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ABSTRACT 

There are a lot of misconceptions about the Owls Club, 

located at 378 N. Main Street in Tucson, Arizona. Many of 

these are the result of the popularity of the bachelors who 

formed Tucson's first men's club. The Owls, in the late 

nineteenth century. The restoration/renovation of the 

building in 1986 facilitated a revival of popular notions 

that the Owls Club served as a clubhouse for the gregarious 

society of men. 

However, by examining the building in its appropriate 

context of "Tucson Boosterism," different conclusions are 

drawn. Although the residence is connected with members of 

The Owls, the buildings construction after the 

organization's social and group emphasis had ended. 

Instead, research revealed that the Owls Club was conceived 

and designed as a single-family residence to promote the 

development of an elite Anglo neighborhood in Tucson while, 

simultaneously, reinforcing its patrons' position in 

society. 
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INTRODUCTION: 
SELECTIVE CHRONOLOGY OF IMPORTANT EVENTS 

1699-First mission at Bac is founded by Father Kino. 

1775-Spanish presidio of Tucson is established. 

184 6-Mormon Battalion reaches Tucson during Mexican War. 

1849-Argonauts pass through Tucson on their way to 
California gold fields. 

1853-Gadsden Purchase is signed. 

1854-Tucson becomes part of U.S. territory. 

1858-Butterfield Overland mail extends service to Tucson. 

1861-American Civil War begins. 

1862-Permanent military force for Arizona arrives. 

1867-Arizona Territorial capitol moved to Tucson. 

1871-Village of Tucson incorporated. 

1877-Arizona Territorial capitol moved back to Prescott. 

1880-Trans-continental railroad reaches Tucson. 

1883-Dr. Hiram Fenner organizes the "Camp Street Mess." 

1886-Bachelors of "The Mess" move to Stephen Ochoa House. 

1888-Bachelors rename their club "The Owls" during 
membership expansion. 

1893-World's Columbian Exposition is held in Chicago. 

1898-Architect Henry Trost arrives in Tucson. 

1899-The Steinfeld Mansion is constructed. 

1901-Merrill Freeman, Herbert Tenney and Leo Goldschmidt 
move into the Owls Club. 

1907-01d Pueblo Club forms with seven of the original Owls 
as founding members. 

1909-Tenney dies - March 16. Freeman moves into the Old 
Pueblo Club. Goldschmidt's sister Eva and her family 
join him as residents of the Owls Club. 

1919-Goldschmidt finances the construction of the Congress 
Hotel. 

1920-Goldschmidt commissions the Rialto Theater. 

1943-Goldschmidt dies - January 25. 

1952-Owls Club is sold. Last of Goldschmidt's relatives move 
out. 

1985-Collier-Craft Corp. purchases degenerated Owls Club. 

198 6-Restoration/renovation of the mansion is completed. 
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Fig.l Photograph of the Owls Club shortly after its 
construction. 

Fig.2 Photograph of the Owls Club in 1991. 
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With massive two-story facade and pronounced, 

decorative portal frieze, the Owls Club* at 378 N. Main 

Street in Tucson, Arizona, maintains the high-profile image 

which its architect and patrons intended it to have almost a 

century ago. Unfortunately, what has not been readily 

preserved is a comprehensive understanding of either the 

activities of The Owls during this period of the bachelor 

organization or the precise nature of the North Main Street 

residence. Two factors continue to contribute to this 

failing. First, nineteenth century club activities of The 

Owls are so well known that they are still wrongly 

identified with the Owls Club. Second, architectural 

historians tend to concentrate on the artistic rather than 

the social ramifications of the Owls Club. They focus their 

writings on its architect, Henry Trost, and not on its 

social, economic, political and cultural underpinnings. 

The Owls acquired legendary status in many journals of 

Tucson and southern Arizona pioneer history for their 

convivial activities in the late nineteenth century. Their 

seemingly altruistic endeavors of promoting high-society 

*Throughout this thesis, the name "Owls Club" will refer 
to the residence at 378 N. Main St.; the name "The Owls" will 
refer to the bachelor organization itself; the name "Steinfeld 
Mansion" will refer to The Owls' previous clubhouse at 300 N. 
Main St. 
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Anglo culture in the Old Pueblo were publicized in Tucson's 

newspapers which made them commonly known throughout the 

community. Oral narratives of the bachelor-leaders are 

still passed down today. However, these anecdotes shed 

little light on The Owls after the turn of the twentieth 

century — the period in which they occupied the Owls Club. 

Similarly, the Owls Club has been incorrectly 

interpreted by tourists, as well as by natives, to be the 

last clubhouse of a fraternity-like group of bachelors. In 

part, inaccurate concepts are the result of studies which 

focus on the function and purposes of the Owls Club. Almost 

exclusively, the building is discussed in terms of Henry 

Trost's architectural career and is characterized only as 

his product. Lack of consideration for the influence of its 

Owl patrons and its local context have left many questions 

unanswered. Social and practical implications of the 

residence are overshadowed by the inordinate amount of 

attention given to critical assessment of its sophisticated 

detailing and eclectic style. 

However, when the Owls Club is placed in the larger 

historical framework of Tucson's growth and change, 

substantive facts emerge concerning the building's 

connection with community boosterism. For The Owls, 

Tucson's premiere bachelor club, boosterism manifested 

itself in two distinct phases. The first phase was 
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predominately social, centering on the cultural impact of 

the group's activities on Tucson. The second phase was 

essentially economic, characterized by ambitious ventures of 

individual members. As defined by their boosterism, the 

community's success was reflected in the success of its 

individual citizens. The construction of several 

substantial North Main Street residences and the planning of 

an elite Anglo neighborhood by members and past members of 

The Owls were part of the latter phase of boosterism which 

occurred in the years immediately preceding and directly 

after 1900. 

The Owls Club marked a significant turning point in the 

development of the isolated, southern Arizona pueblo. Its 

commission in an undeveloped part of town by two well-to-do 

Tucson business leaders demonstrated their endorsement of 

the community and a confidence in its future and its 

expansion. Many concluded that if Tucson was going to 

compete with San Diego, Albuquerque, Phoenix and other 

growing cities for outside capital investment and new 

arrivals to the southwest, it needed to be transformed into 

an attractive place to live. The goal was to emulate the 

comforts, conveniences and culture of cities east of the 

Mississippi River. Attractiveness was thusly dcfi:»ed as 

seen through the eyes of targeted Anglos. 

Since Tucson's climate, alone, was not enough to keep 
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visitors there, the Owls Club necessarily became a 

figurative billboard for advertising the social, cultural 

and economic developments that were taking place in Tucson. 

Its variety of juxtaposed stylistic details represented the 

complex message which its patrons desired to communicate to 

passersby. This message is still discernable today. If the 

meaning of each element is interpreted competently by 

viewers, they will determine that the Owls Club was not 

designed to be a men's clubhouse and they will also better 

understand the role played by The Owls in Tucson boosterism. 

The last Owl, Leo Goldschmidt, lived in the Owls Club 

until his death in 1943. By 1952, the history of the 

mansion, as a residential design, ceased. In that year, the 

house was sold to Lodge 747 of the Loyal Order of Moose and 

extensively remodelled to function as the organization's 

clubhouse. The building was stripped of its intricate 

ornamental plasterwork, canales and balconies. The Moose 

did not hesitate to remove the owl statue which had remained 

in the oculus of the frieze either. Windows and arches were 

plastered-in and linoleum was laid over the original wooden 

floors. One other men's club, The Elk's Club, occupied the 

building before it was abandoned and surrounded with a chain 

fence. 

Its interior had been gutted and left an empty shell. 

The outside was crumbling. Large pieces of plaster were 
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Fig.3 Photograph of the Owls Club before renovation. 

scattered over the front yard. In this state, the Owls Club 

was a forbidding haunted mansion to the neighborhood 

children. To transients, it was a welcomed shelter.^ 

Eventually, the "sore thumb" of the originally prominent 

neighborhood was labeled unsalvageable. 

During those dark days, the turn-of-tlie-century 

bachelor residence was not completely overlooked. Following 

a decade and a half of vacancy, the building was purchased 

by Collier-Craft Corporation with intentions to restore it 

and to renovate it for business uses. With the neighbors' 

^Conner, Pat, "Architect Gives a Hoot about Former Owls 
Club," Arizona Daily Star. August 17, 1986. 
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blessings, the Owls Club was brought back to life. 

Intervention protected the original anchor of the 

neighborhood from complete destruction; it also saved one of 

the few remaining sizeable structures with historic value in 

Tucson's immediate downtown area.^ In addition, the 

residence marked the northern edge of a cluster of three 

Trost-designed buildings (Steinfeld Mansion - 300 N. and 

Hereford Mansion - 340 N. Main St.)* 

Restoration work began in October, 1985. Early 

attention was given to studying the physical condition of 

the structure. Some demolition was necessary before 

rebuilding could begin, A new roof system was set in place 

but, for the most part, the clubhouse was structurally 

sound. 

Before renovation, the square footage of the Owls Club 

was 8400 sf. After renovation, the square footage measured 

over 9000 sf. Additions were made as new rather than 

historical for the purpose of offices that were being 

planned for the building.^ The original front porches were 

enclosed with glass, taking advantage of the covered space. 

An interpretive entrance from the west was added, 

incorporating free-standing arches and a formal stairway to 

^Boice, Jennifer, "Snob Hollow's 'Sore Thumb' Returning 
to Erstwhile Glory," Tucson Citizen. March 15, 1985. 

^Conner, "Architect Gives a Hoot." 
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Fig.4 Interpretive arches and stairs of the new west 
entrance. 

connect the building with an adjacent parking lot.^ Garth 

Collier, of Collier-Craft Corporation, indicated that the 

object of the renovation was to give a sense of the past, 

yet try to adapt the Owls Club to very contemporary and 

competitive uses. Literally, the building was made new on 

the inside with modern electrical wiring, plumbing, trim 

work and finishes. The exterior of the building received 

even greater attention because of its period restoration. 

The talents of artist/sculptor Robb Boucher were put to the 

test with the intricate replastering that was necessary to 

recreate accurately the original exterior ornamentation of 

^Ibid. 
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the residence. 

The restoration/renovation was a success in many ways. 

On February 28, 1986, the Owls Club was nominated for the 

Governor's Award in preservation by the Tucson-Pima County 

Historical Commission. The neighborhood once again was 

identified with the Owls Club, a name which Collier-Craft 

revived when the bachelor's namesake was replaced in the 

frontispiece. With the name came a renewed interest in The 

Owls. In turn, the revival spotlighted the gregarious Owls 

of the nineteenth century which fostered the false linkages 

of the romantic imagery of the earlier Owls with the Owls 

Club. 

Collier's interest in the bachelor residence resulted 

in the physical recreation of the Owls Club's architectural 

imagery. The author's interest in the residence is intended 

to result in the historical recreation of the conditions 

under which the Owls Club was commissioned, the incentives 

by which it was created and the purposes for which it was 

actually constructed. 

The approach is comprised of three parts. The 

summarizes Tucson's history, growth and change to 

familiarize the reader with the traditional patterns and 

living conditions of the community which the Owls inherited 

and eventually rejected. The second looks at how The Owls 

changed over time and determines what the bachelors of the 
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Owls Club were like. The third examines the facade of the 

Owls Club, evaluates the neighborhood and site context and 

then looks behind the facade of the residence at its plan 

and composition to determine how it functioned. Throughout, 

boosterism emerges repeatedly as the issue that ties each 

section together and supports the hypothesis that the Owls 

Club was designed as a freestanding, single-family residence 

rather than a bachelor clubhouse. 

Research for this thesis was based on what were 

sometimes meager and obscure sources as well as the work of 

others who have previously shown an interest in late 

nineteenth century and early twentieth century Tucson and 

the architecture of the southwest. Because this topic is 

one of complexity, any conclusions arrived at may certainly 

continue to evolve after the completion of this work; 

therefore, an extended goal and responsibility of this 

thesis is to bring to light questions that merit further 

investigation on this subject Bnd others closely related. 
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CHAPTER ONE: 
HISTORICAL SYNOPSIS OF TUCSON'S GROWTH AND CHANGE 

A comprehensive understanding of the Owls Club requires 

a look backwards in history beyond 1900, when the 

cornerstone of the building was laid, and beyond the 

immediate context of the 1880s, when The Owls initiated 

their organization. A complete survey of the bachelor 

residence begins with a brief assessment of the growth and 

changes that took place in Tucson in the years prior to the 

construction of the Owls Club. In fact, it is appropriate 

to look back as far as the founding of Tucson as a Spanish 

presidio. 

From the earliest European presence in the Santa Cruz 

River valley, a common determination existed among Tucsonans 

to make their town an important center worth protecting, 

promoting and building. During the late nineteenth century, 

The Owls and other Anglo residents were no different in this 

regard. All were seeking a brighter future through 

progress. However, to The Owls and other Anglos, progress 

meant a decisive move away from the frontier past and 

specifically toward a future shaped by contemporary Anglo-

American perceptions of what "home" was to be like. 

Tucson's social, cultural, economic and architectural past, 

therefore, were a source of general dissatisfaction to The 

Owls. They longed for the comforts, conveniences and 
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culture that men of their economic class enjoyed in other 

American towns and cities. From an Anglo point of view, 

compared with other American urban settings, Tucson was 

desperately in need of physical alteration and cultural 

improvement. Promoting and building Tucson continued to be 

a practical way to accomplish this. It also became a means 

by which individuals involved in growth industries were able 

to increase their own wealth and societal standing. 

By examining how Tucson grew and changed, from its 

Spanish inception to the end of the nineteenth century, many 

of the life patterns and living standards which the 

prominent Anglos campaigned to redirect and improve are 

disclosed. Historical images of the physical and social 

conditions in Tucson enable the reader to understand more 

clearly the circumstances under which The Owls was formed. 

It also makes its plain how some specific benefits fancied 

by the well to do have been argued as necessary 

prereguisites for the transformation of Tucson from just 

another railroad stop on the way to California into an 

attractive place to live. 

No one knows for certain where the story of Tucson 

begins. For this study, the story is picked up with a 

Franciscan priest and a Spanish army officer on a hot August 

day in 1775. The priest was Father Francisco Tomas 

Hermenigildo Garces; the officer was Colonel Don Hugo 
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Fig.5 Map of mission network in Pimeria Alta. 

Oconor. In 1768, Father Garces came north into Pimeria Alta 

to take charge of the little mission of San Xavier del Bac. 

As imperially designed, the Spanish frontier was 

successfully advanced by a system of Mendicant missions and 

reinforced by a network of Royal presidios. Their presence 

gave assurances that New Spain's wealthy cities, haciendas 

and mines were secure from native and foreign aggression. 

The mission functioned idealistically as well as 

practically. It was a multi-purpose institution that served 

as a center for religious, civic and industrial activities. 

As the strategic importance of the Santa Cruz River 

valley grew, an extensive breastwork, complete with gunports 
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Fig.6 Tucson presidio circa 1795. 

was ordered built at the center of the existing Indian 

village of Schookson.^ It was for this reason. Colonel 

Oconor arrived in August of 1775. He oversaw the stepping 

off and raising of the presidio walls. An artist's 

conception of how the presidio appeared around 1795, shows 

it with finished walls, barracks, corral, chapel and 

military plaza. It is relevant to note that the presidio 

gate opened directly onto the Camino Real, a major travel 

link to Mexico City to the south. The road was a source of 

communication and a means by which to receive supplies from 

^Harte, John Bret, Tucson: Portrait of a Desert Pueblo. 
(Woodland Hills, CA: Windsor Publications Inc., 1984) p. 6. 
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Fig.7 Map of Camino Real. 

the interior of Mexico. 

Tucson's presidio not only functioned as a major 

defensive center, but it also acted as a nucleus for new 

settlement. As presidio soldiers completed their duty and 

were released from the army, many were joined by their 

families and remained as permanent settlers of the civilian 

pueblo of Tucson. Colonial officials hoped the challenge 

and opportunity afforded by the frontier would be ample bait 
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to lure still others.® 

From earliest times, Tucson was an important travel 

stop but rarely a destination. For centuries, even before 

El Camino Real, Tucson had been on the crossroads of travel 

for indigenous peoples.^ To the Spanish, it served as the 

last Christian pueblo and supply station, on the overland 

route, from Mexico to California. It was the jumping off 

point for travellers on the Camino Real which originated at 

Veracruz, wound through the passes of Mexico's interior, and 

across the Sonoran Desert. The pattern continued into the 

American period but the direction of travel was decisively 

different. 

The dawn of the American era came in the 1840s. The 

United States, under its policy of manifest destiny, saw the 

weakly held and sparsely populated borderlands of Mexico 

vulnerable to take-over. Following the first shots of the 

Mexican War in 1846, Captain George Cooke and soldiers 

comprising the Mormon Battalion broke a southern wagon road 

from Santa Fe through to California, thus avoiding a number 

of treacherous mountain passes. On December 17th of that 

year, they reached Tucson; and having received word that a 

Mexican military force was waiting for them, they were ready 

for a fight. When they approached, they were surprised to 

®Ibid., p. 8. 

^Cosulich, Bernice, Tucson, (Tucson: Tucson Silhouettes, 
1950) p. 2. 
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KEARNY'S ROUTE 
1846 

Tucson 

Fig.8 Map of earliest American travel routes. 

find that the poorly supplied, Mexican garrison and many 

civilians had fled. Tucson was left in temporary possession 

of the Americans. This was significant despite the fact 

that the battalion pressed on further west shortly 

thereafter. Tucsonans understood that they were no longer 

completely dependent on Mexico for supplies. In addition, 

travel routes were significantly altered. After 1850, the 

majority of travelers no longer came north out of Mexico, 

over El Camino Real; they were replaced by an influx of 

travelers traversing east-west routes across the future 

territories of the United States. This makes the Mormon 

Battalion noteworthy to this study as it represented the 
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first of an American "type." The soldiers were the first 

Americans to arrive in Tucson, only to continue on to 

settlements in California. 

Three years passed before Tucsonans came in contact 

with another sizeable band of Americans. It was during the 

days of California's gold rush and early statehood that the 

southern Arizona town found itself in the middle of the last 

piece of territory before the gold fields. Tucsonans 

welcomed some 50,000 argonauts who travelled Cooke's 

southern road on their way to fortune. Nonetheless, in 

relative terms, the gold seekers were not very influential; 

they did not stay long enough to impact effectively Tucson 

with any lasting American culture. 

After the Gadsden Purchase of 1853, Tucson's living 

standards changed little, even though it had become an 

American town. On the other hand, Tubac, its neighbor 4 3 

miles to the south, profited greatly from the $10 million 

land deal which brought Arizona Territory's first Anglo 

mining industry; Tucson withstood another disappointment. 

However, many important pioneer names were added to its 

citizenry during the 1850s.® In the summer of 1857, the 

first stagecoach arrived and in 1858, Butterfield Overland 

mail service to Tucson was inaugurated. Early in the 

American period. El Camino Real came to be known as plain 

®Ibid.. p. 206. 



Main Street to the Anglos. On either side of it sprang up 

homes, stores and saloons; some were fashioned from adobe 

torn from the original Spanish presidio.^ 

During the period when advancements and national 

attention seemed inevitably close, the United States fell 

into civil war. Tucson was once again left isolated and 

without regular outside communication lines until mail 

service resumed in 1865. While the limitation of slavery 

was the concern of the day in the east, protection was the 

topic of concern in Arizona. The cries of far-off 

Tucsonans, who wished a government close enough to perform 

its routine functions, were drowned out. They were left 

alone, more or less, to struggle for their own survival amid 

the incessant Indian hostilities. Primarily for this 

reason, Tucsonans cast their lot with the Confederacy.^® 

They hoped that the new government would provide adequate 

protection against the Indians whereas the old government 

never had. 

Ironically, Tucson's affiliation with the Confederacy 

ended almost before it began. Colonel James Carleton's 

Union force, on its way to dislodge the Confederates from 

New Mexico, ousted Confederate volunteers from Tucson in 

1862. So with all the momentous events that took place in 

the country during the early 1860s, the most significant 

^Ibid.f p. 12. 

^°Harte, p. 40. 
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change, from the viewpoint of Tucsonans, was the permanent 

presence of the army in Arizona.When civil warfare 

left the territory, soldiers were able to give their 

attention to the Indian problem. 

Not only did the army bring protection to Tucson, it 

also brought added prosperity to the town. Soldiers were 

major consumers of a wide variety of goods. In the same 

way, government contracts and subsidies bolstered the 

economy. Businesses flourished as the military presence 

effectively attracted merchants like Albert Steinfeld, Carl 

Zeckendorf and Stephen Mansfeld.^^ By the early 1870s, 

Tucson had a dozen merchants who diversified their 

marketable goods and personal investments to increase 

profits and boost the local economy. The same push for 

enterprise motivated The Owls during the 188 0s and 1890s. 

No longer was the lifeblood of Tucson dependent on the flow 

of wealth from nearby ranchers and miners. Tucson 

businessmen became the prominent community figureheads. 

During the 1870s, Americans made up only 2 0 percent of 

^^Ibid.. p. 43. 

^^Cosulich, Tucson. p. 206. Interestingly enough, 
Steinfeld was a close financial associate with Owl member Leo 
Goldschmidt and the purchaser of the Steinfeld Mansion in 
1908. Zeckendorf was Goldschmidt's first employer in Tucson. 
Leo worked in Zeckendorf's furniture store on S. Main St. and 
the two shared living quarters at the rear part of the store. 
Mansfeld is the married name of Goldschmidt's sister Eva who 
acted as hostess of the Owls Club after Leo bought out the 
others' financial interests. 
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Fig.9 Congress Street before paving. 

Tucson's total population of 3,000+ inhabitants. Their 

make-up and reputation have been celebrated in traditional 

histories as typical of the wild and woolly west. 

Nonetheless, it is certain that government officials and 

their employees, businessmen, professionals and their 

families were also part of the American population. 

Regardless of class, stature or character, they all lived in 

Tucson: 

a town of one story, unplastered, adobe rooms that were 
built together. The rooms faced and were placed 
directly upon the lines of irregular, narrow, ungraded 
streets. Toward the outskirts of town, the box-shaped 
rooms separated into houses standing in isolation, each 
facing its own direction. It was difficult to tell a 
store from a dwelling, except by thrusting your head in 
the doorway and looking around. Few business signs were 
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exhibited; the biggest being ten inches by four feet in 
dimension. Burros used the sidewalks and pedestrians 
used the middle of the streets which turned to 
quagmires after every rainJ^ 

The fact that the buildings were described as "unplastered, 

adobe rooms that were built together" and that "it was 

difficult to tell a store from a dwelling" underscore the 

point that many Americans found themselves in peculiar 

surroundings. The perceived backwardness of the whole town 

was summed up in the statement "burros used the sidewalks 

and pedestrians used the middle of the street." 

Nevertheless, as the decade continued, transportation and 

communication improved while better roads and regular stage 

service became more common as well. 

The arrival of the railroad to southern Arizona proved 

epochal in 1880. When the tracks of the Southern Pacific 

Railroad reached Yuma from the west, Tucsonans had already 

begun preparing for its push east to their town. Tucson was 

at fever pitch the morning of March 20th, when the first 

train pulled in at 11:00. The entire day was given over to 

celebrating.'"* Businessmen, politicians and families alike 

tried to calculate the enormous affects of having direct 

freight and travel passage to California. The rest of the 

nation was making projections as well. Shortly thereafter, 

, "Frank Hereford Views Boyhood," Clip Book #208. 
Arizona Historical Society, Tucson, AZ. 

^^Cosulich, Tucson, p. 243. 



thereafter, east rails met west rails and Tucsonans looked 

expectantly into the future as their town was again on an 

important travel route. 

The greater part of southern Arizona was quick to 

realize the railroad's impact. Direct rail service to 

eastern and western points stimulated the development of 

copper mines and smelters near the border and the expansion 

of the cattle industry across the open ranges. Crops that 

were grown on irrigated lands found new market destinations. 

On the other hand, the immediate repercussions in Tucson 

were relatively slight. Railroad financiers were more 

interested in crossing Arizona Territory than developing it. 

A trans-continental link with California was the principal 

goal. 

The southwestern part of the United States, in general, 

received extensive publicity. Much of this was the result 

of newspaper articles and journal reports based on personal 

travels. Other advertisement came in 1893, at the World's 

Columbian Exposition in Chicago. The new territories of 

Arizona, New Mexico and Oklahoma co-sponsored a exhibit 

pavilion. Arizona exhibited a variety of minerals that 

excited admiration, and the Indian handicrafts brought much 

curiosity. New Mexico displayed gold and silver, fruits and 

wines, while Oklahoma exhibited grasses, grains and fruits 



Fig. 10 Arizona pavilion, World's Coluinbian 
Exposition of 1893. 

Fig.11 California pavilion. World's Columbian 
Exposition, 1893. 
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with great ingenuity.The state of California, a chief 

rival, had its own pavilion - a great structure of three 

stories. It was always full of visitors looking on with 

interest at the many unusual, useful and beautiful 

things.^® To easterners, all of the west must have seemed 

exotic and promising of adventure. As the entire region was 

in the spotlight at the world's fair, Tucsonans recognized 

the need to compete favorably with towns like San Diego, 

Albuquerque and El Paso, but also with Prescott which had 

regained Arizona's territorial capitol in 1877, after the 

capitol had been located in Tucson for only ten years. 

Citizens began to be more self-conscious and took inventory 

of their community. 

When the railroad arrived, Tucson was spreading out 

steadily from the walled region of the former presidio. A 

significant portion of the population was concentrated in 

the developing areas south along Main Street and east along 

Congress Street. As assessed from an eastern urban point of 

view, the growth was likely seen as more a spreading plague 

than anything else. Mina Oury, upon her arrival at Tucson 

in 1881, after a five month journey from the east coast gave 

this appraisal in her diary. 

^^The Dream Citv; A Portfolio of Photocraphic Views of 
the World's Columbian Exposition. (St. Louis: N.D. Thompson 
Publishing Co., 1893). 

^^Ibid. 
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I do not remember ever having seen a less inviting, 
less promising prospect for a home. Tucson certainly is 
the most forlorn, dreary, desolate, God-forsaken spot 
on earth. 

This comment surely pricked the pride of Tucsonans; but, it 

must be remembered that there were a number of prominent 

Hispanics in Tucson at the time. Therefore, it is really a 

matter of differing perceptions of the same environment. 

Anglo-Americans who were used to freestanding houses built 

of wood and surrounded by natural landscapes did not know 

what to think of the houses of Tucson's established Hispanic 

families. As a result, most histories support the notion 

that the conditions were truly depressed. The conclusion of 

Tucson writer Bernice Cosulich was that the conditions 

stemmed from the fact that a majority of those who found 

their way to southern Arizona in the early days had expected 

to make a fortune and then leave. Few regarded others, or 

were regarded themselves, as permanent residents.^® In 

any case, if transformation was going to take place, it was 

most likely to be the result of prompting by a small yet 

influential and well-received group. 

It took time for Tucson's image to change. Early 

Tucson maps showed dozens of gambling halls and saloons; 

even the red light district was clearly marked, "Gay Alley". 

These booming establishments reddened the faces of many 

^^Harte, p. 58. 

^®Cosulich, Tucson. p. 224. 
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VOfHDQ-AA 
Fig.12 Sandborn Fire Insurance Map showing "Gay Alley," the 
red-light district, 1909. 
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HOTEL 

Fig.13 Unidentified Tucson hotel in the 1870s. 

prominent citizens as they were chiefly patronized by 

Americans who came into town from outlying mines, ranches, 

farms and military posts. It was accounted a shame that 

madames of the best "houses" in Tucson were the most 

beautifully dressed, rode in the finest carriages and had 

accommodations much more comfortable than many of the 

private homes. 

Tucson also struggled with the embarrassment of 

possessing nothing in the shape or form of a respectable 

hotel. Travelers without letters to secure the hospitality 

of a private house were often left to crave the simple 

^^Ibid., 130. 
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privilege of making down their blankets in the most 

convenient corral.^® And unless they had access to a 

private well, drinking water was purchased from street 

vendors out of goat skin containers. 

Only limited facilities for freighting were in 

existence and freight rates were so high that there were 

only two types of goods available: local goods of low 

quality at modest prices and merchandise from California and 

eastern industrial centers of high quality but extravagant 

prices. Merchants judged it to be poor business practice to 

order less expensive commodities because shipping costs were 

frequently greater than the value of the freight. On the 

other hand, few could afford quality or luxury items. 

Consequently, most Tucsonans got used to doing without or 

settling for low quality goods. 

The widespread lack of comfort, conveniences and 

culture served as a base for the community boosterism that 

was launched after the mid 1880s. Not only did this 

campaign make the lives of its promoters more pleasant, it 

also improved the likelihood that Anglo visitors would feel 

comfortable and consider residing in Tucson permanently. 

Interestingly enough, the story of Tucson, as revealed 

in its patterns of growth and change, is one that repeats 

2°ibid., 215. 

^^Weadock, J.F., "No 'Good Old Days' Declares Goldschmidt 
Here Fifty Years," Arizona Daily Star. July 14, 1928. 
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itself. Initially, the Spanish took possession of the area 

and sought to improve the lifestyle of its inhabitants and 

to promote the area for settlement by replacing the native 

culture with the culture of the Hispanic promoters. 

Spaniards were not very eager to mix with or even share 

culture with the indigenous inhabitants. When the Americans 

took possession of the territory, they too concluded that 

the lifestyles of Tucsonans would be much improved by what 

was considered Anglo progress. Again, the area was promoted 

for settlement by overturning the existing culture, then 

Hispanic, and replaced it with culture that was deemed 

fitting by Anglo promoters. Changes were inevitable in 

Tucson but the extensive transformation proposed by 

prominent Anglo Tucsonans at the end of the nineteenth 

century required a certain character, optimism and 

incentive. The Owls recognized both the physical and fiscal 

growth potential of their town and pursued opportunities 

that worked to improve Tucson's image. Of course, as 

Tucson's image was enhanced by decorum, fashion, comfort and 

convenience, The Owls additionally benefited from their 

financial investments. In this way, the Owls Club marked an 

important turning point in Tucson's cultural history and 

physical development. 
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CHAPTER TWO: 
SEPARATING THE OWLS FROM THE OWLS CLUB 

On March 20, 1901, a group of elegantly dressed 

celebrants descended upon 378 North Main Street for an 

evening of polite social festivities hosted by The Owls.^^ 

The occasion marked the completion of The Owls' new bachelor 

residence and the completion of Tucson's newest 

architectural landmark. Its spacious interiors, tasteful 

fineries and elegant finishes proved to be an ideal backdrop 

for the elite who had gathered. As was fashionable, 

participation was by formal invitation only. The guest list 

included visiting out-of-town VIPs, local officials, former 

Owls and their wives, fellow businessmen, distinguished 

neighbors and a wide assortment of other friends. 

Upon their arrival, guests were cordially greeted by 

The Owls' houseman and offered wine and an assortment of 

hors d'oeuvres as they appraised the public rooms of the 

residence. The atmosphere was gay with lively conversation 

and toasting of wine. What guests saw certainly would have 

looked impressive anywhere, but at the turn of the century 

in Tucson, it approached magnificence.^^ 

On the surface, it may very well have appeared that 

^^Conner, "Architect Gives a Hoot." The description is 
based on facts in the article and then elaborated upon. 

^^Keating, Micheline, "Historic Owls Home Sold to Moose," 
Tucson Citizen. April 8, 1952. 
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"The Owls were still The Owls" and that their new residence 

continued to serve them as a clubhouse and headquarters for 

their notable bachelor organization. However, this is not 

entirely true. What endured was the sentimental imagery and 

the pleasant atmosphere identified with The Owls from years 

gone by. These persisted and were not easily replaced by 

more accurate conceptions, adding a certain amount of 

duplicity to the residence. In fact, misconceptions were so 

prevalent that they still linger in the minds of Tucsonans 

in 1992. 

Therefore, it is fundamental to this study to establish 

who The Owls originally were, under what conditions they 

formed their association, what types of activities they were 

involved in and how the group changed over time. By doing 

this, the residents for whom the Owls Club was designed can 

no longer be accurately portrayed as the same group of 

bachelors who were the center of Tucson's social circles 

during the 1880s and 1890s. In the same way, their approach 

to boosterism was distinct from that of the earlier Owls. 

This raised questions about whether the function and purpose 

of the Owls Club were related to those of a men's clubhouse 

at all. 

The commonly exchanged half-truths of the Owls Club are 

indelibly intertwined with the "bigger than life" story of a 

group of up-and-coming bachelors in the late nineteenth 



41 

century. At first, these Tucson men called themselves "The 

Camp Street Mess." Fed-up with bad food and tired of 

uncomfortable sleeping quarters, these men combined 

resources, rented a house, hired a cook and equipped a 

kitchen so they could be assured of at least decent meals 

and a somewhat upgraded lifestyle in a place they considered 

forlorn - Tucson. Throughout the club's existence, these 

two goals were of the few that remained unchanged. 

The first clubhouse of the bachelors was located at the 

old Levine House on South Stone Avenue, part of the property 

on which the Temple of Music and Art stands today. The 

bachelors moved into a second clubhouse at 43 South Stone 

Avenue before establishing themselves at the Ochoa House in 

1886. In 1872, this house was built on Camp Street (now 

Broadway Avenue) at the intersection of Stone Avenue. Like 

earlier Owls' quarters, it followed traditional barrio 

designs, a seemingly unpretentious row of adobe buildings 

that fronted directly on the street and incorporated 

relatively little articulation on its plastered facade. 

However, the Ochoa House offered some advantages including: 

a courtyard patio with rows of fig and pomegranate trees, 

grape arbors and the respected reputation given it by its 

previous occupant, Don Estevan de Ochoa, a prominent 

merchant. This house served as a smart social center for 

the dusty, little frontier town and sufficed as a 
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CAMP 
Fig. 14 Sandborn Fire Insurance Map showing the 
Ochoa House, 1883. 

headquarters for Tucson's first men's club.^^ At the 

Ochoa house, the social elite of the Old Pueblo appeared in 

their best bibs and tuckers, adjusting plumed hats and silk 

toppers, smoothing out kid gloves and carrying canes after 

stepping out of chic carriages. 

It is not known how many bachelors comprised the 

original club organized by Dr. H.W. "Daddy of the Mess" 

Fenner or the number of members in 1886, before a campaign 

was conducted to expand membership - the first time the club 

^'^Cosulich, Bernice, "Time and Tide Sweep Over Early Day 
Epoch," Arizona Daily Star. January 7, 1940. 

^^Ibid. 
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Fig. 15 Portrait of The Owls, 1888 (Back to Front, 
Left to Right): Butler, Tenney, Goldschmidt, Gibbon 
Hereford, Franklin, Manning, Roche and Howe. 

was referred to as The Owls. However, following the 

campaign, there were thirteen members including: A.W. 

Butler, paymaster's clerk for the army post; Dr. Hiram W. 

Fenner, doctor for the Southern Pacific Railroad; Rochester 

Ford, attorney; Selim M. Franklin, City of Tucson attorney; 

Merrill P. Freeman, banker; W.T. Gibbon, paymaster's clerk 

at old Fort Lowell; Leo Goldschmidt, furniture dealer; Frank 

H. Hereford, attorney; Charles H. Howe, watchmaker; Lionel 

M. Jacobs, banker; Levi H. Manning, employee of the surveyor 

general; Charles H. Roche, health seeker; and Herbert B. 

Tenney, banker. All were well-to-do. None had a Hispanic 
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surname. 

Generally, each bachelor took and furnished a room in 

the clubhouse and contributed to the employment of Woo-Sing, 

their Chinese cook, who doubled as a gardener and purchasing 

agent, and a Mexican woman who cared for the house, 

daily.All the club members did not, however, live in 

the house at the same time. In 1897, Manning was boarding 

at the home of William Lovell; Tenney was boarding with W.C. 

Davis at the home of Mrs. Tichener.^^ 

From the minutes of one of The Owls' meetings, it is 

evident that the group enjoyed some of the proud formalities 

associated with big city men's clubs of the same period. 

Formal records (now mostly gone) were kept of meetings which 

typically occurred at the conclusion of dinner. Officers 

presided over the proceedings and order prevailed. 

Nonetheless, poetic jesting and jovial antics had their 

place. 

In the early days, the activities of the club were 

generally group directed and involved a balance of light-

hearted fraternity and high-social decorum which separated 

the cream from the rest of Tucson's bachelors. Members 

regularly demonstrated their genteel habits by going out for 

^®Mott, Dorothy Cahallis, April 8, 1938, "Interview with 
Leo Goldschmidt: A Tucson Pioneer Who Came to Tucson in 1878," 
Goldschmidt Bio-File. Arizona Historical Society, Tucson, AZ. 

^^Tucson City Directory. 1897-98. Arizona Historical 
Society. 



Fig. 17 Dr. Hiram Fenner, Charles Roche ani W.T. 
Gibbon posing among the fig trees in the Ochoa 
courtyard. 
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a canter, sailing on Silver Lake, having a friendly duel at 

Elysian Grove, picnicking in derbies and striped trousers at 

Carrillo Gardens, singing and guitar playing at the 

clubhouse and hosting masked balls and soirees that were the 

talk of the town.^® 

From the start, the group received a lot of positive 

attention. This came not only from other Tucsonans but also 

from many out-of-town visitors.^® Being sharp 

businessmen, the bachelors used their club image and social 

abilities as tools to boost the attractiveness of Tucson as 

an Anglo community. At the same time, they reaped economic 

rewards from their shared, financial interests in the local 

economy. The members had interlocking interests in finance, 

law, merchandising, real estate, cattle ranching and copper 

mining.All of the bachelors were committed to one 

another and never declined "letting the other fellows in on 

a good [investment] to make the most of a good margin. 

Other men met informally at regular intervals around 

Tucson comprising more traditional, regional social groups. 

Saloons and gambling houses served as men's clubs and 

^®Cosulich, "Time and Tide." 

Phase to Frank Hereford, October 10 ,1894, Owls 
Club Ephemeral File. Arizona Historical Society, Tucson, AZ. 

^°Stewart, Janet Ann, "The Mansions of Main Street,'* 
Journal of Arizona History. Vol. XX, No. 2 (Summer 1979), pp. 
193-222 . 

^^"Lodge of Sorrow: Proceedings of a Special and Mournful 
Meeting of The Owls, July 25, 1893," Owls Club Ephemera File. 
Arizona Historical Society, Tucson, AZ. 
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meeting places for the cowboy, rancher and miner. In the 

late nineteenth century, Tucson's streets were lined with 

saloons, gambling tables and other entertainment facilities. 

Men could be found there reading newspapers from New York 

and San Francisco, "taking midnight snacks and breathing air 

of conviviality. It was pleasantly active but on occasion 

downright noisy.The Owls limited their participation 

in such alternative gatherings in favor of greater 

refinement, privacy and solitude. The informal gatherings 

of common men did not fit into the image The Owls wanted to 

promote. Those gatherings were too closely associated with 

drunkenness, brawling and instability. The Owls wished to 

personify the virtues of sobriety, civility and steadiness. 

The Owls were men of distinction through action rather 

than by breeding. Despite the fact they were not ones to 

hang out in saloons or the red light district, they did not 

consider themselves an integral part of the pattern of the 

more politically active clubs of England or on the east 

coast of the United States.Nevertheless, it was 

imperative that The Owls be able to "bend an elbow, as 

easily and with as much grace, at the bar with the 

financiers who came west to look after the railroads, mines 

and ranches, as pass a teacup to the ladies dressed in 

^^Cosulich, Tucson, p. 128. 

^^Rogers, Barbara, Men Only. (London: Pandora, 1988) IX-
2. Section titled "Elite Men's Networks." 
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frilly shirtwaists and taffeta skirts" if their goals of 

booster ism were to be achieved. Their actions were 

intended to establish a level of sophistication and to help 

counteract the popular image of the west, rampant with 

cowboys, Indians and whores. The Owls took their role as 

Tucson's cultural ambassadors as seriously as they did their 

role as its business leaders. It was for this reason, they 

initially embraced an extremely self-conscious plan to reset 

the social pace of Tucson. 

The success of The Owls and their spreading notoriety 

during their twelve-year stay at the Ochoa House is best 

demonstrated in a hand-written letter from H.H. Phase of 

Syracuse, NY, dated October 10, 1894. 

Intend shortly to return to Tucson and trust that the 
perch in your roost is still unoccupied. I confess it 
will be a great disappointment, if the nest is crowded, 
as the hope of being one of your number has been a 
great inducement toward Tucson. Localities are strong 
with me and formerly was at a loss to know what to do 
after business hours. If favorable, please let me know 
what will be necessary for me to provide as many things 
can with advantage be obtained here. Trusting to hear 
from you soon as I expect to hear word from Dr. 
Goodfellow which will decide the time of my leaving 
here.^^ 

Even though there is no record of Phase ever coming to 

Tucson or him being an Owl, it is significant that on a 

previous trip to Tucson he had become acquainted with the 

club and been lured to move from the east coast to southern 

^'^Cosulich, "Time and Tide." 

Phase. 
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Arizona because of The Owls' activities. 

The early phase is marked by the members' youth and 

their participation in social activities. The average age 

o f  T h e  O w l s  i n  1 8 8 6  w a s  j u s t  u n d e r  2 8  y e a r s . S o m e  o f  

the men remained unmarried or were married relatively late 

in life as a result of a shortage of marriageable women in 

their social milieu.Marriage was what respectfully 

ended an individual's customary membership in the bachelor 

club despite the continuing conventional, business 

relationships sustained by many of the individuals. 

By 1898, The Owls' number had dwindled to five. As the 

organization became smaller, the emphasis changed from group 

to more individually directed activities. With no new 

members added, their average age had risen to approximately 

43 years.What the club was losing in youth and 

numbers, it was gaining in wisdom and business experience. 

Accordingly, The Owls put these qualities to work for 

themselves and continued to embrace "Tucson boosting" as a 

priority. While social entertainment remained a delight, 

business ventures and financial investing became the 

^®This average was calculated by taking the ages, in 
1886, of the number of Owls' that were recorded and dividing 
by the number of bachelors. 

^^Engelbrecht, Lloyd C. and June-Marie F. , Henrv C. 
Trost; Architect of the Southwest. (El Paso: El Paso Public 
Library Association, 1981) pp. 14-15. 

^®The average was calculated by taking the ages of the 
five remaining bachelors of The Owls and dividing by 5. 
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hallmark of The Owls maturing members. Two of them took 

particular interest in architectural and residential 

development. Levi Manning who was appointed Surveyor 

General of Pima County joined interests with Leo 

Goldschmidt, president and manager of the Eagle Milling 

Company, to commission the design and construction of a new 

clubhouse for The Owls. 

Since this was the first opportunity the bachelors had 

to be involved in the planning of their own club residence 

and because they desired the greatest return on their 

investment, Howell and Goldschmidt certainly considered the 

affects of its location, architect and image. They were 

sure that Tucson was going to continue to expand and, with 

the ground-breaking of The University of Arizona in 1887, 

they were convinced that the traditional growth south of the 

original presidio would shift to the north. 

The commissioned bachelor residence was located at 3 00 

North Main Street at the southwest intersection of Franklin 

Street. This building, the Steinfeld Mansion, marked the 

transition point between the two phases of boosting by the 

bachelors. The residence combines the traditional courtyard 

plan of the Ochoa House and the living requirements of the 

bachelors with the idea of developing an elite Anglo 

neighborhood. In the Steinfeld Mansion, each bachelor had a 

private room which opened onto a central courtyard which 



Fig. 18 East facade of the Steinfeld Mansion shortly 
after construction. 

Fig. 19 Courtyard of the Steinfeld Mansion looking 
east. 
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Fig. 20 North and west facades of the Steinfeld 
Mansion showing rear entrance. 

could be entered from the rear of the property. An exterior 

circulation pattern linked the public and private spaces. 

The communal and public rooms for entertaining at the front 

of the residence could have been avoided altogether if 

desired. The site chosen was on the northern-most edge of 

residential development where land prices were still 

relatively low. Upon its completion, the presence of The 

Owls' clubhouse sparked the construction of several other 

upper-class residences in the sparsely populated area. As a 

result of the development, the value of the Steinfeld 

Mansion increased. With more growth in this pattern 

eminent, Goldschmidt wisely bought up the vacant lots in the 
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adjacent block to the north of the Steinfeld Mansion. In 

two years, the Owls Club was built on part of this block 

(called the Goldschmidt Addition) where Chinese vegetable 

gardens previously had thrived. 

The selection of Henry Trost as designer of the 

clubhouse, likewise, signalled a shift toward a different 

means by which to attract outsiders and their dollars to 

Tucson. The patrons did not simply want another residence; 

they desired a piece of engaging architecture. There were a 

n u m b e r  o f  b u i l d e r s  i n  t o w n  b u t  f e w  a r c h i t e c t s . T r o s t  

was a newcomer to Tucson but his experience was just what 

Kowsll and Goldschmidt were looking for. Ke was most 

recently from Chicago - a veteran of its vibrant 

architectural scene of the 1880s and 1890s. He had rubbed 

shoulders with Louis Sullivan and may have even worked for 

him.'*® Trost was a member of the Chicago Architectural 

Sketch Club (CASC) and noted attending one of Sullivan's 

lectures at the CASC.^^ Whether he was actually an 

employee of Sullivan is not important since it is known that 

he was the vice-president and a designer for the Chicago 

Ornamental Iron Company which did some work for Sullivan 

^^Tucson City Directory. 1899-1900. Arizona Historical 
Society, Tucson, AZ. 

^°Wuehrmann, William Gerhard, interviewed by Julia 
Lorentzen-Fink, February, 1969, and by Lloyd C. Engelbrecht, 
August, 1969. 

'^^The Inland Architect and News Record. Vol. XII, No. 7 
(December 1888) p.80. 
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Fig. 21 Portrait of Henry Trost, 
architect. 

between 1892 and 1896. In fact, Trost is given credit for 

the detailing on the corner entrance pavilion of Sullivan's 

Carson, Pirie, Scott department store in Chicago. 

It may seem ironic, however, that The Owls specifically 

selected an architect with extensive knowledge of and 

experience with midwestern trends when they specifically 

wanted a clubhouse that expressed the enchanting 

^^Engelbrecht, pp. 14-15. 
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characteristics of the southwest. It should be noted that 

Trost had also worked in Denver, Colorado, and Dodge City, 

Kansas, demonstrating his ability to design for a variety of 

locations. Also, since his arrival in Tucson, early in 

1898, he had already gained the respect and satisfaction of 

a number of Tucson clients. According to an article in the 

May 26, 1898 issue of the Tucson Weekly Citizen: 

Henry C. Trost the architect, has just completed plans 
for an elegant residence for Mrs. Holbrook and is now 
engaged in designing a fine residence for M. Conn. 
Judging from the amount of architectural work Mr. Trost 
is being called to do, and the numerous buildings in 
contemplation by our citizens, it appears that the city 
is destined to forge ahead without cessation. 

On a similar note, if the exterior of the clubhouse was to 

serve as an attraction as successful as the state pavilions 

at the World's Columbian Exposition, it was only logical to 

hire an architect who was in Chicago to experience them. 

Still, Trost had another attractive guality to offer The 

Owls; he himself was a bachelor. 

While the stylistic imagery of the Steinfeld Mansion 

seemed to be almost intuitive, its composition, forms and 

details were, in fact, consciously planned. The Owls 

expressly wanted a building that met the expectations of 

eastern visitors who came to Tucson. What Trost designed 

followed the Mission Revival style which was introduced in 

California and instantly acclaimed in 1893 with A. Page 

'^^Tucson Citizen. May 23, 1899, p. 4. 
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Brown's California Pavilion.The Steinfeld Mansion can 

be directly linked to Brown's building. Both shared Mission 

Revival aspects of bold, sturdy, semi-circular arches; 

shaped gables with outlined, broken curves; decorative 

niches; red tiled, hipped roofs and protruding rafters; and 

plastered finishes. For associational purposes, these 

remained forthright. The style had widespread appeal as 

being particularly representative of the Spanish influence 

on the southwest, which had been made more readily 

accessible by the railroads. To The Owls, whether the 

architecture of the Steinfeld Mansion was exemplary of the 

type found in southern Arizona, did not seem to be 

important; what mattered was that it fit the romantic 

impressions of outsiders. 

Although the facade reflected the California Pavilion, 

the plan was adapted to the specific commission. The rear 

courtyard was drawn from Spanish, vernacular house designs; 

the Ochoa House illustrated this practice of building around 

a vegetated court. It also reflected accommodation of 

outdoor entertaining which was traditionally favored by The 

Owls. Bachelor privacy was reinforced by the configuration 

of the U-shaped plan. Each of these considerations were the 

result of The Owls' practical expectations. 

'^^Whiffen, Marcus, American Architecture Since 1780; A 
Guide to the Styles. (Cambridge, MA: The M.I.T. Press, 1969) 
pp. 214-215. 



From the early 1880s to the turn of the century, those 

expectations gradually changed. Tucson boosting by The Owls 

had taken a considerable step away from the earliest 

activities of the club which were purely social. The 

architecture of their clubhouses indicated those changes as 

they occurred. 

When the membership of The Owls declined, the emphasis 

of the group became less important. As a result, convivial 

social entertaining declined and individual Owls took up 

boosting Tucson themselves. The activities became diverse 

and ceased to be reported as club ventures but instead were 

listed under the accomplishments of the individual men.^^ 

Nevertheless, it seems likely that The Owls 

members who remained at the turn of the twentieth century 

played a prominent role in making design decisions and that 

some remnants of the earlier organization's social and 

architectural baggage was incorporated in the last Owls 

residence -the Owls Club.'^® Consequently, it is 

important to discern between the two entities and to 

separate any past glory associated with The Owls from the 

verity of the Owls Club. 

^^Weadock. 

"^^Leonor Mansfeld Williamson interviewed by Brian Cary, 
March, 1991 (unpublished). 
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CHAPTER 3: 
BEHIND THE FACADE OF THE OWLS CLUB 

In the two years that followed the construction of the 

Steinfeld Mansion, two more of The Owls were married 

(Hereford and Manning). Nevertheless, in 1900, another Owls 

clubhouse was coirunissioned. Goldschmidt provided the 

property and Henry Trost was again called upon to implement 

the bachelors' wishes. This residence, the Owls Club, 

fulfilled many of the same goals of boosterism that the 

Steinfeld Mansion had. It enhanced the built environment of 

Tucson, reinforced its residents' prominent places in 

society and added another anchor to the North Main Street 

neighborhood development. 

However, an additional objective was considered and 

planned for in the Owls Club which was not evident in any of 

the former residences. This goal took into account the 

function and market value of the residence after The Owls 

was no more. Goldschmidt, the financier of the commission, 

recognized the changes that the organization had gone 

through since the 1880s and realized that the days of The 

Owls as a social group were passed. The bachelors 

maintained an association much more like family members than 

they did members of a bachelor club. 

As Tucson had developed, economic matters overshadowed 

social issues. When The Owls waned as a group, both members 



59 

and former members of the organization began to individually 

associate themselves with boosterism. Club activities were 

replaced by individual pursuits. In many ways this prompted 

faster growth in Tucson as each was released to do what he 

did best. 

Consequently, contrary to what many have assumed, the 

Owls Club was not primarily designed for group or social 

activities. In fact. The Owls' last residence never 

functioned as a full-fledged clubhouse. It was planned more 

like a Victorian home, common to most other parts of the 

country. In addition, the Owls Club exhibits the 

significant changes that transpired within the organization 

between 1886 and 1900 through its eclectic composition and 

details. 

In 1901, The Owls numbered only three. The average age 

of the members was almost 50 years - Tenney (43), 

Goldschmidt (49) and Freeman (57). By this time, there was 

little evidence that Tucson's first men's club was still an 

active organization. Hence, the Owls Club is really not 

appropriately classified when labeled a clubhouse. Neither 

is it correctly classified as a product of The Owls early 

phase of boosterism. Rather, it was the result of the 

individual boosterism of Levi Manning and leo Goldschmidt. 

Both Manning and Goldschmidt were involved with growth 

industries in Tucson and foresaw a significant amount of 
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personal profit to be had as an indirect reward for their 

efforts. In an interview later in his life, Leo Goldschmidt 

was quoted as saying. 

None of us early businessmen did what we did 
unselfishly. It was each man for himself, with his own 
interest foremost and his nose to the grindstone. 
Indirectly, I suppose, all of us did help to build, 
but, truthfully, it was not a magnanimous gesture. 

"Each man for himself, with his own interest foremost," 

testifies of the fact that The Owls were not always 

altruistic in their ventures nor did they perpetually act as 

a club. 

Manning's interest in real estate corresponded directly 

to his position as surveyor general for Pima County. 

Through his position, he became extremely influential. No 

other name is more notable than Manning's in relation to the 

commercial and civic affairs of Tucson.^® His commitment 

to the development of Tucson as an attractive city was at 

the forefront of his mind. Manning tangibly demonstrated 

this through his "Snob Hollow"'^^ commissions of the 

Steinfeld Mansion, the Owls Club, and his own residence at 

Paseo Redondo; his involvement in the planning of the Santa 

Rita Hotel (also designed by Trost) and his campaign for 

, "Leo Goldschmidt's 60 Years in Tucson 
Recounted," Arizona Daily Star. July 13, 1934. 

"^^Adams, Ward, The History of Arizona. Vol 3, 1930 Ed. 

^^The term "Snob Hollow" was given to the elite 
Goldscmidt Addition neighborhood by residents in other 
neighborhoods. 



Fig. 22 Portrait of Levi 
Manning. 

Fig. 23 Portrait of Leo 
Goldschmidt. 

• Kh-i . M 

Fig. 24 Mayor Manning on electric trolley delivering 
on his campaign promise to improve transportation, 
1906. 
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town mayor in 1905. The planks of Manning's political 

platform paralleled his goals of community development and 

betterment - cleaning up the gambling halls and gaming 

resorts; promoting health and community improvements such as 

more parks, better streets, an electric trolley system, more 

extensive water and sewer services; and pushing for the 

connection of Tucson with surrounding mines and other 

economic interests by railroad.So, despite being 

married by 1899 and no longer being a member of The Owls, 

Manning was acutely interested in the long-term 

profitability of erecting another Owls' residence. 

The Owl's Club commision fit nicely in line with 

Manning's goals. It served as an antidote to what Victorian 

culture characterized as the moral disgraces of Tucson. It 

promoted dignified culture that conyinued to associated with 

the highly-regarded bachelors. It was located in an 

exclusively planned residential area and celebrated the 

virtues of the free-standing, single-family dwelling. It 

encouraged the extension of utilities and street 

improvements as the residence was located on the outskirts 

of town beyond existing bounds of adequate water and sewer 

service. As for the health issue, the once agricultural 

land where the Owls Club retained lush vegetation promoting 

^°"Mayor Manning's Message to Council," Clip Book #397. 
Arizona Historical Society, Tucson, AZ. 



63 

Fig. 25 Aerial view of "Snob Hollow" neighborhood, 
1965. 

a heartier lifestyle. The neighborhood was an alternative 

to the dusty areas of downtown which lacked lawns, adequate 

parks and other comparable natural amenities. 

If there were any doubts on the part of Manning that 

people were going to move way up on the north edge of town, 

Goldschiciidt, who owned much of the land, gave him 

confidence. An excerpt from a 1940 radio drama on the life 

of Leo Goldschmidt helped to recreate this dialogue between 

the two men. 

Leo; (emphatically reassures) But they will [move]. 
We'll lead and they'll follow. We'll make this an 
exclusive district ... a district for the best 
families. Already some of our Owls have married. 
We'll build homes for them. They are leaders. Others 
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will follow. 

What ensued was the prompt formation of the Franklin Street 

Investment Company - an enterprise that in a short amount of 

time witnessed the construction of five modern brick homes 

in the neighborhood.^^ Former Owls and their families 

moved into the new subdivision and others followed as 

Goldschmidt had predicted. 

In Tucson, most architectural clients did not represent 

a cross-section of the community; in fact, they were among 

the cultural minority. As late as 1900, the population of 

Tucson still was comprised primarily of those of Hispanic 

and Native American descent. The minority was comprised 

largely of Americans of English, German and other European 

ancestry, but there were also enough Americans of African 

descent to form a church congregation and a reasonable 

number of Chinese origin to acquire a reputation as talented 

vegetable farmers.Nonetheless, nearly all architects' 

clients were white, male, had non-Hispanic names and higher 

than average incomes.Manning and Goldschmidt fit every 

^^Farber, Lester L. , "Builders of Tucson: Leo 
Goldschmidt," Manuscript Box #253. Arizona Historical Society, 
Tucson, AZ. 

^^Ibid. 

^^Engelbrecht, p. 18. 

^'^Engelbrecht, p. 19. 
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facet of this profile to a 

The architecture that was the result of this 

partnership, in some ways, followed the line of boosterism 

demonstrated at the Steinfeld Mansion. Both share the use 

of a popular regional stylistic vocabulary which communicate 

the buildings' fashionable and indigenous qualities. 

However, the Owls Club exhibits a heightened, almost self-

conscious, awareness of the need for it to be characteristic 

of Tucson and not the southwest at large. Both structures 

also share construction materials in common, brick covered 

with plaster. At the Owls Club this combination serves as a 

transition between the Hispanic facade of the building and 

its Anglo planning. It was through its planning devices 

that the latter residence typifies the new boosting methods 

of the individual Owls. The Owls Club does not conform to 

the organization of a men's clubhouse; it assumes the plan 

of a single-family residence and is set at the heart of its 

sing-family neighborhood. 

Although the nationally applauded Mission Revival style 

was selected for emulation at the Steinfeld Mansion, a 

decision was made to use a local version of that style for 

the Owl's Club. Despite the Mission Revival's widespread 

^^No citations concerning conflict of interest were 
discovered through the course of research. The political 
position held by Manning and the promotion of the neighborhood 
by Goldschmidt appear not to have been publicly challenged. 
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Fig. 26 South facade of San Xavier del Bac mission, 
ca. 1900. 

Fig. 27 South and east facades of the Owls Club, ca. 
1900. 
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success, Manning, Goldschmidt and other Tucsonans may have 

concluded that a stylistic trend which had been revived in 

California and labeled as "California" in 1893, did not set 

Tucson apart in the way boosters knew it needed to be. 

Instead, they looked to the Spanish colonial elements and 

details as they influenced southern Arizona. Through a 

process of self-education, San Xavier del Bac Mission was 

selected as a more appropriate mission style to revive in 

Tucson. The imagery of the Owls Club was no longer aimed at 

selling the southwest generally, it was geared toward 

specifically promote Tucson. 

Henry Trost responded to the need by generating the 

parameters for what he called an "Arid America" style. 

He established and doggedly insisted that good architecture 

took into account the specific environment, climate, terrain 

and other local factors. This was not based as much on 

civic and economic factors as it was on developing Trost's 

theories of designing with organic processes. 

Despite careful attention given to the site development 

and the overall appearance of the neighborhood, the Owls 

Club was immediately heralded for Henry Trost's mindful 

rendition of the forms of Tucson's most noted landmark, San 

Xavier del Bac. Manning and Goldschmidt wanted an 

^®Trost, Henry C., "Architecture," Trost & Trost. 
Architects. (El Paso: Trost & Trost, 1907) p. 2. The essay is 
included in the appendix of this thesis. 



Fig. 28 & 29 (L to R) Frontispieces of San Xavier 
Mission and The Owls Club. 
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appropriate image to reinforce and boost visitors' 

impressions of Tucson. The Arizona mission proved to be a 

successful model. The exterior of the Owls Club took on the 

same character as San Xavier del Bac in many ways. Its 

massing was deliberately heavy which gave the sense of 

stability. The east (front) facade accurately reproduced 

the effects of the mission's facade proportions. The 

exclusion of the towers was the only exception. Both 

structures shared shaped gables, outlined with broken curves 

and flat roofs with parapet walls around their entire 

perimeter. Their symmetrical, three-part facade divisions 

about a central decorative frontispiece and three 

cantilevering balconies were also similar. The decorative 

portals were singularly monumental, each incorporating 

abundant sculptural relief and Spanish Baroque details 

identified in the undulating columns called estipides. In 

both buildings, the columns culminated in pointed elements 

that broke through the profiles of the gables, rising above 

them. Even the Owl in the circular niche of the Owls Club 

recalled the playful treatment of the cat and mouse 

sculptures of the mission portal at San Xavier del Bac. 

Notoriety, location and the indigenous nature of San 

Xavier del Bac made it an indisputable model. The mission 

at Bac was unmatched by any other mission within the 

boundaries of the United States. Its structural complexity. 
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ornate chapels and florid facade made the mission 

distinctive. The reputation of San Xavier del Bac during 

the early twentieth century spread to a national, even 

international level.It was the finest example of late 

Spanish Baroque architecture in the country and it was 

located right in Tucson's back yard.^® 

Located only nine miles from downtown, San Xavier 

mission was frequently visited by Trost. When he arrived in 

Tucson in 1898, the mission was in a unfortunate state of 

deterioration. Trost was one of the first to recognize its 

historic and architectural importance after it had suffered 

from decades of neglect.The Kino mission at Bac had 

preceded the establishment of the Tucson presidio by nearly 

a century; the Franciscan mission and the Tucson pueblo 

matured side by side. Architecturally, San Xavier del Bac 

exhibited the only Spanish Colonial mission church in the 

nation with its entire nave and transepts dome vaulted. 

Its elaborate relief work on the portal also made it one of 

a kind. 

Although later architects appreciated San Xavier for 

what they saw as evidence of refinement and artistry, what 

^^Duell, Prentice, Mission Architecture. As Exemplified 
in San Xavier del Bac. (Tucson: Arizona Archeological and 
historic Society, 1919) p. 13. 

^^Ibid., p. 24 . 

^^Engelbrecht, p. 17. 

^°Bob Vint interviewed by Brian Gary, November, 1991. 



Trost found most intriguing about the mission was its 

fitness for the Sonoran Desert context. The careful 

attention given to both its site and climate fascinated him. 

Trost penned, "With accurate instinct, the old Spanish 

builders adapted their structures to the requirements of the 

environment."®^ The mission's thick walls satisfied the 

intense climatic requirements of the desert through their 

passive heating and cooling characteristics. Its adobe and 

rubble construction and organic plaster skin epitomized the 

structure's adaptability to, and dialogue with, the terrain. 

Trost's essay, "Architecture," demonstrated his 

understanding of this area of the southwest with its 

distinctive climate, vegetation, landmarks and 

architecture. 

If Trost perceived that the mission at Bac was a 

potential catalyst for a wealth of competent architecture in 

the Arid America style. The Owls similarly detected that 

Trost was a likely designer for their clubhouse commission. 

Trost had the ability to make the Owls Club appear 

indigenous - an organic part of Tucson, because he planned 

for specific environments, specific architectural programs 

and for specific locations. That was what the building 

required to be appraised as particularly representative of 

^^Trost, "Architecture." 

®2ibid. 
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Tucson. "With this skill, Trost outshone Arizona's other 

well-known architects of the period and set himself apart as 

a trend setter and innovator."®^ He changed the 

complexion of Main Street by blending his imaginative and 

sophisticated buildings with the existing regional 

vernacular. They always displayed elegance and refinement 

which belied their locations, often towns which were little 

more than copper mining camps.®"* 

Although the Owls Club drew heavily on the Arizona 

mission for visual references, a number of other stylistic 

allusions appear on its exterior. The semi-circular 

arcades, along the front and rear of the building, are 

reminiscent of the California Mission Revival Style. The 

decorative frontispiece consisted of richly embellished 

variations on the vermiculite ornament developed by Louis 

Sullivan.®^ The south facade's balcony, at the stair 

landing, had stained glass windows and recalled the balcony, 

over the main entrance, of the Charnley House (1891) in 

Chicago. The Charnley House was an Adler & Sullivan 

commission on which Frank Lloyd Wright also worked before 

®^Patterson, Ann, "Designer Played Formidable Role in 
State's History," Trost Ephemeral File. Arizona Historical 
Society, Tucson, AZ. Arizona Republic interview with Jim 
Woodward a Trost-o-file. 

^'^Engelbrecht, p. 29. 

®^Ibid. p. 16. 



Fig. 3 0 Balcony detail on south 
facade of the Owls. 

Fig. 31 Etching of Charnley House by Adler & 
Sullivan. 
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Fig. 32 Detail of a canale at the Owls Club= 

starting his own practice in 1893. Some of the traditional 

architectural features of Sonoran style were also found on 

the facade. Lining the attic level of the residence were 

canales. or projecting rain spouts, which assumed the form 

of the traditional squash blossom motif. Typical of the 

area were the clubhouse's deep-cut, rectilinear windows 

which revealed its massive wall thickness. An overall 

ordering of the front facade and the existence of stark, 

tapered pilasters topped with a variation on the Doric 

capital suggested a Classical bent as well. Trost was able 

to incorporate numerous stylistic features into his designs 

that were sometimes unfamiliar to his clients due to the 
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very fact that his clients placed great confidence in 

him.®® 

References to the work of Chicago architect Louis 

Sullivan stemmed from the work experience of Henry Trost as 

previously noted. Pencil sketches made by Trost were 

remarkably similar to preliminary sketches made by Sullivan. 

The combination of interwoven, sinuous curves and abstracted 

geometries were favorites of both architects. The 

frontispiece of the Owls Club exemplifies Trost's skill. 

Instead of working with iron as was his background he 

decided to work plaster which had been cast over a burlap 

material for structural integrity. 

For understandable reasons, the Owls Club incorporated 

some of the local building traditions of the Sonoran Style. 

Native textures, elements and forms identified the 

architecture as an integral part of the region. Whether 

they were specifically associated with San Xavier del Bac or 

with the vernacular trades, they were acknowledged. The 

role of the Mexican-American artisans who were active in the 

trades were given attention as well. Trost felt these 

artisans had been widely overlooked. The result was a self-

conscious effort to involve Mexican-American craftsmen; they 

were the direct heirs of Spanish Colonial building 

®®Ibid.. p. 114. 
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Fig. 33 Abstracted doric columns at 
the Owls Club flanking the estipides. 

traditions. 

Classical components in the Owls Club were most likely 

the result of George Ernst, Trost's nephew, who had joined 

his uncle in Tucson.®® Trost came from a family of 

carpenters and builders. After leaving Tucson, the firm of 

®^Ibid.. p. 20. 

®^The Architect's Directory and Identification Index for 
1903-1904. fifth ed., (New York: William T. Comstock, 1903) P. 
2 0 .  



Trost & Trost consisted of Henry's twin brothers, Gustavus 

Adolphus and Adolphus Gustavus, his nephew Ernst and 

possibly his sister Louise. Ernst was the first in the 

family to receive a formal academic training and was an 

important stimulus to Trost's classical approach which was 

more evident in his later El Paso commissions.®^ 

The Owls Club therefore was the result of a combination 

of distinct forces and diverse cultures. The fact that it 

was not pure did not cause it to be rejected. On the 

contrary, some architects theorized that unadulterated style 

in many instances was dishonest. Louis Sullivan stated 

candidly the following at a lecture at the C.A.S.C.; 

If it is true, as it would appear, that the style of a 
pine tree or any other tree, is the resultant of its 
identity and its surroundings, is it not equally and 
especially true that the style of an artist is in its 
essence and for the resultant his identity and his 
experiences? The style is ever thus the response of 
the organism to the surroundings. 

In the case of the Owls Club, the organism responded to the 

aspects of the natural environment, the traditions of 

vernacular building, the experiences of its architect and 

the program of its users. 

Nonetheless, the program required a fine line of 

arbitration between the fashionable mixture of Spanish 

^^"Designer Played Formidable Role." 

^°Sullivan, Louis H., "Style," The Inland Architect and 
News Record. Vol XI, No. 6 (May 1888), pp. 59-60. 
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elements on the facade and the practical Victorian room 

planning behind the facade. This was symbolically 

negotiated in the wall section where the exterior finish was 

rough plaster, the structure was fired brick and the 

interior finishes were stained wood and fine wallpaper. 

The fact that the Franklin Street Investment Company homes 

were constructed of brick and not traditional adobe had a 

two-fold implication. Fired brick was more durable, could 

be laid-up higher and the existence of large brick kilns 

west of town made brick structures more economical. 

Brick was also widely used throughout the country and had 

universal approval. Brick was considered to be a material 

for modern building; adobe was considered to be a holdover 

material from the period of "mud villages".Whereas the 

structure was "progressive," the message of the facade was 

conventional. Although these seemed to be in conflict with 

one another, it allowed the Owls Club to communicate 

stability and novelty at the same time. 

On the other hand, a single message is communicated 

^^"Pioneer's Survive Scheduled Friday," Clip Book #187. 
Arizona Historical Society, Tucson, AZ. Obituary of Leo 
Goldschmidt, January 27, 1944. 

^^Douglas, Martin D., An Arizona Chronology. 

^^Bufkin, Don, "From Mud Village to Modern Metropolis: 
the Urbanization of Tucson," Journal of Arizona History 
(Spring 1981), p. 63. "Mud" here is used as an equivalent of 
"adobe." 
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through the neighborhood layout and the residence's 

functional room organization. Therefore, the North Main 

Street neighborhood, in its Anglo planning, truly became a 

stand out among all others. It became distinctly Anglo not 

merely in its demographics but more significantly in its 

property developments. However, it was not the first 

typically non-Hispanic area of town. Armory Park sprang up 

as a railroad neighborhood east of downtown in the years 

immediately after the completion of the trans-continental 

railroad. Life in Tucson's first suburb was similar to that 

of the Goldschmidt Addition. But, Armory Park consisted of 

multiple and single family detached homes of a smaller scale 

and housed railroad engineers, conductors, brakemen and 

their families.The Goldschmidt Addition was notable 

for its more sizeable freestanding houses with defined 

front, side and rear yards. These houses were consistently 

set back from the street which allowed for a variety of 

types and sizes of vegetation to be planted between the 

buildings and the property lines. A pedestrian walk lined 

the front of the properties. New houses in the neighborhood 

shared 

^^Freeman, Mary Shay, "Homes Show Off Vitality of Area," 
Tucson Citizen. April 24, 1981. 
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common construction materials; they were primarily built of 

brick and/or sturdy wood construction. The elite group of 

houses also shared a link to a cutting-edge innovation - the 

automobile. During the first decade of the twentieth 

century, garages began to appear at the rear of the 

properties. 

The freestanding houses, common in the Goldschmidt 

addition, were not a part of the vernacular tradition of 

building in Tucson. The most common residential type in 

town consisted of several structures built onto one another 

and sharing party walls. This was predominantly found 

throughout the older neighborhoods where a majority of the 

population still lived. The departure from vernacular 

housing types in Tucson marked a general trend away from 

Hispanic planning practices in favor of the planning 

practices of the eastern parts of the United States. Many 

of the design decisions made regarding the North Main Street 

neighborhood were based on how visitors to southern Arizona 

would perceive them.^^ Planners characterized Tucson 

according to the cultural biases inherent with American 

progressiveness - taking steps forward and moving toward 

greater refinement by leaving behind frontier aspects. 

The property setbacks that were so common in the 

midwest replaced the conventional methods of abutting 

^^Engelbrecht, p. 29. 
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Fig. 36 Owls Club with lush vegetation, ca. 1915. 

Fig. 37 Looking north down main street toward the 
Owls Club. 
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buildings against one another and placing them directly upon 

the street. Cheaper land prices on the edge of town 

permitted houses to be moved back from the street, and to be 

buffered from it by a expanse of yard. 

The freestanding house on its own section of land had 

become a symbol of the middle class and the American dream. 

Lush plantings on the contiguous properties added to this 

image and helped visitors to forget that they were 

surrounded by a dry and isolating desert. 

Sidewalks played an important function in the life of 

the vibrant neighborhood. A leisure activity of the upper 

social classes was strolling around the block and conversing 

with fellow residents of the neighborhood. This social 

phenomenon was coupled with the incorporation of outdoor 

living porches on the front of these houses. From the front 

porch, residents participated in polite social exchanges and 

neighborhood gossip. 

The Goldschmidt Addition was one of the first 

neighborhoods adapted to the automobile age of the twentieth 

century. A number of early garages still remain on the 

properties. Interestingly enough, the first automobile in 

Tucson belonged to Dr. Fenner, the founder of "The Mess."^^ 

When it was rolled off a railroad flatbed in 1899, it was a 

curiosity, the only one of its kind. The automobile became 

, "Dr. Hiram W. Fenner, First to Bring Auto into 
State," Tucson Citizen. April 4, 1929. 
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automobile becaine the exclusive property of the wealthy; 

they were the only residents with enough money to purchase a 

horseless carriage. It was no surprise then that the 

residents of the North Main Street neighborhood were some of 

the first to boast nearby automobile garages. 

The siting of the house at 378 North Main Street was 

very typical of the neighborhood. The house was set in the 

center of the narrow property which sloped down from east to 

west. The massive footprint of the clubhouse covered all 

but twelve feet of side yard on either side but mediated the 

separation of the front and rear of the property well. The 

east (front) yard consisted of closely manicured lawns and a 

number of bushes and citrus trees. The lawns were divided 

by an axial walk which led up to the porch. The boundaries 

of the front yard were defined by low, massive concrete 

markers flanking the axial walk and the driveway which was 

located along the south edge of the property. The clubhouse 

contained a covered, open arcade of three semi-circular 

arches that extended the length of its east facade. Several 

rocking chairs were always present there.As in the 

rest of the neighborhood, a pedestrian walk separated the 

private yard from the parkway. In the west (rear) yard, 

grass was also grown; there, tall palm trees stretched 

skyward.^® The rear yard was defined by a brick wall; its 

"'^Williamson. 

"'^Ibid. 
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gate opened onto an alley. 

The siting of the building in the center of the site 

established a sense of formality that was reinforced by the 

symmetrical approach of the front walk and the perfect 

balance of the clubhouse facade. Being located slightly 

forward on the site, the structure also took advantage of 

the crest of the natural ridge. The relatively shallow 

depth of the front yard in conjunction with the heavy mass 

and two-story height of the east facade dramatically 

illustrated the dominance of the structure by grabbing the 

attention of the passerby. If set further back, the 

proportions of the facade to the yard would not have seemed 

as grand. The placement of the building also allowed the 

west facade, which was not highly detailed and located at 

some distance from Granada Avenue, to command the attention 

of viewers from the west by revealing all three impressive 

stories of the residence. 

The front yard and abundant vegetation framed the 

structure while the low stone markers denoted the transition 

from public to private domain. Being men of great public 

stature. The Owls desired to live at a respectable distance 

from the street, as was thought appropriate. On the other 

hand, the extensive porch served to bridge the gap; m.embers' 

involvement in the community had always been the group's 

trademark and remained so. The porch was an integral part 

of the functioning of the Owls Club as it had been at the 
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Fig. 38 Northwest view to the Owls Club, ca. 1915. 

Steinfeld Mansion. It created just the right balance to 

demonstrate that Tucson was thriving community and yet a 

good place to raise a family. 

The rear yard was walled for privacy. Outdoor 

entertaining was still a possibility, although Leo 

Goldschmidt let it be known that he did not consider it to 

be civilized.^® As the age of the members increased, 

indoor affairs became more common. Nonetheless the rear 

yard was kept trimmed as many VIPs frequented the house. 

The paved drive along the south edge of the property 

^^Williamson. 

®°Ibid. 
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functioned primarily as a service drive for the delivery of 

fuel and bulk supplies. These were delivered at the 

southwest corner of the clubhouse where the service rooms 

were located (kitchen, coal bin, storage, etc.)- The Owls 

frequently used the rear alley for a drive as their first 

garage was rented from the property owners of a lot to the 

south. 

F i g .  3 9  P o r t r a i t  o f  F i g .  4 0  P o r t r a i t  o f  
Merrill P. Freeman. Herbert Tenney. 

As was the case in many Trost designed buildings, the 

exterior was designed independently from the interior.®^ 

So, interestingly enough, the viewer could not readily 

discern the function of the building from the street. With 

®^lMd. 

Q  O  
"•'Morrison, J., Second Owls Club: Problems and Reuse. 

Architecture 140B, Spring, 1979. 
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its ornament conspicuously exhibited on the outside of the 

building and with a sentimental portrait of The Owls still 

fresh in mind, it is no wonder the Owls Club was 

misconstrued as the clubhouse for an active men's club. 

When the planning of the building is studied, however, there 

is exceptional evidence which infers that only the second 

part of the term "clubhouse" faithfully described the 

structure. Contributing factors once again included the 

trends of designer Henry Trost, the continuing community 

boosterism of the Owls and the smart investments of Manning 

and Goldschmidt. The Owls were not much more than an 

extended family by the turn of the twentieth century. The 

layout of the Owls Club, therefore, was planned more like a 

typical Victorian house of the same period. 

The Owls Club was divided into a number of different 

parts. The most basic division was by story. From the 

street, two stories were visible. These consisted of the 

main living areas. The main (first) floor included the 

outdoor living porch, a formal entry cove which emptied into 

an entrance hall, a parlor (long room), a study (short 

room), a formal dining room, a full service kitchen, a 

bultler's pantry, and possibly a lavatory and toilet room. 

Along the west facade at the main floor level was an 

uncovered wooden porch which was immediately accessible from 

the dining room. 
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Fig. 41 Main floor framing plan of Owls Club. 
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Fig. 42 Typical short and long room combination seen 
in the plan of the Donau Residence, Tucson, AZ. 

The arrangement of the main door opening onto an entrance 

hall was very characteristic of Victorian houses. The fact 

that the door was on axis and opened onto the hall had no 

relationship to planning conventions of Hispanic Tucson. 

The entire purpose of the residence was to cater to the 

likes and comforts of eastern visitors and Tucsonans who 

accepted eastern social practices; consequently Anglo plans 

were developed. The hall acted as the spine of the house 

dividing the two main floors and separating the service and 

served spaces on the first floor. The parlor flanked the 

entrance hall on the north and the study flanked the hall to 

the south. This composition was a favorite of Trost in his 



residential designs.®^ He referred to this arrangement as 

the long room and the short room about the entry. The 

location of the parlor also allowed for a convenient and 

immediate retreat into a sitting room. 

The dining room, at the north end of the hall, along 

with the parlor comprised what was considered the interior 

served zone. The two rooms were linked by a large opening 

with hung velvet curtains.®^ Guests had no where else to 

go upon entry into the residence. This pointed to the 

house's simplicity and that it was never intended to be a 

clubhouse. In comparison, the Steinfeld Mansion had a wider 

variety of rooms specifically for social gatherings and 

entertaining. A double parlor, a dining room as well as a 

reception room were all part of the clubhouse layout. What 

also appears to have been missing from the Owls Club was a 

meeting room. With only three members, if meetings were 

held at all, the study may have served this purpose. 

The private or service rooms were located in the zone 

south of the hall. It was not unusual for houses during 

this period, east of the Rio Grande, to be designed in a 

manner consistent with Victorian plans of the late 

nineteenth century which were cared for by servants. For 

ease and utility, the Owls' houseman was able to pass from 

®^Ibid. 

^''Williamson. 
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the kitchen through the butler's pantry into the dining 

room. Modern conveniences also brought to the house an ice 

box and electric range. Adjacent to the pantry was 

conceivably a toilet room. Early framing plans do not show 

it, although later ones do.®^ Because Trost's other 

multi-story house frequently did not have toilet rooms on 

the first floor and because it is nestled within the service 

area, its existence is debatable.®® Adjacent to the 

pantry was a stairwell which led down into the basement. 

This was not unusual in keeping with servant entrances and 

utilization of stored supplies down below. 

From the west exterior, the basement level was revealed 

because the property sloped down from the east. The 

basement contained service rooms as well as servant 

quarters. The three bachelors continued to employ Woo-Sing 

as their cook. His room in the basement had an adjoining 

bath and toilet. Service rooms in the basement accommodated 

coal and wood bins, a fireplace flue and ample storage 

space. 

Consistent with Victorian single family residences, the 

upper floor remained strictly a private zone. It contained 

four bedchambers - two at the front of the house and two at 

®^This is concluded by comparing the main floor plans in 
the appendices of this thesis. 

®®This is argued based on comparing the public rooms on 
the entry level of a number of Trost residences. 
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Fig. 44 Basement floor framing plan of the Owls Club. 
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Fig. 43 Second floor framing plan of the Owls Club. 
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Fig. 45 Shared residential bathroom as seen in the 
plan of the Williams Residence, Elpaso, TX. 

the 

rear of the house. The chambers to the rear of the house 

shared a toilet and bathroom that was located between them. 

While this arrangement was another one of Trost's 

residential designs, it was quite different from anything to 

which The Owls members had become accustomed. At the 

Steinfeld Mansion each of the bachelor's rooms had its own 

closet space and a private toilet and bath. The sharing of 

private facilities in their last residence underscored the 

reality of the changes in the organization from a club to 

more of a family. What was even more unusual, occupants of 

the front rooms were resigned to using a toilet and bath 

room located in the hall at the top of the stairs. Its 
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location at the top of the stairs and entrance from a 

hallway is argument for it also doubling as a toilet 

facility for dinner guests to the house. Grouped with the 

toilet and bath room were two other closets, one for linens. 

Privacy was further compromised by having the 

bedchambers only accessible from the entrance hall stairs. 

As mentioned earlier, the Steinfeld Mansion catered more to 

the privacy of the bachelors. Quite opposite was the design 

of Owls Club's circulation; it was extremely controlled. If 

a bachelor was in his room, the others knew it. All of the 

private rooms radiated from the grand stairs. This 

organization suggested once again that the residence was 

designed as a house and not a clubhouse. 

The overall form of the Owls Club was a compact box. 

The compact plan reflected the common organization of Anglo 

plans of the same time period. It showed a rejection of the 

single-pile planning of traditional Spanish houses which 

centered on an interior court in favor of an Anglo scheme. 

The courtyard which was expressed at the Steinfeld Mansion 

was peculiarly absent from the Owls Club, weighing the 

importance of outdoor entertaining by The Owls and the 

customary use of the patio and arbors at the Ochoa House. 

Since the late 1890s, courtyard patios throughout Tucson had 

shrunk in size against the pressure of the "business house." 

Trees and arbors had commonly lost to alleys and business 
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loading zones.However, this only affected dwellings 

downtown. A more acceptable explanation, previously 

mentioned, came from Leo Goldschmidt's great niece Leonor 

Williamson who indicated that Leo did not think outdoor 

entertaining to be civilized. Outdoor entertaining was not 

generally part of civilized living according to Victorian 

standards. So, although guests experienced the Spanish 

influences on the Owls Club from the exterior, they were 

made comfortable by the very familiar Anglo qualities and 

planning combinations of the interior. 

Most likely then. The Owls Club was designed to 

eventually function as a single-family residence. That was 

why it appeared so much like one. Because it appeared more 

like a family residence than a multi-tenant clubhouse, it 

wss suits^ fo2r sntlcipstsd contsxt. A 

higher resale value also may have been the motivation. 

When Tenney died and Freeman moved out in 1909, it was 

not surprising that Goldschmidt bought out their shares and 

asked his sister and her family to move into the house. He 

must have judged it an appropriate family setting and not a 

fraternity house. The circumstances that befell The Owls 

were not unexpected ones. Goldschmidt certainly took them 

into account prior to the commissioning of the Owls Club. 

His ultimate intentions were revealed through his 

®^Cosulich, "Time and Tide." 
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Fig. 45 Interior view of the long room looking 
toward the dining room. 

Fig. 47 Interior view of the long room looking 
towards the front of the house. 
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contributions of fine furnishings to the residence as if it 

were eventually to become his house. His frequent jaunts to 

Europe added more and more fine pieces to the residence.®® 

The addition of an Aeolian pipe organ into the entrance hall 

was a clear indication that Goldschmidt held the greatest 

share in the house. These contributions most definitely 

made his decision to keep the house an easier one — he had 

conceived of its idea, financed its construction and come to 

know it as his home. 

It is clear, from evaluating the composition of the 

neighborhood, the siting of the building and the room layout 

and functions of the Owls Club that, it was conceived to be 

a single-family residence rather than a men's clubhouse. 

The imagery of the facade undoubtedly blurs this fact but it 

must be remembered that the Owls Club illudes simple 

definition. Because it stands as a product of Tucson 

boosterism, it necessarily incorporated a complex stylistic 

message. Like an advertisement on highway billboard, the 

Owls Club incorporates a striking means by which to proclaim 

a functional end. The overall Hispanic imagery on the 

exterior grabbed the attention of passersby and the single-

family residential planning in an Anglo neighborhood was the 

underlying message. 

®®Ibid. 
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CONCLUSION ESSAY 

Tucson's Owls Club has been a subject of a lot of 

speculation for many years now. The 1985 

renovation/restoration of the structure prompted renewed 

interest in The Owls as a bachelor organization and in the 

residence itself. The building's exterior had genuinely 

been restored to its former visual grandeur. Unfortunately, 

the substantive history of 378 N. Main Street remained 

fragmented and inordinately speculative. As a result, 

renewed misinterpretations of the Owls Club have been spread 

through oral histories and in newspapers and journals. Both 

tourists and Tucsonans have continued to link falsely the 

highly acclaimed social activities of the early Owls with 

the residence where the organization faded into Arizona 

pioneer history. What seemed to be a compatible coupling 

from assessing the elaborate facade detailing and the 

presence of the owl in the niche of the frontispiece, became 

an unacceptable correlation to the author after scholarly 

investigation. 

On the contrary, it has been concluded that the Owls 

Club never actually functioned as a men's clubhouse. In 

fact, it conformed more closely to the residential planning 

patterns of its architect, Henry Trost, and to the 

widespread examples of single-family housing of the American 

period of which it was a part. This was not by accident; 
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rather, it was by design. The circumstances surrounding the 

waning membership of the bachelor association were entirely 

distinct from those of The Owls in 1886. For this reason it 

is important to separate the seemingly different groups. 

Although boosting the attractiveness of Tucson as a sound 

investment and congenial community in which to settle 

remained a primary goal, the approach of The Owls had 

steadily matured. Where articles about them once were found 

on the society page of Tucson's newspapers, by the turn of 

the century, articles were more apt to be found on the real 

estate and business pages. Personal gain linked with civic 

pride also persisted as underlying motivations. However, by 

the turn of the twentieth century, the bachelors were no 

longer young men living by the motto "Dum Vivimus Vivamus" 

(Let Us Live While We Live!).®^ They were steadily making 

preparations for the future by investing in and selling an 

image of Tucson as a community of families. 

In a similar manner, their residence had ceased to be 

the social center of town. Nonetheless, this did not mean 

that the members of The Owls had ceased to influence the 

Tucson community in vital ways. In actuality, the opposite 

was true. The contributions of both previous and active 

members in the early twentieth century were actually 

pivotal. 

®®"Lodge of Sorrow." 
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This latter phase of Owl exploits was embodied in the 

Owls Club. In very tangible ways, the residence epitomized 

the efforts of men like Levi Manning and Leo Goldschmidt who 

endeavored to improve the architectural landscape of the Old 

Pueblo by commissioning substantial residential structures 

and develop an elite Anglo neighborhood. Their impetus 

sprang from a desire to redirect the historic patterns of 

Tucson living. As apprentices of the harsh frontier 

conditions, The Owls, from their perspective, worked to make 

Tucson a finer city. In some instances this was realized by 

visually manipulating the perceptions of visitors so that 

lack of comfort, convenience or luxury appeared minimal. 

The pioneer conditions referred to were articulated in 

chapter one of this thesis. They are closely connected 

Tucson's history of growth and change. 

The Owls Club begins to be redefined as details were 

uncovered that related to the significant changes that took 

place within the bachelor club prior to 1901. Marriage 

ended an Owl's membership in the organization. Only three 

bachelors remained when the move was made to the Owls Club. 

Yet, relationships did not end with the end of formal 

affiliation. It is quite plausible then that this was one 

of the reasons The Owls did not recruit after 1886.^° The 

^°No recruitment after 1886 took place is based on the 
fact that no new members were added after this date; yet, 
there were individuals who showed interest in membership. 
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organization had truly been geared for their own comfort and 

success as Goldschmidt said. The Owls was not created to be 

sustained after the early bachelor days of the thirteen 

original members. After marriage, the men were reassured 

having their financial and affable relationships still in 

tact. The Manning-Goldschmidt partnership is noteworthy for 

this reason. Publicity of these associations generally 

declined as early as when The Owls moved into the Steinfeld 

Mansion. Nonetheless, the image of the debonair bachelors 

preceded them in all manner of communication even 

architectural communication. In that way, their legendary 

image lived on. 

The facade of the Owls Club indicated to many that the 

society of bachelors persisted. An architect was again 

selected to design the last residence. Henry Trost 

represented culture and work experience in a prevalent 

architecture center. His work in Chicago allowed him to 

cross paths with architects of national renown and had given 

him insight into the undercurrents of mainstream 

architecture. These advantages resulted in an ordered and 

appealing facade for the Owls Club. The intricate 

decorative elements within the frontispiece and the overall 

forms of the building reinforced the Owls' goal of Tucson 

boosting by advertising the southern Arizona as a subregion 

of the southwest. 
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Not surprisingly, however, it is only when the visitor 

becomes familiar with the original planning of the residence 

and discovers the compromises involved in the arrangement of 

the rooms in the Owls Club does he establish the multi

dimensional roles of the building. At that point the 

clubhouse becomes just a dignified house and the design 

decisions that were made become more comprehensible. 

The Owls Club was built as a freestanding, single-

family house to entice other families from within and from 

outside Tucson to move into the developing neighborhood 

north of downtown. The elite Anglo residential area was to 

set a trend and move the community out of the Hispanic past 

and into the American twentieth century. Anglo fashion was 

employed to generate the organization of the property. The 

Owls' name and reputation were utilized to draw others. The 

motifs derived from San Xavier del Bac were manipulated to 

celebrate the unique characteristics of Tucson. Classical 

ordering and massing were exploited for monumentality. The 

plan of the interior served to eventually accommodate the 

lifestyle of an Anglo family transplanted from the east, 

midwest or even California. However, it is not known if 

this goal was ever talked about by Goldschmidt or any of the 

other Owls. Priscilla Manspeaker, the last relative of 

Goldschmidt to live in the house before it was sold to the 

Loyal Order of Moose, indicated she did not know this. On 
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moving day, she was asked if she had any feelings of remorse 

of selling it. She Replied, "It was built to be a clubhouse 

and it's right that it is going to be used as a clubhouse 

a g a i n . H o w  i r o n i c ,  t h e n ,  t h a t  e x t e n s i v e  r e m o d e l l i n g  w a s  

required to make it a functional clubhouse for the Moose -

more proof that the Owls Club was not designed for a 

bachelor club. 

The North Main Street mansion is an expression of the 

complex design solution. Some historians and architectural 

critics have judged the Owls Club to be an inferior 

illustration of Trost's work because of its eclectic 

composition. However, this author appraises the residence 

to exhibit great value because of its eclectic composition. 

As a hybrid it tells an honest narrative. 

There are so many buildings that pretend to be Spanish 
Colonial or southwestern, structures that allude to 
that heritage. This is the real thing. It teaches us 
about the history of Tucson and the context that it 
comes from.^^ 

It speaks of a nineteenth century men's club which was 

formed out of the necessity for comfort and the result of 

the confidence of its members in the future of their 

community. It represents a keen investment, an eye for 

fashion and a determination to see Arizona culturally linked 

with the rest of the United States. 

^^Keating. 

^^Conner. 
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Fig. 48 Hotel Congress built in 1919. 

Fig. 49 Rialto theater built in 192 0. 
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Tucson boosterism by the bachelors did not end with the 

passing of the Owls Club. In fact, the last surviving Owl, 

Leo Goldschmidt, carried on the legacy of boosterism and 

profiting from it until his death in 1941. Goldschmidt 

continued to finance architecture that enhanced Tucson as a 

travel destination. His practical commission of the Hotel 

Congress in 1919 provided Tucson with desperately needed 

guest lodging. His commissioning of the Rialto Theater in 

1920, furnished the city with its first movie house. Near 

the end of his life, Goldschmidt remarked that he was 

confident that the Owls were looking down on Tucson with 

self-satisfaction, encouraged that it was developing as 

quickly as it was.^^ 

, "Story of Owls Club Told as Old Building Comes 
Down," Clip Book #207. Arizona Historical Society, Tucson, AZ, 
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APPENDIX A: 
TUCSON, ARIZONA TERRITORY, CIRCA 1880 
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APPENDIX B: 
"ARCHITECTURE" 

A R C H I T E C T U R E  

^CHITECTUHE, wiih  the  anc lcnts ,  was  the  chief  a r : ,  even  pa in t ing  

and  sculp ture  be ing  subordina ted  to  the  demands  of  s t ruc tura l  necess i ty  

I  beauty .  Archi tec tura l  s ty les  develop  gradual ly ,  be ing  produced  

a iTected  by  complex  e lements :  re l ig ious  and  soc ia l  idea ls  and  usages ;  

c l imate ;  the  mater ia l s  o t  cons t ruc t ion  and  decora t ion;  the  charac ter  of  

vegeta t ion  in  any  region;  the  typography;  the  color  of  the  a tmosphere ;  the  form 

yf»K of  ear th  masses ;  the  presence  of  r iver ,  sea ,  o r  lake—al l  these  have  af fec ted  the  

W development  of  a rchi tec tura l  s ty les .  

i  Back of  th is  Spanish  Miss ion  s ty le  i s  more  than  mere  imi ta t ion—more  than  

2  fad  more  than  a  re turn  to  the  s impl ic i ty  of  an  ear l ie r  per iod .  The  a tmos

phere  of  the  southwest  i s  wonderfu l ly  c lear .  The  mounia in  masses  a rc  rugged and  the i r  

shadows and  cont ras t s  a re  sharp ly  c^u .Sncd.  The  sunse t  t in t s  a re  pr imary  colors ,  i l lumi

na ted  wi th  wonderfu l  go ld  and  purple .  The  hor izons  are  inf in i te—long,  d is tan t ,  leve l  

l ihcs  broken only  by  the  far -of f  mounta ins  or  the  scrubby deser t  vegeta t ion  aga ins t  the  

skv .  The  dominant  charac ter i s t ics  o f  the  ar id  southwest  a re ;  p len ty  of  e lbow'  room,  

sharp ly  def ined  cont ras t s ,  long  unbroken l ines ,  low f i rm masses ,  and  v iv id  co lors .  Wi th  

accura te  ins t inc t ,  the  o ld  Spanish  bui lders  adapted  the i r  s t ruc tures  to  the  requi rements  of  

envi ronment .  

But  they  went  s t i l l  fu r ther .  The  c l imate  of  the  ar id  southwest ,  as  wel l  as  the  phy

s ica l  aspec t ,  i s  marked  by  sharp  cont ras t s .  The  di f fe rence  be tween n ight  and  day  tem

pera ture  i s  30  to  40  degrees ,  o r  double  tha t  i f  the  day  temper ture  he  read  in  the  

sun .  The  sun ' s  rays  s t r ike  the  ear th  d i rec t ly ,  for  the  a tmosphere  i s  d ry ,  and  there  

i s  no  b lanket  of  water  vapor  in  the  a i r  to  absorb  and  re ta in  the  hea t ,  for  the  

same reason ,  i t  i s  a lways  cool  in  the  shade ,  and  the  breeze  b lows cons tant ly .  

Natura l  vegeta t ion  i s  scant ,  and  neut ra l  in  tone .  The  objec t ,  therefore ,  i s  to  bui ld  so  as  

to  cu t  o lT the  in tense  hea t  of  the  sun  in  the  summer ,  to  re ta in  the  ar t i f ic ia l  warmth  of  

the  house  in  winter ,  and  to  crea te  a  green ,  f lowery  oas is  for  man ' s  p leasure  and  comfor t .  

This  threefo ld  end  was  a t ta ined  by  the  Spaniards  wi th  the i r  th ick  wal l s ,  pa t ios ,  deep  

porches ,  and  la rge ,  h igh-ce i led  rooms.  

I t  i s  in te res t ing  to  observe  how the  var ious  Amer ican  Colonia l  s ty les  and  the  anc ient  

c lass ic  s ty les  have  af fec ted  the  Spanish  Miss ion  or  "ar id  Amer ica"  s ty le ,  espec ia l ly  when 

appl ied  to  la rge  masses  o r  h igh  s t ruc tures .  The  long,  s imple  l ines  remain ,  wi th  the  im

press ion  of  soUdi tv ,  and  the  per fec t  ad jus tment  to  the  envi ronment .  But  ornamenta t ion  

p lavs  7  less  impor tan t  par t ,  the  co lumn takes  c lass ic  form,  and  the  arch  i s  f la t tened ,  

s impl i f ied ,  and  used  more  spar ingly .  

Other  s t ruc tures ,  no t  conforming to  c i ther  Miss ion  or  c lass ic  types ,  l ikewise  d isp lay  

a  pur i ty  of  l ine  and  harmony of  des ign  tha t  p lease  the  eye .  

Tros t  & Tros t  br ing  to  the  working  out  of  each  new'  p roblem in  des ign  or  con

s t ruc t ion ,  a  v i r i le  c rea t ive  power ,  s teadied  by  sound profess ional  t ra in ing ,  and  i l lumined 

by  t ru thfu l  a r t i s t ic  idea ls .  This  book of  types  i s  in tended to  s jgges t  the  wide  range  of  

work  successfu l ly  under taken  by  th is  f i rm.  
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APPENDIX C: 
FIRST FLOOR AS-BUILT PLAN OF THE OWLS CLUB 
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APPENDIX C: 
GROUND FLOOR AS-BUILT PLAN OF THE OWLS CLUB 
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APPENDIX C: 
SECOND FLOOR AS-BUILT PLAN OF THE OWLS CLUB 
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APPENDIX D: 
EAST AS-BUILT ELEVATION OF THE OWLS CLUB 
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APPENDIX D: 
SOUTH AS-BUILT ELEVATION OF THE OWLS CLUB 
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APPENDIX D: 
NORTH AS-BUILT ELEVATION OF THE OWLS CLUB 
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