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CHAPTER I

' ‘ ' - INTRODTJCTIOPT ■ ’ ; ' ' ; 'c'" '/

Ghaycer ̂ scholar's' have long recognized the poet E s \
keen sense of observation and have„ commented nppn the 'v
poet’s ability to. transfer his,visual images to -his.writing*
Artieies and theses and chapters of books have been devoted 
to analyzing and interpreting his imagery and .conscions ; ■ . :
eff ort has been exercised to rebhild medieval pictnres from '' ''/'-'y,
hid descriptive detail. Since so mnch research has been ,,
done and so many stpdies have been made concerning Chancer* si 

/iqnnsnal sensitiveness to his surrounding's, it is surprising :: 
that so little attention has been given to his sensitiveness d  y
in the remaining four: senses, hearing, smelling, ■savoring,
■ and tpnching. . 'V v ’ig v,. :i' ' ; . , g'-. : . : g;dg:g;:l:"■

. : . ■ I. HISTORY OF THE PROBLEM ; g: i ;g

Hb comprehensive paper has been/written to affirm or 
to disaffirm Chaucer’s inte rest gin ’ the se senses or his ■ gg
accuraey in defining themsd. However, In discussion of 
Chancer’s particular genius as a story teller, numerous .
scholars. have rapeatedly mentioned his' life-like charac- :■ : ; ' :'yi'-i
tens and his realistic:;settingsg Marchette..Chute, calls. ' . ■
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the Wife of Bath "a living breathing woman1’̂  and con eludes 
that “anyone who meets her can hear the tones of her voice 
and recognize the turns of her mindci!2 Miss Ohute seems 
tb feel that Chaucer has been able to convey a sense of 
sound, even to the tone of the voice, in his portrayal, of 
the Wife of Baths Patch, Cowling, French, and others have 
indicated,their admiration of Chaucer8s style, a style 
that enables the reader to interpret - the different charac­
ters8 speaking voices* Percy van Dyke Shelly says of 
Alan and John: . ' .

.Their speech throughout has the vigor and tang of 
youth and the hearty cheer of country folk.3

A t ■another time he refers to “the oily tongue of the friar,“4 
Hr, Lpwes points out in his book Geoffrey Chaucer and the 
Development of His Genius some of the delicate handlings 
of conversation reflecting Chaucer8s “good ear.” He men­
tions that the Host changes tone fitly to address particular 
pilgrims, that, for example^ he is courteous to the clerk 
of Oxford; and he detects a note of malicious triumph in 
the Reeve8 s voice as he closes the tale of the Miller and

1 Marchette Chute, Geoffrey Chaucer of England,
P o 276 o ■ , ' . . . .

o  " ■■ " V, ■ :■      ■ ' " :Op, cit. • ' ' .
' 5 Percy van Dyke Shelly^ The. Living Chau Per,

p. 249,
4 Ibid,, p. 253



breaks'' out Into a - pra^rer for all the company o'3 Robert Root, .
agreeing w.ith Mr» Lowes adds th.at: the Host also speaks
courteonsly to;'the;. Mopk|; and he remarks, further ' that : 1 ■': '

/ . The Host, a complete tavern-keeper, knows, not: only '/.
the deference to be paid men of rank, but also the y '

, -: more ;de licate diplomacy pf "dealing with . a ,drumken ''man ,. ̂ ; :,. ;;.p •;
. In. studies of Chaucer's meter and language certain 

technical points concerning.one,or more of these four senses .. 
have been illuminated^, 'Pietche'r'y'Gbllins, Jr« mentions that 
when Chaucer writes ,of Absolon8s visiting taverns with ■ ' ;

■ "solas" (MillT 3555), the word "solas" is not .used in h
its usual sense of "pleasure, solace .!i but is likely to ' •

, have some musical,significance.' Mr, Collins suggests that 
it refers to the notes of the hexachord, which were known '

-by.'the syllables "ah, re, mi, fa, sol, la" and that ' 'p:#:'y
- Chaucer5 s' word is-' derived from the last two of these.. The 
1 ine.;, wouId me an f: the ref ore:,' that "he did no t y isi t ̂ wi t h ; his.: 1 ;  

singing,' his" so 1-1 as." In Henry'Barrett Hinkley«s Notes 
on Chaucer there is. a clarification of 'the• word..".sownynge" ' 
as used in line .307». The phrase 11 sownynge in moral v'ertu" :. •

5 John’ Livingston Lowes, Geoffrey Chaucer and' the 1 ,
Development of His Genius , pp. 09-9% 0 .
: ':.i Robert Kilburn Root, The Poetry' of'Chaucerp a •

. Guide , to Its '■ Study yahdi Appre p:,0y l W » " ■: y; “ ; ;vv' ‘ .

i';, ''' . ' ̂ '' ..
- ,8 Fletcher Collins,/Jr., "'Solas! in the Miller's.,. . ■

/Tale,d W d e f n '' Language, :Hofesy: pt , . ;P- . '"■/".;/' . //' -v.



is trans 1 at96: ''making: .$qr ̂  sne8s,"9 10 rn another
section of the book, Mr. Hinckley states that "raoyste” 
refers to the stppleness 'of new leather father, than to the 
presefice of moisture^ and this definition might indicate 
Ohancer8 s sensitiveness'to toncho . ‘

. . Brief discussioris of snb jects pertaining to . "herynge, 
smel lyhge j, savo rynge, and tonchynge „" (ParsT 206.) or re - ' 
lating ' tb: tlieSe snh jects have :'&'bcurred/in;. Chancer studies, 
hut as yet there has been no attempt to collect Chaucer^s 
references to these senses or his descriptions of them® : 
;Theref orPV thio; paper v-lntends-, to search the text. of the, } ' 
Canterbury Tales for the purpose, of, . ascertaining Chaucer* s . 
alertness in these senses and the amount of interest he 
had in them as indicated by his' aotu'al 'descriptions in . f 
■the .various parts of the Canterbury T a les, .. The choice ' . 
of the ..Canterbury Tales - as;;an .exairple ;.of ..Chaueef1 s v ■■ 
.writings was made only after much thought and deliber- . > 
atioh and reading' of the opinlons/of scholars in the 
/field#' . In . the. light of the investigation preceding 
'the., choice, it seems fair to assume that if Chancer did •

: ' ■■' 9 Henry Barrett Hinckley, Hotes on Chaucer, p. 507®
- f::: 10 '' '’Sownytigei" in the' sense O f t e n d i n g  ; to" still T
Survlvesf;inithe: legal''phrase "sounding in damages" used 
in' a suit-fof the. recovery of damageso
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not show an 'utnnsyal; alertness to the senses of hearing, 
smelling, savorlhg, and:touching, in the Ganterhnry Tales, 
he did not portray that alertness in other of his writingse

II« PROCEDURE OP THE THESIS

The choice of this subject came from a natural 
desire to know, and the information in this thesis is 
entirely unbiased* The■preparation of this thesis began 
with the setting up of an objective, with consideration 
given to scope and limitations of the study and to its 
possible value to students in the field; a tentative out­
line was made for the purpose of establishing the approxi­
mate boundaries within which the work was to be donee 
■ ■ All. of the part's and the, connecting links of

Chaucer5 s Canterbury fales as found In Robinson5 s edition 12 
have been read and have been.carefully examined for every 
reference to each of the four senses, hearing, smelling,, 
savoring, and touching and to any element suggestive of 
them. The instances of mention only, of the senses or re­
lated words, are not treated since the number is far out 
of proportion to the limitations of this essay and since 
mere mention is hot Indicative•of interest or degree of 
sensitivity. However, all references to the senses that 
may have bearing upon mat ters, in the . thesis or that may

12 w. Bobinson, ed. . The-Complete Works of 
Geoffrey Chancer. ■ '■



. add to better understanding of the thesis as a whole ha'sre; 
been compiled and recorded in a 'categorical listing to be 
found in the .appendix^IS All references to these four 
senses that include a descriptive^ limiting, or suggestive 
element have been fully treated in the body of this thesis 
•in the proper subordinate division»

In addition to the Ganterbury Tales, every avail­
able source of writing about the subject has been searched, 
and careful records have been kept of the f i n d i n g s ,  

Conscientious effort has been made to consider Seriously 
: all of the notes and records in order that every eimportant . 
fragment of information be used and used so as to bring 
accurate and easily understood results, . ■

• ■: ■ Material that is^cited in'.mors than one 'division 
is repeated for the purpose of indicating a possibility 
of more than; one interpretation/or for the purpose of ex- ; 
amining a separate p§rt of the same quotation. All quota­
tions are identified in' the. 'first: citing’ in each division ■ 
by abbreviatioh of the name of the particular part of the 
Canterbury Tales and by line as numbered in Robinson5 s '

- 13 Omission has been made of sense-words often re­
peated .in the.same manner and with the same meaning, For . 
example; "we'pynge" in Chaucer* s Tale of Melibeei : !

'14 Since the amount of work dealing directly with 
the subject is unexpectedly small? there are comparatively 
few .references to sources outside Robinson?s text,. .... ,



edition o'**® The' four main divisions ■separate the collection 
of data :and place references under : the,: sense heading to ■ f 
which theybelong0‘ The sub-divisions are based upon classi­
fications of the particular properties of the sense/being 
a i e o S a / e / -

- . Footnotes carry sources used, in the' text pf the 
the si S: and exp lanatory mate rial which ifT in c luded sin the, / : 
text,. w.OuId Impair its continuity„ - ■ •

All abbreyiations may be found in the list on 
pages v and vi preceding the introduction/ : : : ;/ >

8 The sub“divisions are c lear ly : def ined by second 
. iride n tat ion ' In • the T able of • G on tents 1 ■ 1: /t. •: t'



: ■ ,; :: ̂ AMI^SIS, OF'TH1 ' SMSES HE ARIES. SMELLHS,
> 0 ■■■}y :^0-QR^ THE. .GA^ERBHR^:::T ARES \ - :; ■ . ■ ;

: ; r - i ; ':; .S:- ■ ■ V •: , ; ; ■'

,  ̂ ' A® Hang-uag^g Styleg Meter,, and’ Evidence of ChaucerS s
. SSE. For the Rythnms of Other; Poets.^-F Cha'ucerg in his di~
' versityp has presented in different writings d" ■variety: of ' 

dialects^ an'example, of the period of transition from the .'■ ,;
" Old;Mlddlh^English' granimatical forms .to■ the Ee% Middle:/-Eng- ' ';:y 

■ lish formsg words and phrases quoted casnally from other .
::... languageSj, ' and- wide ba'ckgroimd knowledge' of -the workings of

his native tongue» It' is not 'unusual^ then, that he has: , ’ .
.. ■ deliherate ly- written.; .in. a pertain', dialect in order to Pharac-'
' ’ tef ize a particular, person dr group, of people <, In the Reeve * s. - 

Tale Chaucer makes1evident.his sensitiveness to,idiosyncrasies _
. of speech| he has 'the iIorthum"brian students, Alan and 'iohh, ■ 
speak in the northern dialecti Spelling is changed to meet 

: . ’ '■ the needs of . the ̂ dialectpandthe, Inorthefn ]^hi'^dar.-'hy;th;©h'^v;- 
Horthumhrian saint, Suthbert = In the So mmon er »;s T a Is Chau ce r '

' ; takes paine: conhi,atehtl^ .tOppresent: # ^  for the ;;

:This Part I does not ' presume to be comprehensive
re search--hut in:tehds: to-.:;hrlefly,>intrdduce: --the ;tin flueof these elements upon the sound impressions gained of 

. characters and/or passagese ; '
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, friar, and in tile Wife of Bath'3 Prdlbg-ge Cha^oer gives 
impress ion that he. >; is miraiclring: living speech* Mr*

■ ; Patch mentions that the Wife of Bath ,fShouts a t e verybody*Z1 ̂ ® ,
. And.:' W ^ : not ?.h She .is, ;deafand  ..she; i s also of the type that 

v,'. .;' thinks .noise means revelry and mirth* In the Lawyer1 s Tale
he pro.dhees a vocab'ulary and sentence structure befitting 
"a man''of' the lawyer* sposition; similarly he assigns' to the '

: drunken Miller a lond. Insistent voice and words to empha- y:

; ■ ■ ■ : : ihese are on ly a few of the many instances in which \/
yy y . ■ dhanceryhas used language .to represent sound or has/used' , y

• sound to represent a certain type of person or group ’of per-
sons <,', In the yword ^phiSIyeS5, dhaucer introduces a trace of d

• y native tongue Of the Basque country into the Shipman1 s. '• : .
speech, and Ghaucer. proves/that • he is; interssted 'in dialect:: 
when he says uGod waat (instead of "wot" ) and thou is a ; ■

I /  : fonne:;»20 < : „ ,

:'.y'v̂ , Vy , ' ■ tHyHoward' Rollin Patch,',:On .Rereading Ghaucer, p* 161 *
; 19 - llpnislyes;n 'is yphe Baspue singular noun phiz lea, 

plurallzed in the English way* 'This has' been used "hy some ' :
' ‘ in support- of^the: theoryy thatr-ithe' Shipman represents a .. ' d •'
. Basque pirate named John Piers* , . ’ '" ..y: y ; y .. ,y.
' ; ; y .‘̂9' î ne use' of - ̂ aatR' inStead 'df yfwo would"be-. enough v

''tb make any vof Chau ce r1 s.Lon doner s’: 1 au'gtiespecially to vy
hear it read aloud. Such tricks' in, language have contr-i- . . .
buted to the belief that "Chaucer 'concentrated on style in :'

- • order to gain .'a. more favorabley effect from oral'.' reading *.
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George H„ Cowling says that Chancer* s style "is 
co lohred vby - c 1 as Si c a 1 a lln s 1 on s ̂ 21' hn t- that " he r are ly . ; '

. allowed his ;learning to "become ponderoyse 22 instead. he .v;.
. attempted to sidapt :the" :style to 'the' speaker or the story»

. .. Ihe clerks 1 Alan and .John lSymT ),: are given a shorter* 
'̂̂ ..'■'̂ hiĉ dr 'h^eph,'iho '.homp^twith the. youtti and energy Chaucer 1 '' 

has assigned, themj . arid by having the ,Wife of Bath diverted . " 
from the tale of heh fourth hush and to "the' memories Qf.'';

" her youth when she . pouId dance and. sing* Chaucer succeeds 
■ in attaining a tone'of reminiscence, 'In the General ,f
P^ologn9 . Chaucer , passes from grand, style- to that of . • .•
familiar conversation in addressing his readers (GenProl 

' r 1 9 - 4 2 ) using the -, tag "ther as. l you devyse" (GenProl 54) -p
as a springhpard from .which t o p  lunge into a t#te a t§te
with them,.■; Atsnother time Chaucer ;is;' caught .teasing in a . 
"'dig” at the "moral Cower*'1 clucking his tongue in solemn 
reproof over the "cursed stories" of his equally sinful ■ 
fellow poet,'.-:. '''1" - v."-:vV̂  'V V”''

Chaucer.provides a rowdy style for the Miller* a 
-. ■ i simple style for the C lerk of , Oxford*-' a pleasant dignity ' ,

for the Lawyer* a pulpit style for the friar* a chatter- 
. chatter for - the' Wife, of Bath* and a varm delicate tone
• y for /the Prioress, Chaucer achieves; a .delightful piece ,

' 21 George'- H, Cowling* Chaucer* p, 134,
. h ? x o c . c i t .  ' "  ~ :
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of comedy "by t-uraing a tale of a cock and hen into a mock 
epic through elegant^ emotional^ lofty writing» In the 
rhyme royal account of the woes of noble Constance? Chaucer 
has presented a typically medieval story portraying virtue 
and endurance o • ■ '

flha.tever it is he wishes to say, Chaucer has a style 
to match the spirit of the words° whichever type of person 
it is that Chaucer wishes to present, he has a style to 
complement the personalitye .

Chaucer8 s use of metrical prose in particular places 
in his writings has always been a subject for argument and 
Study- Did he have a purpose ? The opening paragraph of 
Melibee contains a very large proportion of blank verse, 
so large that it is difficult to believe that the blank 
verse was accidental. It is more reasonable to credit 
Chaucer with' adopting , the; meter, to introduce a tale- of weep­
ing and of argument, yet filled with serious personal and 
political advice, proverbs from the. wise,- and a council of 
war. In his tale of Sir Thopas,.Chaucer deliberately uses 
the tail-rhyme stanza to produce his effect of mimicry and 
burlesque of the Metrical Romance„ In the Parson8 s Tale he 
employs prose to accentuate ponderous thought and ponderous 
speech and yet lets; roll- the fiery, word's and the heavy 
rhythm smoothly enough to typify the fervent Evangelist 
.preaching a people out.of their sins, and consequently, out 
of the hell of torment<,



Although Chaucer introduces- other meters for the : 
sake of variety or for the sake; qf%characterization, in - 
the PrologUd. in the links between the 'tales., arid in most 
:of ' t.h.e ; t'ales .l^eWel've s 5. he, use s' the : heroic couple t. z - . ; 
Chaucer manages to suggest the rhythms of ordinary speech; ' 
.in,:î at is, stylized verse form. . The five- . .
stress iambic iine' has a" plairi- styles arid ■ueven wheri the"t 
;;yerse , formsrare : most intricate-,- his actual style is kept '
/ zClose' to the; grouni.P^'^ ■ .'’’Ghaucer manages to set down in 
iambic' pentameter the tone of a Miller plaintively dis- 

"ycus s i-rig' hi s. irutiken e s s ̂ the courteous comments % f ; a -.gentle - .
man like the\ knight and the vulgar b leatings of •• the Reeye},: '

- the:-.friendly: good humor of the Franklin and the-, wonderfu 1 
' irireie'gance of: the ’.Wif e; of Batk.Si'"} " . - - " /

- There ,18 evidence of Chaucer's "good ear1-- for the •
rhythms'o f 'other poets. In an'article:iri'MbE, Stuart ' ■
'. Robertson analyzes, the verse of. the description of the , .
tournament in the' Enight'1 s Tale; and finds that alliteration : 

, is used. frequently ip it. He. claims that some ..lines, can . , 
t:be. ecanried not-' only • according to. the rules for the heroic-: 
line but also according to those for Old. English poefry.
He suggests that Chaucer may have -for; the moment half - ’. 
..'Consciously drawn upon his .English inheritance” in the,

'23 Marchette Chute / op. cit. „ p. 246. , -



. matter of verlsif icatiorio25 ,Aisos as has been stated 'beforê : ■ 
the rhythm and form in Sir Thopas is a mimicry of the metric'
: eal romance o 26 •. - , ; ,

■ " BV The Speaking .Voice* Perhaps the most familiar
description of the speech of a Canterbury pilgrim is.that
Of the Friar*s0 Chaucer tells us that he hisped; somewhat ,
to make , his English sweet upon his .tongue (GenProl 264-265) =
The lisp was,, not the re shit., hf ;;a physical; defect but . a ;
habit achieved from eonscidus practice.; of the more fetching
manner of speech^' In the introduction to his tale, the

, Pardoner admits to: :his''. traveling . companions that: i
■ ...i • <, o . s in Ghirches ■ when. I; preche.p . " : • ’ :'::v

I , peyne me to han an hauteyn spe che,
^ / it out as round as gooth a belle? .. •

.:.V ■ - For I kan al by rote that I telie» (lie 5329-3332)
The Pardoner realizes the influence his voice has upon his
. Chirche audience and he uses it to, beg more money from
them * \ According t o 'Chau cer$ s/de script ion in the General
Prologue another Canterbury pilgrim, thought it better to
. improve ; her way of speaking „ Madame' Englantine. take's pains
i t.6 counterfeit the ways; of . the' courtt : :

And Prenssh she spak ful falfe and fetisly,
' After the scole of- Stratford atte Bpwe.»;: ■ ; '

:■ -Av:;- ' For Prenssh of Parys/was/to. hir unknowe e (11, 124-126)

■ ,, / 25 Stuart Rob in song "Old English Verse in Chaucer?”
'- I S H E  language Fotes (Aprilf • 1928), pp. 23-25. • ■ f ■ f’' '

.. '26: An echo 'Of .Dante in Parliament of Foules may be . 
found in 11» 127 ff. . . ■ ;
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Onevof the Canterbury'characters had a change in his ' 
voice, but it was entirely unpremA(iltated.d, Arcite, after 
his years of exile, found that his spirits were so feeble and 
so low that no man could know his speech, when they heard it
( M  1569^.1371), ' t: : 'hv' th

In Chaucer5 s'prose tale, Melibee has a sudden and .
temporary change in his voice. He has earlier witnessed the 
scene of his daughter 4 s murder and as he is ready to decide 
the punishment for those guilty£> we are told that.11 by the 
manere of his speche'5 (Me IT 2199) it seemed that in his 
heart he bore a cruel ire, ready td do vengeance upon his 
foes, Chaucers, rather than describing the exact manner of 
Me lib ee4 s voice, implies it,. ; He employs the same technique- ■;
when he has, .the Miller, in his Prologue remark with dignity: 

5138 I am dronke^ I know it by my soun 
There is no further enlightenment as to the sound itself, 
Chaucer seems to have recognized the.fact that a reader 
can sometimes recall from memory of first hand knowledge 
a more accurate sound than a writer can describe in words, ■ 
Again, in the Summonsr4s Tale,- Chaucer refuses to define a 
sound,'. He has the Summoner say: ; . >• ...

, h that on . a: day this f re.re - - . - ■ . . . . .
' ; Hadde preched at a- chirche in his manere.

And specially, .abovhn every thynge, . . . . C f
. -Excited he the peple in his prechyng -

' . To trentals, , , , (11, 1713-1717) ' •
He does not explain in what manner , the Friar,preached, but
he ..implies that it' was an effective . one since the Friar
was ; able to excite - the; people .



. In other pagsagesyhowever, Chaucer indicates par­
ticular type of sound by comparison. The Host speaks, in 
the Reeve8 s Prologues "as lordly as a king,” (3900). and 
in the words of the Host to the Shipman and the Lady /
Prioress, the . Host speaks "as ourteisly as it had "been a 
mayde (446 or 1636), The fiend in the Friarrs Tale J>Speke 
as renably and faire and we ln (1509 ) as did the Summoner, ; 
and after' Palaznon1 s re turn' from the year of preparation for 
the tournament, dhls voys was as a trompe. thonderynge11 (KhT

;BW40‘v:: ■ d v ;  :;' :: ; : .) . J"
In other instances Ghaucer has the speaking Voice 

modified as to manner by'-use of an adverb". In the. Clerk® s 
Tale the thoughtful Marquis speaks to. GriseIda nfu 1 sober­
ly (295-296), and another time he answers her. " softeiy" 
(323), Also ,tin soft speche," the devil answers the sum- 
moner in the Friar® s Tale (108),: .
>: . ■ . : When; The sens come s marching into the city and meets
the women weeping, he is disturbed and says "softs unto 
.rhymeelfld, ,I)Fy >= ," : f or<. aueh a. gree ting. (KhT 1773), :
and the "friar speaks "curteisly' and softe" (Bum® 1771) in 
his "good day I" (1770 ) to Thomas, • The Franklin' commends 
the Squire for dramatic recital of the falcon deserted by 
her lovej, beeause he speaks so -feelyngly11 (SqT 676), con-. 
Side ring" hi s you th, Another of the pilgrims could "wel I, .
„ rede a lessoun Of a storie11 (PardT 7.09) in his Sunday 
sermons, and the Parson, who- sermonizes on' the .pilgrimage, .



declares against sinful acts and predicts that should one 
commi t the se ac tSy ,Ghri'st - wou Id " answeren hokerly and 
.angrily” (ParsT 583)= In the Clerk's Tale the Marquis 
te 11 s G-rise Ida. that the voice of the people murmuring 
against their marriage comes to'his ears "so smerte” (so 
bitterly) that it has nwe1 ny destroyeed” his heart (GIT 
IV,' 638-6.30 )= HlcholaSj • In. his pursuit of Alison, - spak 
so faire, and profred him so faste” (Mi 1IT 3389) that
Alison had no opportuhity to refuse him.

"Pitous” and "pitouSly" -seem to be favorite des­
criptive words for Chaucer since he uses, them mahy - ' ' 
times in the Canterbury Tales alone| and of these he uses 
them seven times-to indicate manner'of speaking= In the 
Knight PS Tale nful, pitousiy Lucyna gan she (Emily), ealle” 
(3085)s and twice the Pardoner uses with pitous voysn in 
contemplating what the apostle would say (PardT '539; 531).=. 
When the Sultan's Mother puts Gonstance adrift in a 
"s'teerelees" boat, Gonstance .cries ’'with ful pitous voysi!
(MIT 449-450) unto the cross o f ■Christ| when she is set
adrift the second time she kneels in the boat and speaks 
”pitousiy” to the child she holds in-her arms (MIT 834-835)= 
In another tragic setting, the mother searches the Jewry 
in vain for her choir-boy-sbn who has been murdered, and 
she "frayneth and she preyeth pitousiy” (PrT 600)= hero, 
too prays ’’pitousiy” (MkT 3789). to his gods for succor 
when his people turn against him=
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When the knight of the Squire8 s Tale conies to the
Oo'UT’t of King Camhlnskeni

He with a manly voys seith tils' m e s s a g e ’ 
After ttie forme nsed In tils language$,
Wlttiouten vice, of sllahle or of lettrej v 
And;, for his tale sholde seme tti© tiettre.Accordant to his wordes was his cheere.
As tech©th art of spectie hem that It leeree
A1 be it that I kan nat sowne his stile, (11, 99-105)

Chauder frankly admits, that although tie can describe in
detail the knight8s person and his gifts, he is not able to
describe or to duplicate the style of the knight13- message,
Chaucer uses the same phrases $?with manly voys” when the
knight of the.Wife of Bathes Tale answers the question of
what it is that women like best (1055-1056 5, In the Clerk’s
•Tale, after the sergeant tells Qrlselde that he must take
her child, she speaks "in hire benign voys" (C1T III, 551),
■hater when hen two children' are-returned to. hers

■ 71, 1086 0 which a pitous thyng it was , ,
• '' . 1087 , o o hire humble Voys to heereS

Chaucer employs another technique in suggesting sound 
for a speaking voice* he substitutes a descriptive word. In 
the Physician8 s Tale Virginia begs •Virginus to give her a 
little time "my death for to oompleyne" (259) and the Parson 
admonishes that one should never do a thing for which he 
will have to "biwayle or to compleyne," (ParsT '87), Al­
though neither Of these quotations is satisfactory in con­
veying an exact meaning, there is faint suggestion of tone. 
The same suggestiveness may be found in the words "swoor" 
and "cursen," Sir Thopas, in his mock heroism "swoor" on
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ale and vb re ad' that he won Id kill the great giant Ollfannt ; 
edme what. wou ldi:;’'- (̂ STT, 2062-2064) <, The': oaths of the company 
of young folk in the tavern in Flaunders are so great and 
so - damnab'le that " it: is ,%rls ly :.f or to he ere; hem sweren 
(PardT 472-473') <, and as the peasants follow G-riseIda back 
to her old: home4 they' weep apd ”cursen" Fortune as they go 
(GIT 898-900.)«, ' In the''s'ame; Talê :' the marquis "commandeth" . 
his officers "for the feste to purveye," possibly implying 
a strbnger and shbrter tone of voice (C1T 190-191)„

In the Knight8s Tale Chaucer asks, "Why gruochen 
; heere" ; ( M  H S 3062-3063 ) his . ( Arcite8 s ) bride: and cousin ; 
at the welfare of him who loved them so well? The peOple . 
at' C amhiu skan8s courts upon seeing the strange .knight ?
"nrarmureded as dooth a .swarm of been" (SqT 204), and Oswald, 
•In the Reeve* 8 Tale, began to "grucche, and blamed it a 
ilttle".(3863)d .The Parson preaches that sometimes mur­
mur comes "of Pride, as whan Simon the Pharisee grucched 

:dgayn- the Hagdalyne” (ParsT•503j, and again the Parson ' 
■explains that people will say harm, "and grucche, and 
; mu mu re prively for. verray despi.t" 1 (505), By use of the 
word "grucche" (murmur) Itself, Ohaucer manages to convey 
a,low voice speaking somewhat indistinctly^

' Go The Singing Voice a Chaucer mentions singing or
"song" quite often in. the Canterbury Talds, but he seldom 
.qualifies the singing .oh .the song* However, the friar had 
mass "hastily yeonge" (Sunff 115)j Arclte "sOngen al the



:round© 1 - lus11 lyn while he firomed al his fllle11 In the forest
(KnT 1 2 2 8 - 1 2 2 9 and the canonfs yeoman says of the ''sotted
preest'1. (CYT 343)s ' '
'■h . «• j who was;.gladdeh than he? - , ;  ̂ •

V ; Was neve re noon that, luste "bet to synge;
he lady lustier In carolynge » . » (11 <, 343-345) :

/::;In six: putt-of:. the twentyrone descriptions of the ', 
singing’ voice5 Chaucer uses the word nloude1' to denote de­
gree of sound. The " lit t le c le rgeon" who once s sing, 11 we I; . _
and hoidely" (PrT 546) as he,walked through the streets, of 
the Jewry is rnurdered, hut with his neck cut he continues 
singing his Alma Redemptorls 0; -V = so loude that al the 
place gan to rynge." (PrT 655)) and his last words before 
he reveals, the secret of the grain are: ' .f : ’ "

655 Yet may I synge p Alma, loude and c leer el
. ' :. 'January also sings- Hf u l 1 iohde and ole ere”. (Me r chT. . : .
184), and Alison sings ” as loude; and yerne” ' as any swallow' 
sitting on a - ’’bernei!- ( Ml 11T; ::325Y-3258)» In the :.# n e r a l -'g: 
Prologue Chaucer introduces a duet Yirlth the Pardoner sing­
ing H * come hider, love, to meL” ful loude” (672) and:

673 .This sumonour bar hum a, stlf hurdoun)
, 674 : Was nevere trOinpe of half so greet a soun c -; :

This same Pardoner nsong-muuierly and loude'1 (GenProl 709-
714) during the "offertorle," preparing the members of his
' congregation for his sermon ::and .hoping’to win silver from
then*. The Friar, too, had a merry note and could sing well
.(CenProl 235-237), . and January, strolling in the garden "
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: . witli iais fair wife, sings "nTurier thanv'a vpap©j ay” ' (Mereha? ; :
S32d-S5S3), h' ' 'U
: ' Chaucer uses the same words for describing the ;;s'itig~;;'.vh::'v"VV
:;:ing;:-of :fowls as he ydpes/for 'the: singing^of. petiple,,- .. The
lark sings' -loude o ,, :>r- ajen hhe sonne: shene” (EnT 1509 ) ? * .
,!f dweles . ' „ <, ful 'loude songen hir affeeclouns” ' (SqT 5S2« % \' ' '' V

:v •' 557) f and- all the hirds: ;'in ' Sih 'Thopas sing "that joy. it ■  ̂j \ v
was to heere1' (767), especially -the "wodedowve/1 who sings ' ; :
Mful lopde ; and; cleere«” Chanticleer's father ? according ’

• to the fOXy pohld sing louder than an#,man, save .Chanticleer, . , I'].

: :.;.and ..he. would 'try:,, so, -hard to make his voice " the moore , • .
, ;; strong = o o that with both yen he moste wynke he would. • ■ , '

cry . ̂.so'; .loude’h (HPT 3501-S306 ) = Chanticleer hi&seIf :sings - ; , ; ■
"murler than .the mermayde in the see" (3270) until the fox.. .. '

: enters the scene. When Chanticleer, discpyers - the fox:':'and
is frightened, the fox beguiles him with his soothing tone ;
' and his I''; ; v; -.a,;;; yy,

,Was: ponly .for. toTherkhe.. how, that ye synge„' . u ;/,;V i '
■ Por'trewelyy. ye hdve as myrie a stevene'

• :;v' 'As any aungel hath that is . in hevene® ' . . ' y - ■
.■•■'vi,l^'-yf.Wi.?^^^hlhe,■;han■. inmusykmpom'.f eel^ge \y; . yl .; , ; '".i I
' y' ,■ 1 1 Than had, Baepe^'p that'■ - kan Synge> (lie 3290-5294) ■ •

An other" fowl: Sings tmerrlly. also.:;t::#.: ;y .■,. y :, 1 ■■y'''y.:y’;!'y',
. Therewithclh :al', this world:ho nyghtyngale : : . ■

; ’ i; ; " He ykobdeyx by an hondred thousand" deel j,. '', ' y /. yy yg'yyyj :-::'yv.
: .".y ' ■ \Syngen’So wonder ?:myrt;ly:: and well . (11, 256-238) y . ' V ' h f
as Phebuss crow (MapcT''236-238). 'The -crow sings so
merrily that Phebus re^oiees to hear its voice (243-247).



Phebris also has musical talento He: can play ofa' every 
Instrument.and sing so that It is melody to hear his'clear - . 
voice, .pjven 'the king of Thebes^ Amphious^" could never' sing ' 
half so well, as he,, (Man cT 115-118)» : But' An re H u s  the squire 
■:,?syngeths .:dannceth>"'-paesynge' any 'man31', that is, or was, .since 
the world began. The Prioress sings the divine service well, 
intoned, full seemly :in.,hef nose (G-enProl 182-125 ); Emily ■: :
sings as heavenly as an. angel ('EhT 1085); Ah so Ion accom- . 
span.led by his guitar’sings to" Alison' in a gentle, small , 
''voice (MilIT 3360“3'36.7), ■ ,̂ brokkynge>;a:S,.:a ryghtyngale”!
(3377)y and January 11 so chaunteth „ „ e and craketh" that 
■ the loose skin about; Mis necki.ehakes when he. sings., , ' ., ,

D, Crying9 .'Shrieking» and Clamoring, Again 'Chaucer 
employs the word •npitously” • to define a variety of sounds 
made by different ..characters, . The carpenter cries "pitously" 
(Mil IT 3476), and Arclte "wepeth, way le thp crieth pitous lyI?
.%KnT IBS l)':, During the struggle with the thief P C o n s t a n c e ' 
prays to Mother Mary and cries "pitously” (MIT II„ 919)c 
The old women "flllen' gruf and criden pitously" before 
Theseus (KnT. 948^949); they make such a cry and such a ”woi"

That in. this world nys creature lyvynge ,
That he rde swich another waymentynge ̂ . .

. .. .. . .And of this c.ry they no Id© neve re. stenten , , ... :■
'tv (liv.901-903) : 't'’/, V;. h:V/

Tn another comparison^ Chaucer writes that Palamon 
"bleynte and cride s 8 AIf" As though he were stung unto 
the he art (KnT 1078-1080) „ January p. immediately after/re­
gaining his, sight in the garden ̂ ."yaf a roryng. and a cry". ' '■'
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as a mother does when her child dies (MerchT 2364-2365)= 
Nicholas for woe begins' to cry “as he were wood" (MilIT 
3814)5 and another time "crien ■’water8 as he were wood"
( 3817) „ In the Enight * s'Tale p the voice of the people 
11 tonchede the hevene" they cried so loud in praise of The­
seus (KhT.'HT, 25-61-2565)> and at Arcite1 s victory thes

o « o noyse of■peple bigonne ,
For joy of this so Idude and heighe with al'le5 - - 
It seemed that the lystes sholde f alle0 (.11,2660-2662}
The,longest Comparison showing the quality of sound is

found in the Nun8 s Priest8s Tale: . ■
0ertess swich cry ne lamentacion
Was nevere of ladyes maad when Ilion -
Was wonney and Pirus with his strlete swerd.
Whan he hadde-hent kying Priam by the herdj,

. . And slayn hym>- as- seith us Eneydoss. '
As maden alle the hennes" in the closs ,
Whan they had seyn- of Chan tec leer the sights.
But sovereynly dame Pertelote shrighte p 

" Pui louder than dide H'asdrubales wyf?
Whan .that his -housbonde hadde lost his cartage.
She was so 'ful of torment and of rage'

;. That wilfully into the fyr she starts,
- And brende hlrselven - with a stedfast herte,

0 woful hennas, right so criden ye,
; As, whan that Ners brende the cites •
Of Rome, cryden Senatoures wyves
For that his husbbhdes.losten alle hir lyves °

. . Wi thou ten gilt this, Nero hath hen slayn,
(11, 3355-3372) '

; Chaucer uses "shrighte" to indicate the intensity of
Pertelote8s' grief, The falcon also "cryde alwey and
shrighte" and "shrighte alwey so loude" that anyone, even
the cruel and the hard of heart, would weep for pity of her
(SqT 417-422)| and as the falcon progresses in the story of
her desertion she "shrighte" yet more pitiously (472),
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- ,#.t the. death - of. Arcit© ? Emi ly ’" shrighte" and Palamdn 
. ,!Iiowleth” for painand sorrow (KnT 2817), Palaraon. makes 

" sych sorrow that the greater tower resounds with.his -
• • Hyov/ling and clamour11 ( 1 2 7 7 - 1 2 7 8 ) After the tragedy in the
- tournament^ Theseus has Arciters body brought to the hall ..
;; :r so that all 'may see him, and. the hall "roreth of the crying
= ' and the _.sounn of the peoplein the ir lament at ion. At fthe \;.A ■
• f u n e r a l  the "ladyes gonne crye" and there is loud shou- • 

tynge11, at the; 'height of the: fervor of the people 8 s grief h . 
(2955-2955)<, The picture is quite different from that of

" '.Arditeis''.yioto3?y when: : ; , -A- . ,
; 2672 The her au de sp that ful loude ye lie and crie s

•'Ah'. : 2675 Ben in hir wele' for joye of daun Arcit6> ' A A •

In the same tales Chaucerdoes not attempt to desoribe 
the great clamor and the ” way.men tynge11 that • the ladle s made 

• • atAthe burning of the bodies =, He excuses himself by saying 
. that it w  too long to tell its but. by -that yery

: - excu se he- Implies the; greatness of the lament atiohA It is A
a technique that Ohaucer .often employs; he uses it fre- 
quently in Trollus and Oreseyde and ;thereby gains swiftness 

A in the movement of his", story as we 11 as implication of an
A emotion so great that it is far, beyond his povfers to v ; ■

describe, '

: :: Eo fWeplng, .Wailing» and Sobbing, Chaucer uses, the
 ̂word; "weeping" rather liberally throughout the 0anterbury: , ;
Tales,. He does not signify whether the weeping is .silent ;



or aloud5, exoept. when h© follows the mention by nwaillert or 
“waillynge = The occasion, at times, indicates a particular 
value j but th© majority: of the/'weeping" passages are left ' 
to the Interpretatibn of the reader,:.An elaborate com- : _
parison in the Man of Law1 s Tale (about Constance) influ­
ences one toward believing that sound;accompanied the,tears?

I trowe: at T r o y © w h a n  Plrrus brak the wal, y .
Or Ilionibrende, at Thebes the citee,
Wot Rome, /for- the. barm' thurgh' Sanybal . ' -
That Romayns , hath venguysshed' tymes/thre,
'las:herd swich tendre wepyng for pitee ' ' ' ' y
As in the chambre was for hire departyage; \ ' •
But forth she moot, wher^so she wepe or synge„
. v ;;lli0:',R88-894> v ' ; : . .
Another comparison, in the Knight8s Tale, immediately

after the death of Arcite« leads to the same conclusions
. ' Far hym ther wepeth bothe- child- and man;:

• ' So grete a wepyng was' ther noon, certayn,
Whan Ector was ybroght, al fresh slayn . '

■ To'Troyes' All as, the pitee that was ther, y
1' : : Cracchynge of ' chekes, reptyne ;eek ' of'heer»' V'  ̂ ■ " , :

' • "Why woidestowrbe. deed," thise wommen orye, *' « «,
: (IV, 11* 2830WB835) / . .

y Again, when Me lib e©:. re tu rn s to ■ his house and sees all 
the "meschief" that, has. beOn done, he, like a mad man, rent­
ing his clothes, gan wepe. and crie! (MeIT 976) » Arcite, 
in, his exile , grows lean land dry', with hollow eyes . and ';pale i 
colour in his skin, and alone and friendless is waillynge 
al the hygh%., m a k y n g e : m  (ThT 1561-1566)» Absolon, 
unsuccessful in, - hi s su It- f o r. Alls on - despite his persistence 
.'■and-.endurance;. j':̂ yt'if;'wai^e'' and synge all as" (Mil IT 3598) j, 
and Aureliu s! bro the r "weep and way led pryvely" (FranklT 
1116) upon hearing of Aurelius5 runfortunate circumstances
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in relation to Dorigen* . Dorigen later "wepeth, wailletH,
al a day or two1’ (Frank IT B48) becayse of her bargain with
•Jtoreliysh unbellevable reality that confronts her,-
J annary wepeth and » * wayleth pit on sly (MerchT. 149)
when he is suddenly stricken blind, and the • old -woman in
the; Fnight^s . T a le c alls her se If \ a 11 wre c che ” b ee ay se she . ,
’’wepe, and wayle” so (931)» The monk tells of the fall from
happiness and syocess to Sorrow and woe of De Eege Antiocho9
who in "this me chief '0 way led and. eek wepte (lEkT '3811 )*

The pre ceding i 1 ly st rat ions of the y se of the ■ .sounds
"weeping and w'ailling" are hardly indicative of Intensity
or of qua 11 ty of the Wee ping;- they se rve on ly to point ou t
that Ghaneers in some instances^ thought of weeping as . .
sound* However, Chaucer properly designates the exact kind.
of ..weeping and, feeling behind vit when he uses the word . .
"sobbing*" He uses it to describe the meeting and reunion
of Constance and Alla in the Man -of Law8 s Tale; and applies
it to both of them:; '  - ; ". - ,•
. Long was the sobbing • and the bitter peyne ̂
" ; ; " Br that hir wofulhertes myghte cesse; : ; \

Greet was the■pitte for to heere tiem pleyne „ * e
n:v: 7 % /

: ;,';:;F.̂ Sighing* A. s;igĥ  in Chaucer^ seems to indicate .
the sound of a deep single audib le respirationg especially 
as an expression of.grief« It'is in "sorwe" that most of 
Chaucer8 s characters .sigh* -Dorigens worried for the safety ' 
of her husband and praying for his return accompanies her
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speech "with sorweful sikes colde" (FranklT 864}0 Aurelius'
pursues Dorigen-in the ■'hushand5 s absence and seeks a way
to accomplish a miracle in order to have Dorigen; then,.
when the miracle 'beeomeslbeality, he relinquishes his hold.
A s ,he tells the story to the philosopher, "sorwefully he
siketh" (1590).^ - , ; . ' . . : ■

The' knight, in the Wife • of Bath* s Tale is granted his
life if he can in twelve months and a day tell the queen
what it is that women'most desire../Upon hearing the condi--
tion of his reprieve; .

915 Wo was the knight, and sorwefully he slken „ ♦'.
Later he is tested a second time when his "old woman" wife
asks him to choose between "foulness" and faithfulness or
beauty and unfaithfulness, Ee considers "and sore siketh"
.(122.8)» Other characters sigh, " soore," As Damyan gives May.
the note he.has prepared for herj he says nothing more, but
"siketh. wonder depe and soore (MerchT 1959-1940), Bicholas
"sike soore" also (MilIT 3488)| and the wicked king
Belshazzar27 is feasting and dancing in his banquet hall .
when the handwriting appears? ,

MkT 2204 For feere of which he quook and siked 
> . . ", - soore» : .

• G„ Laughing, Although Chaucer does not describe the 
laughing in . the Can terbury Tales,; the' very men tion of the •

• ^  Biblical reference „ Belshazzar itas the last king 
Of Babylon, His doom was foretold by the prophet Daniel,
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'word-I$§elf brings a; particy lap: sound to the. reader* s .mind* '■
• Ten tiae’s-;0]o;aT3:c'Orf.:;lias his charactehs:■ iatigh« The "folk gan ,
;iaughen1’ (MillT :3840)":at .the fantasy-of .the- poop'/hegpiied

' v .carpenter/iA^o has prepared for a. .flood in the tirae of 
dryost weather,.and the more the mislead carpenter tries 
to explain, the more"the people ”Iaughen at his .stryfl" - .

• (5849) » ; -When the pilgrims, have heard'the Mi 1 ler1 s Tale of 
’ the foolish oaf pen ter-and have u Iaughen at this nyce cas,!.

. '/(RvPrpl 3855) of. A"bsolon and-:, hende" Nicholas, different '. ■
- - pilgrims say- different things abont it, bnt for the ' most ,
... part they " longhe and pleydeT-f (3858). .-In the Miller1 s . *. ■ 
.Prologne the Host ”longh and swobr,n and the clerk-hushand 
of the Wife of Bath read a bOok of wicked- wives and " lough 
alwey ful. faste" (WBProl "672) . : v . g " if g; '
. " ' - In the Wordes Between the: Summoner and. the: Friar, at

- the end of the Wife of Bath1 s Prologue., the Priar "lough" .
" - (82#)hahA teasos,. A lice of Bath about so long a preamble,. /

The Summoner hears the Priar ’-gale1; (832) and takes except 
tion tp. hisr:attitnde |: Heswears by "Goddes" two arms that :

-; a 'Friar• Wi 11' always meddle'.: in everything. 'The- Priar' meets . -
g his fstukey and ̂ thereupon the argument begins . . ;g

. . Another churchman laughs in the Shipman1s Tale. .
The monk, as he walks in the garden after saying' his '

- "thyngesg” - meets the greeting of the merchant1sgwlfe with 
. a naughty .rema^ (110). Valerian, g

,. :Who - has received - orders.: from AImachiu.s to appear ' in his .
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court for judgement, "gan for to,laughe” when she is given 
a''Choice /hetween denial of her Christian/.faith pr death6 \
She answers him. boldly and belittles his -power and prophe­
sies .that one dhj : his people, shall scorn him and laugh at ... v '

. his ;fblly ■ C5b5-506) o ' '; /. :. ':; . . ■

/:/ . .. H» .Whisperings Groaning * and : other Misce l laneous '
Vocal Sounds„ Chaucer uses a number of onomatopoetic/words / 
throughout the Canterbury Tales« /Some of the sounds des­
cribed in the preceding pages have been of that quality, 
although they are not strictly onomatoppetic6 To sing/is . 
to produce musical tones by means of the.voice| to cry out 
is to make a loud call, and to cry, in the sense of weeping,. 
•.is tP'lament audibly,, Sighing .is sound in itself, express- . 
ing grief or fatigue or wistfulness .or futility| wailing is 
/a./sorrowful - mourning^ and laughing is the explosion of 
chuckling sounds 'from- the throat> However , 'none of these 
is de scribed- as to quality or degree „ A s ing ing voice; may 
be high :or 'low, Shi?i 11 or we 11-modu lated, with . 1 iquid 
melody or rasping monotone; a cry may be. a shriek or a yell 
or a call or a lament j - a, sigh may : be heavy or softi /anS^/a/ ://'i' 
wail may be an angry one or ,-a helpless one 0 
/ In Friar8 s Tale Chaucer uses nrowne” (whisper) to
represent a low, sibilant, rustling sound as he has the . 
summoner nrowne1' to his companion:/the devil (1571) and 

, again to "rowne" in his ear covertly, in •conspiratorial / 
manner (1550/),<, When the,,knight .in. the Wife Of. Bath* s Tale



, is trying to discover what women most desire , the old :woman "
; rowned she , a . pistel . (whispereda message) in the knight,f■ s
ear (iSQl'j>; The whispering continues in the story.of, the
strange knight; in . Camhinskan ® s : court» The men wonder at
the sight of him and at his steed, and at his ,gifts and v
speech,, . One inquires' curiously,, and "another rowned to
hi's fe 1 awe 1 owel$ (SqT 216), i

.. Chaucer uses "groaning" to describe sounds made Doth
by people and by fowles« The' type of sound is presumably
:the. same, a low throat sound resembling a prolonged "gruntn
of guttural qualityo Thomas ’ . wife' tellS the friar that
Thpmas groans n lyk, cure bpor,- lith in our styl! (Sumf 1829),
::andl.lnlthe;::Hu^ PriestISv T^leg; .• , . : ' ::: .v i'T..v::-
; : ; .. This Ohaunticleer gan gron'en in his throte, ' , ;

' ' h&s man that in his dreem is drecched soore „ . : ; ’
1;;':; . - And whan: that "Pertelote thus herde hym'roore^SS .

..She was agast, and's'eyde,' "he rte dee re, 
i '' Wha eyle th, you i 'to grone in this mane re?11 •

■ ■ " j;;;'i:(ll. ' 2886;-^89p) ^ . ■ ■' ' --h,
Thereupbh ■Chanticleer began, to tell her of fhi's*;:dream in..whlch: 
a beast Tike a ,hound had grabbed him while he . Was walking. in 
the yard and would have -killed him., Chanticleer, in his 
.dream- altno'St died for fear' of the look in the beastp s 'eyes, 
and that 11 caused me my gronynge,29 .douteless'1. (HPT 2907).„ •

28 ” Rooreu ■ 1 s - .a mock-hero 1 c 16uch . > In the same vein 
ChantIcleef is likened to .a ngrym leoun" in 4568= ; ■ . ’
. :■ ' &9 nGronynge” is not connected with the word ■- ' .
"groynyng” ' (GenProl 2460).,• ( OF, >  "grogner" > h ="grunnire” j 
.which id\leqtii'̂ aiahti.'tbi.fidetî 'g-ljish'' "murmur,” but' is from 
the Srig 1 o~Saxon gran 1 an" and is identical with the 
■English "groan.” ■.' , . '



Tile Wife of Bath asks her old. hushand what aileth him to 
“gracche thys and.grone'1 (WBProl 445), and the carpenter 
'"For travallle of his goost = » . grone > scoren (MilIT.

' Chaucer describes, another xrocaV sound by the word - ;
"coygheo"' May ;,fcoyghenH when she sees Damyan in the bush , 
;(MerchT 2208) s and Absolon ”coy'gheth’*' softly "with a .:: \ 
semysoyn" : (MillT 569V)« V ■ ‘ 'v ::: -
'v ; 2 In describing the' vocal sounds of ahimals- - Chaucer
• adds to the .'Oft-*repe.ated adjectives and adverbs Several new 
'%drd8. deplctlhg '''sound,- -Chahtloleer'ds ah especially gifted .
. cock 9... for in the kyn?s Priest8 s Tale Chaucer tel Is us ■ that;

' In -al the land' of 'crowyng has his peer. • •" ' • ■ ''' ■ v
" •,. His. voys was murrier than the,: murle; orgon0 " . '

On messeAdayes.that in the chlrche gon„ (1L 2850-2852)
v: '; :-:SEiep.;vday: breaks ̂ Chahtlcleeri f:lies down f hom;his perch
■and with a "chuk" begins .to call his hens ('3174) j and again
: he  ’’.chukketh"; when he„ ■ finds:: a : gradn : o:! corn ̂ "and all the. hens
run to him. ■ One day in the month of March-, Chanticleer

::arises': and\c:rows "with, h  11 ssfu 1 stevene" 'the time for waking,
(3197)| he is gay and joyful, and listens with Pertelote to
11 these blisfulvijriddea how, (5201 )<= -But;tthis.':.is::};
'the 'fateful day. The fox spies him. flatters him about the
.■ strength and beauty: of his voices and; tricks him into . , • ::
stretching his neck and crowing "loude f o r 'th@ nones" 7 ,
(5333). At once the'fok grabs him and takes him to the woods.
The 'Widow: and' her . dayghters5 See :' the ;fox and run after him.
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The p'd.6 s age das e rib In g the pursuit of the foxis filled with v’,;;
'■ •. '"ndyse” and “shoutyngs.”. ' ' : / "

■ i. . ': '.Rau . haw /. and %. oalf, : an̂ d .^k'v'tho, verray h o g g e s \
: : So f e red,:f p h ; the ; he I^yig,; of'the dogges • ' ::V''
' And shoutyng .of the men and .wornrnen eeke,

; , ‘They rpnne So hem, thoughte• hlr‘̂herte broke»  ̂'
, J :, : They , yo lie de if as feende S J dooh , In: he 1 le;. ; - . ; ;;V/-

The dokes oryden as men^wolde hem quelle| 
y. The . gees ■ for feere f lowen over the trees; ' ‘y ; ;

: ' : . ‘, y .Out' of'the hyve earn they'swarmyof :'bees»:; . ,
1 So hyd was the noyse, a^ benedlcltel

yy-'Pie'rte/S/̂y.lie--::J’ak!!c©./:Straw.vehi3rTEJs.̂ ;®eyxL©©: ■': :■ ■■■ ■, ' ■ ■'
: Se: madeneverv shoutsyhalf 'so ;shrilles 7 y :: ^
' ; , Whan t h ^  any Flemyng ki lle s ' ;'
. As thllke. day • w as m a ad u p on the fox0 •

■ . Of bras they broghten hemes5 and of box^ :
' - . Of horn5, of boon, in whlehe 'they blewe and powped v r yy y
; y • And.'tlqSfwlttial'tiaeyahd; th^ howped031 • • -
' : y / , It seemed as that hevene sholde falle, (11«, 3385-=3401)
. ' When the messenger stops at Doneglld8 s on his :return
from-Alla8 s ■ c a m p ■ ;he■',sfarts ■ drinking; -he Imbibes so much .. ' •

■ that when he sleeps that nighty "he snorteth In his gyse" ' .
:;;(MLT ;II5; .789^791)y; gThe- Parsbh' speaks of gryntynge of
; teeth” (ParsT 207 )3 and the friar In. the |ummonehts-':Tale
.: ”grynte with his teeth, so was he- wrooth" (2161) 0 . ' ' ;

Another sound word is : in troduced as 0 on stance takes.' 
her .child in her arms' for the last t i m e : when the sergeant 

yy t tellS' her yth.at: he hastCome .fof. it> ' Chaucer tells us that , .ipy. . ; '
‘ ; she kissed it and ” lulled’1 it« (CIT III 551-553)s implying : ■

a soft, "humming” sounds .Two times -in the Canterbury -Tales . '

, 30 Trumpets, The. word nbeme” is from the Anglo-Saxon
word ”beme” ( Kent ish f orbyme ) ,, and me an s ”a trumpet,"
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h© has characters counterfeit animal sounds»' 'The Wife of 
.Bath as an h o r s k o u d e  "byte and whynen (WBProl 386); 
and the friar5 In his welcome to Thomas1 wifey.kissed her 
"sweete" . and "chlrketh as .a sparwe with' his.; lypes'! (SumT \"p; 
‘1804-1805 )„ ' . ' B .
 ̂' In a number of Ghaucer1 s exclamations there Is some- 

' indication of Sound.. Most of these are hidden in the mean­
ings' of the exclamations.themselves. In the Sun1s Priest’s; 
Tale., for example, after.rOhan tic leer has told Pertelote of. 
his dream and his fear, she answers with an exclamation of 
reproof 13s ■ ' : 1 .. -pV- " V : y “'-v V

2908 "ivoyi" quod she, "fy on you, hertelessi . , 
Then- later .when '•Ghanticleer,glance s'- up :and sees the fox, ' ; 
although:' :

3276 hothyng. tie' list© hym: thanne for: to crowe, p
3277 (He ) cride anon, i’cokl cokltt and up he sterte

' Tp cry• 1 cocklIu 1S" to admit defeat or inferiority, whether 
it is Used literally or figuratively;33 therefore, it would 
seem that the startled cry of Chanticleer would "be some­
what shrill and uncertain. : ■ v

. . . y .  . 32. Of. Roman du Ren art 1427-1428: . .
' r .Avorr™ dast PurEain, ‘biax.doz sire, ' : \ -

■ Ge ne. devriez vos pas dire, ;
:: 33 Henry Barrett Hinkley, Botes on Chaucer, pp.,42-43. ' ' ' . . : ... .



' H=. :Melodj of Instruments«, Ghaycer- 'aeern8 to be well
aeq-uainted with musical instruments of medieval England* and. 
he seems consciously to associate . .certain types of inst.ru-, 
ments and: musical, talents with particular pilgrims and 
characters ip - the ^pilghims * . talesEow.eyer,, in most ■ : • ’
instances he only mentions the;' musical instrument and does " 
.not. classify the souhd,.or,, interprettthe artistry with which 
the character plays the '■ instrument o' There are only eight 
times- in the entirety ofthe 0.anteibury Tales that he,. .’ , 
designates the instrument or the player* and those are • 
more or less general« ' - x.:; y:;;
■ • ' In the Second Huns s Tale 9 the nOrgan Maden Me lodie" 
(1134)*' but there is no indication that it is soft, music* 
loud music* fast music* or slow music„ We do know that it 
is a. wind instrument * con si sting of ..one or more sets of 
pipes* sounded by compressed air, and played by means of' a 
keyboard * The medieval organ was a much less complicated 
instrument than the modern organ* but the sound would be 
easily recognized, by a present-day 'listening audience *' '
Therefore, the word "organ" serves, at least* as a clue,to 
the general;type of sound* ' : . , :

In the General Prologue*" Ghaucer te lls us of the 
Millers ., ,, , ' \ ' '.,1::' ' . v . . . ■' / ' . : .
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565 A b %geplpe we I ' kott&e - he "blqwe and sown'e. y . ■ '
; 567 And therewithal he broghte us out of townee'
Ahsolon plays songs ■'on &■ small rho Vo le"3 5 and. "as we I - konde

• he pleye on a giterne" (Mi1IT 3331; 3533)» By the compara-
• tive element of: the se cond quo t at ion <, the reader recognizes 
that Ahsolon plays both instruments wellf. hut he does not ; : 
know, how well since there is no discussion, of Ah so Ion Is • 
ability .to play the "ruhihle." . Nicholas keeps ahowe his • 
bed a psaltery which he "made a nyhtes melodie" so sweetly 
that all the chamhrb; hang (MillT 3215-3218)i and after 
heing quite successful in -his encounter with Alison? he 
kisses ■her . " sweete g"- takes his psaltery, and "pleyeth f aste, 
and maketh melodie" (3505.5507).
' • At the marriage feast for January and May. in the
Merchant8 s'r Tale, 'many: .Instruments Sound; and Chancer.is
elaborate in.hia description: 1

.•.-Aiful of: joyo :and hllsse is the paleys,
: And. ful of. ins'trumentz and of witaille ̂ .

"p.: ; • ,■ The--'mooste: deyntewbus' of ai: "Ztaille„ • . ■ •
Bifbrn hem stoode instruments of'swich sdun ■

. : That Orpheus, ne Thebes Amphiouh,
' ' " We maden newere swlch a melddye«: ‘ . ' r ' • :
' - At every cours thanne earn loud mynstralcyep ' . ;

That nevere tromped Joab f or to. heere s ' "
N o r : T h e o d o m a s , yet half , so cleere, (lit 1712-172Q)

' 24 it Seems, this instrument was not uncommon bn 
'pilgrimages, where noise and ribaldry •like Miller !S were 
, %ore dr less' the accepted: thing „ ' See "The Examination of 
William'Thorpe," in 'Poilard*s Fifteenth Century Prose and 
Verse, pt 141, . ■ , •

25 Rebeck; lute or- f iddie,



, ; ' At Slaefeeŝ  v wtiah' iitie-qltee : was in dortte» . -. ■-
Bacus the wyti hem shynketh .al aboate, . , ■

. .An&' Veh^s, laygheth ypbn .wight, , „ ; •
(11.. 1721-1723)

At another feast, Bing Cambruskan^. sitting with his noble­
man after the third obnrse of the' meal/ listens to the 
minstrels' p'la^ .their' Ihstixnmonta- ■bii'drn, hjm at the bord ; - : 
de lipionsly" (SqT . 77-79) | later, the load minstre lay go • be- ; 
fore him as he proceeds' to the presence-chamber, and there 
they.sonnd diverse instrument s■nnti1 it is "lyk an hevene for' 
to heere" (268; .270-271), ; In the Knight1 s Tale, the great 
Theseus is waked from: his sleep by the "mynstralcie and noyse, 
that was maked” (17, 2523-2524) in advance of the approach of 
the two Thebah knights| and when :the contest is ready to begin 
then "ryngen trompe s loude and clarioun51 (2600) as a signal 
tofigw=.

I, Miscellaneous Sounds„ Of all the various places. 
and the multiple times that .Ghaucer mentions bells in the 
Canterbury TaleSj, only in' four instances does he .actually 
describe the sound of them@ In the Friar^s speech t o "
Thomas about his, mass, he tells Thomas that he began the 
song without holee / or' clateryng of belles" (SumT 1865:) |' ' 
the night of the poor carpenter’s folly,/Nicholas and Alison 
remain together until the !?be lie of laudes gan to rynge"
(Mi11T 3654-3655)® These two Of the four-descriptions are 
not at all indicative of Chaucer’s "ear" for sou rid/ In, the 
first instance, the-friar is not speaking of bells he has 
heard but Is only suggesting what the noise would be should



the he 11 s: have been, ringing., In the second .instance, ...
-;' w:r^ngen.: has.no definitive value, for there are many, classi-
fie at ions, of " ringing11 sounds; • Ohaueer 'merely indieates : ; ■ '

.:: % that sound came ' from the ; be 11 s; of the' quality usually aftri- . ;/
J ; buted t o 'the.striking of light metal against heavier metal0 .

. . . ; Howeyer? .;tli© ,fio.ters9 sitting in the tavern drinking, i ; " . ' ."
; ; therde - a' 661-664 ) „ '' "Glynke" does. ' 'v' t ,.

. Imply :a>.sound from ligbte.'r metal9 with a- shorter period, of ;
'■'/■resphaiib.̂ l ' .Again' there is a- nclynkying'1 from the bells ■
hanging on the sides of the Monk8 s bridle (SfPT 2794-2795); ' :

. ... the clinking must have been a rather loud sound at times, .
•. for it 'kept' •the Host, awake when he would, have - fallen asleep

.. • ': (2796-2797) = , A better description of the Monk1 s bells is .
■ ■ ' found in the- General Prologue; • • 1' ..6'
i f -.. . . ' ■ And. when he rood, men myghte his bride 1 he ere.

■: ' 1. ' .6 in a'-whistlynge wind als c lee re ■ .6 V’
. ■ • ■ And eek' as loude as dooth the chapel belle» : v ... .;

.tu. • / ■ . i  -  . .y.
- ' 1 1 In the' Ehlght* s Tale there is,."noyse, and ; claterynge'.'.'

, of horses and;.harness (ITi,:, 2492) / buf - Ghaucer does not ■ ■■ ■;
• : ■ ; describe the noise o. . In the same. tale „• while Emily is in ..

, her prayers to the Goddess Diane and 'the fires 'are burning '
' • on thealtar^- sudden ly ■ one . and then another of the .fires
., Y .  , g o e s : c w , t : :  :. , . : : V'-i: y y ; ' f  ■ ' . ' . ’ .

2357 And. as it queynte it madeva .whistelynge, X
X..;: ; ; . . • ,X,;';2338':''. As dpon thise wete brondes in hir.brennynge^ ■'■■'A 'r ,

•; - . . .  After the fire is .entirely out^ .Diane appears and .,
gives the .decree of the gods to Emily; and when she ends her:.y



speech, the arrows in her quiver ”clateren fast© and ryngen 
(III, 2358"2359)0 For the fonrth time Ghauber uses the 
viord “clateren11 to define sound when Arelte stops his prayer 
and:' ' \ - - ' • .■ : .■ ' ;■ : : - - /- •
: .2422 The.rynges on the temple do re that honge s
v : 2423 And eek the dores, c latere den ful faste,

11G latte ring" has; heen" used to define the ringing of a hell, 
the ringing of arrows in a quiver, the closing of doors, , 
and, the noise of harness^ Each time the word has stood . v 
alone, without qualification or limitation. In order to. ; 
supply the differences in the sounds, the reader must rely 
Upon the definition of the nouns. Therefore, although 
Ghaucer has added ,a /modifier for sound, the lack .of differ­
entiation has nullified.its utility,'

In the Reeve8 s- Tale Ghaucer repeats a realistic, life­
like sound, ' When the Miller driyes away Alan and John4 s 
mares, ;awaythe mare's go, with " ̂ wehee’ thurgh thikke and - 
thurgh thenne" (4065-4066), - .
; ; • J; in .various .passages in the GanterhUry Tales, Ghaucer :
uses 11 soft” to mean quietly. The Word does not mean that ; 
there is an)entire ahsence;of sound hut that the sound is 
at a minimum. ; In the Miller1 s Tale when Ah so Ion and Alison 
come down the ladder, leaving the carpenter. Hicholas 
"stalketh" and Alison "ful soft" speeds down (3648-3649),
At one time AhsoIon goes across the street with a "soffe '
poss" (3760), and at another time he steals "ful soft" out
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the door* . The miller in the Reeve5 s Tale goes ,l softely" out r : 
the door to slip away from the ITorthnmbrian students and 
. stampedes: their horses (4057~4058) | and Don John is walking 
"softe" in the!: garden when the niQrehant1 s wife comes out to 
greet him (Sht :91"94)« ‘ ■ .::' : h-.: :

• Although there may appear, to -be an adequate number of . 
illustrations of soundvor„hearlng.;..In the Canterbury ialesl : h'. 
the number of ..actual descriptions is fevi?> Mention of a 
sound as-;t;louhn V dde s hot' seem ho justify a .sensitiweness 
to sound.® .The direct ;statement:s: suggestions oh implication 

;; of the varying degrees of loudness would be of much more ; :
supporting value» ChaUcer seems, content merely to note ■ a 

1.n loude!i sound in most instances 0 In ' a - very few instances' ’" , ■, 1
he emphasizes the loudness or the intensity of sound by
compahing. Superlatively with o or by associating '
it favorably with one other sound0 ..Almost all sounds that , . 
■aî -:nd:t''l'loUd'y;'that i',aro?-.of.''ayerage;;;t6,nal quality, - are men^ , - 
tioned by name of souhd and left without further classifica- 
-. fioni . .Sounds,' that are particularly low. that are near .toy -. 
quietness, have the words ^softe11 or "softely" as descrip- '
tIve: modif iehs»I.'': . ; V; . 1 ' i/ly- ’ • ■ ' ■ ; • ■" ■ ■: 'vy 1
; 1 .In order to define the kind or type of sound Chaucer
ChOosea a group:of words with descriptive value .as 'a part..; 
of their make-up. These words, come9 for the largest part,
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■under the Speaking voice36 an(g_ have very few qualifying, or 
.classifying, terms' use & _• with'f tiie inTlio s e. soundwords asso­
ciated with the singing voice are more often and more fully 

.,qualifled9 usually hy comparison with like sounds» Of all : 
the "weeping" and wailing" in the Canterbury Tales,s only 

: qhe. time; is there a’ word, actually giving a sound sense im­
pression that is life-like and indicative of the emotions o 
with it and behind itf- that one. instance is ,with the word

: " , ■ Chaucer s'pecifies a. number' of .musical instruments .
but he rarely specifies the type of music played on them . 
or the amount and kind of ability with Which the Various 

, persons; play the instruments,, : • -
, Ehe: mis cellane du s soun ds 9 tho se of an ima l s and of 

inanimate ob jects are ■ few. % .These y few, are seldom, 'limited ... 
or enlarged upon,- and they are often repeated more than 

• once in the same passage. -
d pespite the foregoing statements and suppositions,

:''liearing: or th.0 sensp;; Of' sound holds se cond place to .sight 
.;' in Chaucer’s apparent sensitiveness as judged by his use 
;-.;in tKe Canterbury Talese  ̂The senses ■ of ” sme llynge, :
savorynge, and touchynge are.conspicuously less prominent,

' These may be found in - the Appendix, listed alpha­
betically ,:as. sub-dlyisions of "The Speaking' Voice" under 

.. the section .entltlpd:;'"Hearing;o■ ... p.. .. .
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/ : The words n sound," " sounded;," i! sounding3'
" sounds,,f as connected with the. sense of sound and used:.
in 'the 0anterhury Tales are listed below: ■ : ; 1

s o ^
Prologue ' . ‘ ;
. : ’’ 565 ; A haggepipe We 1 icoudê  he b lowe and sowne 5
. .. 674 Was' never trompe of half so greet a soun „ .

.Enightrs;Tale: g->:>■ .'? ,g: g
: ' .$452.: y.,ind with ' that soun ■ he herde a murmurynge

' . 2 8 8 1  ■ That roreth of. the criyng and the soun 
: llllerls .Tale ;■ , ....g; ■■ at.

' 3158 That'll - am dron-ke ̂ , 1.' hnowe.i 11 by my soun;
:Man of •Law1 s -Tale /. : t''' t ■ .
, ' ■ 563 This lady We ex aff rayed ■ of the .soun j,. •
Pardoner* s Tale.: 't'-: : 1 ' ' v;;. 1 . . . v. : ; ; , g

.g , 556 ...At either ende of thee foul is the soun?- 
553 And thurgh thy drofike nose .seineth the sounP

Wife of Bathts Tale ' Y- g - g - g g.g - : ; . g
. '. 974 g 'Biwreye gme nat^ thou water, with thy soun > I 

. Summprier8 s . Tale ;• ' g g : ■ ' •
; gSlST . That myghte have lete a fart Of swich a soun, 

28-26' As of the .soun pr savoUr of.' a fart ,
: • ; 2233 The ...rumblynge■ of a fart? and every soun? . , g
.' , . 2273 That equallythe soun of it wol wendes
Clerk’s Tale '...■ 'g.;..-g : , ;. '. V- 'g; t

■ 1085-90 Canterbury, -~thiIke; that sownen in to synne;

• 271 ; With many a soun of sondry melodyes V
Merchant’s Tale g-; - ■_- - '0,- V>- . ... - '■ ■ ;g ■
■ ' • 1715 Bif orn hem stoode swich; instrumentz of soun
Squire"’A  Tale: gy /. - g'-. .: / 'v: . g - g ;

105 ' Al be i t . that.I kan nat sowne his sti le,
t ." 270 ' Thef ad they- sOWnen diverse instrumentz.^ g
Manciple.’s Taleg ;  g • :  : ; g  g.' - "
;"  ̂g 115 ' To heeren of ghis cleer Toys' the soun,ParsOr’a Tota." " - - - ' .

Sounded
'Monk’ s . Tale

Manciple ’ s .Tale
gg: g g 195 : T h a t sowne th  in t o  TertUg: -any w h i le  
P arS on ’ S 'T a le .g  g '. :. g - g .'.-.•gg : :g g i ; : ’ ..g

160-5 Ever - seme.th me.- that the. trompe sowne.th
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SoTanding ' ■ ,■
Proles'... .

275v Sbwnpige ̂ a l w a ^ ; o f  his wyimyng,, .
. , ' v50;7'w,/Sbwh^nge''ill mor,al ■ vbetu was bis speche, • \

Physician’s Tale
' : . 54 / swete a sownynge faconncle, ..

• "vg Sounds ' ' ' ''g - -
■: : '-V Knight’ 6,Tale ' :V; V ;v' - : : ; : ;

. , • 2.512 That in the hatailie hlqwen hlody sounesj

- s w m s a  ; ' : V "■.'•■ h ; ' . 'V

:: . Ghaucen doeS ydt /devote time on space to the sense : 
of smell in his Canterbury Tales» Of the;eleven times that . 

- he refers to the; sense, only five words of identification 
:;.'(.:y}\iare-;Vhsed and- one of these ■ is: -too general to be of con se­

quence. Flowers are described as being sweet and "wel"
' - smelling5 and the breath is strong or sour or. stinking«
. . . In the, Knight8 s Tale? Ghaueer draws a .vivid picture ;
r. :',of - the .statue of Vehus^ ya 'Statue that ' is g 10 ^to : see ,: '

He Speaks of the green waves and the bright glass and the 
citole in Venus’ right hand. Then, with a touch of the; t :

’ real, - he wri tes that she had: ^ . . ... . . ' "
1960 » , , on M r  heed, fu/1 semely for to; Se,;::‘- :. 'v

' 1961 A rose gerland, fressh and we 1 smellynge;
Chaucer leaves the reader'to imagine the fragranee of the

''' ' grossly,'.'ft - could be merely satisfactory; it could be pleasing.
On the other hand^ -weT" could refer to the quantity of

, :-yi .; smell or the,.degreey:of ■■ smetl,;. The ,fa,ct that the rose. V :;
’ garland is nfressh11 indicates that the fragrance is still
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strong in the flower* The garland has evidently heen placed 
on the statne at a recent time and attracts as much atten­
tion by its beauty and ,rwe 11 smellynge” as does the statue 
itself5 since Chaucer describes it as Rful semely for to se" 
(1960). ' ' ; ; ■: ... .

The flowers in the Second Ifun8 s Tale are also !!wel 
smellynge'5 .(279)» The flowers are: made into two crowns of 
roses and lillies and are delivered to Cecils and Valerian 
by' the ange 1. The angel asks them to keep the crowhs of' 
flowers always because;

Fro. paradys to you h a v e I  hem brogkt,
He never© mo ne shal they roten bee, .
He lese hir soots savour^ trusteth me; . .

(11. 227^229) .
As the angel is talking, Tiburceg the hr other 5 comes into
■the;rooms ,

And whan that he the savour undemoomg 
Which that the roses and the.lillies caste 

v - Withinne iais hertes he 'gan to wondre fasts.
And seyde, !?I wondre, this tyme of the yes re,
Whennes that soote savour cometh.so
Of roses and lillies that I smelie. heer„ (11. 243-248) 

Tiburce concludes that the sweet, smell of the roses and 
lillies has seeped into his heart,/ and that he is changed 
into another person (250-252)<, . Valerian tells Tiburce 
that she and Cecils wear crowns of roses that come'to them 
through their prayers and that he, Tiburce, may see them 
if he will only believe (255-859)= . •

Chaucer describes the month of May (FrankIT 907-917), 
with its garden full of leaves and flowers. There was never
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another garden of sneh beauty and. the ^odour” and the 
"fresshe,sighte” of the flowers would make any heart fill 
with joy# Chaucer uses again the teehnique of namitig the 
result and thereby implying some degree of greatness-or 
sweetness leading to 'that result'« He does not qualify the 
odor of the flowers, but leaves the qualification to the 
reader^ In the KnightSis'Tale Chaucer refers to great odor 
(IV, ‘2938) and again leaves the ' degree of greatness and 
kind of greatness to be .supplied by the reader. His sug­
gestions of kind, come from the nouns naming- the source of .; 
the great odor: . ' ’

2937 And. gerlandes, hanging with ful many a flour;
. v . 2938 The mirre, th8 encens, with al so greet odour;

The picture of Arcite in the temple has one sugges­
tion about smell in ito The fire is burning on the altar 
and Arcite is intermittently casting incense into it.
Then, in the Knight8 s Tale III, 2427, Chaucer says:
: > . ; 2 4 8 7 A sweetef.sme IP the v ground anon up y a %  " i :
The smell, apparently, is the result of the earth-smell 
itself, ■ the wood-burning fire, and the incense =. :

. Chaucer actually uses only one descriptive word in 
defining the odor or the smell of f.lowers and incense, the 
.word 11 sweeter o r ■ ”soote” 0‘ 'He uses' the Same word when, in 
the” Miller8 s Tale he: compares. Alison8 s breath to bragget^

^  A drink made of ale and honey. The word “bragget” 
comes from the Welsh ”bragowdi»R .'.; V . g/ '. . b



or the nmeethli38 or apples stored in. the hays
3261 Hir mouth was sweet as bragot or the meeth,
3262 Or hoora;-of: apples .ley'd: : in hey or heeth.

In the same taley Hichdlas takes pains to perfume his 
breath by using ?fswooten herbs (3205)$, by chewing t,lieorysn 
or ” any r e t e w a i e ,39 ■ /v - ■■■'i

Chaucer describes a different kind of breath in the 
Man of haw*s Tale,• The meSsenger who is sent by the carr 
penter to Ailla with the-news of his new-born son stops:by 
to tell DonegiId also? she greets him cordially and offers 

? him lodging and drink for the night. The excess drinking 
of ale and wine results in a strong „ = , breeth” (11$, 
.771-773) and the exchange of letters? and Chaucer upbraids 

-'the- messenger for it, . '' ' '  h  . .'
The Pardoner alSo upbraids those who drink to excess| 

he calls wine a nlecherous” thing (PardT 549), and declards, 
'that drunkenness In full of; strlylng and w r e t c h e d n e s s H e  
describes the drunken man1 s breath as. sour:

552 Sour is thy breath, foul art ow to embrace $, .
The cookg too, has a Sour breath, . The Manciple says to . 
him. in his. Prologue: ' . .

: ,32. And, we 1 I woots thy breeth ful sou re stynketh$

Mead, AS, m e d u m e a d u . This, is due to the ' 
influence OH mjo r; or of; WThmeHd in which dd has the . ;. v. 
sound:of; th. Mead is a fermented drink of water :aud honey 
with malt$, yeast.s etc.,

59 "Cetewale” is zedoary, a plant of the ginger tribe
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He becomes even more intolerant of the cook and rebukes 
•vhim: furthef $ :■

39 Thy cursed breeth infecte wole us alle0
40 Fys stynking swynl fy, foule moot thee fallel .

' * In addition to the word "sour" , the Manciple intro­
duces another word indicative of undesirable odore.
Stynking” does not, disclose the particular odor .but it

does imply an unpleasant odor in general, and along with
,?fouln is offensive to the -sensese- The Canon8s Yeoman also
uses the word 11 stinking" in reference to his tradec He
says that one' may recognize his business companions by ' .
their smell (CYT 886-891);

For al the world they stynken as a goot;
Hir savour is so rammyssh and so hot
That though a man. grom hem a mile be.
The savour wole infecte-hym, trusteth me a 
And thus by sme.l, -and by thredbare array.
If that men liste, this folk they knowe may* 

t.'ll. 886-891)
In this 'passage, Chaucer not only presents the smell as an 
unpleasant one but states the strength of the smell and the 
intensity of the unpleasantness4 , It is also one of the
few comparisons actually descriptive of smell and is one
of the more definite ones0 The particular odor associated 
with a goat allows the reader to bring to acuteness his 
sense of smell by memory of a scent familiar to the average 
medieval Englishman a ■; ’ .

In the Summoner8s Tale, "stynk" is used in connec­
tion with the trick: that Thom’as played on the Friar . 
(2274)o
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; - !I)he ■'Eardoner5 ■ in expounding the many- evils of drinks.
mentions'that the white wine of Lepe^O that is sold on Fish
Street In.Ohepe emits such fumes^l that when a:man has
drunk three drinks he, is not where he supposes he isc ■

The Parsong in his long sermon,g uses "stynkynge"
in a different way . (P.arsT. 56l);v '

561. Of Ire oomen thise stynkynge engendrures;
First9 hate9 that is cold wrathe» 6 9 0

The Parson employs the connotation of the word and the 
usual reaction to it in order to emphasize the ill repute 
of the "engendrures" that come from "Ire

There are few indications In the Canterbury Tales ' 
tha.t Chaucer was sensitive to smells or that he was con­
scious of the smell of things as he wrote of themu With 
the exception of. those lines, cited in the preceding pages 
there seems to be no mention of nouns that connote9 within 
themselves, a smell or smellSo Chaucer often speaks of 
"soper" or of feasts or of courses served at the "bord," 
but he gives no impression that he does more than sees 
them or wishes the reader to do more than see them. In 
the passages listing foods, Chaucer seems always to have 
as his object the pointing out of richness or splendor of 
court (Catobiuskan8s feasts), of subtly introducing irony

4, town In Spain ' :
41 Chaucer uses "fumoltu" to represent fumes 

collectively. •
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(the 'friar9s dinner meDU for Thomas9. wife), or of praising
.,the craft of cooking (the General Prologue listing of the

■ cooks special dishes)0 ■However^ in the General Prologne9
: mention of the Buminoner9 s favorite foods (634) leads one

./ ' to conclude that the Summoner "must ■ have; a breath heavy .with .
the sme 11' qf - garlic and onions5 espe cially Vimmediate ly■ '
following meals consisting of these, One might also imagine
the.: smell of wine after .the Miller’s’ drinking/party for

• ,/'; Ian - and: iqhn., ihptthe, suggesti oh' /dpe's not come from , - . •./
Ohaucer; it is a sensitiveness to odor that is entirely '
reader supplied. ' _ ' " ' tv/
.■ The number of times the words nsmell/' "smellestj”

' and "smeiiing'' are usSd ' ih'Gonneetlon; with the sense of
’ , ■ smell ior sme 1 ling is as large, as . the ■number of indications .
' of it by. other methods« /' Those mentioned are listed be low: ....

:■ :f-:;Bme:ii ;./;f -"f ■;•/■:' t-■■'/// '■:'■'•'. :: ' / V ' ’ :/k.
.. Knight9s Tale . /. /' ■ :

. .V 2427 .and sweete smel the ground anon up yaf,
: 'Mi 1 ler> siTale. • : : '".''; ' ■.•/ .■/ ■ / ' .i' ' ' .y. ■ ■'

3691 To smelien sweetes er he hadde kembd his hear 
/•.kShipman.-vS-' ■Tale ■ ■ ' % / , /  . , v- ,...
". f . ' . '1113 ;; I sme lie a bo iler fn the wind,9 quod he '. ■ i ;-'

Bummoner9 s Tale . .'
h ; •/ 2284 Ee hadde the firste .smel of fartes three,
. . Becohd. hun9 s ■ Tale f /.';' \ f.’’/. ' 'k : ''' - /: //■■ /.
vi' ; ; 248 Of/rose and liiies that I smeile heerp

. ’ ■ / 251 The Sweete sme 1 that in . myn herte/'I fynde«
::...; Oahon9s TeOman9 s .fa:l©. /. ;■ ;■ p: / i ';/-. ■ '/ P/ ,. / . ,p"-;,1

;. 885 Men may hem knowe by sme 1 of brymstoon
890 (variant reading) , • . \ ... i i/ ' f:

' : , , And. thus by smel and thrsedbare array. ■ , J
;■ •' > Parson9 s TaleV•- ' .7.X. ':/Pi' / Vpt./ P: ; • V. / ■■ ' / - / : v f P V ’i'

• . 635-40 : To sme lie the soote savour of the vyne ' ,
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Smellest - v,’: \ ' .
•\::SeGGnd ;Nti3a-̂ ar.!IJMe'v -

256 . A M  'as thou smallest hem thurgh my preyere^. ' ' <
Smelling 'V / c.,; V - : 't ,'\
Knight* s Tale ■ . , • h . A : : :  :/'':/- \

': 'v '• 19e>l A rose. ganlandj, fressh and wel smellynge5 ; -
. Second Eunls Tale' t''
■ 279 Corones two of flowres we 1 smellynge j
Canon'1 s Yeoman* s .T.ale ; : '■ ■ .■

, - y. .  ' 890 to. thus "hy smellyngp- and threedbare .array* 
Parson!.S' Tale' - , ■  ; ' --f /• d . . ■ - . / d d'd.:";' v ,

' 205-10 Five wittesj, as sights, herynge, smellynge,
955«*60 That been. sighte, herynge, sme 1 lynge,

’ d d  'Vdd-d.  ' ■ ':;:,t d  M i l t  ' S A ^O B O T G 40  ;d d  ' . : d  ' ;d :''. ': .

' ' ySay<pring:or,-1hei.eende bf.:ta^ 'reeeiVes very little
con s ids rat ion in the Canterbury Tales and the few de scrip-

... tions referring to it are ■ questionable ;in value, ; In the :
Knight ? s. .Tale,:. Chaucer supposedly defines the - exact taste
of Palamon* s tears: ' ' •■dddr.,.; t;d?.:.:;>;.:_d.''• ' 'h. '. . ' .

fllg.disygd : The: pure : f ethres\ph,;his 
d:d. . •1280 Weren. ;of his bittre, salts • tee res wet ed

AcGording to the passage, the tears are bitter and salty,
but there is some doubt as•to the emphasis in the sentence*
Was Chancer primarily concerned with savor of the tears or

, was he using me chah ica 1 ly... the f lavo r s ordinarily accorded .

40 Chaucer uses the word "savoring" in two different' 
ways, one in referring to smell and the other in referring
• to taste * The " savoring" used as the title for this Part 
III refers to taste and was translated direct ly from d .. ■ 
Chaucer* s own didst, of the senses in the Parson8 s Tale,. line • 
277; " sighte,, herynge, sme 1 lynge, savoryngeand d : d
touchynge." . y : ' _ : ' ,
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tears? According to grammatical, con struct ion s the sentence 
has as its main purpose; the.emphasis of “wete” as a des­
criptive wordy thus supplying the-picture of much weepingo 
It is quite possible, however, that Chaucer, in thinking of 
the lines before the;actual 'writing, was aware of the sensory 
perception of tears* Oh the other hand, it is quite possible ' 
that no thought or feeling of the taste of tears preceded the 
writing, that an easy flowing and often used phrase came 
readily and almost unconsciously from Chaucer*s pen*
Chaucer uses usalt11 to modify ^tearsn again just before 
the 11 little clergeon11 of the Prioress8 Tale dies:

674 His salte teeris trikled doun as reyn, « .•*.
The remaining descriptive phrases have to do with 

food and drink. Wine is classified as strong or sweet or, 
of the grape, and ale is "moyste" and corny. The Summoner• 
nliked for to drynken strong wyn, reed as blood (CenProl ■ 
635). At the Tabard, the' Canterbury pilgrims' are served ■ 
!isoper,! by the Host, Harry Bail ley, with the best of foods. 
"Strong was the wyne" (GehProl 748-750), and the company 
enjoyed it. Although "strong" tells something about the 
taste of the wine, its degree of potency, yet it does not 
tell what kind of taste. , - "

- Dame Alice defines the taste of wine as sweetj she 
interrupts her recital and turns back to the days of her 
younger years when she could dance, to a harp and sing like 
a nightingale, especially when she "had dronke a draughts
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G>f sweete wyn'f,! (WBP'rol 447-449) e 1 After Sir Thopas has
: eseaped.. f rom the giant. and returned, his men wish' him- tp/
celehrate;: .^STf7 851^852) ■ ■ ' ; , '. % / ,

851 . Thej, fette hym first, the sweete wyns and mede 
. v.. -eeh/ln aVfflazelyn̂ ' ■' v'::''-"

The Manciple^ af‘ter.;r©hufeihg . the Cooks decides to pacify
hlm^ and since he- has his gourd a draghte of wyn«, yes of a
.-rep© grape^(jManoPro 1 , he offers it to the Cook,
'Earlier^ • when' the*' Hbet:: has asked the Cook to tell his tale
(and finds hin} asleep:) y ̂ thei Gook1.answers that he$ d rather ■
sleep than have the best gallon of wine, in Chepe (MancProl;
23-24)„ The Host remarks'to the Manciple that whether the .
Cook has drunk wine or "oold or moysty ale," he is afraid
that’he will tell a nlewedly" story and thus the Host
' e%oUse,s h'im frô m "Ale" is mentioned a. second v \ •
time when the Host declares in the Introduction to the .
Pardoner8s Tale thati ■ ' ..

By corpu s hone si hut I have a triacle 
Or elles a draught of moyste. and corny ;ale?^l 

. .■ Or but anon I hear a mirie tale s V.,V. « (110 314-316)
The Host .calls :rpon;: the Pardoner .who answers that he hopes -■
his tale will, he to the company8 s liking now that he has
drunk a "draught of corny ale" (PafdProl 456 ) p and Ah so Ion ?
in hope of:gaining Alison1s.favors sends her "spiced•ale
.(MillT 3378), ' Alice of Bath suggests her idea Of the taste ■

."Hoyste and corny" has . the meaning of fresh and 
strong of the C o m  dr. of . the; 'malba ’• :
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of ale when she warns the Pardoner that he shall "drynken 
of another tone" before she stops that "shal savore wors 
than ale" (WBProl 170-171)„ "Wors" does not Identify the 
taste, but It suggests an opinion of It»

The descriptions Of food are limited to sauce and, 
bread0 Chaucer says of the widow In ,the Hun’s Priest’s 
Tale that; ;

2834 Of poynaunt sauce hlr neded never a deal.
In the General Prologue Chaucer describes the Franklin’s, 
devotion to-good food and drink, and that "woe was the 
Franklin’ s Cook" If the sauce were' not "pounant and sharp"
(351-352 ), #)8olon, in his persistent pursuit of the' good 
will of Alison the Carpenter’s wife-, sends her "wafers, 
pipying hoot out of the glude" (MilIT 3379), and the Friar, 
in the Summoner’s Tale desires a "shyvere" of "softe bread" 
(1840) among a few other t h i n g s :

The remaining examples are passages concerning par­
ticular .foods that,, although they are not described as to 
actual taste, provide some idea of what the taste might be 
to the reader. The - firSt,. from the General Prologue, 
exposes and praises the, Cook’s ability in his chosen pro- . 
fessipn|'they took him with them to Canterbury to;

380 o , . broille the chike£is:. with the marybones,
' : 381. And poudre-merchant tart^B and galyngale43

powder used for flavoring,
A flavor prepared from sweet cyperus,.
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We 1 koude he' knows a draughts of Londoun ale*
■ He kbude roosts? seth, and broille, and frye,

Maken fflorteuXp and we.l hake a pye = (11. 580^384)
The Wife of Bath mentions bacon '(VfBProl 217) and the Friar
hegs his people to give whatever they haves "mele and closes
or elies corn” (SumT 1739) or;

: 1746 Tif us a busskei-white j, malt, or re ye ̂
1747 A Goddes dechyl,. or atrype of chese.

. -o o o o o . e o , o o- o o » o 6 c o' - © o e
1755 Bacon or beefs or swich thyng as ye fynde. ■

January, on the night of his weddin'g, drinks:
1807 . = «, ’ Ipocras p44 c laree s 45 and vernage
1808 Of spices hoote, t ’encreessen his carage;

At the court of Cambluskan, wine and spices are brought
for the company before the service, and after the service
they "soupen" all day (SqT 290-297). Alan and John ask the
Miller for meat and drink and the Miller had bread and ale
and roasted goose for them (RvT 4132; 4137). According to
the General Prologue sketch by the Franklini

His breed, his.ale, was alweys'after con,
A bettre envyned man -was nowher noon.
Withoute bake mete was never his hous 
Of flesh and fiessh, and that so plentevous 

1 It shewed in his house of 'mete and drynke,
Of alle deyntees that men kbude thynke.
After the sondry sesons of the yeer.
So- chaunged he. his mete, and his soper.
Ful.mahy a breem and many a luce in stuwe.

(11= 541=349) ; : '  -
Hone of these passages indicate the taste of the foods

^  A cordial drink A ' ' •. ,
45 A mixed drink. /Ah;6Id’■ recipe, cited by Skeat, 

prescribes one gallon of boiled honey^ eight gallons of red 
.wine, a pound of cinnamdh, a pound of pepper and a half 
pound of ginger; the spices to be powered.
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eoncernedp they indicate only the kinds, of foods® However, 
they do show that Chaucer knew and thought about foods and . 
thus must have considered taste,, The fact that he gives so 
few descriptions of taste itself seems to intimate that he 
was not as sensitive to taste and thus subordinated taste 
to the other senses, sight in particular,, H

There are numerous mentions pertaining to foods and 
drink that have no association with taste but merely carry 

Hthe story= Nicholas instructs the Carpenter to prepare 
'’mete and drynke" enough ,for a day: pr two (MilIT 5411) | 
Arcite tells Palarnon that he will mete and drynke this 
nyght o « « brynge ynough: for thee” (KnT II, 1615-1616)j . 
and Theseus ”ne yaf him (Arcite) mete and wages” (KnT : IT I, 
1900)o The Host sets a ”Soper” at a certain price9 (GenProl 
815)9 and later remarks: "- :' :r

891 And lat.se-now who shal the soper wynne|
The Franklin ”wel loved « o f  a sop in wyn” ( CenProl: 554 ) , - 
the Sommoner would ”suffre for a guest of wyn” (GenProl 
'649), andthe Pardoner and' the.' Parson preach against excess 
of it, ' ' ,

References -bo" eating, drinking, feasting, and to 
wine, ale, bread, and other words related to possibility 
for taste are not infrequent in the Canterbury Tales; but 
they are of little value.in the study of taste since they 
do not contribute directly, or indirectly. The majority of
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these references; ssrve; to prove Chancer5 s keen observation 
and hie'knowledge of f oods and,-drinks, of his time0

There are only two mentions of the word "taste" in 
the Canterbury Tales9 one in the Second Hun®s Tales

' 503 . And::ta6:'tê̂ ^̂i:i t we 1 <, andstoon thou shalt it ;• ; V'
' fynde „ ■ . , \ ■

The other is a reference to "tasting" found in the' Parson;* s
Tale t. : . : ' V  : .. hh .

955 Tastynge or savourynge^ and feelynge , ...
All other mentions concerning taste come under the word 
'"savouryhge0n \ ■ v ' : h -

1 XV. . TOUCHING*6 - :

Of all the senses? touch is the least recognized •
by use in the Canterbury Tales. There are only four instant
e-es of description that might be .attributed to touch and 
one questionable implication. Chaucer, relates, in his Tale 
of Sir Thopas, that: .. r '. '

■ .''Hiŝ .-steede .'ih".hi‘sipri;%h.ge  ...... r- . ..
So swatte that meh myght him wryngei " ■

His- sydes wer al blood. (11. 775-777)
The horse was wet with sweat, but the inference does not
justify an assumption that the "f eel" of wetneas is

*6 "Touch" ‘is Used by Chaucer in other meanings than 
that of perceiving by./me#s .of the 'tactile' sense. For 
example I (I) To affect (one1s heart,"mind, etc.) so as to 
impress Or influence .(MeIT 2755-2740) {2) To make allusion
or slight reference :to (ParsT 610-615 ) j ( 3). To relate to| ■ 
to concern (MilIT 3494).
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■■■Oonfc'erneclj the wetness might as easily he observed and
recorded purely from the sense of sight* However, there
is also the possibility that the sight stimulated the
sensory perception to' imagine "feel," to imagine the "wet-.
ness” under touch*

. fhe use of soft in the meaning of . a soothing or
agreeable quality or as affecting the sense of touch in a
gentle way comes in the Miller*s Tale in the description
of Alisons ;. ■

.'. 5249 . And softer than the. walle is of a wether *
Alison herself is softer* This is a definite indication
of touch, whether through sens© of actual touch or through
knowledge of what the touch would be from the physical
appearance *. ■ '"■■■

January, as described in the Merchant8 s Tale, kisses
May with: : - . ' / . ■ ' -

1825 With thikke brustles of his herd unsofte,
. 1826 hyk fo the skyn of houndfyssh, sharp as b re re*

This is the only simile used in defining the sense of touch,
and is the most.definite in its purpose and the most real in
its description* The word "bristle” itself brings to mind
short, stiff, coarse, hair| and ."unsoft” 'Suggests that it is
displeasing to the touch* In line 1826, there is still
further clarification by the word ”sharp;” and the complet@
phrase 11 sharp as a brere” intensifies the idea of feeling
gathered from the first phrase of comparison, ”lyk to the-
skyn of houndfyssh*”
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Chance I* intimates the "feel" of hair again in the 
Knight8 s Tale as he speaks of the "grete Bmetreus"s

111^. 2165. His crisp hear lyk ry-nges was yronne s e « « 
The word crisp followed by n'lyke rynges was yronne" suggests 
that Cha-ucer8 s emphasis in the sentence is on the fact that 
his hair is curly * that it is in ringletsc There might * 
however* he implication the hair is rather brittle* friable/ 
There is no factual information or basis for supposition 
that the word "crisp" actually implies a reference to the 
texture of the hair; it is only a possibility^

Chaucer does. refer to texture of hair when' he tells 
of the King of Thrace (in the Knight8 s Tale, also)0 He ' 
describes him with; ' .

Ill* 2154' o e ,o kempe heeris on his browes stoute;
.2155 His lymes grete* his brawnes hard© and 

' : strong©* ' f''
"Kempe" has the meaning of "coarse* stout;" the meaning of •
"stout" is further emphasized in "on his browes stout8" In
the same quotation there is the word "grete" to modify limbs*
partially suggesting strength in ■texture as well as size®
Brawn* or muscle* is described as "hard© and strong©|".hard» .
ness is definite sense of touch and strong implies the same
sense but with greater intensity,
. ..There are . more mentions of the word "touch" than
there are statements or implications of the sense of touch* 
or touching* in the Canterbury T a l e These are. listed \
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as follows; ' -
Touch :■ ,
Reeve ’ s Tale ,,

3932 Ther was no man, for peril, dorstehym touche|
Monk's Tale ' '

3284 If that it touch hir lymes of M r  lyves » „ . 
Wife of Bath8 s. Tale . . • ■ :■ ■

87 A1 wer it good no womman for to touch, . . «
Pranklin 'e Tale

1115 But men. myghte touche the arwe, or come therhj
Second Nun8 s Tale . ',y' - /%'' 1.:
’ ■; 156 : That ye me touche ,or. love in ¥i leyriye^:: „

Parson1s Tale " _
. 325-330 o 0 -. and not touohen it, lest peraventure 

we sholde . » . , . T .
Touched \
Parson' s Tale . . ■ 7 ’T.

545-550 They heen touched with brymstoon«, Right 
so ire , . . : !

■Toucheth . . :. - . • - ,
Parson's Tale •

,850-855 Whoso toucheth and handleth a womman » . .
. ■ 850-855 Whoso toucheth warm pych. it shent his . .. „

Touching
Parson' s Tale ;■ .7 7. ;7

. 205-210 . - o „ . savorynge j, and touchynge; but in .. . .
210-215 0 o and touchinge of al hir body y cove red

with fir o o .
■ 850-855 ■ . o fynger is the vileyns touchynge in

: ■ wikked mane re ;, , " e •



AHAPTEB-IXI

SUMMART AID DISGU.SSIOF OF RESULTS • ' ' ;

I. s m m A R Y  ;

There' is' evidence that Gharteer was sensitive to, 
sounds o Hearingj, or the sense of sound, is demonstrated 
by the adaptation of particular styles and rhythms to 
particular talesf ,it is demonstrated by meter and language 
in the adaptation of these to particular Pilgrims and to 
particular characters in the Pilgrims1 talesv Many of,the 
leading scholars agree that Chaucer is sensitive to the 

' effect of the pound .of his words, his lines, and his ' • 
passages upon the reader®

■ ' The greater number of the descriptions of sound or , 
sensitiveness to hearing are concerned with the speaking 
.voice and are•intimately associated with the characters in 
the tales as welt as the Canterbury Pilgrims® Many.of the 
speaking Voices are not natural or .usual, but changed or 
affected® The Pardoner takes pains to speak in a haughty 
voice in services| Arcite?s voice cannot be recognized" on 
his return from exile| the Friar lisps because he finds it 
.pleasing.® Melibee suddenly changes his tone to one of grief 
and then one of anger? the Miller's voice is changed by 
drunkennessj arid the Friar preaches in, dramatic voice to 
persuade the people to give money and goods®



By comparison Chancer describes the Host!s' speaking %
. voice one. tline as lordly as a king, another time as courte­
ously as though it . we re a .maid. The Friar speaks well and 
the Summoner speaks as loudly as a trumpet sounding. By 
■adverbial modification Chaucer has the Marquis speak softly 
and. soberly* the Devil aIsO; speaks softly and Theseus and 
the Friar speak softly. The Squire speaks feelingly and the 
Pardoner reads aloud well.'. Many of the characters, speak,
,sayy .answer/ and pray pitiously--Emily9: Constance, the 
’’little Clergeonls-’ ;mothers and Hero. :

Chaucer useslthe verb nmurmur” and the/prepositional 
phrases d’with, man ly voice” and with .benign ■ voice” as - :;. 
description * - He of ten uses a verb that describes s in : /;;; 
itself a sound. .Some of the more common ones are ”complain” 
:;:”preachs” "pray,” "swear" and "command."
; . Vi The. singing; voice Is second in: importance In Chaucer»s 
use. of sound in the Canterbury .Tales. The ,Friar sings mass 
hastily; Arcite sings a "roundel lustily” and sik characters . 
sing ”l o u d e J a n u a r y Ts singing is clear at one time and , 
broken and Cracking at another;.the Pardoner sings merrily; 
and Absolon:sings' in a small gentle voice. The birds ' also • 
sing loudly and merrily and wel 1. : Phebus: slugs bet.ter than.. 
'Amphious/ and Aurelius sings better: than any other man. .

...Chaucer us®s crying, to represent crying out in a ; :
loud . voice and. to represent crying in the sense of lamenting..



:He also -uses shrieking In both of the preceding meanings. 
Most mixed noises;are .called "Glamoring;" and the words' 
"shooting," "yelling," and "roaring" represent, in most 
cases, a group noise of that particular. type0 -

"Weeping" is a word often repeated in the Canterbory 
Tales $ however it is very seldom/ descriptive of sound when
• it is used alone. When it is followed by wailing or >- 
"waymentynge" it indicates that particular noise enlarged ' 
upon by an adverb o r .adverbia1 phrase«. Sobbing is thd only

; truly descriptive word in the classification of weeping and 
is used to. describe the reunion of Aella and Constance» 

Sighing is Connected with grief or sorrow in the'
• Canterbury Tales and does not depict wistfulness or hope-
' lessnesse . Laughing is not uncommon on the pilgrimage, but \ 
the type of laughter is seldom described,, Chaucer uses the 

: word /" rpwne to indicate low voice,: especially, those used 
.' in a conspiratorial manner; -and' '\rowne" is used four times 
in the Tale3* Chaucer uses groaning to describe sounds 
made by both fowls and people e Chanticleer groans, the ’ 
Carpenter groans, and, according to Thomas' wife, Thomas 
. groans Some - of they.'mlsce llaneous.i vocal sounds 'come from 
animals, some from people. They include chucking, barking, 
crowing,- 'coughing, '.groaning, howling, snorting, and : : 
whooping, and similar sounds.

; in defining a particular musical sound, Chaucer 
refers to an instrument® Of all the mentions of melody.
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miiastrelsyy, ^  tal. music, ■ however,; the occasions
of actual,.description are few» Ahsolon plays':M s  "glteme'- : 
we 11 ;and hicho las plays his ’’giterne1’ we 11 and Micholas 
plays his psalteryso ;sweetly that all-the chamber; rings - ■
with the souhA-of itc. ' :
' Smelling, id subordinate in importance to sound, as '
judged by use in the :Canterbury Tales® Chaucer mentions .
”odor911 n savor," " taste” -and "fumes" without further evalua­
tion = The;only de scriptive terms'used: to indicate degree 

* or: kind'.in these sense words are " strong," l! sweet," "sour,"
'■ " S t ink in g": - And' "well smel lingo" . For savoring, or tasting,
- Chaucer gives- eight: il lust rat ion s f: five; of these, are .of ■ , 
wine -and ale, and he defines them as sweet, strong, corny,
■ and of,wiId' ‘g r a p e ■ There ' are, however,' numerous references . . 
to different foods, and drinks „ ' Touching is the- least used 
sense in the Canterbury Tales.„ There are only f lye; occasions 
of description and; Pae-̂  -or: more', ;■ of these: is questionable®

II.'• DISCUSSION OP THE RESTTl^S/'lhh''■ I-'d:;; .;: -'V

. ’ The results of this thesis.Were hot entirely anti- .
.. clpatedo '■ The'realization that aImost' all of the well- 
known ; p ass ages - lacked ■ parti, cu lar emphasis in ' the fou r ;
;senses, '.hearlhg; ■(soun ), smeliing . (smell):,' savoring 
(taste), and;touching (touch), led td the desire to ascer- 

' tain-,,"the exact ' degree of use .: that-Chaucer actually makes 
: of the senseS', Before .one-haIf of the study in
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Robinson8s book had been completed^ the possibility of 
receiving a negative answer became apparent= After the 
careful perusal of''snob scholars .as Sheet, 'Cowling .5, Tat lock. 
Root,: and others with almost no evidence from them of work 
on the subject or of references to the subject,the direc­
tion of the results became evident. By the time books, 
magazine articles, reference books, translations, and 
Robinson* s edition had been exhausted for material and 
'suggestion and still there was little information, the 
result was obviouso Chaucer had not considered the senses 
of hearing, smelling, savoring, and touching to be as impor­
tant as the sense of sight, if this might be surmised from 
his use of the senses in the Canterbury Tales, To find 
that hearing was the most'used of the four senses was not 
surprisingf to find that the sum total of the use of all 
four of these senses was not equal to the accurate and 
abundant descriptions of the sense of sight used in the 
General Prologue alone was surprlsing,

4 s a result of this research there seem to be only 
thirty actual illustrations of 0haucer*3 accurate and real 
sensitivity to sound| eight reliable references to smellj 
five direct descriptions of taste $ and three identifications 
of touch with two other suggestions of touch. The total 
number is little tiore than forty-five descriptions of the 
four combined senses. This does' not include questionable, 
suggestive, or "possible" illustrations, and does not



Include mere mention of 
all of the fou r :senses 9.



CHAPTER I?

' c o n c l u s i o n . :::\' : , ; % /

The general conclusion following the research for 
and the,- writing, of this thesis and .drawn from the material 
in the body, of - this thesis and from the absence of' the 
many more, pages of illustrative- material that ■ wouId have. 
resulted from a positive answer, “Is that Chaucer's use of 
the four senses, fherynge, smel.lynge, sayorynge, and . ; 
touchynge" (Parson's Tale, Fart I, line 206) is extremely - 
limited^in the: Canterbury Tales, and declines in' the 
following .bnderi hearing,' smelling, savoring, touchingo. .
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V.'-Tê tttlatied) , : . -Folk ' 1 • Mi'IIf"'S840.

lo

So 'Howling

Millf 56@f

80 "felling

Mill* 5788 
SmmT .1820
MPT 8886
ilBBx*©! 445 KmT 8460■- 
EnT ITs SO68 
IPT 2907 
SttT If; 2817 
MerehT 2.561 
MET. Ill;"""

1021 
1650'

SqT 216.RpT, 1571 ■
^  Ip 1278■ 

5589'. ■' 
KnT If, 2678

Bnfoime

Flmte - 
Instew©ttfcs

SIT 1184 
KmT IV; ■■'-2512 
MerehT 1717=
1PT 5598 
Mi l IT 5551'' • 
STT 845" . EhT lII, -* '■ v
KnT If p 8600 

IT 466
.iv;; ■2071.?ol.4596 ■ 

Par’d® 466 ••
?©1' 4596' 
I V 2665

SqT 77=79
Eillf •5565 

IV p 860Imte s



PiTera© instFmaents

Bogs

4 o' blinking 
So . 0rowing

60 'Gimgling

Bells'

Bell®

ChaELtieleer
iFiai©-
Bells. ■ . , •

SqT 268=271 
MillT 3505= 

5507 
OeaPFOl 565

XW, 2513
•SM '845'
M  IfP 2671 
Mill® 5335I 

'3355

I P ® :5586
HP®'1 5174 g' 

5182 ' 'Kn®'1FP 8954
Sui® 1865"'

F. I¥ 0

Knf HI,

SPPf ©1-279^ 
IP® 3533'"' 
IP® 3197 
IP® 2850

.169=171 
Mill® 56.55 
Eb® ill,
; 2451 ■
Em® -III.,
■ ' . 2537^834

11= SMSLHIG

lillieg
Breath PaFt® 552



1 o Stinking

Sweet:

Ho Well Smelling

0am on
Cp <=> e=> cs» ca CS

Breath
Breath

Hoses and-. 1111 les 
■flowers •
'Are&th

Hose: garland

G¥T 885 
Barsf^840 
Suml 2274

MLT il9 771= 
775

SET 287-228 
SMT 247-249
SIT 250-851 
MlllT'5860=

SIT 279 
KnT IFP 1961

1 1 1 c SlVORII©

Bitter, Salty
B-

ro.

E,

Go Strong

Ale ■ 
Same©

Tears

Ho Sweet

KmT Ip 1280 
PardT 456 
$|BT. 28S4 
MLProl 85' 
PrT 674 
illllT 5578 ■ 
GemProl 655 
STT 851

Mention of Foods That Contributed 
To The' Study Of ^Tast©88 or 166

®lllT?'5822g §497? 342.
Ht T 4137? 5411 '
Eh® III s ' 1615-1616? 891 
: GemBrol Bl'Sg 799; 758;

819=8.2©| 534; 649; 657 
SfT 290=297

01® 1195 :' ''
GemBrol 579=584 -
WBFrol 217
SmmT 1739.| 1746; 1759; ' 1858= 

' 1841 „ ' . . '
Pars® 444 ;
Her eh® 1.769; 1807=1811



fQUCHli© : V' ■ "'̂  : .. :'V

-•Coarse : ■ ■• - , Z' -’-’:\ :gi#4'

’: W :i;IS£i:•:;. ■ :vy ■:: • Mas'ele' : / -; ' ' Knf III, 2135
" W f t : /AlWOm - . - . ■■■■;.:̂

Bo ' • Sweat \ ,: ' : / Steed. v \ 8 %  T75-7TT
■ :•: ■■ ■ ' ' . ' ; - Forehe'ad. ' ,■■■•. ■


