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Introduction

Ruben Dario claimed that Rufino Blanco-Fombona had heard 
"I love you" in every language of the world.* It would be 
possible, then, to form a parade, with representatives of all 
nations, if the mistresses of Rufino Blanco-Fombona could be 
assembled and made to march amicably, in peace times of course, 

down the Champs Elysees. Variety suited Blanco-Fombona, but 
he was not totally indiscriminate in the selection of his wo
men; he believed that it was as difficult to seduce the homely 
as the beautiful, therefore why bother with the ugly?2 To the 
reader of the life and works of Rufino Blanco-Fombona the ro

mantic imbroglios of the passionate Venezuelan served, at 
least, to break the monotonous strain inflicted by violent and 
continuous outbursts of hatred and censoriousness of such 
things as tyrants, priests, the United States, the evils of 
the social and economic structure of Venezuela.

Rufino Blanco^Fombona, as a writer, has succeeded in sev
eral genres including poetry, history, criticism, polemics, 
novels and short stories. It is difficult to estimate how 
posterity will welcome these genres, but it has been said that 
his polemic writings and his poetry will be the first to lose 
popularity. The former will no longer be read when the sub-, 
ject matter treated in them becomes history and is freed from 
the personal prejudices of the author. The poetry, which is
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of the modernista type, may soon be forgotten. The historical 
work, especially that dealing with Simon Bolfvar, will always 
give to Blanco-Fombona a place of distinction. Blanco-Fombona 
is considered one of the finest critics of Spanish-American: 
literature, and, in future generations, his works may become 
chief sources of reference for students of that literature.
His novels and short stories are among the best America has 
produced. The trilogy, El Hombre de Hierro, El Hombre de Pro, 
La Mitra en la Mano. is outstanding in Spanish-American fic
tion.3

This study deals with Rufino Blanco-Fombona the novelist 
and short-story writer. In my opinion the novels, even the 
best ones, those that compose the trilogy mentioned above, are 

interesting but not great novels. A novel, to be great, must 
have characters that are convincingly portrayed, characters 
who have wills of their own instead of puppet strings to mo
tivate their actions. The individual faults of the characters 
created by Rufino Blanco-Fombona are exaggerated to the extent 
that they approach caricature and lack vraisemblance. The 
characters neither think for themselves nor speak for them

selves nor can they choose their own clothes; they are all lu
gubriously dressed in irony, and these mournful clothes are 
styled and cut by the author from the same huge bolt of black 
material, which must have been woven from pitch and threads of 
thistle, judging from the way it clings to the skin and irri
tates it. The irritation becomes malignant and spreads to
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•the nerves and senses.
In spite of the shortcomings of the characters the novels 

could still be outstanding, provided that the cuadros de cos- 
tumbres that are offered were graphic and unbiased. However, 
the cuadros de costumbres are usually satirically portrayed 
with emphasis on the ridiculous, and the shallow, with tranches 
de vie from those who represent moral, political or social 
corruption. These tranches de vie are not objectively treated 
but reflect the prejudices of the author and often serve to 
air his grievances against society and the government. Nearly 
all of the novels after the trilogy, Hombre de Hierro. El
Hombre de Pro« La Mitra en la Mano, are little more than vehi
cles of propaganda against the government. In fact the tem
pest really begins in the latter part of La Ultra en la Mano, 
where the immoral priest is vindicated and promoted merely be
cause he is a friend of the sister of the tyrant, Juan Vicente 

Gomez, ruthless dictator of Venezuela'for-more"thanLtwerity 
years. La Bella y la Fiera presents Gomez as dominated by 
"the beauty." JLa Mascara Heroics presents the tyrant as ob
sessed with fear and shows how this self-inflicted disease de
composes him morally and physically.

The last novel. El Secreto de la Felicidad. has for its 
protagonist a poet. The gloomy figures that are projected on 
the horizon are an honorable, but weak, man dishonored by his 

betrayal of his fellow-countrymen due to complications result

ing from an immoral love affair; several dishonorable men,
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worshipers of wealth.and possessed with diabolical and insa
tiable appetites for political appointments.

The Novelas Cortas and Short Stories of Rufino Blanco- 
Fombona are, generally speaking, well written and have inter
esting and unusual subject matter. The ironic vein predomi
nates but it is less fatiguing than in the novels. The Short 
Stories.are published in four volumes, namely, Cuentos de 
Poeta. Cuentos Americanos. Tragedies Grotescas. and Dramas 

Minimos. The reader runs into some difficulty in finding 
works listed as Novelas Cortas. For instance, Crfspulo % su 
Enamorada was listed^ as a Novela Corta but could not be 
found; it was later discovered included in Dramas ufnimos. 
Occasionally a title was changed, but slight changes were made 
in the text; Un Matrimonio Feliz appeared in Cuentos America
nos . but the same story was changed to Ei Doctor que Todo Cu
ra o La Lucha de Razas in Dramas Minimos. The story Recien 
Casados was included in the collection Cuentos Americanos, but 
was reedited and published separately as El Hombre oue Huia 
de su Mu.ier.*

Aside from the books mentioned above, the two diaries of 
Rufino Blanco-Fombona were carefully studied, Diario de mi 
Vida, and Camino de Imperfeccion. Diario de mi Vida covers 

the years 1904-1905. In .1904 Blanco-Fombona served as Vene
zuelan consul to Amsterdam. His diplomatic duties did not oc
cupy all of his time, and he had sufficient time for love- 

making, for establishing desirable and undesirable friendships,
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for quarreling with strangers and friends, for reading, writ
ing, and travelling through Europe. In 1905 he returned to 
Venezuela where he was appointed governor of the Territory of 
Amazonas,5 a savage country where he had some narrow escapes 
from death. The new governor wished to make many .reforms in 
the territory, but his political opponents managed to have 
him seized and put in prison. Blanco-Fombona described his 
sufferings and the deplorable state of the prison.& In spite 
of his sufferings which developed into illness, he began- El 
Hombre de Hierro. wrote a chapter every morning, and finished 
the novel in little more than a month. In December, 1905, the 
government at Caracas finally sent a ship to rescue him, and 
he was again a free man•̂

Camino de Imperfeccion covered the years 1904 to 1914.

In 1909, Blanco-Fombona was arrested by Juan Vicente Gomez and 
put in jail for a year in La Rotunda in Caracas.8 During that 
year he spent part of the time in isolation and was tortured 
with pain because of the shackles that bound his legs♦ Manu
scripts written in prison were taken from him, including his 
diary, verses, stories, a novel. He was compelled to write 
with stubs of pencils, sometimes even with a bit of lead tied 
to a toothpick.9 After a year, he was released from prison 

and given a third-class ticket to Puerto Rico. On board the 
ship he bought a first-class ticket to Barcelona, and then be
gan the long period of exile which lasted for more than twenty 
years. He travelled extensively through Europe until the be
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ginning of the World War; after that time he lived mostly in
Madrid.

In a note called Intermezzo, inserted in Camino de Imper 
feccion in 1932, Rufino Blanco-Fombona claimed that during 
those long years of exile the Venezuelan Government confis
cated much of his writing, including the years 1914 to 1926 
of his diary; he said they represented the ripest and strong
est of his thought and the most tragic of his life.11
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Chapter I

Irony in Characterization 

El Hombre de Hierro

Rufino Blanco-Fombona described Crispin Luz, hero of El 
Hombre de Hierro, as a man of gelatine. He was honorable, 
with malice toward no one, but lacked the personal elements 
for fighting that were needed in the society in which he lived. 
He was a failure, a victim of life.* The theme of the novel 
is-, a pessimistic one, namely, that the good suffer and fail, 
whereas the ruthless are happy and successful.

If all the fine qualities possessed by Crispin Luz could 
have been turned into gold, the man would have been wealthy. 
Aside from being honorable, he was industrious, conscientious, 
loyal, dutiful, self-sacrificing, a devoted son and husband, 
and a devout Christian. But these virtues were like injec
tions that, regardless of their potency, failed to cure the 
patient of his chronic malady, that of acute misery. Rufino 
Blanco-Fombona developed Crispin's misery and let us see the 
sufferings of the individual as they were aggravated by the 
contacts at the office in which he was employed and as they 
reached the exploding point from the friction of his home 
life.

To afford acquaintance with Crispin's office experience
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it was explained that he started, at the age of eighteen, to 
work for Perrin and Company as a bookkeeper.2 He soon became 
known as a fine example of punctuality, industriousness, con
scientiousness and loyalty. .When Crispin was in his early 
thirties he decided that he would like to marry Marfa Linares, 
but before he could take that important step he would need an 
increase in salary. It was very difficult for Crispin to ask 
for the increase; the thought of refusal tortured him as well 
as the ridicule of all his fellow-employees when they should 
learn of it. Days passed before he had the courage to make 
his request. Finally, he approached his boss, the formidable 
Perrin, and after much hesitation and stammering stated his. 
wish. Fortunately Perrin was in a good mood, due to the suc
cess of a recent business venture, and the increase was grant
ed.4 .

Soon after the marriage had taken place Crispin realized 
that all was not well. He loved Marfa but doubted that she 
returned his love. He was very unhappy but his unhappiness 
inspired him to work harder. As a reward for such industry, 
Perrfn dubbed Crispin his hombre de hierro.5

Before the first year of the marriage had ended, Marfa 
became ill and went to the seashore at Macuto to recuperate.

It was Crispin's custom to telephone Marfa from the office 
each morning to inquire about her health. One morning the 
servant answered the telephone and informed him that Mrs. Luz 
had left early in the morning for the country. When Crispin
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heard this news he imagined all sorts of things happening to 
Maria. He saw her drowning in the sea, then he saw her on 
board a ship being kidnapped by a stranger.6 Crispin lost 
control of himself; his tears fell and began to spoil the mas
terpiece he was composing. He had temporarily abandoned his 
prosaic columns of figures and had done considerable research 
work on the benefits of the Extracto de Coca.? He was prepar
ing an advertisement for the product in which he described its 
marvelous powers as a body builder. He made lists of famous 
men who had benefited from this product. The plan was to sup
ply most of Venezuela, Colombia, and the Antilles with the co
ca. While Crispin was wiping the tears from his article Per
rin summoned him and demanded a certain inventory. Crispin, 
trembling, admitted that he had not yet finished it because 
he had been working on the advertisement for coca. Perrin 
was furious and informed him that he was supposed to work on 
the advertisement only in his spare time. Perrin, however, 
softened a little when he noticed Crispin's pallor and sug
gested that he try a dose of the medicine for himself.® Cris
pin was mortified and silently prayed that the other employees, 
especially the despicable Schegall, might not learn that he 
had neglected to prepare the inventory.

One morning, soon after Marla had returned from Macuto, 
Crispin announced jubilantly to his co-workers in the office 
that his wife was pregnant.9 Months later, when the baby was 
born; Crispin, instead of receiving congratulatory messages
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from the employees, received an anonymous note Insinuating 
that his wife had been unfaithful to him. Crispin could not 
identify the handwriting but blamed Schegall. The peaceful 
Crispin became infuriated, pounced upon Schegall, struck him 
twice, and ran home. The office force believed Crispin had
gone crazy.

During all of those years, Crispin, a patriotic Venezue
lan, had served Perrin loyally. Perrin made his money by sel
ling contraband goods during peace times, and during times of 
revolutions he sold guns and other instruments of war to the 
rebels. He also made money in real estate, usually reselling 
for five times the price he paid large farms that people who 
had once been wealthy were forced to sacrifice. Crispin, of 
course, was ignorant of the unscrupulousness of Perrin; he was 
merely the bookkeeper, and the endless rows of figures in 
their rigid perfection reflected the character of the one who 
entered them. Perrin probably would never have abandoned his 
hombre de hierro had it not been for the intervention of Ra
mon Luz, brother of Crispin and a scoundrel. Sehora Luz, who 
adored her son Ramon, had loaned him money for certain real 
estate investments made in conjunction with Perrin. Perrin 
was the only one to profit from the deal, but his profits 

meant the financial ruin of the Luz family. Sehora Luz be

came desperate, but never blamed Ramon for his unreasonable 

demands; she denounced and condemned Perrin, and demanded that 

Crispin quit his job. Crispin was torn between two duties; he
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could not decide whether to fulfil hie duty , to his mother or 
to his boss. Crispin did not seem to realize that part of 
the money lost would have been his, had.it not been for Per
rin, after the death of his mother. He hated to leave his 
job, for he had worked so hard to get where he was. The very 
thought of trying a new job terrified him. Yet he feared that 
he was losing ground; Perrin was beginning to ring more often 
for another employee than for him, breaking in Crispin's suc

cessor under his very nose.11
The sufferings of Crispin at home were even greater than 

those inflicted at the office. Before his marriage, Crispin 
was an affectionate, dutiful son. He was not, however, a fa
vorite of Sehora Luz. No matter how many sacrifices he might 
make for his mother, brothers, and sister, they were never ap
preciated, but were always expected of him.

As a husband, Crispin was affectionate and suffered be
cause his affection was not returned. He took Maria, as a 
bride, to live in some rooms of his mother's home that had 
been converted into an a p a r t m e n t . H e  was so attached to his 
home that he could not bear to leave it. The newly-weds had 
private quarters, except for the dining-room and bath, which 
they shared with Sehora Luz, Ramon, and Eva Luz. Friction 
started immediately. The friction caused Crispin much suf
fering, but it never occurred to him to move away and try to 

establish an independent and harmonious household of his own.

Crispin, the man possessed of so many virtues, had one
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great fault, that of jealousy. One evening, at a tertulia, 
Crispin noticed that Maria was talking to the young and roman
tic Julio de Najera. He-thrust his person between the two and 
told Maria they were going home. There was nothing said until 
they arrived home. Then Maria, furious, told Crispin that his 
jealousy was intolerable. Crispin said nothing but went about 
his nightly routine of checking up, as mechanically as if he 
were checking a column of figures, to make sure that thers , 
were no thieves lurking about. He looked under the sofa, be
hind doors, in chests, even in the bureau drawers. After his 
task was completed, he knelt to pray. He finally spoke to Ma
ria and told her that it was not jealousy that prompted him to 
leave the tertulia early; he did it in order to follow the 
doctor's prescription, which was to go to bed early, to get up 
early, to eat heartily, and to work less. Crispin explained 
that he was following that health program because he wanted a 
baby*. Maria told herself that she, too, wanted a baby, but 
did not believe Crispin capable of being a father.13

The illness, already referred to, which caused Maria to 
go to Macuto, was the result of the constant friction between 
herself and her "in-laws" together with the degenerating ef
fect on her nervous system produced by daily contact with the 
colorless personality of Crispin. After Maria's return from 
Macuto she announced that she was pregnant. Crispin, happy, 
believed the doctor's prescription to be the real father of 
his happiness. Instead of this being true, Maria had had a
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romantic interlude^ with Julio de Najera while she was at 
Macuto and learned about love for the first time. Crispin 
thought that the baby would bring joy and end the friction at 
home, but when it arrived, a boy, it was almost a freak. It 
had a head as large as a pumpkin, large hands and feet, and 
its eyes were filled with pus. Crispin adored it, cuddled it 
and sang to it, and reproached Maria for not loving their 
child.15

After Crispin had received the anonymous note implying 
that Maria had been unfaithful, he meant to question her, but 
never had the courage to put his questions into words. When 
the baby was a few months old, Crispin caught a cold which 
soon developed into tuberculosis. He was happy during the 
last few weeks of his lifetime. He, Marfa and the baby went 
to the country to live. The baby's health improved, but Cris
pin was destined to die. Marfa changed from a querulous woman 
to a solicitous, thoughtful wife. Crispin forgot the past, 
believed that. Maria loved him and that she had always been 
true to him. •Marfa, however, knew that Crispin could not live 
long; she could show him consideration for a few weeks, a 
small enough price to pay for her freedom and the paving of 
the way for her second marriage, this time to someone she 

loved. She could not marry her lover, Julio de Najera, for 
he had abandoned her shortly after he had won her, and had 
gone to France to bestow his amorous attentions upon the wife 
of the Venezuelan Minister to France.15
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El Hombre de Pro

Don Camilio Irurtia, jel hombre de oro. was a gloating mi
ser contented with collecting and hoarding money. He began, 
like Crispin, as a bookkeeper, but early started his career as 
a usurer by loaning money, at exorbitant rates of interest, to 
his fellow-employees. He continued practicing usury until the 
government forced him to lower his rates of interest.1? Irur
tia then became engaged, although he still maintained his 
pawnshop in his home, in the selling of real estate. His pro
cedure was to resell property that the owner had lost, due to 
financial reverses. This business proved as profitable as 
that of usury.

Such was the picture of Irurtia until he was well into 
middle age. He was an obscure person in Caracas because of 
his reputation for cheating people, his unclean habits, his 
peculiar diet. Suddenly, due to the intervention of General 
Chicharra, Irurtia was chosen by the President of the Repub
lic to be Ministro de Hacienda.18 Irurtia was then in the 

lime-light. When he appeared in public he was given ovations 
like those a movie star would receive in this country. People 
began to imitate his way of dressing, his way of living, his 
vegetarian diet. Power had transformed this inherently repul
sive creature, while he was at the apex of the stench diffus
ing from his rodent-like finger-tips, into a demi-god.

As Ministro de Hacienda. Irurtia's plan for saving the
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money of the state was as ironical as it was impossible. He 
proposed to cut in half salaries of all national employees; 
to prevent the spending of money for warships, guns, canons; 
to suppress, as useless, consuls and ministers to foreign 
countries; to decrease public education; to eliminate the 
telegraph, railroads, and farm banks, and to do nothing to 
stimulate immigration. The president approved Irurtia's 
plan.19

General Chicharra, Irurtia's aide-de-camp, was not real
ly a general at all. He was once named governor of a federal 
territory. An uprising broke out, the purpose of which was 
to oust Chicharra from the territory. Chicharra ran from his 
enemies, left the field in the hands of his troops, went to a 

safe place and telegraphed to the President of Venezuela that 
he and his men were fighting like lions against the rebels. 
Later he announced that he had won a complete victory. There 
were three or four battles with the rebels, and Chicharra 
sent as many telegrams to the president announcing victory. 
After the fourth telegram was received Chicharra himself ap
peared in Caracas; xthe rebels had driven him from the terri
tory and it remained in their hands. From then on, un triun- 
f° de Chicharra became a catchword to mean a grotesque de

feat,20 and Chicharra was given the title of "General".
Aside from being a "general", Chicharra had been almost 

everything in politics except archbishop and president.21 On 
his personal cards he had printed, proudly, the following in
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formation:

GENERAL AQUILES GHICHARRA
Ex ministro Ex diputado 
Ex administrader de aduana 
Ex gobernador de Territorio 

Etc. Etc. Etc.

Chicharra had little difficulty in receiving appoint
ments, but he did have difficulty in holding them. Between 
appointments, he was completely isolated from political con

tacts but he always hatched new schemes to restore his polit
ical prestige. His last appointment was his greatest triumph; 
he was to be the future Ministro de Relaciones Interiores 
and he, with don Camilio Irurtia as Ministro de Hacienda, 
would be one of the most influential men in Venezuelan poli
tics.

Don Camilio Irurtia and General Chicharra were two of the 
main characters in El Hombre de Pro who led successful, happy 
lives because of their selfishness and lack of scruples. A 
third character, Cirilo Matamoros, represented, as did Crispin 
Luz, the virtuous type and became the victim of society.

Cirilo Matamoros was a grocer by trade and a doctor by 
avocation. He held no degree in medicine, but studied the me
dicinal value of herbs and prescribed medicines extracted from 

them for his patients. He was a philanthropist and did not 
believe that people should pay for medical services; a doctor 

should alleviate human suffering, prompted by love for human-
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ity, and the joy inspired by his success should be his only 
reward. Matamoros said that, if he were governor, he would 
pass laws forbidding doctors to be paid.24

Most of the patients of Matamoros were from the ranks of 
the peasants or peons. The miserly don Camilio Irurtia, how
ever, called him for personal care but, more often, to try to 
lessen the pain of the rheumatism of Tomasa, Irurtia's faith
ful housekeeper. It was through the intervention of don Ca
milio that Matamoros attended the refined, elderly, and very 
ill Eufemia Agualonga. Matamoros gave one of his famous herb 
concoctions to the lady, who died several hours after taking 
it. The family doctor of the Agualongas took matters into 
his own hands, denounced Matamoros as a quack, and notified 
the Academy of Medicine that the impostor had been practicing 
medicine illegally for years.25 Matamoros was sentenced to 
jail. He made a pathetic plea against the injustice and cru
elty of society; he could not understand why he, who had de
voted his life to the lessening of human suffering, was in 
jail as if he were a criminal. He could not have killed Eu

femia Agualonga, as she was already dying when he was called 
to help her and he came too late to cure her. Ironically, 
his good friend, Irurtia, who was now powerful and influen- • 

tial as the Ministro de Hacienda. could not help Matamoros, 
although he promised his distressed friend that he would not 
forget him.
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; La Mitra enla Mano .

: - : : • ,  ' . ' : ■

Don Federico Blandin was an ambitious, unscrupulous
priest who seduced women with a smile, and had the ability to 
win his point, usually in the form of a promotion, with the 
President of Venezuela or with the higher Church officials. 
Blandin believed he would have la mitra en la mano after suc
ceeding in persuading the most attractive widow in the village 
of Orotinta to renounce worldly pleasures and enter a convent. 
The first weapon used by this ruthless priest was the denun
ciation of the widow, Marta, in a sermon, condemning her as 
an adulteress who ruined young men and took husbands away from 
wives. The sermon had a dramatic effect; Marta fainted and 
suffered spiritual torture almost too great for human endur
ance.26 The accusations from the pulpit were unjust; Marta was 
not wicked, merely weak. She had never ruined young men nor 
had she taken husbands from wives; she had yielded to several 
suitors who consecutively rejected her after she had surren- 
dered. Blandin knew Marta was not.wicked, but he wanted her 
money for some embroidered choths for his chapel and thought 
the sermon would be the most effective device for getting her
contributions.2?

It seemed almost impossible to imagine that Marta would 
become the mistress of this priest who caused her so much an

guish. She believed that she had been falsely accused, yet 
she had to bear the scorn and contempt of all the villagers.
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A few months after the mortifying sermon had been given, Blan- 
din became a frequent caller at Marta's home. Soon Marta was 
clay in the hands of the priest. Their love affair was auda
ciously carried on in the dining-room, sewing-room, or garden 
of Marta's home, thus making it unnecessary even for the ser
vants to have suspicions in regard to the morals of their mis - 
tress, as they could easily look upon the evidence.28

The frequent visits of the priest to Marta naturally re
sulted in gossip and culminated in an unfavorable report to 
the bishop of the diocese on the conduct of Blandfn. The 
priest held his ground until the bishop requested an itemized 
account of all the money Blandin had spent on church repairs.29 
Marta had sold a house and had given her lover the money she 
had received from the sale. Blandin had used one third of 
the money for church repairs, one third he had given to Blan
din, and another third to Federico.^^ The priest was troubled 
but not defeated; he would appeal to the President of Vene
zuela, whose sister had given him his first church robes. 
Blandin called on the sister first; she remembered him and 
promised him a promotion after the next election.

After this promise Blandin could already see the glimmer 
of the miter. He was growing tired of Marta, but was falling 
madly in love with her fourteen year old daughter, Griselda.
He finally seduced the young girl in Marta's garden while the 
latter was in the house looking for Paul etVirginie. Marta 
returned to the garden and fainted when she witnessed the
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shocking scene of the love-making of her lover and her daugh
ter .32 . - : ’

After such an outrage Marta decided there was nothing 
left for her to do but to become a nun. This act was to bring 
the miter beyond the visionary stage for Blandin, but the 
priest believed he had lost all chances of obtaining it. He 
believed he would be imprisoned for the seduction of a minor 
and for the misappropriation of church funds. Fate was kinder 
to Blandfn; he received a telegram informing him of the death 
of the bishop and that he was in line for a promotion.33

La Bella % La Fiera

Rufino Blanco.-Fombona dedicated La Bella y La Fiera to 

his friend Isaac Goldburg. In the dedication the author, stat
ed that La Mitra en la Mano was the novel of the mother and 
La Bella y La Fiera was the novel of the daughter. The mother 
was the weak woman, the victim of her temperament and of her 
sex. The daughter was the strong woman who exploited her 
physical attractions to dominate men. The former was the vic
tim of a roguish priest, the latter dominated a rascal, a des
pot .34

The decision of Marta, reached in La Mitra en la Mano, to 

enter a convent was not carried out. Instead, the unhappy wo
man consoled herself by taking a new lover. The last recruit 
was the young Augusto Fajardo, a fugitive from justice, be
cause the dictator , Juan Vicente, Gomez, suspected him of plot



21

ting against his life. . Florencio Palacios, a friend of Augus- 
to, was also a fugitive from justice and became Griselda's 
lover. The two young men were not conspirators; their only 
sin was that of having attended the university. The fugitives 
were hiding in the home of Fajardo, whose father was the stew
ard in charge of Marta's coffee plantation at Montearriba.
Marta and Griselda had retreated to the country to dodge the 
gossip which surrounded them in Orotinta. Ironically, the two 
young men could have escaped to Colombia,35 and enjoyed their 
freedom, had not the charms of the women detained them until 
it was too late for them to escape.

After Fajardo and Palacios were apprehended, Griselda and 
Marta appealed to Gomez for the freedom of their lovers. The 
dictator told Griselda the men would be freed if she would 
yield to him. Gomez was physically and morally repulsive; he 
had ugly features and was afflicted with a skin disease that 
accentuated his hideousness.36 To the: beautiful Griselda, this 
creature was the,epitome of repulsiveness, but she yielded to 
him after a courtship of a few months.

Griselda presented Gomez with a beautiful daughter whom 
they named Martita. The child became the apple of the dicta
tor's eye; she was the favorite of his sixty children. Gomez, 
was so fond of both Griselda and the child that he said he 
would marry the former except for the fact that his eldest 
sons would protest. It was their idea that if he were to mar
ry at all it should be to their own mother.3?
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Marta did not appear in the book after Griselda became 
the mistress of Gomez. Information relative to her ill health 
and sufferings was gained through the letters of Griselda to 
her mother. Marta was impatient for Gomez to fulfil his prom
ise of releasing the prisoners. Griselda assured her that the 
men would be freed. Gomez had promised her the freedom of the 
students, but her persistent pleas on their behalf irritated 
him. He had the prisoners removed to more remote prisons and 
finally had them tortured to death.38 Griselda never knew the
fate of her friends. Although the girl could dominate and in-

, ■ ' . ' ' '

fluence Gomez in many ways, she was unable to get from him
what she most wanted, the freedom of Fajardo and Palacios.

Marta’s illness increased as she realized that Gomez’s 
promise to free the prisoners was not being kept. Furthermore, 
the disgraceful alliance between her beloved Griselda and the 
hated Gomez was driving her mad. Griselda's letters served to 
aggravate the condition of her mother; in them she assured her 
that she was happier unmarried, with wealth, property,, power, 
and a beautiful daughter, than she could be, married to some 
dandy in the midst of the benedictions of the Church given by 
some rascal of a priest from the city, like Blandfn. Marriage 
to the dandy would be boring to her; he would load her with 

children and deceive her with the maid.39 The news of her 

mother's death came as a great shock to Griselda. Marta died 
exhausted from her sufferings, sufferings that choked life 
from her as if they had been monsters determined to end her
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life. . . .  ' .

La Mascara Herolca

Juan Vicente Gomez, as a young man, lived half the time 
in Venezuela, half in Colombia, making doubtful his status as 
a citizen of either c o u n t r y A s  a boy, he showed a strong 
liking for animals, and later earned considerable money as
the owner of a slaughterhouse. Castro, then dictator of Vene-

■ ■ - '■ ,zuela, became interested in Gomez and gave him a government 
position. Juan pretended to idolize Castro and when the lat
ter departed for Europe, due to failing health, promised, 
tearfully, to take charge of things just as if Castro were 
there. As soon as Castro was out of sight, however, Juan dis
owned him and seized the government.He became dictator and 
remained in that position for more than twenty-five years.

Juan initiated a reign of terror. He suspected everyone, 
even his own sons, of wanting to kill him. Thousands of sus
pects were imprisoned and killed. He frequently relied on 

#"No Jesus", an Indian and a type of sorcerer,to decide the 
fate of the suspects. One of the most popular methods of "No 
Jesus" was the one in which he used the locusts. He put both 
dark and light-colored locusts in a gourd and let them come 
out one by one. If a dark one emerged, the suspect, whose 
name was one of a long list, was pronounced guilty. If a 

light locust emerged, the accused was exonerated. Of twenty 
locusts there would be eighteen dark and two light ones.42
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After this procedure had ended and the culprits who had been 
black(bug)balled were punished, there would follow an official 
reception where Gomez would preside with his triumphant smile. 
The purpose of the reception was to give an opportunity to his 
subjects, who really hated and feared him and prayed for his 
extermination, to congratulate him on his escape from a con
spiracy that threatened his life.43

Fear was Juan’s greatest enemy, but the dictator never 
tired of giving examples of his courage. He thought the sick
ly smile he wore on his face was proof of his fearlessness.
He was so obsessed with fear that he could scarcely function 
as a human being. He would not eat anything that had not been 
prepared by his favorite daughter.- He refused to drink unless 
the liquid had first been sampled to prove that it contained 
no poison. When he travelled by train he would motor to some 
obscure station and then get into a coach that was filled with 
his personal bodyguards. He would get off the train at an ob
scure station where a. car would be waiting to take him to his 
destination. The newspapers would publish articles lauding 
Gomez for mixing with his countrymen, for travelling by train 
as an ordinary individual, to show his confidence in the loy
alty of his subjects.44

,The fear that obsessed Gomez finally caused his death.
A bomb was thrown into his home in Caracas. The explosion 
ruined the furniture, but an autopsy proved that nothing 
struck Gomez; fear killed him.45

*
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El Secreto de la Felicidad

In El Secreto de la Felicidad the protagonist was a poet. 
He philosophized on the formulas of happiness adopted by the 
characters in the novel and presented scenes from the lives 
of these characters to show the inadequacy of their formulas. 
Most of the characters were ambitious and believed that the 
secret of happiness meant the fulfilment of their ambitions.

Luis Carmona, brother of the poet, was the one character 
who believed that happiness could be obtained by serving oth
ers rather than in the pursuit of personal gains of wealth or 
position. He was offered a political appointment, but refused 
it because.he opposed the policies of the government.^6 Car

mona, who was a newspaper man, promised a group of worthy cit
izens of Villadistante that he would use his influence to have 
the railroad run through their city and thus put an end to it 
as an isolated community.

Had Carmona adhered to his philanthropic tendencies he. 
would probably have possessed the secret of happiness. How
ever, the coquette Linda, who was the best friend of Carmona's 
daughter Clemencia, persuaded him to betray the people of Vi- 
lladistante and use his influence in giving the railroad con
tract to a company composed of corrupt politicians who were 
concerned only with their personal interests,47

Ramon Caliban was represented as being truly deserving 
of his Shakespearean name.48 His only aim in life was to
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gain money. To do this he exploited Carmona, his prospective 
father-in-law, and sought for appointments that most men wait
ed a lifetime to receive. To show his appreciation to Carmo
na, he seduced his daughter.and refused to marry her.

Ayuso and Dolan were friends of Carmona. They were per
sonally ambitious and were responsible for getting Linda to 
force Carmona to betray the men of Villadistante, who trusted 
him. For her successful efforts, Linda was to receive a pearl 
necklace worth thirty thousand pesetas.49

After Carmona became contaminated, due to his stand on 
the railroad contract, he was further degraded by accepting a 
political appointment. Certain of his enemies started a scan
dal and proceeded to denounce his public and private lives. 
Carmona fled to Paris; he was ruined, abandoned by his wife 
and friends, by all except his sweetheart Linda. The man was 
stunned, but said he was not defeated; he would struggle a- 
gainst destiny, for he was Carmona the fighter'.50

Short Stories

Several of the short stories of Rufino Blenco-Fombona 
had themes of a religious nature. In most of them-the;.irony 
was directed against the credulity of the people, their sus

tained belief in the miracles the images of Saints could pro
duce.

In El Canalla San Antonioni Casimiro Requema made his 
living by selling water which his hurra, Gracia de Dios,
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carried for him. The hurra was trained so well that she would 
stop at the same places every day without any instructions 
from her master. One day the hurra disappeared. Casimiro was 
very unhappy and appealed to San Antonio for the restoration 
of his hurra. He lighted candles and gave money to the priest 
to buy new clothes for the statue. The priest told Casimiro 
he could buy a new hurra with that amount of money, but the 
man wanted only his beloved Gracia.

The donkey did not appear in spite of the new finery worn 
by San Antonio. Casimiro decided to go to the door of the 
church and throw a handful of dirt in the air. Wherever it 
would light, he would leave in that direction to search for 
the animal. Casimiro went in the direction the dirt fell, but 
had no luck in finding the hurra. The next morning, at five 
o'clock, Casimiro, in a fury, entered the church, approached 
San Antonio and told him he was not a saint but a devil. He 
took his machete and beheaded the Saint, uttering under his 
breath "IPor Canalla'."

In El Milagro de la Virgen. ^  iPedro. his wife and five
f

small children, were starving to death. Pedro was a gardener 
but was unable to find work. Their most prized possession was 
a statue, LaVirgen.de Carmen, which Pedro's wife believed 

would some day free them from their; misery. The poor wife be
came ill and Pedro believed there was nothing left for him to 
do but to sell the statue. Florencio, Pedro's friend, prom
ised to buy La Virgen for five pesetas and gave Pedro part of
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the money; arrangements were made to pay the rest that same . 
night in a tavern. When night came, Florencio decided he did 
not want the statue and refused to give Pedro any more money. 
Pedro, desperate, waited for Florencio to leave the tavern 
and then started a fight. Pedro was mortally wounded and, be
fore his death, thanked La Virgen de Carmen for performing the 
last miracle for him; he would no longer have to endure the 
torture of seeing his wife and children suffer.

In ISl Santo Anacoreta % _el Ivlal Lion.ie.53 the saint turned 
out to be wicked, whereas the mal monje had more saintly qual
ities than his reputation warranted.

People thought the hermit, whom they called Santo Anaco
reta. had miraculous powers, and bestowed upon him many gifts 

enabling him to lead an idle life of comfort and ease. A 
Franciscan monk, who had a very bad.reputation, arrived in the 
community. People were afraid of him and condemned him for 
being a thief and a seducer of women. The monk went to the 
hermit to receive his blessing, but was shocked to discover 

that the saint led a life of inactivity and told him he should 
imitate Jesus and work hard. The monk asked the hermit for a 
glass of water; the latter refused, saying he had no water. 
Soon a dog appeared, stumbled, and broke a jar that was filled 
with water. The monk reproached the hermit for his lie and 
condemned him for being a parasite. The one with the bad rep
utation admitted that he had been a thief, but he stole to 
give to the poor; he stole to give food to a widow who had
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seven children. Soon the hermit and the monk began to fight.
A little girl arrived with lunch for the hermit. When she saw 
the two fighting, she ran for some boys who stopped the fight 
and took the bad monk to those who could punish him. The lit
tle girl washed the v/ounds the hermit had received, and he 
settled down for a peaceful" siesta.

In Crispulo 2  JL!2 Enamorada,54 Rufino Blanco-Fombona pre
sented the gruesome portrayal.of ah educated man, a doctor, 
who struggled vainly against the ironies of life. Crfspulo 
was a successful doctor, devoted to science, and concerned 
more with benefiting humanity than with monetary rewards for 
his services. The young man liked his career but, as the 
months passed, did not believe he was serving God sufficient
ly; he renounced science, gave up all his worldly goods, and 
departed for Spain to become a monk. Crfspulo soon found that 
monastic life was not suited to,him; he failed to find the 
spiritual peace he was seeking. The new life was stagnant, he 
was not permitted to read or write. The chief occupation was 
to dig pits and to close them up again with the dirt that had 
been removed. At first, Crfspulo tried to resign himself to 
this life and suffering, but it soon became unbearable to him. 
He sighed for his former life, his liberty, books, patients, 

and for intelligent activity. He believed that his companions 
were good,but;that they were good only for themselves, they 

lived thinking of death and of the rewards they would receive 
after death for their righteous living. The futility of his
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life drove him to give up his vows, to return to his native 
town, and to resume his medical.practice.

Crispulo had been gone for one and one half years. His 
relatives and friends treated him as if he had been resusj.- 
tated; the relatives were afraid he would want some of his 
property restored to him, his colleagues thought he was crazy.

Crispulo was soon able to reestablish his reputation as 
a doctor, but still he was not happy. He thought he had der 
frauded God by offering ito give his life to the austerity of 
a monastery and then failed to keep his promise. He decided 
that the only way for atonement was to make a tremendous per

sonal sacrifice.
Crispulo was not an unattractive person and could have 

had any of a number of eligible women for his wife. There 

was one woman called Tia Leocadia who had been madly in love 
with Crfspulo for several years. She was very old, feeble, 
ugly, childish, and filled with romantic hallucinations. The 
great safrifice Crispulo decided to make to restore peace to 
his restless soul was to marry Tia Leocadia.

This sacrifice inflicted more suffering upon Crispulo 
than did his life as a monk. His senile bride wanted the same 
attentions and caresses a young woman would naturally inspire. 
She pursued her husband day and night, leaving him little lib
erty, little time to engage in his medical practice. Crispulo 

thought that the monastic life that had once seemed unbearable 
would now seem like Eden.
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He found it increasingly difficult to resign himself to 
this situation. He thought of running away, but could not 
make up his mind to do it. He thought of poisoning Tfa Leo- 
cadia; the idea occupied his mind whether he was awake or 
asleep. Weeks passed and finally the cross became unbearable. 
One morning the cook witnessed in her kitchen a sight that 
made her hair stand on end. From a small beam in the ceiling 
was hanging the twisted, lifeless body of Crispulo.

In La Confesion del Tullido.55 Blanco-Fombona presented 
a cripple who, quite the. opposite from the - unfortunate Cris
pulo , took advantage of the ironies in his life to bring him 
his only happiness.

The paralytic was in love with the most beautiful woman 
of Caracas. He sent her flowers which she, at first, accept
ed graciously. Soon he was forbidden to send her flowers, 
and the deprivation- of this pleasure caused the cripple to 
shed tears. One afternoon, as he was admiring the beautiful 
lady, gazing on her as she stood on her balcony, she stuck 
her tongue out at him, as a child would do. From then on, the 
paralytic was almost happy; he possessed something sincere 
from the girl, something from her soul, her hatred. He 
thought she would always love her own beauty more than any

thing else; her love would never belong completely to her hus

band, but her hatred was his. From then on, the cripple was 
almost happy each afternoon when he looked" at the beautiful 
girl.
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In Carta de Amor.56 the theme was that the very same 
thing that might mean existence to one person might bring sad
ness and death to another.

Lucio was a cobbler who supported his beloved elderly, 
and ailing, mother. One of Lucio1s brothers was away fighting 
in Abyssinia. The mother worshipped this son and waited anx
iously to get news of him.

Paolo was the newsboy who shouted sensational headlines 
to make people buy his papers. The money he earned made it 
possible for his mother, brothers and sisters to eat and live. 
The more sensational the headlines were that he shouted, the 
more, papers he sold. Paolo even invented news if the real 
events were not striking enough.

One day, as Paolo approached the cobbler's shop, he 
shouted: "Army defeated'." Everyone rushed to buy the paper. 
Lucio, very angry and fearful of the harm the news would cause 
to his mother, rushed from his shop and stabbed Paolo. He 
then rushed to his mother, who had fainted when she heard the 
cry that the army had been defeated. Before Paolo died, he 
thought he heard his mother urging him to invent more and more 
sensational news.
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Chapter II 
Social Satire

In El. Hombre de Hierro and El.Hombre de Pro. Huf ino 
Blanco-Fombona gave satirical portraits of certain types of 
the society of Caracas. Inasmuch as these individuals were 
supposed to be representatives of groups, their delineation 
presented cuadros de costumbres. Among the types satirized 
were young women, victims of their education; young men fol
lowing their flimsy, selfish ambitions; the self-satisfied 
business man; the foreigner who hated Venezuela, but whose 
animosity did not prompt him to leave the country; the native 
of Caracas who, after travelling inexpensively in Europe, re
turned to her city to deprecate the beauties or advantages of 
Caracas. These types were described, in satirical fashion, 
in the author's diaries as well as in his novels.

In Camino de Imperfeccion. Blanco-Fombona stated that 
the women of Caracas were vain; they considered themselves 
the most beautiful on earth. They were lazy; their chief oc
cupation was to look through the gratings of their windows. 
These women were poisoned by the stupidity of their ancestry 
and by the inadequacy of their education. Very few women 
knew how to enjoy intelligent reading during their leisure 
hours; in short, they were totally lacking in the qualities 
that would make them desirable companions or wives.1
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Maria, wife of Crispin Luz in JS1 Hombre de Hierro, was a 
typical young lady of Caracas whose education was insufficient 
to prepare her to be a successful wife. Before her marriage, 
Marfa spent her time in reading sentimental novels and in em
broidering work that she never finished.^ When she married 
Crispin, she was totally unprepared for marriage. She married 
chiefly because she thought marriage was the correct thing for 
her to do and because she hoped to establish an independent 
position in society by her marriage.3 With this background,
Maria's marriage would probably have been a failure even if 

#Crispin had been a more attractive person.
Rufino Blanco-Fombona scoffed at the many families in Ca

racas who attached a great deal of importance to the fact that 
their ancestors were of noble lineage. Eufemia Agualonga in 
El Hombre de Pro revered her ancestors so deeply that she did 
not seem to be of this world; she traced her ancestors back to 
the seventeenth century. They had been farmers living near 
Burgos before they sailed for South America. A clever geneal
ogist of Madrid, in the nineteenth century, had endowed these 
farmers with noble lineage.^ Eufemia Agualonga, with her two 
younger sisters, lived in the home established by their colo
nial ancestors, where the very walls and furniture evoked the 

heroic,. historic past. The Agualonga women had no wealth ex
cept this home, but the distinction of having descended from 
Spanish nobility made them proud and happy. The tragic blow 
fell when Olga, the beloved niece of the Agualonga spinsters,
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chose for her mate Andres Rata, whose ancestors had no claims 
on the Spanish nobility, for he was a mulatto.

In Camino de Imperfeccion. Rufino Blanco-Fombona wrote 
that the young men of Caracas were worse than the young women. 
The women were victims of their education. The men were cyn
ical, hypocrites. Many of them were afflicted with syphilis, 
others were poisoned by alcohol, and many died young. They 
lived lazily, expecting their father or some relative to sup
port them. These men hated work so much that they almost pre
ferred death to it; for that reason, they frequently partici
pated in revolutions, hoping, by their display of courage, to 
be promoted to the rank of colonel or captain.5 Those who did 
not yearn for military appointments concerned themselves with 
politics, and most frequently adopted a political cause for 
purely personal gain rather than to try to improve the condi
tions of the country.6

Adolfo Pascuas, in J21 Hombre de Hierro. represented the 
dandy, the Caracas play-boy who, fortunately, had inherited 
sufficient money to allow himself a pleasurable existence. He 
loved his wife, Rosalia, in his own way; he indulged her with 
fine clothes, flattered her beauty, praised her voice, and 
treated her more as if she were his mistress than his wife.
He was of elegant appearance, had perfect manners, and had no 
occupation. Adolfo could tell a story and laugh at the sto
ries others told. He seldom participated in serious conversa
tion and usually left the scene when serious discussions were
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in order.7 Adolfo's chief diversion was gambling, and he 
seemed to be clever enough not to let his losses exceed his 
gains.

Julio de Najera, in El Hombre de Hierro, represented a 
type of parasite who, without fortune or vocation, depended 
on his father for his support. Julio's father did not give 
him sufficient money to satisfy his many needs; he resorted 
to little tricks for getting the best of tailors, restaura
teurs, jewelers, and for obtaining personal loans from his 
friends. Julio's favorite occupation was the seduction of 
women, and his boast was that "Todos los hombres me abren los 
brazos y todas las mujeres me abren las piernas."® This Don 
Juan was by no means the black sheep of his family; he had 
six older brothers and he was faithfully following the tradi
tion set by them.

Joaquin Luz, also in _E1 Hombre de Hierro. was a young 
man who calmly abandoned his wife and children to participate 
in a revolution, with the hope of securing personal gain for 

his demonstrations of courage.9 The rebels, with whom Joaquin 
was allied, said they were out to defeat tyranny, to spread 
happiness by the bayonet. The peons and farmers joined in the 
revolution but they did not know why, nor did they understand 
for what they were fighting. Soldiers came to put down the 
revolution; Joaquin fled and nothing more was heard about him.

An outstanding example of the young man who aspired to 

political appointments, to personal gain, was Andres Rata in
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El Hombre de Pro. According to Rufino Blanco-Fombona, this 
character was drawn from life. His name was Andres Mata and 
he, together with Rafael Mata, signed a document which accused 
Blanco-Fombona of something very serious. He never knew what 
the crime was, but the penalty was his second imprisonment, 
which was followed by e x i l e . A n d r e s  Kata was a poet whose 
poems were usually adulations of certain political candidates, 
or of politicians already in office, and were published in 
newspapers. When Mata wished to cause harm he published his 
poems anonymously and reserved his insults for his enemies.
He was a person of very weak character who lived by flattering 
those from whom he wished favors, and by adopting a disgusting 
attitude of servility toward those who held important politi
cal positions. A mulatto, he was married to a pretty white 
girl who loathed him soon after their marriage and ran away 
with a Spanish bullfighter.

Andres Mata became Andres Rata in El Hombre de Pro and 
his character was almost identical with that of the prototype 
taken from life. Rata was a poet, a mulatto, was servile in 
his attitude toward men who held important political positions, 
and had to surrender his pretty wife Olga to a dashing bull
fighter. He published flattering articles in El Constitucio- 

nal about don Camilio Irurtia, the miser, after he had been 

appointed Ministro de Hacienda. When Olga abandoned Rata for 
the bullfighter, the wronged husband wished to leave Caracas 
where the scandal connected with his name was being broadcast,
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which might interfere with hia plans for political distinc
tion. Don Camilla Irurtia appointed Rata as consul to some 
foreign country and advanced him six months' salary to provide 
the man with funds for the expenses of the journey.il

In Camino de Imperfeccion. Blanco-Fombona commented dis
paragingly on the complacency of Caracas business men. The 
man could be a ribbon seller, a dry-fish seller, an importer 
of European clothes; he could smell of sweat, of cheese, or 
of tobacco, but he considered himself as somebody of impor
tance.12

The outstanding example of the successful business man 
was Perrin in El Hombre de Hierro. Perrfn, although deficient 
in refinement, education, and honor, made a huge fortune by 
draining the resources of the most refined, educated, and hon
orable citizens of Caracas. "

Ramon Luz, also in El Hombre de Hierro, was an example 
of the lazy man of Caracas who believed he could get rich 
quickly by carrying out various schemes that his fertile imag
ination concocted. He was smooth-tongued, treacherous, and 
without scruples. One of his schemes for making money was to 
build housing facilities for the poor people of Caracas. He 
planned to build four houses, each with fifty rooms, each room 
with one window and one door. Ramon believed that, backed by 
Perrin, he could convince the government that these houses 
were being built for the public good and that, therefore, the 
material for their construction should be duty free. Ramon,
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of course, was thinking of personal gain and believed the rent 
from the houses would soon more than pay for their construc
tion. Perrin was not greatly interested in this project but 
was enthusiastic in accepting the money of Sehora Luz, Ramon’s 
mother, for the financial backing of the scheme. The houses 
were built according to specifications but tumbled down, soon 
after they were completed, when an earthquake shook Caracas.13 
Perrin accused Ramon of having used inferior materials in the 
construction of the houses. The plan to use the materials 

duty free was discovered by the government and Ramon was held 
responsible, whereas Perrin escaped unscathed, and a richer 
man, from the deal. '

Rufino Blanco-Fombona greatly objected to the foreigners 
who lived in Caracas, who made their money there but who de
claimed against the city and the whole of Venezuela. Sche- 
gall, the co-worker of Crispin in the office of Perrin and 
Company in EJL Hombre de Hierro. was of foreign extraction. He 
hated everything Venezuelan and said he would have been proud 
to be a.citizen of any country such as France, Germany, Eng
land, yes, even the United States, but what did it mean to be 
a Venezuelan? It meant to belong to a tribe of savages.1̂

Again, in El Hombre de Hierro. Rufino Blanco-Fombona sat
irized people from Caracas who, after travelling abroad very 
inextensively, returned to their native city and spent much of 
their time in criticizing it and in declaring that everything 
in the European cities was of a much superior quality. Ana
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Luisa Perrin, daughter of the formidable Perrfn, had spent a 
few weeks in Europe. When she returned to Caracas she could 
see no beauty in her native city and kept boring her friends 
by repeating: "If you only knew Paris'."^
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Chapter III 
Propaganda

. The propaganda in the novels and the two diaries of Rufi- 
n© Blanco-Fombona could be classed as of two types, namely, 
constructive and destructive propaganda. The constructive 
propaganda was given in the theories of the author for the 
correction of the social, economic, and political evils of 
Venezuela. The destructive propaganda consisted of vitriolic 
condemnations of such things as the United States, ambitious 
priests, and tyrants. In the first two novels. El Hombre de 
Hierro and El Hombre de Pro, the real propaganda element was 

practically incidental but became more pronounced in La Mitra 
en la Mano. with the satire on the procedure followed by a 
priest to be promoted to a bishop. In La Mascara Heroics the 
propaganda element took possession of the novel and the result 
was merely an instrument of propaganda, rather than a novel, 
against the lurid life and unique policies of the tyrant Juan 
Vicente Gomez. In La Bella y La Fiera the propaganda element 
was strong. It was mostly directed against Gomez, with empha
sis on the tyrant in his sanguinary role as executioner of the 
innocent. •

The constructive propaganda, that concerned with the gen
eral amelioration of Venezuela, was set forth in the author's 

Diario de ml Vida. He claimed that every branch of adminis
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tration of the state needed reforming; post-offices, customs, 
military department, highways, schools. In regard to the im
provement of education RufinoBlanco-Fombona believed in the 
importance of mass education, in the establishment of elemen
tary and technical, mining, and agricultural schools. He be
lieved that young men should finish their training abroad; 
they should go to Germany to learn discipline and to study 
medicine, to England to prepare to be mechanical engineers, 
bankers, and business men; soldiers and writers should be 
sent to France; sculptors should be sent to Italy.* Blanco- 
Fombona believed a new basis should be given to national econ
omy; he protested against the fact that the enormous wealth 
of Venezuela gave millions to foreigners, while the natives 
became paupers. Among those who profited from the wealth of 
Venezuela were frequently adventurers, often social outcasts, 
who came from France, England, Germany, Spain, Turkey, Arabia, 
even coolies from Indo-China.^ Blanco-Fombona believed that 
immigration would sovle this problem of the distribution of 
the wealth of Venezuela but that the people should be desira
ble ones and willing to remain and make their homes in a coun
try that gave them a lucrative living. He protested against 
the lot of the peon who worked from sunup to sunset, and who 

received very little pay, with never the chance of owning the 
land he worked.

When Blanco-Fombona became governor of the territorio de 
Amazonas, he immediately started to put in practice some of
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his theories on social reform. His first act was to create, 
by decree, schools in every town of the territory. In San 
Fernando he planned to erect a government house, a school, a 
jail, and a chapel. He sent to Caracas for men who were un
employed and intended to pay them decent wages.3

W h i l e  the reformer was busy with his plans, Luis Varela, 
president Of the state of Bolivia, a miserly Indian, together 
with Perez, his secretary, tried to interest Blanco-Fombona 

in selling a shipload of commodities to some Indians in ex
change for rubber. Blanco-Fombona would get thirty per cent 
of the profits, Perez twenty, and Varela fifty. The new gov
ernor's failure to enter into business with those two scoun
drels led to his arrest; they blamed him for all the disorders 
of the territory. Blanco-Fombona was held prisoner for nearly 
a year in the filthy Cuartel de Policfa in Ciudad Bolivar.4

In _E1 Hombre .de Hierro. the pet theories of Rufino 
Blanco-Fombona for reforms in Venezuela were discussed in 
conversations among minor characters, characters who had no 
bearing on the development of the plot. Joaqufn Luz, in a 
conversation about the evils of Venezuela, stated that he be
lieved agriculture and cattle raising would save the country. 
He also believed that immigration was necessary, but objected 
to the advantages foreigners had in the event of war. If 
losses were inflicted, they could appeal to their minister, 
who could arrange for adjustments. The natives could receive 

no adjustments and had to endure all the hardships wrought by
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Mario Linieros, also in El Hombre de Hierro, asserted 
that one of the greatest wrongs in Venezuela was the lack of 
racial unity. Venezuela was a mixture of whites, Indians, 
end negroes, with no bond of unity aside from language and 
nationality. They all had different ideals, different poli
tics; everything was different. Venezuela lacked a national 
soul.6

In the destructive propaganda, the United States was 
frequently one of Rufino Blanco-Fombona's favorite targets.
In Diario de mi Vida, he warned that Venezuela should stay 
away from the United States politically and economically, but 
should study its policies.7 The prejudiced man predicted that 
some day the United States would be the enemy of both South 
America and Spain.® .

In El Hombre de Hierro. Rosendo Luz was discussing Vene
zuela as a discredited nation. He said it was discredited 
partly because of its own mistakes, partly because in Europe 
and in the United States there was a constant campaign against 
Spanish-American people by means of the telegraph and the 
press, with the idea of depicting Venezuela,•in the eyes of 
the world, as a savage state. In Europe and in the United 
States, they published news of wars, earthquakes, floods, 
whatever caused harm. Rosendo ended by saying that as long 

as that propaganda of discredit existed, Venezuela would be 
lost.9
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In Camino de Imperfeccion, Rufino Blanco-Fombona bombard
ed the United States with invectives. He said that the United 
States represented, because of its prosperity, gayety, and 
power, the greatest effort mediocrity had exercized on the 
earth. It presented the highest pyramid of fear, of business, 
of bad smell.^ He went on to say that the Yankees had the 
most venal press, the most corrupt justice, the most corrupt 
business, the most cunning elections.H

In La Bella y La Fiera. the fugitive, Augusto Fajardo, 
stated that Venezuela would never want a government, nor 
ideals, like the Yankees'. In Venezuela a monster triumphed; 
his head could be cut off. In the United States other mon
sters tyrannized that had one hundred heads. Plutocracy was 
one; the standardization of living was another. The Americans 
craved wealth; the individual wanted to be the richest in his 
town and wanted his town to be the richest in the world. They 
wanted everything to be the best, the prettiest. The Yankees 
have too much machinery," not enough brains. They never under
stood that a poet could be worth as much as a multimillionaire 
a genius more than Wall Street with all of its banks and bank
e r s . "■

The propaganda against Juan Vicente Gomez began in Si 
Hombre de Pro. When don Camilio Irurtia became Ministro de 
Hacienda he was said to be the most powerful man in Venezuela, 
next to the president. The president was none other than 
Cipriano Castro, the predecessor of Gomez. At that time Gomez
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was vice-president. He was an unpopular character whose only 
god was money, and whose only virtue was his faithfulness to
the president.13

In La Mitra en la llano. the policies and the fulfilment 
of the ambitions of don Federico Blandin could be considered 
as propaganda against disreputable priests. In La Mascara- 
Heroica. Rufino Blanco-Fombona described a priest, a friend 
of Gomez, who could easily have been the living prototype of 
don Federico. This priest was Konsehor Pietropaoli, nuncio 
de Su Santidad. He was a dark Italian, low in stature and 
soul, a flatterer, a dean of diplomats, a rascal dressed in 
blue. Before he entered .a room the rustling of silk was 
heard and the aroma of cologne filled the room; it seemed 
that a courtesan had entered. Monsehor Pietropaoli, through 
his connections with the Pope, got the title of "Count" be
stowed on Gomez. The dictator was the only Venezuelan with a 
title of nobility to his name. He accepted the title merely 
to see his assassinations, his rapes, his embezzlements sanc
tioned by the first moral authority of the Christian world.^

Rufino Blanco-Fombona hated Gomez as a man and as a rul
er, and this hatred was intensified when, in 1909, the tyrant 
ordered his arrest and held him for one year a prisoner in La 
Rotunda at Caracas. After Blanco-Fombona was released from 
prison there followed twenty some odd years of exile. The 
dictator did not let him alone while he was in exile, and, by 
means of legations and spies, had the Spanish Government con
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fiscate many of his works. The government took La Mascara 
Heroica. and Blanco-Fombona was sued for writing it

La Mascara Heroica described and condemned the early life 
of Gomez, traced his career as the owner of a slaughterhouse, 
his career as assistant to, and most trusted friend of Castro, 
his betrayal of Castro and his policies as tyrant and dictator 
of Venezuela. After Juan became dictator, one of the secrets 
of his power was due to the fact that he owned everything; he 
received the city taxes, the revenues from the customs houses, 
profits from mines, controlled public utilities, controlled 
the navigation on the Orinoco and on Lake Maracaibo, control
led the railroads, banks, preparation and exportation of fro
zen foods, owned the street-cars, even had monopolies on cig
arettes and matches.

#Gomez suspected everyone of having designs against his 
life. He frequently grew suspicious of even his most trusted 
cabinet members and would invent nasty tricks to have his 
whole cabinet changed. On one occasion, he called his secre
tary to discuss the matter of changing the cabinet. Gomez 
prepared a document accepting the resignation of all the min
isters and made another document naming their successors. The 
secretary approved the plan and he was to inform the ministers 
that they had resigned. He rubbed his hands with satisfaction, 
delighted that all would fall so unexpectedly. The next day 
Gomez told his secretary not to forget to include his own name 
on the list of those who had resigned, and also the name of
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his successor.1?
Much of La Bella y La Fiera was devoted to propaganda 

against Gomez end particulatly against the imprisonment of 
hundreds of innocent victims and their sufferings in prison. 
People were imprisoned for such things as refusing to accept 
a certain candidate recently elected; for being the brother 
of a sweetheart of Gomez; for being displeased with a spy; 
for being a suspect, a possible conspirer against the life of 
Gomez. The injustice of the imprisonments and the tortures 
suffered by the prisoners attracted world-wide indignation.
The President of the United States wrote to Gomez, telling 
him either to open the jails by the first of the year or no 
longer to rely on the support he, the president, had always 
given against revolutions. Alfonso XIII interceded for six 
important prisoners. The French minister condemned Gomez.
The Pope threatened to take away Gomez's title of "Count". 
Mussolini claimed that he had nothing in common with the 
beast.

The two fugitives Augusto Fajardo and Florencio Palacios, 
heroes of La Bella y La Fiera. whose only sin was that of be
ing students, were condemned by Gomez to the dungeons of the 
Castillos, which were abandoned fortresses in the midst of 
the sea. People who were imprisoned there had succeeded in 
living from three to six years. There was little food, and 
many died from thirst. Florencio and Augusto endured horrible 
sufferings and were finally put to death by torture. The .•. •
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warden used two steel hooks like those a butcher uses for 
hanging hogs. One hook was inserted through Augusto's neck 

and the sharp point pierced one eye. The other hook was 
placed under Flbrencio's arm and came out through his shoul
der blade. The hooks were hung on a beam. The men suffered 
violent convulsions. The next day the bodies were still hang
ing to be eaten by flies. Ravens flew over the prison.
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Chapter IV 
Love

The dissection of- physical love as a flaming, .incontrol- 
lable passion occupied a considerable portion of La Mitra en 
la Mano. The beautiful, seductive Marta, a living passion
flower, was the victim of love, of men, of society. Marta 
was not wicked .but weak; she loved her little daughter Gri-r 
selda but could not deprive herself of personal pleasure to 
insure the future happiness and reputation of the child.

Marta, who had loved her husband, wished for the atten
tions of no other man while he lived. After his death she, 
the youngest,. loveliest, richest widow ini the provincial town 
of Orotinta, was attractive to many men. Marta chose a young 
man about thirty, rich, with an excellent social position. 
During their engagement the man begged Marta to let him make 
love to her; one night, much to his surprise, she yielded to 
him. After a few weeks, the ungrateful gallant grew tired of 
Marta and abandoned her.l

This was the first great blunder in Marta's life that 

cost her remorseful moral sufferings almost beyond human en
durance. She grew thin, nervous, and went to the country to 
recuperate. The doctor who attended Marta soon fell desper
ately in love with her. After seven or eight weeks, time re
quired for the recovery of the young woman, the doctor pro-
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posed to the widow. At first Marta repulsed him,, for she was 
still thinking of the other. After a few more weeks had pas
sed she pitied the doctor and yielded to him, much to his sur-

pprise. In spite of Marta’s firm resolutions to control her
self, in spite of her strict education, in spite of her firm 
religious beliefs, she yielded.^ The doctor soon tired of 
Marta and abandoned her. Marta had to suffer the degrading 
effects produced by the second tragic blunder of her life.

The people in Orotinta began to talk about Marta and to 
avoid her. A birthday party was given for Griselda and few 
children attended; they were kept away by their parents on 
flimsy excuses. Marta cried out in protest.against the pain 
inflicted by this unexpected blow. She believed that there 
was a wall forming bewteen her and society, a wall which she 
could never clear. Marta considered herself as one buried 
alive, and the idea tortured her.4 She knew, although there 
was little consolation in the knowing, that she was no worse 
than most of the women who censured her. The governor’s wife, 
for example, was one of the most enthusiastic in defaming 
Marta’s character, yet she had granted personal favors to ev
ery constable in the province.5

The gossip in the province was like a spider-web that 

encircled its victim. Marta isolated herself from society; 
she scarcely even attended Mass. Her two adventures were mul
tiplied by one hundred. Even middle-aged ladies feared for 
vheir husbands. Marta was unhappy and complained of the in
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justice of human cruelty although the recollection of her sins 
tortured her. She was convinced that society would never for
give her, but hoped that God would be more merciful in His 
judgment of h e r M a r t a  wanted Griselda to grow into a wor
thy, good woman, not.like herself, and shuddered at the 
thought that the girl might, some day, condemn her. as immoral.^

After a comparatively long period of isolation the miser
able widow decided to attend church. This was a most unfortu
nate decision, for the priest, don Federico Blandfn, denounced 
"young widows" in his sermon, calling them she-wolves who • 
stole husbands and snatched young men from their homes. Marta 
believed the harsh words were directed at her, and the shock 
from the impact caused her to faint. After this horrible ex
perience, which was interpreted as a confession of guilt, she 
was filled with terror at the mere thought of the insidious 
priest, or of returning to church.®

Marta lived more isolated than ever. Her chief diversion 
was to walk in her garden with the birds for company. She 
considered herself a victim of herself, of men, and of socie
ty, and wanted to die, but believed that she must live on and 
suffer for her daughter, to be sure that she would be virtu
ous, happy, not a victim of men. Marta prayed that Griselda 
might not be condemned to pay for a few hours of pleasure with 
a whole life of anguish, which seemed to be her own irrevoca
ble sentence.^

The next male to visit Marta was none other than the fa



53

mous priest, Blandin. All of Orotinta knew that his intention 
was to try to persuade Marta to enter a convent, and believed 
the mission a holy one until the visits became so frequent 
that they aroused suspicion.

At first, Marta trembled when the priest called on her; 
she was afraid of him and considered him physically repulsive.
After the priest had visited the widow for three or four

■ 1 .

months she no longer feared his visits. She was gradually be
ing bewitched by his.personal magnetism, which few women could 
resist.

Before long, Marta forgpt all of her plans for reform in 
the arms of the priest; she forgot all her vows of chastity, 
oaths of purity, desires.for sacrifice. She became a slave 
to the man who had denounced her in the pulpit when he derided 
the pleasures: of- the' fleSh.'^ When Federico would.leave her, 
Marta would condemn herself, spent hours crying and vowed 
that she would never yield again; the next day found her as 
weak as she had been the preceding day.11 At night she was 
tortured with the thought of what a horrible sin it was to 
love a priest, but in the daytime this thought did not seem 
to correct her sinful behavior

Marta finally gained enough strength to dismiss the 

priest. She resolved to go to her hacienda at Montearriba 
and devote her life to Griselda. The widow, by now on the 
verge of a nervous breakdown, went to bed and refused to see 
her lover. After a few days the impatient priest demanded an
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interview. Marta granted it and twenty minutes after his ap
pearance she was again his slave.13

Marta's third tragic blunder was soon to heap more suf
fering upon her than she had ever endured. One afternoon she 
left Griselda and don Federico together in the garden while 
she went into the house to search for Paul et Virginie. When 
she returned to the garden she witnessed the horrible sight 
of the priest seducing the fourteen-year-old girl. Marta 
fainted, the second time that the outrages of Blandfn had 
caused her to lose control of her faculties.14

Marta became ill, decided she was not fit to live with 
Griselda; she would enter a convent and entrust her daughter 
to her sister Monica, who was very fond of the child. The 
widow would enter a convent, as it seemed the only solution; 
she had forgotten her maternal duties and chosen her lover in
stead of her daughter, had set impure love above saintly, 
pleasure above duty.15 Blandfn, instead of being punished 
for his sins, could actually see la mitra en la mano as his 
reward for having persuaded Marta to renounce worldly pleas
ures and enter a convent.

The character of Marta was too unbalanced to be convinc
ing; however, the descriptions of her sufferings were lyrical 

and fairly impressive. Rufino Blanco-Fombona was well equip
ped to write lyrically and impressively about the sufferings 
of love, for he had many love affairs; while he was loving 
the most he suffered the most. Because of the mixture of
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suffering with love he believed he did not belong to this 
generation. He believed he was a Moor, or simply abnormal.

In his career as a lover, Blanco-Fombona was almost as 
sensual as Marta, the victim of carnal pleasures, and as un
scrupulous as the priest, don Federico, who succeeded in 
"eating his cake and having it too."

Blanco-Fombona could not resist making love to a young 
pretty thing. When, in 1906, he was living for a few months 
on an hacienda near Caracas with two of his brothers, he took 
a country girl to live with him. She was uneducated, he could 
scarcely understand her language, but she served his pur
pose

It was not uncommon for Rufino Blanco-Fombona to carry 
on, simultaneously, an affair with two devastating creatures. 
In 1907 he was making love to a blond, foolish girl, the 
daughter of a fruit seller, as well as to a dark, serious, 
sad girl of very good e d u c a t i o n . I n  1909, while Blanco- 
Fombona was in Paris, he courted a lovely Hungarian named Tesi 
and, at the same time, a charming French girl named Germaine. 
He believed he was in love with the latter because he was 
jealous of her, a jealousy which led to quarrels, grief and 
pain, the history of all his l o v e s A f t e r  one of these 
quarrels the lovers did not meet for days. Blanco-Fombona saw 
Germaine daily, followed her after she quit work, got on the 
same train she took to Bois Colombo, and followed her through 
the deserted streets of the town to her home. He repeated
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this procedure for several nights. One night, as he watched 
her prepare for bed, he wanted to throw himself in her arms; 
instead he returned to Paris. At the station in Paris he told 
himself that he was a fool. Why deprive himself of the at
tractive lady he liked so much? He returned to Bois Colombo 
and, after the sterile days of quarrels, spent one of the best 
nights of his life.

Another sweetheart was a singer, whose stage name was 
Jeanne de Narcy. He met her in France and lived with her for 
a few weeks before he returned to Venezuela. While he was in 
Venezuela, before his imprisonment, he received many letters 
from Jeanne, telling him that she loved only him. Blanco- 
Fombona doubted the sincerity of these letters and believed 
the young woman was as insincere with him as he was with her.2  ̂
He learned four years later, in 1912, when he was in Europe 
during the early years of exile, that Jeanne had signed a 
contract to sing in Buenos Aires, thinking she would be near 
him. She became ill with typhoid fever soon after she reached 
Buenos Aires and died.22

A friend of Blanco-Fombona, Manuel Ugarte, said that he 
once met a girl on the street in Paris and stopped to talk to 
her because she was pretty. When she learned that Ugarte was 

South-American she told him that another South-American, Ru- 

fino Blanco-Fombona, had ruined her.

On one trip from Europe to Venezuela Blanco-Fombona met 
Dorotea, a pretty, young, innocent, Italian nun. He kissed
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her hand; she presented him with a medal, hanging from a silk
\

cord, that was supposed to free him from bad thoughts and 
acts. He, later, kissed her one hundred times and ultimately 
seduced her. The nun was en route to Colombia, but said she 
would follow her lover anywhere. Blanco-Fombona did not en
courage her, and the girl accused him of deceiving her and 
made a terrible scene. That was the last he saw of her. The 
man explained that Dorotea was not the nun type, she was ro
mantic, sensual; there were seven brothers and sisters in her 
family, their parents were poor, and one had to become a nun. 
How could God tolerate such a sacrifice? - asked Blanco-Fom- 
bona,^^ who had so ignominiously acted the role of a twentieth 
century Archpriest of Hita.
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Chapter V 
French Influence

In Gamine de Imperfeccion. Rufino Blanco-Fombona stated 
that•he found, in a volume of Maupassant's stories, one called 
Coco; The story was about an old, useless horse that a Norman 
child wickedly let die from hunger. Blanco-Fombona claimed 
that Coco was almost Identical with his story, El Catire, 
which dealt with a little peon of Orinoco who beat a poor 
burro daily. The wicked boy also decreased the animal's corn 
ration, and ended by covering it with tiger oil• The animals 
in the jungle were terrorized by this smell, believing that a 

tiger was near. The burro, in desperation, threw himself in 
the river, where he was devoured by alligators. Blanco-Fombo
na believed some would say that he was inspired by Maupassant's 
story, but he maintained that his inspiration was from life 
and that he had just read Coco for the first time.1

Maupassant wrote another story, translated as The Watch 
Dog, which was simifar to his own Coco and to Blanco-Fombona's 
El Catire. Mme. Lefevre. a frugal Norman lady, owned a little 
dog, named Pierrot, to which she became attached. When she 
learned she would have to pay a tax of eight francs to keep 
him she decided to dispose of him. She put him in the chalk 
pit, where all dog owners put their dogs when they wished to 

get rid of them. The first night Pierrot spent in the pit he
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barked all night. Mme. Lefevre, moved by pity, decided to 
have Pierrot removed from the pit, but when she learned it 
would cost four francs she changed her plan. For a few days 
Mme. Lefevre took the dog a little bread to eat, until one 
day she heard the barking of another dog, a big dog. The 
cruel lady knew that she would no longer have to worry about 
feeding Pierrot.2

The similarity between these stories of Maupassant and 
that of Rufino Blanco-Fombona was,- no doubt, a coincidence. 
There can be no doubt that the South-Amerlean author was well 
acquainted with French literature; some of the characters in 
his novels and short stories had their French counterparts, 
but the analogies were intentional and the author frequently 
called attention to them. Also, Blanco-Fombona imitated, to 
some extent, the French in technique, particularly that of 
Balzac .

In regard to the analogies between the characters of Ru
fino Blanco-Fombona and those of the French, don Camilio 
Irurtia, the miser in _E1 Hombre de Pro. was referred to as 
old Harpagon of the full money-box.3 Don Camilio was repre- 
sented as the Moliere type of miser, the seventeenth-century 
miser, who hoarded gold for the sake of gloating over it rath
er than for the power it would give, or for the luxuries it 
would buy. The nineteenth-century miser, as represented by 
Augier in Maitre Guerin, wanted money for the power it would 

give, for the social position and titles it would buy, frills
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swhich held no facination for the Harpagons or the Irurtias.
Don Federico Blandfn was obviously a blood relative of 

Tartuffe, but the South-American scoundrel succeeded, where 
the original failed, in his love-making and in the fulfilment 
of his ambitions. It was interesting to compare the reason
ings of Tartuffe, when he was trying to win the virtuous El- 
mire, with those of Blandin when he was trying to conquer Mar
ta. Tartuffe was trying to convince Elmira that their love 
affair would not be sinful, because it would be carried on in 
secret. He finished by saying:

Le scandale du mogde est ce qui fait l1offense,
Et ce o'est pas pecher que pecher en silence.4

Blandin, in a similar situation, explained that he taught 
and preached Christian morals, he inspired spirits in the 
faith of Christ, he did not set a bad example, for who would 
know what was going on inside those four walls?^

Some of Blanco-Fombona1s characters showed Balzac's in
fluence. One of the outstanding examples in French literature 
of suffering inflicted on a father by those whom he loved to 
the point of deification was that of _Le Pere Goriot. There 
was no limit to the sacrifices Pere Goriot made for his sel

fish daughters, and there was no end to the schemes the girls 
had to make him lose his last penny, to hurt him by refusing 
to see him, to repay indulgence and love with unreasonable 

demands and indifference. In the last part of his life Goriot
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wanted, desperately, just to see his idols again. He said he 
gave them his life and they would not give him an hour while 
he was dying.®

In El Hombre de Pro, the three Agualonga sisters were 
three Pere3Goriotf. They spent their lives in making sacri
fices for their niece, Olga Emmerich, who, in return, exploit 
ed her aunts, believed every sacrifice they made for her was 
microscopic. Olga, an orphan, was adopted by her aunts when 
she was a child. The Agualonga women were poor; their only 
possession was the ancestral colonial home which they had in
herited. The spinsters sacrificed even the necessities of 
life so that Olga could have everything.? The first great 
problem the women had to meet was to pay off the debts left 
by Olga’s father, who had been a drunkard. In order to earn 
money the Agualongas raised flowers, and developed a fair 
business; they supplied flowers for the important social func 
tions of Caracas, parties, banquets, weddings, funerals, dip
lomatic affairs. After years of struggling, the debts were 
paid and Olga's name was cleared.® ’

When it came time for Olga to marry, the doting women 
wished her to have a dowry, and arranged for the disposal of 
their beloved colonial home to provide a sufficient sum to 

insure Olga a decent marriage. The plan was to exchange the 
beloved home for a smaller one, and the difference in cash 
was to be given to Olga. It was a tremendous sacrifice to 

part with the cherished home, a sacrifice which ultimately
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caused the death of Eugemia, the eldest Agualonga.
Don Camilio Irurtia took charge of the exchanging of the 

home for the Agualongas. When Olga realized how immensely 
wealthy Irurtia was, she set out to make her youngest, and 
still attractive, Aunt Rosaura marry him. Olga craved riches, 
beautiful clothes, jewels, and thought this marriage would 
provide her with these luxuries. Rosaura's life had been one 
continual sacrifice for Olga; she had even refused to marry 

the man she loved because he objected to having Olga live with 
them after their marriage.^ To the refined Rosaura, Irurtia 
was repulsive, but Olga convinced her that she could make just 
one more little sacrifice for her. Rosaura finally consented, 
to make the sacrifice, but, from then on, life became purga
tory for her.10 The cumulation of these sacrifices meant that 
the Agualongas gave their lives for their niece, as Fere Go- 
riot gave his for his daughters, and as a reward she ran away 
with a bull-fighter, thus adding disgrace to their long list 
of sufferings.

Another interesting comparison was to be found in the 
character of Nanon, servant of Grandet in Eugenie Grandet, 
with that of Tomasa, servant of don Camilio Irurtia. The 
analogy was not in physical appearance, for Nanon was big and 

strong, whereas Tomasa was yellow and shrivelled from rheuma
tism. The two were similar in that they both served their 
masters with dog-like fidelity, they both worked for practi
cally no pay, but were happy when their masters gave them a
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few words of flattery. These faithful creatures rarely re
ceived gifts from their masters. After Nanon had worked twen
ty years for Grandet he gave her his old watch, the .only gift 
he had ever given her. The shoes he gave her three times a 
year, his own old.ones, for they fitted her, could hardly be 
classed as gifts; they were practically worn out when he gave 
them to her.11 From Irurtia Tomasa received, occasionally, 
the gift of a few coins or a second-hand dress

In regard to technique, Rufino Blanco-Fombona frequently 
compared his characters to animals; this device was extensive
ly used by Balzac. For example, in Les Chouans of Balzac the 
peasants could be confused with animals, soldiers were com
pared to dogs, moving people to birds, toads, bees, frogs, 
cats, and others. In Le Pere Goriot. Goriot was referred to 
as.a tomcat, a rat without a tail, an old wolf. In El Hombre 
de Hierro of Blanco-Fombona, Crispin had big, round eyes like 
those of an owl;^ Fellpa Luz had a nose like a condor. In 
El Hombre de Pro. Andres Rata was a rat, a monkey without a 
tail; Chicharra had blunt features, a fat, red nose, looked 
like a whale;14 don Camilio Irurtia had the sharp features of 
a feline or gnawer, his face and hands were hairy, he inspired 
the repugnance inspired by a toad, spider, bat, jellyfish.1-5 

In _La Mitra en la Kano. Griselda had eyes like an antelope, 
grey, luminous.16 In La Bella y La Fiera. Juan Vicente Gomez

had small, cunning, pig eyes, forehead like a cat, mouth like 
17a lizard.
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Another of Balzac's favorite devices was to develop har
mony between the characters and their milieu. One of the most 
famous examples of this was the harmony between the Maison 
Vauquer and the boarders who lived there; the boarders re
flected the melancholy, shabby, cold, stale atmosphere of the 
pension. :Blanco-Fombona used this method to some extent. In 
El Hombre de Hierro, Tacon was a small plump caretaker of 

bath-houses, whose physical appearance was in perfect harmony 
with the architecture of the bath-houses.1® Eufemia Agualonga, 
in El Hombre de Pro, seemed to be the reincarnation of her an
cestors and her whole being was in keeping with that idea; she 
was so bloodless she seemed of porcelain; she was very old, 
tall, dry, pale, ill, with dark circles under her eyes; her 
hair was bluish-white, the white of ashes.^ In Crispulo % 
su Enamorada. the atmosphere was in keeping with Crispulo's 
melancholy soul; he lived in a house of silence, big, sad, 
monastic. The fruit trees in the shady patio seldom bore 
fruit. The sun seldom ventured into his room.
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Conclusion

In the Introduction it was stated that the novels of Ru- 
fino Blanco-Fombona are not great, because the main characters 
were not convincing as individuals. The chapter on Irony 

showed how Crispin Luz, hero of EJL Hombre de Hierro, was like 
an octopus, whose body was made of jelly and whose tentacles, 
which were his eight virtues, industriousness, conscientious

ness, loyalty, virtuousness, devoutness, dutifulness, tender
ness, unselfishness, closed in on him and deprived him of his 
very life. Occasionally, the sufferings of Crispin aroused 
sympathy, but usually his childishly ridiculous behavior pro
duced a disgusting impression; he was too colorless to in
spire sustained sympathy, too blundering to give the impres
sion of reality.

Don Camilio Irurtia in the first part of 21. Hombre de 
Pro. was a convincing, although satirical, portrait of the 
money-lender. Money-lenders were really hated in Venezuela 
because mortgaged estates often fell into their hands, and a 
class of exploited tenants came into existence as a result.* 
Don Irurtia, then, was an important type, but Rufino Blanco- 
Fombona spoiled the portrayal of him by thrusting upon him 
the office of Ministro de Hacienda and changing him instanta
neously into a successful politician.

Don Federico Blandin was convincingly portrayed in La
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Mitra de la Mano as a rascal, but in the latter part of the 
novel the propaganda element superseded that of character de
velopment. In La Mascara Heroics and in La Bella y la Fiera, 
the propaganda element obliterated that of character develop
ment .

Novels are supposed to be works of fiction, and for that 
reason, if for no other, propaganda is out of place in them. 

The propaganda in the novels of Rufino Blanco-Fo.mbona could 
have easily been published in separate polemic writings sim
ilar to the work, Judas Capitollno. which was a defamation of 
the character and policies of Juan Vicente Gomez. Practical
ly this same material was used in La Mascara Heroica and in 

Bella y la Fiera. No doubt Blanco-Fombona was justified 
in his denunciation of the character of Gomez; however, there 
are always two sides to every question. Pedro Manuel Arcaya, 
in his book, The Gomez Regime in Venezuela.̂  defended Gomez 
as heatedly as Blanco-Fombona condemned him. Sehor Arcaya 
claimed that Gomez was the founder of peace in Venezuela; that 
he greatly improved public instruction not only in primary but 
also in secondary schools and universities; he loaned money 
to farmers at reasonable rates; he developed sanitation and 
hygiene. Arcaya claimed that some men were put in prison for 

political reasons but that most of them were, later, set free 
and were in excellent health at the time of their release. By 
1935 nearly all the jails were e m p t y T h i s  man was as preju
diced for Gomez as Blanco-Fombona was against him. However,
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in Who's Who in Latin America. there was a list of the re
forms carried out during the Gomez regime. During his admin
istration export taxes were abolished; the national debt was 
paid; highways were constructed; the carrying of arms was pro
hibited; the budget was balanced; there was an increase in 
the national surplus; there was centralization of governmental 
control; the memory of Simon Bolivar, and of the leaders of 
Venezuelan independence, was perpetuated; gambling was abol
ished; many public works were constructed; peace reigned in 
Venezuela for thirty years.^ Of course,this list enumerated 
achievements accomplished and said nothing of the methods used 
in accomplishing them.

In consideration of the propaganda against the United 
States, perhaps some of his accusations were justified and 
our policies could stand a readjustment, but his condemnation 
of our government, our ideals, our education, our culture, 
our everything, was abominably inexcusable.

Returning to his novels, had Rufino Blanco-Fombona more 
fully developed the material on social satire rather than that 
of propaganda, the novels would have been more valuable. At
tention- has been called, in Chapter II,to the satire on the 
business man. Mr. D. F. Ratcliff, in Venezuelan Prose Fiction. 
explained that the satirizing of commerce and of merchants by 
Blanco-Fombona was reminiscent of the Middle Ages in Spain, 
when the only respectable occupation for a Christian was to 
go out and slay infidels, or to enter the Church. Business,
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banking, commerce, and crafts were considered fit only for 
Jews, foreigners, or Moriscos. That traditional attitude of 

hatred for business men is accentuated today in Venezuela 
because it is an agricultural country in contrast with the 
commercial civilizations of Europe and the United States.^

tThus Perrin, a minor character in El Hombre de Hierro, from 
the standpoint of development, represented the hated, marvel
ously successful business man whose success was based on un
scrupulousness, who as an individual was aggressive and con
temptible.

In conclusion, the best features in the novels of Rufino 
Blanco-Fombona were the physical descriptions of the charac
ters, which were often in the Balzac manner; the lyrical por
trayal of the sufferings inflicted on Marta by the passion of 
physical love; the moral sufferings of the three Agualonga 
sisters as they were exploited by their niece, as they were 

- forced to move from the old colonial home, which meant every
thing to them. To these ladies everything of importance was 
in the past; the future held no hopes for them, nor did they 
have any plans for it.
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