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 To build, to plant, whatever you intend,
           To rear the column, or the arch to bend,
           To swell the terrace, or to sink the grot;
            In all, let Nature never be forgot.
            But treat the goddess like a modest fair,
            Nor overdress, nor leave her wholly bare;
            Let not each beauty ev’rywhere be spied,
            Where half the skill is decently to hide.
            He gains all points, who pleasingly confounds,
            Surprises, varies, and conceals the bounds.

 Consult the genius of the place in all;
            That tells the waters or to rise, or fall;
            Or helps th’ ambitious hill the heav’ns to scale,
            Or scoops in circling theatres the vale;
            Calls in the country, catches opening glades,
            Joins willing woods, and varies shades from shades,
            Now breaks, or now directs, th’ intending lines;
            Paints as you plant, and, as you work, designs.

Alexander Pope
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ABSTRACT

As we continue to lose valuable landscapes to the pressures of growth and development, we 
need to keep in mind the history that some of these landscapes hold.  They help tell the stories of 
our past and hold a special place in the hearts and minds of many.  Historic buildings are typically 
recognized for their value and history that they tell and are often restored, helping to preserve 
a part of a community’s past.  Yet the landscapes that helped shape the community and give 
meaning to the place are often overlooked.  Looking at these landscapes, and putting as high of 
a value on the landscape as the buildings that are set upon them, is important and continues to 
be a topic that has come to the forefront.   
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Image above: Mrs. Ong (seated) in front of her store.
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Introduction

Landscapes are part of our collective past, they helped shape cultures and helped form communities, yet 
the landscapes in which we dwell on are often overlooked and forgotten.  Architecture that has been 
deemed an important historic structure will typically be restored if possible, to connect the past with the 
present, preserving a part of history. We are just now realizing that landscapes hold as much significance in 
the lives and memories of a place as the buildings that are placed upon them.  It is this idea that has helped 
drive and inform this master’s report. 
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Project Description
In the state of Colorado lies the small ranching town of Crawford. This project looks specifically at the stone 
school house originally built in 1906 to serve as the primary school for the community. This school house 
burnt in 1912 and was rebuilt in 1913. The new school house served the local school children until the 
early eighties, as their primary school, until it was decommissioned and a new school house was built. 
In 1994 the building was listed on the Colorado State Register of Historic Properties. The school house 
now serves as the town hall in an adaptive reuse function, yet the surrounding landscape is currently 
underutilized and does not reflect the history of the building or give a sense of place for the community.

Crawford School 1913.

Introduction
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Research Question and Project Goals
Research Question:  How can 
landscapes surrounding historic 
buildings be treated with the same 
reverence as the building, yet 
serve the community in a new and 
imagined way?
The goals for this project are set 
forth as follows: 
•	 To determine an appropriate 

treatment of the landscape 
based on the literature review 
and current use of the building.

•	 To conduct a site analysis 
and review the oral history 
associated with the building, 
the surrounding landscape, and 
their meaning and importance 
within the community.

•	 To develop a conceptual Master 
Plan that could be implemented 
in the future.  

These goals will help show the 
community how they can preserve 
this important, historic piece of 
architecture but still have an active, 
enlivened space that connects 
past with present and gives the 
community a place to connect with 
friends old and new.

Crawford School 1925.
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Literature Review
The literature review is an important part of the project providing insight on relevant subjects that will assist 
in the most appropriate design treatment for the site.  The first topic covered is a review of Rural America 
and what that means.  The review will then move into the history of the state of Colorado, which includes 
background information on the Western Slope, including the little town of Crawford where the project 
takes place.  It will then look at memory in architecture and landscapes, restoration and preservation of 
landscapes, the history of landscape preservation, cultural landscapes, adaptive reuse of buildings, relevant 
landscape treatment, and then conclude with interpretive design and the power of place.

Literature Review

Crawford Colorado circa 1890’s.
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Rural America
What is rural America?  The definition of what is considered 
rural America is that it can be defined as a “place where 
natural resources are the basis for at least some of the 
residents’ livelihoods-such as farming, ranching, mining or 
outdoor recreation”( Stokes, Watson, Mastran 1997, 2).  It 
can be viewed as being similar to the family bible or your 
family’s photo album; it’s a record of our past.  “It is the 
result of the long interaction between humans and nature, 
rural landscapes have been shaped over time by historical 
land use and management practices” (Copps 1995, 3).  So 
why is rural America important?  Rural America helps tell 
the story of our society; it creates the fabric that we are 
all part of and it’s within these rural landscapes and small 
towns that significant architectural features exist and have 
served the community for generations. But, with so many 
small towns declining in population these features become 
unused and abandoned. It was due to these concerns 
that the National Trust for Historic Preservation formed a 
Rural Program in 1979.  “The program has focused national 
attention on the importance of America’s diverse rural 
historic resources” (Stokes, Watson, Mastran 1997, 27).  
These resources have become an aspect of the community 
and they play an important role in the overall history of 
place and many communities are starting to realize that 
these resources, whether it’s the circulation patterns of an 
area, agricultural fields or a building, all help tell the story 
of the people that lived and worked within the community 
and if at all possible should be preserved and/or restored 
for future generations.  

Image above: McMurry family looking for the Black Mesa Road.
Lower image: Perry McMurry training a mule.
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Colorado History
Colorado has a varied historical past, from the Ute 
and Arapaho Indians who made the area their 
home and used the mountains and plains as their 
hunting grounds, to the miners, who arrived by 
the thousands in 1859 seeking gold and silver from 
the hills and rivers.  “So many gold seekers came 
West that the time was called the Pikes Peak or Bust 
Gold Rush” (http://coloradoshome.com/timeline/).
Colorado has lured people across the country 
drawn by an elusive dream, and even today the 
Colorado mystique remains a powerful identity in the 
geography of the American West.  Many of the small 
towns established in Colorado were started as small 
farming and ranching communities, and these towns 
still follow this harsh, simple way of life.  

Colorado’s Western Slope
The western slope of Colorado has also had its share 
of explorers, from the Spanish that were lured by the 
hopes of finding gold, to the fur traders exploring 
the vast territory, to the arrival of the railroad which 
then brought both tourists and settlers.  It was the 
arrival of the railroad that truly brought the western 
slope of Colorado alive; areas that were once isolated 
and cut off from the outside world were brought 
to life by the arrival of the “Iron Horse.”  As stated 
in A Land Alone, by Vandenbusche and Smith, “In 
the two decades after 1873, the Western Slope was 
transformed.  What once had been a seldom visited 
wilderness, home of the nomadic Utes, became the 

Literature Review
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Colorado’s Western Slope
promised land for the miner, farmer, town builder, 
rancher, lumberman, merchant, and tourist” 
(Vandenbusche and Smith 1981, 53).  It was 
farming that helped establish an area known as the 
North Fork Valley and the small towns of Hotchkiss, 
Cederage and Paonia.  The North Fork Valley is 
long and narrow, with fertile soil and a mild climate, 
which proved to be a perfect area for growing fruit, 
and from “1904 to 1909, orchards could be seen 
everywhere in the North Fork Valley” (Vandenbusche 
and Smith 1981, 149).  The town of Crawford, 
which is located on the western slope of Colorado, 
in the North Fork Valley, was named after Captain 
George A. Crawford an Indian scout, who suggested 
to a local settler, Harry Grant, that “There oughta 
be a post-office here for all these people” (Ferrier 
and Sibley 1982, 45).  Grant agreed and set up an 
unofficial post office and named it after Captain 
George A. Crawford.  Official application for a post 
office came in the year 1883 by Joel Preston with 
the name of Crawford. Crawford, unlike Hotchkiss 
or Paonia was not settled as a farming community; 
it lacks the precipitation and has a shorter growing 
season.  It was due to these factors that the Crawford 
area was settled as cattle country and not agriculture. 
The town of Crawford though took some time to 
actually become an established town.  One major 
problem was a very strong willed woman named 
Eliza Ong. 
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Ong had come to Crawford in 1888 after filing for 
a homestead near Cottonwood Creek.  Prior to her 
arrival she had been living in Gunnison City, where 
she met and married her husband Thaddeus Ong.  
Eliza and her son Floyd D. Zimmerman had moved to 
Gunnison City from Rock Island, Illinois and not much 
more is known about her history prior to her arrival in 
Colorado.  Ong purchased 86 acres of land in 1892, 
most of which constitutes present day Crawford, 
and it was on this property that she built a two- story 
building in which she used to open a store.  The 
building also served as the local community hall.  The 
hall was used for church services, Sunday school, 
dances and many other social events, and even 
though it would seem she was helping develop a 
community she actually delayed the development of 
the town.  Ong was a very shrewd business woman 
and was not willing to sell land to anyone who could 
become a competitor.  The town was fairly stagnant 
up until the time of Ong’s death in 1899.  Prior to 
her death though she did deed several acres to the 
church board for a church and a cemetery.  Her son, 
Floyd Zimmerman, inherited the remainder of the 
property and the store, and in 1901 he started to sell 
lots.  From that point the town grew quickly and by 
1907 “the town had a dozen businesses and more 
than 150 residents” (Ferrier and Sibley 1982, 48). 

Literature Review

Crawford Colorado

Image above: View near Crawford Colorado.
Lower image: Cyrus Hollopeter’s 1890 Blacksmith Shop
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Crawford was incorporated and recognized as a 
town by the state of Colorado on December 19, 
1910. As the town grew the residents established a 
permanent post office, a church and two separate 
schools that were eventually consolidated into the 
official Crawford school, which was built in 1906.  

Crawford School

The original school house was a three story stone 
structure built using native stone quarried from 
the Smith Fork canyon at a cost of $16,000 dollars.  
“The masons were Charles Hurst and his son—a 
father-and-son team that built nearly every stone 
building, foundation, well-lining, and spring-box in 
the Crawford country” (Ferrier and Sibley 1982, 89). 
This school house was destroyed by a flume fire 
on December 12th 1912.  The school house that 
currently sits on the site was built in 1913, using 
the same stone and utilizing the bottom floor of 
the original structure and it was this new structure 
that served as the official school for the town until 
it closed in the early eighties.  In its early years, the 
school served the local community as the primary 
school including the high school, yet other smaller 
schools still existed in the outlying areas serving the 
younger children.  After eighth grade if the child had 
parental consent, time and the desire to attend high 
school, they would come in to Crawford.   

Image above: Original stone school house photo 1912.
Lower images: Dec. 1912 fire.
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The Crawford school served the community as the high school for 
52 years until the district decided to discontinue the Crawford High 
School and bus local children to Paonia to attend high school.  The last 
graduating class was in 1962 with 13 graduates.  The school continued 
to serve the community children as their elementary and middle school 
until a new school was built in the early eighties and the Crawford 
school closed its doors.
It is this school house which is the main subject of this master’s report.  
Once the school was closed the town trustees purchased the school 
and the gymnasium in 1982 from the school district and the building 
then served the town as a library, community center and town hall.  
It was listed on the Colorado State Register of Historic Properties in 
November of 1994 and in February, 2008, the Town Council asked 
for the input of the local community on the future of the building. The 
unanimous consensus of the more than 70 community members was 
that the building was far too valuable in the community to be lost or 
torn down.  
Over the years, a patchwork of repairs and renovations has kept the 
building from completely crumbling, but now it is in great need of 
major renovations and upgrades to the plumbing, electrical, heating 
and general interior and exterior structure of the building.  Currently, 
the town has established a foundation known as The Friends of 
Crawford Town Hall, to help collect funds for the restoration work that 
needs to be completed on the school house. 

Literature Review

Crawford School
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Image above: School house circa 1930’s.
Lower image: Sept. 2012.
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Memory in Architecture and Landscape

In a society that is dominated by the new and futuristic design of architecture and the importance of a well 
thought out and designed landscape suggests that preserving historic architecture and landscapes may 
not be a priority in some cases. But when the memory of place is meaningful and is a shared collective 
within a community, the value of older, outdated structures can take on a whole new meaning.  It has 
been noted that sometimes architecture and the surrounding landscape is so vivid within the memories 
of the community they can see the value of keeping that architectural feature, restoring it, and possibly  
reusing it, thereby bringing new meaning  to the building and the landscape in which it occupies. The 
memory associated with the building can be so strong that the original use, no matter how impractical, 
will outweigh its removal and the eventual reuse of the property.  The building in sense becomes a 
monument, that its meaning is derived from the Latin word monumentum meaning “that which recalls 
remembrance.”  This idea holds especially true when the building is a grand architectural feature such as a 
large Gothic church or a stately southern mansion built by an historic figure.  Yet the ordinary building, the 
town hall, the schools or the simple neighborhood residences are largely overlooked, but they too “have 
the power to evoke visual, social memory “(Hayden 1995, 47).  Memory of place can also be generally 
organized into our personal memories and a collective memory. Memories help shape us as individual 
people, but also help shape our community and society as a whole.  Our individual memories play a part in 
the collective memory found within the communities we live and grow up in.  This is also known as place 
memory.  “Places trigger memories for insiders, who have shared a common past, and at the same time 
places often can represent shared pasts to outsiders who might be interested in knowing about them in 
the present” (Hayden 1995,46). “Public spaces can help to nurture this more profound, subtle, and inclusive 
sense of what it means to be an American.  Identity is intimately tied to memory: both our personal 
memories (where we have come from and where we have dwelt) and the collective or social memories 
interconnected with the histories of our families, neighbors, and fellow workers” (Hayden 1995, 9).  

Literature Review
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Another interesting aspect of memory is the 
idea of living histories or oral history.  Memories 
and stories recalled by individuals that have 
experienced a space firsthand can help develop 
a sense of what that space meant or means 
to a community.  “Memory haunts not only 
the derelict house but also the vibrant plaza.  It 
haunts built worlds that have fallen to natural 
disasters or to changes of political regime” (Treib 
2009, 10).  Using this idea of a shared narrative of 
place is a very interesting way to design and/or 
restore spaces that are still meaningful and part 
of a community.  Speaking with individuals that 
lived in a community and collecting their stories 
and memories of a specific place helps develop a 
cohesive picture.  “Place” are spaces that we can 
remember and with that can collect memories 
that are both individual and public.  “Oral 
history gives history back to the people in their 
own words.  And in giving a past, it also helps 
them towards a future of their own making” 
(Thompson 2000, 308).   

Local Crawford school children.

School Bus in 1950.
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Crawford School in winter date unknow.
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Preservation and Restoration of 
Landscapes
  
When restoration and preservation treatments 
are needed on buildings and/or monuments 
the public views these as necessary distractions; 
for example the preservation work done on the 
Statue of Liberty. Even though many visitors were 
disappointed with the distracting view caused by 
the scaffolding, the visitors understood the need 
to restore and preserve such a meaningful, iconic 
piece of American History.  Yet when work started 
on the preservation projects for Central Park, 
people were not so thrilled, and many believed 
that the restoration of areas, such as the reseeding 
and re-sodding of Sheep Meadows, was New 
York City Parks Department’s attempt of creating 
a “grass museum,” and that the area would no 
longer be available for rallies, concerts or athletic 
events (Alanen and Melnick 2000, 2).  In this case 
the Parks Department was faced with the question 
of how do you preserve a landscape?  The 
landscape is composed of “natural elements that 
grow, mature, erode, move, and die” (Alanen and 
Melnick 2000, 3).  Yet, Central Park was designed 
and built with a very specific vision that started to 
lose the visual impact that was originally created 
as years passed.  Because of the opposition, many 
of the smaller projects within the park were done 
secretly with the hopes that the work would go 

unnoticed.  So how do we reconcile these 
differences?  Is restoring and/or preserving 
landscapes not as important as the architectural 
feature that sits upon them?  Do we allow the 
landscape to continually grow where it becomes 
unrecognizable?  This is one of the problems 
with preserving a living design element.  Unlike 
architecture, landscapes continue to change 
through time and how to define preservation of 
a landscape continues to be a subject of debate.  
 

Main street of Crawford Colorado.
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History of Landscape Preservation
The idea of preserving buildings is not a new 
idea; one of the earliest preservation treatments 
of an architectural feature known in America was 
the restoration work of the Touro Synagogue 
in Newport Rhode Island in the 1820’s.  Yet, 
much of the preservation work was centered on 
these significant architectural features that were 
associated with important people or events from 
specific time periods.  
The idea of landscape preservation actually 
started in earnest in the 1890’s and it was during 
this period that two different organizations were 
established to help acquire “beautiful and historical 
places” and to ensure that the “natural scenery 
(was protected) from disfigurement” (Allen 2007, 
119).  Even though there was an interest in 
landscape preservation, the work was centered on 
“re-creation efforts at prominent historical sites like 
Williamsburg” (Allen 2007, 120) and unfortunately 
landscape preservation stayed a neglected topic.  It 
wasn’t until about 1976 that the idea of landscape 
preservation as its own field, separate from the 
field of architectural preservation, started to take 
root.  If the landscape remained as an “amenity 
as an insignificant backdrop for buildings” (Allen 
2007, 122) the field of landscape preservation 
would never achieve its true potential in preserving 
meaningful landscapes. With proponents such as 
The National Park Service and the American  

Society of Landscape Architects, landscape 
preservation is now viewed as its own field within 
landscape architecture that in earnest works on 
projects that help restore landscapes that are 
meaningful and help tell our story as a nation, 
community or individual.
Many of these landscapes fall under the 
categorization of cultural landscapes, landscapes 
that have had some form of human interaction. 
The National Park Service in 1981 was the first 
organization to recognize cultural landscapes 
as a specific resource type and established 
definitions of four general types.  

 

Literature Review

Crawford Colorado in about 1958 before Highway 92 was paved.
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Cultural Landscapes
So how do we define a cultural landscape, and 
once we define it how do we preserve it?  Cultural 
Landscapes can be defined as anywhere human 
activity has affected the land; it is the creation 
of the men, women and children who have 
lived their lives on and within that landscape.  
Geographer, Carl Sauer summarized the core 
concept as “The cultural landscape is fashioned 
from a natural landscape by a culture group.  
Culture is the agent, the natural area the medium, 
the cultural landscape the result” (Agnoletti 2006, 
6).  As mentioned previously the National Park 
Service defined four general types of cultural 
landscapes.  They define the cultural landscape 
as “a geographic area...associated with a historic 
event, activity, or person or exhibiting other 
cultural or aesthetic values” (Alanen and Melnick 
2000, 8).
Cultural landscapes that have been designed 
by trained professionals are more recognizable 
and understandable to the public, yet the “vast 
majority of cultural landscapes have developed 
without the direct involvement of a professional 
designer, planner, or engineer.  These ordinary 
or vernacular landscapes, which generally evolve 
unintentionally and represent multiple layers of 
time and cultural activity, are fundamental to our 
very existence” (Alanen and Melnick 2000, 5). 

Crawford residents 
and some of the local 
school bus drivers.
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The adaptive reuse of buildings is not something 
new; many older buildings are adapted to serve in 
a new function.  Bank buildings, factories and even 
missile silos are reimagined to serve a community 
or new owner.  Many cities throughout the world 
have revitalized their downtown city cores by 
reusing older buildings, such as old bank buildings, 
and turning them into apartments and lofts.  This 
is helpful on multiple levels, urban in-fill helps 
cities avoid urban sprawl and starts to attract 
new business into areas that may have been 
abandoned.  The building may even be re-zoned 
and serve as mixed-use development, allowing 
small retail shops to inhabit the lower levels and 
residential units on the upper floors.  One problem 
that may arise though is that many of the buildings 
that are identified for re-use are listed as historic 
structures and may need to be restored to a 
very specific time period, known as the period 
of significance.  This can sometimes cause many 
interested parties to come to an impasse.  If the 
building is an historic structure would it better 
serve the community if it was restored to its original 
look and use, or can it be restored under a new 
use and still serve the community? These historic 
structures may also be part of a larger historic 
district that needs restoration and issues may arise 
regarding whose history is actually being restored.  
Are we only restoring the majorities’ interests

or are we looking at all parties that were 
involved?  Sociocultural issues can bring an 
unexpected aspect to historic preservation and 
the reuse of a building. When buildings are 
being reviewed for reuse they typically have been 
abandoned due to the building not being able to 
serve in its original function for whatever reason. 
Some buildings are easier to reimagine and 
rework with than others.  The original use of the 
building lends itself to the ease of reuse; schools, 
police stations, convents and the like are typically 
easier to restore and reuse, especially in the eyes 
of the community.  These types of buildings can 
be reused for a variety of functions that continue 
to serve the community. They are reused as 
residential facilities, town halls, museums, private 
schools, etc.  Yet there are many other buildings 
that have been classified as “institutions” that are 
significant architectural structures built upon large 
parcels of land, which at the time the building 
was in use, were typically planned and planted 
by some of the most famous landscape architects 
of the time.  Many of these large institutions will 
sit abandoned and fall into disrepair due to the 
original function of the buildings. The past use of 
these buildings makes it difficult for many people 
to reimagine their use. 

 

Literature Review

Adaptive Building Reuse
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How do you take an insane asylum for instance, 
and turn it into apartments and lofts?  The 
structure may be able to be reimagined but the 
memories that are housed within the building 
and on the surrounding landscape may be harder 
to let go. Another issue that faces communities 
when they want to re-use a building is the overall 
safety of the building.  How old is the building?  
How long has the building sat empty and what 
will the overall cost be to bring the building up 
to code?  Sometimes these factors can outweigh 
the significance of the building and it may be 
torn down.  Engineers, Architects and community 
members typically are involved when a building is 
being reviewed for its potential.

Images show the Clear 
Fork Valley school 
house being moved to 
the Crawford campus 
to serve as the cafeteria.
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Relevant Landscape Treatment
The landscape surrounding historic buildings 
needs to be reviewed for appropriate treatments.  
Are these landscapes treated with the same 
reverence as the building? Typically not, unless 
there is a period of significance that can be 
researched and restored with a very specific 
design treatment. There is also the issue of what is 
appropriate.  Many of these public buildings were 
set upon a plot of land that was devoid of any 
type of landscape treatment and were typically no 
larger than the footprint of the building.  Time was 
not wasted on creating a landscape around these 
community buildings. The private setting, people’s 
homes, is where you would see specific plantings, 
gardens, lawns and such.  
Historically when many of these structures were 
built, large shade trees were the only type of 
vegetation that was specifically planted, and the 
main reason for this was to provide shade for 
the horses.  So if the building is now serving the 
community as a town hall, does it make sense 
to restore the landscape to a period where 
the building was serving as the school house, 
especially if the main idea is to re-create the 
“original” fabric of the place? Can the design 
of the landscape serve dual purposes’? Can a 
design respect the history of the building and the 
memories of place, yet be thoughtful, 

Literature Review

Image of the gymnasium, rock walls and newly planted spruce trees, about 1940.



29                            

environmentally sensitive and serve the 
community in a new role, especially when the 
restoration of the original landscape is no longer 
relevant or logical?  If the project was a restoration 
treatment for a private residence or a farmhouse, it 
would be much easier to take the landscape back 
to a more original state.  Agricultural landscapes 
for instance, often consist of views, vistas and built 
structures that existed at a specific time and to 
return it to its historical period would be doable 
and make sense.  Views can be reconstructed by 
removing overgrown shrubs and trees, buildings 
can be restored and roads and lanes can be 
renewed allowing for the original sense of place 
to be felt by the visitor.  A schoolyard though was 
typically devoid of any such landscape treatment, 
the grounds typically consisted of playground 
equipment, some grass and large shade trees. 
 So the question still remains, does it make 
sense to restore the landscape surrounding the 
schoolhouse when it now serves as the town 
hall?  The literature review for the project seems 
to be suggesting that there wouldn’t be much 
landscape to restore.  The lack of landscape 
elements on the property does not lend itself to 
an overall design treatment, so alternative design 
applications are reviewed to support the overall 
design for the use and enjoyment of the facilities.

Image of the gymnasium, rock walls and newly planted spruce trees, about 1940.

Crawford School circa 1970’s.
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Crawford Colorado circa 1910.
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Interpretive Design and the Power of Place
Interpretive design is a way for an artist, designer, architect, landscape architect and others to tell a story 
of a place and the people that helped contribute to the making of that place.  It provides a means for 
interpreting the histories in an artistic meaningful way that respects the people that once dwelled within 
that space.  “Recovering those memories, and recharging them in the imagination, can combine the 
energies of the artist and the historian, the folklorist and the artisan, the poet and the storyteller. There is 
a corner, a café, a courthouse square, a roadside diner, the steps in front of an old school, that should be 
uncovered” (Flemming 2007, 16). 
Interpretation has been around for many years; the art of representing the past on plaques, columns 
or monuments is as old as the Egyptians, Romans and even the cave dwellers of Lascaux.  It’s a way for 
humankind to tell stories of deeds and the people that occupied a place.   

Logan McMurry’s school bus.
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The National Park Service has employed what 
they call Interpretive Planning for many years.  
“Interpretive planning is a process that identifies 
and describes significant visitor experiences 
in a park, forest, zoo or other resource-based 
recreation area; and recommends ways to provide, 
encourage, sustain, facilitate or otherwise assist 
those experiences” (Harpers Ferry 1998, 2). The 
NPS uses interpretive planning to help visitors 
get the most out of their visit; by providing key 
experiences they hope to connect the visitor to the 
place and at the same time this helps protect the 
resource from continued degradation. 
“Landscapes, whether Yosemite Valley or the 
neighborhood where we played as children, 
have qualities that can be identified, documented, 
protected, and interpreted. The challenge for 
interpreters and planners is to help visitors 
experience landscapes in beneficial, enjoyable, and 
sustainable ways, and help them relate experiences 
to more intangible values, meanings, and 
traditions” (Harpers Ferry 1998, 45). The problem 
with interpretation is that it can sometimes seem 
static, and only relate to a specific history.  Certain 
aspects of history or an historical event may not be 
something that people want remembered; it can 
be messy and evoke feelings of anger, especially if 
it only focuses on one group’s interest.  It also can 
seem quite boring; interpretation is also employed

as a sign at a trailhead, or an educational marker 
for an important feature. This may lack the 
“oomph” to truly engage the user; “We usually 
think of interpretation as a big part in the drama; 
it is associated in our minds with historic markers 
and signs, with plaques on buildings and inserts 
in pavement with or without written information” 
(Flemming 2007, 210). 
This strategy can sometimes appear disconnected 
to the visitor. Designers need to think of ways to 
capture users and intrigue them to learn more, or 
to come back to a place multiple times, or even 
become so engaged they become stewards.  
Interpretative design can be utilized in multiple 
ways; it can show up in the street furniture, street 
signage or even a civic gateway or entry sign.  
These all have the potential to relate the story of 
place or to capture the community character. 
 But, as with all design, care needs to be taken 
when creating an interpretive design. With the 
new found interest in this type of design, and 
with designers, artists and historians wanting 
to move away from the traditional plaques or 
minimalist use of markers, one must use good 
judgment so the character of the place is not 
overwhelmed or eroded.  

 

Literature Review

Interpretive Design
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When we speak of place what do we mean?  
We all feel we know the definition of place, 
when talking about a landscape you may refer to 
the sense of a place or the “genius loci”; focusing 
on the aesthetics of the place, something found, 
or some feeling that evokes an emotion when 
that place is remembered. The place could be the 
childhood home you grew up in, or a landscape  
that brings back a memory that is so vivid, that 
it takes you back to the time when you were in 
that space. This is what we as designers want to 
achieve, to create a space that people remember, 
that evokes an emotion, which inspires a 
connection to the place.
“The idea of ‘place’ and fostering a local 
appreciation for it matters for landscape architects 
who seek to instill a sense of stewardship for 
the land. How better to encourage a child to 
someday campaign to protect a watershed than 
to introduce her to sustainable irrigation in a 
desert playground?  How can a sensory garden 
help children and adults learn that interacting 
with nature can be so much more than a visual 
of a ‘landscaped scene?’ That it’s more about 
a thorough understanding that insects, the 
seasons, growth and decay are all part of nature’s 
cycles” (King 2009 ASLA Annual Meeting and 
Expo).  

 “As social relationships are intertwined with spatial 
perception, human attachment to places attracts 
researches from many fields.  ..Place attachment 
can develop social, material, and ideological 
dimensions, as individuals develop ties to kin and 
community, own or rent land, and participate in 
public life as residents of a particular community” 
(Hayden 1995, 16). 
The concept of placemaking has been around 
since the 1960’s, and overall it’s the idea of 
creating a space that enlivens it and brings back 
the life that has disappeared.  There are many 
spaces in America that have lost their vitality 
and continue to deteriorate and without an 
interjection will eventually disappear.   Another 
idea of placemaking is known as creative 
placemaking. The definition is “In creative 
placemaking, partners from public, private, 
non-profit, and community sectors strategically 
shape the physical and social character of a 
neighborhood, town, city, or region around 
arts and cultural activities. Creative placemaking 
animates public and private spaces, rejuvenates 
structures and streetscapes, improves local 
business viability and public safety, and brings 
diverse people together to celebrate, inspire, and 
be inspired” (Markusen and Gadwa 2010).

Power of Place
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Case Reviews
The review of precedent studies is an important aspect of a master’s project, and the review of cases that 
are relevant may help provide insight to a successful design treatment, and can also help reveal pit falls that 
could de-rail a purposed elemental design. The following projects were chosen and reviewed by using 
specific criteria that helped focus the selection and had relevancy to this project. The criteria specifically 
focused on adaptive building reuse, specifically looking at historic school houses; the use of interpretive 
design using memories and oral histories; and finally the review of projects that fell under historic landscape 
restoration.   Even though this report was created with the review of historic landscape restoration, the 
scope of this project does not include this treatment. The literature review revealed that for this project 
the specific treatment needed to be used for an historic landscape restoration project was deemed 
unnecessary and was not relevant.  

Case Reviews
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Adaptive Reuse of Structure and Site
Albuquerque High School/Lofts, Albuquerque N.M.

The Richardson Olmsted Complex, Buffalo N.Y.

Emerson School, Denver CO.

Interpretive Design
Franklin Court National Historical Park, Philadelphia PA.

Rosie the Riveter Memorial, Richmond CA.

Minute Man National Historical Park, Lincoln MA.

Thread City Crossing, Windham County CT.

Historic Landscape Restoration
George Washington’s Mount Vernon Estate, Mount Vernon VA.

Fredrick Law Olmsted National Historic Site, Brookline MA.

Private Historic Family Farm, Costal Rhode Island.
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Adaptive Reuse of Structure and Site

Case Reviews
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Location: Albuquerque, New Mexico

Designer: Dekker/Perich/Sabatini

Developer: Paradigm Development

Cost: $4.29 Million

Year Completed: 2002

Design Objective: Design in response to people 
and place to create identity.  The overall design 
plan was to adapt the abandoned buildings 
and turn them into lofts, office space, retail 
space and a parking structure.  The design 
team felt that this could be the catalyst for the 
revitalization of Downtown Albuquerque.
 

 

Albuquerque High School Lofts
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Project Summary
The buildings that make up the old Albuquerque High were 
built between 1914 and 1940 and served as the cities only 
High School for 30 years. In 1974 the school was relocated 
and the buildings sat vacant. The buildings are listed as 
Historic landmarks and the community did not want to lose 
these important structures. Many redevelopment plans were 
purposed but it wasn’t until the city committed to a substantial 
investment project that redevelopment started. Today 3 of the 5 
buildings house residential lofts; the former gymnasium has been 
redeveloped into office space and the former campus grounds 
are now a city park. The Old Main building and the Classroom 
building were turned into 72 lofts. “The resulting design and 
construction solutions retained the historic character of each 
space which made each of the residential lofts unique in a 
variety of ways. They were completely leased before construction 
was completed in March of 2002. The lofts were the first of their 
kind in Albuquerque with15 foot wide historic hallways, laundry 
and fitness rooms and elevators. The individual lofts have 13 
foot high ceilings, original wood floors, historically renovated 
and insulated double-hung 10 foot high wood windows, 
and open kitchen plans and baths. Some of the lofts have the 
original 15 foot long chalkboards on the walls. By utilizing the 
original construction plans, photographs, and site-obtained 
measurements, the design and construction team was successful 
in returning Old Main and Classroom to their former glory.” 
Redevelopment of the Albuquerque High School has been a 
catalyst for the development of the surrounding areas, bringing 
a frenzy of remodeling and construction.

Case Reviews
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Relevance and Design Implications
Overall the reuse of the Albuquerque High 
School has many implications for this project.   
The buildings held a special spot in the memories 
and hearts of the community and the people 
that attended the school; they did not want to 
see the buildings razed but knew they could no 
longer serve their original purpose.  Adapting 
the buildings and the property to serve the 
community in a new role helped save the 
buildings and give life back to the community.  
The surrounding landscape was adapted to 
create a new public park.  Additional shaded 
seating areas were added along with open 
areas for public events, waste receptacles 
and decorative bike racks. The newly added 
landscaping emphasizes the historic buildings 
and additional lighting elements highlight historic 
architectural features.
Even though many new features were added to 
the site the old courtyard fountain and wishing 
well that were central features for the school 
were restored. “The area around the wishing well
was paved with engraved bricks bearing the 
names of alumni and their graduation year.”  
Utilizing the history of the place connects past 
with present and creates a wonderful sense of 
place for the residents.
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Location:  Buffalo, New York

Designer(s):  Architect H.H. Richardson
  Landscape Architect Fredrick Law Olmsted

Cost:  Original cost unknown
 $76.5 million in state funds for restoration and   
           development

Year Completed: 1890

Design Objective: The design of the buildings as well as 
the surrounding landscape was to match the innovative 
psychiatric care that patients received at the facility.

The Richardson Olmsted Complex
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Project Summary
The Buffalo State Asylum for the Insane started construction in 
1870 and was eventually completed almost 20 years later. The 
original complex, including the grounds incorporated almost 
203 acres of farmland.  The historic former mental hospital was a 
partnership between noted American architect H. H. Richardson 
and the father of landscape design Frederick Law Olmsted. It 
was a state of the art facility when it was built, incorporating 
the most modern ideas in psychiatric treatment by Dr. Thomas 
Kirkbride. The surrounding landscape was designed by Frederick 
Law Olmsted and Calvert Vaux incorporating curvilinear drives, 
open lawns, recreation spaces, and gardens.  This landscape is 
an important example of a designed therapeutic landscape of 
the 19th century. This Complex, with its signature Gothic towers, 
stands out as an architectural gem, to locals and admirers from 
afar. Internationally regarded as a treasure, the buildings and 
grounds will be rehabilitated as a civic campus for public and 
private activities. The asylum was in use until the 1970’s and 
Administrative offices stayed until the 90’s.  The 19th century 
Richardson Complex is a National Historic Landmark. Its reuse 
is being powered by $76.5 million in New York State funds that 
will leverage private development. The board of the Richardson 
Center Corporation (RCC) was appointed in July, 2006 by 
then NYS Governor George Pataki. “The recommendations 
focus on respecting remaining historic features through sound 
stewardship, enhancing historic character through replacement 
or recapture of character-defining features and identifying 
appropriate new development with the historic fabric of the 
hospital” (http://www.richardson-olmsted.com)

Case Reviews
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Relevance and Design Implications
Historic buildings along with the surrounding 
landscape are part of a collective past and many 
were designed and developed by leading figures 
in design. By restoring these works we help 
protect some of their best creations and ideas that 
continue to inspire and their works can continue 
to function in a new role.  

The site is being developed as a mixed use 
campus incorporating a boutique hotel and 
event/conference space along with The Buffalo 
Architecture Center that will focus on interactive 
exhibits and programming to showcase the 
architecture and landscape of the region and the 
site, including the history of mental health care.

Even though this building may house memories 
that are hard to forget, the importance of the 
building and surrounding landscape outweighs 
those memories and with its preservation it can 
serve the community in its new role. These ideas 
are relevant to the project with the reuse of 
an historic building and grounds showcasing 
architectural features and craftsmanship that are 
no longer in use today and with the rehabilitation  
of an area known as the South Lawn, the 
designers are giving back spaces that can be 
utilized by the surrounding communities. 
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The Emmerson School

Location: Denver Colorado

Designer(s): Robert Roeschlaub Original Architect
  SLATERPAULL Architects, Inc., Architecture
                     Rassbach Architecture, Inc., Landscape design

Cost: Original cost unknown
         $3.2 Million restoration project

Year Completed: Originally completed in1885
          Restoration completed 2012

Design Objective: To “green” an historic building, 
create a new historic preservation center and to foster 
neighborhood revitalization.
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Project Summary
Built in 1885, Emerson is the oldest remaining elementary 
school building in Denver. The two-story red brick building was 
designed by Robert Roeschlaub, who is widely recognized as 
Colorado’s first master architect. Emerson was the first Denver 
school to set aside space for an in-house library and had the 
first PTA, as well as the first student council in the Denver district.  
Closed in 1979, Emerson School was adapted in the 1980s to 
create a senior center and medical clinic and was renamed the 
Frank B. McGlone Center. The Emerson School building was 
donated to the National Trust in 2010, and is now home to the 
National Trust’s Denver Field Office.  

The restoration project started with the idea of making replicable 
approaches for making older buildings more energy efficient and 
sustainable. The rehabilitation demonstrates numerous strategies 
for “greening” historic buildings, including restoration of all 
original window sash, the re-use of a historic ventilation systems 
and the installation of a ground-source geothermal heating and 
cooling system. The project also helped strengthen connections 
with the surrounding Capitol Hill neighborhood by removing a 
parking lot, adding shade trees and plantings, improving lighting, 
and locating a new bike-share station in front of the building.  

Case Reviews
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Relevance and Design Implications
Historic buildings are the new green and when 
retrofitted can perform just as well as a newly 
designed building.  

Many preservationists also realize that these 
buildings are typically centrally located within 
a community and when given a new life in 
an adaptive reuse function can help revitalize 
areas and create new connections within the 
community.

This project helps bring attention to the reuse of 
older buildings and with an interjection of funds 
and community interest this historic building was 
saved and can continue to serve the community 
in a new life.

With the addition of a specific landscape design 
the area now is a landmark for the community 
and provides space for weekend markets and 
activities. The addition of the bike-share station 
may also help the community by providing 
alternative modes of transportation.
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Interpretive Design

Case Reviews
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Franklin Court National Historical Park

Location: Buffalo New York

Designer(s): Venturi Scott Brown & Associates
  John Milner, AIA Architect
  Keast & Hood, Engineering
Cost: Original cost unknown
 
Year Completed: 1976

Design Objective: “The construction of a spatial montage 
that never confuses the present with the past yet allows 
visitors an open-ended experience of history, memory, 
and time.”
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Project Summary
Franklin Court was the site of the brick home of Benjamin 
Franklin, who lived in the home while serving in the Continental 
Congress and the Constitutional Convention. Franklin died in the 
home in 1790; the house was torn down about 20 years later. 
In 1976 a team of designers along with archaeologists “offered a 
revolutionary solution during America’s Bicentennial by revealing 
the site’s historical and aesthetic authenticities through real and 
exaggerated elements. 

The result was the construction of a spatial montage that never 
confuses the present with the past yet allows visitors an open-
ended experience of history, memory, and time. Earlier plans in 
the 1950s to celebrate Franklin on the site of his house included 
building a memorial park or architectural reconstruction. 

 They were rejected despite the use of both approaches within 
the National Park Service (NPS) and the nation in general since 
the 1920s. The alternative solution proved that interpretation 
and somatic experience could be achieved together through 
the skillful combination and display of above- and below-
ground archaeology as well as reconstruction, two and 
three-dimensional historic space as a hidden urban court and 
garden, an abstract house plan and volume (the famous “ghost 
structure”), and a multimedia underground museum.” (http://
www.archaeological.org/news/hca/72).

Case Reviews
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Relevance and Design Implications
An interesting aspect of this project was that the 
designers didn’t want to rebuild the home; that 
would have been misleading to the public since 
the home was torn down. 

Instead creating a “ghost shell” reflected what 
was, but allowed visitors to understand the 
history of the place without the actual home.  
The shell incorporates the footprint of the home 
and creates an intriguing space that engages the 
visitor as they learn the story and importance of 
Benjamin Franklin.  

Missing artifacts can be reinterpreted to create 
an engaging, informative space. The viewer 
understands what was, without creating a false 
projection that may be confusing.  
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Rosie the Riveter Memorial

Location: Richmond California

Designer(s): Susan Schwartzenberg 
  Cheryl Barton
  
Cost: Original cost unknown

Year Completed: 2000

Design Objective: To create a memorial that honored the 
contributions made by women during World War II.
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Project Summary
 Sited at the former Kaiser Shipyard No. 2, the memorial evokes 
the act of constructing the ships with mass-assembly techniques 
adopted by Kaiser to make ships in Richmond more quickly, and 
the process of reconstructing memories of women who worked 
on the home front. Selected through a 1998 competition 
open to West Coast artists, the team described their design as 
a “construction metaphor exploring the symbolic connection 
between building ships and the reconstructive processes of 
human memory.”  
The principal component is a walkway, the length of a ship’s 
keel, which slopes toward the San Francisco Bay and aligns 
with the Golden Gate Bridge. The path is inscribed with a 
timeline about the home front and quotes from women workers 
sandblasted into white granite. Sculptural elements of stainless 
steel encountered on the walkway are drawn from ship’s 
blueprints and suggest the unfinished forms of hull, stack and 
stern under construction. Two gardens - one of rockrose and 
one of dune grass - occupy the location of the ships fore and aft 
hatches.
Porcelain enamel panels on the hull and stack reproduce 
memorabilia and letters gathered from former shipyard 
workers during the course of the Memorial project, along with 
photographs of women at work in jobs across the nation.
The panels, quotes and timeline illustrate the complex 
opportunities, challenges and hardships faced by women during 
the war years, including gender discrimination, hazardous 
working conditions, food rationing, and shortages of housing 
and childcare. (http://www.rosietheriveter.org/memdes.htm).

Case Reviews
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Relevance and Design Implications
Utilizing the memories and stories from the 
people involved in the history of the space helps 
put a face and adds emotion to the site. Creative 
use of images and stories intertwined with a 
replica of the “bones” of a ship draws people 
through the site as they walk the length of an 
actual ship that was built at this shipyard.

With the creative use of stories from people 
that lived during this historic time helps gives us 
a connection to the past. These women were 
daughters, mothers, wives, and girlfriends whom 
all came together for a greater cause. Their 
stories are relatable through their struggles and 
hardships in a time our nation was going through 
a difficult time.  

The interest that is created using memories and 
stories helps connect us to the actual site. People 
become emotionally involved and start to feel a 
stewardship for the area, wanting to protect the 
history, stories and memories that were so viable 
at that time.  
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Location: Lincoln Massachusetts

Designer(s): Carol R. Johnson Associates, Inc.   
  Kyle Zick, senior associate, project manager
  National Park Service, John Tauscher

Cost: Original cost unknown
 
Year Completed: 1959, Ongoing restoration projects

Design Objective: To recreate a piece of the 18th-century 
New England landscape, a living memorial to the starting 
point of the American Revolution.

Minute Man National Historical Park
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Project Summary
Located 22 miles west of Boston, the Minute Man National 
Historical Park consists of over 900 acres of land along the 
original segment of the Battle Road throughout the towns of 
Concord, Lincoln, and Lexington. The park commemorates 
the opening battles of the American Revolution on April 19, 
1775 by protecting, preserving and interpreting the significant 
historic sites, structures, landscapes, events and ideas embodied 
by these events. To preserve a piece of that cultural landscape, 
Congress created the Minute Man National Historical Park in 
1959. The area’s historic structures and farm fields were in 
danger of disappearing as rapid economic growth brought 
a rise in commercial and suburban development. Most of the 
hallowed 20 miles is now buried under the city of Boston and 
its suburban sprawl of communities and conveniences. Parts 
of the original “battle road” are now incorporated into Route 
2A, a Massachusetts state highway. (http://www.asla.org/
nonmembers/lam/lamarticles02/february02/battleroad.html).  
The park includes two visitor centers: 1) the Minute Man Visitor 
Center, located in Lexington, offers a multimedia program, 
exhibits, and a bookstore; and 2) the North Bridge Visitor Center, 
located in Concord, serves as the park headquarters.  Facilities 
include the Battle Road Trail, an 11-mile (round trip) interpretive 
trail that retraces portions of the Battle Road for April 19, 1775; 
the Hartwell Tavern, a restored 1733 home and tavern that 
includes costumed interpreters and colonial living history 
demonstrations; and the North Bridge area, which includes the 
Daniel Chester French Minute Man Statue, British Grave Site, 
and 1836 Battle Monument. (http://usparks.about.com/od/
revwarsitesnatl/l/aa070399.htm).

Case Reviews
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Relevance and Design Implications
Historic landscapes and buildings continue to be 
lost due to the pressures of development. Saving 
these treasures should be a priority, and with 
new and innovative ideas their stories can be told 
in an engaging way, connecting the past to the 
present.  

The area has been restored to more closely 
resemble the way it looked during the American 
Revolution. Views have been brought back to 
life with the removal of overgrown shrubs and 
trees and many of the historic homes have been 
restored.  

With the addition of the interpretive trail the site 
becomes active, and the visitor becomes engaged 
in the history of the start of the American 
Revolution.  It takes history off the pages of books 
and drops the visitor on the same historic route 
that was so important on that fateful night.

Creative use of history in an interpretive way 
can move information from being static to an 
enjoyable way to learn the history of a site.
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Location: Windham County Connecticut

Designer(s): O & G Industries
  Leo Jensen, Sculptor
  
Cost:  $13 million (Bridge and sculptures)
 
Year Completed: 2000

Design Objective: To create a whimsical identifier for the
Windham area bridge.

Project Summary: In 1754 Windham’s Colonel Eliphalet Dyer raised a local regiment to fight in the French 
and Indian War. Those left behind felt vulnerable to attack. The Windhamites worst fears seemed realized 
during a steamy-hot June night when unearthly screams emanated from the darkness. Old men and 
young boys grabbed muskets and fired blindly into the night. Some believed that the Day of Judgment 
had arrived, and gave prayer. The awful truth was revealed at dawn. Several hundred dead and dying 
bullfrogs were discovered in a dried-up millpond, two miles east of the village center. They had fought to 
the death in futile attempts to find moisture in the drought-ridden pond. Windham became forever known 
as the scene of the “Battle of the Frogs.” High quality cotton thread was also manufactured along the 
Willimantic River giving Windham its other nickname of Thread City. These two city identifiers were used to 
create an historic nod to the city’s history and its citizens.

Relevance and Design Implications: The history of a place and the stories told by its citizens are placemakers 
and cultural identifiers. These can be used to create intriguing, informative, playful designs.

Thread City Crossing
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Historic Landscape Restoration
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Location: Mount Vernon Virginia

Designer(s): Augustine Washington
  
  
Cost: The Mount Vernon Ladies’ Association of the Union bought the estate from John Augustine 
Washington in 1858 for $200,000

Year Completed: Originally built in 1735

Design Objective: To reflect the history of one of our countries most beloved presidents at the time of his 
death.

Project Summary: George Washington, Commander-in-Chief of American forces in the Revolutionary 
War and the first President of the United States, called Mount Vernon home for more than 40 years. 
George Washington and his wife Martha Washington lived at Mount Vernon, which is situated along the 
Potomac River in Northern Virginia, and is just 16 miles south of Washington, D.C. It is the most popular 
historic estate in America. Today, visitors can visit the Mansion, which reflects the 1799 time period, more 
than a dozen original structures, Washington’s Tomb, and nearly 50 acres of his extensive plantation. The 
estate also includes a working blacksmith shop and the Pioneer Farm, a 4-acre demonstration farm with a 
reconstructed slave cabin and 16-sided treading barn. This represents the echelon of historically preserved 
sites in America and is familiar and beloved by most people.  

Relevance and Design Implications: This project is completely funded by The Mount Vernon Ladies 
Association out of a true desire to preserve an important cultural landscape. Archaeology and other 
records were used to piece together a history from a bygone era.  

George Washington’s Mount Vernon Estate
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Location: Brookline Massachusetts

Designer(s): Nathan Murdock
  Acquired by Olmsted in 1883  
 
Cost: Unknown
 
Year Completed: Originally built in 1810

Design Objective: The historic site was created because 
of Olmsted’s significance as the father of Landscape 
Architecture.

 

Fredrick Law Olmsted National Historic Site
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Project Summary

Frederick Law Olmsted (1822-1903) is recognized as the founder of American 
landscape architecture and the nation’s foremost park maker. Olmsted moved his home 
to suburban Boston in 1883 and established the world’s first full-scale professional 
office for the practice of landscape design. During the next century, his sons and 
successors perpetuated Olmsted’s design ideals, philosophy, and influence.  The site 
is an irregularly shaped 1.7 acre plot that now sits among the wealthy residential sites 
of Brookline, Massachusetts. The home and office served Olmstead and successor 
firms as their headquarters up until 1979, when after years of deliberation the site was 
designated as the Frederick Law Olmsted National Historic Site. In 1981 the site officially 
opened to the public, offering site visits two times a week. Work on the structures and 
the surrounding landscape has been a continuous effort by the park, with restoration 
projects on the structures reflecting a period of significance circa 1960’s and the 
surrounding landscape to circa 1930’s. The 1930’s time period for the landscape was 
chosen due to this period’s significance which “reflected the fundamental design 
principles of both Olmsted Sr. and his two sons” (Allen 2007, 172). The landscape itself 
proved problematic though due to the fact that the Olmsted’s “liked ‘weedy’ places and 
let brambles grow on the site” (Allen 2007, 69), and that there were over two hundred 
different species of plants found on the 1.7 acre site.  
Major changes to the property have been the removal of the swimming pool and the 
terrace, which did not fall within the period of significance, the complete replacement 
of the spruce pole fencing and the entrance arch. The plant material has seen 
extensive changes as well, including the removal of 136 non-historic trees, removal 
and replacement of two historic trees, removal of ninety-six shrubs and then the 
reintroduction of sixty six trees, 632 shrubs, 129 vines and 2,875 herbaceous plants 
bringing the landscape back to Olmsted’s intended design effect. One major change 
that has been a great loss to the site has been the death and removal of the Olmsted 
Elm. The tree was removed in March 2011 due to old age and dutch elm disease. 

Case Reviews
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Relevance and Design Implications

Frederick Law Olmsted is considered the father of Landscape Architecture and this 
property served as his personal home and offices for his firm up until 1979. This firm 
dominated the profession of Landscape Architecture through the 1930’s with over 
6000 commissions. In 1963 it was designated a national historic landmark and even 
with this distinction the property and home were almost lost.

Luckily for many people, the National Park Service purchased the property and created 
the Olmsted National Historic Site. Not only was the property and home saved but all of 
the firms collections of drawings, photographs and professional documents.

Historic features that fell within the period of significance were restored and/or 
replaced with what was historically accurate, including the landscape. This meant the 
removal and/or replacement of many of the plants on site.  

“Through a well-designed series of steps Olmsted NHS was able to develop and 
implement a phased restoration treatment plan that was able to capture the complex 
history of Fairsted’s grounds over two generations of use by the Olmsted’s. Once the 
grounds are allowed to mature, the site will offer visitors one of the most significant and 
detailed examples for learning about landscape and its design” (Allen 2007, 222).
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Location: Little Compton, RI

Designer(s): Michael Vergason, FASLA, FAIA   

Cost:  Unknown

Year Completed: 2000, 2011 ASLA Honor Award

Design Objective: The Client wished to develop the 
property as a family compound and working farm with 
understated functional additions that honor the historic 
patterns and natural beauty of the site. 

Goosewing Farm

Project Summary: A 70-acre historical family farm that fronts the Atlantic Ocean in costal Rhode Island 
that was considered the most scenic and undisturbed coastal areas in the state and has existed for more 
than 300 years. It was due to its history and importance that the current owners decided to bring in a 
Landscape Architect and an Architect that would help bring the farm back to its original state yet respect 
its current use as a Nature Conservancy and working farm. The owners wanted to restore the farm rather 
than raze the existing structures that had fallen into disrepair. So their vision was to create a design that 
looked as if they had not spent any money to bring the farm back to its original state. 

Relevance and Design Implications: Historic farms and agricultural land continue to be lost as younger 
generations move away from this very difficult way of life.  This property also had the added pressure of 
the site being listed as a nature conservancy area. Overall this land had more value than just the land itself.  
The owners realized the importance and knew that saving and restoring the farm was what they needed 
to do. With a soft hand the design team was able to bring the farm back to a state of function and beauty 
without imposing any unnecessary elements.  
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Site Analysis and Inventory



77                            



                             
78

The project’s site is located in the small ranching community 
of Crawford Colorado and is situated centrally within the 
town, located directly on the main road, highway 92. The site 
is surrounded by residential property with the exception of the 
library and a local bank.  The project site, which constitutes 
3 acres, surrounds the current town hall, which historically 
served as the main school for the community and serves as 
part of this project.    

 Environmental Conditions
The town of Crawford sits at an elevation of 6700’ on the 
slopes of Young’s Peak.  Due to the location of the town on 
the western slope of Colorado the area has very temperate 
weather with the average July high hitting 89 degrees and 
the average January low at 13.6 degrees. The majority of the 
precipitation is received in annual snowfall with 48.4 inches 
being the average.  Rainfall comes in at an average of 15.8 
inches annually.  With mild weather and unparalleled natural 
scenery the area is an outdoors man’s paradise attracting 
hikers, campers, hunters, photographers, fisherman and the 
like. 
The following page is a contextual map of the area, identifying 
major features and amenities that are located near the project 
site.

Site Analysis

Location

Site Analysis and Inventory
To continue with the project and start a relevant design, a thorough site analysis needed to be completed.  The site analysis 
helps reveal opportunities and constraints, reveals contextual information and allows for a better understanding of nearby 
amenities and possible community needs.  The inventory allows for documentation of existing structures, vegetation, current 
use and circulation patterns which are all relevant and need to be documented for a clear picture.  The following chapter 
will present the  information gathered.  This section is laid out as follows: Project location, environmental conditions, site 
overview, circulation, topography, site analysis, existing conditions, historic elements, and views.
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Existing SchoolProject Site
Town Hall

Church

Pioneer Park

Youngs Peak
“C” Hill

Highway 92

Crawford Colorado
92

92

Clipper Ditch

Smith Fork River
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Amenities

Pioneer Park Church Library

School

The amenities that are found in the area are limited and show the need for the addition of a quality outdoor space.
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Area Circulation

The major highway, shown in red, sits on the southern edge of the site.  The secondary streets are shown with street names.  
The primary circulation around the site is automobile traffic.  Pedestrian circulation is not defined around or within the area.  
The site is highly permeable and entrance points into the site are not specifically designated.

N

92

92

School
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92

Site Topography

The town of Crawford sits on the slopes of Young’s Peak slopping to the south towards the Smith Fork River.  The project site 
has a contour line running through the middle of the property as seen above, but some of the issues caused by the slope are 
compensated with the addition of rock retaining walls that were built by the Works Progress Administration in 1934.

N
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Site Hydrology

The back edge of the property shows signs of erosion caused 
by water draining down from the road into the site.  To help 
address this issue terracing will be added.  This is a twofold idea, 
not only will it help reduce continued erosion, but it also helps 
define the back edge of the property, cutting down on the 
porosity, creating designated entry points.  The terracing also 
allows for specific plantings to be added that provide screening, 
visual interest and habitat. 
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Existing Conditions

Playground

Front Parking Lot
Site Analysis
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Outdoor Restrooms

Lawn with Spruce

N
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Historic Features

The gymnasium was built in 1929 for the modest sum of 
$4,500.  The front portion of the gymnasium was added 
in 1934 by the WPA.  The building was partially burnt in 
the 90’s and all that could be saved was the back wall 
and rock walls surrounding the building.  The gymnasium 
currently serves as an outdoor stage area, but with the 
lack of activity it is routinely vandalized.

The rock walls were added by the WPA in 1934 along 
with the lawn and the Spruce trees.  This was the 
only landscaping that was purposefully done on the 
property.  The current condition of many of the rock 
walls is quite poor and restoration work would need to 
be completed.

Gymnasium

Rock Walls and Landscaping

Site Analysis

Old Cafeteria
One feature that no longer exists on the property but 
was part of the buildings that made up the complete 
campus is the cafeteria.  This building, which served 
as a school house for the Clear Fork Valley, was 
moved down from Clear Fork in 1951 to serve as the 
lunchroom.  After the Crawford school closed the 
building was moved to the site of the new school, 
and then recently was permanently moved to Maher 
Colorado.
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Views
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Design

Design
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Design

The design for the site is a culmination of the information gathered in this report.  
The literature review along with the precedent studies, site analysis and the project 
goal helped focus the development of the master plan.  

The goal for the project was to design a space that reflects the new use of the 
building, yet provides opportunities for all residents to enjoy year-round helping to 
revitalize the area and create connections to the past.

Within the site, three areas became the focus of the design; they are the front entry, 
the outdoor entertainment space and the back garden.  These areas are important 
aspects within the design and help create focal points of activity, a designated 
formal entry and an area that relates to the history and memory of the building and 
site.  

The plant palette has been carefully chosen keeping in mind environmental 
conditions of the area.  Native vegetation is most suitable, but still provides color and 
visual interest along with providing habitat for the smaller fauna within the area.

Design



91                            



92 Design



93                            

Site Program
Element Function Quantity, Size Construction 

Material
Formal entry with 
statue and seating

Announces civic use
Relates to the town 
history

1 66’x 85’
1   Bronze statue

Paving, natural rock,
bronze statue, selected 
plant material, lighting

Outdoor 
Entertainment Space

Summer and winter 
activities

1   55’x85’ Concrete, retractable 
shade sails, lighting, 
rock facing, split rail 
fencing, painted steel 
structure, selected 
plant material

Memory garden and 
fauna habitat

Leisure, informative 2 different areas
110’x100’
100’x 60’

Decomposed granite, 
old school bus, 
selected plant material, 
benches, small pavers, 
rock wall terracing, 
split rail fencing, 
outdoor lighting

Strolling paths Movement ~300-400’ Decomposed granite, 
rock edging

Interpretive signs Informational and 
entertaining, connects 
to the history

10-15 Weathered steel or art 
pieces with photos, 
stories and memories 

Landscaping Provides habitat, 
shade, protects against 
soil erosion and 
provides visual interest

Varies Specific chosen plant 
material
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Concept Options

“Youthcentric”

“Habitat Sanctuary”

“Historic Nod”

This concept focused on the community youth by providing a 
large skate park and playground behind the building.  A sand 
volleyball court was also added to the site.  A small memory 
garden was designed next to the building as well.  The entry to 
the building was still a major focus along with the designated 
parking.

This concept focused on creating habitat throughout the site for 
the smaller fauna in the area.  A rock pond could be added in the 
back along with a larger memory garden.  The basketball court 
and playground remain intact.  The entry and parking remain in 
this concept as well.

This concept focused on connecting the past to the present.  
Creating a large designed memory garden in the back creates 
a space of visual beauty.  Interpretive signage throughout the 
space relates the history and memories of the building and the 
community.  To still respect the new civic use of the building the 
entry and designated parking are still a focal point.

Design
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Playground

Memory Garden

Outdoor entertainment 
space

Designated parking
Formal entry

Lawn and historic 
spruce

Site Overview
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“The Ties That Bind”
Master Plan

Design
50’

N

The master plan takes a little of something from each of the concepts and maximizes 
the underutilized spaces while preserving areas that are programed and still function. 
The formal entry is a focal point and helps announce the new civic use of the building.  
With the large paved, open plaza, the front becomes an attractive, designated entry 
for the building, yet keeps a rustic feel with the native vegetation and historic statue.  
The parking area has been transformed with the addition of a central vegetated space 
creating a more structured area.  The site has also been enhanced with the addition 
of the outdoor entertainment space.  A steel structure has been added that mimics 
the facade of the old gymnasium, and creates the support structure for the retractable 
shade sails making the area usable and comfortable throughout the year.  The memory 
garden becomes the capstone of the project, enhancing the overall feel and visual look 
of the site.  The use of native vegetation connects the entire site visually and provides 
habitat for small fauna and provides areas of respite for visitors.  Stories and memories 
are intertwined and help form the glue for a cohesive site.

B 

E
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A  

B 

C

D

Formal Entry Plaza

Designated Parking

Outdoor Entertainment Space

Memory Garden

E Playground

A  

C

D
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“The Ties That Bind”
Entry Plaza
The perspective to the right shows the new entry plaza that becomes a focal point for 
the site.  This new plaza now showcases the building in its new role and enhances 
and defines the entrance.  Big tooth maples have been added to frame the buildings 
entrance and also provide shade and fall color.  Seating and lighting also add to the 
comfort and safety of the area. The focal point of the entry plaza is the historic statue 
honoring the pioneering spirit of the women that lived in Crawford and helped create a 
community.

Design
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“The Ties That Bind”
Front Lot Parking
The front parking area has been transformed with the addition of a vegetated island that creates 
a more structured lot.  The surface remains permeable and with the added landscaping creates a 
pleasant parking environment.
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“The Ties That Bind”
Lawn Feature
Along the front edge of the lawn, landscape elements have been added to provide visual interest 
as well as to help define the space.  Split rail fencing is used to create a cohesive feel throughout 
the site and the use of the feather reed grass softens the edges of the property.
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“The Ties That Bind”
Outdoor entertainment space

With the addition of the steel structure and added shade sails, this space becomes 
a comfortable, functioning, usable area year-round.  During the summer months, 
music festivals could take place under the shaded canopy and in the evening the 
shade sails could be retracted allowing for a performance under the stars creating 
an enchanting evening.
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“The Ties That Bind”
Outdoor entertainment space

As fall and winter approach the opportunity to use the space does not diminish.  By 
extending and widening the existing basketball pad the area could be utilized as 
an ice skating rink.  A few adjustments would need to be made, but the benefits it 
would offer would outweigh the cost.  The addition of winter color has also been 
added to the site.  The Red Twig Dogwood is a full green bush in the summer and 
adds a hit of beautiful red color in the winter.  Against the evergreen trees it helps 
liven up the space and gives a sense of holiday spirit.

The image above shows the newly added steel structure which reflects the shape of 
the old gymnasium facade.
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“The Ties That Bind”
Memory garden
The memory garden becomes the center piece for the area with its lush and vibrant 
landscaping. Visitors will notice a transition in the vegetation between the lower portion 
and upper portion of the garden.  The transition reflects the changes seen as someone 
moving from the lower elevations of the Western slope to the upper elevations along 
the Rocky Mountains.  Terracing has been added to the back edge of the site to help 
compensate for the slope and erosion on the property.  The terracing also provides level 
changes that allows for screening along the back. 

With the design and development of this 
back space the area may attract additional 
people to the outdoor picnic area to enjoy.  It 
will certainly be a welcome space for parents 
as they watch their children play on the 
playground.
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“The Ties That Bind”
Memory garden

The memory garden continues into the upper area of the property.  Stone stairs take 
the visitor into this second portion of the garden which comes alive with an explosion 
of color.  The upper gardens’ vegetation transitions to an alpine meadow which attracts 
the areas birds and butterflies. Visitors can stroll through the area and find creative, 
informative signage that relays stories and memories of the school and community, or 
take a moment of pause and just sit and take in the views.
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“The Ties That Bind”
  Small details

Many parts of the site are small areas 
that have been neglected and as the 
image to the left shows these areas 
could be brought to life with just a 
little interjection of plant material. 
Once landscaped these areas may 
help protect against additional 
erosion, and help soften the visual 
impact of the building. 

Before

A Gamble Oak becomes the center 
piece in the area and in fall will 
provide a pop of color.  The edges 
are softened with ornamental grass 
and the snowball bushes along the 
foundation are lush in the summer 
and provide interest in the winter 
with lingering snow white berries.

After

Design
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“The Ties That Bind”
  Small details

Before

After

The before image on the left shows 
the current state of the outdoor 
restrooms.  Currently the building is 
surrounded by concrete walkways 
and gravel and seems to be a 
dominate feature.

With the addition of ornamental 
grass, native perennials and the birch 
trees, this small space is enhanced 
and the outdoor restrooms are no 
longer the center of attention.
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“The Ties That Bind”
An entrepreneurial opportunity has been added to the design plan in the form of an 
old school bus.  Local restaurants could utilize the space during events to sell coffee, hot 
chocolate, ice cream, snacks or snow cones.  The bus becomes a permanent structure 
that relates back to the history of the building.

Design
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“The Ties That Bind”
Interpretive Signage

Throughout the area interpretive signage relating to the memory and history of the site can be found. This 
intrigues the visitor to learn more about the history of the town along with reading stories from people 
who attended the school.  In the memory garden the information is presented in a quirky way relating 
back to the building serving as the local school.  In the other areas, such as the entry plaza, more traditional 
ways are utilized, such as plaques or tiles, to relay the stories of the town.
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One of the major hurdles for this project is the money it would take to move 
ahead with the design.  Funding for this project could come from multiple sources 
including local donations and state grants.  The Friends of Crawford Town Hall 
organization could continue fund raising efforts to implement portions of the 
design and during the annual Pioneer Days donations could be collected as well.  
There are several grants that are available through the state of Colorado, including 
the Colorado Garden Show Annual Grant that awards up to $25,000 to Civic/
Community improvements throughout the state of Colorado.  These are just several 
ideas that could be pursued to help bring in the money needed for this project.  

Conclusions
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This project is near and dear to me because of my personal history with the place, 
but many of us have places just like this that are being neglected and just need a 
little attention.  With some intervention these places can be saved and continue to 
provide enjoyment for years to come.  The master plan created for this project is just 
a glimpse of what could be done to help enhance the landscape surrounding the 
Crawford town hall.  It is my hope that some of these ideas could be implemented 
so the community could truly start to enjoy this wonderful space.

Thank you,

Lori Radcliffe-Meyers

Conclusions
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Appendix
The planting design for this project utilized specific plants listed on fact sheets created by Colorado state 
University extension.  The plant list can be found at http://www.ext.colostate.edu/pubs/pubs.html#gard_
flowers.  This is an extensive data base that provides moisture needs, growth rates, flowering periods 
and life span for many native species found in Colorado.  I used these plant lists exclusively to choose the 
appropriate plant material that is adapted to the higher elevations and extreme weather that Colorado can 
receive.  Using native, adapted plants may also help lower maintenance costs but will still provide visual 
interest and year-round color.

Appendix
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Appendix The following pages contain memories of the Crawford School as told to me by my cousin Mark 
Ratliff.  His words sum up beautifully the feelings and memories that continue to resonate within 
many of us who called this area home. 

I was a student at Crawford School from 1971 through 1973, attending seventh and eighth grades there. At that time, the 
school was a kindergarten through eighth grade institution.
When I started at Crawford School, the kindergarten through second grades were in a small wooden building that sat 
on the northwest corner of the school property, which was approximately 2.75 acres in total size. That little building was 
destroyed early one morning by an act of arson, and the classes that had gone there were then moved into the main school 
building, where they remained until Crawford School was decommissioned.
I don't recall the date of that fire, but it was in the spring of 1972. I do remember that it was a very cold night, and that 
Crawford's volunteer fire department was hampered in its efforts to fight the fire because of the low water pressure that 
was available due to the school's location being at the highest point in town (a major factor, as the town's water supply was 
pressurized not by pumps, but by gravity – the drinking water reservoir was above the town, thus the pressure was directly 
dependent upon the relative vertical fall between the reservoir and the particular hydrant in question.)
My memory of Crawford School dominating the landscape of our small town may be because, as noted above, the old 
stone building sat at the highest portion of the town, with the main street, Colorado State Highway 92, cresting in front of 
the school and sloping downward in both directions of travel, toward the east and toward the west. All the other buildings 
which comprised the core of the town – Crawford Kitchen (a small restaurant with an attached coin laundry), the church, 
Hagie's General Store, Crawford Building Materials, Silver Spruce gas station, the Post Office and McCleod's bar – lay just to 
the east and southeast, and all were more or less below the school's elevation. To the west, Wally Kaufman's gas station and 
a long-abandoned flour mill were the public landmarks along Highway 92 heading out of town, whereas the majority of the 
town's residences were situated along three streets to the south, but again, all were below the school.  This, then, was the 
greater portion of the incorporated city limits of Crawford, which, according to the state highway department's sign, had a 
population of 170, and an elevation of 6,800 feet above sea level.
A smattering of houses to the northwest and northeast were above the school, but their lofty viewpoint only helped their 
residents to see that the old stone building, from any perspective, was the community's dominant structure. However, had 
the school not commanded this physical prominence within the town, it is likely I would still, to this day, elevate it in memory 
in its importance, as would be naturally expected of any building where one spent, for two years, most of his waking hours 
during the week. Yet that is an incomplete explanation of why, 40 years later, my recollections of Crawford School are 
indelibly written in a memory ink of a deep saturation of emotional color. It was not merely the amount of time spent there 
that accounts for this, but the nature of that time, which not only drew some of its character FROM the building, but perhaps 
more importantly, it was the people and day-to-day events associated with being a student there which imbued the building 
with life. Indeed, it can be argued that everyone who walked the wooden floors of that building during its seven decades as 
a school became part of the collective living spirit of the structure, whether they realized it or not at the moment.
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Unlike the majority of my seventh-grade classmates who passed through the double doors on the first day of school in 
the late summer of 1971, I had never been in the building before. I was a "transplant" from some 1,700 miles away, having 
moved earlier that summer from Anna Maria Island, Florida, to take advantage of an opportunity to expand my 12-year-
old horizons to live with my uncle and aunt, Logan and Dorothy McMurry, on their small cattle ranch just west of the city 
limits. For an urban Florida boy (if Anna Maria could be called "urban," it being more like Martha's Vineyard than a bustling 
city), there was a bit of culture shock in store for me – I was definitely the new kid in school, with my slightly longer hair, my 
Eastern pronunciations, and the fact that I had never driven a pickup truck or wrestled putting firmly upon me the "alien 
resident" stamp as I found my desk among a bunch of kids who had grown up in that community, many of whom were 
from old families that had established in the area in the middle to late 1800s. The kids were friendly enough, but I soon 
realized that going to Crawford School was going to take a bit of acclimation on my part to shake from my feet the beach 
sand of Anna Maria and put down roots in the clay loam of a community where the dominant patterns of surnames on the 
weathered headstones in the cemetery above the church were still found in similar proportion among Crawford School's 
1971 class rosters.
Although the town itself was tiny, the geographic area Crawford School served was relatively large (in excess of 50 square 
miles) due to the rural nature of ranches of hundreds of acres spread out across the countryside with miles of state and 
federal public lands in between, thus most of the student body rode a bus to school. There was only a handful of "town kids" 
(those who lived within the actual city limits), and they walked to school. I was one of those, only by virtue that my Uncle 
Logan had gone to the effort to annex to the city limits just that portion of our land where our home was located. This he did 
in order to tap into the city's water supply, thus avoiding the need to install a cistern for our potable water.
One of the other town kids was a girl I met on that first day at Crawford School, or I should say, she met me. She was the first 
to make the effort to say "hello" to me, and from that moment on I was aware of her. More than aware of her. Although her 
desk was all the way across the room, I could not keep my eyes off that girl with the beautiful blue eyes, a shy smile, and long 
black hair. I suppose it was her hair, or her slightly darker complexion, but to my eye she looked like an Indian princess. In any 
case, that girl who said "hello" that first day of school would become a massive part of the emotions that stir within me even 
when I see a picture of Crawford School, much less those times over the years I have actually visited it as an adult.
Inasmuch as that girl was shy then – I can only imagine what it took for her to cross the room to say hello to the new boy! – 
and she remains a very private woman today, I am not at liberty to use her name, but inasmuch as she will appear again in 
this narrative, for the sake of convenience of the reader I shall merely refer to her as "RKC," for "remarkably kind classmate."
The Class of '77 is what we called ourselves in 1971 in the seventh grade at Crawford School, even though we would finish 
eighth grade in the spring of 1973 and then start being bused to a high school 11 miles away later that summer. 
It was from this that we drew our "Class of '77" identity when we were 12 years old, with our eyes fixed on the prize of high 
school graduation, six years away in 1977.  So important was this, that Crawford School's current eighth grade class would 
proclaim its status by putting a large white “C” near the top of a large hill that rose some 650 feet above the school, just 
behind it, and within the “C” would be two numerals. This feature, which was visible from several miles away, was formed by 
rocks that were appropriately arranged and then painted white. 
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My first year at the school the number was 76, as that was the current eighth grade's high school graduation year, though, 
occasionally, the number would change overnight to 77, if there were any seventh graders bold enough to climb the hill 
at night, rearrange the whitewashed rocks, and then endure the resulting inquisition by the eighth graders the next day at 
school. A remarkable aspect of Crawford School (and this is one of those things not really noticed or appreciated until one is 
an adult), was the quality of the faculty, and the education we received there.
 Here was a school, located in a tiny town in Delta County, which if memory serves, at the time was the second poorest 
county in Colorado (based on family income). And within that setting, each morning three dedicated teachers took to their 
classrooms to give us not only the required curriculum, but to my way of thinking, a good measure more. Mr. Mott, our 
principal, was also our math teacher, who in his teaching of beginning algebra taught us ways of analyzing problems that I 
still find myself resorting to 40 years later. 
Mr. Gustafson, who told us to call him simply Mr. G., taught Colorado history and social studies, and led us, as a class, 
through an exercise in writing to our district's representative in Washington, for which each of us received a reply. Even 
though the years have given me a fair amount of cynicism when it comes to things political, Mr. G's lessons – taught with the 
passion of a man who was a product of the turbulent 1960s – still resonate at some deep level within me that there is hope, 
and the process can still work. 
And then there was Mr. Van Vleet, who we mostly called Coach, as he was also our basketball and wrestling teams' coach. 
He was our teacher for science and art, and in each, his expectations were high, and his enthusiasm in instructing even 
higher. I look back now and realize that no private school – anywhere – had a better teacher than Coach. There we were, in 
seventh and eighth grade, learning perspective in art, and the subtleties of shading, and in science tackling the periodic table 
of the elements,  learning what valence is, and why when an electron changes its orbit, energy is either absorbed or emitted. 
Coach taught us the taxonomy of plants and animals, and took us on field trips into the mountains to gather mineral samples 
as part of his lectures on the indigenous rocks of our area. 
This in an (even then) old school building, in a tiny town, in a very poor county. So, the Class of ‘77, in the years of 1971 
through 1973, was the beneficiary of some top-notch teachers – this we can look back on now and appreciate. Yet, at the 
time, as we returned from summer vacation in 1972 to begin our eighth grade year, our minds were on something else – 
the 1973 Eighth Grade Banquet and Dance to be held near the end of the school year. Probably a holdover from many 
years before when Crawford School was also a high school, the banquet and dance was, for us, the prom. 
From day one in the eighth grade, we were thinking about, planning, and raising money for the banquet and dance. By 
now, Mr. G. had moved on to a new position in the East, but Mr. Den Beste took over and cleverly worked in his teaching of 
government and parliamentary procedure to allow us to conduct planning meetings – properly run according to “Robert’s 
Rules of Order,” of course – so that we could work out all of the details of what we looked forward to as THE reward of 
being an eighth grader. That, and being allowed – on school time – to climb “C Hill” and change, officially, the number 
within the C to 77. No longer under cover of darkness a clandestine prank, that changing of the number took place on a 
bright blue morning, and as a class, accompanied by Coach, we took the hill, and with the moving of some rocks and the 
application of fresh whitewash our academic year began beneath our own banner. The town of Crawford was now under 
the reign of The Class of ‘77, holding court within the halls of Crawford School.
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Our class set a record as the largest seventh and eighth grade classes in the history of Crawford School with 22 students – 
13 girls and 9 boys. In this, we were the only class to occupy an entire classroom – while the fifth, sixth and seventh grades 
would share a room with a teacher for a particular lesson period, when our class moved into a room at the sounding of the 
bell, it was just us, and no other grades 
In addition to the main school building, there were two other structures at Crawford School that played significant roles in 
our lives, and these were the lunchroom and the gym. The lunchroom was directly behind the main building, and was a 
wooden structure where we had our freshly cooked lunches every day.
It would serve as the site for our pre-dance fancy banquet, to which all of our parents were invited guests, and it was also 
where the entire class took its hunter safety training. In Colorado, a 13-year-old could get a hunting license if he or she had 
successfully completed the hunter safety curriculum, and it was in the lunchroom where we all gathered to learn from a 
state wildlife officer all that we needed to know in order to receive this certification. Among other things, we learned first aid, 
hunting laws and how to safely handle firearms. 
This last part involved actual shooting which took place out on the school’s large lawn, where we shot clay pigeons with .22 
caliber rifles firing tiny bird shot. The load and the shot assured that no one passing by on Highway 92 was in danger, but if 
your aim was true the weapon was enough to shatter the “pigeons,” and raise one’s status among the class.  Indirectly, the 
lunchroom played a part in one of the significant events of my life, and sealed forever why Crawford School is a building that 
is important to me. 
Jumping back a bit in the chronology to our seventh-grade year, it happened like this: Our class had finished lunch, and 
we were released to go back to the main building as soon as we had returned our lunch trays to the counter. As it turned 
out, RKC and I were the first to do this, and thus, were the first to find ourselves back in Mr. G’s room. Though I had no idea 
that morning when I walked to school that this would happen, the fortuitousness of our timing found RKC and me in the 
classroom alone, and aware that we were perhaps 30 seconds ahead of the other students. 
So, in that moment, at the back of Mr. G’s room, near the door by the west windows, RKC and I shared our first kiss as 
childhood sweethearts. RKC’s home was one of those that was on the hill above the school, and every school day ended 
with me walking her home. The walk from the door at Crawford School to RKC’s door consisted of a total of three left turns 
and two rights (though not in that order), about a quarter of a mile, most of it uphill, and was always over way too quickly for 
me. 
There was always the next school day, of course, therefore Crawford School, as the starting point for these afternoon 
strolls, assumed – as I noted before – a place of immutable prominence in my life. In addition to being the location of our 
much-anticipated eighth grade dance following the banquet in the lunchroom, the gym was the secondary focal point of 
Crawford School after the main building itself. It was here that our Crawford Cubs basketball team practiced under Coach’s 
guidance for home and away games that always pitted us against much larger schools, where sometimes just not to lose too 
badly seemed a victory, and our actual wins felt like clinching championship finals. 
The gym was also where we had physical education when the there was too much snow on the school lawn to play there, 
with the boys at one end of the basketball court and the girls at the other. Additionally, there was one school play each year, 
and this took place on the stage which was at the north end of the basketball court. 
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And, it must now be revealed for the first time in print, one other thing about the gym (which, if not mentioned, no 
anecdotal account of the impact of Crawford School would be complete): The back doors on either side of the gym, being 
recessed within the shadow of the embankment, and without any lighting, were where occasionally seventh and eighth 
grade couples would steal away for a few minutes during basketball games. On my first visit back to Crawford after having 
been away a good number of years, the first place I went after stopping in at my aunt and uncle’s place, was the school. The 
sight of the remnants of the gym made my heart sink. All I could think is, “Why? What was the purpose behind this? Whose 
idea was this?” I was heartened to learn that the old gym had put up such a fight to the wrecker’s ball that the demolition 
was stopped when nothing was left but the backstage area, and I smiled a little when I saw that the aforementioned 
recesses – where the back doors were – were still there. 
Better news was to be found inside the main building, which at that time had been turned into the town library on the 
side of the hall were Mr. Mott’s classroom had been. But the other side of the hall was...well, it was like stepping into a time 
machine. Mr. G’s room, the school library, and Coach’s room, were exactly as I had remembered them from decades ago. 
The chalkboards, the paint, the hanging light fixtures which were already antiques when I had been a boy – they were all 
there. Even the way the doors sounded as they closed – memories that were more than perfect, but pristine. 
 I walked slowly through each room, finally returning to Mr. G’s room, finding myself back at that west window where I had 
first kissed RKC.  I stood there for several minutes, but I could not remain forever. My aunt was cooking dinner, and I was 
expected back soon, so I turned around and headed down the hall and left through those east doors as I had done so many 
times with RKC, thinking that Thomas Wolfe had it wrong – sometimes you can go home again.

8th grade prom 1973


