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ABSTRACT 

Professors of landscape architectural history in North 

America (domestic) and the rest of the world 

(international) 

were surveyed about the ten historic and five contemporary 

(since 1930) gardens they considered outstanding and to-

explain why. 

Additionally, ten comprehensive volumes of garden 

history were analyzed for t-heir preferrences. 

There was a 74% reponse rate to the domestic survey and 

51.5% to the international survey. Over half of the 

respondents agreed on ten historic gardens. There was 

31.2% agreement on five contemporarry gardens. 

The literature is Eurocentric. Asia, Australia and 

modern gardens are described infrequently. No volume 

covered all the "great gardens." 

The survey results and literature characterize gardens 

similarly. Key elements or themes are described. 

Educational background may affect responses. 

Similar surveys of Asians and non-experts are 

recommended. Understanding the important themes will aid 

in better landscape planning and design. 



CHAPTER 1 

BACKGROUND AND PURPOSE OF THE STUDY 

What existing gardens do experts consider to be the 

most outstanding historic and modern gardens? Is there 

agreement among professionals or across cultures? 

The "quest for the best" accompanies humankind in every 

undertaking. Which gardens are considered the most 

outstanding and what qualities make certain gardens so 

appealing? Which gardens are being emphasized by teachers 

of landscape architectural history and which are emphasized 

by the literature? Virtually all design is based on 

impressions from the past. Although there is a large body 

of historic and descriptive literature on gardens, little 

research has been done on the subject of cultural 

significance. Schweitzer (1980) proposed research on 

significant modern developments in landscape architecture 

in the United States but this proposal was never acted 

upon. 

Gardens were the original "made" or manipulated 

landscapes (Walmsley 1 975 ; Wright 19 3 4) . Although 

originally they were not for pleasure but survival, to 

provide food when the hunts were not successful (Wright 
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1934). Paralleled with this was the development of gardens 

for religious purposes, such as growing plants for 

sacrificial rites(Crowe 1958). 

Serving as a link between the physical and spiritual 

needs of man, gardens represented an idealized view of the 

world: of paradise (Crowe 1958; Newton 1971; Nash 1982). 

Regardless of culture, the concept of "paradise" 

essentially conveyed an image of a bountiful and beneficent 

natural setting; the original meaning in Persian was 

"luxurious garden." A mild climate prevailed, ripe fruit 

was abundant and no thorns pricked reaching hands. Fear 

and want disappeared in this ideal state of nature (Nash 

1982).Do the outstanding gardens of today have any 

connection to these original concepts? 

There appear to be some predictable and measurable 

similarities in landscape design and preference across 

cultures. Underlying the organization and design of all 

the great gardens are certain unchanging aesthetic 

principles of composition. These principles are rooted in 

the natural laws of the universe, those same mysterious 

laws which are revealed in the mathematical relationship 

between the harmony of color and of music (Crowe 1958). 

Additionally, contrast, balance, mystery, vitality and 

scale are important qualities of settings (Simonds 1961) 

which enhance appeal. Other reasons certain gardens 
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continue to have appeal are that they have been better 

maintained, are easily accessible,or have been well 

publicized through books and other media. The latter 

supports the hypotheses that some members of all cultures 

have an opportunity to be familiar with gardens throughout 

the world. 

In order to more fully understand or appreciate the 

universe, the human mind first organizes natural forms into 

easily grasped patterns and then rearranges them into new 

compositions which become pleasing through the process of 

opening fresh and less obvious fields of comprehension. 

Innovative forms of landscape design will continue to 

appear but they must always satisfy the timeless laws of 

proportion and rhythm. The absence of these principles 

causes the great majority of gardens to lack "that serenity 

which we are seeking" (Crowe 1958). Further, Crowe (1958) 

stated that "... although throughout history, garden 

traditions have fertilized each other, never before have 

there been so many cross-currents and so little 

opportunity for the flood of ideas to evolve a tradition 

adapted to local conditions." 

Only by understanding why specific forms were adopted 

by certain cultures will we be able to select, eliminate, 

adapt and finally evolve gardens which will express our 

ideas, wants and the character of our surroundings in a 
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form which will be as completely satisfying to us as the 

great gardens of the past were to their owners. If we 

succeed in this we shall create something which future 

generations will find as rewarding and revealing of our 

age as we find the gardens of the past (Crowe 1958). 

One method of examining and evaluating gardens was put 

forth by Walmsley (1975) who suggested studying gardens 

through the "exclusive" method, that is, one garden is 

chosen as representative of the principles and ideas of a 

particular historic tradition. Each original tradition 

started out with an idea, developed a style and represented 

a point of view. The points of view represented are, on one 

level, joined by a common striving to make a paradise on 

earth while on a different level, they are separated by 

widely differing attitudes toward nature. These 

differences are outgrowths of cultural and environmental 

factors: education, language and climatic variation. 

The advantage of the "exclusive" method is obvious: 

abbreviated selection facilitates comparison and 

cross-reference. Differences and similarities of ideas and 

meanings and styles are immediately apparent. Thus, a 

comparison between La Alhambra/ El Generalife and Katsura 

or Villa Lante or Vaux-1e-Vicomte and Stourhead summarizes 

the fundamental distinctions between the accepted and 

acknowledged landscape traditions as described by Walmsley 
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(1975). These traditions include the Islamic, the Italian 

Renaissance, the French Baroque, the English landscape 

school, the Oriental and the Modern. 

In each tradition, the ideas developed into a specific 

style through the use of a particular set of historically 

patterned cultural attitudes and consistent design 

features. Certain gardens appear to represent the 

crystallization of the whole spirit of an age and place. 

Studies of particular gardens and their relationships 

reveal links of cultural similarities and barriers or 

cultural differences that respectively connect or separate 

the creative efforts of different ages, asserting in a 

remarkable way the essential indivisibility of history. 

The thesis of this work is to specifically determine 

whether there is a group of gardens which is considered 

outstanding by those who are most knowledgable in the 

field, professors of landscape architectural history, and 

whether there are particular themes which these gardens 

exemplify. 

The following chapter describes the methods utilized to 

determine the outstanding gardens, which include a survey 

and a literature review. It includes only a description of 

the literature review because it was, in fact, an integral 

part of the methods which produced the quantitative as well 

as qualitative data used in the thesis. 
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The third chapter describes the results of the 

professional survey, the fourth explains the results of the 

literature survey, and the fifth chapter contains a 

discussion of the results which compares the most 

frequently mentioned gardens and the themes they present in 

comparison with how the literature describes the same and 

other highly regarded gardens. Chapter 5 describes how the 

results overlap, parallel and diverge. 

The final chapter contains the conclusions and suggests 

new and further questions for future research. 

Through the application of this type of research, 

modern garden designs can be enriched to better fit the 

desires and needs of the society that creates them. 

Furthermore, they can and should bring continued pleasure 

to succeeding generations. 



CHAPTER 2 

METHODS 

The most direct method of determining whether there is 

a recognized group of "great" gardens was determined to be 

through (1) the use of a survey and (2) a thorough 

literature search. 

The survey was conducted in two parts- one was directed 

to all professors of landscape architectural history in the 

United States (Canada was included as there are only a few 

schools and their association and interaction with American 

schools is so close that they must be considered among the 

U.S. responses). And the second part was directed to 

professors of landscape architectural history throughout 

the world. 

The survey asked the respondents to list the ten 

historic and the five modern gardens they would consider to 

be the most outstanding. They were also asked to briefly 

describe their reasons for each choice and whether or not 

they had visited the garden. (See Appendix A.) Historic 

was defined as the period up to 1930. ' At that time a new 

school of thought was forming mainly through a group 

originated or centered at Harvard University including 

7 
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Tommy Church, Christopher Tunnard, Garrett Eckbo, Daniel 

Kiley, James Rose and others (Jellicoe et al 1986.) 

Contemporary gardens were defined as those designed and 

built since 1930. 

As the second major method of determining outstanding 

gardens a content analysis of the literature on landscape 

and garden history was performed. 

The Survey 

The survey was based on the concept of the "expert 

paradigm." The expert paradigm relies on assessments and 

responses (opinions) of highly skilled observers, in this 

case, professors of landscape architectural history and 

writers of garden ana landscape history books. 

Theoretically, this population has the greatest exposure to 

gardens through profession and training and therefore the 

greatest "vocabulary" and sensitivity from which to respond 

(Taylor et al 1987). Further, a survey is an effective 

research method of reaching a large, widely dispersed group 

for a reasonable cost and within a reasonable amount of 

time (Babbie 1986; Dillman 1978). 

The survey and a cover letter were sent to 47 

professors of landscape architectural history in the United 

States. (See Appendix A). The names and addresses were 
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compiled from the list of accredited programs in landscape 

architecture published by the Landscape Architectural 

Accreditation Board of the American Society of Landscape 

Architects (ASLA) (1986). This list was compared to 

Shirvani's (1985) compilations and personal communications 

with Professors Ervin H. Zube and Ruth Enis ( 1986). The 

final list includes all but a few programs that are quite 

new or not yet accredited and whose faculty were not known 

by my sources. 

The names and addresses for the international part of 

the survey were compiled from: 

1. A roster of participants of the World Conference on 

Education for Landscape Planning (March 1986). Professors 

Enis and Zube suggested particular participants whom they 

knew to have a special interest in gardens. 

2. International Federation of Landscape Architects 

(IFLA) Education Report 1981. 

3. IFLA Yearbook 1984/85 Munich. 

4. Professional aquaintances of professors and foreign 

graduate students in the division of Landscape Architecture 

at the Universtiy of Arizona. 

5. In a few cases the names and addresses of other 

people who were considered to be good potential respondents 

were added to the survey. 
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Three weeks after the original letters were posted, a 

follow-up was mailed. Another set of follow-up letters was 

sent to those who had not yet responded to the survey after 

checking with as many as possible by phone. 

The responses were recorded in two ways. One was with 

a large matrix with the names on one axis and the gardens 

on the other. This facilitated the count of responses for 

any one garden and as a means of checking the responses of 

a single individual. (See Appendix B.) 

The second method was a simple tabulation of all the 

descriptive responses for each garden. If there was no 

descriptive response, as was the case on some returns ( %), 

a dash and a blank acknowledged that were was a response 

but no description. (See Appendix C.) This would indicate 

to what degree there was agreement about the important 

elements of each garden. 

The Literature Survey 

A thorough review of the available literature resulted 

in the selection of ten significant volumes (Table 1) which 

most closely filled the requirements of this study. 

Appendix E lists the volumes which were reviewed. The 

basis for their selection was: scholarly approach, citation 

in other literature, breadth of coverage and illustrations. 
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Table 1. List of books used in the literature review, 
in chronological order. 

1928 Marie Luise Gothein, A History of Garden Art 

1948 Christopher Tunnard, Gardens in the Modern 
Landscape 

1968 Sylvia Crowe, Garden Design 

1964 Elizabeth Kassler, Modern Gardens in the Landscape 

1966 Derek Clifford, History of Garden Design 

1971 Norman T. Newton, Design on the Land 

1975 Geoffrey and Susan Jellicoe, The Landscape of Man 

1979 Christopher Thacker, The History of. Gardens 

1980 John and Ray Oldham, Gardens in Time 

1986 Jellicoe, Goode and Lancaster eds., The Oxford 
Companion to Gardens 

A matrix was constructed listing the gardens which received 

the most responses on one axis and the books on the other 

side with two rows—one for the amount of text devoted to 

each garden based on the total number of words and the 

other for the number of photos and illustrations portraying 

each garden. There were extra spaces at the end of each 

row for gardens which received considerable attention in 

the literature but were not on the response list. (See 

Appendix D.) 

For each book a separate sheet was used to record the 
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following information: 

—Major theme according to the author(s) 

—Which gardens are emphasized but not on the survey 

--Omissions ( such as, excludes Africa, Australia, Orient 

or specific gardens) 

—What is the frontspiece? Cover? 

—Other important remarks or features (such as: Garden X, 

which was not significant in the returns, is described as 

the most outstanding garden of the 19th century; lavish or 

sparing with illustrations; only one photo of any garden at 

most; small print; lots of text; mostly pictorial; not much 

text; or excludes Eastern gardens, etc.) 

A third method of analyzing data was to compare the 

emphasis of the "experts" and the literature. Are the same 

or different gardens emphasized? Are the themes and 

descriptors consistent? For each of the gardens which had a 

descriptive response, the major descriptors used by each 

author for that garden were also recorded and their source 

identified (Appendix C.) 



CHAPTER 3 

RESULTS OF THE SURVEY 

Domestic Survey 

Thirty five responses were received from the 47 surveys 

mailed to North American professors. This represents a 74% 

return. From these, 102 historic and 87 contemporary 

gardens were mentioned. (See Appendix B.) 

Domestic Historic Portion 

There were 343 separate nominations or responses in the 

historic portion of the survey. Some respondents listed 

more than ten while others turned in less than ten, 

however, all responses were recorded. 

The significant results of the domestic historic 

portion of the survey are displayed in Table 2. The 

descriptive responses appear in Appendix C. 

Two respondents matched nine of the ten gardens in 

their responses, ten matched seven and seven matched six. 

This resulted in 54% of the responses matching 60% or more 

of the top ten gardens. 

13 



Table 2. Results of the Domestic Survey for Historic 
Gardens with 343 Responses 

Vaux le Vicomte 
Visited 

23 

Not 
I Visited 

7 
Total 
30 

% 
8.7 

Villa Lante 20 7 27 7.9 

Stourhead 21 4 25 7.2 

Alhambra/Generalife 11 11 22 6.4 

Versailles 13 4 17 4.9 

Ryoan-ji 6 10 16 4.7 

Katsura 6 10 16 4.7 

Villa d'Este 8 7 15 4.3 

Blenheim 7 2 9 2.6 

Central Park 

Villa Gamberaia 

7 

4 2 

7 

6 

2.0 
5 33* 

Middleton Place 4 1 5 

Villa Medici 3 2 5 

Taj Mahal 1 4 5 

*-total may not 
decimal for table 

match figures due to rounding to 
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Domestic Contemporary Portion 

Two gardens turned up on both the historic and 

contemporary lists, Dumbarton Oaks and Sissinghurst Castle. 

For different reasons, each may appear to be on the edge of 

the "historic" time period. Dumbarton Oaks was designed 

between 1921 and 1947 while Sissinghurst, designed and 

built between 1930 and 1962, in many ways appears to be a 

garden of two or three decades earlier. However, the 

responses for these gardens were all transferred to the 

contemporary list as the historic cut-off date was 

determined to be 1930. Interestingly, had they been added 

to the historic list they would still have been among the 

top ten. 

There were 183 responses (from 35 respondents) to the 

contemporary garden list. The results are compiled in Table 

3. 

International Survey 

The international survey received 17 responses plus 

two refusals for a total of 19 returns from the 33 mailed. 

The 17 represent a 51.5% return. There were 73 historic 

gardens and 51 contemporary gardens mentioned. (See 

Appendix B.) 
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Table 3. Results of the Domestic Survey for Contemporary 
Gardens with 183 Responses 

Visited 

Donnell Garden 6 

Dumbarton Oaks 14 

Miller Garden 3 

Sissinghurst 9 

Woodland Cemetery 3 

Seattle Freeway Pk 5 

Paley Park 5 

Hidcote 4 

Forecourt Fountain 3 

Equestrian Estate 

Burle-Marx design 

Not 
Visited 

18 

3 

6 

4 

4 

1 

3 

Total 

24 

17 

9 

13 

7 

6 

5 

4 

4 

3 

6 

% 

13.1 

9.3 

4.9 

7.1 

3.8 
3X3* 

*- total may not match figures due to rounding to one 
decimal for table 
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There were 152 separate responses in this portion of 

the survey. Again, some respondents supplied more than ten 

answers while others gave less than ten, but all responses 

were recorded. 

The significant gardens for this portion are reported 

in Table 4. 

International Contemporary Portion 

A total of 66 responses were received for the 

contemporary portion of the international survey. The 

results appear in Table 5. The opinions were extremely 

varied but the garden which received the most mentions,(6), 

was the Olympia Park in Munich. This accounted for 9.1% of 

the responses. Paley Park, Forecourt Auditorium Fountain 

Plaza, Woodland Cemetary and the Donnell Garden each 

received 3 mentions or 4.5%. It must be noted that 

although "the works of Roberto Burle-Marx" was a response 

five times, there was no agreement on a specific garden so 

it could not be included within the specific garden 

heading. The top five gardens received 18 mentions or 27.3 

% of the total responses. 



Table 4. Results of the International Historic Survey for 
Historic Gardens with 152 Responses 

Not 
Visited Visited Total % 

Alhambra/ 
Generalife 7 3 10 6.6 

Villa d'Este 6 3 9 5.9 

Stourhead 5 3 8 5.3 

Vaux le Vicorate 6 2 8 5.3 

Villa Lante 5 2 7 4.6 

Ryoan-ji 3 3 6 3.9 

Versailles 6 - 6 3.9 

Katsura 3 2 5 3.3 

Central Park 4 1 5 3.3 

Stowe 

Belvedere 

2 2 4 

3 

2.6 
4f7T* 

Villa Garaberaia 3 

Schloss Nymphenburg 3 

Worlitz 3 

*- total may not 
decimal for table 

match figures due to rounding 



Table 5. Results of the International Survey of 
Contemporary Gardens with 66 Responses 

Not 
Visited Visited Total % 

Olympia Park 6 - 6 9.1 

Paley Park 2 1 3 4.5 

Forecourt Fountain - 3 3 4.5 

Woodland Cemetary 2 1 3 4.5 

Donnell Garden 2 1 3 4.5 
27.3 

Any Burle-Marx 5 

Any Herman Mattern 2 

Sissinghurst 2 
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The Domestic and International Surveys Combined 

There were a total of 495 responses for the combined 

historic portions. The results varied only slightly by 

combining as both groups were so similar. 

Combined Historic Portion 

The major results of combining the domestic and 

international historic surveys appear in Table 6. These 

ten gardens accounted for 260 responses or 52.5%. 

Combined Contemporary Portion 

The major results of 

international contemporary 

These five gardens accounted 

combining the domestic and 

surveys appear in Table 7. 

'or 31.2% or 78 responses. 



Table 6. Combined Results of the Historic Survey Portions 
with 495 Responses 

Total Percent of 
Responses Total 

Vaux le Vicorate 38 7.8 

Villa Lante 34 6.9 

Stourhead 33 6.7 

Alharabra/ 
Generalife 32 6.5 

Ryoan-ji 32 6.5 

Villa d'Este 24 4.8 

Versailles 23 4.6 

Katsura 21 4.2 

Central Park 12 2.4 

Blenheim 11 2.2 

52.5* 



Table 7. Combined Results of the Contemporary Survey 
Portions with 249 Responses 

Total Percent of 
Responses Total 

Donnell Garden 27 10.8 

Dumbarton Oaks 17 6.8 

Sissinghurst 15 6.0 

Woodland Cemetary 10 4.0 

Miller Garden 9 3 . 6  

31.2 



CHAPTER 4 

REVIEW OF THE RELEVANT LITERATURE 

Gardens and garden history have a long literary 

history. Pliny, the Elder and the Younger, wrote of 

gardens in the 1st century A.D. and of the changes in 

gardening. Charlemagne wrote a treatise on the 73 Plants 

that Must be grown in every garden, around 795. Along with 

two other texts it composits a description of gardening in 

Western Europe around 800 A.D.- simple, restricted, 

utilitarian and just surviving (Thacker, 1979). The next 

known text Opus ruralium...commodorum was completed about 

1350 in Italy. The next important description of gardens 

and garden theory appears around 1485 in Alberti's Ten 

Books of Architecture. 1563 saw Thomas Hill's Most Brief 

and Pleasant Treatyse appear in England. It was the first 

book written in English dealing solely with gardening. The 

"royal ordering of gardens" was addressed in Hortus 

Palantinus by Salomon de Caus in 1620. Claude and Andre 

Mollet both wrote books on garden plans and theories in the 

mid 1600's. Louis XIV wrote the book on "how" to visit the 

gardens of Versailles in 1705 (the maps appearing in 1714). 

Garden literature began to proliferate in the 18th century 

23 
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with advancements in printing, education and travel. There 

were magazines by this time in which theories, arguments 

and descriptions of gardens were regularly published. 

Horace Walpole wrote a history of gardening in 1770 

(published 1785) and two other histories of gardening were 

published about the same time (Clifford, 1966). Repton 

(1806) descibed the changes in the fashion of landscape 

gardening and of the noticeable decline in the profession 

at that time. Downing (1841) wrote a popular book entitled 

A Treatise on the Theory and Practice of Landscape 

Gardening adapted to North America. 

After an extensive examination of the available 

relevant literature, ten works were chosen to be reviewed. 

These were selected because they most thoroughly cover, in 

a scholarly manner, the significant gardens indicated from 

the survey and the literature collectively. The results of 

the literature survey appear in two tables: Table 1 lists 

the chosen books and Appendix D documents the type and 

amount of information contained in each book pertaining 

specifically to the ten historic gardens and the eight 

contemporary gardens most mentioned in the combined 

surveys. (Table 1. appears in the text, the other table is 

in Appendix D and additional information is presented in 

Appendices C and E.) 

Collectively, a good understanding of many of the 
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gardens can be garnered from the literature. Although, 

several of the gardens are given little or no coverage in 

any of the books. For instance, Ryoan-ji and Katsura may 

be covered well in books dealing strictly with the Orient 

but descriptions are nearly non-existant in the 

comprehensive works. Blenheim, Schloss Nymphenburg and 

Villa Gamberaia are also less well-described in the 

literature but they also received fewer responses in the 

professional survey. This infers that there was generally 

less agreement about their "greatness." 

Of the modern gardens, documentation was incomplete. 

The best coverage went to Roberto Burle-Marx (seven volumes 

gave some mention) and Sissinghurst Castle (discussed or 

mentioned in six volumes). Five books discussed the 

Donnell Garden and Woodland Cemetery. Hidcote was covered 

in three different books, Dumbarton Oaks is given only 

perfunctory mention in three books, Paley Park and Luis 

Barragan's Equestrian Estate are each described in two 

different volumes. Two gardens, which received high 

numbers of survey responses had absolutely no coverage in 

the literature: the Miller Garden and the Seattle Freeway 

Park. 



CHAPTER 5 

DISCUSSION 

The professional survey produced a list of 102 

historic and 87 contemporary gardens. The respondents were 

asked to list ten historic and five contemporary gardens. A 

much greater variability in the opinions about modern 

gardens is indicated. Statistical tests would be necessary 

to prove this. 

The concept of "garden" was not defined for the 

participants. The intent was to allow participants to 

define "garden" through the lists they compiled. Many 

people might not agree that Central Park or Paley Park are 

gardens, yet many respondants obviously felt that these 

should be included within the definition for the purposes 

of this survey. In fact, at least one respondent 

specifically wrote that he did not feel the English school 

of landscape was within the concept of "gardens" (this view 

eliminates Stourhead, Stowe, Blenheim and many others). 

The group of respondents is heavily weighted towards 

the U.S. and Western Europe. The educational background of 

these respondents is similar and the interaction among them 
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is probably strong. Had there been more respondents from 

East Asia, the responses may have been more diverse or at 

least more representative of that part of the world. 

Although Jellicoe et al.(1985) states that there are 

approximately 50 educational programs of landscape 

architecture in the U.S., 12 each in Britain, East and West 

Germany and Japan, 7 in Korea, 6 in Belguim, 5 in the 

Scandinavian countries, 4 in Canada, 3 in Australia, 2 each 

in the Netherlands and Switzerland and one each in France, 

New Zealand and South Africa, other sources of information 

suggested that there were a few additional programs. In 

fact, responses were also obtained from Poland (2) and 

India (1). 

The response which came from India listed only Indian 

gardens and the single Japanese return listed only Japanese 

gardens. This suggests two possible conclusions. Either 

the question was misunderstood and these individuals 

thought they were to list only gardens from their own 

country or the views expressed are highly provincial or 

nationalistic. 

The survey clearly documents a distinct group of 

gardens that are classified as "outstanding" by the 

experts. This is indicated by the 53.6% of the domestic 

responses that were for ten of 102 historic gardens 

mentioned-- a truly impressive statistic. The remaining 
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46.4% of the responses were spread over 92 other gardens. 

Each respondent in both surveys added approximately 

four new gardens to each list. 

The responses from the U.S. and Europe were not 

strictly provincial although they certainly appeared 

Eurocentric in preference as did the literature. 

One portion of the survey requested the respondents to 

indicate whether or not they had visited the gardens they 

listed. Indeed, the great majority of the gardens had been 

visited , indicating a well traveled group of respondents 

but how much this affected their choices is unclear. If a 

list of the entire 102 gardens was sent out and the 

respondents were asked which they had visited and which 

they considered outstanding, then there might be better 

grounds for comparison. This is a point for further 

research. 

The themes which are described by the respondents and 

the language used to describe them is very similar. (See 

Appendix C.) Themes which have endured over time are 

important to study for although one would not wish to copy 

directly, it would be well to understand principles and 

concepts and incorporate these constituent elements in 

modern designs. This process means drawing on the rich 

history and study of exemplary landscapes while 

accommodating the ever changing needs of modern society. 
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A central theme mentioned for all the historic gardens 

(except Ryoan-ji) is the exceptional and multifarious 

treatment of water. People have an unending fascination 

with its diverse forms and sensual qualities (Huxtable, 

1 9 6 2 . )  

Power over nature or control over the landscape is 

another theme which is expressed particularly in regards to 

Vaux-le-Vicomte and Versailles, but also in comments about 

Villa d'Este and Katsura. Appendix C contains the complete 

list of descriptions of gardens but listed in Table 8. are 

the major themes for the four most frequently listed 

historic gardens and the two contemporary gardens. 

The literature review found no single volume which 

covered all the historic and contemporary gardens which 

were listed by respondents (See Appendix D.) The historic 

gardens were all covered to some extant by Jellicoe et 

al.(1986) The next best coverage was found in Oldham 

(1980), Thacker (1979) and Clifford (1966). The 

contemporary gardens were not covered completely in any 

volume. Jellicoe et al.(1986) had the broadest coverage 

(seven of the top ten) but Kassler's (1984) treatment was 

more in depth and thoughtful. She covered only five of the 

ten most listed contemporary gardens but it is still a very 

useful and interesting treatise. 

Only a very few of the gardens mentioned by survey 
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respondents are not listed in The Oxford Companion to 

Gardens. By far, this single volume has the broadest 

coverage of gardens of any work available. 

Table 8. A Sample List of Major Themes Compiled From The 
Descriptive Lists in Appendix C. 

Vaux-le-Vicomte -Le Notre's greatest garden 
- the finest French/ Baroque garden 
- quality of proportion to scale 
- beautiful order and unity 

Villa Lante - the finest example offered by the 
Italian Renaissance 

- perfection, lightness, delight 
- masterful treatment of water 
- beautifully balanced and varied 

Stourhead - finest of the English landscape gardens 
- fascinating sequence of allegorical views 
- idyllic, romantic, picturesque 
- water 

Alhambra/ Generalife - economical yet delightful use 
of water 

- finest Moorish gardens in the West 
- superb interpenetration of space 
- intimacy, delicate intricacy 

Donnell Garden - expands on and belongs to the 
large landscape 

- abstract, contemporary, cubist 
- the shape of the pool 
- contrasting geometry 

Dumbarton Oaks- wonderfully eclectic, episodic 
- superb details 



CHAPTER 6 

CONCLUSIONS 

There is a general as well as an academic interest in 

the question of great gardens, for instance a recent 

article in House & Garden which began with, "Which are the 

finest historic gardens in the world? Some would choose 

the formal hedging, steps and use of water in France's Vaux 

le Vicomte or Italy's Villa Lante at Bagnaia north of Rome" 

(Fox 1987). This particular article goes on to describe 

the Alhambra and Generalife as the writer's personal choice 

and in fact these three gardens were also the most 

frequently mentioned (along with Stourhead) in the 

professional surveys and the literature review. 

Analysis of the returns and additional readings and 

discussion has led to the conclusion that one of the major 

influences on the responses may be the educational 

background of the respondents. A quick glance at the 

educational backgrounds (Shirvani 1985) of the North 

American professors indicates a high proportion of the 

respondents were graduates and students of graduates of 

Harvard University and the Universities of Pennsylvania, 

Michigan or Massachusetts. 

The lack of response from Asia and Australia makes it 
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difficult to generalize the findings to the entire world. 

The literature tended to be Eurocentric which reinforced 

the findings from the survey There are, however, some 

excellent volumes available (in English) which address 

strictly Asian gardens. 

Inevitably there will always be a gap between the most 

modern gardens and the literature available on them, 

although, with advancements in technology the gap is 

becoming smaller. There is a need to keep abreast of 

these developments and make the information available to 

landscape architects, historians and designers. Jellicoe 

et al (1986) attribute this absence of literature to a lack 

of historical perspective and note that the only 20th 

century designers (note: not gardens) to have been the 

subject of books or exhibitions include Jekyll and Lutyens, 

Burle Marx, Church and Barragan. These personalities 

appeared high in the survey results. 

There are several questions which could be addressed 

in further research based on this survey and literature 

review. For example, study of the. perception of the 

significant gardens, as reported in this paper, by entering 

and finishing students in landscape architecture; by 

practicing landscape architects; and by the lay public, 

would add interesting and useful information to the study 

of gardens and the enhancement of other environments. 

/ 
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Another aspect of research interest would be to 

attempt a survey of garden preferences and perceptions of 

professionals from Asia, Australia and third world 

countries. This group may have knowledge of some very 

special gardens which because of location or lack of media 

coverage are little known. They may also have distinct and 

different preferences in garden design, and may also have 

had different educational experiences with garden history. 

Using the information gathered from the descriptive 

responses, it should be possible to evaluate how specific 

elements and themes are incorporated into new garden 

designs and how experts and others respond to these 

designs. Many of the finer historic elements could be lost 

in new designs due to the cost of producing or maintaining 

such works, unless they can be reinterpreted by new 

generations of landscape architects armed with a 

comprehensive understanding of the past and the finest 

training available at present. 



APPENDIX A 

Sample Cover Letter and Survey Form 

Dear Professor, 

I am a graduate student working with Dr. Ervin H. 
Zube in the Master of Landscape Architecture program. 

As the second step in a research project on landscape 
perception, we are surveying professors of landscape 
history internationally. Our interest is in your personal 
opinion of significant gardens of the world. 

We have two specific interests about which we would 
like your opinion. These are: first, the most outstanding 
existing historical gardens of the world; and second, the 
most outstanding exisiting contemporary gardens of the 
world (designed and built since (1930). 

We are interested in your personal opinion as a 
teacher of landscape architectural history. The attached 
forms provide space for ten (10) historic and five (5) 
contemporary gardens. Please include a brief sentence or 
phrase noting why you chose the garden or any feature that 
makes it particularly excellent. 

Return the forms in the enclosed self-addressed 
envelope. Please indicate on the last sheet if you would 
be interested in the survey results. 

Thank you very much for your participation in this 
survey! We appreciate your prompt response. 

Sincerely, 

Jennifer Wellington-Miller 
Graduate Student 
Department of Landscape 

Architecture 
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NAME 

UNIVERSITY 
HISTORIC GARDENS 

List the ten (10) existing historical gardens which you consider 
to be the most outstanding or significant. Please note what is 
particularly excellent about each choice. Indicate whether you 
have visited the garden. 

GARDEN Visit REASON FOR CHOICE 
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NAME 

UNIVERSITY 

CONTEMPORARY GARDENS 

List the five (5) existing contemporary gardens (designed and 
built since 1930) that you consider to be the most outstanding or 
significant. Please note what is particularly excellent about 
each choice. Indicate whether you have visited the garden. 

GARDEN Visit REASON FOR CHOICE 

1- _( ) ' 

2 .  

3- _( ) 

4. ( ) 

.( ) 

( ) I would be interested in the results of this survey. 
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APPENDIX B 

A COMPLETE LIST OF GARDENS FROM THE SURVEYS 
by country, alphabetically, with number of responses 

Domestic Historic Responses 

Austria 
Alpine Garden 1 

Canada 
Mainan Is. 

China 
Wang Shih Yuan 4 
Yi He Yuan 1 
Yuan Ming Yuan 1 
Zhua Zheng Yuan 3 
Shiaun Suchow 2 
Yua Hua Yuan 3 

England 
Blenheim 9 
Castle Howard 2 
Chatsworth 1 
Claremont 1 
Deanery Garden 1 
Duncombe Park 1 
Hampton Court Palace 4 
Hestercombe 2 
Marsh Court 1 
Melbourne 1 
Petworth 3 
Regents Park 1 
Rousham 2 
Scotney Castle 1 
Sissinghurst 6 
Sheringham 1 
Stourhead 25 
Stowe 3 
Studley Royal 1 
Wisley Garden 1 

Egypt 
Gardens of Amenhotep III 1 
Hapshepsuts Tomb 1 

37 



France 
Bagetelle 1 

France (continued) 
Chantilly 1 
Buttes Chauraont 1 
Courances 1 
Ermenonville 1 
Dampierre 1 
Fountainbleau 1 
Giverny 1 
Luxembourg Gardens 1 
Sceaux 1 
Vaux-le-Vicomte 30 
Versailles 17 
Villandry 3 

Germany 
Englischer Garden at Muskau 3 
Sanssouci (Gem. Dem. Rep.) 1 

India 
Nishot Bagh 3 
Rashtrapati Bhavah 1 
Shalimar Bagh 3 
Taj Majhal 5 

Indonesia 
Puri Ubud 1 

Ireland 
It. Villa Gardens at Garmisch 

Iran 
Bagh-i -Fin 3 

Italy 
Botanical Gardens at Padua 1 
Caprarola 1 
Hadrian's Villa 3 
Isola Bella 2 
Villa Barbero 1 
Villa Caponi 1 
Villa d'Este 15 
Villa Emo 1 
Villa Farnese 2 
Villa Gamberaia 3 
Villa Garzoni 1 
Villa Lante 27 
Villa Medici at Fiesole 5 



Villa Trissino 1 

Japan 
Ciakko 1 
Diatomiji (Diasen Court) 3 
Katsura Imperial Gardens 17 
Kinkakuji 2 
Konchi-in 1 
Rikugian 1 
Ritsuki 2 
Ryoanji 16 
Sento Gosho 1 
Shisendo 3 
Sianoji 2 

Mexico 
Xochirailco 1 

Portugal 
Villa de Marquis de Frontiera 

Spain 
Alhambra/Generalife 22 

United States 
Biltmore House 3 
Boston Parkway 1 
Central Park 7 
Colonial Williamsburg 4 
Dumbarton Oaks 6 
Graceland Cemetery 1 
Middleton Place 5 
Monticello 4 
Mt. Auburn Cemetary 2 
Mt. Vernon 1 
Naumkeag 1 
Paca Garden 1 
Prospect Park 1 
Rosedown Plantation 1 
Ryerson Residence 1 
Sacred Groves 1 
St. Gaudens Gardens 1 
Spring Grove Cemetery 1 
University of Virginia 1 
Yosemite National Park 1 



Domestic Contemporary Responses 

Canada 
Habitat 1 

Central and South America 
A Barragan Garden 3 
Any Burle Marx Garden 5 
Chapultepec Park 1 
Egerstrom Equestrian Estate 3 
Los Arboledas 1 
Monteiro Garden 2 

Denmark 
Baltica Ins. Co. 1 
Louisiana Museum 3 
Sorenssen Communal Gardens 1 
Tivoli Gardens 1 

England 
Hidcote 4 
Sissinghurst 7 
Sutton Place 2 

France 
UNESCO 2 
Vicomte le Noilles 1 
Villa Savoy 1 

Germany 
Scholossgarten 1 
Stuttgart Ins. Co. 2 

Italy 
Brion Vega Family Cemetery 1 
Fosse Adreatine 1 
A Pietro Porcinai Garden 1 

Japan 
Aichi Greening Center 1 
New Otami Hotel 1 
Tofuku Hodo? 1 

Monaco 
Botanic Gardens 1 

Netherlands 



Bos Park 1 

Portugal 
Ginbenkian Park 1 

Scotland 
Ian Hamilton Findley's work 1 

Sweden 
Woodland Ceraetary and Crematorium 

Switerland 
Bot. Gardens, Univ of Zurich 1 

USA 
A Tommy Church Garden 1 
Fallingwater 2 
Lincoln Memorial Garden 2 
Williamsburg 1 
San Antonio Riverfront 1 
Garden Bainbridge Is. 1 
Minn./St. Paul Park Sys 1 
Kalamazoo Mall 1 
Mellon Square 1 
Ford Foundation 1 
Rocker feller Uaiv.. ... 1 
Entry-John Deere 1 
Kirkham Res 1 • 
Wolff Garden 1 
A James Rose Garden 1 
Hillsboro (Halprin) 1 
Longwood Gardens 1 
Disneyworld 1 
Simmons Co. 1 
Tiffany Plaza 2 
Sidney Walton Park 1 
MOMA Sculpture Garden 2 
Forecourt Fountain/Lovejoy 4 
Paley Park 5 
Seattle Freeway Park 6 
Dumbarton Oaks 1 1 
Miller Garden 9 
Donnel Garden 24 
Sunset Headquarters 1 
Taliesin West 1 
Norris Garden 1 
Fairlane Estate 1 
Samuel Grand 1 
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Callaway Gardens 1 
Fort Worth Botanical Garden 1 
Honor Height 1 
Woodard Park 1 
Yale Marble Garden 1 
Mill Creek Canyon 1 
Pepsico Sculpture Garden 1 
Winterthur 1 
Kaiser Center Garden 1 
Oakland Museum 2 
Opus 40 1 
Naumkeag 2 
Mclntyre Garden 1 
R. Haag-Washington Gardens 1 
Woerner Garden 1 
Rev. Howard Finster's Garden 1 
Gasworks Park 1 
Bloedel Reserve 1 
Village Homes 1 

USSR 
UNS in Bondag? 1 

Other 
Any major botanical garden either in this country or 
abroad 1 
Any public garden 1 



International Historic Responses 

Austria 
Belvedere 3 
Hellbrunn 1 
Neugebruade? 1 

China 
Ginkaku ju 1 
Soochow's City Gardens 2 
Wang Shi Yuan 3 

Denmark 
Fredriksborg Castle Garden 1 

East Germany 
GroBsedlitz 1 
Muskau Park 2 
Sanssouci 1 
Weikersheim? 1 
Worlitz 3 

England 
Biddulph Grange 1 
Blenheim 2 
Bodnant 1 
Castle Howard 1 
Hestercombe 2 
Hidcote 2 
Kew Gardens 1 
Petworth 1 
Powis Castle 2 
Rousham 2 
Sissinghurst 1 
Stowe 4 
Stourhead 8 
Studley Royal 1 
Tatton Park 1 
Tintinhull 1 
West Wycombe 1 

France 
Chantilly 1 
Jardin de Tuilleries 1 
Rievaulx 1 
Vaux le Vicomte 8 
Versailles 6 
Villandry 2 
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India 
Achabal 1 
Cheshama Shahi 1 
Humayuns Tomb 1 
Kudsia Garden 1 
Lodhi Garden 1 
Nishat Bagh 2 • 
Roshanara Garden 1 
Shalimar Bagh 2 
Taj Majal 2 

Italy 
Giardini Vaticani 1 
Hadrian's Villa 1 
Isola Bella 2 
Villa Castello 1 
Villa d'Este 9 
Villa Gamberaia 3 
Villa Lante 7 
Villa Medici 1 
Villa Orsini 2 

Japan 
Daisenin Garden 1 
Jishoji (Silver Pav.) 1 
Katsura Garden 5 
Korakuen Garden 1 
Kyoto Gardens 1 
Motsiji Garden 1 
Omotesenke Tea Garden 1 
Ryoanji 6 
Sampoin 1 
Shugakin 1 
Teriryu ji 1 

Mexico 
Monte Alban 1 

Spain 
Alhambra/Generalife 10 

Sweden 
Drottingholm 1 

USA 
Central Park 5 

USSR 
Pavlovsk 1 
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Peterhof 2 
Pushkin 1 

West Germany 
Schloss Nymphenberg 3 

Others 
Islamic Gardens 1 
Oriental Gardens 1 
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International Contemporary Responses 

Australia 
Canberra Lake Park System 1 

Austria 
An Albert Esch Garden 1 
Donau Insel 1 

Central and South America 
A Burle Marx Garden 1 
Burle Marx Residence 1 
Caracas Park 1 
Kronforth Garden 1 
Los Arboledas 1 
Monteiro Garden 1 

Denmark 
Herning Museum Site 1 
Marikbjerg Cemetery Gentofh 1 
University Park-Harkus 1 

England 
Hestercombe 
Hidcote 
Liverpool Garden Festival 
Sissinghurst 
Sutton Place 

France 
UNESCO 1 

Germany 
An Alwin Seifert Garden 1 
A Herman Mattern Garden 2 
InterGartenbau Austelling Erfurt 1 
Killesberg 1 
Olympia Park 6 
A Roland Weber Garden 1 
Untere Schlossanlagen 1 

India 
Brindaran Garden 1 
Buddha Jayanti Park 1 
Gardens of the Hotel - Taj Mahal 1 
Lai Bagh 1 
Nehru Park 1 
Rastrapati Bhavan Garden 1 

1 
1 
1 
2 
1 
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Italy 
A Pietro Porcinai Garden 1 

Japan 
Kishiwada Castle Garden 1 
Kitahomaru 1 
Osaka Expo 1 
Osaka Royal Hotel 1 

Poland 
Silesia Park in Katowice 1 
Zelazowa Wola 1 

Scotland 
Inverewe 1 
Little Sparta 1 

Sweden 
Woodland Cemetery 3 

Switzerland 
Zurich Waterfront 1 

USA 
Disneyworld 1 
Donnell Garden 3 
Franklin Court 1 
A James Rose Garden 1 
Lovejoy Plaza 3 
Oakland Museum 1 
Paley Park 3 
Parkways 1 
Japanese Garden at Hawaii University 1 



APPENDIX C 

Descriptive Responses from: 
a. The Survey 

b. The Literature 

I. Vaux-le-Vicomte 
a. The survey 

1. International Vaux le Vicomte 

--subtlety of levels and responses to site factors quality 
of proportion to scale, degree of order and unity 

—Andre le Nostre 1656-1661. The first masterwork of Le 
Nostre which already includes the complete programs of 
the architectural garden 

—clear and good example of French style, much better than 
Versailles 

--the first real Baroque garden in France created by le 
Notre, well-restored 

—great views, order of the large landscape 

2* Domestic Vaux le Vicomte 

—culmination of man over nature 

—Le Notre best work 

--as a smaller Versailles, because it influenced/caused 
Versailles.. .proof that symmetry and axes can suggest 
and structure so much more than first meets the eye. 

—totality of design 

—Le Notre1s balance and geometry. Comprehendable scale yet 
very grand 

--Perfect example of a style which totally manipulates 
nature 

—opens new era in baroque concept of the landscape 
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— better than Versailles in simplicity and 
refinement...influenced Versailles 

--captures the genius of Le Notre and displays French 
accomplishment in art and science. The first time 
architecture is subordinate to landscape. 

—Le Notre's best. axis to infinity. 

—concept, precision... Best of Le Notre 

—single minded formality. A vast garden in which one does 
not feel overwhelmed...complete, perfect. 

—first major undertaking of Le Notre. Example and 
inspiration for the Baroque gardens of Versailles. 

--full expression of Le Notre's interpretation of Baroque 
garden soon to sweep Europe 

--easy to comprehend design 

—precedent for French ideals 

--beautiful composition exemplifying the "grand style" 
design expression 

--epitome of French design 

—grandeur- play of geometry 

--Zenith- High Baroque 

-- The beginning of the "grand scale" in formal design by 
Le Notre, excellent condition through the years, too! 

-- excellent expression of the vista concept, superior in 
scale and refinement. 

b. The literature 

Gothein- wonderful... first attempt to combine discipline 
and a desire for variety. 

Tunnard- — 

Crowe- it has the clear-sighted logic of a mathematical 
problem, beautiful in its inevitability, 
order...unity...logic and symmetry. 
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Kassler- a masterpiece...nature played a subordinate almost 
extraneous part. 

Clifford- had the particular unreality of the theatre... 
major purpose was to stun not to charm.. .groves frame 
the vista 

Newton- a little jewel, more delicate in detail, more 
intimate and even more domestic in spirit. 

Jellicoe- a single woodland compartment of gently falling 
and rising land has been sculptured to present at a 
glance, a majestic scene of ground architecture. 
Skillful proportioning and subdivision by cross axes 
that disappear into the woods. Masterly sense of 
landscape form. 

Thacker- Le Notre's greatest garden. Unity...control. 

Oldham- ...the finest of the famous vista gardens of 
France...freshness...vivacity and humanity of scale. 

Jellicoe et al- ...the finest and best kept example of a 
classical French garden (apart from Versailles)... 
balance 
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Villa Lante 
a. The Survey 

1. International Villa Lante (Vignola 1564) 

Giacomo da Vignola 1564-1600. A villa divided into 2 
parts, combined by a water axis. Intricate water 
gardens 

perfect compositing, Italian 

-Well-preserved example of 
utilizing the hillside and 

-perfect harmony between se 
spiritually 

perspective dimension of the 

Renaissance 

1600 c renaissance garden 
the water 

nses and symbols, relaxed 

space 

Domestic Villa Lante 

beauty, scale, clarity of design intent, a variety of 
experiences, water and light 

stage 3, Italian Renaissance 

River gods, cards table etc. 

Perfection of scale, symbolism, inventiveness1, beauty 

•subtle interrelation of ordered and non-ordered 
environment 

•so much part of its place, beautifully balanced and 
varied design by Vignola, a delight to all the senses, 
sensitive manipulation of water 

supreme example of Italian Renaissance Garden 

•small, comprehensible, exquisite. A garden for all 
tastes and times 

•expression of best of an age 

water axis and iconographic program; relationship to 
Belvedere garden at the Vatican 
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—Displays the accomplishments of the Renaissance as well 
as any painting or architectural structure 

--superb composition of humanistic philosophy "nature 
garden" adjoins it 

—  features Renaissance garden (authenticates) 
(articulates)? Baroque axial development 

--Well-developed spatial sequence in small garden, 
incorporation of a symbolic theme in garden and basco 

--continuity of design, movement, continuum of scale, 
light, rustication, etc. 

—spatial and narrative unity 

—compact perfection...human scale, very comfortable 

— Interpretation/1rans1 ation of site, use of water, 
architecture as an integral but not dominating 
component, the two complimentary halves (the park and 
the garden), a major influence 

—symmetry, classicism, scale 

--super design, full of symbolic meaning, epitome of 
Italian Renassiance 

—fine integration of buildings/garden. An organic whole, 
elegant details 

b. The literature 

Gothein- stands next to Villa d'Este in expressing the true 
spirit of the period...well preserved 

Tunnard- Italian axial planning of the sixteenth century 
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Crowe- the perfect illustration of the ideas behind the 
Italian garden...simplicity...clarity. 

Kassler- a masterpiece. 

Clifford- the best known and most admired of the Italian 
villas of the great period...some say it is the finest 
garden in Europe...No garden presents a stronger unity 
in plan and in atmosphere...Lightness and 
inevitability...characteristic of Vignola's work. 

Newton- regarded by most authorities as the finest of all 
(cinquecento vilias.)... the handling of spaces in a 
wonderfully comfortable and rhythmic sequence from 
level to level...imaginative treatment of 
water...firmness...delight. 

Jellicoe- Vignola lifted landscape design into the 
sublime...subordinating architecture to an ancient and 
universal idea of cosmology. 

Thacker- most perfectly kept of all Italian villas, 
extensively and faithfully restored...one of the rarest 
masterpieces of garden art...a quiet water garden. 

Oldham- best known of the Italian villas... finality and 
perfection in pure classical garden planning were 
reached in the curious and original Villa Lante...the 
finest. 

Jellicoe et al- least changed and best preserved of any of 
the gardens of this period. 
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III. Stourhead 
a. The survey 

1. International Stourhead 

—Henry and Richard C. Hoare 1735, a formerly bare valley 
transformed to become one of the most beautiful and 
romantic English landscape gardens. 

—superb example of "landscape style" 19th c. 

—Nostalgic, romantic, created beauty, evokes its 
historical times 

—the prime example of English natural style 

--a big typical landscape garden with well-preserved 
monuments (temples, etc.) 

—early and exemplary English landscape garden 

—the fiction of landscape 

2* Domestic Stourhead 

--fascinating series of events along an allegorical walk, 
charming and playful 

—Transition garden design, overgrown and not as orignally 
planted, yet still effective with classical structures, 
trees, water 

--Arcadia regained 

—Romanticism, inward emphasis 

--Mind altering romantic experience sequence created 

—allegorical detail 

—a fine example of the English landscape style, marred by 
later plantings but design remains essentially intact 

--early realization of taste for English landscape 
"naturalism" 

--Finest of the great English landscape gardens. It has 
form, beauty and intellectual content 

--Typical of fine gardens accomplished by owners. Stour 
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19th c changes 

—organization of garden path, sequence of events and 
classical symbolism and relationship to landscape 

--Unique use of allegory within one of the earliest 
examples of the English landscape school 

--masterpiece, grand scale romantic park...use of topo, 
veg, water in landscape plus symbolism and done by 
amateur 

—excellent allegory, rich picturesque style 

—movement and views (incomprehensible in plan but exciting 
in visit, must be experienced) Light and seasonal 
change 

—Britain and "picturesque style" 

—Translation of painting and literature into 3-D 

—circuit garden... sequence of classical views around 

—The quintessence of the English stroll garden. Pastoral 
personified. Idyllic idealized. 

—combination of ideas of English landscape school 

—Excellent preservation, maintenance. Picturesque vision 
idealized. Visual appeal, with or without narrative 
structure. 

b. The literature 

Gothein- — 

Tunnard- (one) of the most admired landscape gardens 

Crowe- Stourhead may vie with Stowe as the perfectly 
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composed landscape but it lacks the relationship with 
house and countryside which was an essential part of 
the concept of the Palladian mansion set in an Elysian 
landscape and merging imperceptibly into the 
surrounding countryside. 

Kassler- — 

Clifford- ideal Arcadian landscapea nearly perfect 
example of the landscape style...an irregular lake set 
amongst folding hills, thickly clad with fir and 
beech...,particularly fine...grottoes. 

Newton- faithfully preserved. 

Jellicoe- classical allegory. 

Thacker- one of the most complete and best preserved garden 
landscapes of the eighteenth century...self-contained, 
Claudian feeling is strong...the ideal of the Claudian 
landscape. 

Oldham- one of the finest of the landscape gardens of the 
English school. 

Jellicoe- a chain of lakes and a circuit walk with a grotto 
and temple. 
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Alhambra/ Generalise 
a. The survey 

1. International Alhambra/Generalife 

-Gentle use of water and imaginative use of 
hand to create peaceful harmony of sight and 
sound 

-Management of water. Historic significance (Arab garden, 
very ancient, in Europe) 

-(Islamic garden, an intricate composition of enclosed 
spaces, human dimensions, refined waterplay 

-Superb use of fountains and interaction of 
garden/buildings 

-Best example of patios, gardens and water with 
architecture. Influence of East, West to New World. 

-Best examples of Islamic gardens in Europe 

-Harmony between intimacy in scale and dramatic setting 

-intra-mural space, the use of water 

-outstanding composition 

2* Domestic Alhambra/Generalife 

-the use of "facades" and water in a series of outdoor 
rooms, each with its own character 

-proportion of light and dark, small scale, effective use 
of limited amounts of water, shade, climate influences 

-Court of the lions. Court of the myrtles. High point, 
conclusion of Islam, Canal 

-Court of the myrtles, use of water 

-finest extant example of the Islamic/Hispanic garden, 
beautiful site, architecture, decoration and use of 
water 

-demonstrate the blending of Arabic and Western influences 
and their contributions to gardens of the Renaissance 

-Architectural water gardens a perfect interpretation of 
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—Architectural water gardens a perfect interpretation of 
the Islamic cosmos 

—Example of Islamic style, seminal example 

—use of water and rpresentative of Islamic concept, Unity 
of man and nature 

—a jewel of Moorish design 

—quality (not quantity) of water plants, interpenetration 
of spaces, details 

—extraordinary beauty: simplicity and richness of detail, 
control/manipulation of the primary (essential) 
elements of landscape: light, water, plants, space 

—privacy of space, human scale, delicate ornamentation, 
use of water. 

--micro-climate, decorative features 

—courts and gardens, exceptional design, use of water, 
bridging time and cultures 

—European view/window on the Islamic world 

b. The literature 

Gothein- wonderful legacy of the Arabs...the spirit...is 
alive and unconquerable.. .beauty and charms...views. 

Tunnard- — 

Crowe- a genuine creation arising from a unique conjunction 
of place, climate and philosophy...interpenetration of 
landscape and architecture...contrast of intricacy and 
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simplicity...restraint...water. 

Kassler- — 

Clifford- a number of linked outdoor rooms and corridors. 

Newton- one of the world's great spaces...color,calm and 
the marvelous use of water...a lesson in silent 
contrasts...economical and delightful use of water. 

Jellicoe- a delicate composition of spaces whose 
relationship seems particular to Islam...imaginatively 
unconf ined . . . Generalif e- views are emphasized.. . sight 
and sound of falling water.. .gardens are an extension 
of the architecture. 

Thacker- best Moorish gardens in Spain. 

Oldham- widely recognized as the highest peak reached by 
Muslim garden art in the West. 

Jellicoe et al- some of the most beautiful gardens in 
Islam. A strong and justifiably famous image... 
continuous presence and sound of water as well as 
intimate scale of the gardens well recall the early 
Islamic concept of the paradise garden. 
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V. Ryoan-ji 
a. The survey 

1. International Ryoan-ji 

--simplicity of composition and strength of emotional 
impact 

—representative of a culture 

—a zen garden for contemplation, an utter stone and quartz 
composition, rendering a highly impressive atmosphere 

—best symbiosis of abstraction and meaning, timeless 

—eternity on earth, definite aesthetic control 

Domestic Ryoan-ji 

--a superior example of the use of symbolism in Japanese 
garden art 

—abstraction 

—restraint 

--splendid expression of Japanese Zen garden and as 
approach to nature 

—respect given it by all who see it, simplicity 

—indescribable experience! 

—garden of the intellect 

—abstraction of thought and nature 

--More power and beauty in a smaller garden I cannot 
imagine. The essence of essences, the essence of 
control 

—Great Zen meditation garden 

—symbolism, abstract form, asymmetry 

—"less is more" epitome of religion concept 



61 

—impact on modern movement 

b. The literature 

Gothein- — 

Tunnard- --

Crowe-symbol ism. . .religion...tradition...philosophy... 
contrast 

Kassler- (has) a marvelous liveliness in the interactions 
of the very positive shapes. 

Clifford- from Sacheveral Sitwell- "so abstract it ceases 
to be a garden", (only extant oriental garden 
mentioned.) 

Newton- — 

Jellicoe- most profound (Zen garden of contemplation)... 
sense of harmony and repose that exists only in the 
imagination. 

Thacker- abstract... almost purely symbolic, more than any 
other garden, an exercise in "reductio ad 
perfectionem," a garden perfect. 

Oldham- a masterpiece of abstract landscape. 

Jellicoe et al- the most profound and austere of the Zen 
Buddhist gardens of contemplation and the most famous 
example of dry landscape.. .underlying harmonies link 
the onlooker to nature in the abstract. 
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Villa d'Este 
a. The survey 

1. International Villa d'Este 

masterly exploitation of topography... use of water in 
design on a grand scale 

representation of an historic period 

The most distinguished high Renaissance garden in Italy. 
Architect- Piero Ligorio 

Superb example of Renaissance garden and use of water 

One of the most important Italian Renaissance gardens 
which especially consists of terraced water cascades 
and fountains 

• Water systems and cascades, outstanding , in Italian 
style 

real Italian beauty in garden preserved 

2* Domestic Villa d'Este 

use of water, walls, sculptural forms, formal design on 
rugged topo, grading to construction, poorly maintained 
today but good example of that era of design and how 
climate influences 

Stage 2, Italian Renaissance 

exploration of water design potential 

variety of features 

a dramatic and membora'Dle place, fine example of the High 
Reniassance achievement 

excellent setting on the steep slope. Rich allegories 

WATER! Intellectual symbolism in details and plan. 
Sensuality 

use of water 
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— For its water, for its influence on so many other 
gardens 

— Use of water and peak of Italian Renaissance period 

— use of water, display, microclimate 

-- 'bones' of architectural structure of house and garden 
preserved in romantic, overgrown state, fountains 

lg scale and "splendid' excess, hence its influence 

b. The literature 

Gothein- the finest specimen of Italian gardening of the 
Baroque period 

Tunnard- — 

Crowe- a progression of movements and variations of a 
sonata, connected with water...a very emotional place 

Kassler- a masterpiece 

Clifford- everything is in excess...has a certain 
simplicity despite its great size and complexity of its 
parts... extravagence and ingenuity of water features. 

Newton- fantasic hydraulic effects... Enchanting effects in 
large part due to its overgrown condition... a sequence 
of stirriong experiences and a sense of hidden mystery. 

Jellicoe- most spectacular and sumptuous of the gardens of 
the High Roman Renaissance...the plan is accomplished, 
the modelling on the steep hillside firm, the detail 
robust and the transition between gardens and landscape 
clearly defined . . . overa11 is a sense of Roman 
domination of the landscape...the sound of water. 

Thacker- (most) exuberant...most complete water garden in 
the world...delight...pleasure...overall conception is 
geometric and architectural... sculptural and mosiac are 
extremely important in the details of the 
fountains...views. 

Oldham- (from a Jellicoe book)- overwhelmingly impres
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sive... a superb water garden...joyful. 

Jellicoe- The most spectacular of all Italian gardens...a 
highly imaginative Renaissance garden...lavish water 
displays. 
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VII. Versailles 
a. The survey 

1. International Versailles 

—"grandeur" representative of an historic period 

—The classical example of the baroque garden. Inspiration 
to many other gardnes 

—prototype for the order of space in residence at times of 
absolutism 

—the most outstanding in French style-composition 

Domestic Versailles 

—supreme example of formal design and grand scale. Good 
state of repair, more interesting today with crowds 
than 30 years ago with far less visitors 

—over the hill Roccoco 

—influences 

—grand design scale 

—a garden for all tastes, megalomaniac, inward looking, 
bucolic, formal, informal 

--its scale and world-wide influence testify to the 
megalomania of an absolute monarch 

—just because...most influential of all 

--good design, control of a large-scale landscape, a 
fascinating set of political ommunciations 

—subordination of nature to demands of plan 

--garden as cosmos 

—scale of grounds 
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--as imperial wonder! As a park (currently) as an 
influence (positive) on city planning (ie. Wash. D.C.) 

—as large as a "garden" ever got 

—best representation of 17-18thc. scale, fountains 

—scale of grounds 

b. The literature 

Gothein- a noble legacy 

Tunnard- perfection of detail...a true work of art... 
symmetrical technique in the highest form it can ever 
attain 

Crowe- only mentioned in comparison to features of other 
gardens 

Kassler- difficulty of attainment(was) inducive to 
increased enjoyment. 

Clifford- one of the three most influential gardens in 
European history ...Belvedere and Stowe are the 
others...an enormous vista. 

Newton- sumptuous...a fabulous mixture of. serious and 
frivolous, pompous pose and impertinence...a plan based 
on. two major sight lines. 

Jellicoe- magnificent .. .most splendid expression of 
absolute monarchy in history...detail has never been 
surpassed...large beyond reason, passing into infinity. 

Thacker- one of the worlds wonders...gesture of 
arrogance... power over nature...vast.. .a theatre for 
the Sun King. 

Oldham- had greater influence than any other formal 
garden...the ultimate achievement of the Renaissance 
garden. 

Jellicoe et al- visible symbol of Louis' own conception of 
...scale and 



67 

VIII. Katsura 
a. The survey 

1 . International Katsura 

—Artist Kobori Enshu. The small area of 7 acres appear to 
be a complete cosmos 

—one of the most poetic sequences of gardens, complexity 
and equilibrium 

--a constant interplay between buildings and landscape 
elements 

—outstanding and unusual composition (space and plants) 

2* Domestic Katsura 

—progression of scenery and incident; natural symbolism 

—careful organization of experience sequences with subtle 
design devices 

—organization 

—splendid marriage of Japanese architecture and landscape, 
an example at the highest level in both 

--The earliest known example of a stroll garden, its 
elegance and details are superb 

—rich typically Japanese design vocabulary, complex space 

—Movement and balance. Expresses best of Japanese garden 
philosophy 

—variety; symbolism of plants, rocks, etc. 

—for its influence. For it's control. 
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-wonderful example of stroll garden and Japanese garden 
details 

b. The literature 

Gothein- — 

Tunnard- — 

Crowe-symbolism...tradition...religion...philosophy... 
contrast 

Kassler- an unsentimental effort to penetrate to the 
essence of nature. 

Clifford 

Newton- — 

Jellicoe- climax of the stroll garden and of ordered 
confusion... sense of boundlessness...complex microcosm 
of nature...mystical. 

Thacker- crowns the gradual development of the large 
contemplation garden... incredible sumptuouness 
...richness and variety... conceived to satisfy many 
needs, aesthetic, spiritual and recreational. 

Oldham- finest surviving garden illustrating the spirit 
that created the Sun stroll garden...had considerable 
influence on the aesthetics of the Western world in the 
twentieth century. 

Jellicoe- an exceptionally fine garden of the Edo period. 
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IX. Central Park 
a. The survey 

1. International Central Park 

—Frederick Law Olmsted 1854. The precious green heart of 
the city, strongly protected. A wonder that it still 
exists in the density of Manhattan 

—Best city-park relationship 

—  the prime example of "democracy garden" several 
inventions concerning communication," etc. 

—contrast to the surrounding 

2* Domestic Central Park 

—The greatest American expression of the pictureque garden 
adpated on an urban scale, a great monument to the 
profession of landscape architecture 

—innovation 

—natural design style 

—because 

—natural features, public accessibility, range of activity 

—significant due to first large urban park by Olmsted, and 
the fact it has remained an open space in high density 
area throughout the years 

b. The literature 

Gothein- advertised widely both the park idea and the 
landscape architect in charge 

Tunnard- --

Crowe- a respect for the configuration of site and the 
creation of a natural landscpe within which every class 
of citizen should find refreshment. 
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Kassler- the landscape style. 

Clifford- nothing obviously fresh in the American approach 
to garden design in the nineteenth century... the first 
great park 

Newton- set a standard for park work that has not been 
materially improved or altered in subsequent years. 

Jellicoe- inward looking, large in size but deliberately 
small in its many rich and varied elements. 

Thacker- a rare survival (of the landscape garden.) 

Oldham- met the needs of every kind of citizen... sylvan 
setting provides refreshment from ...the city. 

Jellicoe et al- a major tribute to its designer...a variety 
of rural scenes, very much in the picturesque manner. 
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X. Blenheim 
a. The survey 

1 . no International comments Blenheim 
2* Domestic Blenheim 

—Baroque (Brown) intellectual 

—Representative of the career of Capability Brown and the 
influence he was to have on English landscape 

—Encompasses the transition from a classical landscape to 
a Capability Brown design. One of Brown's more 
important projects. 

--Masterpiece of "Cap" Brown,...grand scale romantic 
park...use of topo, veg, water in landscape 

—Equals Versailles of the irregular landscape design 

—"Scenery" —water, sky, vegetation, siting and views, 
best of "natural" style. 

--Britain "landscape park" 

—representative of Brown's work and the picturesque style 

b. The literature 

Gothein- a beautiful English garden...one of the great 
private gardens. 

Tunnard- (Brown's) masterpiece. 

Crowe- magnificence...sweeping views... sense of forms and 
drama and static...Van brugh's bridge set in Brown's 
landscape...is the supreme tableau...it is a static 
landscape. 

Kassler- art was evident...only in the perfect beauty of 
the scenery. 

Clifford- one of Brown's most famous adaptations...turned 
stream into two great lakes at their meeting point 
(under) Van Brugh's Palladian bridge...parterres and 
bosquets were swept away. 

Newton- one of Brown's most widely heralded improvements 
...striking pictorial compositions of pastoral 
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scenery... Wise and Van Brugh. 

Jellicoe- Brown's most accomplished work... romantic 
landscape. 

Thacker- describes the changes made by Brown. 

Oldham- mentioned as one of the many landscapes by Brown 

Jellicoe et al- two extensive lakes ending in the great 
Cascade (with) gardens for imported hardy 
exotics...partially restored by Achille Duchene. 
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XI. Villa Gamberaia 
a. The survey 

1 . International Villa Gamberaia 

— perfect compositing... Italian Renaissance. 

--Best baroque garden, form and manipulation of plants, 
terrace to the verge. 

2* Domestic Villa Gamberaia 

-- setting, stan 2 one ?? garden, water garden (though 
recent) 

--creates an illusion of greater size than reality. 
Exterior room beautifully organized around axis. 

— organization of the garden about the "green alley." 

— integration of parts to whole. 

— exquisite small villa with virtually all the ingredients 
of a larger garden- tightly and beautifully controlled 
by its common organizing element: the rea?? as 
datum..Site planning. 

b. The literature 

Gothein- — 

Tunnard- — 

Crowe- drama of high walls (photo caption) 

Kassler- — 

Clifford- — 

Newton- simple, serene, direct and uncomplicated. 

Jellicoe- thoughtful culmination of Mannerism. 

Thacker- — 

Oldham- (one of ) a number of interesting villa gardens 
(not considered to belong to the mainstream of garden 
design.) 
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Jellicoe et al- an extraordinary complex. 
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XII. Nymphenburg 
a. The survey 

1. International Nymphenburg 

-•-German baroque garden with a long water axis, parts of 
plan changed later 

—combination of classic and English style 

2. no Domestic comments Nymphenburg 

b. The literature 

Gothein- holds first place among the level gardens of 
Germany...it is the waterworks and the French style 
that make it so impressive. 

Tunnard- — 

Crowe- — 

Kassler- — 

Clifford- refers only to allegedly Chinese 
buildings. ."Pagodenburg" at Nymphenburg. 

Newton-

Jellicoe-

Thacker-

Oldham- mentioned only in passing. 

Jellicoe et al- — 
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XIII. Stowe 
a. The survey 

1. International Stowe 

—early and exemplary English landscape garden 

—the most outstanding in English style-composition 

—highly influential within 18th c. English developments 

2. Domestic Stowe 

—the reaction against earlier ideas 

--association with Bridgeman, Kent, Brown- "landscape 
garden" 

b. The literature 

Gothein- a masterpiece. 

Tunnard- perfect little temples 

Crowe- a landscape of movement 

Kassler- — 

Clifford- fulfills the need of the society that created 
it...Brown's best work. 

Newton- among the best examples of Brown's work. 

Jellicoe- came to express liberal Whig philosophy ... 
richness of variety 

Thacker- discussed as one of Brown's most important works. 

Oldham- (one of the) glorious man-made English landscapes 
(which) helped to create a worldwide passion. 

Jellicoe et al- one of the world's outstanding landscape 
gardens... idealized landscape... survives intact. 
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XIV. Donnell Garden 
a. The survey 

1. International Donnell Garden 

--a unique landscape design imitated by the setting and 
human body 

—(No comment) 

2* Domestic Donnell Garden 

—abstract forms in harmony with the landscape 

—among first of contemporary, plus shows influence of 
English landscape park 

—Responds to spirit of place like few others of the era 

--"The" Pool 

—skill in combining geometry and naturalism 

—forms of pool and sculpture recall larger landscape 

—form of pool with its origin in the regional landscape— 
salt marshes 

—one of any number of Thomas Church's gardens that could 
be considered because of its us of borrowed scenery and 
artistry of form 

—superb "modern" expression of site qualities with use of 
"new" forms and materials 

—Its as a "model" of California" style 

—Exciting forms in garden echo region-geometry "modern 
art" forms, logic natural forms all come together 

—sensuous form 

—epitomizes cultural and design of early 1950's ('48) 
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--sensitive response to and interpretation of existing 
landscape. Equilibrium struck between artifact and 
natural fact. Influence mostly inappropriate borrowing 
on contemporary landscape architecture 

—T. Church and the California Style 

—flow of lines-typical of time period 

b. The literature 

Gothein- — 

Tunnard- — 

Crowe- pools designed by Church get their effect from the 
interesting shape of the water. 

Kassler- fluid shaping (of the pool) was inspired by the 
winding creeks of the salt marshes seen through the 
frame of live oaks. The large landscape is expanded 
not denied. 

Clifford 

Newton- — 

Jellicoe- a study in the relationship of biological form, 
geometry and natural landscape capricious 

Thacker- — 

Oldham- informality has been extended to the shape of the 
pool with great success. 

Jellicoe et al- one of the most significant gardens of this 
century.. .response to the site...great elegance and 
simplicity...cubist...belongs to the site. 
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Dumbarton Oaks 
a. The survey 

1. no International comments Dumbarton Oaks 
2* Domestic Dumbarton Oaks 

episodic collection of design ideas 

-wonderfully eclectic-rich store of plant material-
exquisite maintenance 

the work of a woman professional and of a very high order 
of design 

structure of garden, relationship to house, eclectic 
collection 

superb blend of formal with informal on hillside site; 
superb plantings and details 

Example of Neoclassic Revival of 20th c.-good examples of 
small gardens, much better than overall unity 

-continuity of design from master plan to details. 
Construction as fine art 

Renaissance principle of elongated perspective 

complexity, relationship to topo, quality of ornament 

-equilibrium between exisiting site and designed 
interventions (gardens). This coupled with carefully 
orchestrated transitions from one part to the other. 

spills into this period, super design details, combining 
of styles 

an evocation of European garden forms well adapted to 
specific American site 

artful details 
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b. The literature 

Clifford- an admirable garden...basically the sort we 
associate with Lutyens and Jekyll...a sensitive and 
intelligenty creation in a current traditional 
idiom.. .detail and intimate relations play the 
predominate part. 

Newton- Beatrix Jones Farrand's most outstanding 
professional work 

Thacker- gentle effect of the stairs. 

Jellicoe et al - one of the U.S. finest gardens and one of 
the few remaining well maintained examples of a type of 
garden representative of the Country House Era. 
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XVI. Sissinghurst 
a. The survey 

1. International Sissinghurst 

—overall design using wide range plants- early 20th c. 

—still one of the most beautiful gardens in the world, 
fine choices of plants for different sections etc. 

—complex experience in Lutyens/Jekyl mode of exceptional 
quality and unique public reputation 

2* Domestic Sissinghurst 

—beautiful example of one of England's greatest 
contributions: the perennial border 

—epitome of English "outdoor rooms" and horticulture 

—richness and variety of plantings-romantic architectural 
base 

--builds on design traditions but re-interpreted for 
present day taste and use 

--modern, c omp a rtmenta 1 garden, elaborately planted, 
(often) in feeling but not a reproduction 

--use of materials. Spatial articulation reinforced by 
horticultural zoo 

—white garden-planting design, variety with restraint 

—spatial and scale definition, horticultural precision 

b. The literature 

Crowe- succeeds because the architectural form of the 



82 

enclosures is strong enough to contain the plants 

Clifford- notable garden on a lesser scale (then Wisley or 
Bodnant)...the ruins largely dictate the ground plan. 

Thacker- skillful subdivision of the whole into a wide 
diversity of garden areas...in the tradition of 
Hidcote. 

Oldham- one of the great gardens of England that was 
influenced by the work of Gertrude Jekyll. 

Jellicoe et al- famous throughout the world as the epitome 
of the English garden... intimate in scale and rich in 
plants, it's infinite variety given cohesion by subtle 
color schemes and the unifying effect of a strong 
architectural framework. 
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XVII. Woodland Cemetary 
a. The survey 

1 . International Woodland Cemetery 

--classicism, mysticism, in a contemporary expression 

—the lay-feeling of death 

2* Domestic Woodland Cemetery 

—a series of powerful, moving man made landscapes 

— 18thc English landscape beautifully compliments the 
architecture 

--typcial of many outstanding designs by germanic and 
Scandinavian designers 

--prototypical "modern," large landscape symbolism, topo, 
veg water sky 

—wonderful weaving of stripped classicism with sculptural 
response to landscape. Strength overall and its 
exquisite parts 

b. The literature 

Crowe- one of the finest modern examples of a designed 
landscape. 

Kassler- experience of earth and sky is intense. A world 
apart. 

Clifford- The stark simplicity of the silohuette gives a 
certain sublimnity appropriate to the purpose. 

Jellicoe- the essence of classicism in the modern language 
harmonizes geometric values with those of the 
landscape...the whole is subordinate to the hill. 

Jellicoe et al- ancient burial imagery and Christian 
symbolism are combined to evoke a powerful 
atmosphere...grandeur of great earth sculpture 
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XVIII. Miller Garden 
a. The survey 

1. no International comments Miller Garden 

Domestic Miller Garden 

—very strong architecture/landscape architecture 
relationship 

—clarity of space and plan 

—sculptural/site integration 

—structure of garden rooms fitting to the style house 

—simplicity, sympathy for architecture 

--a truly modern garden using plants in a significant 
dramatic spatial and architectural way. A landscape 
garden response to the house without mimicry 

b. No literature comments 



85 

IXX. Olyrapia Park- Munich 
a. The survey 

1. International Olyrapia Park 

- Gunther Grzimek. The fields of the Olympic Games 1972, 
covering the rubble heaps left from WWII, a vast area 
for recreation and sport activities. 

--Best relationship and integration of contemporary 
buildings and landscape forms. 

— Interesting example of combined sports areas and green 
areas. 

—new life for rubbish. 

—spatial arrangement and program. 

2. No Domestic comments Olympia Park 

b. The literature 

Jellicoe et al- an outstanding example (of a new park.) 
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XX. Paley Park 
a. The survey 

1. International Paley Park 

--architects Zion/Breen Associates- The first of the vest 
pocket gardens (only 390 m sq.) which are now oases in 
the crowded island of Manhattan 

—an extraordinary high landscape and space density 

Domestic Paley Park 

--superior concept in revitalizing the city in a small, 
seemingly private space 

—importance of trees in urban design, and water to muffle 
sounds of street in city. Human scale in an almost non-
human environment. 

—restraint- boldness 

—what landscape features can do for small space 

—water, microclimate, social qualities 

b. The literature 

Kassler- an outdoor room of remarkable civility-light 
dappling canopy and the cascade of the far waterwall 
submerges the street noise 

Newton- Placed by design "where people are11... with 
fascinating "water wall" at the rear its most unusual 
feature 
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XXI. Seattle Freeway Park 
a. The survey 

1. No International, comments Seattle Freeway Park 

2* Domestic Seattle Freeway Park 

—air rights over highway ... garden created in otherwise 
unusable, undesirable situation, relinked two halves of 
city 

—unique design of a genuetrical (?) water landscape 

—abstracted nature above freeway 

—reaching for new horizons with design for LA's 

—symbolism, water features, abstract forms, vegetation 
choices 

b. No Literature comments 
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XXII. Roberto Burle-Marx 
a. The survey 

• International Roberto Burle-Marx 

— The tropical Brazilian forests are present in the 
picturesque gardens of the painter Burle-Marx 

-- perfect symbiosis of plants,color, jungle, fountains, 
forms,"ambience" 

— living sculptures 

— spatial arrangement and plant composition 

2* Domestic Roberto Burle-Marx 

-- influence of modern art 

— evidence of remarkable contemporary talent and influence 

— world wide influence 

— color, form, abstraction 

b. The literature 

Crowe- like all other great traditional gardens in the long 
line of their ancestry, will contribute a new creative 
wave to design all over the world. 

Kassler- splendid, swirling interplay of textured colors. 

Clifford- a desire to be original and contemporary ... 
extraordinarily traditional... Hogarth's line of beauty 
is behind it all 

Thacker- firm swirling arabesques or bold squares echo and 
compliment the shape of the buildings ... wholly of the 
20th century, owing more to cubist art than to any 
preceding style 

Jellicoe- abstract art into landscape... a great idea 
beyond the power of nature itself to do 

Oldham- sympathetic contours form the whole surrounding 
landscape into the garden 
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Jellicoe et al- native plants arranged in sculptural groups 
within free flowing patterns of ground cover, pools and 
paths- wholly of the 20th century 
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XXIII. Lovejoy/ Forecourt Fountain 
a. The survey 

1. International Lovejoy/ Forecourt Fountain 

-- Lawrence Halprin Associates- A water enhanced social-
recreational setting, one of the most elaborate water 
features ever constructed in the states 

— identity achieved by landscape design 

— waterfalls- composition- very contemporary 

2# Domestic Lovejoy/ Forecourt Fountain 

-- stimulating 

-- use of abstract forms in concrete with massive 
quantities of water in city 

— participatory landscape and contemporary expressssion 

b. The literature 

Kassler- enjoyment is compounded by an artful ordering of 
sensuous ana emotional response... an adventure... a 
rare pleasure... waterplay 

Jellicoe- abstract inspired by the High Sierra of 
California... waterforms 

Jellicoe et al- mentioned as one of Halprin's great works 



APPENDIX D 

Literature Review Matrix 

A. Coverage of the Historic Gardens 

A Q C D E F G H I J 

Jellicoe T 1008 504 1008 504 3024 252 252 1008 504 504 
et al. P 1 2 3 1 ' 3 1 1 1 1 1 

Oldham T 540 540 810 270 540 135 540 540 135 18 
P 5 5 9 7 4 1 4 4 1 1 

Thacker T 882 882 882 882 8820 882 882 882 882 220 
P 3 1 1 3 8 2 2 4 2 -

Jellicoe T 144 12 288 12 144 72 72 72 72 
P 6 4 15 6 16 3 6 5 3 -

Newton T 3627 4836 3023 151 4232 3023 605 
P 4 7 7 1 6 - - 6 3 -

Clifford T 3675 1050 1575 525 6300 263 .IM 1050 525 14 
P 1 1 3 - 2 - - 3 1 -

Kassler T 10 10 10 10 10 10 10 
P 1 - - - - 1 1 - 1 -

Crowe T 13 848 1414 141 141 1697 283 
P 2 7 3 - - - - 1 - -

Tunnard T 11 11 11 11 11 
P 1 1 - 1 - - - - - -

Gothein T 4455 3713 2228 ., 11880 I 4455 15 743 
P 4 4 8 - 2.1 - - 9 - 6 

T= number of words in text pertaining to garden 
P= number of photos or illustrations depicting the garden 

A. Vaux-le-Vicomte F. Ryoan-ji 
B. Villa Lante G. Katsura 
C. Alhambra/ H. Villa d'Este 

Generalife I. Blenheim 
D. Stourhead J. Schloss Nymphenberg 
E. Versailles 

Schloss Nymphenberg 
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B. Coverage of the Contemporary Gardens 

A B C D E F G H I J 

Jellicoe T 504 504 25 7 . — 504 1008 504 504 
et al. P 1 1 2 - - 1 3 1 1 

Oldham T 540 135 18 
P - 1 2 - - - - 1 - -

Thacker T 221 . _ 221 221 
P 2 2 - - - - - - 2 -

Jellicoe T 12 72 72 144 
P - - 2 - - - 2 5 - -

Newton T 
P 

13 - - - 13 
2 

- - - - -

Clifford T 
P 

525 263 - - - - 14 263 - -

Kassler T , _ 90 _ 90 180 90 90 
P - 1 - 2 - 7 9 - 12 

Crowe T 1697 13 26 
P - 2 - - - - 1 1 2 -

Tunnard T 
P -

Gothein T 
P 

T= number of words in text pertaining to garden 
P= number of photos or illustrations depicting the garden 

A. Dumbarton Oaks 
B. Sissinghurst 
C. Donnell Garden 
D. Miller Garden 
E. Paley Park 

F. Seattle Freeway Park 
G. Woodland Cemetary 
H. Burle Marx 
I. Hidcote 
J. Barragan 



APPENDIX E 
Book by Book Results of Literature Review 

Gothein, Marie Luise, 1928 (first English edition) History 
of Garden Art 2 volumes, 955 pgs.,»'688 lilust. 

Major Theme or Emphasis: 

An exhaustive, objective history of gardens including 
Asian and Oriental Gardens. Describes the historical 
forces which influenced the gardens. The first volume 
places heavy emphasis on Italian gardens of the 
Renaisaance and Baroque periods. The second volume 
gives extra attention to the French garden as 
translated to other countries. 

Gardens Emphasized But Not on the Survey: 

Devotes considerable space to describing Boboli 
Gardens and Villa Aldobrandini. 

Omissions: 

Gardens designed and built after 1927, naturally. 
Villa Gamberaia, Stourhead, Ryoan-ji, Katsura and 
Blenheim. Few references to specific gardens in Japan 
and China. 

Subject of Cover and Frontspiece: 

Volume 1, Surrey Garden of the Royal Horticultural 
Society, and Volume 2, Water Lilies in Bloom. 

Comments: 

A well-written and well-translated work. As 
valuable today as when it was written. Describes 
events and literature which shaped the design of 
gardens. Summarizes current (1928) trends, related 
education and organizations. 
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Tunnard, Christopher 1948. Gardens in the Modern Landscape 
184 pgs, 193 illus. 

Major Theme or Emphasis: 

A look at modern gardens, beyond the Arts and Crafts 
Movement. Proposes a new technique using three 
sources of inspiration—"functionalism," the oriental 
influence, and modern art. 

Gardens Emphasized But Not on the Survey: 

Claremont, Pain's Hill, St. Ann's Hill and Red 
Leaf, Penshurst 

Omissions: 

Doesn't discuss any of the gardens that rated highly 
in the survey in any detail. Does mention or 
illustrate Blenheim, Villa Lante Vaux, Versailles and 
Stourhead. 

Subject of Cover and Frontspiece: 

Tunnard drawing 

Comments: 

Originally published in 1938. The gardens Tunnard 
chooses to discuss are a very different selection from 
any of the other books which were reviewed. His major 
gardens are only mentioned in a few other works and, 
on the other side, he only mentions many of the 
gardens to be found significant by other writers and 
in the survey. Many of the gardens Tunnard discusses 
are 20th century designs or updated designs. The 
first chapters are historical background and the 
balance describes the modern techniques and gardens. 
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Crowe, Sylvia, 1957. Garden Design 229 pgs., 96 illus. 

Major Theme or Emphasis: 

Classical principles of garden design based in the 
outstanding historical gardens and the features in 
these which continue to work and to bring pleasure. 

Gardens Emphasized But Not on the Survey: 

Stowe, which rated within the top ten in the 
international survey but not on the domestic survey. 

Omissions: 

Dumbarton Oaks, Schloss Nymphenburg, Ryoan-ji, 
Katsura, Miller Garden, Paley Park, Seattle Freeway 
Park, Equestrian Estate and Olympia Park were not yet 
built. 

Subject of Cover and Frontspiece: 

No illustration here. 

Comments: 

The first third of the book is devoted to historic 
gardens while the balance explains particular design 
principles and successful features of the historic 
gardens. There is reference to the design elements of 
oriental gardens but no speicifc gardens are 
mentioned. Much of what Crowe points out has become 
very important in the vocabulary of modern landscape 
architects. Crowe discusses Burle-Marx's "painterly" 
style and also the new of garden traditions which was 
emerging in North America. The book was quite forward 
thinking in its coverage of modern developments. 
There are several photos of Stowe of which Crowe 
writes with great enthusiasm.Crowe touches on five of 
the modern gardens, but two of these, Sissinghurst and 
Hidcote, come from the Victorian Arts and Crafts 
Movement which is older and considered more 
traditional than most other modern gardens. 
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Kassler, Elizabeth, 1964. Modern Gardens and the Landscape 
112 pgs., 158 illus. 

Major Theme or Emphasis: 
Gardens executed from 1911 to present. Very 
contemporary. 

Gardens Emphasized But Not on the Survey: 

Taliesin West 

Omissions: 

Alhambra/General if e , Schloss Nymphenberg, Villa 
Gamberaia, Dumbarton Oaks, Sissinghurst , Miller 
Garden, Seattle Freeway Park, Hidiote. Reference to 
Versailles but no mention by name. 

Subject of Cover and Frontspiece: 

Luis Barragan: Plaza del Companaros, Las Arboledas . 
Back—Carlo Scarpa: Brion Vega Cemetery, San Vito de 
Altivole 

Comments: 

Largely pictorial. The work is scholarly but brief. 
Kassler covers 102 different landscapes through ten 
chapters, each contains a thoughtful introduction 
followed by excellent photographs and brief 
descriptive paragraphs for each. Kassler does not 
cover gardens from the Arts and Crafts Movement. She 
discusses works by Dan Kiley but not the Miller 
Garden. 
Of Taliesin West- a platform house penetrated by the 
desert ... woven into its fabric are rocks, cactus, 
mountains, light... interpenetration between 
architecture and it's natural surroundings 
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Clifford, Derek, 1966. A History of Garden Design 252 
pgs, 82 illus. 

Major Theme or Emphasis: 

Primarily on Western European gardens with an 
interesting section of the Orient. Focuses on the 
personalities of major designers and the historical 
events that influenced them. 

Gardens Emphasized But Not on the Survey: 

Stowe, the Leasowes, Russell Square, Chatsworth , 
Gravetye Manor and Munstead Hall. 

Omissions: 

Katsura. There is no reference to any specific garden 
in the Orient except in the comments of Sacheveral 
Sitwell regarding Ryoan-ji. 

Subject of Cover and Frontspiece: 

None 

Comments: 

Gives fairly broad coverage. We 11-wri11en . 
Appendices give further information on specific topics 
and noted designers. For five of the designers, it 
also contains lists of gardens which there is 
documented evidence that the designer is connected 
with (Le Notre, Bridgeman, Kent, Brown, Repton). 
There is also a good selected bibliography although, 
for whatever reasons, he did not include J.O. Simonds 
Landscape Architecture (1961) or Elizabeth Kassler's 
Modern Gardens in the Landscape (1964), both 
thoughtful and important additions to the modern 
literature. 
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Newton, Norman 
424 illus. 

T.,1971. Design on the Land 714 pgs, 

Major Theme or Emphasis: 

Concentrates on public service, parks and landscape 
architecture as a profession, from the 19th century 
on. Fondness of sight-lines, ad nauseum. Coverage in 
strongly American and British in empahsis. 

Gardens Emphasized But Not on the Survey: 

The Alcazar, 
public parks 

Over half of the 
and town planning. 

book is devoted to 

Omissions: 

Ryoan-ji, Katsura and Oriental gardens in general. 
Schloss Nymphenburg. Leaves out all the modern 
gardens except a mention each of Dumbarton Oaks and 
Paley Park. Very little on the English school of 
landscape gardening for which he appears to have 
little regard. 

Subject of Cover and Frontspiece: 

Cover 
Queen 
Beach 
Plaza, Contour Fields east 
Letchworth. No frontspiece. 

has eight pictures --Lante, Mortuary Temple of 
Hatshepsut, Mt. Rainer National Park, Jones 
State Park, Garden State Parkway, Constitution 

of Boise, Idaho, 

Comments: 

Gives scholarly 
and Versailles 
importance of 
other discussi 
planning. Very 
it covers but 
selected bibli 
While it conta 
overlooks/omits 

coverage of the historic garden. Vaux 
are given their own chapter, and the 
Versailles is reiterated throughout 
ons with regards to park and town 
academic. Very thorough on the areas 
absolutely ignores modern gardens, 
ography is related to each chapter, 
ins many excellent sources, it also 
several useful and worthwhile volumes, 
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Jellicoe, Geoffrey and Susan, 1975. The Landscape of Man 
383 pgs. , 702 illus. 

Major Theme or Emphasis: 

"A concise global view of the designed landscape past 
and present" (from Introduction). It is very broad, 
including sections on Asia and the Orient. 

Gardens Emphasized But Not on the Survey: 

Metcombe Dorset, Villa Caponi, Tsarskoe Selo, Scilly 
Isles, Scotney Castle, Chatsworth, and good coverage 
of the Louisiana Museum which did rate fairly high on 
the international survey. 

Omissions: 

Covers all the historic gardens except Schloss 
Nymphenburg and in its place they discuss the 
Belvedere and other gardens which were based on the 
plan of Versailles. The Belvedere comes up far more 
consistently than Nymphenburg in all the literature 
that was reviewed. Coverage of modern gardens is 
spotty at best. No mention of Dumbarton Oaks, Miller 
Garden, Paley Park, Seattle Freeway Park, Hidcote, 
Equestrian Estate or Olympia Park. 

Subject of Cover and Frontspiece: 

Villa d'Este 

Comments: 

Exhaustive pictorial work. Sketchy when it comes to 
modern gardens. There is only a single reference to 
Sissinghurst but the Arts and Crafts tradition from 
which it came is described by Jekyll and Lutyens, The 
Deanery. Versailles, Katsura, Alhambra/Generalif e, 
Villa Gamberaia, the Louisiana Museum, Stourhead and 
Chatsworth are given the most illustrative coverage 
(See Appendix D.)The index is poor, making it 
difficult to locate the various subject matter but the 
photographic coverage is excellent. 



100 

Thacker, Christopher, 1979. The History of Gardens 
288 pgs., 181 illus. 

Major Theme or Emphasis: 

Truly a history of gardens, including oriental and a 
piece on Islamic gardnes. Huses "vanished, almost 
vanished and existing" gardens that Thacker chooses as 
best. 

Gardens Emphasized But Not on the Survey: 

Bowood, Ermenonville, Villa Garzoni, Bodnant, Powis 
Castle and Ninfa. 

Omissions: 

Covers all major historic gardens except Villa 
Gamberaia. Coverage of modern gardens is spotty. 

Subject of Cover and Frontspiece: 

Heidel Castle, flyleaf—inside cover? West Wycombe is 
frontspiece. 

Comments: 

Coverage of the modern gardens include Dumbarton Oaks, 
Sissinghurst, Hidcote, and Burle-Marx gardens. Ninfa 
is not ever mentioned in The Oxford Companion to 
Gardens which seems to have the most comprehensive 
coverage of any single volume. Thacker's work is not 
consistently indepth, and many statements assume a 
prior knowledge of gardens which does not necessarily 
exist either among designers or non-designers. It is 
more emotional than many of the other works, and, in 
that way, perhaps more realistic as gardens are 
intended to be experienced emotionally. Thacker 
describes West Wycombe as one of the most beautiful 
landscape gardens. He considers the Ninfa (Italy), to 
be "the most beautiful of all modern gardens." 
Bodnant and Powis are given rather standard 
descriptions in Jellicoe et al. (1986) with nothing 
suggesting that they are outstanding. 
Hidcote- delight... lies in their diversity and in the 
wealth of lesser gardens and surprises 



101 

Oldham, John and Ray 1980. Gardens in Time 
288 pgs. , 312 illus. 

Major Theme or Emphasis: 

Yet more complete in pictorial coverage than any other 
volume to date of publication. Traces the origins of 
contemporary designs through history. Establishes 
their theory that the natural garden was formulated in 
the Orient. 

Gardens Emphasized But Not on the Survey: 

No gardens are particularly heavily emphasized but 
there is a great deal more coverage of the Orient and 
Australia, which is lacking elsewhere except in The 
Oxford Companion to Gardens. 

Omissions: 

Only in the modern gardens. Omissions include 
Dumbarton Oaks, Miller Garden, Paley Park, Seattle 
Freeway Park, Woodland Cemetery, Hidcote, Equestrian 
Estate and Olympia Park. Blenheim, Nymphenburg and 
Gamberaia are mentioned as belonging to groups of 
interesting but not particularly outstanding gardens. 

Subject of Cover and Frontspiece: 

Cover-Nishat Bagh. Flyleaf-Japanese landscape 
drawing. Frontspiece-Generalife 

Comments: 

Excellent pictorial coverage. Similar to Landscape of 
Man (1975). Because the authors are Australian, their 
coverage of the Orient and Australia is much better 
than any other general reference. The photographic 
coverage is excellent and makes up for the brief 
descriptive passages. Good bibliography. 
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Jellicoe, Goode and Lancaster, 1986. The Oxford Companion 
to Gardens. 635 pgs., 280 illus. 

Major Theme or Emphasis: 

Nearly every topic that has to do with gardens is at 
least mentioned. The preface and introduction 
acknowledge whatever may have been omitted and why. 

Gardens Emphasized But Not on the Survey: 

Most of the Chinese gardens have longer than average 
entries. This may be trying to make up for a lack of 
description in other books or as they were all written 
by the same contributor —just a more verbose writer. 

Omissions: 

The Miller Garden though there is an entry of Dan 
Kiley and some of his public works are noted; Paley 
Park; and the Seattle Freeway Park. 

Subject of Cover and Frontspiece: 

Cover, Villa Lante; Back, Thomas Church's own garden; 
Front fly, Villa d'Este; Back fly, Blue Steps at 
Naumkeag, Stockbridge, Massachusetts. 

Comments: 

An encyclopedic compilation of pieces by 174 
contributors. The coverage is stunning but not well-
balanced because of the number of different writers, 
all having, perhaps, different purposes, perspectives 
and styles. However, the work has the greatest 
breadth of any single work, although it did not cover 
all of the modern gardens—a fact which is 
acknowledged in the Introduction. The descriptions 
tend to be so objective as to give little feeling for 
the gardens. Collectively, one gains at least a 
skeletal knowledge of many, many gardens. The most 
favorable remarks go to Villa Lante, Stourhead, Stowe, 
Ryoan-ji, d'Este and Sissinghurst. Although a 
voluminous amount is written about Versailles, the 
writer does not at any time refer to it as outstanding 
as such but a monument to the Sun King and a 
gargantuan theatrical backdrop. Good bibliography. 
Hidcote- rich diversity of plants contained within a 
coherent composition 
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wilder forms of nature- Plaza del Bebedero de los 
Caballos in Los Arbo1edas-one of his most 
distinguished 
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