado or upright pole construc
tion or the solid adobe wall construction. This manner of 
building precluded window treatments. Windows that did 
exist were generally small and were either uncovered or 
partially covered by sticks. After 1881 the size of 
windows increased and interior treatments consisted of 
floor length curtains, usually lace, calico, velvet, or 
heavily patterned fabrics.

Ceiling treatments prior to 1881 were practically 
non-existent due to the roof construction. The use of 
saguaro ribs or other crude materials such as branches to 
form the roof also served as the ceiling. Later these 
ceilings were covered with canvas or cloth. After 1881 
interior ceilings were constructed in the traditional Anglo 
fashion and it was possible to use wallpapers, pressed tin 
or exposed beams on them. Not until gas and electricity 
were established in the 1880’s were lighting fixtures added 
to ceilings. Prior to this time lighting was restricted to 
fires, candles, and oil burning lamps.
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Because freight by mule and oxen generally carried 

supplies considered more necessary for survival than 
furniture, the furniture which existed before the Southern 
Pacific Railroad crossed the Purchase was handmade, or 
dwellings did not have furniture at all. The major pieces 
which were used were chairs, beds and tables. Bookcases, 
desks, pianos, armoires, dressers, bureaus, and sideboards 
were not used in the Purchase until after the railroad. The 
rocking chair and the tilt mirror dresser were very common 
pieces after transportation to the area improved.

Heating systems in interiors before 1881 consisted 
of fires, simple fireplaces and crudely constructed heaters. 
After the railroad, however, the primary heating systems 
were fireplaces embellished with large mirrored mantels or 
metal wood-burning stoves.

Storage areas in dwellings were not of major 
concern prior to the railroad because people had not 
accumulated great quantities of goods which had to be 
stored. Trunks were used in the place of closets. After 
more material goods were made available to the area, how
ever, the size of the dwelling and its contents increased. 
This led to the construction of shelves masked from view 
with fabric. Later whole rooms were constructed for the 
purpose of storing items.

As with storage, until after the railroad there was 
no great use of accessories in interiors of dwellings
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because few were available. Dwellings contained the 
necessities, which were few in number. Many had no 
embellishments at all. Accessories which were used, how
ever, were homemade or crafted by the Indians. With the 
arrival of women many accessories such as plants, pillows, 
kitchen utensils, pictures, flower vases, and general 
finishing pieces were added to interiors.

Evaluation of Objectives
It was felt that the secondary resources covered 

for the review of literature were thoroughly investigated 
for information on southwestern interiors and that a 
thorough search for those sources was made. Had time per
mitted it was felt, however, that more primary resources 
would have been found.

The collection of photographs, duplicated by the 
researcher 846 interiors in all, was a rewarding and 
worthwhile project. One hundred and eighty-one private 
dwelling interiors were used in the thesis. The time 
limitation,.however, once again cut this collection of 
photographic data short. In the opinion of the researcher, 
there was great opportunity to find many more historic 
interiors within the Purchase in the collections of "old- 
timers." Family albums and scrapbooks were excellent 
sources, especially for interiors of private dwellings.
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The number of photographs examined to find the ones 

collected for the thesis is not known, but it was astounding 
to the researcher to realize that over fifty thousand were 
reviewed in the Arizona Historical Society alone.

A functional system for categorizing the photo
graphs was developed. It was simple, brief, and provided 
easy cross-reference to the actual photographs.

The visual presentations selected may not have been 
the best available, because it is not known what undiscovered 
photographs could have offered. Yet, those selected offered 
much important information on the heretofore uninvestigated 
sub]ect.

The analysis of each category consisted of a 
combination of both written eyewitness accounts and photo
graphic data. In many instances the one reinforced the 
other, which helped to make that section stronger and more 
believable. Ideally, there would have been a one to one 
relationship of data, but time takes much of the past and 
buries it away'from the researcher, so that was not possible 
in every example.

Recommendations for Further Study
An examination of the collections of photographs of 

private individuals, especially those of Mexican ancestry 
and "old timers" in general, would be valuable in order to 
provide more visual information which could be added to the



study. Accompanying interviews with these people could 
yield a whole new section of information, and could, in 
fact, form another thesis by itself,

A second area which needs further investigation is 
commercial businesses. Freight records, and catalogs which 
these businesses used to place orders for goods would not 
only reveal specific time periods when interior building 
supplies and furnishings became available, but also the 
specific products available to the area. City Directories 
and newspapers would also be excellent sources for adver
tisements of building materials and interior furnishings, 

Further studies from the military archives.could 
also be undertaken. Examination of quartermaster records, 
inventories of supplies and photofiles could prove helpful.

Since design analysis as such was not attempted to 
a great degree in this study because of the time element 
involved, such an analysis could be a study in. itself. The 
materials in this thesis, including both written accounts 
and the photographs, could serve as a cohesive unit of 
material on interiors for the analysis.

One last area which was not developed in this work 
was color. An important element of design, it was not 
neglected on the part of the researcher though little 
information was presented. The problem was that few 
written accounts mentioned color, and because color 
photographs were not yet in use, no visual sources were
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helpful. A study of color, therefore, would be recommended 
through interviews with as many old-timers as possible.
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April 26, 1976
1501 N. Miracle Mile #1401
Tucson, AZ 85705

Dear Sirs:
I am eager to know if you may have information in your 
facilities pertaining to the subject of my thesis.
Interiors of the Gadsden Purchase Area: 1854-1900. This 
work is to fulfill requirements for my Master's Degree in 
Interior Design at The University of Arizona in Tucson.
During the summer months I will be traveling to gather 
primary source information and I would be interested in 
knowing if you feel it would be worth my time and effort 
to visit your library. I need as many old photographs, or 
copies of old photographs, of the interiors of any 
buildings as you may have, residential, commercial, or 
institutional. Also, any information from diaries, letters, 
newspapers, etc., describing these interiors and their 
contents would be very helpful. If there are any "old- 
timers" in your area who would be willing to talk to me 
or let me make copies of their personal photos I would also 
like to know about them.
If you feel I could benefit by a visit to your collections, 
please send me your hours of operation. If not, but you 
still have a few items of interest to me, would you please 
Xerox them and bill me?
Your cooperation .will mean a great deal to all those of us 
who love Western history. This is the first comprehensive 
research, to our knowledge, to be done in interiors of the 
Southwest and it will be the basis for a forthcoming book 
on the subject.
Sincerely,

Karen L. Valanti
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