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ABSTRACT

Eleanor of Agquitaine was a remarkablé woman and_a
queen of international importfance in the twelfth century.
The story of her struggle with he& husband, Henry 1II, at the
time of the death of their eldest son, Henry the You'r}o King,
in 1183, has been made into a play by James Goldman, called

The Lion in Winter, which was produced successfully on

Broadway in Marchy 1966,

‘An actress approaching the role for public performénca
in her preparation includes rehearsal, character analysis,
and research on the period and background of the play. A
study of the stage history of the play, with p%rticular
emphasis on critical opinion of pﬁeﬁious perfa?ﬁances of the
role, is of great use in planning interprefatign and attack,
Because of the unusually close historical accuracy of the
play, research into the'lifevof Eléanor of Aquitaine,.the
historical figure, serves as the character's biography, as
the Stanislavski system of acting recommends, A rehearsal
log, the day-by~day recordrof'the process of cfeating the
role, details the practical applicatipn of some of thé,b

‘techniques involved in projecting the role,




CHAPTER 1 o,
PRODUCTION HISTORY

Ever sinée theaﬁer began, dramatists have drawn from
history and presented historical characters according to
th@ir owWn sensibiliﬁy and personal'visiona, The history play
discovers, according to the particular playwright's specific
purpose, dramatic, emotional, political, psychological ox
moral truths in the great events and personalities in the
history of man,

Aeschylus is an early example of a playwright
drawing contemporary meaning from the examples of history9

and his play, The Fersiansg, written in 472 RBR,C., is Ythe

only extant Greek play on a historical subject‘,-iil This waé

a prototype., Shakespeare's purpose in writing his history
plays was to glorify the past of his native land as found in
its chronicles. Others, like-Bertdlﬁ Brecht and George
Bernard Shaw, used historical drama as a vehicle for personal
dogma, as for instance Shaw's singular opinion that Joan of

2

? : he firs rotestant., ue lavs add new dimen-
Arc was th t Protestan Such pl add a n d n

sion to the age in which they are written and give meaning

_ 1. Meyver Reinhold, Classical Drama: Greek and
Roman {(New York, 1959), p. 20, S

2., George Bernard Shaw, "Preface®" to St. Joan
(London, 1924), p. 41,




to historical events as they apply to their own time,

Thus a history play is like a parable. The play-
wright who wishes to say something about his own time finés
historical parallel an expedient means of aveoiding the
confusion of issues which sometimes destroys the force of a
play in a contemporary setting, Also, societies of the
past were simpler, and issues appear more clearly when re-
'moVeﬁ;frbm'the complexities of modern life. Distance.in
time; in other words, lends aesthetic proportion, Things
can be put more simply,

In this light, the following remarks by James
o 9 (]

Goldman on his purpose in writing The Lion in Winter are

)

significant:

The play is only aprnarently historical, It is
founded on the few facts we have, but these reveal
only the outcome of relationships-~such things as
who kills whom and when. The content of these
-relationships, the people and their passions, while
-consistent with the facts, are my own invention,
Both the content and the style are contemporary
because the people are so, , .. . The conflict of
will between the king and the princes of The Lion
in Winter are contemporary because they are
Universal .3

The Lion in Winter is Goldman's first major success,

but not his first play. Be studied to be a music critic
until his post-graduate work at Columbia was interrupted by -

the draft, During his two vears in the service he decided

: 3. The Lion in Winter, film program prepared by .
‘Ronark Frogram Company (New York, 1968), p. 27,




to become a playwright. With his brother, the novelist
William Goldman, he wrote the book and lyrics to a musical

called The Family Affair, and a comedy, Blood, Sweat and

Stanley Poole, Both plays opened on Broadway. His own play,

There Might Be Giants, was directed by Joan Littlewood in a

London production, His first novel, Waldorf, was published
in the fall in 1967 Ly Random House to ex wwellent reviews,
Goldman currently lives in New York with his wife Marie and

. &
his dauvghter Julia.”

Broadway Production

The Lion in Winter opened March 3, 1966 at the

Ambassador Theater in New York, The director was Noel
Wilman, the designer of scenery and costumes was Will Steven
s :
Armstrong, and the producers were Eugene Wolsk, Walter
Hyman, and Alan King with Emanuel Azenburg. The role of
Eleanor of Aquitaine was created by Rosemary Harris, Robert
Preston played Heney 11, and Rloh d Lionheart was played
by James Rado, who went on to comauthor Hair. Walter Xerrx
gave the play an excellent review, with special kudos to
Miss Harris:
The knifing is OOllClOUo9 the words are blister-
Cingly well-formed and the people are right next to
wonderful, . . o Author James Goldman hasn't found
an ending yet, but he certainly has a ﬂlcy in front

of ite, o o I ”hﬂﬂb my own favorite winner is
Rosemary Harris Miss Harris comes on like a loser

40 Program HNotes" (ancn, ) fla‘b111: The National

Magazine for Theatregoers, V. (March, 1968), 30
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“and every once in a while fools the wily folk
around her into cnltimng that she is one. , . .
There is chin strap to suggest that the flesh is
playing dicty Lrlcbs on her, there is a deceptive
paleness about the eyes that hints that some fires
have gone out, and her smile is prettily but un-
mistakably wan, :

Until she shows her teeth, which are quite
dazzling enough to frighten jungle-monarchs every-
where, The evening is a series of power contests,
and Miss Harris can sing the whole castle down, and
she does so, Queen of Cats and all she surveys, at
every oppo frun1t]e ¢ o o« when clawmng at the
bearded, maned and manic fellaw her lover has become,
she pauses to remember that it is Christmas and to
break the word "Christmas? into two fragile halves,
as though it were an ornament dropped from & SOrrow-
ing tree, . . o Let us not mince words. This is
masterful WOL?o « o o Wear a windbreaker, There'ls
quite a gale.> '

Stanley K Aauﬁﬂan however, had some reservations:

The wrono cuﬁgbwon keeps growlng in us: ¥“What
is Henry's successor to us?" In other words, Mr,
Goldman's Dl&j, for all its considerable cleverness
of construction, »ith and memorable storming of
Wordg—=never Leolly shakes or concerns us. His
characters are recoghizable but not affecting; his’
drama is discernible but not gripping, and a theme,
to justify the existence of the play here and now=e
is hard to find, . ., .

The cleverness of theilr encounters palls
because they take on a pattern. . Every soemCQcheirs
and others«-seems €0 bebln with a statement of
intent: which Lurnq out to be a deccption: which
turns out to be a deliberately transparent dﬁceot%on,
“and so on, For a while i has the merit 0of seeming
like diluted Shaw, particularly as, in a much lesser
- degree, Goldman has the same llkln" for an occa- '
sional present-day locution in the middle of royal
rhotomvc But soon . . . the play becomes merely
observable and remote, :

Mr, Goldman's play, like 1ts acting and directing,

5, Lalt Kerr, 'Lion in Winter Opens at the
T

by e
Ambassador,' New Yorv Herald Tribune, Mafcb &, 1966,




has qualities in it to respect. But ultimately

one does not want to respect a play, ohe wants to
be taken in by it (sometimes without respect).

That fundamental capture is especially important in
a history play, or else the author leaves us
wondering why he went back to that particular time
and place. At the last, it is this question that
Mr, Goldman, for all his merits, has not answered, ©

Kaufman also had reservations about Rosemary Harrisf
performance:

The wonder of the evening is Rosemary Harris
as Eleanor of Aquitaine, especially marvelous when
we consider that her last appearance was as a stock
ingenue in You Can't Take It With You, Having saild
this, I must go on to report that the marvel
consists of her displaying a repertory of dazzling
-acting resources--all seemingly conscious, As an
admirer of some standing, I have never seen her
show more stintillating virtuosity., But I have
seen her virtuosity less apparent./ »

After consideration, he made the following additional

~

remarks in the Sunday Times:

As for the language, although it has. some wit:
and some enjoyable invective, it is not resourceful
enough to compensate for the repetitiousness. . . .
The characters also tend to make epigrams at each
other instead of conversing., . . .. Last, there is

another question the author did not answer adegquately

.before he began: whether the biographical facts, or
their reasomnable extension, would provide dramatic
progress or conclusion, They do not, The play
gradually dwindles in momentum, and it ends lamely,

Rosemary Harris'! performance as Eleanor, is, in
-my view, a crucial point in her career. 'She has
most of the gifts that other actresses pray for:
beauty, grace, a good voice, humor, intelligence, a
remarkable range of emotions and character, and
versatility in style. . .. .. She has always been an
actress marked for the top. Now that.she is there,

6. Stanley Kaufman, "The Lion in Winter Opens,"
New York Times, March 4, 1966.

7.  1Ibid.




she seems, for the first time, more in danger of
becoming a wtdr than an actress, Her Eleanor hasg
technical mastery and large styvle beyond the reach
of most of her contemporaxries, But all through it
there are also little wooings of the audience:
quick glances at them, taking them along with her
as she turns her head to speak; exaggerated pouter-
pigeon syllablfications to tickle them, There is
also a suspicion that she is beginning to share
their enjoyment of her lovely voice,8

.

Some of the above are justifidble comedy techmiques; in the
writéxﬁs opinion,

The consensus of the national magazines that review
Broadway plays was good, HNeusweek's review is ty ical:

Once the audience gives up the attempt to unravel
the action and realizes that Goldman has no iden-
tifiable theme, it can enjoy the surface of his
drama, This is composed with more than routine
TitOWdcy and wit, marred only at times by a

Jarring contemporary note. . . . Most of the time
Goldman gives his performers brig nt, pointed things

to say and they take advantage of them, Rosemary
Harris is the queen, in full panoply of acerbity
and mannered hadtet_, while Robext Preston as Henry

is solidly leonine,?

Road Comnany Production

. The pley had a 5ood run, and_in 1968 two road
companies were formed, The Overland Stage Company presented
Walter Slezak and Margaret Phillips as Henry and Eleanor,
with Elizabeth Farley as Alais, with vhom the writer had

acted at the Loretto-Hilton Repertory Theater in St, Louis

8. Stanley Kaufman, “"The Lion in Winter," HNew
York Times, March 13, 1966,

e
0}
]

9, UTheatre" (anon, rev. ),
1966, p. 94,

ewsweek, March 14,




7
in the winter season of L967., The scenery and lighting were
designed by Clarke Durham, and the costumes (presumably the
same ones) were again designed by Will Steven Armstrong.

The production was seen by the writer in St, Louils at_the
American Theaﬁers March‘75 1968, and was felt to be very
mediocre. Margaret Phillips as Eleanor was oftren inaudible,
and her delivery was much too rapid for the size of the
theater house,

The second company featured George C., Scott and
Colleen Dewhurst as Henry and Eleanor, Both productions

were directed by Milton Xatselas, graduate of the Carnegie
10 '

(ng

Institute of Technology.

Film Version

-

The pléy was,ﬁaae into a motion plcture, begun
November 27, 1967, and completed April 5, 1968, produced
by Joseph E., Levine under Avco Embassy Pictures, starring
Peter O”Tooie and Katherine_ﬁepburn as H@nfy and Eleanor,
with a supporﬁing qaét-of f&ung British actors from thg
Royal Academy of Dramatic Art and the British National
- Theater, Hepburn received the Academy Award foxr Best
Actress for her perfofmance; She received the following.

panegyric from Arthur Knight of the Saturday Review:

Despite all its other virtues, which are many
and considerable, it 1s impossible to write of

The Lion in Winter without launching into a panegyric

10, "Program Notes," Playbill, p. 30




to Katherine Hepburn, This extraordinary

woman ., . o Ras that rare but essential gquality

in an actress of seeming to believe in whatever
she 1s plaving so completely that her audiences
are compelled to believe as well, . . . ALl of
these elements are to be found burnished to per-
fection in her wise, witty, iUl?ydemOﬂdlDﬂCd
Eleanor of Aqumta;ne@ Agile of mind, her spirit
unbroken despite years of n@glect and virtual
imprisonment by her regal p artner, at once a
political conniver and an anxxou mother,. Wﬁeaﬂcr
provides Miss Hepburn with a role that brings inito
play every facet of her Laleﬂbo '

Because Eleanor was th@ most remarkable woman
of her time--some have called her the first truly
modern womane--and Miss Hepburn is one of the more
remarkable people of our 0* day, there is
fusion, & merging of identities that makes thi
perhaps the finest cna:xccovm ation of her career,
Certa1ﬂ1y9 after seeing her QGWlDCmaﬂCG it is
difficult to imagine anothoz actress wqo could

LrLLD to the role an egual range and 1nuen3ﬁ“jnl1

On the negative side, Pauline Kael, in the Hew Yorker,
found many faults:
ened when they'ire

T Se
lay has been
ns « . . ahd histor-

Plays are customa wily co
filmed, but James Goldman's
eleva bemmmmLtb serious emotl
ical pomp. And it just won't do to have actors
carrying on as 1f this were a genuine Ydeep® ,
historical play, on the order of A Man for All
Seasong. What made The Lion-in Winter ehtertaining
on the stage was GoTcmﬂ”“ reducing of the
Plantagenetg ., o . 0 femily of monsters playing
Freudian games of sex an& power, Ehe] were the
jolliest collection of bad seeds since The Little
Foxes., . . . On the screen, when their games are

O*UGJ

52'3

played in a real castle, and played not for laughs
- and melodrama but emoﬁloaallj, Uth impressive
dramatic performances and real tears for defeatls,
it all seems hysterical, One begins to wonder why
the actors are getting all ovexwvo.o-“° the point
of view is too limited and anachronistic to justify

all this howling and sobbing and carrying on.
Theytre plaving a camp history play as if it were

11l. Arthur Knight, "Kiss Mo Kate," Saturday
Review, November 2, l9uu5 Pp. 59-60, ' '



as i

the real thing--delivering cczmercial near-poetry
o< 03
10

&
£ it were the real thin

p?

=

- This melodrama for two os and some YOUAng

semi-pros to horse around in is now full of the
3Lt¢*ul desperation of weak, weepy people trapped
by need and greed. ., . . And the guick trans itions
from feigned emotions to cunning, which on the
stage were s0 shallow and silly that they were
amusing, are exhausting when the actowo try to
make them convincing., Goldmen has a facile but
not very bzghméfaoe wit, and although his screen-
play omits some of his ch aper eplgrams . . o
what's left is still ratrher sophomoric, . . .
Everybody seems to have worked hard, yvet the
delusion that this conception and this dialogue
could bear the weight of asplrations to grandeur,
is crippling.

pr
n
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Ratherine Hepburn is theilr mother, and her
accent is so peculiarly her ouwn that we just
accept it as the way she talks,

As Roscmarj Harris played the role on Broadway,
Eleanor of Aguiteine was hard and funny--a tough
cat . who enjoyed scratching and fightinge--and it
might have been a good role for the brittle high

sm 1f she had =gtill held her

prieastess of modernism o :
own, But Hepburn playvs Eleanor as a gallant lady,
Shet's about as tough as Helen Hayes In GuessWho's

Coming to Dinner and much more in The Lion in Winter
she draws upon our feelings for her, not for the.

ooty

character shefs playing. When Hepburn, the most
regal of them all, contemplates her %loucho and

wrinkles with teafs in her anxioug eyes, it's self-
exploitation, and it's horrible.t o

The division between the self of the actress and

the

self of the character is academic, in the writer's opinion,

Kael takes ad

has

<

™M

b}
:2'
)
6o

)

o)

Py

of a star's personal 1life. Hepburn's performance struck

November

12. Pauline Kael, "Lioness in Winter," MNew Yorke:

the intimate knowledge the public
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10
the writer by its bone-bareness, the almost Spartan
sﬂuzliaiﬁy with which she achieved her effects, Her Eleanor
is spare, clean and direct., One of the pitfalls of the role,
n the writer's opinion, is its nafa:ious, cunning nature,
and one was always aware, in this performance, of the human
and emotional situation which causes Eleanor's actions,

There is a lesson here, for an actress embarkin ng
upon the role, in thé comparison of Katherine Hepburn's

-ahd Rosemary Harris' unfavorable reviews, On one hand, Miss

L5
O

Harris was found to be removed, cold, and unpleasantly

conscious of h s

er theatrical effects, On the othefs Kis»
Hepburn's emotionalism and personal involvement was felt to
be too heavy, and absurd considering the slickness of the
material, It is a thin line which must be walked with this
role,

The film is faithful both to the play and to history,

o

.Goldman himself did the screenplay, retaining most of the

&3

original dialogue, and omit Llng the deliberate anachronisms,
The film was directed by Anthony Harvey, a graduate of the
Royal Academy of Dramatic Art and a former f£ilm editor,

shose only previous credit was Dutchman, a small-budget

-t

film, in 1965,




CHAPTER 2
HISTORICAL BACKGROUND

. The Twelfth Centurv: Age of Eleanor of Aguitaine

The twelfth century was the age of Eleanor of
Aguitaine, The most conspicuous individual of her time,
she set her stamp on the international events in the lives
of three generatiOLsg

The twelfth century was the age when chivalry came
to its fullest fruition, and trbubadouxs changed the course
of Westefn liﬁeréture, g@orifyiﬁg life, asserting the indi-
vidual»pérsonality and the cult of the senses, "Joy and
honor' were the supreme ends of life in the twelfth century,
as embodied in the cult of'woman and the ideal of courtly
love, ‘

The stirring of religious uﬁrest which began in this
century climaxed in the struggle between church and state
which led to Wyclif, Lollardism, and finally the Reformation,
1t wasrthe age of inﬁellecfual rebirth, the . turn from the
Romanesque ﬁo the Goﬁhic,in‘art, the rise of urban culture,
the birth of agreat cities, and the beginning of the end éf
feudalism, The rise of vernacular literature, love poetry

and the savoir gai were signs of a great European revival,

11



12
humenists. As David Knowles states, it was the intellectual
and psychclogical.adelescence of the new races of Europeol

It Qas the age of Heloise and Abelard, Thomas Becket
ané St, Bernard of Claixvaux, William the Marshall and
Ventadour, St. Anselm, John Duns Scotus and William of
Ockham, Frederick Barbarosa and Philip Augustus, Bertran de
Born and Arnold of Brescia, Innocent III (the great reformer
Hildebrand) and Nicholas Breakspeare (Adrian IV, the only
English Pqpe in history), and Eleanor's four kings: Louis VII,
Henry EitZwEmpreésg Richard Coeur-de=Lion and John Softsword,

Eleanoxr knew all these persons; most of them person-
ally, She was invelved in all movements, she knew all citiesme
Faris, Bordeaux, Poitiers, London, Sicily, Rome, Byzantium,
and Jerusalem itself, She was the cause of the feud betwveen
the Capets and the Plantagenets which led to the Hundred
Years Waf that réged long after her death, She was the most
begutiful, the richest, the most powerful, the most fascinate

ing, scandalous, and notorious woman of her age,

e Histori051 EléanorA
The Duchess of Aquitaine was born in 1122 ir the
south of France (Belin and Bordeaux both claim to be ﬁer birth
place) and christened Aliamﬁhor-aftef'her'moﬁher Anor, = She
had a sister, Petronilla, and a brother Agret who died with
_hié>mother of unknown causes when Eleanor, as she is called

in history, was still a child,

i, David Konowles The. E&’Oluti@ﬂ of b’.‘:&di_e"\iai Thought
9
. (Nei‘? LO.’CkB 1962>9 Pe 83,




From her father, Guillaume X, Duke of Aquitaine,
she claimed desceﬂt from Charlemagneé Her graﬁdfather9
Guillaume IX, was famous as a crusader and poet, He brought
vernacular poetry into vogue, and his own verse suggests. a
lusty, roving eye and a broad and Liberal point of view that
was typical of the Aquitaniansoz The house was imbued with
the highest staendard of civilization aund the richest culture _
in the West. Although they were too free spirited and pagan
to be staunch or orthodox supporters of the chqrch; the
family had founded the Abbey of Cluny, where the great
Cluniac-Hildebrandine Reform began, and they had seated popes
in Rome., |

Eleanor's dower, the Duchy of Aquitainé and the
County of Poitou, was thé richest on the éoﬁtinemt, AEﬁtending
along the western coést of France from the Loire to the
Fyrenees, rich with meadows, vineyards, and walled cities,
it was a land of fabulous wealth and beauty. The Aquitaine
is said to have‘derived its namé from the abundance of its
waters, It included Lusignan, Salntonge, Aﬁgoumois, Perigbrd,
the Limousiﬁ and Auvergne, It was ample, graclious, wide and
fairs further,,iﬁs addition, ﬁhroughAthe maftiage ofvits
duchess, to any of fhe’kingdomﬁ in Western.Europé, would raise
that kingdom. to pre-eminence over its rivals,

The duchess herself was no liability to her rich

patrimony. Avenante, vaillante, courtoise (Ycharming,"

: . 2. Christopher H, Dawson, Medieval Essavs (New York,
19597, p. 192, . - 4




L4
Uywelcoming ¥ ”lively“); as she is described in the twelfth
century chronieles,3 her hair was dark,her skin was fair,
and her featvweg as judged by the writer from reproductions
of the effigies at Fontevrault Abbey, were noble, Her |
education was liberal, varied, and in the enlightened tradi-
tion of her family,

The sudden death of her father, Duke Guillaume, on
his return from a pilgrimage to the shrine of Saint James in
Spain 1n 1137, left Eleanor an orphaned heiress, and was an
event of international importance. Louls VI, King of France,
himself ill and dying and so fat that he was unable to rise
from his bed, was overlord to the dukes of Aquitaine, and
he decided to marry his beautiful vassal to his own son, who.
would rule after him as Louis VII. The aquisition of her
lands would more than double the size of Fr rance, and engulf
on both sides the lands of Geoffrey the Fair, Count of Anjou
(father of the future Hency 1I1), who was his most rebellious

and troublesome vassal,

The marriage took place on August 1, 1137, in BordeauX,

and shortly afterward Louis the Fat diedn Thus it was that
Eleanor arrived in Paris in the fall of l137 as Queen of the
Franks, |
Taking up residence in the cold and‘dank Merovingian
A

palace of the Gapets on the Ile de France, the fifteen-year-

old queen probably continued her studies, learning haglography

-3, Guillaume le Marechal, L'Histoire de Guilleune le
Marechal ed, and trans. Paul Weje“ (Eafi 1891-1901), o. 28,




and Capetian genealogy. She of course had to master the

Langue d'61l, spoken by the Franks; her own native language

was the romantic speech of the troubadours, the langue d'oc,

It seems certain that she mastered dialectic and the syllo=

gism, for she was later able o use these in her own behalf,

s . 2 . &
citing scripture and arguing-points with popes and philosophers,

In these days Paris was first'called the City of
Lighta5 Thomas Becket and John of Salisbury were students
of philosophy there, and Peter Abelard and St. Bernard of

Clairvaux were engaged in their struggle for supremacy in the

Church, Eleanor was probably present at Abelard's triale6~

The queen first came in contact with St., Bernard at this
time, and his disapproval of her dress and deportment was
strong:

The garments of court ladies are fashioned from the
finest tissues of wool or silk, A costly fur
between twp layvers of rich stuffs forms the lining
and border of their cloaks., Their arms are loaded
with bracelets; from their ears hang pendants en-
shrining precious stones. For head dress they have
a kerchief of fine linen which they drape about

eir neck and shoulders, allowing one corner to
fall over the left arm, This is their wimple
ordinarily fastened to their brows by a chaplet, a
fillet, or a circle of wrouvht gold, Gotten up this
way, Lney walk with mincing steps, theilr necks thrust
forward; and furnished and adorned as only temples
.should be, they drag after them a tail of precious

- 40 Amy Kelly, Eleanor of Aguitaine and the Four K“ﬂ s
(New York, 1950), p. 19.

«D

7
: 5. Guy de Bazoches, Eloge de Paviu, trans, Helen
Uaddelh, guoted in Amy Kellyy Eleanor of AHULTalﬁ“ and_ the
Four Lnngs (New York, ]950) . L&,

.

€. Kelly, Eleanox of Aguitaine, p. 26,
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stuff that raises a cloud of dust, . . » Some youv

see who are not so much adorned as loaded down with

gold, silver, and precious stones, and indeed_with

everything that pertains to queenly splendoxr.
The queen was of course the leader in fashion and extravagance,

The marriage to Louis was not a success, YA saint in

the nu@tial couchvwas not Eleanor?s‘idea of a marriageo“8
The last represenﬁative,of the house of Aquitaine, she
embodied thg pagan and passionate spirit of the South: she
was romantic, spirited, vivid and vivacious, Louils was mild-
mannered and asceticg;ﬂer exclamation, "I thought to have
married a king, but find 1 have mod a monk," is fam’ous.,9 She
and St, Bernacd conceived a strong dislike for eac ch other, and
she was thought by him to Be an eﬁil influence on her meek
and gentle husband, When her sister Pétronilla fell in love
with a married man, the Count of Vermandois, Eleancf urUed
LOUlS to make waxr on any who opposed the setting aside of the
first wife, and it happened that more than a thousand innocent
people were burned to death seeking sanctuary in the Church

of Vitry in Champagne., Louis was filled with pious remorse,

and he was never able to escape a sense of gullt for this

7. Bernard of Clairvaux, istolae, in Patrologiae

Latinae: Cursus Completus a ibrtulliano-gu Inrocentium 111, ed, .
and trans, J. F. Migne (FParis, 1844=1846), CLXXXII, 25/-259.

8, Thomas Costain, The Conguering Family (ilew York,
1964), p. 52, |

9, William of Newburg, Historia Rerum Anslicarum, in ,
Chronicles and Memorials of Greair Britain and Ireland during the
Middle Ases, ed. Richard Howlett, Rolls Series 82 (London, -

155818997, LXXXII, 93.




crime, At the exhortation of St, B
frake the cross" as an asct of penance,

impenitent and unloving of

Louis, also fell wviectim to

the Christiani

ernard, he decided to

Eleanor, though

e

ty practiced by

the preaching of the Church

Militant and elected, at the age of twenty-five, to go the

-

(=1

via crucis, gccompanied by

troop of lady crusaders,

She had given birth a year earlier,  -in L1145, to a

daughter, Marie, and she was

immaturity and sanctimonious
10

manner.

ment and travel, The loss

bored by her hus

of Edessa to the

band's ndivetd,
She longed for excite-

Saracens, which

had shocked and outraged the Christian world, put in danger
the city and fief of Antioch, held by Raymond of Toulouse,

who was the queen's uncle, son of her grandfather the crusadin

g

troubadour, and her nearest male relative, a shrewd and hand-.

some man,
troops to free the Holy Sepulchre,

When
the token of the cross from
that Eleanor

masculine that Louist

clerical advisors were shocked

They wore short white tunics slit down
cross front and back, tig

With plumnes and

like Penthesilia with her warriors.

10,

ht fitting hose and red boots,

banners and white horses, Eleanor ap

Louis was dazzled by the thought of leading his

' ‘ o : 7 ..
the crusaders assembled at Vezelay to receive
Bernard, it was discovered

-and her ladies had adopted a costume so distinctly

-

and amazed,
the sides, with a red

11

peared

i

The Greek historian

of Aaguitaine,

p. 42,

Kelly, Eleanor
11. Costa

in, Conquering Familvy, . 5

>
.




Nicetas, who recorded the Second Crusade, wrote:

There were in the army women dressed as men,
mounted on horses and armed with lance and battle
axe.  They kept a martial mien, bold as Amazouns,
At the head of these was one- in particular, richly
dressed, that went by the name of the 'lady of the
golden boot,! The elegance of her bearing and the
freedom of her movemenig roca]led the celebrated
leader of the Amazons,

Elearor's notorious exploits and scandalous behavior
on the Second Crusade made her internationally famous, Her
supposed affair with Saladin (who was then ten vears of age)

evidently has some basis in fact, for there was, according

to the chronicle of Willis

=

of Tyre, a mysterious Saracen
chief who visited her under various oisguisesalS She ig
charged by Williem of Tyre with indiscretions unworthy of

hef dignity anﬂ_disregardful of her marriage bond, John of
Salisbury accuses her of adultery with her handsome uncle,
Raymond of Toulouse. % But the low poiﬁt of Eleanor's
conduct in the Crient was in the wilds of Paphlagonia, where

- she was directly responsible for a major military disaster.
The queen's chief vassal, Geoff frey de }i%umcoﬂ3 had found a
cool green valley on the march to Antioch, and, at the ladies’

insis ence9 the king and his generals weakly agreed to camp

there against all military advice, The place was a deathtrap,

12, WNicetas Chom_a‘ce9 Histolre de Nicetas Choniate,
in Bibliothecque- des Croisades, ed. and trans, Joseph I [ichaud
(Paris, 1829}, 111, 402-404,

13. William of Tyre, A History of Deeds Dong Beyond
the Sea, ed. _and trans, A, Pabcock and A, C. Krey (New York,
1643y, 11, 180, :

14, 'Jobn of b&ll%bﬂ;], Historiae Ponti
Supersunt, trans, R. L. oo]e {(Oxford, 1527}, pe 5
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for the hills were full of Turks who attecked the crusaders
in the darkness, driving them back in a rout along the
gorges of the mountain passes, Seven thousand Frenchmen
were killed,

This catastrophe cosé Eleanor much prestige, and she.
was blamed, through this and other c:ausés9 for the unqual;
ified failure of the Second Crusade,

In Antiochs during a disagreement between Louis and
Raymond on the course of strategy of the Christian forces,
Eleanor -announced that she wished to remain with Raymond in
Antioch, to sever herself from the house of Capet, to renounce
the crown of France and resume her title as Duehess of
:’t“

Aguitaine, Louis, dumfounded, upset, and, according to

John of Salisbury, cherishing the queen with an almost boyish
ardor, asked her reasbne Her reply is recounted by the
Minstrel of Reims: "Why do I renounce you? Because of your
fecklessness, You are not worth a rotteﬁ pear,"l6
On the advice of Louis' counsellor, Thierry of Galeran,
the queen was taken by force and kept underrsurveillance for
the Pomalﬂdel of the crusade, to the outrage of herself and
'her vassals, Aftet qeeLng Jerusalem, the branb1$h sovereigns

salled home in s@parate vessels, stopping to see Fope

Eugenius II1 at Tusculum. Eleanoxr, full of rancor at hex

15, Ibid., p. 53; also see William of Newburg,
Historia Rerun, pp. 32-33.

16, Minstrel of Reims, Chronlcle of Reims, in Three
0id French Chronicles of the Crusades, trans, E, N, Stone
(Seattle, 1939), p. 259, '
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abduction from her uncle's palace and at the restraints
upon her, begged the Pope to dissolve the marriage on the
grounds of consanguinity, or blood relationship., Eugenius
felt there was hope for reconciliation, and advised prayer
and patience. Eleanor returned unhappily to Paris, and, if
the child she bore in 1150 had been a boy, she. would have
remained Queen of France and the Hundred Years! War might
not have been fought, It was, however, a girl, and none of
the king's advisers saﬁ'reason for patience with a queen who,
in addition to the other disasters she had brought upon the
Franks, had failed for fifteen years to produce an heir for
the Capetlian dynasty.

1t was during this period that Geéffrey the Fairg

Count of Anjou, came to renew his oath of fealty to Louls,
his oveﬁkords'and'he was accompanied by his son Henry.
Giraldus Cambrensis suggests adultery between Geoffrey and
Eleanor at this time, as does Walter Map, who admits he is
reporting gossipol7 The son, Henry, was sixteen at this time,
Duke of Brittany and Normandy, and, through his mother the
Empress Matilda,Apretender to thg throne of Britain., He was
a handsomé'boymmrobust courteous, Bred for kiﬁgship and
desti ned for greatness, The French hbped'to marfy him to
Eleanor's eldest.daughter, Marie, but they reckoned Without

the girl's mother, - When Henry returned to Paris alone two

17. Giraldus Camﬁrensxs D Principis Instructionae,
ed, G, F, Warner (London, 1937), 1653 Walter Map, De Ngaiﬁ
Curialumn, or Courtier! Trlileo, ea. and trans, F. Tupper and
M, B. Ogle (London, 1924), o, 297, B
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- years laferg after his father's sudden death from fever, he
was invested with his father's provinces, Maine and Anjou,
and his interest in Eleanor was the equal of hers in him,
Besides her beauty of person and the magnificence of her
tempestuous epirit, the thirty-year-old queen represented.
to him the chance foxr anerﬁpirec Her tarnished reputation
and greater yeam¢ m@ant little to him, and may even have
enhamced her, giving her an air of glamor and melamcholy
sophistication,

Eleanor was freed from her Capetian captivity on
March 18, 1152, at Eeaugenéy on grounds of consangulnity,
The daughters, Marie and Alix, were declared iegitimate and
awarded to Louis, Her domains were generously restored to
her as she had posqesqed them beforc her marriaée5 a move
of utter stupidity on the part of Louls* advisors, The ﬁews

that she had quietly married Henry two months later, in

;_.‘o

Poitiers on May 18, 1152, struck them like a thunderbolt.
Their rage was unbounded,'and,theirrchagriﬁ was complete:

for Eleanor's second marfiage was more consanguinous than the
one she had just dissolved, But in spite of Frankish fulmi%_
nations, threats, and a feW'feeble,militaryAforays against
the pair, the conjoined staﬁs.ofvéquitaine and Anjou were in
the'ascend-anto Henry »as/nOW’more’than the peer of his over-.
lord, and an invincible claﬁﬁamt'to the English throne,

5

Eleanor, sharing his prospects, was raised to a status from

s

which she could survey her former gueenship wit nouf regret
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or humiliation., In Rouen on August 17, 1152, she gave
birth to a son, Gulllaume, as a final affront to the Franks,

In Angiers, Henry's ducal city, Eleanor, as Countess
of Anjou, was free at last to create her own milieu, and she
drew to her a brilliamt'and'cultureﬁ court over which she
presided in the eﬂlighteneé tradition of the South, and

=

created a court etiquette which she had observed not in the

1im palace of the Capets, but in Rome, Byzantium, Antioch,

and all the brilliant cities of the East, When Henry went

to England in 1153 to secure his successsion by treaty, he

left her as regent, and she aguitted herself well., She was

also the lodestar to a generation of poets, The beautiful,

‘bountiful duchess did much to create the new vernaculayr

literature of the century. Tristan and Yseult, Arthurian

-

Kalancesi’ﬁastern hexos brought back by the crusaders, and

.

he love poetry of the iLonbadou s were first heard in this
period in her gay young household, Bernard de Ventadour

1

celebrated her worth and beauty in some.of the most exquisite

lvrics of the century.
LY

And he [the poet Vontadour] went away and came

to Lho Duchess of orxuﬂdy, who was young and of
great worth, and he had understanding in matters:
of vuloL and housr, and cared for a song of praise
and the songs of Bernard yleaueﬁ her: she received
andwelcomed him corxdially, He was 2 long time in
her court, and he fell in love with her and she

with him, He made mapv good songs, And while he
was with her the King Henry of England maﬁr;e; her
and took her from ﬁozmandy and led her away.*"

18, F. J. M, Raynouard, Choix des Poesgies Criginales
des Troubadours, quoted in and trans. Lelly, Eleanor of
Aguitsine, pp. 109-110, ‘
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The countessé dalliance with the poet and the
amorous nature of this relationship finally reached Henry's.
ears, and he summoned Ven?adﬁur to England to serve him in

the composition of more martial poetry.

! o

The coilapse of the hoase of Blois, with the death

of King Stephan in Cctober, 1154, shortly following his son's
death (who choked to death on a plate of eela)s brought
Eleanor her second crown., The coronation took place in
Westminster Abbey, two weeks after their arfival in England,

after a stormy, monthe- loug crossing from France, Henhry wore

his short &ngevin cloak, which might have caused amusement

- if first seen on a lesser man, and thus received the nickname

of Curimantle from his new subjects, . Eleanor wore white and

d
a——l

gold, her hair uncovered and in four aits, and-a 1omg

19

°

ermine train carried by two pages.
Two months later, in February, 1155, she gave birth
to a prince born in the pus@le, christened Henfy, and desig-
nated the future Coﬁnt of Anjou, Soon afterwards, Guillaume,
the first song_dié&a‘ A;daughter was born next, . in June, 1156

named Matilda, who was eventually married to Henry the Lion,

hanad
=

Duke of Saxony. Next, September, 1157, came Richard, the

future Coeur de Lion, the queen's favorite son, who was

0

degignated by her as the special heir to Aquitaine and Poitou.

Then in 1158 came Geo rey, named for the king's brother, and

19, Costain, Conguering Family, p. 60,

~
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subseqﬁemtly married to the heiress of B:ittany In September
1161, a daughter was born and christened Eleanor, after her
mother. She later married the King of Castile, reputedly the
richest man in the world, In October, 1]1J3 a third'daughter,
Joanna, was born in &ngiefs? who bacame Queen of Sicily and
Véccompanied her brother Richard and his wife Berengaria of
Navarre on the Third Crusade., A&nd in December, 1166, at
Oxford, the last of the eaglets, John "Lackland® or "Softsword"
was born, These names are a roster of great mec'oval kings
and queens, L1eanowﬂ° children were the instruments of
Henrv's diplomacy, which, no less than his military strategy,
secured and solidified rhe power of the hﬂgevin'empire,

What had brought Henry and Eleanor together, besides
passion and physical attraction, was their mutual ambition,
They now devoted themselves to welding the uneasy federation
of provinces which were theirs by inhéritance and conquest
into the powerful Plahtagémet, or'Ahgevin, empire. To round
out’ the edges and solidify’this massive domain became the |

object and desire of their lives,

After spending three years putting their house in
order, imposing peace,_secuxity and justice on the anarchy

left by Stephan, they. went to WOrces‘er Cathedral at Easter,
1158, and laid their crowhs on the altar of St. Wolfstan, a
3 : 9

Saxon saint of William the Conqu@ or's time, vowlhg never to

wear them again, - This act was intended to signify their breask

20, Kelly, Eleanor of Acuitaine, p.

b

21,
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with Norman tradition and their desire to associat@ the new
Plantagenet dynasty with the line of-Eﬁglish kings,

| One of Henry's early acts was to appoint, on the
advice of Theobald, Afchbishop of Canterbury, a young Norman
cleric named Thomas Becket to the post of Chancellor of
England, Henry's dealings Qith Becket have overshadowed the
cther accomplishments of his life and reign, Eleanor secems
to have resented Becket's intrusion between herself and hex
husband: he usurped her voice and power in the councils

~

of government and was a rival for Henry's affection and

confidence. She resented and .opposed him, That Henxy

eventually was forced to have the troublesome archbishop

murdered to preveni his single-handedly bringing about a

o

schism between church and state, is vindication of
also

Eleanor'ts opinion, which is held by many historians
i S 5

ae

among them John Harvey, who states

It was said that Henry was never known to choose
an unworthy friend, but Becket's worthiness is a
matter of opinion, xtraordinary mixture of well-
to=-do man-about-town, witty and extravagant, and
self-willed, self-torturing, and, it must be said,
self~advertising churchman, Thomas Becket won for .
himself an outstanding place in historv by his
geniu82§or manoeuvring other parties into the
wrong.,4+ - S

While Henry was struggling with Becket, Eleanor kept

; 21, John H. Harvey, The Plantagenets (New York,
1967), p. 45. ‘ ’ L :

“
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ealm, She brought the new aesthetic literary movemeént to

o~

England, and these two famous

Y

k3

poems , among many others,
were dedicated to her:

God save lady Alianor,

Queen who art the arbiter

Of honor, wit, and besuty,

of l&ﬁaevu and lovalty, .

Lady, thou wert born in_a happy hour
And wed to Henry King, 22

Were the lands all mine
from the Elbe to the Rhine,
I'd count them littrle case
If the Queen of Enggan@
Lay in ny embrace, ™

ALtce 1164 her relations with Henry deteriorated, and

she withdrew to her ducal city of Poitiers, taking with

Qu
[a R

her

: i-‘h

son and heir, Richard, and there assumed the

C)

avoxre

admimi’ tration of her own provinces, Having returned to theA

! {
-mellow and sunny Mediterranean climate of her native land,
she now began to create and preside over the fantastic Coﬁrts
of Love, Drawing to her gifted poets, artists and philosophers
knights, noble ladies and chevaliers, and ailded by her eldest
daughter by Louis, the COUDLeoa Marie of Champagne, she
created a civilized and ele gant milieu, a hous ehold where

moest of the negotiable helrs and heiresses of the kingdoms

- west of the Rhine and north of the Pyrenees were sent fox

22, Philippe de Thaun, "In L?omLﬁLLOﬂ " to Le Bestialire.,
trans, Romanuel MaLLUﬁO (Lund, 1900), zviii.

- )

ed, an

]

23. Quoted in Des Minnesan nd trans.

haf} Lachmann and Moriz Haupt (La

. a
1338
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education, refinement and socla ﬁwaceﬂ Zleanor, Marie,
and her ladies would sit in judgement and gravely deliberate
over intricate, artificial problems of lovers, and would
of amorous courtesy €O 7nlghL° who championed

thelr ladies according to a strict code of conduct, le

e e

gavoir zai., Out of this came Andreas Capellanus' De Amore,

or The Art of Courtly Love, one of the great works of medieval

literature,. supposedly written at least partially by Marie

herself, One of the most arresting opinions in the book is

the idea that love in its ideal state cannot exist oofwacn

& R
spouseggz' One is tempted to impute this melancholy obses

A
i)

vag fifty-two, and

ion to Queen Eleanor, who by this tim

m

vy

{

lk..u

vat

e~‘l

had found, through Henry's repeated betrayals, that, as another

medieval lady wrote, "Mortal love is but the licking of honey

.
from thornsﬁ”25

The cause of Eleanor's pain and estrangement from
Henry was Rosamund CLifford, He had met and fallen in love
with her at the age of seventeen, She was 1ot lowly born,
but she wag ho match for a king. Her father, Walter Clifford,
was & Saxon and a vavasor, oOr knight9 of Herefordshire, She

bore Henry two sons, one reputed to have been the famous

AR -~ . : :
William Long-Espee; the other, Geoffrey the Bastard, became

24, Andreas Capellanus Ng@ﬁgggwg ed/ and trans, J, J,
Parry (New York, 1941), pp. 106, 175, ‘
25. ‘UVHoly Meidenhed, ® quot in Eileen Power, Medieval
L

English Runneries (Canorxdgo 1922), p. 4461,
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Henry's chancellor after Lhe demise of Becket. Geoffrey
was the only son who never betrayed him, Eleanor's anger

idelity-=there were many

H)
g.n

over this affair was not at the in
others she overlooked--but at Henry's open flaunting of his
favorite., Giraldus Cambrensis wrote, "He [Henry] who had

long been a secret adulterer, now flaunted his paramour for

all to see, not that Reose of the World (Rose-mundi) as some

vain and foolish people called her , but that Rose of Unchastity

o
(Rosamimmundi)o”46

Rosamund died young and repentant at the convent of
Gddstowg vhere she is buried, and which Henry liberally
endowed, Eleanor was in durance in Salis ury Tower by this
time and could not, as legend has it, have discovered the
Fair Rosamund in a labyrinth of hedges where the king had
secreted her, and offered her a choice between a dagger and
a cup of poison, This image of Eleanor a$ a wicked, envious
and treacherous queen has joined the body of wcfldamyth; and’
remains the most vivid picture we have of her, just as Henry,
in spite of all his accomplishments and his love of justice,
is always thought of as a tyfannicai potentate, the murderer

St. Thomas RBecket,

Q
h

Eleanor's vengeance, however, was aimed not at the -
beautiful object of the king's folly, but at Henry himself,

and the sons supported their mother,

-

26, Giraldus, Princinis Instructionase, ». 165,
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o 3

Henry made the migtake of dividing his lands amohg-
his sons, and this erﬁor was to make his last years dark
and bi‘i:tér9 and his death lonely and miserable, By the
Treaty of Montmirail, made with Louis in ;1.1699 Henry the Young
King, who had already been coronated (by the Bishop of York
as an affront to Becket)_did homage to the French king for
his lands as Henry's heir, Richard did homage for the Queen"s
provinces, and Geoffrey did homage for Brittany to his brother
" Henry., (Henry Fitz-Empress later tried to make rhe youngesé
sdﬂg John "Lackland¥, King of Ireland, but this was a miser-
‘able and costly failure.) Further agreements reached at
Momtmirail were the marriagé of Henry the Young King to
Princess Marguerite of France, and the‘engagement of Richard
to Princess Alais. Her dower was to be the Vexin, a smail
but militarily sirategie county whose border fortresses
cqntrdlled the -Seine from Rouen to Paris.

These éonss4ﬁenry, Richard, and Geoffrey, were ripe
for the seditious plans of the injured queen, Young Henry
discovered that his title as heir was an empty form, as his
father retained fthe power and revenues of kingship, In 1173
" rebellion broke out. Bertrand de Born, ackﬁowledged as the
greatest minstrel of the day, wrote a ballad which swept
throughithe Angevin dominions in France, encouraging'all;the
queens loyal vassals to rise up against her English husband,

" Richard and Geoffrey joined their brother, and Louis Capet
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recognized Young Hgn.y as King of England, proclaiming his

father to be as good as dead, In Paris, the Y

parcelled out with a spendthrift hand variocus

o

oung King

hard-won

pieces of his father's empire in return for military support.

Bur Henry, the 0l1d LLQQ as he was now called,

wush the rebellion w1tn1n a year, and Eleanor

trying to escape from the Plantagenet treasure

Chinon into France, disguised as a man riding

was able
was capt

-fortress

to

ured

of

astride in

breeches and cloak. She was brought back to Chinon under

guard. Henry refused to see her, and she was shipped to

Winchester Castle in England, where she paid
folly by spending the next sixteen vyvears in con
This lament was written for her by one of her
troubadour Richard le Poitevan:

You have been gnatched from your own lands

carried away to an alien country., Reared
abundamce of all delights, you enjoved a x

the price

finemont

vaosals

and
with
oyal libe

e ty. You lived richly on vour owi inheritance;

you, took ploaquxe in the pastlmos of vour
their songs, in the music of the lute and
now you.grieve, you weep, you are consumed
sorrow, But come back to vour own townsg,

women, in

of her

the

drum, And

with
pPoor pris

o~

oner. Where is your court? Where are the young men
ors? Some,

of your household? Where are your counsol
dragged far from their own soil, have suf
. shameful death; othexrs have bccn deprived
and still ot hewn wander exiled in far zlac

cry out and no one heeds you, for the King

North holds you in captivity. But cxy out
not to cry: Lift your voice like a trumpet

ered a
of s ight:
es, . You
of the
and ceas
and it

e

shall reach the ears of your sons, The day will come
when tﬂey shall deliver vyou, and you shall come again

to live in your own lands.

27. Richard the Poitevan, "Lament for
quoted in Kelly, Elesancr of Aquitaine, p. 229,

Eleanoxr !
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The struggle between Henry and his sons was a complex

web of double treachery, intrigue, and Comfusicn, much too
complicated and repetitive to be related in detail here.
Sometimes the song would all be against the father, sometimes
t%ey fought among Lhcmselwcmg sometimes against their ocwn
allies in Brittany and Aquitaine, It suffices to say they
ravaged Henry's lands for seventeen years, and were reﬁpoﬁsible
“ o
for the deaths of maﬁy‘thousands of people. Henry always
sought for peace and recomc“l tion, for it was more important
that he seguge~ﬁhe stability of the kingdom and_the peaceful
succession of his heir thaﬁ that hevseverely punish treason,
but the sons again and again renewed the quarrel, broke the
uneasy peace, and rent their father like hungry eaglets
tearing at their parent's breast (as the family was alle-
gorically portrayed by an unknown twelfth cenﬁury artist iﬁ
oné of the frescoes of Worcester Cathedral), During the
struggle, Geoffrey, the second son, handsomeg_cie rer, and
dishonest, called by Benedict of Peterborougﬁ'"ﬁhat son of

nigquity and perdztzon 128

is said to have remarked; "Dost
hou not know it is our proper nature planted in us by
inheritange'from our  anhcestors, that none of us should love

‘the other, but that every brother should strive against

brother, and son against father?"29

28, Kellys'Ei or of Aquitaine, p. 220,

By

29, Giraldus, Principis Instructionae, p. 302.
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In L1176, amid much other ftreason, intrigue, switching
of sides and betrayal of allies, Richard turned on his mother ,
allowing Henry to wrest her lands from her and force her to
sign them over to her son, ceding her power to him in fact
ag well as deede\ Mother and son were for this reason estranged
for several years, |

Eleanor, thbugh‘in Henry's hands, remained an object
of conjecture and intrigue for Henry's enemies., She was
occasionally brought out of custody for state.functions, and
Henry made a show of courtesy to her., He attempted at this
time to foéce her into a convent, but she refused to be
forced, defying Henry and supported by her eldest three sons,
Even at fifty-three," wrote fmy Kelly, H"Eleanor felt no
vocation for the monastic lifec. She refused ,7, . to renounce
the pomps of this world and exchange the coronet of her fore-
bears for the abbatical cross and other insignia of the
Abbess of Fontevraultc”go

Henry's next move ﬁas to-appeal to Pope Alexander for
license to repudiate her., In 1177, a scandal swept through
Englénd and France that again united all ﬁhe sons against
their father, Henry's daughter~in-law elect, the Princess
Alals, affianced to Richard and raised ffom thevage of nine
in Eleanor's househoiés_had been seduoed>by,ienry, and was

presiding at his table as well, Her father Louis appealed

30, Kelly, Eleanor of Aguitaine, p. 240,
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to Rome to enforce the marriage of -‘Alais to Richard @mmédim
ately on pain of ihterdict on all Henry®s lands., Amy Kelly
suns up the situation in these words:

Giraldus relates that Henry, confident of his prospect
of getting »id of the gqueen through his appeal to the
Pope, intended to take the Capetian princess for hime-
self, disinherit the fierce eaglets of Poitou as the
bastards of a consanguineous marriage, and rear a
new progeny to possess the Angevin empire., Giraldus,
nhever more piously enthusiastic than when exposing
Henry's vices, declares that after his separation
from the queen, the king turned openly to the evil
courses he had long secretly pursued , . . He made a
mistress of his precious hostage, the daughter of his
overlord, the bride affianced to his son, Did the
Angevin mean to erase from his life story fhe chapter
of his union with the disastrous Politevan?-

These plans were thwarted, for the Pope refused to
consider granting Henry a’divorée9 énd all he could d&nwas
play for time, hoping Eleanor would die, Using the delaying
and evasive tactics of legal verbiage, promising her some-

times to Richard, sometimes +o John, Henhrv kept Alais as his
9 i

v

nistress for the remainder of his life, She was not a beauty,
but she was vivacious, witty, and intelligent, with a gift

32 She

_for_wearing clothes and a natural grace of movement,
was the object of Henry's:inﬁatuated attachment for seventeen
- years. |

In 1180, Louis VII, Eleanor's meek and gentle first

husband, died, and Philip Augustus ascended to the throne of
. s s t

31. Kelly, Eleanoy of Agquitaine, p. 243,

Py
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32, Costain, Conquering Family
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Frénceo He was & boy of seventeen, destined to become one
of the greatest rulefs France ever had, and he burned with
desgire to avenge the insulté done his father by the Plantagenets
and to drive them from their continental possessions, Eleanor
wés now fifty-eight, and had been in prison for six years,
In 1182 the sons again shook the empire in civil war against
each other, Henry, deeming it politic to hold a great
Christmas Court to reaffirm the prestige of the Angevins and
give the impression of concord among them, chose the city of
Caen -in Normandyo' A thousand knights attended, and it was
the most resplendent occasion of the twelfth @enturyo33 ‘Ih
the absence of Eleanor, Queen Marguerite, wife to Henry the
Young King, presided, Contfafy to Henry's hopes for recon-
ciliation, there arose a deadly quarrel between Richard and
Henry the Yoqng King, which developed into nothing less than
a fratricidal war for the succession to the Eﬁgiish throne,
In June, 1183, Henry received a message that his eldest son
was dangerously ill of fever in Limoges, and, repenting of
the sin of Absalom, wanted to see his father and be forgiven.
Henry; fearing treachery; for his sons had-oftén attempted to
_kill him, on the advice of his counsellors sent his ring
instead as a token., The news of his sonfs death on June 11,
1183 was a blow from which he never recovered;

The Young King's untimely déath at the age of twenty-

eight drastically altered the complex dynastic schemes which

33. Kelly, Eleanor of Aguitaine, p. 264,

L
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had been -set up at Montmirail in 1169, Henry was now fifty.,
Despising the logical claimant for the throne, Qiehaﬁd, as
the tool of Eleanor, his election fell upon sixteen-year-old
John, who emerged as the new favorite, He summoned his
remaining three eagletrs to Angiers to receive their portionsag4

Such an upheavalvin'ﬁhe dispositions of the Angevin
empire cduld not ignore Eleanor of Aquitaine, and she emerged
as Richard!s champion. Brought out of durance for the

Christmas Court at Windsor,1184, at the age of sixty=two,

she refused her consent to the endowment of John, and the

=

rectitude of he: feudal decisions won her the support not only
of her elder sons but of Archbishop Baldwin of Canterbury .and
all of Henry”s‘own barons, All Henry could deo at this time
was to force Richard to cede Eleanor's lands back to her, thus
redgcing the power of his eldest son,

Ih 1185 Geoffrey, the handsomest member df the family -
and conceded to have the best mind, was thfown from his horse
and trampled to death in avtournament in Paris. The news of
his death reached the gueen at Winchester and filled her with
deep grief, for she had loved Geoffrey next to Richard, T;
Pope Alexander she wrote, "The Younglking and the Duke of
“Brittany both sleep in dust while tlleir wretched mother is
compelled to live on, tortured by. the irremediablé recollec-

Toon
tions of the pasto”JS

34, 1t is at this point in history that
tious action of ‘The Lion in Winter, the Christmas
. Chinon, takes place, '

the fictie
Court at

35. Costain, Conguering Family, p. 156,
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In 1187 Richard again revolted against his father,
joined by Philip of France, He did homage to Fhilip for
all his father's lands at the elm of Gisors in 1188, thus
obliterating Henry's hard-won indepenhdence from the Capétian
overlordship, Henry died at Chinon on July 6, 1189, alone
and friendless, literaliy hoﬁndeé to death, killed by grief,
exhaustion, and the last, mortal blow: the treachery of his
favorite son John, |

One of Richard's first acts as king was to release
his mother from her captivity in Salisbufy Tower, She was
sixtyweighﬁ vears old, Amy Kelly remarks:

For fifteen vears of her precious prime she had been
restrained from that share in the fashioning of her
era to which her feudal fortunes entitled her. Her
years of grace had been squandered. Yet she came
from her retirement not as one. who had set her face
against her day, but as one furnished with richer
understanding and prepared to meet the issues of
the hour, It had been impossible to keep her out
of commerce with her world, She had had her occa-
sional traffic with bishops and barons and with
‘emissaries from hér sons, with whom she had never
lost her authority. Even in the utmost penury she
"had known the ministrations of chaplains and clerks,
of keepers and serving folk, She emerged with no
diminuticn of her energy or insight, but with a
political sagacity and prudence that had not charac-
terized her earlier days,36

As Richard attempted to cross the channel to claim

his crown, Eleanor assumed the regency. She was a good and

merciful queen, and one of her charitable acts was to release

the thousands of peachers languishing in prison under the

Norman game laws, She revoked cruel laws that punished

’

36, Kelly,; Eleanor of Aguitaine, p. 315,
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minoy offenses with death; she standardized the English
system of weights and measures, and stabilized the coinage
of England, creating a standard monetary system for the
empire. This and other measures of statesmanghip of the
queen regent were timely,rpractical; and extremely popular,
She did not negiect to prépar@ a magnificent coronétion for
Richard. ©She installed her old rival, Alais Capet, in the

ole she had so long played herself: the prisoner of Salisbury

]

Tower, This unfortunate woman, now thirty-two vears old, was’
repudiated by,'Rich.ard9 who refused to marry her on the
grounds that she had borne a son to his father (of which
there is no recoxd), Her brother, Philip Augustus, finally
mérried her to a pooxr knight, Willilam of Pontﬁieu, and~shé

-

died.inlaisgrace and obscurity,

Richard, though he had fought all his life for it,
was not interested in governing England, bﬁt in winning glory
iﬁ the Holy Land. Soon after his coronation he set out fof
Messina to join forces with Phili? for the Third Crusade,

N

In 1181 Eleanor journeyad.to Navarre (an incredible feat in
those days for a woman of her age) and brought to Naples the
voung FPrincess Berengaria., As Costain wrote, "Notﬁing her
golden son could need or desire was too much for the silver-

haired woman who had once been the toast and scandal of

2 s Iy . « e o y
Europee”J7 Bleanor was interested in securing the succession

37, Gostaln, Congueging Family, p. 180,
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with male heirs from Richard at the earliest opportunity.
Berengaria married Richard in Cypress and accompanied him,
along with one of Eleanor's daughters, Queen Joanna of Sicil
on crusade, A contamportly chronaclor makes these obser-
vations on Eleanor's Sicilian journeys

Queen Eleanor, a matchless woman, beautiful and

chaste, powerful and modest, meek and eloquent,

which is rarely to be met with in a woman; who was

sufficiently advanced in vears to have two husbands

and two sons crowned kings, still %ndofdtibablm

for every undertaking, whose power was the admiration

of her age, came to Pisa . . , there to await the

king's pleasures together with the King of Navarre's

ambassadors and the damsel, Many know what I wish

none of us had known, The same gueen, in the time

of her former husband, wenl to JarUlecha Let none

speak more ther of; 1 also kmow well. Be silent

Eleanor remained in Italy only four days, returning
to England to act as regent during Richard's absence. She
successfully countered the manipulations of John to gain the
throne, and supervised the collection of ransom for Richard
from his captivity in Austria, signing herself, in one of
her many letters apprealing for help to CeLCﬂc1n@ 111,
. . , - !
"Eleanor, by the wrath of God, Queen of England, 139
tmy Kelly writes of her in this period:
As the perils grew that threatened the Angevin

empire, she rose with a majesty that amazed her.
:COPLempO aries, '« . . Her sagacity, her decisiveness,

38. Richard of Devizes, Chronicle, in Chronicles
and Memorials of Great Britain and ilreland during tne Midd
Ages Ages, ed, Richard Howlett, Rolls Series 32 (London, 1858-
1869), 111,.402. '

39, -Quo ed “in Foedera,
Acta Publica, ed., Thomas

(Lonaop, 17044;735}5 1. 72

Conv ventiones, et cuijuscungue
Rymer and Robert Sanderson
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her adroitness and dispatch, her vigilance, her
multifarious activities, her sudden and wearisome
journeyings, were the marvel of her age. Her acts
in the crises of Angevin history that confronted
her reveal a core of sound policy governed by &
prudence and farsighted vision that had not charac-
terized the conduct of her prime, From the time
of her releasge her foremost place among the magnates
" of the realm was never questioned,“

Richard died without heir on April 6, 1199, of an
arrow wound recelved ét the siege of Chalus in France, He
died in Eleanor's arms, She was now seventy~seven years old.

It is the consensus of historians that John, the
last of Eleanor's eaglets, was the worst, the most iniquitous

and the most ine

i

¢ king England ever had, He was responsible

for the loss of ¢ hilip

he Angevin thQiﬁgS in Francé to F
Avgustus, With his own hands, according to legend, he blinded
and murdered Arthur of Brittany, his brother Geofirey's son

and the rightful heir. to the throne‘John had usurped--largely

by the aid of Eleanor's support and counsel. His injustices

k.

brought about the Magna Carta, which relinquished to feudal
barons power and authority which Henry and Eleanor had spent
their lives'gathering te the thréne of England, The one
great exploit of his career was the reliefléf Mirebeau, on

o 3

August 1, 1202, rescuing his aged mother from the attack of
2 3
his nephew Arthur, whom he took prisoner,
After the siege of Mirebeau the queen withdrew to her

ancestral provinces. As the Angevin empire collapsed around

John, the queen died in her sleep, some say in Poltiers, some

40, Kelly, Eleanor of Aquitaine
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say at Chinon, She died on March 6, 1204, at the age of
eighty-three, She lies at Fontevyault Abbey, between Henry
Fitz-Empress and Richard Coeur~de-Lion,

Eleanor of Aquitaine was one of the greatest queens
hat ever lived, Sﬁe-has beén célled the first truly‘moéern
ﬁoman, She was also a great lady, She was the inspiration
of the twelfth century troubadcurs and poets who cfeateé the
ideals and CODV@HLLOHS of co&r“c&y, chivalry and romantic
love which gradually spread through Europe and were the origin

L \ . 4]
of all modern European literature, ™™

"prudens femina valde, sed imstabilis (A very intele
ligent woman, sprung from a noble race, but unsteady),"

42 Fleanor of Aguitaine is one

wrote Gervase of Canterbury.
of the most outstanding figures in history, and the passing

of eight centuries has not blurred Lho sharp outlines of

5 :

er myetuou indomitable, magnanimous personality. She
was a woman who made an art, not a circumstance, of being

a qgueen,

41, ChrL' pher H, Dawson, Medieval Essavs (New

_ £o
York, 1959), p. 191L.

£

62 Gervase of Canterbu ury, Opera Hi
trans, William Stubbs (London, 18557559 , 1
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ANALYSIS OF

Goldman's play

e simplifies, combining

Angiers in 1183 with the

into a fictit

~

ious Royai Court

CHAPTER

(2

THE CHARACTER:

is remarkably accurate

the meeting of Henry
Chri
at

historic

allv

. e

and Philip in
istmas Court at Windscer in 1184

Chinon in 1183, which brings

all the main figures of the story together, His Eleanor is

5
is

based on all available data, h major source being Amy. Xelly's

biography, Eleanor of Aquitraine and the Four Kings, He makes
good use of the facts of her life, for the character makes

many references to her

more colorful exploits throughout th

riage to Louis (I,ii), the Second Crusade

(1,iv; 11,i), Rosanund Clifford (I1,ii; I,iv; I1,i), her
rivalry with Becket (I,iii; I,iv), her romance with Henry

(1,111), Peter Abelard and the School of Paris (I,v), and her
.9 ¥ 2 b
alleged affair with Henry's father, Geoffrey the Fair (I,iv;
11 i)al All these references are factual, As for her charac-
2
ter and her relationships with other characters, they are,
in the writer's opinion,; intelligent conjectures,
1. These references and all subseauent'quota“ions
from the play are from the Samuel French acting edition
T A o hY
of James Goldman, The Lion in Winter (mev York, 1966),

41,
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Relationship of the Character to the Theme

The play has been criticized for its apparent lack

icemﬁifiabl@'them@ez Henry Hewes jokingly suggests, '"The

h

o]

only point The Lion in Winter seemg to make is that history

is a game in wvhich the cutcome is determined by such a

complex clashing of motives that it might as well have been

[a} .
pure accident," But it is essential for the actor embarking

upon a role to ascertain the central idea of a play, in order

to'knCW'what aspects of this idea he, in his capacity as a
character, will be called upon to supply to the pley as a
whole, Therefore some péssible central themes are suggested
in the following pages.

Anthony Harvey, director of the film version, makes
ﬁhis commentary on the play: U1 found it extraordinary in
its penetrating observatior svdf loneliness .and the fallure
of human beings to comnunicate at the most vital moments of
their liV6834

Anothexr possible theme is fhe idea that great men
and women, however brilliant and magnificent, do not necese
sarily make good parents, Eleanor, throug h her dominance
and her engulfing, devouring love, has turneﬁ Richard inteo a

homosexual; whllo Henry's favoritism and babying of John has

2. See supra, pp. 3=5.

3. Henry Hewes, "Broadway Postscript," Saturday
Review, March 19, 1966, p. 55.

4, The Lion in Winter, film program, p., 27.
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made him into a whimpering, dishonest, cowardly, spoiled
brat. The parental neglect and indifference to the middle
son, Geoffrey, has crested an emotionally stunted, ruthless,
scheming monstex,

Probably the best answer to the Question of Ycentral
idea® is that of the dissolution of a great family,  the
Plantagenets=~a family curiously destroyed by love, a potem;

tially constructive force, which with them has become twisted

3

An many various ways, In this light, the function of the
character of Eleanor is to challenge and engage Henry, equale
ling his strength and defying his evéry movej they are evenly
matched, like two stags with antlers locked together, This
is the same "love-hate syndrome' which Edward Albee makes

P . e D
use of in Who's Afraid of Virginia Woolf? .

There are many minor themes (indeed a plethora of
minor themes: Henry Hewes remarked, "Goldmen has talent
enough for a dozen plays, all of which are included in

The Lion in Wintar”)o6 Some of these are the cion gap

6
®
9]
164
b
jas)
‘—N

3

the corfuleon of povef, the idea of the human chess game
with queens, kings, knights and pawns (morLLomed in I,i3i3),
and, more Iimportantly, the winter of love, abiding and inde-

s

structible, between two great personalities.

5. In the publicity and advertising for the
version of The Lion in Winterx, the movie was amusingly
referred to as "A Medieval Virginia Woolf', ‘

6. Henry Hewes, "“Broadway Postscript,”™ p. 53.



Whatever Goldman meant to be his central point, all

Aol

of the preceding themes are to be found in his play. The
actress playing'Eleanor has the responsibility of presenting,
through the action, all these ideas to the audience, as she
is central to each one. In counclusion, perhaps the best

words on this subject are Katherine Hepburn's:

For all her political manipulation and power
struggles, Eleanox loved Hency I think a lot of

the narrative touches on something that everyone

in the world has been through««the desperation that

two people experience when they try to get together
satisfactorily., It starts with a dream and no
matter how impossible the circumnstances become, the
dream remains It's something which can't be de-
scribed b°C€u se mere words would destroy it,/

Interpretation of the Role

“On the stage, truth is what the actor truly believes, "o

The instruments of the actress are her voice and

body., The vocal and physical requirements (leaving for a

ﬁoment the even more demanding mental and emotional require-

ments) of a role of the length, depth, variety and scobe of
Eleanor of Aquitaiﬁe, are staggering, surprising as it may

seem to the layman, who thinks acting or any other art is

simply fortuitous accidental effect., A performance, like

1

role of this stature

o

any work of art, must be planned, and

must be attacked with all the strategy of a military campaign.

7. The Lion in Winter, film prog ran,‘pq 25,

8§, Constantin Stanislavski, quoted in Charles
McGaw, Acting Is Believing (New York, 1955), frontispiece.
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Taking first the problem of the wvocal réquirement,
the writer wishes to stress the importance of full range
and variety., The basic instrument must be rich and full
and free from any trace of regional dialect, Early in the
rehearsal period and through the run of‘the play, the writer
found it useful to vocalize with scales and sonnets: the
:voice'can be hurt trying to reach for an effect without
first being warmed up, just as the body can. This is
standard procedure,

Vocal characterizationslunder the limitations men-
tioned above (the necessity of‘the greatest possible
variety), involves age and quality of ﬁocal-produetionn The
dialogue is not poetry, but it is highly stylized and epi- |
'grammatic;A The arch, lilting delivery used for her mabyA
delicious quips, e.g., '"Love, in a world where carpenters

et resurrected, anything is possible" (I,iv), contrasts

ae

with her moments of majesty and anger: "Did your father
sleep with me or didn't he?" (II,i). In moments of fury
Eleanor roars like a lioness. Her wit is often venomous:.
"I never cease to marvel at‘the»quicknesé of your mind"
(I?iv),‘and‘the feline, honey-dripping tones used here must
'contrastiwith-the tremulous,_deepmtiﬁbered sound that cémes
from her ﬁhen she is genuinely hurt: %I've lived without it
this long«mi‘ll endure®’ (I11,iii). The abbve,examples give

a small idea of the range of the role,
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The physical representation of Eleano:

lenge to a young actress., Goldman's de

°

cription of her is

v

as follows: "Eleanor of Aquitaine is 61 and looks nothing
like it. She is a truly handsome woman of great‘temperam
ment, authority and presencés She has been a queen of

inte .nat10181 1mpo ance for 46 years and you know it. One
of the problems poscd ber is Eleanorfs age, ”he writer is

s

reminded of a director's criticism she once received in the

role of Madame Ranevskayva in The Cherrv Crchard by Anton
Chekhov: Vit is impossible, You are a young actress trying
to look old, but Ranevskaya is an old woman trying to be
young." . Eleanor's movement must be steady and aged, but
still lithe and graceful, energetic and forceful., She is a
magnificent lioness of a woman, Her bearing must be utterly
regal, her pace majestic, her gestures elegant (but they
must be uncontrived), Eleanor is credited with the inven-
tion of the long, floor-length medieval sleeves; she was the

first woman to wear them, ° The writer was fortunate to be

i

e

n the re

Jmtn

given these sleeves to work with earsal period and
on the finished costume, which also had a small train.
These sleeves played. a large-parﬁ:in the creation of charace
teristic gestures for Eleanor. The deep curtsey, with

crossed knees and bowed head, repeated twice in the first

scene, added a touch of historical authenticity, and,

[

9, Mila Contini, Fa }hnon (Vew York, 1967), pp.

~J
}....l

8
~ed
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hopefully, also demonstrated Eleanor's grace and her ease
in courtly ritual,
Any note of nervousness oxr shyness betrayed in the
movement is completely wrong for the,chaéactere
Further physical characterization involved Eleanorfs
vanity and pride. The writer used heavily jeweled hands

1.0

and a psychological gesture of toying with a large signet

ring in moments of deep thought or intrigue, She is very
aware of a sagging jawline, and hides it by wearing a vell
under her chin, fastened by a jeweled band around her brows
at all times, with the exception of the intimate scene in.
her bedroom (I,v), where she literally "lets her hair down.,%
In an attempt to demonstrate the character's aggres-
sive, unretiring nature, the writer represented fthese
qualities by forcefully laying her hands on fur'x::n.i’r:wce_s
running her ring-decked fingers over the backs 6f chairs;
and grasping the actors playing her sons firmly by fthe
shoulders at various moments, EléanOﬁ, asAportrayed by the.
writer, often presses her body against Richard when she wants
her way; on the otheﬁ hand, she chucks Henry behind the ears,

an affectionate, asexual gesture, In short, her dominance

¥

expresses itself in a great deal of physical contact,

ne additicnal psychologi - gesture was used
One additional psychological gest as used b:
the writer: lifting the proud head and regally arching the

neck and back in moments of defiance.

10. See Michael Chekhov, To_the Actor {(New York,
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Commenting on the style of .the plaj, Goldman wrote,
"The play, finally, contains anachronisms in speech, habit,
custom and so on., Those the author is aware of--the way,
for instance, Christmas is celebrated--are deliberate and
not intended to outrage the historical aspects of the
script,"t: Thus the style of the play is not speci fically
one thing or another; it becomes a paradox for the'actor.
It is similar to Shaw's historical comedies, such as Caesar

‘and Cleopatra, and it is very enjoyable to play. The

actress must keep in mind that the character is onlyla Hppyh
medieval person; and she must be able to step out of the
reality of the situation for such anachronistic wise-cracks
as "What family doesn't have its ups and downs?" (II,i) or
"itts 1183 and we're barbarians" (I,v). This wry hindsight
and others like it}muét not be allowed to become too jarring.
This is a matter of control of the material, timing, and
experience in handling an audience,.

The style of the play is ihdisputably comedy,
although it contains scenes for Henry and Eleanor of deep
feeling and tragic emotion, Again quoting Goldman:

I was researéhing material on the twelfth century
for material on Robin Hood when 1 discovered the
Royal Family--Henry 11, his wife and sons=--entirely

by accident, 1 read that Henry kept Eleanor .,
- locked up for sixteen years. . .

L] s

. Then Ivdlscovered

11, James Goldman, "Prefatory Note," The Lion in
Winter (acting edition), p. 4.




that Henry's mistress was, for 22 years, the

fiancee of Richard, . . . But when on top of

that Henry repeatedly tried to give the girl to

John, his youngest son, it almost looked like

farce, I didn't discover wuntil later that it was

medy . ned as ar & aon e i just

Comec Comedy, as far as I1'm concerned, is just

as particular a form as Tragedy. From Tragedy

emerges something larger and more terrible than

tearss; from Comedy comes something deeper and more

penetrating than a belly Llaugh,lZ
Thus the acting style required by the play is all-inclusive,
For the character of Eleanor, scenes of slick comedy, full
of guips, puns, witticisms and bon mots, alternate with the
tense, psychological confrontation between two unalterably
opposing wills,

The mental and emrctional make-up with which the
playwright has endowed Eleanor is one he deduced from
history: "a brilliant, noble woman, but unstable,V wrote

' . 13 .

one of the twelfth century chronlclersﬂ1~ She is a clever,
witty woman, but emotionally volatile, A master of intrigue
and political manipulation, she is a worthy opponent and a
match for Henry in every manoeuver, Searching for the best
word to embody the essence of her spirit, some that occur to
the writer are "courageous," "indomitable," Ygreat-of-heart,”
The playwright suggests that some of the fires of her youth

have. gone out: her sexuality and impetuosity. She remains

a spirited, tempestuous, and extremely jealous woman, To
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juétify the extreme to which she goes to achieve her ends,
and the eagerness and fierceness of her atcac}9 it is essen-
tial that the actress, on the first entr ances convey the
feeling of a stored-up energy, excitement, and tension

°

resulting from her years in prisonc She has wailted a long,

weary and frustrating time for this chance to take Henry on
in battle aoaﬁne One additional element in her character

is best pb rased by the playwright in his description of her 
first entrance: YFinally, she is that most unusual thing:

a genuinely feminine woman'thoroughly capable of holding her
own in a man's world.®

Eleanorfs relationshinps with the other characters
in the pley are as follows:

1, g;ggégg; Eleanor's "smother-love” of him has
turned him into a pervert, He is bher favorite, and shewants
the throne for him, but not as muéh as she simply waﬁts to
thwart Henry's wishes in the matter. She consoles herself
for Heﬁry's turning to Rosemund Clifford by substituting
Richard for Henry in her‘affections. She uses Richard as a
weapon against his father, and although she professes to -
love bim more than Henry (I,11i), she ruthlessly uses his
perversion to advance her schemes against Henry (I,v),
she. does not hesitate to bargain away thebéqﬁitaines to
Richard's dis Jvaﬁtage; for the mere pleasure of seeing

Henry give up Alais (I,iv). Richard is merely her pawn,
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2, Geoff firey. Geoffrey is very like his mother; he
has inherited her trailt of silent, inscrutable observation,
and her cunning and vast intelligence, Eleanor at times
almost detestsqhiﬁs but she feels a sense of kinship and
‘semeness with him, She knows better than to trust him,

3. John, Eleanor's titude toward John changes
from one of contempt to remorse after his breakdown in I,1ii.
She desplses him for his stupidity and greed, and for being
the tool of Henry, She has resented him evei siﬁce her
miserable pregnancvahile'Henry dallied with Rosamund
Clifford, but she is suddenly fi 1led with maternal feeling
at seelng his weakness and unhappiness, In all, the write
feels she regrets her neglect of John, but considers him a
lost cause.

4, Philip. ZETleanor is intrigued by Philip;‘and her
remark, "I might have been vour mother" (I,ii) has a nos-
talgic feeling and is almost sentimental. Beyondrthis, he
is merely the object of her speculation: "How much can he
be tricked of? How can he be uséd to advance my plans?h?

5. éég}g,k Eleanor loves Alais like a‘daughter, ané
finds it irohic that the daughtéé is put in the position of'
rival and mistress., HNevertheless she 1s violently jealous,
Hér technique‘pf_dealimg_with'tha "Alais situation' is to be
affeqtionate9 ﬁate:nal, and to ignore the girlts relation

with Henry., This is a superb put-down, and this way Eleanor
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puts Alais back in her place, at least in public, In short,
the writer feels that ﬁleanor.vieWS_Alaiss the king's last
fling, with sardonic humor and sorrow,

6, Henry. The nature of her relationship with
Henry is a vast subject and is partially dealt with in other

chapters. The

3

riter feels that Eleanort's love of Henry is
deep and abiding. It is the nature of these two warring
?ersonalities to hurt each other in their rough and savage
play, "meaning no harm;" as Kurt Weill wrote in a song about
lovers who fought., They aiso have tremendous intellectual
respect for each other, Imbittered by his personal rejection
of her and thwarted in her political embitions, like a
spoiled child she wants to "get even' with Henry. They are
two affectionate adversaries vhose lives are permanently

and irrevocably intertwined,

The guperobiective of the character, the spine, or

the single unifying goal which motivates all her actions,14
is clearly stated in 1I,1iii: she wants Henry back, He is

the only thing she has ever loved. The action of the play

Lt

for her is th eal

o
5]

X,

-zaﬁion'of her ir:evocabie loss of him,
According to history, they never saw each other again after
this meeting in 1183, . Thus. the motion of the play is tragic
for Eleénorr the loss of what she loves through error in

Judgement:,

14, See Constantin Stanislavski, An Actor Prenares
(Moscow, 1931), p. 256, :



53

ALL Eleanorgs actions in the play converge to carry
out thié superobjective: to get Henry back, She seems ©o
"be working at cross-purposes with herself in her ambition
for Richard, but human nature is contradictory, She thinks
she loves Richard, but she is only trying to hurt Henry, an
illogical, contrary and p@rvevse way of trying to make him
love her again, Playwright Golémap explains this seeming
contradiction in these words: "ivery character has a double
answer to what he wants, The truth often escapes the great
leaders, but, being leaders, they have to behave as if they
L)

grasped it st all times,

Th

)

personal interpretation of the writer in the

1]

creation of the role was in part forced by the physical
limitations of a younger woman: this Eleanor is slighter,
more emotional, edgy, and quick-tempered than vhat seems o
have been the usual interpretation, She is less massive and
gran&, less sharp and cruel: an old Cleopatra rather than a

~

Lady Macbeth. She is also, the writer feels, more sympathetic.
The metaphor chosen was, ot v1ously, the old lioness,
Thc animal uﬁ gery of the plnvaeuleanor ofte 1 calls her
children "My lambs® and Henry, ”Py ﬂoo1y sheep QO“"HniS
symbolic in this light. The characters try to devour. one
another {(“"Eat each other up for all I care,' says Alais at

one point) and no one is sure which are the lambs and which

15. The Lion in Wintexr, film program, p. 27,

. <
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are the lions, Eleanor is an extremely feline personality,
but not in a small or demeaning sense, She is magnificent.

The love scenes between her and Henry are not sexual, but

like two old lioms, sitting in the sun, licking each other's

faces,




CHAPTER & .

CREATION OF THE ROLE

Rehearsal Log

First Rehearsal=--June 16

Director Peter R. Marroney spoke to the cast about
the play and explained to everyone what was involved in a
thesis production, There was a discussion of style and
character. His first remarks to me were to beware of
letting the age of ﬁhe character misleéd me into giving a
stodgy® perfofmanceﬁ Eleanor must be vivacious and vital;
her movement is not stiff but agile, quick and graceful,

She has great composure and cunning, Liké Lady Macbeth,
Every character in the play, the Director told us, is é
master of intrigue.

Despite the modern tone and certain anachronisms in
the text, ﬁe'willvstrive for a medieval look and atmosphere,
Speech will be standard stage English,

As we read through the play I'diécovered much allit-
eration, éssonahce, and consonance in my épeeches, besides
the obvious_witficisms and happy turns of phrase apparent at
first reading. ’

I have bteen thinking about vocal characterization,

1 nust avoid sounding like Katherine Hepburn, for obvious

)

55
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reasons: ho one can do Hepburn as well as Hepburn herself,
Pamela Brown, for her arch, dry quality, and Mary MacMurtrie
(my first acting teacher) for her regality, and certain
wonderful humorous inflections, are my models at this point,
Eleanor's volice must be distinctiVe9 and distinct from my
own, but must use as much of my natural range as possible

to avoid monotony in this very lengthy pact,

Second Reheargale-June 17 .

We blocked act I,scenes i through iv, 1 discoveredr
great silences of Eleancor's during crucial scenes between
Henry and his sons and Lenryvand rhilip., In moments of
violeht confrontation, she maintains a cunning and statue-
‘like stillness., Geoffrey inherits this trait of hers,

1 feel the blocking is excé;leﬂt and 1 amAdelightéd
with the cast, |

I find the problems of the role are some of the ones
I had anticipated: vocal monotony must be avoided aftrer
finding the chafécterfs special voice, Also, one heavy,
vicious scene follows another in rapid succession, which I
fear will produce an unpleasant, heavyéhanded impression, or
what Es Martin Browne, director.of T. S. Eliot's plays,
called “mental-indigestion"‘in the audience., I must strive
for wérmth, for the comedy9_charm; brilliance and wit of
the roley btherwise the‘ﬁlay can seem talky, nasty and

exhausting.




My working superobjective is "I want Henry back!
(11,ii1), I think Eleanor's betrayal of Richard in I1,iv,
by handing over the Aquitaine JUOt to take Alails from Henry
(and for her freedom) precludes any suppositicn that she is
working for Richard's benefit° Just as Richard himself‘says
in I,ili, he is a son used for vengeance against her father,

She is working for herself, She still loves Henry, As in

Who's Afraid of Virginia Woolf?, it sometimes happens that

when a loving relationship is exhausted, the couple can only
communicate through blows, the only things left after the
power of kisses has worn away through the years; Of course,
Eleanor's way of "getting Henry back?® is devious, prideful,

round-about, and self-defeating.

Third Rehearsale=June 18

We blocked Act I, scenes v and vi, and aAct II today.,
1 was not up to the other actors, particularly Hemry,l My
problems are my usual ones: movement, gestures, and
authority.

I feel thé final exit is awkward.

I have a reasonably clear idea of what 1 want the
character to. be like at this point, Some.qﬁestion$ are

still uncesolved, but I rely on the coming weeks of

1. It gives me pleasure to designate both the actor,
Henry Kendrick, and the cha aut@g‘ Henry Fitz-TZmpress, as
simply "Henry". 1 feel it is healthful not to divide the
-two in my mind,
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rehearsal to-open these mysteries, Some of the decisions
must be made in consultation with the other actors, par-
.ticularly,Hemfy, with whom I play most of my scenes,

The Director feels that in all the scenes with Henry,

the major underlying element must be the deep, unexhibited

love between Henry and Eleanor, 1 agree with him fully,

Fourth Rehearsal--June 19

We reviewed the blocking of Act I, with feW'problems,
As always, some of the beginning actors were unable to
recall their blocking, causing a few traffic jamso After a
shaky start, it was a good rehéa:csalw First entrance is | . [
alwa&s my downfall, and I can feel it happening to the first o
scene- in this show, Perhaps there is a specific offstage
preparationll éan use,

My relationship with John feels very phony. Eleanor
states in I,;iv, that she hated John and resented her prege

nancy, While she was carrying him, Henry was dallying with

Rosamund Clifford. But her scenes with John in I,ii

L, and

I,v, seem to be full of maternal feeling. There are several
unfinished 11ne6 beginning “Oh John, John ., . . " Perhaps

she is trying to -say "I love you," buu is unauie to get it

ocut, 1 think the appropriate subtext is heartfelt remorse

at -having let John become the pitiful weakling that Henry -

L

s

"has made of him, I think Eleanor's feelings are genuinely

hurt wvhen John draws away from her caress when she thes to
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thank him for the wine in the dungeon scene, II,iii, .Tdis
is her moment of bleakest loneliness in the play, She says,
"Iive done.without it this long, 1'11l endure,”™

The Director spbke today about my movement, saying
I needed to vary the tempo of my crosses, particularly in
the holly~-hanging scene, I,ii., My slow, shuffling pace, he
said, may have been the cause éf some of the critics calling
me "stiff" three years ago as besdemona in QEQELLQ, This is
very useful information; as was his remark to another actor
that one should always stop shoxrt to punctuate the end df a

line, not amble on a few more steps, which I realized 1

invariably do.

Fifth Rehearsale<June 20

We reviewed the Act II blocking, and went over

2008

scetes ii, iii, and iv of Act I for the benefit of the actor
pLaying Richard, who was absent yesterday;

The Director commented that he was not getting from
me the sénse of é previous long domestic ILife with Henry,

This is essential, he pointed out, for the audience's

enjoyment of the repartee between the two, . The audience

Y

° °

waits with lively anticipation for the fight écenes hetween
them, which must be full-fledged and exciting jousting tour-
néments, particularly I,ii, and II,i, in whiéh;ohe is
dominant for a few lines until he is put down by the other

and so on in a veritable wrestling match, which is sometimes.
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amiable, sometimes wvicilous, but always indicative of their

complete and Life=long engagement with each other, I must

be more familiar with Henry, less guarded, It also occurred
to me that I ought to make more of my first sight of him
in 1,11,

‘The scene with John felt better today; I played it
with full feeling toward him, quite openly, as though apol-
ogizing for my very nasty and sarcastic remarks, "You're
always so clean and neat® (I,ii), and “I_nevér cease to
marvel at the quickness of your mind"® (19iv), 1 also
realized she is never unkind or cruel to him again after
this scene,

It came to me today that Eleanor must always lose,
and Henry must always win, because Henry has a genuine ob-
Jjective and plan: to establish a dynasty and keep the
empire together. Eleanor has no goal, Her'wﬁole person is
concentrated on fscoring' against Henry. I think the line
"1 care because you care SO much"’(l,ii) is a true one, if
she succeeds in ﬁutfing Richard on the throne, she has won

nothing for herself, she has simply kept Hencry from having
his way. As Henry says, "What's the Aquitaine to Eleanor?
It?s ndt a province; it's a way to torture me' (I, iv)..

| I notice this is true of myself, when I play games
like chess, bridge, or monopoly, I have no strétegy or

overall plan, I simply make flashy, dangerous moves, and 1
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usually lose, I like to wreck other people's plans,

P
£

pto

Everything is on a personal level, I wonder if this is &
universal difference between masculine and feminine psychol-
ogy.. In any case, Goldman is an excellent student of human

nature,

Sixth Rehearsal-«June 21

I did Act I without a script today, and was pleased
with my work., Things always begin to take some semblance
of shape for me as soon as 1 commit the dialogue to memory,
It was a long and detailed rehearsal, with much repetition,
I had a few minor blocking.changesc

The Director and I had a disagreement on the inter-
pretation of Eleanoris reaction to the kiss between Henry
and Alais at the end of I,iv, 1 had thought that Eleanor
was momentarily defeated by the collapse of her plan to
marcry Alais to Richard, She asks Henry to kiss Alais out of .
sheer masochism, to torment herself further, and show her- |
self she can stand anything;- The Director.felt that she
should still be dominant, sﬁowing_ﬁem&y that she does not
care whether he has a young mistress or not, I felt that
this was merely her pose, We asked the actor playing Henry
his opinion, and he made the intelligent coémeht that he
thought Eleanor taunted Henry into kissing Aléis, but that
"it gets away from her," 1 will-fry playing the scene

higher and more defiantly,
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Henry's remark interested me, and I am beginning to
think this is a phenomenon characteristic of their rela-
tionship. They start out bantering and teasing, and before
they know it, the teasing has turned vicious and cruel, the
conversation veers out of control and ends in hate, This
often happens to me in private life,
I must be more warm and familiar with my sons on

first entrance,

Seventrh Rehearsale~June 23

We reviewed Act 1, scenes v and vi, and Act I1
today, Much progress was made, particulariy on the great
scene between Henry and Eleanor, 11,3i, which had been
.lagging, but today surpassed the level reached at auditions,
vhich was very exciting, The key to the scene seems to be
the comedy of it., The Director pointed out that one of the
pitfalls of the role of Eleanor was the temptation to play
tragedy. 1 had thought so too when ilfirst read the script,
but have allowed myself to forget if.

1 learned the song in 11,1, from the a;tress‘playing
.Alais,.and was able to achiéve some feelingland rapport in
thé scene, I became aware of the beautiful ironic contrast
‘Goldman has set up between the song and the. spoken inter-
jections: Q?The e o « Wine will keep you warm'-=Don't shiver,
child,™® and "iThere's , , . cheer and comfort here'--Is that

you crying?h
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I did some work on Eleanor's antimwar>speech in
igvo The Director thought I was sounding too young in.iﬁ,
1 feel Eleanor is, as she says, "so sick of all of you,"
sick of the family'®s continual bickering, back-biting, and
backmstabbing;:and it is an eloguent plea for peace and love,
It is heartfelt. The pl@ywright undercuts these noble senti-
ments magnifibemtly, as a moment later her blood-thirstiness
returns as her hopes revive at the discovery of John's
treason, 'The Director felt my delivery was too desperate,
and we agreed that 1 should make another transition at YWe
have so much to love each other for,'" into a more cOntrollad;
dominant feeling. The speech is réally strategic to the
whole characterization, It is the voice of civilizatiom,
Henry and 1 rehearsed three of our four scenes pri-
vately later this evening, and reéched concord on'many minor
points of interpretation. This excellent actor is a great

support to me, He makes things so much easier.

Eieghth Rehearsal-~June 24

We did a run-through of Act I today, All scenes are
growing and becoming more solid, I felt ﬁarticularly good
about the mohologue'and the end of 1I,v, and particularly
.. bad about the entrance. I must do some prescribed exércises
before each rehearéal, not during the first scene,

The Director, fortunately for me, is one of those

rare men who can instinctively put his finger on the missing
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elements of a scene or portrayal. He has an utter grasp of
the overall view of a play., Today he felt my first scene
with Henry (I,ii) needed more of a connubial feeling, I
argued that she had not seen Henry for é year, had not
lived with him for ten years,; but the fact is that there is
a pure theatrical need for warmth in the scene, to set up

what follows, and the Director was aware of this,

Ninth;Rehearsalwaune 25

We ran Actl, scenes i ané iii, and Act II today, and
it was'exhaustingo My first scene is still awkward, bﬁt
II,i, came up even further, The last scene, I1I,iii, had
some drama for the first time, I finally have my lines.-

The Director and I had a disagreement about Eleanor's
complete breakdown, "I want to die;“ repeated four times.

He felt I sounded too young and that I should be more
composed and in control, This seems to be the general
'patteén of ouyx arguments.about thé‘role, I believe she must
~be utterly down at the moment whep she realizes and says,

3

Hitve lost you," and it is essential to have this despair

in contrast to the resuféence of her indomitable spirit when
she smiles at Henry's 3éke9 "You will, you know., Wait long
enough. and it'll happen,"” So much happens emotionally in
these few lines. 1 know hoﬁ»l want to play it and I think

it is a stunning piece of writing. It could be the most

moving moment in the play. There is such a tremendous =~ -



transition into comedy and magnanimous, resilient love,
One admires them both, Henry énd Eleanor, for the recovery
they make out of blackest hopelessness,

I was very tired at the end of rehearsal, and I must
wait to get some proportion and perspective‘on‘today‘s worlk,

I feel frustrated and unhappy.

Tenth Rehearsale-June 26

The Director remarked today that Henry was & natu=
ralistic actor and I was a classical actress, and we both
held the stage in different ways, with different tech‘niquesc
He felt he could not tell yet if things would balance out,
but he thought it was right for Eleanor>to be Yin the grand
manner', I don't know what to make of these observationse-
perhaps Henryts being the correct age makes him lobkAmo:e
natural. I am not really physically equipped for my roie¢

| I am having some difficulty with the dagger scene,
11,iii., 1 am very awkward with props; everything has to be
set exactly before 1 feel at ease, Eleanor's‘wristaslaSh’ng
must be'bigger, mofe.theatrical, and 1 tend to minimize it,
if such a thing is pdséible. The Director and I agreed
there must be some indication that Eleanor's show-down with
Richard is a repeated scene between them, that she manip-
ulates his feelings to get the Aguitaine back, His obsti-
nacy forces her to go’to the extreme of cutting her Wii$t¢

Of course, she gives a good scene, and the moment must be




66
played very high, The actor playing Richard was absent
today, but his understudy, assistant director Tim Gargiulo,
is a pleésure to work with, and hé has a good understanding
of this characterts function in the play.

Henry and I had applause from the crew for our exits
today: for the "ALL my sons" exit, the jewel scehe9 and for

our joint exit at the end of the show,

Eleventh Rehearsale-June 27

We had a run-through in Studio B today and the
rehearsal<hall atmosphere produced interesting results, We
had a little fun with the show, |

The role is exhausting, and 1 am always worn out for
the final scene, 11,iil. An unnerving thing has happened
with it once or twice, We're all playing with much inten-
sity, and the scene has such a long crisis, that it struck
some of the people in the house as funny. The scene needs
work, as does the scene with Alais,‘which has been slipping.

The last scene with Henxy still is not right,

Twelfth Rehearsal~=~June 28

I invited my husband and father to rehearsal'today,
and tried to “"perform'" the role, as much as 1 am capable at
this point. There were_Some good moments, . Tears came at
the end of the dungeon scene, (This is no guarantee that
the éeting ié good, however,) But I felt a number of blank

spaces in my performance, The first scene (I,ii), is like
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a long empty desert to cross. I must work out the offstage
imagery which precedes the scene,

My husband, William Prosser, who is a director,

h
(w3
HC
0
o

advised me to work for more consistency, pa: larly in
age, and not to hunch my shouldefs when I'm siiently ob=
serving and concentrating on the action, He also said to
_ )
beware of going into "set pieces," or arias, such as the
peace speech, I,v. This is a problem, as the writing is
quite rhetorical here. He agreed with the Director thatrin
my more emotional scenes 1 become a different kind of char-

acter, and that my dry, acerbic scenes were producing the

best moments, 1 think the role requires both kinds of

acting., It is a true tour de force., 1 must work for consigw

tency, now that the run-throughs have started,

Thirteenth Rehearsals--June 30

I did not feel like rehearsiﬁgAtoday, althoughAI
tried to overcome the feeling as one I could hot afford.
The day was wasted és far as emotional development ofAthe
charaéter is concerned, All my responses were technical.
repetitions, coming, as someonhe once said, "out of the vast
eternity of nothingness,  Everything was hOLLOW3‘falsé, and
empty., ‘This was a setback and a very frightening experience,

_There was some advance in-physical‘charactefi-zationS

however, I rehearsed in an old costume of mine from

Henry IV, Part I when I played Lady Percy in 1966, It has
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long trailing medieval sleeves, for which Eleanor is
réputed to have started the fashion., Instead of the en-
cumbrance L ex uectedlthém to be, they were a great help in
physically suggesting the chaxaeter, They even sug sgested
gestures to me, I also wore a funny little pink hat with a
chin veil to substitute for the wimple I will wear, to give
me’ the feeling of having-something wrapped around my jaw,

I also worked with a large, lion-head ring on my.right fore=
finger. I am thinking of letting Eleanor toy with her
signet ring in moments of concentration or intrigue. as a
'psychologiaal gesture, but it may look too nervous,

I had a private cqnference with the Director before
the rehearsal today, and at his suggestion I am changing my
métaphor from an o0ld female eagle to an aging lionesé, 1t
may be more pfoduetive and more stimulative to my imagie-
natibn and. it obviously'fits better with the imagery of the
play. I am to think toward a more feline mind and movement.

I must also work on my movement; which is still a
Little stiff. I was afraid of losing the age of the charace
ter if I played her any more spry, but was reassured on this
point, |

T

Fourteenth Rehearsale-July 1

We spent about two hours having pictures taken for
the newspapers and were unaolo te go through the last scene,

I felt my work was skeletal--1 merely went through the forms
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of what had been set up in earlier rehearsals, I must get
out of this slump,

The good scenes were down and the bad scenes were
up for a change, 11,1 was not what it has been; it can't
be done without tremendous energy. Also, it is becoming
too set and rigid. But the first scene, I,ii, felt better
and more relaxed today for the first time, as did the dagger
scene (I,iii) with Richard., At last ikam havihg an exe-
Qhangé of cémmunication with him, The end of fhe scene
must be more ecstatic, as Eleaﬁor engulfs her prodigal son,
and things are "back the way they were' (I,iiij,

Eleanor is becoming a more solid and crystallized
person inmy mind, NOW'that.the charécterization is reason=
abiy set, the Director again aroused my fears of monotony,
saying today thét the moments of brilliance were gone., The
tempo is too slow,.

He_is still unsatisfied with the peacé speech (I,v).

It must be more commanding.

Fifteenth Rehearsal--July 2 °

We went carefully over Act 1 today, omitting the
last two scenes of Act II. I had a few minor blocking
changes, which were improvements,

Creativity is at a standstill,

Sixteenth Rehearsal=-July 3-

There seems to be an irreparable schism of inter- -
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pretation between the Director and me, I can only do what

I think is right,

Seventeenth Rehearsal--July 4

We had our first technical runmthrough today and
it was surprisingiy smooth, with almost nho stops. 1 was
much stronger today, with energy to get me through the end
~of the play and to Spareo It is simply & question of eating
and sleeping properly. The Director still feels-I am too
weak, soft, and deliéat99 more like Guinevere than Eleanor,

I an still disagreeing with some of the criticism
that is given me, and it is to be expeéted that my concep-
tion should become more firm and my opinions more rigild
as we get closer to performance, It was suggested that my
lullaby scene with Alails be played with less maternal
feeling, with morerf an atmosphere of distance and frus-
tration as the roles of wife and mistress intrude on Ehe
relationship of mother and daughter, I feel that the close-
ness is essential. It is the one tiny, isolated scene of
warmth and peace in the play, and it only lasts for a
" moment before the viciousness btegins again, Eleanor and
‘Alais want to go back to the loving, simple relationship
 they had before circumstance drove them apart, This is a
recurring sentiment of Eleanof‘s: "1 want us back the way
we were," (isiii) she says to Richard; also "I wanted Henry

back® (I1,i1ii1), and "How, from where we started, did we
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ever reach this Christmas?® (Ilsi)a
The interpretation must be viable, or 1 cannot

give a good performance,

‘Eighteenth Rehearsal--July 5

Our first dress-reheérsal wags excellent, Things
went very smoothly, and there was only one stop, for sound,

My own work is much improved, I have been re-
thinking the characterizations'and I tried today to make
her stronger, 11,1 was especially improved. 1 was a little
dissatisfied with the dagger scene (I,1ii). It‘can_still
be better, The line, "Remember how I Eaught you numbers
and the lute and poetry?" is dangerously close to being a
comic nbn sequitur, and must bé handled very carefully,

I find the costume a great help in visual charac-
terization, and, working with it today for the first time,
L experienced no difficulty,

"It is such a relief to be on the right track again,

Nineteenth Rehearsal-~Julvy 6

Today was second dress rehearsal with make-up. At
the Director's suggestion Channing Smith, who does the
maeke~up, is going to copy the. white circles Rosemary Harris
put around her eyes, as the outstanding mark of age. This
is what prison life has done to her., 1 am completely

satisfied with the aid I have been given by costume and
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make-up in the visual representation of Eleanor,

I am still on my upward swing from last week's
slump and depression, but today was a day for dropped lines
and props, In the dungeon scene Richard pulled back the
cloth on the tray and accidentaliy flipped one of the
daggers (extremely sharp Nazi dress sﬁords) high into the
air. I have already been stabbed ounce,

There were about ten new people in the house, and
the‘laughmreactions were satisfactory,

| The actor playing Richard and I rehearsed the

4 o

dagger scene (I,1ii) privately, and it is somewvhat improved,
The Director cautioned us to be careful not to slice
ourselves up in the heat of the scenel The daggers are

quite dangerous, and there is a lot of fast and furious

business witrh themn,

Twentieth Rehearsale-~July 7

1t was anotherrexcellent rehearsal for me. I am still
improving in the part. I discovered many new things today:
nuances, mood, flow, gestures, glances, and so on; it means
I have acquired the self-confidence which is an essential
kprerequisite of the inner creative ‘state,

The DireCtor-and I have reachsad completeiaCCOfd on
interpretation, and his'critique is perceptive and extremely
useful, An interesting suggestion he gave today was to play

the scene with Alais (11,i) as if I had poisoned Rosamund,
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"Quit trying to be so innocent--you protest too much," he

said, I will try this tomorrow,

Twentv=first Rehearsal~«July 8

We‘had an audience of about forty friends and guests
of the cast today, and theixlresponses were most informative,
I have always known the play was a comedy9 and was eXpecting
some difficulty in leading the audience in the quick shifts
from mood to_mdod9 as the changes are extremely rapid, some-
thneé going from comedy to tragédy'in the space of a line,
But the actuél.laughs stiil came as a surprise to mée L
experienced a recurrence of some of the difficulty ofvthé
first rehearsals: the scene with John (I,iii) again felt
awkward.ana devoid of feeling. My lines, "O, John', "Poor
child", and "O Johnny, Johnny . . . " are painful to my own
ears,

I tried the Director's idea of playing the scene with
Alais as if I had really poisoned Rosamund, It worked
beautifully, and is very funny.

I feel ready for the opening, rThere is much that 1
meant to do.but have not: 1 planned for instance to divide
the script into beats, or acting units, and to work more with-
Henry privately, but it is too late for that now. One isq
never really finished with a role, no matter how long one

rehearses,




74

Evaluation of Performances.

3

Opening Night--July 9

We played to a large and unusually responsive and
intelligent audience, After a shaky start, Henry and 1 were
in control. I felt the cast played beautifully as an ensem-
ble. We had applause on three or four of the quips, and the
credit for this is due to all the actors working and reacting
onstage, not just the speaker. It was very hotronstage
with the body heat of a full house of people, and by the end
of the show I was dripping, dizzy, faint, and exhausted,

Every opening has its catastrophe, and an aﬁpalling
thing héppened in the. second act. The sole of one of my
shoes flapped loose as 1 was running upstairs for the warn
of Act II. The stage manager tried to cut it off with a
pair of scissors, but it was too thick, and in the meantime
the curtain went up., In a moment of panic, 1 decided the
best thing to do was to take both shoes off, and I barely
got them unlaced and torn off in time to make my entrance a
few seconds late, it was only then that I realized 1 had
two big holes in my tights and my great toes were sticking
out. It is not that 1 think any of the audience noticed it;
it is that 1 Was-nervous, flustered and distrécted'by it,

I dropped about four lines, and, in my opinion Ii,i, usually

the best scene in the show, was marred,
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Yesterday I had made the fatal mistake of listening
to a tape recording of the final dress rehearsal, and was
surprised and concerned to discover mine Qas the éoftest9
_lighfest9 and weakest voice.in the show, 1 conscilously
tried to be louder, clearer and heavier tonight, The
Director came backstage at intermission.and advised me to
tone down a bit, that I*waswbeltinéFsome lines too much, and
was too‘loude It shows how a reco:ding can mislead one,
| ';After the show, I feLt my usual depression -and dissat=
 is'factione It is one of the hazards of the profession to
be neurotic, insecure, and miserable, especially after

opening night,

Second Nishte-July 10

The house was packed tonight, and there were a number
of people seated ih the aisles. The heat was sfiflimg, and
the show suffered from sloppiness, on everyone's part, The
actor playing Richard gave me a number of wrong lines, late
éues, and late moves to the wrong'plaCes in I,iii., 1 was
filled with such irritation and tension that I could hardly
keep a civil tone, even onstage, We will rehearse the scene
tomorrow,

11,i, was better than last night, The audience was

quiet and attentive, giving us few laughs; Henry and I both

.adjusted by playing the scene more furiously, and in a more

deadly manner., I felt the effect was powerful, but will try
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tomorréW'night to return to the lighter stylé in which we
had rehearsed the scene, It should contéin momenits of both
styles, The uneven=ness of the performance was very

straining., I wept through the last scene from nervous

tension,

Third Nighte-July LIL

After a :ather lackluster beginning,.we-gave a
smooth, even, and technically exact perfo&mance, I was a
little off my stride at first, because late arrival pre-
vented me from warming up my voice as usual, Henry came
to my rescue however, and the wedding scene (I,iv) and
the bedroom scene (11,i) were better than before. I1I,i wds
‘somewhat improved, but it will nevér be what it could,

I~felt a little hostility from some of the audience;
perhépsvmy first scene (1,ii) is too arch, dry, and nasty,
Although Eleanor squelches all three sons within a minute
of her entrance, I must not'forget that the audience must
be won first; then they will enjoy my wit, not resent it,

It is essential to have them on my side. 1 felt they were
all on Henry's side this evening., 1 must remembef charm and
Qarmth on the first entrance., It seems 1 have not yet
conQuered my problem with the first entrance of a perform-
ance,

We had forty people seated in the aisles.,




Fourth Nighte-July 12

I will remember tonight as one of the gﬁeat4eventé
of{my Life. We played to a packed hoﬁseg plus sixty extra
people seated in the aisles. The Director had spoken to
me earlier about pushing too hard, or straining for effect,
"so 1 tried to start out "slow and easy", Somehow my timing

was off on the first entrance, and it took me the first

two scenes to gain control of the audience, Such a large

y

mass of peéple has a slower reaction-time; in addition,
they were an immature, slow audience that enjoyed the cheap
effects; They were hard to mansge, Some scenes were ruined
by silly laughter, Of coﬁ_rse9 there are no bad audiénces5
only bad'actors, as the old sayiﬁg has it, and one must
resist playing to their level.

The second act was everything I could have wished,
11,1 was stopped three times by applause, It was very
funny, and 1 was crying at the en& of it as well, Henry
and 1 did everything right. I have never had better rapport
with an actor onstage than 1 did with Henry in that scene
this evening, |

In the dungeon scene (II,1ii) the actor playing
AJohn somewhat marred the drama ofrthe situation by playing
low comedy, I feel he let the audience control him and he
disturbed the ensemble. Henry and I got things back under

control however, and the last scene~-a very emotiocnal
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moment for me, being my last appearance on the university
stage-~-was, I felt, very moving,

This was our best performance,

Achievement.

0f the three reviews the production received, all
were excellent, commending both the production and the

-~

writer!s individual performance, Richard Saltus, of the

°

Arizona Dally Star, made the following comments:

The Lion in Winter, which is old wine in a
strange new kind of bottle, opened last night at the
University of Arizona with a strong and sensitive -
performance by a well-chosen cast directed by Peter

R, Marroney, '

Henry Kendrick and Roxana Prosser brought their
impressive and seasoned abilities to bear on the
roles of King Henry 11 of England and Eleanor of
Aguiltaine, his queen,

Mrs, Prosser, whose performance was in partial
fulfillment of a master of arts degree, had an
opportunity to exercise her individual yet flexible
comic style, as well as her penetrating strength in
conflict with Henry., She created a totally appealing
character.?2 ‘

Micheline Keating, drama critic for the Tucson Daily

i

Citizen, was even more favorable:

& very well done production of The Lion in Winter
opened the summer season of the University of
Arizona drama department last night,

Each time I see this comedy-drama by James
Goldman I like it better. It is a fascinating
exposition of a fascinating period in history,
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2. Richard Saltus, "The Lion in Winter Opens at the
UAj Performance Called Sensitive, Strong,’ Arizona Daily
Star, July 10, 1969, '




Ten years older than her husband, formerly the
wife of the King of France, one of the richest
women in Europe, Eleanor has given Henry good reas
to keep her oy116d from court., A brilliant and
provocative woman, she has plotted with her sons
agalinst thelr father and incited rebellions
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All three sons in the barbed and bitter family
are scheming to gain the throne, but the spotlight
in this blistering brawl is always on Henry and
Eleanor who could love and hate each other with equal

intensity.

They also had a great respect far each other and
each was out, to do the other in, by fair means or
foul, It is the rivalry between them that sparks
the savage humor and spices the broiling mixture of
ambition, greed and sex,

The UﬂlV@fSlty production has beem directed with
force and vigor by Peter Marroney, drama depacrtment

s

head. And he has been able to cast the demanding
" roles with actors who could give a good account of
them,

Interpreting Eleanor in parLLal fulfillment of
the requirement for the master of arts degree in
drama, Roxana Prosser makes a vvgually stunning and
rwuﬂlly domineering queen, As the scorned and
scorning Eleanor, Mrs. Prosser gives a nearly
impecca 1“le pect ocmancoe The only flaw in her cold
and steel=-1like playing of the powerful and wounded
woman is to separate a comedy line from the general
context of a speech and toss it at the audience for
a laugh., She gets the laughs and spontaneous
applause, but it does give an uneven edge to
otherw1se outstanding performance, . . . IL
definitely be a nmust on ovocy theateCwooef

The writer takes

to the interpretation, but feels

script., Goldman, in his

: A e
after several failures,” seems

no offense at Yeat1n°‘s

attempt

exception

it is a problem of the

to write a sure~-fire hit

to have included bits and

dabs from many various kinds of plays, and the conflict in
Y i 3
3. Micheline Keating, “Lion in Winter Well-Done
Drama,% Tucson Dally Citizen, July 10, 1969,
4, See supra, p. 3.



styles produces a discordant effect, This was intel~
ligently noted in Saltus'® review:

James Goldmants play is a sort of pseudo-
historical tragi-comedy. . ... Goldman's treatment
is to reduce the conflicts in scale to the
acrimonious wrgngllngs of an Albee=like household,
His method involves the juxtaposition of various
tones-=during an emotional, lyrically written
kbassage a gagline stralghL from situation comedy TV
will shatter the mood,

. It is this pastic he efrect that makés one uneasy
about Goldman's effect if not, indeed, his :
purpose, -
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Least favorable to the writer's performance was Joe

Crystall'ts radio review on Station KOPO:

As the domineering old queen who matches wits with
Henry, Eleanor 1is portrayed as a cold, calculating
grand dame of little human warmith but with the
manner and morals of a sober 12th Century Virginia
Wolfe sic . Mrs, Prosser's sensitive interpretation
could be improved only with more flexibility of
voice. Her strongest scenes are those played
directly with Kendrick at which time ‘the play is

at its peak,

The writer's own opinion of her achievement is of

course muﬁh more critical. Physical limitatians made a
perfect characterization impossiblé to achieve. If would
be rewarding to play the role again at fifty. Thé play’
provides great opportunity for an actress to enlarge her

range and skill in a great variety of acting techniques,

skills, and emotions

5. .Saltus, "The Lion in Winter."

6. Joe Crystall, KOPO Radioc Review, Tucson,
July 10, 1969, . ,
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In addition, the writer's life has been enriched

gh the acquaintance she gained with Eleanor of

Aguitaine, The definitive play has not Leen written on
g 2

this magnificent character, a proud and noble gueen who
kept her husband in love with her from a prison cell, and

never bowed her head.
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