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- ' CHAPTER T
INTRODUéTIoN -

Chaucer scholarsbhave long recognlzed the poet?s
» rkeen sense of observatlon and have commenued upon the -
poet's ebllﬂty to tfansfer hlS v1sual 1mages to hlS wrltlngo 
Avticles snd theses and ohapters of books have been devoted'~ﬁ
.tovanalyzlng‘and 1nt§rprgt1ng_hls 1magery and consclous
Aieffort’héS_beén exerqigéalfd'rebuild'madieval piéturesxffom,"ﬂ

, ,hiS’describ%ive detailo; Slnee S0 much research has been

: done and so many studles have been made concernlnm Chaucer’sﬁ_r"'

o musual 89331t1veness to his surwoundlags it ig surprlslng:f_uj?f5f

that so little abfentlon has been glven to- hls sen31tlvenessf\.lfi' 

-

Cin the remalnlng PouB senees hearﬂnw smelllng9 savorlng? R

and touchingox”ﬁ
1. HISTORX QF THE PROBLEN

. No comprehenéive baoer has been ertten to afflrm'or -
?vto dlsafflrm Ohaucer‘s 1ntersst 1n these senses or hls" ‘
accuracy 1n deflnlng themel However >i _dlSGUSSlon of -

-QChaucer‘s partlcular genlus as 2 story teller numerous

stcholars have repeatedly mentloned his 11fe~11ke characm . R

ters and hls reallstlc seutlnoso Marchat+e Chute calls



o, po 2760

. ‘pc 2490» »

the Wife of Bath "s 1living bfeathing‘wéman“l end concludes

that "anyone who meets her can hear_thé tones of her voice
and récognize the turns of her’mindyﬂzr Miés Chute seems
to feel)that Chaucer has been éblejto convey‘a’sense §f

sound, even to the tdné of ﬁhe‘vpicé,-in his portrayal.of

the‘Wife of Bath. Patch;:Cowlingg_Frenchiaﬁdvotherg~ha§ef

indicated,their admiration éf Chaucerié s%yley a stjle

that énables the reader to'inﬁerpretJthe different charac-

VtePSV speéking véiceso-‘?ércy,Van Dyke Shelly says of

Alan 3nd -Johns

Their speech throughout has th» vigor and tang of
youth and the hearty cheer of country folk.d

At -enother time he refers to "the oily tongue of the friar,"4

Mr, Lowes points out in his book Geoffrey Cheucer and the

Development of His Genius some of the delicate handlings

‘of conversation reflecting Chaucerﬂs "

'good ear." He men~
t1onb that the Host changes tcne fltly to address particular
g pllgrlms Ehab9 for example he 1s courteous to the clerk

of Oxford° and he detects a note of malicious triumph in

the Reeve's voice as he closes the tale of the Miller.and

1 Marchette Chuteq Geoffrey Chaucer of Enﬁland
2 op. e{t;

5 Percy van Dyke Shellyy The le ng Chaucer,

-

4 mhid,, p. 253,



"‘breaﬁs out 1nto a. brayer for all tbe eompanyo5 Rdberb Rcot B
agreelng Wlth Mro Lowes 6 adds that the host also speaks

7courteously to the Wonks and be remarks further that*'“'
. The Host a oomplete tavernakeeper knows not. only
“the deference to be paid men of - rank, buu also the

.s [ more dellcate dlplomacy of deallng w1bh a drunken man;v;z;iiftf]

In studles of Chaucer?s meter and language certaln

technlcal p01nts concernlng one or more of these four senses;;@y 

'”hsve been 111uminatedo, Fletcher Colllns JI'° mentlons that

',";when Chaucer ertes of Absclon‘s v1siting taverus w1tb

solas" (MlllT ?555), the word "solacx “is not used in -

1ts usual ‘sense of fpleasure 'solaeeg" but is llkely to

"fihave some mu51ca1 31gn1f¢canceaw‘Tra Colllns suggests that
tlt refers to the notes of the hexaohord Whlch were known
5by the syllables,"ah re§ ml fa«;sol la" and that -

- Chauceer wovd is derlved from the 1ast two of these. 'Thé*":

line would mean9 therefore that “he dld not v151t w1th hlS Jflf”'

31ng1ng9 hls sol~ 1as°?8 In Henry Barrett Hlnkley?s Notes o
-on Chauoer there 1s a clarlflcation of the word sownynge: __g

as used in. lwne 507o~ The phrase ;sownynge 1n‘mora1 vertu -

- 5 John LlVlngston Lowes Geoffrey Chaucer and the
-Development of Hig Genlus ppo 89«92 ' .

_ ' 6 Robert Ki]burn Root The Poetry of” chaucero a
lkGulde to Its” mtudy and Appr601atvon9 Do 1ﬁgo l'TfV‘ e

o 7 Loce‘Olt° o

8 Fletcher’ Golllns Jr09 "?Solas? An’ the hlller‘s
\Talegu Modern Language Wotesg po 49.. T ‘




is tréhslated maklng for rlghteousnesso"9 10 In snother

sectlon of the book Mra Hlnckley states that "woyste

*i_refers to the suppleness ‘of new leacher rather than to the

‘.‘ presence of moisturell and thlb deanltlon mlght 1ndloate

Chaucer?s sen51t1veaess to touch

Brief dlsoussﬁons of subgects pertalnlng to. “herynge,»iwﬁf{ﬁ”

.smellynge savorynoe ’and touchynge " (ParsT 206) or're—" 7‘
 but as yet there has been no att@mpu to collect CaaucerYs,
?references to these senses or hls descrlptlons 01 bhema'
';Therefore thls paper 1ntends to Gearch the text of the

 Canterbur7 Tales for the purpose of ascertalnlng Ghaucerfs

Aﬁalertness 1n these senses and the amount of 1nterest he'
»had in. them as 1ndlcated bv his. actual descrlptlons ﬂn_

ithe varlous parts of Lhe Cantefbury Tales° The cholce'”’

of the Canterburv Tales as an example of Chaucer“s

: Wr1t1ngs was made only after much thought and deliber~
'fatlon and readlng of the oplnlons of scholars 1n the |
3 1$¢§1do< Tn the, 11ght of the 1nvest1gablon precedlng

“:fhaucholce '1t seems falr to assume Lhat 1f Chaucer dld

9. Henrv Barrett H:Lnokleyp Votes on Chaucer Do 507e -

10 "%ownynge in ‘the sense of "tending to". st111
: surv1ves in the legal phrasé "sounding in damages used
in a.sult for the recovery of damages° o ‘

1L Ibidg po 457



not show an unustial alertness to the senses of hearing,

smelling, savoringi'and;tOUthng? in the Canterbury Tales,

‘he did not portray that alertness in other of his writings.
IT. PROCEDURE OF THE THESIS

- The choiée of thié subject‘came-from a natural
desire to know and the 1nformat10n in this thesvs is
entirely unblasedo The preparatlon of this th851s beoam
‘ﬁith:thé settlnv up of an obgectwve with consideration
given té»scope and’ llmltat;ons,of the study and to its
possible value to'students in the field; a tentative out-
line was made for the purpose of establishing the ap?roxim
mate boundariss within which the work Was to be done.

A1l of the parts and the:cénnecting links of -

Chaucer's Canterbury Tales as found in Robinson's editionl®

have,beéh read and’héve been caﬁéfully eXamined for every
referenée %o each of the four sénsés  hearing9 smelling,
savoring, and touchlng and to any elemenu suggest¢ve of
‘them, The 1nstances of mentlon onlyg of Lhe senses or re-
lated words, are not treated since the number is far out
df propértion to- the llmltablons of thls essay and since
mere mention is notjindicativevof ihtérest or degree of
sensitivity. _Howevéfg all references to the senses that

‘may have bearing upon matters in thawthésis or that may

12 g, ow, Rdblnson9 edo, The Complete Works of
Geoffrey Cheucer, &




2dd. to bettef un&efstéhding of the thesie~as-e wholekhéve-f"
been complled and recorded in a categorlcal llstlng to be
 found in the append1x°15 ALl references to these four V

»°enses that Jnclude a deecrlptlve limitipgy or sumgestive
‘element have been fully treated in the body of this thesvs

in the proper subordlnate lelSlono

’ In addition %o the Canterbury Tales every;aVaile‘
able‘souree of ertlng about the subject nas been seefchedg
- and oareful reeords have been kept of the flnq1ngsol4
‘Consclentleus effort has been made to con31der serlously
- all of the nones~apa reeords,in:erder that every emportant'
frégment of infofma%ieﬁ‘be”ﬁsed’eﬁdeﬁsedfsbfaé}to briﬁgz'u
' accurate and e331ly understood resultse: o

P Manerlal that ig- clted in more than one dlv1810n
is repeated for the. purpose of in dwcatlng a possibility
iof more than oneé 1n£erpvetat10n or for tﬂe purpose of ex-
amlnvng a separate Dart of the same quotatlone All quotauv
tions are 1dent1f1ed 1n bhe first cltlng in each lelslon

by abbrev1at10n ef the name of the partlcular part of the

Canterburv Tales and by llne as numbered in Roblnson?s_ﬁi"

: : 13 Omission nas been made of senseaWOfds often re-
peated in the same menner and with the same meaning. For
example's wepvnge’ in Chaucer's Tale of. Melibee. ~

o0 emaomen o

14 Since the amount of work dealing 01rectly w1th
the subject 1s unexpectedly small, there are comparetwvely
' few refevences to  sources out31de Roblnsonfs 'bexcc



ed1t10n915 The four maln lelSlonS separate the collectlon L

- Of data and place referencps under the sense headlna to ng;t~'~~

) fﬂ? whlch they belongcﬁ The subnd1V131ons are based upon cla331—*i¥ff"

flcatwons of the paruicular Dropertles of the .sense. belng

"? dlscussed 16

'V, Footnotas carry sources used in the text of the
thes1s and ekplanatory materlal whicq 1f'1ncludeda1n'the;_

"text Would 1mpa1r its continu1tyo- 

15 All abbreV1atlons may be . found 1n the llst on B
pages v and Vl precedlng -the- 1ntroduct10naA' o

. 16 qne. ‘sub-divisions are clsarly deflned by spoond
¢ndentat10n 1n the Table of Contentso - pRSAs Ll




Q‘CHAPTER,II-‘

ANﬂLYbIS OF THB SENSES HEARINGg SMLLLING

SAVORING AND TOUCHINu m THE CANTERBURY TALES
4 I _HEARINQ,. :

"Aa' Language Sﬁyle Meter and Fv1dence of Chaucervs

Ear For tbe Rythmns of Other Poetso;v Chaucer 1n hws dlm

ver31ty9 has prasenﬁed 1n dlfferent wrltﬂngs & varlety of

idlalects an example of the perlod of tran31t10n from the~ B
‘\Old Mlddle Engllsh grammatical forms to the New Mlddle Engw
‘1lsh forms Words and phrases quoted casualLy from-otber
languages and w1de background knowlque of -the" Worklngs of

li .
his natlve tongueo It is not unusual. then, that. he has -,T

avdellberately wrltten in a centawn dlaleot in order to charac—  {.'“

"ternze a part10u1ar person or group of peoplea7 Tn the Reeve’sfu"

: Tale Chaucer makes ev1dent his sen51t1veness to. 1d103yncra51esnf“

nof speech ‘he has the NorthuMbrlan studentb Alan and Johng,”if'x‘i

sPeak in the northern dlalecta Spelllng isg changed to meec'j

[‘the needs of the dlalect and the northern men swean by the

Northumbrian salnt G—utbbert° In the Summoner 8 Tale Ghaucer a~""

takes palns oonsnstently to present a wheedllng tone for the' C

)

e 17 Thls Paft T does not presume to be comprehen31ve
“research: but ingends to briefly -introduce -the influence
“of these elements upon the ‘sound 1mpr3331ono galned of
'_characters and/or Dassageso : .



friar and in the Wife of Bathvs Prolocue Cheucer nges

‘4fetbe 1mpres31on that he is mlMlelng 11V1ng Speecho_ Mro; ¢fﬁ7fuﬂffu

' Patch menﬁlons that the\wﬁfe of Bath sbouts at everybody ”18f 75**

‘~And why not*l She 1s deaf and she 1s also of the tvpe that ‘ §5a”5

. thnks n01se means revelry and. mlrtha In the Lawyerﬁs Tale

- he produces a vecabulary and sentence structure beflttlng
?a man of the lawyer's p081t10n° 51m11ar1y he as31gns to the
1drunken M1ller a loud, 1nslstenu-v01ee and worde to emphaa

.f81ze itorrl‘ C | |

These are only a few of the many. 1nstances 1n whlch

'~>Chaucer has used Tanguage to represent sound or has used

~‘sound to represent a certaln tvne of person or group of per;n
vfsonsa‘ In ‘the Word “phlslyes n Ghaucer 1puro&uees g trace of
‘natlve tongue of the Basque country 1nto the Shwpmanﬂs.‘
>speech 19 and Chaucer proves that he vs lnuerested 1n dlalect;f
,Twhen he saye ”God waat (1nstead of wot“) and thou Ws - .

fonnep“zo

18 Howard Rollln Patch Qﬂ Rereadlng Ghaucer p° 161,'
o 19 "Phlslyes ‘is the Baeque 51nou1ar noun phlzlea
_plurallzed in the Lnglish waya ‘This has been used by some -

in support of the theory that +the Shlpman represents a
Basque plrate named John Plerso:' ,

20 mpe use of “waat" Anst ead ‘of wot" Would ‘be enough
”to make any of - Chahcer's TLondoners: laugh especially to
hear it read ‘aloud. Such tricks in, 1anguage have contri-
‘buted to the belief that ‘Chaucer ‘concentratéed on style in
: rder to galn 2. more favorable effect from oral read:mgo




George Ho Cowllng says that Chaucer?s snyle B! s“_if'

"‘colcured by class1cal allus1ons “21 buu that The rarely

N allowed hlS learnlng to become ponderouseﬁzz Instead he“ o S

¢attewpted to adapt the style to the speeker or the story¢f f?f"r?7:

,,The clerks Alan and John (SumT) are glven a shorter

equlcker speech to Gomp' y?W1Lh ﬁhe youth and energy Chaueer fffﬁfﬁf?f
' has a351gned them°land bv hav1ng the Wife of Bath dlverted

",from the tale of her fourtn hquand to the memories of  '=’f“i};7¢f

‘fher youth when she coqu dance and 31ng5 Chaucer succeeds
‘“1n attalnlng s tone 01 Pemlnlscenceoj Ln the Gegeggl S
‘ﬁe Prolo5ue Ghaucer passes from grend style to that of
:famlllar conversatlon 1n addr6351ng hls readers (GenProl
Q:M19m42)3 u31n0 the tag "ther as. T you devyse (GenProl 54)
'as a Sprﬁngboard from,whlch to plunge 1nto & t@te a t@te

'f_ew1th themo. ﬁt another tlme Ghaucer 1e caught tea31ng 1n 8

" elucklng hlS tongue in solemne;g

?e”dlg at thev moral Gower

;reproof over the cursed sterles ofwhlsaequ?}i_lyls’mfu}-f{j
*fffellow post. . - .%,," SO T e B

| | ”; Chaucer proV1des a rowdy style for the Mlllerg e'
:{51mple style for the Clerk of Oxford ‘a pleasanb dlgnlty

E for the Lawverg a pulplt style for the frlar, a chattera

5 chatter for the Wlfe of Babh and a warn delioate tone

""for the PPlOTSSSo, Ohaucer achleves B dellghuful piece

21 George H° Cowling9 Chaucer9 pe 154°“

29 Loo Clt,,.

; J‘_,




11

of comedy'by turning a tale of a cock and hen into a mock

epic throﬁgh elsgant, emotional, lofty writing. In the

rhyme royel'account of the woes of noble'Constance Chaucer .

has presented a typlcally medieval story portraylng v1rtue
‘aﬂem&wmmeo | |

Whatever it is he wishes to say;’Qhaucer has a style
tolmaﬁcb the epiritVOf'the'wordev-Whichever type of person
1% is that Chaucer wishes to present, he has a style to
'cemplemen the personality. |

Chaucer's use of metricel prese‘in partieular places
in»hie-writings has always besn a subject for argument and
study;‘ Dié‘he heve‘a‘pﬁrpbse? The opening pafagraph‘of
Melibee_contains a very large proportion of blank verse,
S0 v_large that it is difficult to believe that the blank
verse was accidental. It is more feasonable to credit
Cheucer With'adoptinguthe:meter to introduce a tale of Weepw
ing and of argument; yet~filled with serious personal and
pdliticaliadviceg,prqﬁerbsxfrqm theewise; énd a council of
Waro iﬁ histhale of:Sir Thopas Chaucef deliberatelv‘uses

the tail rhyme stanze to pfoduce his effect of wimicry and

burlesque of  the Metrloal Romancec' In the Parson?s Tale he
'employs prose to accentuaie ponderous thought and ponderous
Speech and yet lets roll bhe flery words and the heavy
rhythm smoethly enough to typify the fervent Evemgellst
-‘preaching;a people ouﬁ;of their'sinsg,aﬁd eonsequently9 out

Qf the hell of torment.



HH i2f

Although Gheucer 1ntroduces.other meters fof the‘
«osake of varlety or Ior the sake of characterlzat10n9 in
the Prologuey 1n the llnks between tbe tales and 1n most
f;of the . talee themselves he uses the ner01c oouplet°

' ?Chauoer manages uO suggest the rhythms of ordlnary speeoh

ooins what 1s afcer all & stylized verse forme,rwhe flve—

'”Vf?‘stress iamblc 11ne has 4 plaln Style and "even when thej"‘_

o‘ﬁjverse forms are most 1ntrlcate hls actual stvle 1is kept

" ﬂlclose Lo the groundo“95 Chaucer mamaces to set down 1n
'.1amb1c pentameter the tone of a M11ler plalntvvelv dlsmf

’rﬁoussing hls drunkeness the courteous comments of a gentle-

A ﬁfmen llke the knlght and the vulwar bleatlngs of the Reeveg

»7;'the frlendly good humor of the Franklln ‘and the. wonderful |
liln—elevance of the Wlfe of 1 .ath 24 | -

' ‘, There 1s ev1denoe of Chaucerfs good eerWifof ﬁhbi;-

ifrhythms of other poetsof ln an artlcle in MLN Stuart

Ttaobeftson ana]yzes the Verse of the descrlptlon of the."'

' ¢ftoufnament 1n the Knight’s Tale and flnds that alllteratlon

,,_15 used ffequently 13 1to‘ He olaims that some llnes can

"“[fbe scaﬂned not only accordlng 50 the ruleu for the her01c

l:llne but also accordlng to those for Old Engllsb poetryo
TiHe suggests ‘that Chaucer may have for the moment ‘half

 fconsc1ous1y drawn upon “hls Engllsh 1nher1tance 1n‘ther\'

s ®3 Warchette Chute ‘cpg;ai£°5“§;7245¢> o

,.ip 24 LOC@ Clte“{



"matter of ver31f1cablon025 ﬁlsog as has been stated before
HJthe rhyuhm and form in Sir Thopas is a mlmlcry of the metrlx'

- cal romance526

B Tbe Speaklng V01ceo ﬁPérhaUs fhe~ﬁbét familiar“

'descrlptlon of thP speech of a Canterbury pwlgrlm is- that
"of the FPlaP’So Cnaucer tells us that he llsped somewhab

v to make'hls ngllsh sweet upon hls tongue (GenProl 264m265)
' The 1lSp Was non uhe rpsult of a phv51cal defect but . a
uhablt achleved from conscicus practlce of tbe more Iecchlhg
' manner of Speecho In the 1nuroductlon to hlS tale - The

[fPardoner admlts to hls travellmg companlons that°

e e e AN Chlrches When T preche
I peyne me To hen an hauteyn speche
- And rynge it out as round as gooth a belle,
- For I ken- al by rote that T telleo (110 é5?9~ 552)

. The Pardoner realwzes the 1nfluence hlS v01ce has upon hlS '
“Oblrche“ audlence and he uses 1t to beg more money from
mﬁthema According to C aucer's descrlptlon in the General

"Prologue another Gannefburv pllgrlm thought 1t better to

»flmorove her way of speaklngo‘ Madame Englantlne takes palns
1lfto counterfelt the ways of. the court°
‘- " And.. Frenssh she Spak ful'falre and'fétlslyp

- After the: scole of Stratford atte Bowe, e N
- Por Frenssh of Parvs was. to hir unknowea (1L, 124-126) -

. BB Stuart Robinson, "Old bngllsh Verse in Ghaueer
~nModern Laapuage Notes (Aprﬁl 1928) - pp. 25“256.: o

o 26 An echo of- Dante in Parllament of Foules may be
fdund in 11o 127 re . - .
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One of the Canterbury ohanacters had a change in hls Lo

fnoice “but 1t was entlrely nnpremedlteted Ar01te9 after‘
”'"his Vears of ex1le9 found-that hls»splrlts were SO feeble and 
;‘ 80 1ow that no man. oould know hlS speecb when they heard it
 (Kn? 1369-1371).
| In Chaucer?S'prose tale‘ ﬁelibee has e’suéden and
‘bemporary change in hle v01cea He has ear1ien witnessed the
seene of his daughter‘s murder and as he is ready to declde
the punlshment for those gu1lty0 we are told that “by the
lnmanere 01 hlS spechen (MelT 2199) 1t seemed that in hlS»i
_heart he bore a cruel ire, ready to do vengeance upon his
( feeso »Chaucer rather than descrlblng the eyact manner of
Melibee's veice 1mp11es ito “He employs the same-technlaue
'when he has ﬁhe Mlller in his Prologue remark with dlgnwbyef
6158 I am dronke, I know 1t by my soun | o
. There is no. furbhen enllghtenmenL as to the sound 1tselfo,enn~
Ghaucer seems to have recognlzed the fact that a reader
o can Sometlmes recall from memory of first hand knowledge

a more accurate sound than ‘a writer c¢an descn1be 1n werdsg

‘}Agalny‘ln the Summoner?s Tale Chaucer refuses to deflne a
" sound,  He has “the Summoner say°if
| ‘  au that on. a day thls frere :
ngadde preched at & chirche in his manere,
And specially, gboven every. thynge,
‘Excited he the peple in his nrechyng _
TO trentals e ©° o (115 1‘713"‘“1717)
He does not explaln in What manner “the Fnlar preaohed but
o he 1mp11es that it was an effectlve .one s1nce Lhe Frlar e

was able to exclte the peopleo
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’ In other passages nowever Ghaucer 1ndwcates par-
tlcular cype of sound by comparlsone The Bost speaksg in

the Reeve“s'Prologue "as 1ord1y as a klngoA (5900)

in the words of the Host to the Shlpman and the Ladv
Prlor9839 the Host speaks 'ag curtelsly as it had been a»'

mayde" (446 or 1656) The fiend in the Frwarfs Tale spekev

_as renably and falre and Wel" (1009) as dld the Summoner
and after Palamon“s roturn: from the year of preparatlon forv
‘ the tournament "hls VOys was as a. trompe. thonderynge (KnT
Ziva). o o
in other 1nsﬁances Chaucer has the speaklng voice
mo&ifled,as to manner by;use oflan adverbo -In the Clerk?s

Tale the thoughtful,Marquis'épeaks to Grisélda'“ful:sober—

”W;;ly”'(295+296)~ and another time he°énsWers'her;§éoftelyw'

"f(525) | Also ’ih soft speche," ﬁhe.devil answers_the‘éﬁm—'

- mon@r 1n the Frlar?s Tale (lOé)

| When Theseus comes marchlng intd’thé‘city and meeis

vk?tﬁe women weeplngy he is disturbed and sé&é “softe unto
’?hymself oo O_FyVQig ":for such a greetlng (KnT 1775)
fand the. frlér sbeaks’ cuvtelsly and softe" (Sumﬁvl771) in

good day!"‘(1770) to Thomaso The Franélin;cdmﬁeﬁds

%fbhe Squlre for dramatlc r601tal of the falcon deserted by -

”fher lova because he speaks so’ ”feelyngly (SqT 676) conwf,~

731der1ng hls Voutho Another 01 the pllgrlms,could Wel:; -
e o rede 8. 1essoun or a storle (PardT 709) in his Sﬁnday

Serm0n35 and the Parsong who sermonlzes on the pllgrlmage
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déclafes against sinful acts and predicts that should'dhe
commit fheée acts, Chrlst would ”answeren hokerLy and

“jangrlly" (PavsT L‘~85) In the Clerk's Wa1e the Marquvs

. tells Grlselda ﬁhat the v01ce of the people murmurlng
‘ 'aga1nst thelr marriage comes to ‘his ears "so swerte (s0
"bitﬁerly) that it has 'wel ny destroyeed” his heart (C1T
IV, 628-630). Nicholas, in his pursuit of Alisén, "spak
SO faire and pr~fréd him so féste“ (Mi11T 5280) that
Allson had no opportunlty to refuse m.mo
"Pltous and pltously seem to be favorlbe des~

crlptﬂve words for Ghaucer since he uses them many

tlmes in the Oanterburv Tales alone° and of these he uses

thﬁm.seven:timeS‘tO'indicate manner'of speaking. In the

Khight?s Tale ”fu19-pitouSiy Lﬁcyna’gah she (Emily) calle”

(2085), and twice the Pardbner uses "wiﬁh piﬁoué voys" in
] contemplablng what. the apostle wnuld say (PardT 5293 551)
When the Sultan's Mother puts Gonstance adrift in a
Sbeerelees boat Constance crles "with ful pltous voys!
(MLT 449-450) unto the cross. of Ghrlst° when she is set
) adrlzt the second tlme she kneels in the boat and speaks
| pltously" to the chlld she holds in-her arms (MLT 834-835).
In anoﬁher tragic settvng, the mother searches the Jewry
in vain for her ch01r~boy son whc has been murdered and
she ”frayneth and she preyeth pltously“ (PrT 600) Nero,
 t0o prays p;tously (MKT-BVZQ) to his gods for succor

when his people turn against him,
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When the knighﬁ of the Squive's Tale comes to the

Court of King Camblusken°

He w1th a manly voys seith his’ message,

After the forme used in his language,

‘Withouten vice of silable or of 1ettre°

And, for his tale sholde seme the bettreo

Accordant to his wordes was his cheere,

As techeth art of speche hewm that it leere.

Al be it that I kan nat sowne his stile, (1l. 99- 105)
Chaucer frankly admlts that although he can describe in
dauall the knlghtvs person and his gifts, he is not able to
"déSOribe or to duplicate the stylezéf the knight's message.
Chaucer uses the same phrases "with menly voys" when the

knighh of the Wife of Bath's Tale aNSWe s the question of

:what 1t 1s that women 11ke best (1055 1036). In the Clerk's.
1Tale after the sergeamt tells Gr;selde that hé mist teke
her'ohildg-she speaks "in hire‘benigh VOYS" (ciT iII; 554)9
-Lafer when her two éhildren'are returned to;herg

- VI, 1086 0 which a pitous~thyﬁg it was . o
1087 o+ . o hire humble voys to heersl

Chancer employs another technique in suggesting sound
for a speaking voice; he substitutes a descriptive word. In

the Physicianis Tale‘Virginia begs Virginus to give her a

1ittle time "mv death for to:compleyne“ (239) and the Parson
admonishes that one should never do a thing for Whloh he
will have %o "blwavle or to compleyne." (ParsT 87), Al-
though’ﬁeither Of'ﬁhese quotations is saﬁisfactory in con=
veying an exact meaning, there is»faiht suggestion of tone.
‘The same suggestiﬁenéSsimay be foundkinvthe words "swoor"

it

and "cursen." Sir Thopas, in his mock heroism "swoor" on

’
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ale and bread thau he would klll the great glant Ollxaunu
 come what wouldi (STT 9062 2064) The oaths of the companj
 of young folk in the taverr in” launders are so greab and
fsqfdamnable.hhat it is, arluly fOf Lo hesre hem swere .
(PardT»4§2§473), and(as thejpegsants follow Grlselda back _‘
' %6 ner oldlhomé'"ﬁﬁey‘wéep and‘“éurseﬁﬁ'Foftuﬁe as they g§
' (81T sqsmgoo) - the’ same: Tale the mérquiéfﬁéaﬁmaﬁdeth"f

‘his officer rs "for bhe feste to purveye "

possibly 1mply1ng
Ta stronger and shorter tone of v01ce (CIT 190- 191).

In the Kn:ght*s Tale Chaucer asks, ”Why'grucchen

,ff’héere (KnT IV 5062 5065) hlS (Ar01te?s ) brlde and cou31n

at the welfare of hlm who loved them 80 well?_ The people 4
‘at Oambxuskan“s court upon seelng the strange knlght

‘ murmureded as dooth a swarm of been (SqT 204)9 and Oswald

in the Reeve?s Tale, begen to; 'grucche, end blamed it a
litﬁléﬁ (386S);;’The‘Parsén prééches that éémétimés mufa.‘
ﬁurléémés "of:Pride' as whan Simon the Pharisee grucched
sagayn the Magdalyne (ParsT 505) and agaln the Parson ,
’4explalns that people w111 say harmg ‘and gruccaey and
;‘imumure privelv for verfay desplt“ (505) By use of the
h}word grucche (murmur) 1tself Chaucer manages to convey

a,low VOlge speaklng sqmewhat indistinctly.

C, The Singing Voice. ‘Chaucer mentions "singing" or

| ﬂ song qulte often in. the Canterbury Tales, buu ‘he se ldom

'quallfles the swnglng or the songe However, the frlar nad -

. mass "hastlly yeonge (SumT 115), Arcite "songen al the
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I]';rouude:t_f Zlu'stils'r'?» while he “fc}n’ne‘_d 21 his fille" in the I"ores;b‘ |
(ko7 1228-1229); and the canon's yeomsn ‘says of the "sotted
Pr’ees-b“ (CYT 343)z R | : o |

 ka o a who was. gladder than heV

-Was nevere noon that. lusté bet to'synge°‘ '
o Ne lady lustier in earolynge o o (11o 545»545)

In six 0ut of Lhe twenty 0ﬂe descrlptlons of the
jQSanlng VOlce Chaucer uses the Word “1oude to danote de~

gree of sound Th.””llttle clergeon who once sang Wel

-‘fand boldely” (PrT 546) as he. walked bhrough the theets of

v.the Jewry 13 mufdered bub Wlta hls neok cut he contlnues

:'31ng1ng nis "Alma deemptorls ;f) . S0 1oqde that al the
‘fplace gan to rynae (PrT 655), and his last Wcras before
he reveals the secret of bhe gralm are°’ | I

. 655 Yot may I synve 0 Alma 1oude and cleere&

January also s1ngs ”ful loude and’ cleere (MeroWT
'184) and ﬁllbon 31ngs as 1oude and yerne as any swallow

'1s1tttng on a- "berne (MlllT 5257 5258) In the:ééﬁeréi*

, Pro1ogue Ohaucer 1ntroduces a duet Wlth the Pardoner ging-

ing "Ycome hwder love to me&’ ;;73 ful 10ude" (672) and°r BRI E

© 873 Thls sumonour bar hum a. stlf burdouns N
674 - Was nevere trompe of ba1f so greet a souns_’

' This s same Pardoner song murierly and Loude" (GenProl 709"

,714) durlng the "offertorle h prebarina the members of his

‘congregatlon for hls sermon and hoplng to w1n 81lver from

-»tbema The Friar too9 had a merry note and’ could sxng well

‘ *_(GenProl 255~257) and Januaryg‘strolllng in the garden"'
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irw1th his falr Wlfe “sings ﬁmu%iey‘thaﬁfé;ﬁapejéy"'(Mer§hT
 2%0¢?3) | o vl o s
Chaucer uses the same words for descrlbiﬁg the 31ng~
ﬁ;lng of fowls as he does for the 31ng1ng of peopleo Tbe
lark sings "1oude o ,i;=ayen the sonne snene (KhT 1“09)
'faweles ;‘;va fuTklouae sonqen avr affeecwmuns (SqT 552

' 557)9Vand a]l the blrd ‘1n S1r Tbopas 31ng "that JOV it

was to heer L (767)9 30301allv ‘Bhe wodedowve who s1ngs
"ful loude amd cleeréo Chanulcleer's fsther»»accordlng ‘
"f to the fox could 31n@ 1ouder than any man save Chantwcleer
'~rand he Would try so ‘hard to make his voice "the _moore )1
Héﬁfﬁng_; ;LQ tnat w1th both yen he moste wvnke m he would
~t"c:oy" s0’ ]ovde" (NPT 5501 5506) Chantlcleer hlmself 81ngs
» murwer than the: mermqyde in - the see (S?VO) untll the fox
A,enters the scene° :Whan Chantlcleer dlscovers ne~fox and S
" 13 frlghtehed‘ the fox begu11es hlw w1th hls soothlng tone:wﬁf
f aﬂd hlS flabtefy°' | _ ) » -
S ,Was oonly . for to herkne how thau Ve syngeo;
s For trewelyg ye hive as myrle ‘a ‘8tevéne ‘
" As apy aungel hath that is. in hevene.

i Therwith-he han in. mugyk , moore feelynge : ' ‘
 Then had Ba6069 or any. that kan Synge. (11° 5290«5294)ﬁ

"TvAnother fowl s1ngs merrlly 8130°

Therew1th in al tﬂls world no nyﬂhtyngale
" Ne konde ;. by ‘an hondred thousend deel,
Syngen so Wonder myrlly and Wellel(llo 256~258)

”  ;as PhebusY crow (MancT 23 6~258) The crow s1n@s so

;merrllv Lhat Phebus regolces to hear 1ts v01ce (245-247)
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'5Phebus'also ‘has wﬁsioal'talent He can play oﬁ‘évery
‘1nstrument and 31ng so that 1t 1s melody to hear his: clear |

vo:Lceo Evem the klnd .of Thebes Amphlous could nsver-s1ng

‘”bfhalf so well as he (MancT 115 118) i But Aurellus the squlre :

syngebh daunceth passynge any man that :Lsy or wabg_31nce e

‘the world begane The Prworess sings tne d1v1ne service Well,ﬂ,iﬁf

1ntoned full seemly 1n ber nose (GenProl 122~ 125), Emlly
f; 31nas as heaven?y as an angel (ﬁhT 1055), Absolon accom—

aypanled by his gu1tsr 81ngs t@ Allson 1n a gentleg small

: _xvoice (MlllT 5560q5567) "bfokkynge as.a nyghtvngale ‘
z5‘7’7)5 and January so chaunteth og;veland crakethﬂ that zt:

fthe;lwose,sklnMaboup‘h;s'neck”Shakes wh.e,n-he.-sxlngb,c

D, Crvlng, Shrveklng9 and 019m0r1ng° Again Cbaucer ;tif;jfff

'employs the word plbously to dsfine a varlety of saunds

H

,made by dlfferenh charaoterso. The carpenter crles Pltously BRI

(MirlT 5476)f amd Arclte wepetnp wayleth crleth pwtously
f(KhT‘1221)g Durlng the struggle Wlth the thlef Constence
' pféys ﬁo MotherfMary and crles pluously" (MpT II, 919)

'"The old women "flllen grul and crlden pltously before‘ -

Theseus (KhT 948u949),.they make such a cry and such a ‘WO”V

| fThat in bhlS World nys’ creature lyvynge L

That herde swich another waymentynge. -
nd of ‘this cry they nal@e nevers stenuen o o s
(ll 901 905) : ‘

In another comparlson9 Ghaucer ertes that PalamOﬁ

- “bleynue and crlde Tagrt AS though he were stung unc@ §

':;the heart (KnT-1078¢108b}0 January9 1mmed1ately aftef re-

gaining his sight in‘thekgardenp, vaf a roryng,and a cry"
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as a mother does when her child dies (MerchT 2364-2365).
' Nicholas for woe begins to cry "as he were wood" (MillT’

3814), and enother time "crien 'water' as he were wood"

(3817). In the~Knight?sza1e9‘thevvoice of the people
"Souchede the hevéne” they cried so loud in praise of The-
seus (KhT_IV 2561e2565)5 eand 2t Arcitets victory the:

s o o noyse of peple blgonne

For joy of this so loude and heighe with alle .- -

It seemed that the lystes sholde falleo (1162660u2662)

.The;longest comparison showing the quality of sound is :

found in the Nun's Priest's Tale:

Certes, swich cry ne lamentacion
Was nevere of ladyes maad when Ilion
Was wonne, and Pirug with his striete swerd,
fhan he badde hent kying Priam by the berd,
And slayn hym, as seith us Eneydos,
As maden alle the hennes in the closp ‘
Whan they had seyn of Chantecleer the sights.
. But sovereynly dame Pertelote shrlghte
~ Ful louder than dide Hasdrubsles wyf, R
When that his housbonde hadde lost hls cartage.
She was so ful of torment and of rage- a
That w11fullv intd the fyr she sterte,
And brende hirselven with a stedfast hertea
0 woful hennes, right so criden ye,
" As, vwhan that Ners brende the citee
or Romeg cryden senatoures wyves
For that his husbondes losten alle hir lyvesg
 Withouten gilt this Nero hath hen slayn.
- (1l. 55u5 5572)

Ohaucer usgs shrlghbe“ to indicéte the inténsity of
Peftelote§s”griéf°  The<faicqnvalso "pryde alwey and
”shrighte“ and "shrighte aiwey‘so loude" that snyone, eveﬁ
the cruel and the nard of heart, would weep for pity of.her
H(qu 417~422) and as'tne falcon progresses in the steory of

her desertion she "shrighte" yet more pitiously (472).
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&t the death of Ar01te Emily shrlghte and Palemon

J"’@él"howleth" for paln and,sorrow (KﬁT'2817)» Palamon makes

;l such serrow ﬁhat the greeter tower resounds W1th hls
1{ yowllng and clamour (1277 1278) After the tragedy 1n tbe
'tournament Theseus has Arcltefs body brought to the hall

ei;_so that all ‘may. see hlm and the hall "roreth of' the crylng

t;and the, soun of the people 1n thelr 1amentat10ne: At the

Viefuneral the “ladyes gonne crye and there is. "loud shnu-ﬂ'ﬂ”’
' f:iuynge at” the height of the ¢ervor o; the peonle?s grwef |
1»ﬁf(2955w2955) | Tme plcture is qulte dlfferent from that of

jﬂArclteﬁs v1etory When°

2672 The heraudes that ful 1oude yel'!e and cr.Le
2675 Ben “in- hlr Wele for Joye of daun Arewteof'

In the same tale9 Chaucer does not attempt to describe"

Jvégthe great clamor and the‘ Waymentynge that the ladles made*»5~
“;at the burnlng of the bodiesc He excuses hlmself by saylnge s
.tthat it Would take too long to tell 159 but by that very |
:jexcuse he 1mp11es the greatness of the lamentablonaf It 1s

' a technlque that Chaucer often employ3° he uses 1t frea,'

'  quently 1n Tr01lue and Creseyde and thereby galns sw11tness
"1n the movemenb of hlS story ag- Well ‘as 1mpllcatlen of anf;"
‘e‘emotlon 80 great that it is far beyond his powers Lo'vﬂ-,;“

'describeo'

Weeplng9 Walllng9 and Sobbingqi Ohaucer uses the

“ 1word:.weep1ng rather llberally throughout the: Gantefbury

’ggles;» He does not signlfy whether the weeplng 1s 51lenn
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-

walllvnceo ' The occaslong at times, 1ndlcatas a particular‘:“

_valueb but.the majority of the weenﬂng passaﬁes are leoft -

%o the 1nterpretatlon of the readero‘ An elaborate com-

. parlson in the Mﬂn of Lawfs Tale (about Constance) 1nilu~

".ences one towara belleving that sound . accempanled tne tear3°~» S

-

I trowe ab Troye whan Plrrus brak the wal,
Or Ilion"brende, at Thebes the citee, :
"~ ot Rome, for the harm thurgh Haanal
 Theat ROmayns hath venguysshed tymes thre,
Nas herd swich tendre wepyng for pites
‘As in the chambreée was for hire departymge;
o - But forth she moot, wher-so she wepe Oor SYNge.
B - (11 288=294) ‘ ' '

. - s . . .

'Another comparlsony in tne Knlghvvs Tale ,immediately

~after the death of Aroltes 1eads no the same conclu31on°
"CAFar hvm bher wepeth bothe chlld and man,

S0 grete a Wepyng was ther noon, cértayn,

Fhan Ectoér was ybroght, 2l fresh slayn - -

- To Troye. Allas, the pvtee that was ther,

. CGracchynge of chekes rentyne eek of heero _

- "Wy wolde&tow be deed ; thlse ~wommen crye ¢ o a

(IV 11 2850~2835) :

x Agaln When Melibve returns to hlS house and sees. all”
‘wjfhev"mesch;ef" uhat has been done, he llke a mad man , rent—
}ing'hiS~Clothes can wepe and crle (NelT 976) Arc i‘ , 
”fln hlS exn.le9 grows lean and drys Wlth hollow eyes and - palei
‘.colour 1n hlS sklnp and alone and frlendless is walllynge
el the nyght maky‘nge ms mone™ (KnT 1561 1366) fosolon,

~unsuocessful 1n hls suit for Allson despﬂte hls per31stence:
~and endurance, must "Wa111e and synge allas" (W111T 5598),‘

and AurelluSV brotherv"weep 9nd wayled pryvely (Fvanle

~1116) upon hearlng of Aurellus“ unfortunate clrcumstances
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in relatién to Dorigen. Dérigéhflatér "wepeth, wailleth,
fvaiﬂa'déyf6f tWo“ (Fraﬁle B48) hépaﬁée of her‘bargain Wifhlfh
‘iAuréliusiéhd'thelunbelievable rgalitﬁ that copfronts.hﬁf?'
N Januafy weoeth and . e Wa&leth piﬁously" (MerChT;149)
 When he is suddenly strlcken bllnd and>thé-old Woﬁan in

' the Knlght?s Tale calls herselx a "wrecche" because she

‘: W@pﬂ aad Wayle" so- (951) The monk tells of the fall from
‘hamplness and success to sorrow and woe of De Rege Antlochopb
'”Whg in ﬂthlS‘mGChlef»v o o wayled and eek.wepte" (MKT 3811)e
The precedlng 111usnpatvens of the use of the . sounds

weeplng and Wallllng are. hardly 1ndlcat1ve of 1nten51ty

or of»qualluy'of,theiweep1ngg~they‘serve only uO*pOlntrout'\v-~”t'”

tmat Chaucer9 1n soms 1nstanoes thought of weeping as
'soundo However Chaucer properly d331gnanes the exact klnd
‘of weép1ngrand feellng*behlndtﬁt Wheﬁ he‘uses ‘the word

“sobbingo He uses it to descrlbe the meetlng and reunlon

‘;of Constance and Alla in the Man of Law‘s Tale and applles
it to both of them:

Long was the sabblng and the bltt@P peyne,
' BEr that hir woful hertes myghte cesse;- ' : ‘
. CGreet was the: pltte for to heere hem pleyne N
(11@ 1065 1067) E o

A

”qu @iﬁéﬁﬂgf, A.Sigh in Chéﬁééf ‘seems to'indicate. |
 th3tsouna‘of a_deépusingié audlble resplratlcn9 espeolally
'aé;ahﬂeipfeséi§ﬁ 6ngriéf°; Tt 18 in "sorws" ‘that most of -
,_ Chéu¢ef?s_bharaétersﬁ§igho Dorlgeng worrled for the safety |

Qf her‘£usband and.praYing for hLS return accombanles her
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épéech “With'sdrweful sikeé colde" (Franle 864)., Aurelius'
pursues Dorlven in the husband“s ebsence and seeks a way

to accombllsh a mlracle in order to have Dorigen; theng_.
when t he miracle ‘becomes realﬂtvy he rel*nqulshes hls hold. -
As ‘he telTS the story to the pmllosopher sorwefully he
'siketn“ (1590) |

The knwght in the Wlfe of Bath's Tale is granbed his

:llfe 1f he can in. twelve months and a day tell the queen
What 1L 1s that women most d681reo.‘Upon hearlng the condl—;
t;on of~hls reprieve:

| 913 Wo was the knlght and sorwefully he 'siken . . .
, Latef he is tested a second time qun his-"old woman" Wifé
asks him to choose between "foulness, and faithfulness or
| béautyﬁahd unfaithfﬁineSsé;vHe considers ”énd sore sikethﬁ
1228); Oﬁher chaféctérslsigh "soore." As Damyan gives May
-~ the note he has prepared for her e savs noth1nv more, but
31keth Wonder depe and soore (MerchT l959a1940)0 Nicholas

sike soore" also (Mil1T 5488); and the Wicked king

B BelshazzarBV is feastﬂng and deneing in his banquet hall

When the handwritwng appears:

MkT 2204 PFor feere of which he quooz and siked
soore.

'wa‘_augblng, Althougn Chaucer does notdescribethe

1augh1ng in the Canterbury Tales .Lhe very menu;on of the

, - 27 Biblical reference. Belshazzar was the last king
of Babylon. Hl“ doom was foretold by the prophet Daniel. o



;twofd itself brlngs a particular scundAto the reader's mlnd
'*;Ten times Cnaucer has his cbaracters laugh° The “Pola gen.
1}laughen (M111T 5840) at the fantasv of the poor begu1led  2
‘ffcarpenber who has prepared for a xlood in the tlme of

1dryest Weather and the more Ehe mlslead carpenter trles

”ngto explalng the more the people “laughen at. his stryf“

~;_"(5849) When the pllgrwms have aeard the Mlller‘s Tale of

”'the foolish carpenter and have "1auqhen at thls nyce cas
-f(RVProl 5855) of Absolon and hende" NlchOTas dlflerenu'
~;;p11gr1ms say dlfferent thlngs about 1t but for uhe most ‘
?-part they ”1oughe and’ pleyde” (5858) In tne Mlller's ;f;§ 
t.Prologue the Host "lougn and swoor and the cleﬂk-husband L

'of the Wife of Bath read a book of wioked wives and lough
‘ffalwey ful<faste“ (WBProl 672) T o

In the Nordes Between the ummbnéf‘and.théfFriaﬁg at

'j the end of the Wlfe of Bath‘s Prologue the'Fria} uléﬁéh"" '

"ﬁﬁ(829) and teases Allce of ‘Bath about so- long a preamblec

’3JThe Summoner hears the Frlar ‘gale (852) and takes exeep« f<

"‘ -it1on to hls attlvude' he swears by ”chdes“ twe arms. that L

';'fa Frlar w1ll always meddle 1n everythlng° The. Frlar meets

’h~f;;hls rebukey and thereupon the argument bevlnso'.,

1,, ‘Another cqurchman laughs 1n the Shlpman's Taleofﬁ

;'iThe monk as he Walks in- the aarden alter savlng hlsf}',

 :;f.;7”thynges meets ‘the greetlng of the merchant‘s Wlfe w1th

h e naughty remark and "lough Lul murlly (llO) Valerﬁan,

i;who has recelved orders from Almachlus to appear in hls
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".court for gudgement "gan for to laughe When.she‘is givén 'hvh
| ch01ce between denlal of hep Chr:stlan faith'or’daathaif,
‘uhe-answers hlm boldly and belvttles hls-poWer and prophemb‘
31es that one day hls pecple shall scorn him and 1augh-aﬁ Hh"k

~ his folly (“O5n506)

Ho_Whlspervngg Groanlng9 and . other Mlscellaneous'

Vocal" uounds° Chaucer uses a number of onomatopoetlc word33

, throughout the Canterburv Talesav Some of the sounds des—

lcrlbed in the precedlnv pages have been of that qualltv9

although thev are: hot strictly onomatopoetico To sing is . .

to produce musical tones by means of the voicée to cry oUt 

is to make a loud call and to cry, in the sense of weeplng9Q

fls to lament audlblyo’ Slmhinv is sound in 1tse1f eXpressn.'°‘
 1ng grlef or fatigue or w1st¢u1ness or futlllty, Walllng is

‘"'s sorrowful mournlngg’and laughlng is the explcs1on of
thhuckllhg soundshfrom~thevthroata Howeverg,none of these
fié\describéd>as tbhéuhlity,br'dégree? .A:sihgingfvbice‘may hiﬁ?

'54fﬁéfhigh‘or'1owv éﬁﬁiiifoﬁ‘WeilamOdﬁléﬁéd,'withaiiquia" o

melody or raspwhc monotone°-a cry may'be a shriek or a yell

or a call or a 1ament“ a 81gh may be heavy or sof'bm and 8

v wail may be an angrv one or .a helpless one.

In Friarfs Tale Chaucer uses "rowne" (whisper) to

g represeht a‘loWﬁ sibilaht rustling‘éound'és‘he has the
summdner “rowne’ to hLS companlon “the dev11 (15/1) and

. again to‘?fowhé Vign hls ear covert1y9 in conSplrat0W1a1

~ memner (1550_)_e When the knlmht 1n the Wlfe of Bath?s Tale



Ve

-

,;],19 trvvnu to dlscover What Women mOSu d351re tne o1d Wcman

rowned she a plstel”~(whlspered a message) in. the knlgmtfs

i7ear (1201) Ths whlsperlng contlnues 1n the story of the '
:'strange knlght in. Cambxuskan”s ocurto The men wonder.at'
'“fthe;slght of th and at his steed and at ‘his’ glfts and
L fffspééqhg' One vnquires curloUSlyy and "another rown@d uO
’l?{ hls felawe 1owe (SqT 216) A |
‘lw;’ Chaucer useé groamlng to de;crlbe sounds made both "'fﬂ:l
’flf;bv people and by fowles°. The type of sound is presumaoly
'lﬁthe same a low throat sound resemleng a prolonged grunt"'
;?flof ﬂuttural QUalltyo Thomas? Wlfe tells the frlar that n

l;Thomas groans’ “le oure boor llth in our sty” (SumT 1829) 5

‘.< and 1n the Nun?s Prle;t“s Tale°~-

',Thls Chauntlclﬁer gan gronen in hlS throte
As man ‘that in his dreem is drecched sooreo.

- And when that Pertelote thus herde hym’ roore 28 -[§ _Tflrfﬂ».

.She was agast) ‘and’ séyde, "Herte deere, .
“What eyleth you, to -grone. ln tnls maners?‘
(11, 2886-2890) s V .

.?llThereupon Chantloleer oegan to tell her of hls dream in WhiCh;?:&ﬁvn
‘.‘_‘a beast like a- hound had grabbed hlm whlle he . was walklng in ‘
~ the yard and would have kllled hlmcl Chantvcleer in. hls
‘ﬁ.dreamg almost dled for fear of the 1ook 1n the beast's evesgllkla7fl

;ilg’and that caused me mV gronynge 29 douteless (NPT 2907)

_'4‘ PR R

28 "ROOPG A a mockthPOWO toucho,‘Ihﬁthé same vein

"‘Chantlcleer is likened to a gwym 1eoun “in 4568°f

, 29 "Gronynge ds not connecfed with theé Word '
groynyng (GénProl 2460)9 (OF, >>"grooﬂer">vLa"grunn1re“)
which is equ1valent to- the Enqllsh "murmur," but is from

. . the AnﬂlO«Saxon granlan and is” 1dent1ca1 wwth the
W'anllsﬂ groang o N . :



B The Wﬁfe of Bath asks her old husband What alleth hlm to-

: araccne thus and grone (WBProl 445) apd the carpentew
f&“For travallle of hlS goost o e . grone o o o soore (MlllT

?x,5646) - o R

. ‘ Chaﬁéé? &esériﬁeé aﬁétherIVCéal;éoﬁh& by the wofd‘77j

. ccugheo 4 May coughen when she sees Damvan in the bush i

v' i(MerchT 2208) and Absolon cougbeth“ sofuly Wlth a.. - h
i‘spmysoun (MlllT‘5697)o a |

& “In descrlblnp the vocaT sounds of an?mals Chaucér  ::<;ff;ﬁ

iadds to the ofbarepeated adgectlves and advefbs several neW

“Vﬁwords deplcting soundo- Chantlcleer 1s an esoec1ally glfted

‘*»_cock for 1n the NunYS Prlestfs Tale Chaucer cells us that:

g n. al the land of crowvng ‘nas’ hlS ‘peer.. o
" His voys was murrier than the. mrie orgon. S
On messendayes that in the chlrche gon. (1L>285Om2852)11'ff
When day breaks Chantlcleer flles down Irom his berch“59*55
'-and w1th a "chuk“ beglns to. call hws hens (5174), and agaln
““hg_“chukketh“;when he flnds a graln of corny'ﬁnd alL the hens' fﬁfTé
'run to him,- Ome day in uhe month of March Chantﬂcleer |

 Qar1ses and crows, Wlth blissful stevene" tqe Tlme for Waxlng

'[(5197), he 1s may and Joyful and llstens Wlth Pertelote to

'j;“these bllsful brlddes how th@y synge (5201)' But thls is

)

"}the fateful dayo. The fox sples h1m9 flatters hlm abou ‘une

;strength and bﬂauty of hls vowce and tPlOkS hlm 1nbo_“ ,
- [ Gl
stretchlng hlS neck amd crowmng "1oude for the nones"

g(3555) ‘ Ab once the fox grabs,him and takes hnm to. the woodsg.;‘~Aﬁ

'”:The w1dow and her daughters see the fox and run after hlmc{fJ

Ko



mhe passage descrlblng the pursu1t cf the fOX.LS fill@d Wlth
noyse 4and shoutyng° ' REEN |

' _Rap caw and. oalf “and.eek the verray homgesp,p.{:;-;;j;ﬂ¢:fgg
- 8o fered.for the befkyng of the dogges - PRI S
And shoutyng of 'the men 'and wommen eeke, _
They ronne 80 hem thoughte hir herte bﬂukeo-
‘They yolleden ag feendes, doon in helleg = -
" The dokes cryden a8 men Wone hem quelle;ﬂ{
. The gees for feere flowen over the tréesgy -
.'ékOut of the hyve cam thse” swarm of ‘beés.
“ So hyd was the noyse, a, benedicitel
. Certes, he-Jakke Straw.and his meynee -
. NWe made never shouts half so shrille,
- Whan that they'wolden any Flemyng kille,
As thilke day.was maad upon the fox, -7 R
Of Dbras they broghten bemes, and of box, .
of horn9 of boon, in Whlche they blewe and pOWped
. &nd therwithal they skriked and they howped,3Ll = - st
- It seemed as that hevene sholde falle, . (llo 5585 5401)

When the messenger stops at DoneglldYs on. hlS return, f1”ﬂ'1 

ivfrom AllaVS camp? he starts drlnklug, he 1mbxbes so much

thek When he sleeps tnat nlght "he snorteth 1n hlS gyse By

’,(MLT,II9,789F791)~ Whe Parson speaks of ! gryntynge of

teeth"x(ParsT 207) and the fflar in. the Sumnone?‘s Tale.~
grynte With hlS teech so Was he Wrooth" (2161)o -
Another sound wora 1s 1mtroduced as Constance takes

‘: her chlld in her arms for the laot tlme when the sergeant

‘“*ftells her that he has come fmr 1t¢ Ohaucer tells us that

jshe klssed 1t and "1u113d",1t3, (ClT III 5210u05) 1mp1y1ng

& fa‘softg;“humml@guasauﬂd TWO tlmes 1n the Canterburv Tales_,"'7

. 50 Trumpets,"The'WOrd'“beﬁe is from the Anglo«Saxon SRR
: ,Word "beme (Kentlsh for byme) and means "a trumpetc St

- Bl Whoopedog»_nf“"'
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he . has characters counterfalt anlmal saundsa"Thﬁ‘Wife of

:Bath ”as an hors o ;;o koude-byte and whyne - (WBProl 585}§‘k
and the Lrlar9 in hlS we leome to Thomas' Wlfe kissed~her'
‘ sweete and ;ch;rketn-as a sparwe‘w1th hls,lypeé" iSumfi
1804~ ~1805 ), L o | ' |

In a number of Chaucer"s exclamatlons thebe is some-
'1ndlcat10n of soundaﬁ Most of these are hldden in the mean~

'lngs of the exclamabwons themselvese In the Nunﬂs Prlest‘s

’Tale' for example ‘after Chantlclear has told Perteloue of
nis dream and hlS fear she answers w1th an exclamatlon of
freprool°52 A , | , ,,. B : : .
L 2908 "Avoyt" quiod. éﬁé""fy oh ycﬁg héftéleééf ;'; M
Then' later. when Ghantlcleer glances up and seés the fox -
'ualthough° | ” e |

5270 Nothvng ne llste hym thanne for to- crowe
- 3277 (He) eride anon, "cokl cokvﬁ and up he sterﬁe

:'"Té crvAfcdckfﬁ?
1t 1s used llterally or flguratively°55 therefore 1t Would
;seem Lhat ‘the startled cry of Chantlcleer would be some~

what/shrlllland uncertain.

52 Cfo Romen du Renart 1427-1428:
AVeIT dIsT Pintain, biax doz sire,
Ce ne oevriez vos pas dlrec

R 55 Henry Barrett Hlnkley9 Notes on Chaucerg'ppn‘  w1
42;45; ’ , ‘

i to admit defeat or ﬁnfefidrity;'Whethef e



H.. Melodv of lnst“uments, Ghaucer seems to be well LA

acqualnted w1th mu31oa1 1nstruments of medweval ﬁngland andf_'fu’ 

. he- seems consclously to a33001ate certaln tvpes of 1nstru~ o
ments and mu81cal talents w1th partlculaf pllgrlms and .
characters in the pllgrlmsV taleso‘ However Cin most

- 1nstances he only mentions the mu31cal 1nstrument and docs

'1~.not 01a331fy the sound or, 1nterpret “the artlstry With Wthh S

*‘the character plays the 1nstrumenl:° There are only elght

‘tlmes 1n the entlrety of the Canterbury Tales that he

deslgnates the 1nstrument or the’player, and those are_
" more or’ieséggneralo ' '

Tn the Second Nunvs Ta169 the "Organ Maden Melbdie"

l(iiSé) but. there is no indication that 1t is soft mu510
loud mus1cg fasn.mu51c9 or.slow muslcoi We do know than 1t"
 is:afwind‘instrument2 consisting'of-bne»oﬁ;more sets of ;
piées;'SOQnded E& cbﬁﬁrésséd airg'and biayed b& means df‘é
A‘keyboard The medleval organ was a umch less compllcabed

1nstrumenb than the modern organ, but the sound would be

. easily recognized by . a presentuday llstenlng audlencee

 ;Therefore the word "organ ‘servesg at least as a clue to‘

" “the general type of soundm

Tn the General Prologue ‘ Ghemcer tells ug of the

»Millerz‘
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565 A baggep1p354 wel koude -he blcwe and sowne ;
567 And therew1thal ‘he broghte us out of townee

ﬁbsolon plays songs ‘on é small “ru01ble”55 and “aq wel koude i

" he pleye on a glterne (MlllT 5331 5655) By the comparam

'5t1ve element of the second quotatlong the reaaer recognlzes ;,= 

that Absolon plays both 1nstruments well but he does, noti‘
know how well since there 1s no dlscusslon of Absolon?s':
ablllty to play thel rublbleo,] Nlcholas keeps ebove his -
' bed a psaltery whwch,he‘-made a nyhtes melodle. soQ$WQetly;
that all the chambre ranm (MlllT 5213nu218), and after :
vbelng aulte successful 1n hls encounter w1th Allson he/
'klsses-her sweet69 takes hvs psaltervp ﬁd, Dlayeth fastey‘:'
~and maketh molodie’ (5005~5507) B |
At the marrlage feast for January and ﬁéyniﬁ‘theb

‘1'Merchantis Taleg many 1nstruments sound° and Chaﬁoerﬁis,5

: elaborate in his deocrlptlonof,

Al ful of joye end blisse is the palevs
And ful of ingtrumentz and of vitaille,
“The- mooste deyntevous of al Ytaills, :
Biforn hem stoode instrumentz of  swich ‘soun
- That Orpheus, ne Thebes Amphioun, ;
" Ne méden nevere swich a nelodye.. =
At every cours thanne cam Loud mynstralcye
‘That nevere tromped Joab for to heere, _
- Nor He Theodomas yet half so cleere, ’119 171?@1720) .

SRR

: 34 Tt seems this 1nstrument W8S rot uncommon on
;pllgrlmeges where noise and ribaldry like Miller'is were
. more or less the accepted thing. See "The Exanination of
William Thorpé,” in Pollard's Fifteenth Century Prose and
_JVersey Pe 1414_ ' : 2 ' ‘

35 Rebeck; lute or fiddle.
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AL lhebes whan the cltee was in doutee
Bacusg the wyn hem shynketh al abouteg , .
And Venus laugheth upon every w1ght o o o o
(lla 1721 1725) PR : o ‘
'At another feast Klnc Cambluskan Sittina With his ndblef
man after the thlrd course of th° meal llstens to the:

: mlnsbrels plav thelr 1nstfuments “biforn hyn at the bord

deliclously“ (SqT 77m79), later the ]oud mlnstrelsy go - be= - - ii

Vfore hlm as he proceeds to the Dresence»cqamber and %hsre -

‘they Sound dlverse 1nstruments untll it 1is "lyk an hevene for j”:'M

-;'to heere (268 270 271) In the Kntht“s Tale the great

leheseus is wakad from hlS sleep by the mynstra101e and noyse
jthat was maked" (IV 2523 2524) 1n advance of the approach of

- the two Taeban knlght3° and when the contest is. ready to begln

_then "ryngen trompes loude-and clarioun” (260Q) as a signal

' to fight.

'_k‘I° Mlscellaneous Soundso Of all the var¢ous places

and the multlple tlmes that Chaucer mentions bells 1n the

'jCanterbury Tales only in: four 1nstances ooas he actually

:descrlbe the sound of thems In ﬁhe Frlarvs Speech to

' Thomas about hls mass he tells ThOmas that he begaﬁ the
. ‘gsong thhout n01qe op clateryng~0f belles- ( SumT 1865);‘

' ~the night of the poor carpentergs f011y9 Nicholas and Alvﬂan
;remaln together untll the "belle of laudes gan to rynge" |
"(MlllT 5654»5655)¢ These two of the four descrlptlens are
~not at all indlCath@ of Chaucervs ear for scundo. In ‘“the

fﬁrst 1nstance§ the frlar 1s not speaking of bells he has

'“'heard but is only suggesblng what the n01se would be should



= f'%he bells haVe been rlnglngo In the second 1nstan099

rynge has no definlblve value, for thera are many ClaSS¢—  e

'"fflcatlons of rﬂnglnq soundS° Chaucer mewely 1ndlcates

,lbuted bO the strlklng of 11ght metal agalnst heaV1er metale;,'

W HoWever _Ehe rloters s1tt1ng in. the tavern drlﬁklng9

lk "herde a’ belle clynke“f(PardT 661 664) Glyn&e does
i?lmbly ay sound from 11gﬁ£er metal, w1th a. shorter peflod of.‘
";resonance, Agavn there is & lynkylng" ”rom the bells |

>j1,hang1n¢ on the s1des of the Monk?s brldle (NPT 2794»2795),

‘ the cl1nk1ng must have been a rather loud sound at tlmes

'j for 1t kept the Host awake ‘when he Would have faljen asleep .,7f 

i'(2796 2797)@ A better descrlptlon of the Monk?s bells 1s

und 1n the General Prolovue°“

Y

'-fAnd When ‘he rood men myghte hlS brldel heefe
Gynglen in & whlstlynge wind als cleere . .
And eek” as loude a8 dooth.the ohapel belleo;-‘

{11 169 171)

'”'In tae Knlgntfs Ta1e there is. noyse and claterynpe

3of horses and harness (IV 2492)9 but Cbaucef does not ;

f:deSGPLbe the n01seo ‘In the-same tale whﬂle Emlly 1s 1n

”iher pvayers tc uhG Goddess Dlane snd bhe flres are burnlng

] on the altar suddenlv one and then anobher of the flres
n'goes out° :

2557 And as 1t queynte it made a- thstelynge
2338 _As doon thise wete bvondes in hlr brennynge

Alter the flre 1s entlrely out Dlane appears and

”ﬁU_'glves the decree of ‘the. gods to Emllv, amd Whep she ends herf$



speech, the arrowé %nvhefiquivéf clateren faste and rynge
(1I19'2358~2559); For the fourth time Chaucer uses the
wOrd-“clatefen“ towdeflne ‘sound when Arcite stops hls praye£V
' ands'v‘ | i o | o | e

III 2422 The rynges on the cemple dore that honge
S R4R3 And eek the dores clatereden ful fasteg.

o L4 @

,"Clattering" has’ been used to defln@ the ringing of a bell
»che ringing of arrows in a quiver the cloSLng of door39
and the noise of harnessg Each time -the Word has’ stood
alone, Without qualificat;on or llm;tat;ono In crder tq
sﬁ?oly'the differences in the sounds,  the réader‘must roly
 *‘up0n bhe deflnltlon of the nounuo  Therefore, although
Chaucer has added & modlfler for sound the 1ack of differ-.
enuiation has nullifled 1ts ut¢11tyo |

Tn the Reeve‘s Tale Chaucer repeats a reallstlc life-

, llke soundo When the Mwller dflves awey Alan and Joths
mavesp away the mares gop w1th “?wehee‘ thurgh thlkke and
thurgh thenne'" (4065=4066)9 ‘

‘}@ In varlous passages in the Canterbury Tales Chéucer»'

uses ' soft" to me an qu1et1y° The:wor& does not mean that

K thare 1s an entlre absence of sound but that the sound 13

at a mlnlmumothn’the Miller's Tale When Absolon and Allson

come down the 1adder leav1ng the Carpenter Nlcholas |
stalke&h" ‘and Allson “ful soft" speeds down (5648 5649)
f\At one tlme Absolon goes across the street with a - sofce

'vdpcss.~(576o) and at another tlme he steals_"ful soft" ut -



the doOr,‘ The mlller in the Reeve’s Tale goes “softely" ouc:

'the door to slip away'fnom,the VorthuMbrnan studento and ’
;;stampedes theln herses (4OR7~4O“8) and Don John is Walklng
, softe 1n the garden when the merenant's W?fe cones out bo :f
" greet mm (snt 9lL- 94), | IR '

Although there mav appear to be an adequate numben of“

vﬁf’7111ustrat10ns of sound or hearlna 1n the Ganber%urv Tale59

: i,the number of actual descrvptlons 1s fewo Mentlon of a

:ﬁ sound as "loud" does not seem t6 Justlfy a. sens1t1veness
~to sound The dlrect statement 'suﬂgestlong or 1mp110at10n o
“5of the varylng degrees of loudness would be of. much more
.supoortlng Valuea Ghaucer seems. content merely to note e
'T"loude" sound 1n most 1nstanceso» In a verv fow 1nstances'
he emphas1zes the 1oudness or the 1nten81ty of sound by
’ncomparlng supenlatlvely Wlth other sounds or by a53001at1ng .

'7‘1t favorably w1th one other sound Almost all sounds that

are not loud that are. of average tonal qualltyg are menn‘f;j‘”

_tloned by name - of eound and left Wlthout further 013331fica~ .

”Jtloan oounds that are partlcularly TOW that are nean tO'
qnietnees have the words‘ softe" or _softelyr asfdescrlpa -

tlve modlflersajf_-

1hIn order to deflne the klnd or type of sound Chaucer o

’fi.chooses a group of words Wlth descrlptlve value as a part

of Lhelr makeeupe These words comegktor the largest part ~f>




A

,under the speaklng v01ce56 and have very few quallfylng er
?c1a3311y1n0 terms used Wlth thema; Those sound‘words aSSOe
01ated w1th the 31nglng v01ee are more often and more fully
iquallfled usually by comparlson Wlth llke soundse' ofr all o

“the- weeplng and walllng in the Ganterburv Tales, only

r‘fone tlme 1s there a word actually glving a sound ‘sense im- .
vpre331on that 1s llfe llke and 1ndioat1ve of the emotlons
:w1th 1t and behlnd 1t that one 1nstance 1s w1th the Word

4 _ sobblngo, | | .

- ‘ Ghaucer speclflee a number of mu31cal 1pstruments‘_

‘nbut he rarelv spe01fles the type of mu31c plaved on theml('e 

,  or the amount and klnd of ablllty Wlth whlch the varwous:

'?eoersons play the 1nstrumentsaﬂf7i}vf_;e”h;

| The mlscellaneous sounds, those of anlmals and of
ilnanlmate obgects are fewo These few are seldom llmltedujd

or. enlarged upong and they are often repeated more than

Vg(once 1r the same passageo'?ﬁii%;f”-f,»” |

Desplte the loreg01ng statementsyand supp031t10ne

‘7hear1ﬁg or the sense of sound holds second place to 51ght
'1n Ghaucer‘s apparent sen31t1veness as Judged by his use

,1n the Canterburv Tales° ;”he senees of smellynge

savoryngey and touchynge are consplcuously 1ess promlnent

'

: 06 These may be found in the Appendlx llsted alpha—
betlcally as sub-divisions of "The Speaklno V01ce under
... the sectlon entltled “Hearlngom": _
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' Y v éﬁd'
The words ssouncl‘H sounded ” soundlﬂ

T,

sounds as connected w1ﬁh the sense of sound and used

-:lnft e Canterbuvv Tales are llsted be10W°
sound |

“Prologue*"’“‘ | ' S e o o
, “B65 - A baggeplpQ wel koude he blowe and sowne
L 674 Was nevef Lrompe of half 80 gfeet a scun°
,-Knlght's Tale .=
: 2432 And: w1th that soun he nerae a murmurvnge
: . 2881 . That. roreth of the crlyng and the soun '
: Mlller9s Tale. & . .
\ .. 3138 . That I am dfonke I knowe it by mj Soun;
:M&n o; Lawfs Tale
© 563 - This 1ady weex afzrayed of the soung
'Pardoneris Tale. .
536 At eluher ende of thee Loul is the sounj .
: 553 And thurgh- thy qronke nose seme th the soung
 Wife of Bath's Tale - -
- ;o 974 . 'Biwreye me. nat thou Water Wlth thy soun,r
. Summoner?s Tale : ST
'2151 That myghte have lete a Tart of sw1ch a soun.
2226 As of the soun or savour of a fart. ‘
[ 2233 The .rumblynge of a fart, snd every soun,
‘ : . 2273 . That equally tne soun of it wol Wende
- Clerk’s Tale -
¥ 271 p‘Ylth many a soun of sondry melodye

"baMerchént’s Tale

, 1715 Biforn hem stocde sw1ch 1nstfumentz of soun°
: Squlre’s Tale :
© 105 7 Al be it thac I kan nat ‘sowne his stile..
- 270  Ther as they sownen dwvefse 1nstrumentz
‘ NanclpleVs Tale. -
‘ 11 To heeren of hlS cleer voys the souno
Parson‘s Tale -~ - ' ’
1085 -90 Canterbury,-—thllke that sownen 1n to synne°

;Sounded

,mMonk's ale
... 31B7 . That w1ste to what fyn his dfemes sowned

‘Squlre's Tale
: .. .Bl7: =That: sowneth 1nto gentlllesse of love

;MaﬁCIple’S Tale : : «

o 198 That sowneth 1nto vertus any whlle»
Parson*s Tale ‘ :
C 160 5 bvef semeth me. that the tromoe sownetho :
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Prolowue . ' ' '
' 2w Sownynﬁe alway then crees of his Wynnyn
. BOT Sownynge 1n moral Vertu was his Specheo
Phy51clan‘s Tale
- 54 So sweue a sownynge facounde

“j Sounds

- Khlght's Tale

E 251? That 1n the batallle blowen blody souneS°
) IIeilSMELLING.

Chaucer does not devote tlme or space to the sense

of smell in hls Canterburv Talesob Of the eleven tlmes t 8%

'3‘he refers to the sense only five words of 1dent1flcat10n

"5vgare used and one of these is too general to be of conse-.

quence,\ Flowers are descrlbed as belng sweet aﬂd Wel“
smelllng,.and the breath is strong or sour or. stlnklngokh

"  Ln the Knldht?s Tale, Chaucer df&Wb a v1v1d plcture
- of ﬁhe statue of Venus a statue tnat 1s glorlous to seeo‘
. He sppaks of the green waves and the brlght glass and tne
hvlcltole 1n Venus? rlght hand Then, Wlth a tcuch of the |
eal he ertes that she had°‘ |

. ‘1960 :4 }” on hlr heed ful semelv for to se,
1961 A rose gerland fressh and wel smellynge°

tChéndérileaves the reader 50 1mag1ne the fraoranee of the .

| frOéeé. IL could be merely satisfactory, 1t c0u1d be plea31ng,‘-;

on the other hend, Wel“ could refer to the quantlty of
' lsmel1 or the degree of smell ' ”he fact that the ‘rose.

garland 1s ”fressh” 1ndlcates that the fragrance is’ Stlll




42

| strong in the flowero The garland has evmdentTV'been placed
on the statue at a recent time and attracts as mich atten-
tion by its beauty and ngl smellynge as does the statue 
itself, since Cheucer describes if as "ful semely fér_to se
(1960). ‘

The flowers in the Second Nun's Tale are also "wel

smellynge" (279). The flowers arve made into two crowns of
roses and liliies and are delivered to Cecile and'Valerian
by the angelo The angel asks them to keep the crowns of
flowers alwavs because°'
‘Fro paradys to you have I hem broght,
Ne nevere mo ne shal they roten bee,
Ne lese hir soote savour, trusteth me°_o o e
(11, 227- 229)
As the angel is ta;kingp.Tiburceg the Dbrother, comes into
.the rooms
And whan that:he-the savour undernoom,
Which that the roses and the lillies caste
Withinne his herte, he gen f{ to wondre faste,
And seyde, "I wondre, this tyme of the yeefe
Whennes that soote savouw cometh so
Of roses and lillies tha’c'I“s‘melle,heere (Ll. 243-248)
Tiburce concludes that the sweet smell of the roses and
lillies has seeped into his heart and that he is changed
into another person (250-252).  Valerian tells Tiburce
that she and Cecile wear crbwns of roses that ccme‘to them
through their pravers and that h39 leur069 may see them
if he Wlll only belleV@ (25‘*«»2‘9)c o
Chauoer descrlbes the month of May (FrenklT 907»917)9

with its garden full of leaves and flowers. There was never



anothef gerden,ef euch beautjiand thee"odour“ﬁand tne“
‘"fresshe,Signte“‘of theeflowers Would make anvlheart‘fill
 _W1th gcy,’ Chancer uses again the fechnlque of namlng the
vresult and thereby 1mply1ng some degnee of greatness or
ln,sweetness 1ead1ng UO that resulta,»Hendoes not quallfy the :_ -
;odor of the flowers .but leaves the qualification‘teefne :

‘readero In the Knight?s Tale Ghaucer refers to great odor‘v

(Iv, 2958) and agaln leaves the degree of greatness and
‘klnd of greatness to be sunplled by the neaderg H1s sugn»
gestlons of kind come Trom . the nouns naming the source of
. the great,odorz" | | T

2937 And. gerlandes hanging with ful meny & flours.
: v?958 The mlrre9 Lh7 encens, with al so. greet ‘odours

The plcture of Ar01te wn the temple has one sugges- :
jtlon about smell 1n 1tov The flre 1s burnlng on the altar

nand Arc1te is 1nterm1ttentlv castvng incense 1nto 1ta

Theng 1n Lhe Knightts Tale III, 242%7, Chaucen sayse
| 2497 A sweete smel‘the‘ground anon up varl; |
'.The smell apparentlyD 1s the result of the earth~smell
_1tself the woodnburnlng flre and«the wncenseo‘,e
Qhaueen actually uses only one descrlptlve word 1n
deflnlng the odor or ‘the smell of flowers and incense, the

';Wond 'sweete" ‘or ' soote He uses the same WOPd when, in. -

the leler?s Tale he eombares Allson's breath to bfagget57

57 A drlnk made of ale and honeyo The word “bragget“
comes from the Welsh “bragowde~. ‘ ‘ .
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or the "meeth"38 or apples stqred.inﬁthe hays

3261  Hir mouth was sweeb as bragotAor the meeth,
5262 Or hoord of apples leyd 1n hey or heethm

- In the same. taley Nlcholas takes palns to perfume his

breath by using swoote" herbs (2205) by cnewing "licorys"
Cor "any cetewale 139 “ . .
Chaucer desorlbes a dlfipfent klnd of ‘breath 1n the

- Man of Law?s Tale.,: The messenger who is sent by the. carm

VRpsnter te Allla w1th the news of hls new-born son stops by:

-~ to. tell Doneglld alsog she greets him cord1a11v and offers

oo him lodglng and‘dr;nk for the'nlghto The ‘excess drinking -

bf:éle‘and wine results in at"strdng o o a‘bréeth":(iI |
 ,771 773) and the exchange of letters; ‘and Chaucer upbralds

aﬁfthe messenmer for it. ’ |

| The Pardoner alSo‘ﬁpbraids thbse who:drink tofexcéés;J
 ne calls wine a'“lecherous“ thing (Pardf 549)y and declards
"that drunkenness 1n full of str1v1nﬂ and wretchednesso’ He

deebcflbes the drunken nan*s breata as sour:

~ 552 Sour 1s thy breeth foul art ow uo embrace

‘The cook t009 has a sour brestho The Manclple says tal'
him in hlS Prologue: |

‘ /32; And, wel I Woot thy breetm ful soure stymxeth

| 38 lead. AS. medu, meadu. This is due to the
~.influyence ON mgo T; oF of W, medd in which dd has the

-~ sound of th. Mead'is a fermenbpd drink of water ‘and honey S
- with malt, yeast, Ptoo . _

9 "Cetewale" is zedoary, a plant of the glnger tr:L'bee



45

He becomes even more intolerant of the cook and rebukes
?1him:furtherg

39 Thy cursed breeth infecte wole us alls,
40 Fy, stynking swyn! fy, foule moot thee fallel

In addition to the word "sour" the Maenciple intro-
duces another word indicative of undesirable odora
"Stynking” doés not- disclose the particular odor but it
' does imply an unpleasant odor in general, and along with
"Poul" is offensive to the senses. The Canon's Yeomsn also
" uses the word "stinking" in reference to his trade. He
 says that one' may feccgnize nis business companions bﬁ'f
_their smell (CYT 886-891):

For al the world they stynken as a goobs

Hir savour is so rammyssh and so hot

That though a men grom hem a mile be,

The savour wole infecte hym, trusteth me.

And thus by smel, and by thredbare array,

If that wen liste, this folk they knowe may.

(11. 886-891)

In this passage, Chaucervnbt only presents the smell as an
unpleasant'one but states the strength of the smell and the
inténsity~of the unpleasantness. It is also one of the

. few comparisons actﬁally descriptive of smell end is one
'cf‘the more definite ones., The particular odor associated
with a goat allows the reader %o bring to'écuteness his
sense of smell by memory of a scenfrfamiliar to the average
medievel Englishman.

‘In the Summoner's Tale, "stynk" is used in connec-

fiom with the trick that Thomas played on the Friar
(2274). ”
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The Pardoner9 in expcundlng the many evils of drink,.
b~mentlons that the. whlte W1ne of Lepe40 ‘that is sold on Fish »

Street in Chepe em¢ts such fumes41 that when 2 men has

v~4 drunk three drinks he\“s not where he supposes he is.

| ' The Parson, in hls long sermon9 uses stynkyﬂge“
1n a dlfferent way (Parsi 561)s

561 Of Ire comen thise stynkynge engendfuf65°
First, hate that is cold WPSLheo o

@ o

The Parson emplcys the connotatlon of the word and the -
usual reaction to it 1n order to’ empha31ze Lhe 111 repute
of the "engendrures" that come from "Ire."

There are few indications in the Cénterbury Tales

'that.Qhauéer was sensitive toisméllsfor that he was con-
scious of the smell of ﬁhings 28 he wrote of thema  With
the exceptlon of those llnes 01ted in the precedlng pages
there seems to be no mentlon OL nouns that oonnote w1th1n
themselves, a sme 11 or‘smellso Chaucer often speaks of
"soper” or of féésts or of courses served at the "bord,"
“but he gives no impression that'he‘does more thaﬁ:seés
them or wishes the reader to do more then see them. In
the péssages listing foods, Cheucer seems always to'haveb
as his object the pointing out of fichnéss or splendor of

court (Gambiuskan?sff’easts)y of subtly introduéing irony

40 A town in Spain

41 Ghaucer uses "fumoitu" to represent fumes
collectively, : o -
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(thé'ffiarﬁs'dinnér menu for'Thomas?.ﬁife) -Or»df'praising

.:the craft of ceoklng (Ehe General Prologue Tlstlng of the

cooks spec1al dlshes) However‘ in the General Prologue

‘“;lvmentlon of the Summouer’é"favdrlte foods u65A) leads one - .

to conclude that the Summoner must have a breaﬁh heaVy w1tb

the smell of garllc and onlons esbecwally 1mmedlate ly-
'follOW1ng meals cons1st1ng of tneseol One mlght also 1mag1ne_

_ the smell of w1ne sPtar the Mlller's drlnkwnﬂ party for

,lAlsn and John buf the suggestlon does not. come from

_ Ghaucer° 1t is a sen31tlveness to odor that 1s entlrsly'

"7reader supplled 5 _
The nunber‘of tlmes the Wordsi sﬁéll,f "smellest LI
and “smelllng are used 1n connectlon Wlth the sense of -

.'smell or smelllng 1s as large as the nUmber of 1ndlcatwons:;-.

of 1t by other methods°  Thuse mentloned ‘are - llsted belowP
Smell - '53:f54' S | '

Khlaht?s Tale .- | ' : : S I
Lol 2427 And sweete gmel the graund anon up yaf
Millerts Tale - L ‘ ‘
S 3691 To smellen sweete .er he ‘hadde kembd hls heer_'
-‘Shlpman‘s Tale - .
771113 I smelle a Loller in the Wlnd d quod he
.‘Summoner?s Tale ‘
S 2284 He hadde the flrste smel of fartes three
”becond Nun's Tale .-
' ' 248 . Of. rose and lllles that I smelle heer°

251 ‘The sweete smel that in, ﬂyn hevte I fyndeo; 3 'liﬂ;

Canon's Yeoman's Tale :
885 len may hem knowe by smel of brymstoon
- 890 (variant reading)
: And  thus by swel and tbreedbare array
.Parson's Tale: E
635 40 To swelle the soote savour of the vyne
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Smellest

. “Second- Nun?s Tale " ' e - o]
: : 256 And as thou smellest hem bhurgh my preyere

f*Smel ing .

;;ﬂ:fKnightﬂs Tale

1961 A ross- garland fressh and wel smellynge '
Second Nun*s Tale ‘ i
279 Corones two of flowres Wel smellvnge
Canont®s Yeoman‘s Tale : L
- . 890 Lo. thus by smellyng9 amd threadbare arraya ‘
vPawson?s Tale .

¢ 205~10 Five Wlttes . as 31@hts herynge; smellvage
' 95 =60 ;”hat been s1ghte hqrynge smellynge

":IiI,' SAVORING40'“

&avoringg or - che sense of taste ‘rébéives‘ﬁéry‘iitﬁle 

tcon31deratlon 1n the Canterbury Tales and the few descrlpa

ltlons referrlng o 1t are questlonable 1n valueo»,In thﬁ

Knlght?s Tale Chaucer supposedly deflnes the . exact taste
- of Palamon?s tearS°" e '

II 1279 The pure fettfes on . hlS shynes grete
- 1280 Weren of hlS blture salte- teeres weteo

‘iAceardlng to thn passage the hears are bltter and saltygw{:'

.{,

4*: but there 1s some doubc as bo the empha31s in the sentenceo
Was Chaucer prlmarlly concerned w1th savor of the tears or

'i‘was he ublng mechanlcally the flaVOrs ordlnarlly‘accorded

L : 40 Ghaucer uses the Word savorlng in Lwo dlfferent :
‘ﬁ>waysg one in referrlng to smell and the other in referrlng

to taste. ' The "savoring” used as the title for this Part
IIT refers to taste and was translated directly from .

S Chaucer?s own- list of the senses in the Parson's. Tale, 1in¢‘

277: 31ght69 herynge smellynge .savorynge and
touchyngee Conl B ERTANE R
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tears? Acbofdiné‘td grammétipél coﬁsfructiong the sentence
has‘és its main purp¢se'the;emphasisvofr”Wéte“ as o des-
criptive‘Wordy thué supplyihg fhélpicﬁure.of much weeping,
Ifyis quite possiblep howéver; thét\chéucerg in thinking of

- the lines beforé fhe aotugl'writingg was aware of the sensory
‘perception of tears;‘.oﬁ thé éﬁher'hénd, it is quite possible
that no thought or feeling of the taéte of %earé preéeded the
writing9 that an easy-flowing}and often used phrase came
‘readilv and almost unconsciouslv'from Chaucer's pen.
Ohaucer uses "salt" %o modlfy "tears” again just before

the ”llttle clefgeon of the Prioress! Tale dies:

674 His salte teeris trlkled doun a8 reyry, o o o.
The remalnlng descrlptlve phrases have to do with
food and drink. Wine is clagsified as strong or sweet or
of the grape, amd ale is "moyste" and corny. The‘Summoner‘
"1iked for to drynkén sﬁrong Wyﬁg reed 28 blood" (GenProl .
1 655) - At the Tabard the' Canférbury pilgrims are sérved
"soper" by the Host, Harry Bailley, with the best of foodso‘
Strong was the wyne" (GenProl 748-750), and the companv
enjoyed it. Although“strong tells something about the
.taste of the wine, its.degree;of potency, j@t it does nét '
tell what kind of'tastea, |
- Dame Alice defines7th§‘taste ofvwine'as sweet; she
interrupts her recital and turns back to the dayé of her
youngef'years when she could dance to o harp and sing like

a nightingale, especially when she "had dronke a draqghte'
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" of sweets wynl" (WBProl 447-449). After Sir Thopas has =~ | .

'eséaped'from'fhé”giamt and réturned, hisfmen Wish;him*tQ””
celabrate°: (STT 851- 852)

851 They fette hym flrst the sweete wyng‘and mede
-eek in a- mazelyn o e L :

‘,'The Man61ple after rebuklng the Cook d801des to pa01fy

) h1m9 and since he has hlS gourd’ a draghte of Wyn, ye of a

" repe grape (MancProl 82- 85) he offers it to the Cook.

’Earller when the Host has asked the Caok to tell hlS tale

(and finds hlm ableep) the Cook answers that hetd rabher

‘Sleﬁp than have the best oallon of wine in Chepe (MancProl R

 ‘25=24) | The Host remarks to uhe Man01ple that Whether the"
jCook nas drunk Wine’ or oold or moysty ale, " he is afrald
'that he Wlll tell a "1ewedly" story and thus the Host
’etcuses.hlm from thls tale»ff"Ale" is men+ionea a. second -

'»tlme when the qost declares 1n the Introductlon to the

 ‘Pardoner*s Tale that*‘

By{corpus bones&l but I have a trlacle
Or elles a draught of moysue and corny ale, 41 ,
Or but snon T hear a mirie tale . (’.Llo 514~516)

;;Thé Host callstupon-the»Pardoner Who answers'ﬁhat-he hopas‘FAff“ﬁufﬂ

his tale Wlll be to the company?s liklng now that he has
:drunk o ”draught of corny ale" (PardProl 456) and Absolon;‘
in hope of galnlng Allsonfs favor sends her Splced ale” |

o (Ml}lT*5378);“,A11qe of Bath suggestsﬁber-ideafof_the taste

stccng of the oorn or of ‘the malba
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of‘alebwhen she warns‘the Pardoner‘thaﬁ he shail-”drynken |
| of ahothéfvtone”_before she stops that "shal savore Wors
fhan ale" (WBProl 170«171)' "W’ors*7 does not identify the
“taste, but it suggests an opinion of T,
The descrlptlons of food are limited to sauce and.

‘bread. Chaueer says of the w1dow in the Nun's Priest's

Tale thab:
2834 OFf poynaunt sauce hir neded never a deal.

In the General Prologue Cheucer describes the Franklin'is .

devotion to good food end drink, and that "woe was the;
Frankiin?s Cook™ if the éaucs were not "pounant and sharp“
(551w552)g',ﬁbs010n, iﬁfhis pérsisﬁént pursuit of thelgood‘:
will of Aiison the Carbénﬁeffs»Wifég sends her "wafersyl
pipying hoot out of the gludé”_(MillT 3379), and the Friar

in the Summonerfs Tale desires a "shyvere" of "softe bread"

(1840) among a few other thqgsa
- | The remaining examplas are passagés concernlng par=
2'tlcular foods that _although @hey are not described as to
actual taste, provide some -idea of what the taste might be

to théfreadera,,The;firéﬁg:frbmfthe General'}"rolo‘guep

exXposes and praises the Coost ability in his chosen pPro= .
fe351on° they took hlm With them to Canuerbury to,v '

»:580 e br01lle bh@ chikens with the marybones
381 And poudreamarchant tawt49 and galyngale43

42fA,powder used for flavoring.

43 4" flavor prepared from sweet cyperus..
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Wei‘koude he knowe a draughte of Londoun ale,

He koude rooste, seth, and broille, and frye,

Maken morteux, fnd Wel bake a pye. (1ll. 380-5384)
The Wife'of Bath mentlons.bacon;(WBPrcl 217) and the Friar
begs his ‘people to give whatever they have, "mels and close,
or’ elles corn" (SunT 1759).or°' —

1746 Yif us a busskel Whlﬁe maltg or reye,
174% A Goddes dechyl, or a- trype of chese,
1753 Baccéror beef9 or éwmch‘%hyng aé ye fyndeo
January, on the nlght of his weddiﬁm drinks:

1807 . o s 'Ypoecras, 44 clares,45 and vernage
1808 Of spices hoote t“encreessen his carsge;

At»tha court of Gambluskan Wlne and spices are brougbt
for the company before the serv1ce9 and after the service
they Tsoupen™ all day (SqT 290~397)a ilan anchohn ask the
Miller for'meat and drink and the Milier had bread and ale
and roasfedlgodse for them (RvT 41323 4137). According %o

the. General Prologua sketch by the Franklﬂn°

His breed, his. ale9 was alwevs after con,
& bettre enVyned man -was nowher noon.
Withoute bake mete was never his hous

- Of f£issh and flessh, and that so plentevous
It shewed in his house of ‘mete and drynke,
0f alle deyntees that men- koude thynke. :
After the sondry sesons of the yeer,
So- chaunged he his mete and his soper.
Ful many a breem and many 2 Iuce in stuwe.

(113 341n349) ‘

None of these passages 1ndﬂcate the taste of the foods

44 5 eordlal drlnk

454 mixed drlnk An old reclpe cited by bkeat
prescribes one gallon of boiled ‘honey, eight gallons of red
wine, a pound of CLnnamonp a pound of pepper and a half
pound of ginger; the spices %o be powered.
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concerned, they indiéate only'the kinds of féodé¢ Howevérgg
 they do show that Chaucer knew and thought sbowt foods end
'=thué mﬁst’havé cohsidered taéteo( The fact that he gives so
:‘few descrlptlcns of taste itself seems tc 1nt1mate that he.
‘was not as sen81t1ve to taste and thus subordinated taste
to the other sensesg.31ght in particular, | |

| »There-are‘numérous mentions‘pertaihing tc fobds and
drink that have no ass001at10n w1th taste but merely carry
v he stcryo Nlcholas 1nst0ucts the Carpenter to prepare_ij
 mete,and dfynke" anough;for,a daYﬂQ? two (MiLllT 3411);
'Afcite telléPaiémghnﬁhat he Wili‘”me£e ahé}drynke this
nyght o oo bryhge Ynough'fér %hée“ (KnT II, 1615 1616) 3
"fand'Theseué' ne yaf him (Ar01te) mete and wages" (KnT II19
v‘11900)°' The Hostvsetg ak'soper; et a certain prlcé;'(GeﬁProl
"< 815); éndvla%erJfémarkéﬁ;- a H S | y

891 And 1at se -now who shal uhe soper wynnen_w

The Pranklln Twe 1 10ved ;~é‘a 5op in wyn (GenProl 534)
the Sommone would suffre for a vuest of wyn (GenProl
A649)9,andjthekPardoner and th@-ParSQn.preach against exCessl
of it. - | " |
| 'Reféregces to eating, drinkingg feasting, end to .
.wineg'alep breéd, and other words reiatedktolpossibility |

for tasﬁe are ﬁbtvihfrequenﬁ in the'Canterbury Tales; but

- they are of little value in the study of taste since they

'do not contr¢bute dlrectly or 1nd1rect1y°_ The majority of
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these references sewve to prove Chaucev*ch keen observatlon
and hls knowledge of fcods and. drlnks of his tlmeo
There are only two mentlons of the word “taSue" in

" the Cantefburv Talesy one in the Second Nun's Wale°

-

e .
ot

503 . And ’cas’cp 1t wely andwstoon taou shalt -
fynde ogouo \ : '

The other is a referenCefto'"tasting" found in the Parsonts

| Tale: .

-

95u Tastynge or savourynge, and feélynge‘p

°
o

All other mentlons concernlng taste come under the’Word_f““"'

savouryngeo
IV, TOUCHING46

Of all the senses, touch 1u the 1east recognlzed

by use in the Oanterburv Talesa ‘mhere‘are»only four lﬂSban;‘ﬁﬁfi;:

ces ofvdescrlptlon that mrght be;attributed‘fo touch’and'

one questlcnable :mellcau:l.on° Chaucer relates, in his Tale

_of Sir Thopasy thats
CHis steede in’ hls prlkynge :
So swatte that men myght him Wrynge°
HlS sydes wer al blood (11 77“»777)
The horse was wet w1th sweat but the 1nference does not

 '3ust1fy'an assumption that the "feel" of wetness is -

: 46 "Touch" is usged by Chaucer in other meanlngs than
that of- perceiving by means. of the tactile- sensé. Tor
example°' (1) To affect (one's heart ‘mind, ete. ) so-as to
impress or influence . (MelT 2735- 27403 (2) "To meke allusion
or slight reference:to (ParsT 610=- 615)y (3) To relate toy
“to ooncern (MlllT 5494) ' o .
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v'éonééWh@do the Wetnessumighﬁ as easily be observed and
recorded pursly fwom the sense of sight. However, there
‘13 also the p@ssiblllty that the gight stimulated the

'sensory perception to ¢mag1ne ne

feel," %o imagine the "wet-
mess under touch. |
' The use of soft in the meaning of a soothing or

agreeable quality or as affecting the sense of btouch in &

gentle way comes in the Miller's Tale in the description
of Alison: | | | |

5249 And softer thaﬁ the walle is of a wéther.
Alison herself is softerc ThlS is a definite indication
of touch, wheﬁher‘through sense of actual touch or through.
knbwledge of what the.touch would be from the physical
lappaaraneea |

January, as described in the MerchaanS Tale klsses

May withs -

1825 With thikke brustles of his berd unsofte,
1826 Lyk to the skyn of houndfyssh sharp as brer@o

»Thls is the only s1mlle used in defining the sense Of touch
and 1s the most definite in 1fs purpose and the most real in
© its . descrlptiona The WOﬁ@ "br15tl@“ itself brings to mlnd
vﬁhort Stiff, coars 3 ha1r° and.”ﬁmséft”'suggests that it is
dlspleaslng to the %oucho In 1ine,18269 there is still

" and the comple%@

~‘further clarlfleationjby_the word "sharps
phrase "sharp as a brere" intensifies the idea of feeling
- gathered from the first phrase of comparison, "lvk to the

skyn of houndfyssh."
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o

Chaucer‘imtiméﬁes the "feel" of hair ‘again in the

Khight?svTale'as he speaks of the " grete Emetreus"

ITI, 2165' His crisp heer 1jk fynges waS‘yfonneg o o o
The word crisp followed by “lyke rynges was yronne 'sugg@sts
that Ohauceris empha51s in the sentenco is on ths fect that
, hls hair is curly, that‘lt is 1p ringlets. There might,
" nowever, be mplieaﬁioﬁ the hair is rather brittle, frisble.
. There 1s no factual 1nformatlcn or ba31s for SuppGSlulGP
that the WOPd “erlsp aetnally 1mp11®s a reference to the
texture’cf the hair; it is only akpossibilitya

Chaucer does,refer to texture of hair when he tells

Vef the Klng of Thrace (1n the Knlghtﬂs Tale, alse)e' He

- descr:bes bim withe

I1T, 2154 o o o Kempe heeris on his browes stoute;
2135 His lymes grete, his brawnes harde and

_ stronge, _
"Kempe" has the meaning of_“coarée; stouﬁg“ the meaﬁing4of
"spout" is fufther‘eﬁﬁhaSizéd.in "on his bfdwes s%éﬁtd““ In
ﬁhe saﬁe{quotation there is thé word "greté? to médify liwbs,
-partially-sﬁggesting strength‘im>téitﬁre'asiwall as 8ize.
Brawﬁg‘of miscle, is descrlbed ag "harde and stronge°" hard=s
ness is deflnif@ sense of teuuh end strong 1mpll@s the same
sense but with greater intensiby. .

' There are more mentions of the word "touch" than

there are statements or implications of the sense of touch,

or btouching, in the Canﬁerbury Tales, These are listed
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as follows:
Touch

Reevelg Tals ) o '

3952 Ther was no man, ~for peril, dorste hym touche;
Monkﬂs Tale

0284 If that 1t touch hlr 1ymeo or hir lyvas e o o

Wife of Bath's Tale

87 Al wer it good no wommen for to touch - e o
Franklinis Tale :
‘ 111a But men. myghte touche tbe awwe or come therby
Secomd Nun's Tale - e '
: " 156 - That ye me toucne or 1ove “in Vlleynye e e e
Parson's Tale

325-330 . . . and not touchen it, lest peraventure

. we sholde . . & ) ‘ o : E

TouchedA

Parson's Tale R ‘ o
545-550 Tbey been bouched w1th brymstoong Right
so ire . . .

- Toucheth

Parsonts Tale o ( .
. 850~855 Whoso toucheth and handleth a womman . . .
- 850-855  Whoso toucheth warm pych, 1t shent his . . . .

_Touching_

Parson's Tale : o T SR
. 205-210 . . . . savorynge, and touchynge: but in . . .
210-215 . . . and touchlnge of al hir body ycoversd
Wlth fir « - »
850-8855 .. . fvnger is the v1levns souchynge in
Wlkked msnere° o o o



" CHAPTER TIT
. SUMMARY AND DISCUSSION OF RESULTS.
T. SUMMARY

’_Therejis eridenoe tnat Chaucer'was eensitive tc.

vsoﬁndso Hearing, or theAeense of sound' is demonstrated
"by‘the adaptation-of partlculer styles and rhythms to
,,~particular telesgritvls demonstrated by meter and 1anguager
t‘in:the'adaptetion of these to partloular Pllqums and to

. perticnlar_cheracters in the Pl"!'grvmsY talese- Many of the
n,1ea&ing’scholare egree that Chaucer is sen31tlve to the |
.b‘effect ofAthe_eounctl"oif-hls_words9 his lines, and.h;s- f
" paseages npon’the reedero o o
- The greater number of the descrlptlons of sound or‘
S:sen31t1veness to hearvng are concerned with the speaklng
_:v01ce ‘and are . 1nt1mately as3001ated with the characters in :
‘t:the tales as well as the Canterbury PllgrlmSO’ Nany of the
vspeaklng VOlces are not natural or usual but changed or
& affectedo mhe Pardoner takes palns to’ speak in a haughty.

'v01ce 1n serv1ce3° Arclse‘s voice cannot be recognlzed on
e’hls return from ex11e° the Frier llSpS because he. flnds 1tf
*qplea31ngn_ Mellbee suddenly changes hls ‘tone to one of grlef
eeand ‘then one of anger°'the Miller's voice is ohan@ed by
l;;drunkenness;;andbthe Frler_preeehes 1n‘dramatlc vo;ce to;f

persuade,the‘peOplevto give money and goods. J



B&'Cdﬁpéris&n Chaucer desdfibeS'the’Host?S‘Spéakiﬁg}'
~volce one time as lordly as a klng, snother time as oourﬁea
ously as though it Were a mald The Frlar speaks well and :1 
the Summoner speaks as loudlv as a trumnet soundlnge By i
1adverb1al modlflcatlon Chaucer has the Marqu1s speak softly
.and soberly, the Dev1l also speaks softly and Theseus and N
iuhe Frisr speak softlye Tbe Squlre speaks feellngly and the f?i
,fPardoner reads aloud Well | Many of the- characters speak i
ftsayy answer and prav plthUSlV—wEmllY, Gonstance the
“llttle Clergeon‘s mother " and Werc.
Chaucer uses “tne veth ‘murmur“ and the prepoéitional

phrases ”W1th manly v01ce and Wlth benlgn voice" as‘

‘ desqp;ptlona- He often uses a~verb that descr¢bes in
 itse1f9-a,s0und°' Some of the more common ones: sra cdmélainf

1 preach " prayg’ swear and command "

The 31ng1ng v01ce is second 1n 1mportance in Chaucer"s L

: use of sounq in tne Oancerbury Ta'leso The Friar 31ngs mass  ?7

V_hastllv, Arclte 31ngs a roundel lustlly and, gix characters;,5’
‘sing “1oudee Januaryfs 31ng1ng 15 clear at one tlme and

~ broken and’ craeklng at another° the Pardaner 31ngs merrlly,

;and Absolon 31ngs 1n g small gentle voice. The blfds also  _j J**”

a 31ng 1oud1y and merrily and»wellow Phebus 31ngs better than
'1”Amphlous aﬁdeureiius sings~better~than-anyvother manex, .

Ghaucer uses crylng to represent crylng out 1n a -

loud v01ce and to reprgsent crylng in the sense of lamentlngog_ﬁmﬂ




He also uses shrieking in both Qf the preceding meaningse:

' Most mixzed noises are called "clamoring;"™ and the words

"shouting," "yelling,"

and'”vcaring" representg in most
cases, a group n01se of that partlcular type@

‘."Weeplng is a word often repeated in the Ganueﬁbury_

,Talesw however it is VGPV se ldom: deSﬁPlptlve of sound When "f-"'h'

' 1t is usea alone° When it 1s followed by walllng orj

"waymentynge" it indicates that partlcular noise enlafgéd‘

j;ﬁpoh‘by‘an advefbvor‘édvefbial-phfaseo Sobblng is the only':f*wiJQZ

. truly descrlptlve word in the class1flcat10n of weéping and
1s used to descrlbe the reunwon of Aella and, Constanceo_ 
Slghlng is conneoted with grlef or sorrow in the

,j-Canterbury Tales and does not deplct w1stfulness or hopew

o leoSnesse- Laugnlng is not uncommon ‘on “the pllgrlmage but T

_the tybe of laughter is seldom descrlbedo Chaucer uses the
l w0rd7 rbwne bo wndlcate 1ow v01ce, especlallv thosa used
 f1n 2 eonsplratorlal manner°‘and ”rowne 1s used four times
vln tna ggiese_ Ghaucev u es groanlng to descrlbe sounds
' made by both fowls and peoplee Chantﬁoleer groans, the
;Carpenter groans and accordlng to ThomasY wvfe Thomas
1groansa Some of fhe mlS@@lWaneous ,vocal sounds come from
taﬁimals- some - from pecpleo‘ They 1nclude chucklng9 barklng,
‘crow:.ng9 coughlng9 groanlngp howllngpbsnortlngg and
.whooplng, and 31m11ar sounds. =
In deflnlng a parﬁ1cu1ar mu31ca1 sound, Chaucer

'rexers to an 1nstrument@ Of all the mentlons of me‘lodyy



mlnstrelsyy and 1nstrumenta1 mu31c however the 0008310ns
f actual descriptlon are fewa Absolor plays hlS glterne

'well and Nlcholas plays hls‘ gltarne well and Nlcholas -”ﬂ

"plays hlS psaltery so sweetlv that all the cnaMber rlngs_kf-? |

w1th the soumd of lta

Smelllng s subordinate in 1mportanoe to sound e

'Zludged bv use 1n the Cantefburv Talesel Ghaucer mentlons‘:_f:;_"v'

odor ‘ saVGr “taste" and "fumes w1thout further evalua~ 

"tlone Tne only descrlptive terms used to 1ndvcate degree
~or klnd in these sense ‘words are strongg sweet b sour "

-stlnklpg .and well smelllngo-_ mor savorlngy‘or tastlng, B

. "iaChaucep glves elght 1llustrat%on5°‘f1ve of these. are of

','Wlne and ale and he deflnes them as sweet strongg cornvy_
f’[and of wild grape,« There are howevers numerous references

” to dlfferent foods and drlnks,; Touchlng ig the 1east used

‘ ;sense in. ths Canterbury Taleso. ihepe are only flve occa81ons

7”ﬂ0f descrlptlom and one? or more, of tnese is questlonableel?”

I T;J‘DISGUSSION&:OE-“ ;.T.HE’. KESULTS

‘“‘f ”he results of thls tb981s Were ‘not entlrely anblwaﬁ¢  R

: z,01pated Th°'rea11zatlon that alnost all of the well-

”-fﬁknown passages laoked partlcuTar empha31s 1n the four '

:senses hearlng (scund)y smelllng (smell)y savorlng
'(taste) and bouchlng (houch) led to the d951re to ascer-
 ta1n the exact degree of use that Chaucer actually makes

fof the(sensesq Before oneuhalf of bhe study in
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Robinsén's book had been cémpleﬁedg the possibility of :

" receiving a negative ansﬁer’became apparent. After the
careful perusal of ‘such scholars as Skeet, Cowling, Tatlock,
Root, and others w1th almost no evidence from them of work
on Ehe’subject or of references to the subjéctp.the direc-
‘ vﬁiOn of the results'bécame evident. By the time 'booksp
,magaZine articles, reference books, translations, and
Robinson's édiﬁion had been exhausted for material and
‘suggestion aﬁd_still there was 11ittle information, the
result was obvious. Chaucer had‘not considered thé senses
of hearing, smelling9 savoring, and touching to be as impor-
' bant as the sense of sight9 if this might be surmised from

his use of the senses in the Canﬁérbury Tales, To find

that héaring weas thevmqst‘used of the four sense$ was nob
surprising; to find that'the sum ﬁoﬁal of the'usé of all
four of tbeée senses was not equal to the acoufate and
.abundant descrlptlans of the sense Of 31mht used in the

General Prologue a?one Was surprlslngo

As a2 result of thls research thers seem to be only
ﬁhirty actual 111ustrations of Chaucerﬂs accurate and real
‘sen31t1v1ty to Sound° elght fellable references to smells
five dlrect descrlptlons of tasteo and thres identifications
ofztouch w1th two other sugmesulons of touch.,. 'The total
number is 11ttle more than fortymflve descrlptlons of the
four comblned senseso Thls does" not 1nclude questlonable

suggestive, or possible 111ustratlon39 and does not
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include mere mention of, or mention pertaining to, one or

_ 211 of the four sensos..




CHAPTER IV -
'CO_I_\TCLUSIOI\T .

The general conclu81on follow1ng the - research for

1and the ertlng of thls thesms and drawn frcm the materlal

 1n the body of this the31s and from the absence of the

'Vifimany more pages of 1llustrat1ve materlal that Would have

“:n’resulted from a p051t1ve answef ‘is that Chauaer*s use of

- the. four senses “herynge smellynge savorynge 'and‘

fbuchvnge (Parsonfs Tale Part I 11ne 206) is extremely"‘J

  11m1ted 1n the Canterbury Tales and d@gl;nes in the_t”

 ‘fol1oW1ng order: hqar;ng,;smelllng, savoring, touchinge. .
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A CATAGORICAL LISTING OF SENSE WORDS,
HEARING, SUELLING, SAVORING, AND TOUCHING
| THAT WERE FOUND USEFUL IN THIS SpOpyé?

g, EBARING

Ao The Spesking Volece -

: ‘ i
1. ©Galling Kieholasg Mi1lT 3415
-2, Commgnding .  Mayrquisg . 617 191
$. Compleining 01d Women ‘KnT I, 908
' a Tereslst 8qT 528
Aurelius FranklT 945
Virginia PLT 239
W ' . Dovigem - - Frankl? 991
4, Bxclaiming Gook CkProl 4327
o . Chentleleer NPT 3277
Phebus? erow ManeT. 243
Pertelate NPT 2908
R - Chantilscleer - NPER 3277
5, Harping Friaw GenProl 266
6, . Ligping - Friev GenProl 264
7o Mursuring - Peasants 01T IV, 628
S ' - Oswald : Rv?r@l 3863
- ~ People SqT 204
8, Praying - Choipx boy PrT 141 »
: . - Knight En¥ I, 1204
Nero CM1T 238
 Griselda - G1T 141
_Choir boy PrT. 600
o o Arcite and Palam@n Knd IIL, 1827
9, . Preaching - Friar. - BT 1714e
. \ : RN A S
R . 'P@rﬂanér GenProl 712
.10, Beciting Pardoner GenProl 709
- 11, Requesting Perotheus EnT I, 1204
12, GSpeeking Merguis Gl?’%@ﬁngé .
L Theseus KnT II, 1973

listed,

squire

5qT 675-676

47 Only those lines Pfeund useful inm the study ave
Mere mention of sense words, unless offering suggese
tlion or implication, are exeluded. :



12,

~Speaking
(CGntimﬂ@&)

Marguls
Hieholas
Pardoney
Constance
Bmily -
Enight
Devil

- Host

. Friar
" Host

Devil
Constance
Prioress

Phebus® erow .

" Don John

Peasants

- Knight

iSwewmg‘

- The Singing Voic@

1.

2,

jSinging -

Ghantlmg

Griseldd
Melibee
Pardoner

Griselda .
Miller

Ar@ite

Emetreus

,Constan@@ :
Areite and Palamon

81y Thopas .

Peasants

) Host

V-Absai@a'

Januawy.

. Emily
- Prioress

Phébus

 Phebus® crow

9
U

e
e

e

Young folk of Flaun@ers

€

gir 525
Mi11T 3289
Pard®T 531

CMLT X, 449

EnT III, 2085 .
8qT 99 .
FeT 1414

. ShT 446.
- Sum® 1771

RvProl 3900

- FrT 1509

MLT XX, 8358 -
GenProl 124«
126
MeneT 134e
135
ShT. 91

C1T IV, 131

WBT 1@36
€1T IIIL, 553',g
Me1T 2199 C
PardProl |

115@m11511‘...

61T IV, 1087
MillProl
3138

KnT II, 1570<

1371

KnT III,

2174

MLT II, 518
KnT 1826

STT 2062
PardT 493
C1T V, 899.

MillPrél

3114

Mi11T 3367
MerehT 1849~

1880
EnT I, 1085

GenProl 122-

123 _
ManeT 114~
118 :
MeneT 138~
- 138 o



20 Sin%

ing -
continued)

Absolon
J anuary
Frigr

Crow

Birds
J anuary

Friap
Phebus'® crow

Absolon

Crow

Choir boy.
January

- Choir boy

Friar

. Qrow

J annary

-Grow

Birds
Friay
Crow

Squire
Palamon

Areibe
Second Nun
Nicholas
Constance
ook

Avelbe
Priést
Chenticleer

. Priar

"éhéiﬁ boy

Chanticleer

Alison

. Parvdoner -

Choir boy
Summoner

~Lark
" Pardoner

Birds

70

M3111T 3360
MerehT 184
GenProl 235~

236 ‘
ManceT 251
WPT 3201

.M@PGhT 2320

2325
Mi11lT 3656
ManeT 244«
247
Mi11T 3376
5378

| Menec® 294'

PrT 546

Merch? 184

PrT 553 -
GenProl 238«
238 °
ManeT 281

. MerchT 2320

2323
MeaneT 294
NPT 3201
Mil11T 3656
MeneT 300«

301
GenProl 91
KaT IIT,

2210-2212
KnT II, 1540
SNT 1135
M111T 3218
MLT 294
CkProl 4375
KaT IT, 1229
CYT 344-345
NPT - 4460
SumT 1726
1728
PrT 655 _
NPT 448-4484

Mil1T 3257

B258
GenProl 672
PrT 7278
GenProl 673«

. 874 '
KnT IX, 1509
GenProl 714
SqT 555



o

20,'Sin%ing

@@ntinu@&)

Aarelius

Chanti@l@efﬂs fa%her
Bird@

Gh@ir b@y

Crvingg sh@utingg Shriekingg ana Gl@m@anﬂ :
' 20

_Glam@?ing.
'GPying~

- Palamon .

01d women.
01d women
Palamon )
J anuary

" Nieholas

" People
Emily

Dueks

- People .

014 women -

Palemon
Wieholas -
Bmily

.:Faicéﬁ-

Constance

Romeng

Melibee

Carpenter's knave

:‘Gris@lﬁa 

Theseus
Joehn
Alan
Ghanciele@r
Palamon

R Ni@hélas

- Nicholas and Allgon

01d woman -

" Ladies

Romans’

,Chantiel@ef
014 women

. - Paleon

Herald
Congtance
Carpenter .

- PranklT 929

- 930
WPT 3301~
3306

89T 766=771
- PrT 622

. KaT I, 1278
“EaT T, 995

EnT I, 949

EnT 19 1078

Merch? 2564a'
2366 .

Mi11T 3814 -

KnT IV,
2561D2562,
KaT IIX,
234%
NPT 3390
SHT 416 ..
KnT I, @@1@
903 - .

" EnT I, 1@8@*-4--'
Mi11F %817 -

KnT III,
2344
8qgT 630

MLT 1111
MkT 2481
MelT 978
M311T 3436
C1T 1IT,
563

EaT II, 17@6

RvT 4@72
RvT - 4078

. NPT 3039
- KT I, 1100

. M$11T 3418
KoT I, 906

Mi11T 3825
NFT 3355
MET 2535
NPT 3043
KaT I, 908

KnT IV, 2672
MLT II, 850

- 8qT 417

- Mi11lT 3476
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.

pring

(@@ntinu@d)

Sh@utlmg 

~Shﬁi®kihé”’ul

A?@ité
Ladies

- People
: P@@pl@A

\M@n and women

Faleon

 Emily

U Mexs, womdn end @nimalg

'Fal@@n o

Do ‘Wailﬂmgg Wé@pingg and S@bbing

_lo”

2o
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