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ABSTRACT 

This dissertation investigates Charles F. Lummis and his editorial influence, 

arguing that he contributed significantly to the literary and cultural construction of the 

American West. From 1895 to 1907, Lummis edited a Los Angeles magazine. The Land 

of Sunshine. Renamed Out West in 1902, the magazine served as a platform from which 

Lummis trumpeted his visions of the West and its literature, and helped launch various 

causes celebres, including restoration and preservation of Southern California's Spanish 

missions, establishment of a museum of the southwest, and agitation for hidian rights and 

education reform. I contextualize the decade of his influence within the rhetorics of 

realism and regional literature, both then prominent on the American literary scene, and 

within the emergence of mass culture at the beginning of the twentieth century. This 

dissertation contributes to American cultural studies because it is the first comprehensive 

analysis of Lummis's influence on the American literary tradition and his role in the 

cultural colonization of the West. Drawing upon previously unpublished material from 

the University of Arizona Special Collections, Colorado State University Archives, the 

Braun Research Library at the Southwest Museum, and the Sharlot Hall museum, it is 

also the first study to describe the extent of his intersections with artists, scholars, and 

historical figures at the turn of the twentieth century. These figures include Fred Harvey, 

Alex Harmer, Theodore Roosevelt, Charlotte Perkins Stetson (later Oilman), L. Maynard 

Dixon, Margaret Collier Graham, and many others. 
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INTRODUCTION 

When Charles Fletcher Lummis arrived in Los Angeles in 1885, having walked 

3,507 miles from Cincinnati, Ohio, he must have felt eminently qualified to speak as an 

expert about the ground he had just covered. Indeed, he had already been writing as such 

an expert during his journey, sending reports of his adventures for publication back to 

Ohio and forward to Los Angeles/ Part athletic performance, part publicity stunt, this 

"tramp across the continent" and the reports he published describing it foreshadowed the 

primary role Lummis would play throughout his forty-year career: that of promoter of the 

New West even as he packaged the Old West and its cultural products. 

While he was seeking to create a reputation and a career as he tramped across the 

continent in 1884-85, Lummis was also pursuing a new identity for himself His very 

costume and demeanor, in fact, were carefully choreographed to distinguish him as a 

rugged outdoorsman, a man's man with plenty of pluck, self made, an individualist- a 

westerner. He chose his attire before leaving on his tramp, settling on "a white flannel 

shirt tied at the neck with a blue ribbon, knickerbockers, red knee-high stockings, a wide-

brimmed felt hat, and low-cut Curtis and Wheeler street shoes" (Thompson 19). He 

topped it all with a large canvas duck coat with lots of pockets which held everything for 

which he anticipated a need: "tobacco and his best meerschaum pipe, notebooks and a 

stylographic pen, a pedometer to tally every step he took, hooks and flies and fishing line, 

' He sent dispatches to the The Chilicothe Leader and the Los Angeles Times. The Times 
dispatches are collected in Letters from the Southwest, edited by James Byrkit. 



a small-caliber pocket gun, an eight-inch double-edged hunting knife, and a harmonica" 

(Thompson 20). 

When he arrived in Los Angeles nearly five months later, his outfit had changed, 

but not its audience appeal. His employer at The Los Angeles Times, Colonel Harrison 

Gray Otis, described the man he had left the office to meet for the first time; 

In fact, his garb was not reassuring to the timid. His shoes were all right, 
but his well-worn overalls, covering two pairs of pantaloons; his canvass 
vest and coat, surmounted by a dusty white felt hat, with the skin of a 
rattlesnake for a band; a six-shooter in his belt and a staff in his hand were 
calculated to excite the curiosity of the police. His various garments were 
blessed with twenty-three pockets, in each of which was some curio 
picked up on the trip. Rattlesnake skins, gold nuggets, copper specimens, 
moss agates, turquoises, petrified wood, Navajo jewelry, and other 
mementoes were shown, while deer skins, Navajo blankets, wildcat skins, 
antlers and Zuni and Acoma pottery had been shipped by rail to Los 
Angeles from various points along the route. (5) 

Lummis had some leisure time at a hotel before meeting his employer and could have 

chosen to present himself in any way. That he settled on this eccentric costume, 

reminiscent of romantic days of the "old West," reveals something about his flamboyant 

personality, but more importantly for this study, it demonstrates the degree to which "the 

West" was a production in late nineteenth-century culture. In his study of Joaquin Miller, 

Nathaniel Lewis describes Miller's self-invention as a "poetic frontiersman," and 

examines his "circulat[ion] of a western persona to economic advantage" (1). In much the 

same way, Lummis carefully crafted himself as a westerner, drawing upon a deep well of 

imagery-from his rattlesnake-skin hat band to his pocket revolver-calculated both to 

draw attention and to evoke authenticity through the intentional manipulation of popular 
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stereotypes, affirming the recognizable symbols that for many had become the standard of 

what it meant to be western. He relished this and many other opportunities diaring the 

tramp to present himself in ways that set him apart from his eastern culture, transforming 

himself into a westerner as his journey progressed. Through these acts of "costuming," 

and again by writing about these very acts, Lummis claimed the authority to represent the 

region in all its colorful picturesqueness to an audience eager to accept both the show and 

its costumed Master of Ceremonies. 

Through dress, speech, manners and decor, Lummis enacted on his body and in 

his personal spaces a cultural myth of Anglo masculinity and a familiar fantasy shared by 

many of his time: that the West was to be the site of cultural and personal revitalization. 

Indeed, his tramp enacts what would become the "dominant paradigm in Southwestern 

writing: a journey from the felt unreality of bourgeois life to the imagined authenticity of 

tourist experience" (Goodman 11). Caroline Kirkland succinctly expressed a similar hope 

for the West as early as 1842: "The future-the bright, far-ahead, vague Western Future-is 

to make up for all," she wrote (qtd in Byrkit xxiv). It is no surprise that the U.S.-Mexican 

War started four years later with aggressive American actions designed to open western 

North America, then part of Mexico, to Anglo settlement and investment from the East. 

Emphasizing the potency of this fantasy, Byrkit writes: 

As compensation for some uncertain yet deeply felt loss, the American 
West-for people everywhere-has for almost two centuries represented the 
primeval goodness of a noble American lost dream, and has offered itself 
as a great open arena for the acting out, if only in fantasy, of that dream. 
The West, generally, and the Southwest, specifically, have represented a 
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reaffirmation of idealistic, simple, honest, free, and primitive 
individualism in conflict with the all-too-real profit making and 
technological promise/threat of Eastern urban industrialism, (xxv) 

While Byrkit is correct in his assessment of the hopes attributed to the West, his analysis 

needs greater chronological and geographic reach. The region we call "the West" today 

has held these hopes of a lost dream for nearer five centuries. Before it was west, it was el 

Norte, tierra incognita for Spanish explorers such as Marcos de Niza, Alvar Nunez 

Cabeza de Vaca, and disappointed Spanish dons who, having missed out on the earliest 

rush to wealth in South and Central America, looked north for more virgin land, more 

gold. And following Mexican independence from Spain in 1821, people again mapped 

their hopes onto the region. Revolutionary rhetoric held that the land would be removed 

from the hands of a few hacendados and would be given to the poor, the mestizos whose 

inheritance it was. So when Lummis happened along in 1885, he-and Anglo American 

culture-was but one in a series of colonizers to come, see, desire, and conquer. 

Having created his western persona and claimed authority to speak by enacting a 

cultural fantasy, Lummis spent the rest of his lifetime in the odd, sometimes conflicting 

roles of booster and curmudgeon, representing the Southwest and West to a national 

audience, many of whom had never seen the region. His self-appointed calling was to 

educate the East about the "truth" of the West, and to bring national attention to the 

literature of the region, which he maintained rivaled that being written in the East. It took 

him nearly ten years to find the platform from which to carry on this work, but when it 

appeared, he eagerly mounted it. 
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His boosterism was conflicted, as are critics today about his work and impact. 

James Byrkit, for instance, cites Lummis's "propensity for hyperbole" and "melodramatic 

self-heroics," but credits Lummis with laying the "cornerstone for a monumental edifice 

of Southwest romantic imagery" and with first and best articulating "a collection of great 

and enduring escapist fantasies that has lasted to the present day" (xvii). Perhaps 

Lummis's most enthusiastic champion, Lawrence Clark Powell wrote, "although there 

have been more polished writers on the Southwest than Lummis, none has equaled his 

genius for seeing, understanding, and popularizing the region." And while acknowledging 

Lummis's faults ("he was domineering, egotistical, and oversexed"), Powell insisted that 

his creativity left "enduring monuments" (43-44).^ Without question, he objectified and 

romanticized people of color in his work and participated in the commodification which 

post-colonial discourse has so rightly criticized. But he accomplished a lot of good as 

well, though today we sometimes cringe at his methods. He was an important advocate 

for the rights of Native Americans and almost single-handedly secured a fair deal for the 

"Wamer's Ranch" Mission Indians when they were evicted from their tribal lands.^ He 

agitated successfully for reform in Indian education policy, leading a lawsuit by Pueblo 

^Powell's tributes to Lummis in Southwest Classics and California Classics have 
probably done more to keep Lummis's name before the critical consciousness than any 
other work. 

^ For a full description of this episode, see Thompson 213-243. Thompson (v. Chapter 
11) also documents Lummis's fight against the Indian Bureau's infamous 1902 order that 
male Indians be forced to wear short hair. 



13 

Indians who successfully challenged the Government's practice of forcibly removing 

Pueblo children to distant schools. He led a successful movement to preserve California's 

historic Spanish missions, becoming an important early figure in the tourism so 

distinctive of the "New West." He fought tirelessly to preserve and promote Spanish 

heritage and influence on the region, efforts for which Spain awarded him the Star of the 

Royal Order of Isabel in 1915 (Thompson 295). He was the first to begin talk of a great 

museum of the Southwest, and lived to see its establishment. The Southwest Museum 

still stands today in Pasadena, on the site Lummis was instrumental in selecting and 

acquiring. He had both the vigor and the talent, as well as the connections necessary to 

bring people and funds to his various baimers, and they were many. 

Lummis's story, however, begins in the East. He was bom in Lynn, Massachusetts 

in 1859, where he was educated by his father, excelling in classical languages and 

rhetoric."^ He enrolled at Harvard in 1877, but dropped out during the final semester of 

his senior year following an attack of "brain fever," so did not graduate. While at 

Harvard, Lummis made a name for himself by publishing several small books of his own 

poems on thin sheets of birch bark, calling the little volumes "Birch BarkVerses," and 

selling over 14,000 copies (Bingham 6). He also met Theodore Roosevelt at Harvard, a 

connection he would draw upon years later in his advocacy for various western causes. 

He married Dorothea Rhodes in 1880, and the couple moved to Ohio where 

This brief biographical sketch is compiled primarily from Bingham and Thompson. For 
a more comprehensive look at Lummis's life, see also Fiske, Powell, and Gordon. 
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Lummis supervised his father-in-law's large farm. But by 1882, he had landed a job more 

to his liking as editor of the Scioto (Ohio) Gazette. Lummis's poems began to appear in 

The Atlantic Monthly in 1883, and his credentials soon grew to include publications in the 

major magazines of his time, including Scribner's, Harper's, McClure's, Cosmopolitan, 

and more. Having gained press experience during his production of "Birch Bark Verses," 

Lummis took to his new career in journalism enthusiastically, doing much of the 

newspaper production work himself It was no doubt during his work on the paper that he 

turned his attention to the West Coast and began to lay plans to get himself there and to 

devote his full attention to journalism and other writing. 

He developed a correspondence relationship with Harrison Gray Otis, publisher of 

The Los Angeles Times, and the two agreed on an arrangement that would bring Lummis 

to California and a job as the Times City Editor; Lummis was to walk from Cinciimati to 

Los Angeles, sending weekly reports of his travels ahead to the Times. The plan worked 

better than either man anticipated, and when "Lum" arrived in Los Angeles in February 

of 1885, his dispatches had made him a local celebrity. 

Lummis spent approximately two years as City Editor for the Times, during which 

he spent a celebrated stint as war correspondent in the field with General George Crook, 

who was charged with bringing an end to Apache uprisings by capturing Geronimo.^ 

^ Lummis's dispatches from Crook's campaign are collected in Dateline Fort Bowie : 
Charles Fletcher Lummis reports on an Apache war, edited by Dan Thrapp (U of OK P, 
1979). Lummis himself intended such a volume but did not see its publication. His 
daughter, Turbese Lummis Fiske, edited and published selected dispatches from the 



Returning from the Apache campaign in the spring of 1887, Lummis resumed his 

eighteen-hour days at the Times until December, when a stroke paralyzed his left side. 

Taking a leave of absence from the Times, he headed east to recover in what he saw as the 

heart of the Southwest-San Mateo, New Mexico, and later, Isleta, NM, with Indians of 

the Tigua Pueblo. While he planned to return to the Times, the prolonged period of 

recovery actually precipitated his separation from the paper-a move he did not regret for 

long, if at all. 

While in Isleta, Lummis met nineteen-year-old Eva (Eve) Douglas, sister-in-law 

to Archibald Rea, who operated a frading post at Isleta. The two fell in love, and by 

March of 1891, Lummis had divorced his first wife and married Eve. His New Mexico 

recuperation also allowed him to improve his Spanish; he had picked it up easily while on 

his walk to Los Angeles in 1884-85 because of his early and extensive study of Latin 

(Thompson 34), but Eve, along with his immersion in the New Mexican culture, taught 

him much more. Eve was fluent in both Spanish and Tigua, despite having received only 

an eighth-grade formal education. Her Spanish was imdoubtedly better than his own, and 

he credited her with first describing the etymology of the epithet, "mahala."^ 

Shortly after the marriage, the couple moved to Los Angeles and Lummis soon 

campaign in General Crook and the Apache Wars (1966). 

^ He wrote, "[Mahala is] the common name for Indian woman [sic] in California among 
such as know Indians. I believe the credit of identifying its etymology—inevitable when 
once thought of (a corruption of the Spanish mujer)—^belongs to Eve Lummis." (Land of 
Sunshine 11.5: 270 n.) 
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left for South America with renowned archaeologist Adolph Bandelier, with whom he 

had cultivated a relationship based on their common interests in archaeology and native 

peoples. Lummis was to be the scribe and pitch man for the expedition, which relied on 

philanthropic funding. He wrote long and poignant letters to Eve and collected stories and 

other material he would later fashion into a book {The Gold Fish of Gran Chimu [1896]), 

but the expedition was otherwise unremarkable. Bandelier and Lummis parted company 

in 1893 when Lummis left the Peruvian expedition on less-than-amiable terms, never to 

return, though he admired and spoke highly of Bandelier all his life. 

Returning instead to Los Angeles and his family, Lummis worked to support them 

as a freelance writer, and while he had no trouble placing articles, money was always 

scarce. At the same time, June 1894, a new magazine called The Land of Sunshine 

appeared in Los Angeles newsstands amid a flurry of other promotional publications. 

Published by a former solicitor to the Los Angeles Chamber of Commerce, Frank Pattee, 

the magazine's masthead proclaimed itself "an illustrated monthly journal, descriptive of 

Southern California" (qtd in Bingham 38). The Land of Sunshine was launched as a 

promotional publication targeted to potential U.S. immigrants who would come to 

California to establish homes and businesses. It meant to induce them to come, pointing 

the way to the land of sunshine through its praise of the mild weather and reports of 

fabulous crop yields. 

Though Pattee's name was on the cover as publisher, the man who edited most of 

the first volume, Charles Dwight Willard, was required to keep his involvement secret. 



He had provided the capital for the venture and stood to profit from its success, but as 

Secretary of the Los Angeles Chamber of Commerce, he recognized a conflict of interest 

in his involvement and sought to keep it quiet (v. Bingham chapter 2). By the end of the 

first volume, Willard was anxious to employ an official editor, for his odd position as 

"Ghost-editor" prevented him from establishing a clear editorial policy to guide the 

magazine's content and direction. He thought of his literary friend, Charles Lummis, a 

nationally known author and traveler, and after some negotiation the two agreed that 

Lummis would edit the magazine for a salary of seventy-five dollars per month and a one-

third interest in the business (Bingham 47). One of Lummis's conditions for taking the 

job was that he have sole control over magazine content, a stipulation that would serve 

him well in future confrontations with Pattee. True to its original mission, The Land of 

Sunshine maintained its promotional feel throughout Lummis's editorial tenure, but the 

products it promoted changed to reflect Lummis's vision of a West that grew "brains as 

well as oranges." The January 1895 number of The Land of Sunshine was Lummis's first 

as editor, and it signaled a new direction for the magazine-a literary direction he 

continued to develop over a period of several years as he actively sought to make the 

magazine a cultural and intellectual force in the West. As Lawrence Powell observes, 

"there is no better example in American literature, unless it be Mencken's American 

Mercury, of a periodical being the projected image of a single man" {California 292). 

The cultural moment at which Lummis and his magazine appeared on the stage 

was important to the success of the magazine and to Lummis's propagation of his vision 



18 

for the West. Audrey Goodman observes that 1884, the year Lummis left Ohio for Los 

Angeles, was a "watershed year for the invention of the Southwest." Helen Hunt Jackson 

published Ramona that year and in 1883 Frank Gushing related his "Adventures in Zuni," 

and Buffalo Bill began touring with his Wild West Show (9). For many Anglo 

Americans, who were the magazine's primary audience, the last decade of the nineteenth 

century brought enormous changes to the West-a region until then defined by legend, 

myth, and imagination as much as by fact. Epic periods fi-om its past had left their marks 

on the American imagination, and for Anglo Americans in large urban centers, the West 

was indelibly associated with the imagery and hopes inspired by such eras as the Gold 

Rush, large scale overland migrations, Indian wars, land grabs, and cattle drives. But by 

the last decade of the nineteenth century, the stock imagery and hopeful rhetoric had little 

correspondence with daily reality. The gold fields enriched few and were by then in the 

hands of large capital; the Homestead Act led to large scale corruption and de facto 

empires in the West; the noble savage ideal culminated in the blood of Wounded Knee 

(1890); the great overland migrations were over. And the idea that had driven this 

"progress," the idea of Frontier, no longer had a literal geographical referent as the 

Census Bureau declared the frontier closed in 1891. In the popular imagination the West 

had until then been defined by the perceived existence of a frontier: wagons crossing it, 

great riches beyond it, Indians defending it. In the face of enormous social change, what 

became of the dreams and myths the region's past had inspired? The work of settlement 

and conquest complete, what remained for the colonizers in the region that had driven 
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and motivated a century's motion, investment, and bloodshed? 

In the pages that follow, I argue that Lummis played a key role in redirecting the 

standard imagery associated with the West by packaging and marketing it through The 

Land of Sunshine. Li a process I refer to as "intellectual colonization," he was one in a 

host of cultural forces that helped to transform western myths, legends, and images into 

commodities available for consumption. For instance, while a curious reader could no 

longer encounter a "wild," noble savage on a lonely butte, he or she could purchase 

Acoma pottery or Navajo rugs without leaving the train station, thereby capturing a bit of 

hidian culture. Significantly, these cultural shifts came to mean that "authentic" western 

experience could be purchased through ownership of cultural products. One could no 

longer see a wild buffalo herd or a cowboy in action, but drawings by emerging western 

artists like L. Maynard Dixon and Ed Borein were available for those with the means to 

acquire them. 

I will also demonstrate that The Land of Sunshine did in fact become a significant 

intellectual and cultural force with Lummis at the helm. It provided the platform from 

which he disseminated his often controversial-always outspoken-views on everything 

from art and literature to U.S. imperial policy and the education of Indians, whom he 

called "First Americans." Through the influence he wielded as editor, Lummis brought 

deserved attention to many causes, artists, writers, and scholars at the turn of the 

twentieth century. Some of them, such as William Keith, Mary Austin, and Charlotte 

Perkins Stetson (later Oilman) already were or would have been famous without his 
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assistance, but others, such as Sharlot Hall, Eugene M. Rhodes, L. Maynard Dixon, and 

Sui Sin Far, owe their beginning and early success to him. His magazine, his Arroyo Seco 

home, and the social circles built around them became crossroads at a historical and 

cultural moment well situated for lasting impact. Simply consider this short list of figures 

who visited Lummis, sought his advice, and/or returned his letters and calls: Mary 

Hallock Foote, William Keith, L. Maynard Dixon, Eugene M. Rhodes, Mary Austin, Fred 

Harvey, Alex Harmer, Warren Stoddard, Edwin Markham, Hamlin Garland, Charlotte 

Perkins Stetson, Margaret Collier Graham, Sui Sin Far, Ina Coolbrith, Jessie Benton 

Fremont, Mrs. Randolph Hearst, Grace Ellery Channing, Washington Matthews, 

Frederick Webb Hodge, John Comfort Fillmore, and Theodore Roosevelt. And these 

names compose only part of his inner circle. Many, many other figures of regional and 

national note were among his acquaintances and magazine contributors, including dozens 

of editors and publishers from major eastern literary and journalistic establishments. 

His audience was large. During the years of its greatest popularity, circulation for 

The Land of Sunshine was between 7,500 and 12,500, while Lummis estimated with 

characteristic exaggeration that the true readership was nearly 50,000 (Bingham 64).' 

Certified subscriptions reached 8,000 after the first 12 months of its existence, and an 

' Edwin Bingham's study of the magazine during Lummis's editorship includes detailed 
circulation and subscription figures. An exact count of circulation, however, is difficult to 
establish due to their being drawn fi"om the magazine's own claims, circulation affidavits, 
and publisher's reports. Lummmis's number is based on his belief that every member of a 
subscriber's family would read the magazine, then pass it on to fnends and family 
members (Bingham chapter 3). 
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edition of 12,000 copies for December of 1896 "proved too small to meet demands" (63). 

So when he wrote, for example, that Helen Hunt Jackson's Ramona (1885) was the 

greatest California novel, he set a standard against which thousands of readers, including 

many easterners who had never seen California, would judge future literature of the 

region. 

The size of his audience was only one factor in the successful production of the 

West which Lummis mounted through his editorial work. Another was the incipience of 

what Richard Ohmann describes as modem, mass culture. Li his study of late nineteenth-

century magazines, Ohmann argues that mass culture, so integral to modem American 

experience today, had its birth in several important changes in the magazine industry in 

and around 1893.^ hi that watershed year, Frank Munsey, founder and publisher of 

Munsey 's Magazine, cut the price of his periodical to a dime per number. While the 

leading monthlies, such as Harper's and The Atlantic, targeted a wealthier class with 

prices of twenty-five to thirty-five cents per issue, Munsey's cashed in on much larger 

middle and professional-managerial classes.' These people could not afford the more elite 

^ Ohmann defines mass culture as a set of "voluntary experiences, produced by [...] 
specialists, for millions across the nation to share, in similar or identical form, either 
simultaneously or nearly so, [. . .] and is made for profit" (14). 

' Harper's magazine cost thirty-five cents a copy or four dollars per year in 1878, and so 
presumed an affluent, leisurely readership. Ohmann writes, "Harper's implied and 
reached an audience of the leisured and affluent, with culture given by birth and 
education, rather than achieved in spare moments as an adjunct to new and precarious 
respectability" (6). This assurance of "new and precarious respectability" was the 
commodity being sold to those who purchased the new ten-cent magazines in 1893. 
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magazines but could approach-could purchasesi^s of respectability for a dime per 

month, and they did so in droves. Munsey's circulation went from 50,000 in October of 

that year to 500,000 the following April (Ohmann 25). Other magazines soon followed 

suit, and the enormous leaps in circulation became irresistible lures for advertisers. The 

perhaps inevitable result was that consumerism, rather than content, began to drive the 

magazine industry. With sufficient advertising revenue, publishers of periodicals could 

attract enormous audiences by charging less for each issue than it cost to produce. Thus, 

when a reader in the late nineteenth or early twentieth century paid his or her dime to 

purchase a magazine's content-and indirectly, culture and respectability-the same reader 

was also being sold to the highest-bidding advertiser as a commodity with money to 

spend on yet other commodities. This important shift in the magazine industry 

emphasizes the commercial nature of cultural exchange; even the production and 

consumption of art and literature, formerly the proprietary domains of the upper classes, 

became more accessible to members of all classes, not because of some egalitarian social 

consciousness or noblesse oblige but because those classes wielded great power as a 

potential purchasing body. 

It is significant that The Land of Sunshine appeared in 1894, one year after 

Munsey's revolutionary price cut, and Lummis became its editor in 1895, selling its 

content to readers for ten cents per copy, and selling his readers to advertisers he was 

eager to attract. An item from the August 1897 number illustrates this aim. Placed inside 

the back cover and titled simply, "A Pointer to Advertisers," the item pictures "the 
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indomitable G. H. Paine," The Land of Sunshine's agent in the Arizona Territory. Paine 

holds in his hands a continuous sheet of paper trailing to the floor. The text beneath the 

picture identifies the long sheet of paper as The Land of Sunshine subscribers in Arizona 

and New Mexico, many of whom spend "several months of each year" in California as 

tourists. The ad invited advertisers to "Let us make the connection for you" (np italics in 

original). This economic necessity of wooing advertisers meant that Lummis's high-

minded goals of discovering and promoting the literature and culture of the West were 

always already contained within a framework of commodification. Nowhere is this 

framework more evident than in his construction of the Southwest; it focused on exotic 

landscapes, Spanish heritage, and Lidian arts and crafts that were available to anyone with 

the means to acquire them. 

So under Lummis's editorship, the magazine that began as "an illustrated monthly 

descriptive of southern California" became a conveyor of cultural capital.'" In order to be 

a responsible, informed citizen, Lummis regularly implied, one must know the historical 

'"l use Pierre Bourdieu's concept more as a metaphor than as a direct application of his 
theory. He posits that culture is itself a form of power whose capital (by which he means 
the possession of specialized knowledge and experience related to high-brow culture) is 
unequally distributed among classes. He also explores the ways in which those who 
possess cultural capital work to turn it into monetary resources. I use his term 
metaphorically to think about "markers" of cultural ascendency-objects or knowledge 
one may acquire as adjuncts to sophistication and "respectability" which may otherwise 
remain inaccessible. See Bourdieu's "The Forms of Capital" in John Richardson, Ed. 
Handbook of Theory and Research for the Sociology of Education. New York; 
Greenwood Press, 1986. 241-258. 
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and geographic "truth" about the West-truth found in The Land of Sunshine and the 

works of writers Lummis endorsed. The magazine offered the speciaHzed knowledge and 

narratives through which readers could enter an exclusive club of people who knew the 

"real West," who for the price of a magazine could purchase authentic western 

experience. More significantly, The Land of Sunshine marketed specific commodities as 

signs of authenticity and elitism. It advertised that Navajo rugs and jewelry, Pueblo 

pottery, works of art by "genuine" western artists could all be had for a price, and implied 

that everyone who knew anything about the "real West" possessed these objects. Much 

like middle-class America's purchase of adjuncts to respectability through Munsey's 

dime magazine, which Ohmann describes, Lummis marketed a vision of the West in 

which authenticity and respectability were commodities to be purchased. 

Lummis's construction of the Southwest was neither new nor revolutionary; 

writers had been writing romantic reports at least since Mayne Reid in the 1850s. Even 

the much earler Spanish exploration narratives of Cabeza de Vaca tended toward 

superlative descriptions of the region . What makes Lummis's version interesting and 

important to today's scholarship of the West is his unique position as editor of the 

Southwest's first literary journal. As the dominant force behind The Land of Sunshine for 

a decade, Lummis was the most influential early voice in creating and sustaining a genre 

of the region because he had the power of inclusion and exclusion." It was his 

"Lummis assumed the editorship in 1895 with issue 2.2 of the magazine. He renamed it 
Out West with an important inaugural issue, 16.1 in January 1902. For the remainder of 
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prerogative to say who was an appropriate western writer and who was not; he decided 

whose West was correct and whose depiction showed the writer to be a "tenderfoot." His 

book reviews, pubhshed in a regular column of Out West titled "That Which is 

Written,"'^ regularly skewered presumptuous "greenhorn" writers whose representation 

of the West did not meet Lummis's standard of authenticity. According to his claim, he 

received over four hundred submissions per month, only a few of which he found worthy 

of his magazine.'^ Those items he did deem representative are telling. They include 

promotional descriptions of southwestern communities, primarily in Southern California, 

in keeping with the stated aims of The Land of Sunshine to attract settlers from the East; 

there are descriptions of "quaint" and "picturesque" Indians and their homes; rapturous 

praise of the Southwest's incomparable landscape (complete with directions to the tourist 

on how to get there); and detailed catalogs of artifact collections, ruins, and Indian crafts. 

Equally interesting, and more telling, perhaps, are the items he excluded, either by 

choice or necessity. Despite his fetishization of Spanish-American culture, for instance, 

of the approximately five hxmdred fifty contributors to the magazine during his decade of 

editorial work, he published only nine writers whose names suggest Mexican or Spanish 

this study, I shall use the name "Out West" to describe the magazine in general terms. I 
will use the appropriate title, either "Out West" or "Land of Sunshine," when discussing 
specific issues or articles, depending on the date. 

"That Which is Written" is hereafter shortened to TWW in parenthetical citations. 

'^In a letter dated May 19, 1899, he wrote: "I am patient [as] 400 contributors a month 
can testify; for I give them time and courtesy." 
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heritage (a problem to which I return in chapter two).''' While he praised Zitkala-Sa's 

work and its publication in The Atlantic, pieces by Native American writers appear in 

only two volumes of Out West. Indian writers were few, by Lummis's count. His list 

consisted of Charles Eastman, Sitkala-Sa, and Francis LaFlesche. {Out West 20.4: 392) 

However, his "Reading List on hidians" fills eight pages, and he suggests that a complete 

bibliography on the topic would fill "eight or nine ponderous volumes" (357). 

Unintentionally, Lummis thus highlighted a key component of colonialism: colonized 

people were denied mechanisms of speaking for and representing themselves, histead, the 

colonizer's representation of the colonized was accorded ultimate authority. 

As we might expect given this paradigm, representations of Mexican-Americans 

and Indians by white writers and artists abound. For instance, the magazine featured in 

1899 a serial novel entitled A Soul in Bronze, by Constance Goddard du Bois. Lummis 

praised the novel and its hero as destined to takes their places "in the small class which is 

next after Ramona" (TWW 10.6). Set in the Southwest and featuring an hidian 

protagonist, the novel is typical of the types of representations Lummis favored. It is 

The names are: L. Zabala, Juan del Rio, C. Dondero, Beltran Escoba, M Evelyn 
Francisco, Rosa de la Guerra, Beatriz Bellido Luna, Anita de Laguna, and Nellie 
Sanchez. I understand the problems in determining ethnicity by name, but in the company 
of over five hundred characteristically Anglo-Saxon names, these are clearly of Spanish 
origin. 

'^Paradoxically, however, Lummis announced and praised the 1901 launch of the first 
hidian magazine. Twin Territories, edited by a Cherokee woman, Ora Eddleman {Out 
West 16.5: 534). 
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appropriately illustrated with romantic period drawings by Maynard Dixon and Alex 

Harmer. Further demonstrating his representational biases, Lummis regularly printed half

tone reproductions in the early issues of the magazine of portraits he and others took of 

people of color, captioning the portraits "Southwestern Types." The nameless portraits 

were of old mestizo men, aged Indians, and Spanish and Pueblo "beauties." None of his 

"types" were Anglo people; recent arrivals to the region apparently lacked the romance 

and picturesqueness he sought in representative faces. 

While the racial essentialism he demonstrated in these portraits and in other ways 

is remarkable, Lummis's choices were also motivated by his passion and sense of 

responsibility for preservation of things which he believed were about to be lost. For 

instance, he compiled and published his "Reading List on Indians" in 1902, arguing that 

such a list was important, and was so long, because "the material-the Indian 

himself-from whom we must study-is being rapidly wiped off the slate by the 

remorseless sponge of selfishness" (357). Thus in many ways, Lummis and his magazine 

were prototypical spokesmen for "imperialist nostalgia," a colonizer's mournful sense of 

loss for that which he is helping to destroy (Rosaldo 69). His often successfiil activism, 

however, mitigated this nostalgia. Lummis was not merely mourning the loss of a 

romantic past, he was doing important work to preserve it. Still, he never broached a 

careful inquiry into his own complicity in the destruction. 

This study contributes to the field of western American studies as the first 

comprehensive analysis of Lummis's influence on the American literary tradition and his 
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role in the cultural colonization of the West. Drawing upon previously unpublished 

material from the University of Arizona Special Collections, Colorado State University 

Archives, the Braun Research Library at the Southwest Museum, and the Sharlot Hall 

Museum, it is also the first study to describe analytically the extent of his intersections 

with artists, scholars, and historical figures at the turn of the twentieth century. 

Chapter One considers Lummis's construction of the West and Southwest-a term 

he erroneously claimed to have first applied to the region. He used the terms "west" and 

"southwest" interchangeably, the latter being a subset of the former. His attention and 

thus his geographical definition of the West eventually grew to include the west coast 

states, the intermoxmtain states, parts of the plains, Baja California, and parts of Sonora 

and Chihuahua, Mexico. This expansion of his geographical limits attests to the colonial 

nature of his work: the territory expanded from the urban center of Los Angeles to 

include various rural peripheries; as his magazine's audience increased in number and 

scope, so did his influence over the region's image. He also constructed the West as a 

metaphorical space of masculinity, personal and national renewal, romance, and 

enchantment. While this construction of the West is certainly not new, I argue that 

Lummis played a key role in perpetuating it: as editor of Out West, he was recognized as 

an authority and was thus in a position to broadcast his views of the region while 

ignoring, perhaps even silencing, others by refusing to pubhsh them. Despite this 

potential monopoly, however, he complicated the familiar construction of the West 

through his insistence on the importance of the region's Spanish past and through his 



29 

attention to women writers, who were by far his most prolific contributors. Most of the 

writers who garnered Lummis's public praise were women, a fact which complicates 

charges of sexism arising from Lummis's well-documented sexual promiscuity or his 

gendered representations of nature. 

Chapter Two is a study of Lummis's construction of "western literature" as a 

category with specific characteristics. First, he insisted that it was as good as that being 

written in the East; second, quality western literature had to be accurate in its 

representations of the region and its people; and third, its "local color" had to be well-

drawn, which is to say, it retained mimetic fidelity to Lummis's catalog of essential 

western traits. I examine three ways he exerted influence on western American literature: 

through a long-running column of book reviews; through his creation of a group of 

writers, scholars, and artists called "the New League for Literature and the West;" and 

through a decade of editorial choices about whom to exclude and to include as 

contributors to the magazine. As the region's literary ensign, he personally reviewed 

nearly six hundred books during his tenure as editor, using the column as a space from 

which to confer and withhold legitimation of aspiring western writers. 

Chapter Three explores his role as mentor to several important regional and 

national writers, including Sharlot Hall, Mary Austin, and Sui Sin Far (a woman writer of 

Chinese and English heritage whom Lummis was happy to publish). Because of his 

eccentric, often overbearing personality, his relationships with these writers were 

sometimes troubled, but his influence on their early careers is unquestionable. This 
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chapter brings to light for the first time archival materials from Hall and Austin to show 

the important role Lummis played in their literary development and in bringing them to 

national attention. 

Chapter Four considers the visual West, featuring Lummis's use of portraits, 

photographs, and illustrations to define and promote a regional vision. These images, 

many created by Lummis himself, are sometimes blatantly romanticized, sometimes 

appropriative, but as visual images, they succinctly illuminate the tropes and stereotypes 

Lummis both affirmed and challenged as he sought to promote and market the West. 

Though Lummis is recognized as a prolific writer and editor, his photographic work is 

less well known and this chapter continues the analysis of his visual representation of the 

region begun by Audrey Goodman's superb study. Translating Southwestern Images 

(2002). Goodman focuses primarily on the photographs Lummis made while recuperating 

at Isleta pueblo, several years before he began to edit The Land of Sunshine. 

Constructing the Land of Sunshine illuminates the complex and evolving story of 

the literature of the American West by describing some of the intersections which have 

helped to inform and produce it. For the post-frontier West at the turn of the twentieth 

century, Lummis proved to be the locus of many such intersections. That he arrived in 

California at the end of Los Angeles's infancy and lived to see that area's urban sprawl 

attests to his position as a link between an ideology inherited from nineteenth-century 

Romanticism and the first attempts to redefine the regnant imagery and myths 

surrounding the American West in ways that accounted for current social and cultural 



conditions. That he enjoyed only limited success and that some of his attempts were 

awkward or misdirected only establish Lummis as a figure on the advancing edge of 

important cultural changes. 
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CHAPTER ONE 

CHARLES F. LUMMIS AND HIS MASCULINIST CONSTRUCTION OF THE WEST 

'Out West' is not Out of the World but Out 
of the Ruts. 

Charles Lummis^^ 

For over forty years, Charles Lummis was engaged in defining, promoting, and 

circumscribing the region he called the Southwest and later, simply, "the West." When he 

announced the new name of his magazine-Owf West- in December 1901, he defended the 

choice in the epigraph above by using the term as both the magazine's name and as a 

geographical space peculiarly defined by a preposition. A reader wrote him that "out" 

denoted away from the world, but Lummis insisted that to be "out West" was to be "out 

of the Ruts" of modem eastern society. His defense makes clear that the West was 

already, in 1901, an amorphous geographical space as well as a cultural, ideological, and 

mental "landscape." He wrote: 

And the geographical limitations of Out West-what are they? Well, there 
is no dead black line on the map that can define it. Out West is anywhere 
that is far enough from the East to be Out From Under. It begins wherever 
man can find Elbow Room and Freedom; wherever he can be escaped 
from the tyranny of crowds and the obsession of their strange 
superstitions; wherever he has space to stand erect, and must stand because 
he will, and not because he is so wedged in that he could not fall down if 
he tried. (LD 16.1 [1902]: 60) 

The feature that had long been the most salient of Lummis's West is stated explicitly 

"In the Lion's Den." The Land of Sunshine 15.6 (Dec., 1901): 473. This column 
appeared in every number and is abbreviated LD in citations hereafter. 
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here: West is anything far enough from the cultural centers of the East as to be not 

eastern. So, while the geographic limits of the West may have been difficult to identify 

precisely, Lummis was more certain about its abstract or metaphysical traits. It was the 

land of Freedom, wide spaces, "Elbow Room," and individuality-a space, enfin, where a 

man may "stand erect." And it was this abstract West, this cultural product, that he 

would promote most enthusiastically throughout his career. This process of promotion 

began with his "tramp." 

As soon as Lummis stepped on western geography in his '84-'85 "tramp across the 

continent," he began selling his vision of the West to audiences of ever increasing size. 

Lummis's construction both reflected the vision of late nineteenth-century Anglo 

American society and sought to revise it in significant ways. As modem readers might 

expect of a writer who bridged two centuries, Liraimis's early work affirmed the ideology 

of Manifest Destiny, glorifying the westward expansion of the United States and its 

northern European population. In what is perhaps his best known book, A Tramp Across 

the Continent (1892), Lummis made heroes of the gold-seeking '49ers, predicting that 

there yet would come a "Homer" equal to the task of singing the noble epic of those 

civilizing pioneers (56). 

But in his later work, including books, articles, and the magazine he edited for 

roughly a decade, the construction of the West became more complex as Lummis learned 

the region's history, topography, and cultures. He insisted on the foundational role of the 

Spanish in the American Southwest, often remarking on the advanced nature of Spanish 



cities and settlements before the first Puritans set foot upon the Atlantic shore. Though 

he used some racist terms himself, like "half-breed" and "Chinese John," he chastised, 

both in public and in private, those who continued to use the epithet "greaser" to refer to 

Southwestemers of Hispanic descent. Yet, as critics have charged, his representations of 

Hispanos in the American Southwest were indeed essentialist and romanticized. 

Much about Lummis's construction of the West was neither new nor 

revolutionary. After all, true to the discourse with which he was familiar, Lummis's West 

was a masculine proving ground where a Man could go to show he was a Man. It was 

"God's Country;" its Nature was feminine and rejuvenative, its Lidians noble savages, its 

resources plentiful and there for the taking, and its weather fitting for a land he called "the 

New Eden." That is not to say his construction of the region was a simplistic reflection of 

the vision this discourse had already given to him. Lummis did complicate the cultural 

vision in important if ambivalent ways. For instance, he was an early defender of the 

Chinese in Southern California, but allowed racist stories about them in his magazine and 

wrote in support of legislation to limit Chinese immigration. He repeatedly and explicitly 

challenged racial stereotypes and prejudices in his audience, while demonstrating some of 

his own. 

Perhaps most significantly, he was an early proponent of seeing the West as it 

"really was" rather than a mythic West, even as he styled himself as a figure from its 

romantic past. For instance, as early as 1899, Lummis used the phrase "Mythical 

Frontier" to describe a West that existed more in the popular imagination than in an 
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objective reality. He chided a collection of short stories on grounds that they more 

resembled the "Wild West vaudeville " than Hfe (TWW 11.5; 296). His catalog of 

caricatures found in the stories reveals what he thought belonged in the real West and 

what was merely part of popular imagination. He wrote that the stories "were of 'tough' 

people wholly- 'tin-homs,' devil-may-care cowboys, saloon-throned Bad Men, 

irredeemable Mexicans, and all other familiar 'property'" which formed the stock 

imagery of inferior western writing (295). Lummis liked these stories, though; he found it 

remarkable that using these characters, the author managed to make "rattling good 

stories" though they were all "too good to be true." That is, though the adventures are fun 

to read, they are drawn with the "fme old 'properties' by which the West is represented in 

melodrama" (296). Surprisingly, though, Lummis did not blame an ignorant eastern 

audience for the perpetuation of these stereotypes. Rather, he wrote it was "the West's 

own fault, for it never tires, even yet, of rehearsing its myths to every willing ear" (296). 

Long before terms like "the New West" and the "mythic West" entered the critics' 

vocabulary, Lummis recognized that myths were substantial forces in the region's 

consciousness and in the vision of itself the narcissistic West preferred. Therefore, despite 

predictable veneer, which today's critical climate has made practically cliche, Lummis's 

construction of the West remains interesting and relevant for its internal contradictions, 

its revisionary tendencies and for the sheer size of his audience. 

Lummis was eager to use his magazine to educate the country about the region. 

The West was the "home of paradox," Lummis wrote, and his vision of the West was 
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not least among the region's conflicts ("Southwestern Wonderland" 204). For instance, 

while he and his magazine promoted the growth and development of the region, he 

claimed in a letter to Mary Hallock Foote that he hoped no one would move to California 

until he was dead and far enough away not to be "bothered forever" (25 April, 1893). 

Furthermore, while looking forward and striving to hasten the West's capitalist destiny, 

his essentialist descriptions of the West's traits show that, to him, it was a land frozen in a 

distant past, a living museum of the way Man and Nature once were and could be again. 

So convinced was he of the value of the region's past and its conservation that, as early as 

1895, in his second number as editor of Out West, he advocated forming a museum of 

Southern California, describing the treasures such a museum would contain. When none 

stepped forward to lead the charge, Lummis himself worked successfully to found a 

museum, gathering benefactors and support from many quarters. The Southwest Museum 

still stands today in Pasadena. His passion for preservation and display extended even 

further. The Camulos Ranch, which was the fictionalized setting for Helen Hunt 

Jackson's Ramona (1884), was located near Los Angeles, and Lummis knew the place 

well. He published an article on the ranch early in his editorship that boasted of the 

historical treasure within reach of the city. He visited the ranch more than once, making 

pictures of Senora Mariana del Valle (who was "the Senora" of Jackson's novel) and Don 

Antonio F. Coronal in full Spanish formal dress. He published photos of himself dancing 

with the lovely del Valle senoritas, and of Blanca Yndart, the inspiration for the novel's 

protagonist. Years later, in 1924, Lummis appealed to the state of California to purchase 
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the ranch as a historic national park-a literal "living museum."'' Therefore, for its most 

vocal, most widely-circulated, and, I argue, its most conflicted booster, the West came to 

represent much more than it could ever deliver. As a result, the fantasies that Lummis 

articulated and the inevitable subsequent disillusionment of a culture which imagined 

those fantasies to be real continue even today. 

hi this chapter, I will discuss some of the traits Lummis ascribed to the West's 

essence by looking closely at the primary media through which he articulated and 

packaged the region. I focus first on the dispatches he wrote to the Chilicothe Leader 

while on his walk fi-om Ohio to California. Where appropriate, I will also consider A 

Tramp Across the Continent, which makes an interesting comparison to the letters 

because it was published seven years later based on the compiled letters, after careful 

revision, and its publication may have been motivated by financial duress. I then turn to 

Out West during the decade of Lummis's editorship to examine the implicit and explicit 

ways he presented the region to his readers. The magazine was doing cultural work that 

his earlier letters to newspapers and his books were not called upon to do, so its version 

of the West is more inclusive, more contested and complex. Though there are important 

differences, both texts-the dispatches during his "Tramp" and Out West -reveal the extent 

to which Lummis was invested in representing the West and its cultural products as 

commodities available to those with the means and taste to acquire them. Even the 

'^Lummis's appeal was unsuccessful. Today, however, Rancho Camulos is a museum and 
National Historic Landmark designated in 2000 (Rancho Camulos). 
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celebrated landscape, while perhaps not strictly a purchasable commodity, was available 

for the exploration and exploitation of those smart enough to recognize its economic and 

aesthetic value. 

I shall also bring attention to two scaffolds which enabled and supported 

Lummis's enduring construction of region; commercialism and gender affirmation. 

Inspired by Barbara Babcock's work on the commodification of the region, I shall show 

that a commercial framework motivated, informed, and, in very literal ways, enabled 

Lummis's various projects and visions of the West. 

The second is a process of gender affirmation, by which I mean that Lummis 

articulated the West in explicitly gendered ways that were consistent with gender codes of 

his time. My reading of this trend is informed by Annette Kolodny and ICrista Comer, 

whose work, separated by twenty-five years, attests to the potency of gendered nature in 

American letters and in the critic's imagination. Kolodny's important book. The Lay of 

the Land (1975), argues that "America's oldest and most cherished fantasy" is one of a 

deep personal and national fulfillment to be had through a landscape that is "essentially 

feminine" (4). Her study precipitated a landslide of other work exploring the role and 

function of feminized landscapes, to which Comer added in 1999 with her book. 

Landscapes of the New West. In it. Comer investigates the ways in which masculine 

gendered western landscapes are deployed in various cultural discourses as a means of 

seizing cultural and social power. Within the logic of her argument, western landscapes, 

and particularly the panoramic vistas which often define them, have become discursive 
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signs for virile masculinity and, in turn, a masculine national character. I apply the work 

of Kolodny and Comer to examine the gendered landscapes in Lummis's texts. 

Moreover, in her hitroduction to the Journal of the Southwest special issue on 

commodification, Babcock maintains: "All colonial discourse entails the objectification 

and aestheticization of the dominated, and [. ..] in the business of commodifying the 

Other, racist and sexist gestures frequently compound each other" ("hitroduction" 385). 

Lummis's writing contributed to the American colonial discourse in complex ways that 

Babcock's work illuminates. While I treat these two "scaffolds"- commercializing and 

racializing/genderizing-separately, they do not operate independently of one another and 

are not so neatly divided in Lummis's texts as my analysis makes them seem, hideed, as 

Babcock suggests, systematic commercial exploitation of the region and its resources 

presupposed codified and stable gender categories, each of which had a set role in the 

economy of exchange. I find it useful thus artificially to separate the two frameworks 

because, in examining them separately, the areas of overlap become more visible and 

yield richer implications for Lummis's texts and editorial work. 

My criticism of Lummis and his work proceeds in the spirit of a call issued by 

Martin Padget issued in a 1995 article. Padget wrote: "The challenge in reading Lummis 

today is not to be merely dismissive of his representations, but to criticize his texts in 

ways that counter the hierarchy of cultural values they establish" (447). Lummis has 

already been soundly trounced for his romanticization and appropriation of the region and 

its people. I wish to take the criticism further by examining the deep-set and ongoing 
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assumptions informing his romantic appraisals and his appropriative practices. 

California or Bust: The Commercial Foundation of a Western Fantasy 

Though Lummis would probably object to this characterization, he perceived the 

West as something he could package in writing and sell to an eager market from the 

beginning of his career, hi the first place, he was walking to Los Angeles to begin a 

commercial venture on the editorial staff of the Los Angeles Times, having convinced its 

publisher to hire him. Furthermore, before he left for L.A., he arranged with the editor of 

a daily newspaper, Chilicothe Leader, to purchase accounts of his journey for five dollars 

apiece (Thompson 18). Lummis knew the subject matter would interest Ohio readers, 

and he had confidence in his literary ability to paint a picture worth paying for.'^ 

Furthermore, he mailed reports to his employer, Los Angeles Times publisher Harrison 

Gray Otis, selling accounts of the trip to that paper while en route, hi 1892 he revised 

these letters and compiled them into his book, A Tramp Across the Continent (Byrkit xii). 

These details provide a commercial frame to his "tramp" and the texts resulting 

from it, a frame made invisible by Lummis's written claims regarding the reasons for his 

trip. In the account of his walk in Tramp, his reasons for walking to the coast made him a 

romantic and adventurous gentleman of leisure: 

But why tramp? Are there not railroads and Pullmans enough that 

'^Attesting further to his construction of the region as a commercial venture, Powell 
observes that Lummis's work "did more than any other to stimulate tourist travel to the 
region, and in recognition, the Santa Fe gave him a life pass on the railroad" {California 
295). 
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you must walk? [...] But railroads and Pullmans were invented to help us 
hurry through life and miss most of the pleasure of it-and most of the 
profit, too, except of that jingling, only half-satisfying sort which can be 
footed up in the ledger. I was after neither time nor money, but life-not life 
in the pathetic meaning of the poor health-seeker, [...] but life in the truer, 
broader, sweeter sense, the exhilarant [sic] joy of living outside the sorry 
fences of society, living with a perfect body and a wakened mind, a life 
where brain and brawn and leg and limg all rejoice and grow alert together. 
[.. .] Furthermore, I wished to remove from Ohio to California. So here 
was a chance to kill several birds with one stone; to learn more of the 
country and its people than railroad travel could ever teach; to have the 
physical joy which only the confirmed pedestrian knows; to have the 
mental awakening of new sights and experiences; and to get, in this 
enjoyable fashion, to my new home. (1-2) 

Lummis's stated purposes for taking his famous tramp echo several ideologies of his day. 

For instance, his trip has its roots in a Thoreau-like desire to go into the woods and "live 

life deliberately, to front only the essential facts of life, and[. ..] learn what it had to 

teach" (Thoreau 1766). His tacit indictment of railroads and the pace of life they typified 

and inspired is a typical reaction to emerging industrialism and demonstrates the 

primitivism which guided much contemporary discourse. This posturing is very ironic, 

though, for the railroad enabled Lummis's tramp. He walked right along the tracks for 

much of the way, and shipped supplies ahead of him via rail. His account omits, 

however, the commercial context of and motives for the trip, and these are perhaps the 

most significant forces acting upon his written product. Nor does he acknowledge that 

the book the reader held in his or her hands was a compilation of articles he'd already 
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sold while on the trip and revised years later/' By obscuring these facts, the text is made 

to appear innocent of crass commercial motives, as if it were simply the spontaneous and 

unaffected expression of a writer on his own in the wilderness. Like Thoreau, Lummis 

seems to wish to reduce life to "its lowest terms" (Thoreau 1766), and the subsequent text 

poses as an unrehearsed response to original stimuli when it is in fact an exclusive vision, 

carefully revised and packaged for mass consumption. 

Predictably, the West he reported seemed tailored to satisfy the longings and 

fantasies of the Male Seeker. Instead of the "sorry fences of society," he found open 

spaces and quaint, hospitable people. As for living with a "perfect body and a wakened 

mind" he draws a parallel between himself and Antaeus: 

I had grown robust as a young bison myself "Out-of-doors" is a glorious 
tonic, and when I rose each morning from the brown lap of Mother Earth, I 
seemed to have realized the fable of Antaeus. My lungs were growing 
even larger, my eyes were good for twice their usual range, and every 
sinew stood out on my skin like a little strand of cord. {Tramp 1-2) 

The West was a feminine space of masculine rejuvenation to Lummis because he knew 

before setting out on the trip that this was the image he would have to sell to his audience. 

Indeed, the commercial context of his trip would have inevitably impacted his conscious 

vision, as he knew that what he saw would have to be packaged and sold via his writing. 

Therefore, the final products appearing in A Tramp Across the Continent, the letters to 

" It is important to remember that A Tramp Across the Continent was published in 1892, 
seven years after Lummis finished the walk. He revised the letters he had written to 
newspapers while en route and compiled them into Tramp while convalescing from a 
stroke in 1887. (Byrkit) 
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newspapers, and in books and magazines for the rest of his career reflected not 

necessarily the West he experienced and saw but a selective product, marketed 

effectively. 

The World's Wonderland: Lummis's Letters and^ Tramp Across the Continent 

[.. .] we were not joking all these years 
when we assured [the Easterner] that the 
World's Wonderland is not in Europe, not in 
Egypt, not in Asia, but in the West of our 
own United States; that area for area no 
other land on earth is half so crowded with 
marvels of the first magnitude and of such 
range-in antiquities, scenery, anthropology 
and picturesquenesses [sic] in every sort. 
("Week of Wonders" 315). 

Charles Lummis's geographical West-the "World's Wonderland"-began at 

Denver, Colorado. As he reported in his letters to the Chilicothe Leader, the topography, 

people, and adventures he encountered before Colorado on his walk to Los Angeles were 

unremarkable at best, monotonous and muddy at worst. Seymour, Indiana, was a "dull-

looking, wooden town of about 4,800 people" {Letters 8), the plains were on a level "so 

dead that the funeral should have taken place long ago;" he found the soil of Missouri 

"somewhat feeble" with "very slight" fertile depth, so it was alternately dust or mud 

{Letters 13); the rooms where he lodged in Kansas were "damp and mephitic" {Letters 15), 

and the monotony of Illinois paled in comparison to Kansas, where "bare brown plains in 

their mats of buffalo grass, relieved here and there by little clumps of darker and taller 

blue-stem, comprise the whole world, so far as your senses can detect" {Letters 23). 
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Though he did see his first cowboys and cattle ranches in Kansas, it was not until he 

reached Denver that his letters reflect a near-spiritual enthusiasm for the landscape and 

adventures-enthusiasm which indicates he had entered the lands of his fantasy. 

Writing from First View, Colorado, on October 16,1884, he noted that he had 

been steadily climbing in altitude since leaving "the vast catchment basin of the 

Mississippi" {Letters 34). That ascent is both metaphorical and literal, as his letters from 

Denver show, and the climb would culminate as he mounted the summit of Pikes Peak,^" 

which was already a symbol of western wealth and expansion before Lummis climbed it. 

His reports of the views near Denver reveal that in Lummis's mind, he had finally entered 

the West: 

The backbone of the continent! Surely a phrase more accurately 
expressive was never coined. For six weeks tonight I have been toiling over 
the scaly hide of this insensate monster we call North America; and tonight 
I look up from my window to where the crescent moon lies like a tiny silver 
saddle on the vast, rugged, rocky vertebra of the sleeping Titan. [...] the 
eye traces the stupendous bulk of the vast range which stretches north and 
south a lofty wall of blacker darkness than the night's. For three hxmdred 
miles you may trace that wall, from giant Pike on the south to the long and 
fading line of lesser giants that lie to the north of Long's Peak. The air is 
cold, dry, bracing; the stars seem tipped with an unknown fire, so brilliantly 
they coruscate through this rare ether; and the hum of the busy little city 
seems strangely out of place amid the supernatural sublimity which 
environs it. My mind is all the time leaping to those ragged peaks, and it is 
hard to come down to such a humdrum matter as letter writing. {Letters 36) 

His invocation of the sublime in the view before him shows that he had entered a psychic 

^"Though the name "Pikes" is indeed possessive, the apostrophe is usually omitted from 
sources which discuss this and other peaks in the area. Lummis used the apostrophes in 
his letters. 
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and metaphorical space as well as a definable geographic region. For him, the West was a 

"supernatural" region, full of mystery and "sublimity." Paradoxically, though, for all its 

mystery, Lummis's West was also a region of clarity-he could see a full "three himdred 

miles," and the stars shone with an intensity "unknown" to other, that is, Eastern regions. 

For this vision of the West, Wordsworth and Thoreau are as responsible as the U.S. 

Geological Survey or Lummis's immediate experience. In Lummis's declaration that his 

"mind is all the time leaping to those ragged peaks," one hears echoes of Wordsworth's 

poem, "Tintem Abbey" (1798): "How oft, in spirit, have I turned to thee, / O Slyvan Wye! 

thou wanderer thro' the woods, / How often has my spirit turned to thee!" Lummis even 

invoked Keats in his description of the scene, rhetorically equating himself with Galileo, 

Cortez, and other famous explorers. Quoting from "On First Looking Into Chapman's 

Homer," Lummis wrote: "Then I felt like some 'watcher of the skies / When a new planet 

swims into his ken: / Or like bold Cortez, when with eagle eyes / He gazed upon the 

Pacific-and all his men / Looked at each other with a wild surprise, / Silent upon a peak in 

Darien'" {Letters 49). 

His celebratory description of the western landscape continued, becoming still 

more rhapsodic as he stands on a high ridge outside of Denver and described the "rugged 

wall" before him. "And sure enough, there lay the white peaks of Gray and his neighbor 

giants, bluish purple in the waning light, distant and cold, half their height hidden by the 

rocky foothill, yet serene and glorious beyond description" {Letters 48). But as he stood on 

the summit of Box Elder Hill, some three hundred feet above Denver, his prose became 
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purple: 

For 300 miles, that rocky battlement split the sky, with here and there the 
sentinel towers of loftier peaks upreared. Ninety miles to the South as the 
crow flies, Pikes Peak thrust its giant shoulders and snow-capped head to 
the clouds. It stands apparently alone, and is one of the most impressive of 
all this congress of the Titans. North of it and due west from my lookout, 
stands [sic] Mt Evans, Grays Peak, James Peak, Arapahoe Peak, and 
mighty Longs Peak the last, the grandest mountain profile I ever saw. 
{Letters 49) 

Using martial language and active verbs to describe the peaks, Lummis turned the Rocky 

Mountains into guardians of the West, the Gateway. They were the unmistakable visual 

signs that Lummis was about to enter America's "Wonderland" and that the hum-drum 

landscape and existence of the East and Midwest were behind. 

Renato Rosaldo provides useful vocabulary with which to approach these passages 

fromLummis's letters. Li, Culture and Truth: The Remaking of Social Analysis, Rosaldo 

presents his notion of "imperialist nostalgia," which he defines as a form of nostalgia 

"where people mourn the passing of what they themselves have transformed" (69). As 

agents of imperialism effect changes in a colonized culture, he finds, they typically come 

to "mourn the passing" of a way of life- a passing their presence has made inevitable. 

Rosaldo argues that the purpose for this sense of nostalgia is to make subjugation of the 

colonized "appear innocent and pure" (68) and that the subject "uses a pose of 'innocent 

yearning' both to capture people's imaginations and to conceal its complicity with often 

brutal domination" (70). 

I wish to revise Rosaldo's formulations slightly to account more accurately for 
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what Lummis is doing here. His melancholy in the passages above was not Rosaldo's 

imperialist nostalgia in the strictest sense, for while gazing on the peaks before him, he 

was not exactly mourning a lost past destroyed through his complicity.'' The word 

nostalgia presupposes a past that is gone and irrecoverable, and Lummis was looking 

forward in time, to ground he had not yet covered, anticipating experience not yet 

encountered.^ Yet the passages exude a sense of pathos and melancholy which one might 

associate with nostalgia. The roots of these emotional responses, I believe, lie in his 

projection of a fantasy of originality upon the scene before him. The fantasy is visible in 

his language of wonder, which presumes discovery. Stephen Greenblatt writes that an 

object that inspires wonder is "so new that for a moment at least it is alone, 

unsystematized, an utterly detached object of rapt attention" (20). hi this sense of wonder 

at encountering a new and marvelous vista, Lummis experienced a brief fantasy of 

exploration. That is, a thin and effervescent layer of illusion coated the panorama and 

sustained Lummis's vision of himself as questing Hero and the peaks before him as 

"Sentinels" guarding the entry to "Wonderland." The illusion, of course, was fleeting and 

''Lummis does demonstrate typical imperialist nostalgia many, many times during his 
years of writing in the Southwest. But in 1884, gazing at the Rocky Mountains before 
him, he is still something of a novitiate to the region's history and its losses he would 
later come to mourn. 

^Rosaldo gives the etymology of the word "nostalgia" as follows: "[.. .] nostalgia dates 
from the late seventeenth century, when, according to sociologist Fred Davis, a Swiss 
physician coined the term (from the Greek nostos, a return home, and algos, a painful 
condition) to refer to pathological conditions of homesickness [.. .]" (71). 
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fragile at best. So while gazing out upon the scene and celebrating its sublime power, 

Lummis could not help but recognize that it was an illusory vision-that in fact, the smoke 

of Denver foregrounded the scene before him, and that the West beyond it had long been 

colonized territory, as the mountains' names attested. He was not experiencing nostalgia, 

but phantalgia ^ -not a yearning for an irrecoverable past he has helped destroy, but a 

fervent wish to sustain an already doomed illusion-in this case, of his own primacy and 

the pristine quality of the West. 

Mary Louise Pratt expands and builds upon Rosaldo's concept of posing, showing 

that imperial subjects "seek to secure their innocence in the same moment as they assert 

European hegemony" (7). She calls this subject the "seeing-man," an apt term given 

Lummis's fascinated attention in these passages to the visual and his walking tour, which 

blatantly enacts cultural views of masculinity (7). The illusion of primacy he projected 

upon the scene before him allowed Lummis to be Pratt's "seeing-man": he stood on the 

verge of a new world, innocent of the past that opened that world to him, yet in full 

possession of the culturally derived power and legitimacy with which he was about to 

penetrate uncharted territory. 

Leaving Denver, Lummis took a detour to the summit of Pikes Peak and again 

staged a scene featuring himself as "seeing-man." The peak was not a necessary part of the 

journey to the West Coast, for his railroad path skirted the mountain on the East side in a 

® From Greekphantazein, to present to the mind, and algos, a painful condition. 
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nearly straight North-South line from Denver to Walsenburg, where it pierced the 

mountains westward. But climbing the landmark was a necessary feat for Lummis's 

project, and served as an important appropriative and symbolic move. He had just 

described the Rocky Moimtains and their "lofty crags" as guardians of the "Wonderland" 

that lay beyond. As his trip was a tour of self-promotion and an enactment of his culture's 

masculine fantasy of conquest, he could not very well go around the "Sentinels" and 

penetrate the Rockies at affable Middle Creek Pass. Instead he had to confront the 

Gatekeepers in a test of virility to prove himself worthy of the virgin territory beyond. He 

described his trial of climbing the peak and the reward in a letter to the Chilicothe Leader 

written at the Pikes Peak Signal Station on November 5, 1884.1 quote this passage at 

length because it is emblematic of a message Liraimis repeated throughout his career: the 

wonders of the region are there for the taking if only one is man enough to deserve them. 

Leaving the ravine at that good-for-nothing Trail House, the path 
climbs a long, gentle slope for a mile and a half, and then turns up along the 
southern spur of the peak, skirting up closer and closer to the timber-line. 
Here the snow first begins to be really troublesome, and continues so nearly 
all the rest of the way. The trail is dug down along the steep slope, and into 
this hollow all the snow around has drifted, until it stands two, and 
sometimes three feet deep. There is no dodging it, and it strikes pretty cold 
on feet and shins. The day was very comfortable until I passed the timber-
line-just cool enough to alleviate the torrid heat generated by climbing; but 
when I left behind the last scrubby pine, and got around the southern spur, 
"Windy Point," a change came over the spirit of my dreams. 

A keen, savage, icy wind came cavorting up from the snowy peaks 
of the Sangre de Christo [sic] range, and struck me all of a heap. My 
perspiration-soaked clothing seemed turned to sudden ice, and my teeth 
began to chatter. On went the discarded coat; on went the thick duck over 
it, and on went I, puffing up the steep, rocky, snowy trail in a not too 
successful effort to keep warm. 
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Such an aggravating path I never before trod. Had it gone bang up 
the steepest pitch of the mountain it would have suited me exactly; but thus 
to putter and poke along around the side of the ridge, heading everywhere 
but to the peak, gave me a pain. The last two miles are mighty hard 
climbing, too; steep as a roof, all full of snow and ice and sharp rocks. 
{Letters 60-61) 

Yet none of this hardship was necessary, in the practical sense. Pikes summit was out of 

his way, and a cog railroad up the mountain could have made his ascent quick and nearly 

effortless. But to take the rails up would have meant avoiding the trial by which he proved 

his worthiness of the Virgin Prize awaiting him in "Wonderland." 

Having braved the trial and confronted the "Sentinel," our exultant Knight Errant 

reported the reward he found upon reaching the summit: 

Fourteen thousand, one hundred and forty-seven feet above the sea! 
Two miles and a half higher in the air than you of Chilicothe, who will 
presently read these lines. Around me lies eternal snow-the same hoary 
crystals that fell here before Adam was, have lain here ever since. A 
perpendicular mile below my feet the soft, fleecy clouds are drifting along 
the scarred flanks of this grim, unmindful giant, and the full moon pours 
down on them her cold, white glory. Dimmer than the clouds, I trace afar 
off the faint outlines of Pike's brother Titans as they toss back the snow 
from their bare brows, and stare solemnly at the round-faced moon. God's 
tiny carbon-points, the stars, seem to bum through the very dome of 
heaven, so unnatural is their dazzling luster. The icy wind howls and raves 
around the comers of this low building, or hurries off to drive hither and 
yon his flock of cloud-sheep, scurrying down the deep passes of the range. 
It is one o'clock in the moming, so my watch tells me, but time does not 
seem to exist up here. Alive, I am yet out of the world. This might be a 
planet solitary in all space, so far as any connection with things terrestrial 
appears. The peak is a vast caim of jagged red-granite rocks, which are 
frosted with the snow-crystals, while their points show cmel in the weird 
light. {Letters 58-60) 

While Lummis's tone is undeniably triumphant here, there is a sense of reverence and awe 
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that is striking for its rarity in his prose. Standing on the summit of Pikes Peak was a 

spiritual experience for him and invited comparisons to death. His focus on the 

strangeness of the scene and the unearthly qualities all around him signal a metaphorical 

death and subsequent rebirth. While still living, he was "yet out of the world," free of the 

constraints of time and history for "time does not seem to exist up here." The ground 

where he stood "might be a planet solitary in all space," for all connection with "things 

terrestrial" were invisible. Lummis is again Pratt's "seeing-man." While standing on the 

high summit, his literary heritage and vision of the West as "Wonderland" allowed him to 

be momentarily free from time and innocent of the history that made this moment 

possible. For that small moment of phantalgia, Lummis is able to sustain the illusion-he 

was not complicit in the destruction of that which he longs for, but was a virile explorer 

about to enact a cultural rite by penetrating virgin territory to claim what was rightfully 

Lummis was also rewarded with a view on which he saw written the story of 

European American conquest of North America. 

Eastward, for hundreds of miles, stretch the bare brown plains, hi the same 
direction, but at my very feet, lie Manitou and Colorado Springs, both 
plainly visible in detail. The Garden of the Gods, Cheyenne Peak, Ute 
Pass-through which streamed a struggling tide of men, mules and wagon-
trains in Leadville's early days [. . .] Due North, and seventy miles away in 
a bee-line, you see the cloudy spot that represents bustling Denver. [. . .] 

But the grandest sight of all-the sublimest I ever saw-came with the 
setting of the sun. As the great red orb sank down behind these rocky 
bastions, the gigantic shadow of the Peak crept up on the foot-hills, leaped 
across the plains, and at last climbed the far horizon, and was projected 
high in heaven-vast, pyramidal, ghostly. For a few moments it lingered 
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there, and then died away in the slow twilight. Perhaps the other world has 
scenes as glorious; this surely has not. 

But why attempt description of this place? It bankrupts language. 
{Letters 61-62). 

Were Lummis given to religious rhapsody, he might have presented this view as a message 

and calling from God-it has that quality of spiritual transcendence. This moment marks 

the "imperial gaze" at its most encompassing. Lummis's view stretched in all directions, 

and as far as he could see, the conquered land testified to the might of his nation. Pikes 

Peak itself, the site of a frantic gold rush in 1859, had been an important marker of the 

history of westward movement and the commercialism motivating it.^ Lummis presented 

the transcendent shadow of the Peak, cast up into the eastern sky by the setting sun, as 

God's stamp of approval on a vista that represented a narrative of conquest and discovery. 

With his back to the setting sun, Lummis described Pike's shadow climbing the eastern 

sky like a growing phallus, upon whose summit he stood. Having braved the Guardians, 

then, he was about to penetrate the West, his culturally derived authority and virility writ 

large upon the horizon. It is questionable whether Lummis could actually have witnessed 

what he claimed; to be visible, a shadow needs a reflective surface to give it definition. I 

do not doubt that he saw the shadow of Pikes Peak creeping over the foothills and the 

plain beyond, but his claim that it "climbed the far horizon and was projected high in 

'Robert Brown reports; "With hard times, even the words 'Pikes Peak' became exciting, 
carrying with them the connotations of hopes and dreams of a better way of life. 
Consequently, the Pikes Peak Gold Rush played a vital role in peopling and civilizing the 
vast plains area immediately to the east of the Rocky Mountains, and finally filling up 
even the mountains themselves" (42-43). 
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heaven" gives one pause. But in the possibility that he fabricated this detail lies its appeal 

as a symbolic image. He may have invented the peak's projection into heaven as a 

crowning moment to the scene he just described which lays out geographically the 

nineteenth-century ideology of Manifest Destiny. Lummis's language is raptiu:ous-he 

called the scene the "sublimbest [he] ever saw"- and the peak's surreal copy in the 

heavens seemed an expression of divine approval. 

In these descriptions and their belle-lettristic tone and allusions, Lummis's literary 

heritage intersects with the imperial history of Europe and the imperialist nature of U.S. 

presence in the West and Southwest. Just as Keats imagined "bold Cortez" to have stood 

gazing on the Pacific with the newly claimed continent behind him, Lummis stood on a 

ridge gazing at the Rocky Mountains as virgin territory he is about to impregnate, turning 

his back on the land he had claimed by traversing. In both visions, "bold" explorers stand 

upon the edge of newly-conquered territory and gaze with desire and longing on a view 

made possible by conquest. It is significant that the "three hundred miles" marking the 

range of Lummis's vision are circumscribed by mountain peaks named for American 

military and scientific figures. Pikes Peak was named for Lt. Zebulon Pike, who described 

it in 1806; Longs Peak for Major Stephen Long, whose 1820 expedition explored the 

region. And Grays Peak was named in 1861 for Botanist Asa Gray (Benson 168, 126, 88). 

Excepting Grays and Ute Peaks, each of the mountains in Lummis's report was named by 

and for American men who explored the region before it was technically a part of the 

United States. The names are therefore markers of expansion and conquest, of erasure and 
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suppression. They subsume Native or pre-Anglo names and histories, obliterating the 

presence of others-a presence upon which Lummis's representation of the West, 

paradoxically, came to depend. 

Peaks named by and for American figures of conquest and acquisition are the 

"Titans" and "Sentinels" guarding the entrance to Lummis's "Wonderland." That 

"Wonderland," his representations insisted, was the only place on the continent in which 

one may have an authentic experience with quaint people and a past as it "really was." 

Lummis's project of masculine fantasy, then, his venture into "Wonderland," and by 

extension, his access to authentic experience, were enabled by a long tradition of 

appropriation and conquest masked by reverie and romanticization.^ 

Building the Land of Sunshine: The West of Lummis's Magazine 

"The Southwestern Wonderland" 

Ten years after arriving in Los Angeles, Lummis accepted the position of Editor for 

the newly launched California monthly. The Land of Sunshine. Though the pages of his 

magazine were rife with implicit and explicit characterizations of the West, Lummis 

regularly devoted feature-length articles and series to descriptions and praise of the West 

for eastern readers. His infatuation with the region and its Spanish history and influences 

^ I am indebted for this line of thought to Barbara Babcock, who, invoking Edward Said's 
Orientalism in her 1990 essay, "Imagining Pueblo Women," writes that the "Southwest is 
America's Orient. Like the Orient, the Southwest is an idea that has 'a history and a 
tradition of thought, imagery, and vocabulary that have given it reality and presence in 
and for' the rest of America" (402). 
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were evident from his first printed words as Editor, and it did not take him long to return 

to "Wonderland" as the region's chief feature and designation. 

Lummis wrote one of the magazine's earliest series of articles designed to present 

the region to non-residents. "The Southwestern Wonderland" ran for over two years. The 

series is an important feature in considering Lummis's vision of the West because he 

wrote and published it early in his control of Land of Sunshine, and because the sheer 

length of the series shows that Lummis considered the subject matter of vital interest.' As 

with his books and other writings on the West, an economic context informs his 

representation of the region in the magazine. Anxious to continue the magazine's early 

success, as well as to validate his role as Editor, he relied on material he knew would sell 

to eastern readers-an exotic and romantic Southwest. 

The series reveals what Lummis considered the essential qualities of the 

Southwest, and the vision which emerged from the series was attractive to end-of-century 

readers. The Southwest was a magical realm of natural and historical Wonder, frozen in a 

Utopian past which Anglo America, to its detriment, had lost forever. But most 

importantly, the Southwest and its people, its cultural products, and its romantic past, were 

accessible and available for anyone with the "pluck" and resources to reach out and take 

them. 

Lummis's pattern is clear. This region, this "American Wonderland," the series 

'He assumed editorial control of the magazine with issue 2.2 in January, 1895. "The 
Southwestern Wonderland" ran from 4.5 (1896) to 7.2 (1898). 
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claimed, comprised the most romantic ruins in North America, the richest archaeological 

sites, the quaintest and strangest of people and customs, and contained great artistic and 

cultural treasures. It is telling that some of the treasures he selected as the best of 

"Wonderland" were the same that hidians were by this time selling at rail stations and 

trading posts from the Plains to the Pacific: jewelry, blankets, and pottery. Wonderland, it 

seems, was for sale.'® Furthermore, Limimis insisted that the rest of the country was 

ignorant of its richness and set out to educate his readers. The Southwest was the "country 

of swift surprises and sharp contrasts, the home of the paradox. Nowhere else in a 

comparable compass is there any such gamut of the races of men, nor such a Joseph's coat 

of geography, nor such variety of scenic wonders of the first magnitude" ("Southwestern 

Wonderland" 204). hi similar superlative language throughout the series, Lummis 

characterized the Southwest and its wonders as "so immeasurably the greatest, noblest, 

most awful" [The Grand Canon], "the largest and most splendid" [Petrified Forest], "the 

most remarkable" [range of "Aboriginal cultures"] of all regions, which "for romantic 

interest, probably has no equal." 

To scan the series' subtitles is to appreciate the persistence and seductivness of this 
vision. The subtitles are: "An American Passion Play," "The Cave City of Tyuonyi," "Our 
First American Jewelers," "The Autograph Cliff, El Morro," "The Greatest Natural 
Bridge," "The City of the Cliff," "The Ghost of the Quivira," "The Best Blanket in the 
World," "Montezuma's Castle," "Montezuma's Well," "The Pyramids of Taos," "The 
Country of Standing Rocks," "The Artist's Paradise," "My Real Brownies," and "The 
First American Potters." Each title evokes strangeness or exoticism or names a 
purchasable commodity to be treated in the article-as in "ghost," "pyramids," "standing 
rocks," "jewelers," "blanket," etc. 
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In a 1901 article which leads the November issue of Land of Sunshine, Lummis 

celebrated his small victory in educating the East about the true nature of the West. Six 

years after taking over the editorial helm he wrote, "Surely, if slowly, an almost human 

intelligence as to our own country begins to penetrate the Darkest East" ("Wonders" 315). 

He claimed that he and others had been "belaboring that preoccupied skull with a certain 

Idea" for nearly twenty years, and that some light seemed to at last be taking hold-

"Americans are beginning to peck at this incomparable treasure-house" ("Wonders" 315). 

His choice of metaphor is more loaded than he perhaps suspected, but his other writings in 

the magazine, and those of others whom he solicited and published, reveal that the region 

was indeed a "treasure house" to which Lummis, "pluck," and information were the key. 

The article that invokes this metaphor is "A Week of Wonders," and in it Lummis 

described a week in which he served as a de facto tour guide to some of the West's most 

prominent businessmen and developers. He wrote: 

A special train of four private cars left Albuquerque, NM, by the Santa Fe 
Route at 11:45 pm, Oct 21, carrying E.P. Ripley, President of the Atchison, 
Topeka and Santa Fe R.R., [some of his family]; Paul Morton, First Vice-
President (son of J. Sterling Morton, of Cleveland's Cabinet, the founder of 
Arbor Day); J.W. Kendrick, Third Vice-President, with his wife; Howel 
Jones, a director; J. A. Post; A.G. Wells, General Superintendent of the 
Santa Fe Pacific R.R., and his wife; Ford [sic] C. Harvey, head of the 
longest and best line of railway eating-houses in the world; H. Maratta, the 
well known artist, a "pilot," and the inseparable corps of stenographers. 
("Wonders" 316). 

The "pilot" is, of course, Lummis himself His description of the group both conferred 

authority upon them and encouraged his audience of thick-skulled Easterners to follow 
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A party by no means to be reckoned as "tenderfoot," nor open to the 
general reproach of unpatriotic neglect and ignorance of our own Wonder-
Book, has just made a Little Journey in the Wildemess-by which others 
might profit. They had no supernatural powers. They were just People, like 
the rest of us. They came out alive and hearty-neither 'scalped by Indians,' 
of whom they saw some thousand, nor murdered by Western desperados, 
two or three of whom ministered unto their thirst for archaeologic 
knowledge: nor even overtaken with the crack of doom because of 
remotenesses from railroads and hotels. They came out richer for sights and 
experiences they will not forget. ("Wonders" 316) 

That Lummis felt compelled to say what kind of people the group was not, and to tell what 

did not happen to them, again shows his awareness of popular stereotypes and an attempt 

to redirect the stock imagery associated with the West. This group was not ignorant about 

the West and had no "supernatural powers," that is, no special immunity from western 

hazards. Yet they were not "'scalped by Indians,' [.. .] nor murdered by Western 

desperados." hi fact, rather than desperados, they met educated archaeologists and 

historians seeking new knowledge about the region and its past. In naming these 

stereotypes as what did not occur, Lummis simultaneously reinscribed and erased them, 

challenging the "wild west vaudeville" imagery he knew his readers would draw upon. 

The group's first stop was at Acoma, where the Governor turned out in a stovepipe 

hat to welcome the party and then led them to his residence where they were to be guests. 

According to Lummis's account, the "average tourist" was not usually welcomed at 

Acoma, but they had been introduced and the way prepared by the long-time trader at 

Laguna and Grants, NM, Simon Bibo. Simon was the brother of Solomon Bibo, the first 



59 

Government-licensed trader at Old Acoma (Minge 65), and Governor of Acoma from 

1888 to 1898 (Fierman n. pag.).'^ The brothers were two of a large Bibo family, Jewish 

settlers who came to own stores specializing in fridian goods at Cuberto, Grants, Cebolleta, 

Bernalillo, Laguna, and San Francisco (Fierman n. pag.). Bibo's letter of introduction and 

his privileged position as trader emphasize the commercial nature of Lummis's trip and 

the context in which it occurred. 

Heavily invested in Acoma economy, Simon Bibo stood to gain from the presence 

of this wealthy party at the Pueblo, and his letter of introduction cast a commercial hue 

upon the party's presence. But Lummis's account ignored the implications of their having 

been granted legitimacy by a non-hidian trader who stood to profit from their journey. 

Instead, his report glowed with superlatives, reinforcing the romantic image his audience 

expected: 

They visited the gentle, happy people at home, saw their way of life, bought 
Navajo blankets, gay tinajas, silver bracelets and earrings made by Vicente 
the silversmith, prehistoric arrowheads of obsidian or brilliant agates, and 
other real curios such as one does not find in the shops; and had many other 
experiences the average traveler would not expect to find in America and 
never did find elsewhere. ("Wonders" 324) 

^'By most accoimts, Solomon Bibo gained the trust and confidence of the Acomas, and 
was a benevolent neighbor and benefactor. Ward Alan Minge, however, shows that Bibo 
was granted his trade license and gained great influence with the Pueblenos after his 1885 
marriage to an Acoma woman, Johanna Valle del Ac. He further argues that, together, the 
two Bibo brothers "monopolized a great share of the Acoma economy" (65). Lummis had 
relied earlier on help and influence from the Bibo brothers. An 1898 letter on Acoma 
Governor's office stationery, signed by Solomon Bibo, gave Lummis permission to take 
photographs at Acoma and to climb and photograph nearby Katzima, Acoma sacred 
ground. 
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This passage may well provide clues to the party's ceremonious welcome. The Pueblenos 

were accustomed to taking their wares to railroad houses to sell, but rarely had a party so 

eager to part with so much loose change come directly to the Pueblo. They were touring 

the Southwest with fond hopes of encountering just the type of authentic experience 

Lummis described. What more could a tourist ask for than to get off the beaten path and 

see the "gentle, happy people at home," and observe their way of life? Not only were 

Lummis's group able to experience an authentic culture, courtesy of Bibo's letter of 

introduction, but they also purchased "real curios" not available in standard tourist traps. 

Lummis, their intrepid "pilot," secured for them another authentic, quasi-spiritual 

experience while at Acoma: 

Later in the night I found in an upper dwelling-and was allowed to bring 
the party to witness-a private performance worth crossing the continent to 
see. Along the north wall of the large living-room an Indian family sat 
laughing and applauding. Upon a blanket spread in front, full in the firelight 
glow, the four-year-old son, with eagle feathers in his hair and not other 
incumbrance than a slender G-string, stepped a sacred dance to the song 
and pat-pat of his father. The other faces shone with love and pride, and 
white teeth flashed in fond laughter, but the little man who danced before 
God was infinitely serious. Not one of our wide traveled audience 
pretended to have seen a more perfect baby body; and head and face were 
in keeping. The stateliness and grace with which this dimpled child stepped 
his measure; the great dark eyes of him; the poise with which he faced a 
stranger audience and never fluttered an eyelid; and that wonderful baby 
form-I think none of us ever saw a more exquisite picture. And all of us 
who were aliens smiled-but all were too touched to laugh. (327) 

Here is a group of outsiders enjoying another "authentic" Indian experience. Lummis was 

acutely aware of their "alien" status-indeed, it was one reason the group's presence on the 

scene was presented as so remarkable. But the unstated subtext is that many in the group 



61 

were development scouts, or forerunners of new establishments, who took the trip 

expressly to find sites for further economic development. The scene was thus another 

moment of phantalgia; the outside observers sustained for a moment an illusion of 

primacy, authenticity, and primitivism in the face of inevitable change of which they 

themselves were harbingers. 

One wonders how Lummis "found" this scene if it were indeed a "private 

performance." His journal entry for the day is curious, and casts doubt on the nature of the 

dance as related in the magazine article. He wrote of that day, "Simon Bibo (by his son-in-

law Weiss) has scratch dance for us. [...] Tim Miller's 4-yr-old nephew dances [con] 

pelote" (October 22, 1901). He reported it as though it were a spontaneous expression of 

joy by the Indian family, having already told us that they were "gentle, happy people." But 

it may also have been choreographed for the delight of the tourists by Lummis and his 

influential traders/hosts. 

Whether private or public, though, spontaneous or planned, the event became a 

representative and saleable commodity through Lummis's act of writing its description. 

The actual event, which may very well have been a peak experience for everyone involved, 

was enshrouded in an aura of commercialism by the context of the trip, the touristic 

buying frenzy preceding it, and Lummis's package printed in Land of Sunshine. On the 

other hand, we may also read this scene as Lummis's countemarrative to the vanishing 

Indian trope. After all, here is a four-year-old boy, the next generation, learning a 

traditional dance in the presence of his "gentle, happy" family. There is hope, it seems. 



that an authentic Indian culture will continue, despite Anglo presence and influences, 

which the group of Anglo businessmen embody. Either way, though, whether our reading 

of Lummis's description is mitigating or aggravating, the fact remains that he was an 

outside observer with economic and cultural power speaking for an indigenous other who 

remained merely charming and silent. These forces of colonialism turned the dancing 

Indian boy into an objet d'art, a perfect study of essential Indiaimess, and made an 

"exquisite picture" for the tourists on hand and the readers of the magazine to gaze upon. 

All of which, of course, make the scene rather sad if it was indeed something Lummis 

simply "found." 

"A Week of Wonders" concluded in issue 16.1 (January 1902), the same issue in 

which Lummis christened the magazine with its new title, Out West. In this concluding 

article he finally revealed the commercial nature of the trip: "One of the purposes of the 

visit of Prest. Ripley and Vice Prests. Morton and Kendrick was to select a site for the 

large modem hotel which the railroad is to erect at this point" (24). The hotel would 

become the El Tovar, built by Santa Fe RR and featuring a Fred Harvey counter and girls. 

While invoking a Southwestern mystique of Wonder upon which Lummis and, more 

broadly, all of American culture was learning to trade, this series and the West it 

represented are best understood within the commercial framework that motivated, enabled, 

and characterized this particular tour through the region. The fact that the people on the 

trip were prominent businessmen determined the party's itinerary, their activities and 

contacts, and the vision of the West they subsequently embraced. That vision, sold to the 
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magazine's readers in the series of articles, "A Week of Wonders," became representative. 

As far as thousands of readers were concerned, hidians in the Southwest were pacified 

relics of an irrecoverable past, producing their quaint goods for the American consumer. 

The landscape was stark and beautiful, and the aesthetic resources of the region were ready 

and waiting for the realization of their proper role as marketable, aestheticized artifacts. 

Sex, Nature, and Masculinity in Out West 

Famed naturalist John Burroughs contributed an article to the March 1903 Atlantic 

Monthly which Lummis perceived as an attack, albeit a polite one, on his fiiend and 

chronicler of Western wildlife, Ernest Thompson-Seton.'^ Burroughs's article is a review 

essay of what he called a "long list" of "nature-books," the bulk of which he insisted lack 

literary merit and scientific credibility, hideed, the article's title, "Real and Sham Natural 

History," emphasized the main thrust of both his praise and criticism-he claimed writers 

were inventing a "sham" nature, highly sensationalized, which they presented as real for 

commercial gain. Among the statements that must have raised Lummis's ire is certainly 

this one: 

Only the last two writers [Thompson, Wild Animals I Have Known, 
and Rev. William J. Long, School of the Woods] seem to seek to profit by 
the popular love for the sensational and the improbable [. . .]. It is Mr. 
Long's book, more than any of the others, that justifies the phrase "Sham 
Natural History," and it is to it and to Mr. Thompson Seton's Wild Animals 
I Alone Have Known, if I may be allowed playfully to amend his title to 

'^Burroughs's article touched off a lively debate about American nature writing. The 
debate is beyond the scope of this study, but it is well-described in other sources, e.g. 
Lutts, Mighetto, and Brooks. 
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correspond with the facts, that I shall devote the major part of this article. 
(298) 

The two sins of which Thompson-Seton stood accused were not knowing his natural 

history, and of sensationalizing nature for his own profit. Lummis took issue with both 

allegations and responded to Burroughs in his Out West editorial column, "In the Lion's 

Den," the following May. 

In characteristically bellicose, if droll, prose, Lummis berated Burroughs for basing 

his own natural history and therefore his critique of Thompson-Seton on the "Seminaried 

Nature" of the East (LD 18.3 633). Even more pointedly, Lummis flagged his response 

with a subtitle printed in the margin (a typical practice in the magazine's editorial pages), 

"NATURE AS SHE IS VASSARED." Apparently cryptic, this subtitle is in fact as sexist 

and whimsical as it seems upon closer consideration. Matthew Vassar founded Vassar 

College in New York's Hudson Valley in 1861, and until 1969, it was a liberal arts college 

for women ("Vassar"). John Burroughs had some connection with the college, visiting 

there approximately seven times between 1894 and 1904 (Mackechnie).^^ Therefore, when 

Lummis accused Burroughs, through the marginal note, of subscribing to a "Vassared" 

nature, he was positing a female nature in the East that had been rendered tame, had been 

civilized, and that those who, like Burroughs, viewed it as "true Nature," were effeminate 

and disillusioned, their virility having been stripped by effete or womanized -"Vassared 

"Burroughs's connection to the college may have been more significant than just that of 
visiting dignitary. Elizabeth Daniels reports that Vassar students made a "yearly 
pilgrimage to Slabsides," Burroughs's home near West Park, New York. 
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Eastern society. To see the "real Nature," Lummis's defense makes clear, one needed to 

come West. His backing of Thompson-Seton stands on these grounds: Thompson-Seton's 

authentic Nature was still wild, because western, while Burroughs's was inauthentic and 

domesticated because eastern. 

Lummis's defense of Thompson-Seton is an extraordinary example of the degree 

to which Lummis's version of the West relied on gender categories, and more specifically, 

the eroticization of Nature. In that eroticization, many of the essential traits of Lummis's 

West are visible. For instance, writing of nature as a woman, Lummis continued his 

response to Burroughs: 

It is not Mr. Burroughs's fault that if he met his Lady with out her 
Corsets he would blush and turn a polite back till she could Tie Up; for he 
has seen her only in so much of civilized garb. Naturally, one who knows 
Nature only as Discreet, French-heeled, Fenced and Finished, cannot be 
blamed for not recognizing her in the Bare Amazon she is-always Woman, 
always Mother, but often greatest when stark, disheveled and Unashamed. 
(631) 

While Lummis's depiction of Nature as erotic object is blatant here, his juices were only 

beginning to flow. Burroughs's Nature, remember, was "Vassared"-that is, feminized-

because eastern. He only knew her in corsets and when fully "Finished," and would be 

embarrassed if he met her naked of her prescribed conventions. But Lummis, claiming 

authority bom of experience, knew what Nature really was: a powerful erotic female, 

greatest when nude. 

While such gendering and eroticization of nature were common, as Kolodny and 

Comer have shown, its openness here is unusual, and Lummis's insistent deployment of 
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the East-West, CiviUzed-Amazon dichotomy suggests a depth to his investment in the 

trope that invites further scrutiny. The suppressed narrative in Lummis's use of the erotic 

here closely allies the West with sex, and in turn, West and sex with a true "Nature," 

figured as a powerful and sexually unashamed female to which a Man may come for 

fulfillment. Lummis's tone of condescension toward Burroughs made his point clear: 

Lummis (and others like him, presumably) was the Alpha Male who knew Nature not as 

"Discreet," but "stark, disheveled and Unashamed." With these rhetorical devices, 

Lummis established a pattern he would reiterate over and over: the West is the place for 

authentic experience-in this case, of sexualized Nature-and Lummis, as the reporter of the 

"Real," was the key to that original experience. 

Lummis continued, complicating his response by comparing Burroughs to John 

Muir, whom Lummis endorsed as an ideal natural historian because, while Muir and 

Burroughs shared Eastern "refinement," Muir became a man in the bed of western Nature, 

making his home there until his death. Lummis's rhetorical foreplay grew more heated, 

discounting Burroughs, not because he was Eastern, but because his "Lady" was: 

It does not need a ruffian to love, nor to vmderstand, nor to pair 
with, this First Woman. It takes only the same fortuities which induce nine-
tenths of all the mating in this accidental world-viz., Propinquity and 
Opportunity. None have ever more dearly loved, nor more perfectly mated 
with, nor more nobly manned this unlaced hoyden, nor been more familiar 
of her charms, than the most refined men that ever met her face to face. 
John Muir, for instance, is as exquisite a flower of refinement as Mr. 
Burroughs himself; but his Flame is as unlike Mr. Burroughs's as are the 
two men themselves; and her unlikeness is the very reason why the lovers 
are unlike. Had it befallen Muir to coquette with the Tailor-made 
Gentlewoman of the East, he would have been another-though a rather 
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more intellectual-John Burroughs. Had Mr. Burroughs met his Fate in the 
pathless Sierras, he would be not indeed another John Muir, but a very 
different John Burroughs. (631) 

Raw Nature does not require one of her own kind-a "ruffian for "mating," but will bed 

any man who is near enough when the opportunity arises. Lummis posited a steady 

progression here in a man's "knowledge" of Nature when confronted with the opportunity. 

And this "knowing" has more to do with the Old Testament than with empirical natural 

history, which is curious, considering the context of the Burroughs-Lummis exchange. 

Knowledge of nature began with "love," proceeded to "understanding," then the two are 

"pair[ed]" and Nature is "perfectly mated with." Not only does Nature not require a 

"ruffian," but in fact, refined men-that is. Eastern-service her best. They "dearly love" 

her, then they "nobly man" her, and, being frequent, satisfied visitors, are more familiar 

with her sexual charms than those not so happily refined. It is curious that, while positing a 

West which is superior to the East in both its Nature and its men (i.e. Muir vs Burroughs), 

he attested to the cultural superiority of the East by stating that refined men were best 

paired with the "unlaced hoyden" that was western Nature. 

I believe Lummis was simply making explicit here that which had been suppressed 

in late nineteenth-century American discourse. The West as a cultural product-as opposed 

to a demarcated geophysical space-came to be understood in ways inextricably entwined 

with sex, masculine desire, and affirmation of established gender codes. As Comer 

demonstrates, the cultural ideas conjured by the term "West" were dependent upon "male-

gendered spatial metaphors" that denied a locale for female subjectivity (28). Therefore, 
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Lummis's elaborate suggestive metaphor worked precisely because he knew his readers 

would understand what he meant when he wrote that Burroughs "could have known her 

had she drawn him plump to her bare and savage breast" (LD 18.5 634). If the 

correspondences between sex, Nature, the West, desire, discovery, gender, and power had 

no currency in cultural discourse, Lummis could not have written the metaphor. 

Lummis's use of the erotic was not always so flagrant. But it was often present 

and, even when subtle, framed his construction of the West within a logic and aesthetic of 

desire. His first contribution to the Land of Sunshine as its editor is a case in point. While 

the article's primary topic was the broad influence of Spain on the Southwest, beauty in 

women became the final proof of the good of that influence. The article, titled "The 

Spanish American Face," was illustrated with four portraits of women with Spanish 

heritage; while Lummis made passing nods to other marks of the Spaniard's presence-"his 

religion, his language and his social creed there were no pictures of Spanish 

architecture to illustrate his point (np). Beauty in women was the best indicator of Spanish 

influence. 

Spain was gendered both male and female in the article's opening lines, but 

quickly emerged as a sexually astute male: "Whatever page he opened in the New World, 

he wrote across it his racial autograph in a hand so virile and so characteristic that neither 

time nor change can efface it." hi fact, so potent was Spain's inscription that "three 

centuries and a half of continuous evolution have not availed to make that rubrica illegible 

or mistakable [... ] His marca is upon the faces, the laws, the very landscapes." Lummis's 
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portrayal here of racial propagation and colonial conquest as virile acts of writing is 

significant. Spanish colonialism became an act of reading in Lummis's metaphor, as 

Indian lands were opened to conquest much like a reader spreads the cover and pages of a 

book. And upon every page, the Spaniard wrote his marca with a "virile" pen(is). It is 

telling that, of all the metaphors Lummis might have created to express Spanish 

significance to the region, he settled on tropes of writing and virility. Though he was not a 

colonialist in the strictest historical sense, and therefore not dispersing his racial 

autograph, Lummis was a writer engaged in acts of cultural colonialism as editor of the 

magazine. His work continually demonstrated the significance of his own presence in his 

construction, much like the significance he ascribed to the Spaniard's "racial autograph." 

He wrote this metaphor, recall, for his first article in The Land of Sunshine, whose helm he 

had just accepted. 

Here, in his inaugural statement as the magazine's editor, Lummis introduced a 

theme that would guide the magazine's content for a decade: Spain, not the United States, 

is the Father of the Southwest, to Spain's great credit and the West's great benefit. For 

reasons he did not enumerate, he valued the mestizo as "interesting and ethnologically [. . 

.] significant," and claimed that "no other nation in history has ever legitimately produced 

crosses with so many aboriginal bloods as has Spain." Indeed, according to Lummis, 

some of the "finest types, physically," were to be found among the mestizos of "Spanish-

America." In contrast, the "Saxon" race was an absent father to illegitimate children in 

whom his tepid blood was barely visible: "Something of his face goes to the half-breeds he 
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begets but will not father; but even this physical impress is much less marked than in the 

case of his Latin predecessor." While deriding the "halfbreed" offspring of Anglo-Indian 

miscegenation, he valorized that of Spanish-Indian unions as "fruits of these first wedlocks 

of the frontier" ("Face" n pag). As his article on "The Spanish American Face" attests, 

Lummis's hierarchy of humanity was complex and conflicted. While he valorized the 

mestizo and despised the halfbreed-a distinction in itself curious- he did not rank all 

Indian people as somehow original or racially pure, as these terms of fixedness might lead 

one to believe. Nor did he rank them equally. He admired the Pueblo tribes, but derided 

the Navajo as "barbarians" and "denizens of the desert." He showed undisguised contempt 

for some Indians, such as the Hualapais, in whom he saw little to praise because they did 

not produce articles he wished to purchase: "These Indians are as worthless as a pair of 

last year's linen pants. They don't make blankets, pottery, or anything else, and their only 

industry seems to be prostitution" {Letters 261).''' 

The strange mental acrobatics required by Lummis's conflicted racial attitudes 

speak to the complexity of racial and gender hierarchies underlying nineteenth-century 

attitudes toward miscegenation. The elaborate labyrinth of American miscegenation law 

helps to illustrate attitudes which probably framed Lummis's point of view. In her study of 

such laws, Peggy Pascoe reports that official interracial marriages were relatively rare, but 

''' Lummis wrote this diatribe while on his 1884-'85 "tramp across the continent," when 
his racist attitudes were unchallenged by knowledge and experience. He may well have 
tempered his attitude toward the Hualapai later, as he did toward other Indians and 
Mexicans. 
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"an enormous amount of time and energy was spent trying to prevent them from taking 

place" (70). These laws were sweeping, racially motivated prohibitions which suggest the 

extent of nineteenth-century abhorrence to the sexual union of different races. 

Significantly, the most elaborate miscegenation laws were enacted in the West, where they 

prohibited "marriages between whites and Chinese, Japanese, Filipinos, Hawaiians, 

Hindus, and Native Americans" (70). These laws attest to both the racial diversity of 

western populations and to the racist attitudes of the people in power. Susan Johnson's 

work on cohabitation in the West also illuminates the racism characterizing attitudes of the 

time. Citing the obituaries of miners killed in Arizona in the mid-to-late nineteenth 

century, Johnson shows that the names of surviving Anglo wives were always given, and 

their ethnicity was never specified. But an obituary for George Clinton appearing in 1869 

states simply, "He leaves a Mexican woman," showing "Anglo disdain" for cohabitating 

couples of mixed race (78).By contrast, the Spanish enacted no such laws prohibiting 

interracial unions, and "a large mixed-race mestizo population" resulted (Hurtadol26). So 

clearly, Lummis's denigration of "half-breed" children and their parents was consistent 

with attitudes in mainstream American culture of the time. That he chose to valorize the 

mestizo is probably idiosyncratic; he found great romance in the West and its mixed 

people, becoming enamored of them as early as his 1884-85 tramp across the continent. 

This valorization was an early instance of a pattern that would become familiar to 

'^Another striking example of this double standard is comes from Kit Carson, who did not 
mention either of his Indian wives in his Memoir (1856). 
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readers of Lummis's magazine throughout his editorship: he accorded romance and value 

to the Spanish presence in the region's past while deploring the more recent Anglo past, 

which he saw as piratical, and to their morally bankrupt present. The posture of authority 

with which he makes these distinctions is notable as well, and may reveal the degree to 

which he perceived himself as both patriarch and scion of the region and its literature. 

Lummis alone had the authority, the text implies, to confer or withhold racial legitimacy. 

He was so certain that he did not even feel it necessary to defend or justify his claims. 

Lummis's early fetishization of what he called "Spanish-America" was visible in 

the first article to bear his signature in the magazine. While "half-breed" is a racial epithet 

that denotes ugliness, difference, and renunciation, ethereal beauty could be found in the 

"undiluted blood" of the true Spaniard, hi developing his point that Spain's influence on 

the New World was a good one, he turned to Spanish American women, upon whom he 

inscribed ideals of beauty. Lummis's inscription is significant because it favored the dark-

skinned residents of the Southwest, people who, for most of Lummis's audience, were 

racially Other, on the fringes of economic and social relevance, and therefore expendable. 

He wrote: 

That perfect brown is so transparent, so fine, so soft, so richly 
warmed with the very dawn of a flush, as no other cheek that is worn of 
woman. No other complexion so lends itself to the painter's canvass. Nor 
would I precisely advise the loveliest of my countrywomen to lay her cheek 
to one of perfect Andalusian brown. A yard away, her superior beauty is 
safe; but side by side she cannot afford the comparison with that skin-nor 
ever can, till Art shall have reversed the whole gospel of color. ("Face" n 
pag) 
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These '"nut-brown maids'" (Lummis takes his term from "old English balladry"), who 

were the ideal of beauty, were to be found "in many parts" of Spanish-America, but in the 

United States, only in California and New Mexico. His fair-skinned "countrywomen" 

were emblematic of the East, where most of his readers lived. Therefore, Lummis's 

hierarchy of value, in which the East falls far short of western excellences, found its first 

expression in the eroticization of the "Spanish-American [woman's] Face," to which 

eastern beauty could not compare, hi his first issue of the magazine, another pattern with 

which he would construct the region for at least a decade is already visible: West was 

defined by comparison against the East, to which it was superior in all ways, and the 

language of masculine longing and desire, often erotic, constituted the primary rhetoric of 

his comparison. 

Because Lummis's western rhetoric evokes associations with sex, another 

component of his construction of region is perhaps predictable: the West was the natural 

home for Men and only here can Masculinity be at its apex. He repeatedly invoked models 

of western manhood such as the early "frontier heroes" like Daniel Boone and Kit Carson, 

about whom he wrote: 

A person can live on the edge of civilization—or beyond it—and be 
common as a dog. But no genuine frontiersman—in decent usage of the 
word—none of the large old types that found and made the way for 
us—^was ever unadmirable. It took men to whip the wildnemess; men to 
thwart the immemorial will of God.... the summing up [of Carson's 
virtues] makes one rather wish we might have kept a fi"ontier. (LD 6.3: 122) 

This nostalgia for a vanished fi-ontier is remarkable because Lummis recognized the end of 
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in his famous "Frontier Thesis." Lummis's observation, however, was not concerned with 

social evolution, nor was it based in census data. He was articulating a cultural longing for 

a mythological frontier upon which real Men battled a real Wilderness and thwarted the 

immemorial will of God to claim their own portion of the vast empty landscape. This 

longing is curious, given Lummis's resistance I described above to what he called a "wild 

west vaudeville." In the space of a few years, Lummis both challenged the notion of a 

stereotypical, mythic West and affirmed it in his writing about what that West could do for 

a man. Because of this conflict, Lummis enacted in his texts and editorial work a central 

contradiction informing much of late nineteenth- and early twentieth-century discourse. 

An "old West" of "vaudeville" and "myth" retained its hold on Anglo-American 

imagination but created discord with the reality of lived experience. As Goodman 

observes, "Southwestern texts and images articulate the struggle between the intensity of 

an outsider's perception and his or her historical and cultural awareness" (xiv). Often the 

expectations an observer's "historical and cultural awareness" handed them contradicted 

his or her own experience and perception. Lummis's writing exhibited such dissonance. 

The internal contradiction continued in other ways as well. Of John Muir, Lummis 

wrote, "If there is any name in letters that may serve the Westerner for a text, it is his; for 

he is the very apomixis of what the West can do for a man" ("In Western Letters" 16.3). It 

is important not to confuse his word "apomixis" with its etymological cousin, 

"apotheosis." Apomixis is "reproduction (as apogamy or parthenogenesis) involving 
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specialized generative tissues but not dependent on fertilization." John Muir, in other 

words, was spawn of the asexual reproduction of the West and Muir's male gender. This 

rhetorical move seems to negate the feminine by disavowing its necessity in reproduction, 

but Lummis wrote his response to Burroughs approximately sixteen months later, claiming 

that Muir was what he was as a direct result of his "mating" with eroticized, feminized 

western Nature. His word choice and his direct claims thus seem to undermine one 

another. 

Even when negating the feminine, then, Lummis showed a fascination with 

gendered metaphors and the language of desire. The importance of masculinity and a 

corresponding, responsive femininity to his construction of the West thus cannot be 

overstated. Indeed, his construction of region was complexly tangled with construction of 

gender and of self, for Lummis perceived himself as the quintessential Manly Man whom 

the gendered spaces of the West would most benefit. Through these sexualized and 

aestheticized metaphors, Lummis united several important thrusts of colonial discourse. 

He established race and gender, specifically Spanish-American women, as "signifiers of 

stability" and value (Babcock "Imagining" 403). He then positioned those signifiers as 

objects of a gaze-objects which he as editor, writer, and cultural interpreter was authorized 

to describe and interpret to a non-present party, his audience. Such objectification is 

visible in his passage extolling the beauty of "Andalusian," "nut-brown maids." Denied 

humanity, the maids became objects whose use-value lay in their beauty rather than 

intelligence or agency. This move is that which Susanne Kappeler describes in The 
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Pornography of Representation: "the two subjects are the author and the spectator/reader, 

the white man and his guests. The woman is the object of exchange" (51). Given the 

unification of these colonial devices within his writing, the significance of Lummis's role 

as editor and writer becomes clearer: in very literal ways, he was enabling the cultural 

imperialism and colonization of the West he ostensibly sought to promote and protect."' 

It is ironic that Lummis wrote and spoke vehemently against U.S. hnperialism and 
colonial actions in Cuba, the Philippines, and the Pacific Islands during the same period 
that he wrote about and helped to create and market the Southwest. 
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CHAPTER TWO 

CONSTRUCTING A WESTERN LITERATURE 

The country's leading literary magazine at the turn of the twentieth-century, The 

Atlantic Monthly, published a special issue in July of 1903 featuring the "literature of the 

Pacific Coast." Its opening statement argued that the themes employed by the issues's 

contributors "are by no means merely local" and that the selections included were 

"representative work of California writers," and would therefore exhibit "certain 

characteristic qualities"(l). This editorial preamble is telling, for it shows an engagement 

with a criticism leveled against western regional writing, both in 1903 and today: that its 

concerns, technique, and writers were provincial, and thus its artistic merit negligible. 

Furthermore, it demonstrates an expectation by the Atlantic's editorial board that literature 

of the West had "characteristic qualities" that would identify it as organically different 

from eastern literature. Finally, it shows The Atlantic Monthly, perhaps the quintessential 

organ of the eastern literary establishment at the century's dawn, defining a western 

regional literature and validating a select few who aspired to produce it as early as 1903. 

The date is significant because Charles Lummis's magazine, Out West, was at its 

apex in 1903 and had been busy similarly defining the region's literature for nearly a 

decade. Lummis reacted to the Atlantic issue with mild proprietary pique. How dare an 

eastern magazine, the Atlantic not excepted, presume to pontificate on western literature 
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without consulting Lummis or his magazine, which were explicitly dedicated to the region 

and its cultural output? However, while he may have been irritated, his published reaction 

was not entirely dismissive of the Atlantic's effort. To be sure, he did not agree with all of 

its chosen authors, but he was respectful of the attempt by such a venerable institution to 

recognize the contributions to American letters of writers in his chosen region. He wrote, 

"the posies were well meant and shall be graciously worn" (LD 19.3 315). 

These two texts, the special issue of The Atlantic and Lummis's response 

published in Out West, are fascinating examples of a long and ongoing cultural dialogue 

which sought-and indeed continues to seek-to articulate a literature of region. The 1903 

texts illustrate a creative tension between East and West which enabled and motivated 

attempts to articulate essential characteristics separating western literature from that of the 

East. Of course, this attempt neither began nor ended with that particular exchange. 

Similar tension was visible much earlier in other texts, and continues today, as Krista 

Comer and others have noted. This chapter examines one historical moment in this 

continuing dialogue, a moment which I argue became pivotal due to the influence Lummis 

wielded as editor of Out West. He relished this influence for ten years as his primary tool 

for building a literary category, channeling his editorial power through at least three 

avenues.'' First, his column of book reviews, entitled "That Which is Written," became a 

Lummis was officially listed as editor from 1895 to 1909. But by 1905, his involvement 
(continued...) 
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platform from which he articulated and disseminated his literary positions. The second 

avenue, his "New League for Literature and the West" was an overt attempt to highlight 

and promote the region's Letters. Three years in the making, the League's existence and 

mission were announced in 1898 with some fanfare and promises of greatness. Finally, the 

editorial choices he made regarding whom to publish, and thus to validate, reveal 

important details about his vision of the region's literary place and destiny. These three 

channels of influence converged on the literature of region to delineate a category, 

"western literature," which even today bears the marks of Lummis's efforts. 

The Call to Construct a Literature of the West 

When Lummis began editing The Land of Sunshine in 1895, he brought with him a 

determination to define and advance literature of the region in a way that had not been 

done before. He welcomed heralds like this one, fi-om the (1895) New York Daily 

Dispatch: 

[ . .  . ]  fo r ,  l e t  a l l  men  know by  these  p resen t s ,  i f  they  have  no t  be fo re  been  

apprised of it, there is a Southwestern literature, just as there is a 

Southwest. And this is the thing which is to be crystallized and given form 

by Mr Lummis in the Land of Sunshine. Honor to him for this laudable 

^'(...continued) 
with the magazine had greatly diminished, and his assistant editor, Charles Amadon 
Moody, handled much of the editorial load after that time. 
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work! It is needless to say, "success to him!" for success is the infallible 

sequence of every effort made by the indefatigable, intellectual athlete, (qtd 

in The Land of Sunshine, 2.4 [1895]; np) 

With something like paternal pride, Lummis regularly reprinted good reviews of his 

magazine from other sources. This one, printed in a daily newspaper from the East in 

January, 1895, and reproduced in the March Land of Sunshine, followed closely on the 

heels of Lummis's first number as editor. The writer of the review can hardly have known 

what comprised "a Southwestern literature" as Lummis would come to define it; he had 

only seen one number. But the reviewer felt sure that Lummis would "crystallize" and give 

form to such a literary class because of Lummis's reputation as an "indefatigable 

intellectual athlete" (hadn't he walked across the continent and written about it with wit 

and style?). As with his construction of the region, it seems that the man cannot be 

separated from his construction of a literature of the West. 

To construct a literature worthy of the region and to bring it to national attention 

were Lummis's driving goals upon assuming control of The Land of Sunshine. And he 

achieved a measure of success. Goodman states, "Lummis was the first writer in the 

postfrontier era to wrestle the diversity of the region into literary form, and his popular 

guidebooks register the mixture of amazement and anxiety, desire and loss that would 
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characterize Anglo writing in the region" (3-4). The guidebooks Goodman refers to were 

written before his editorship, but the same "mixture of amazement and anxiety, desire and 

loss" is visible in his editorial work. The magazine issues prior to his editorship were 

unabashed regional propaganda, but Lummis immediately began the magazine's 

transformation into a literary product of which he hoped the southern California coast 

could be proud. The Land of Sunshine retained its promotional feel with this 

transformation into a literary magazine, but the products changed. Instead of oranges, 

Lummis touted the romantic potential of the landscape and its picturesque people. When 

The Land of Sunshine announced in December of 1894 that the next number would 

feature a new and famous editor, it focused on Lummis's literary achievements and the 

related pursuits the magazine would imdertake: 

We believe our readers, most of whom are acquainted with Mr. 

Lummis, through his articles in all the leading magazines of the country and 

his books and photographic work, will appreciate, without any comment on 

our part, the importance of this announcement, and its bearing, not only on 

the future of the magazine, but also on the literary interests of Southern 

California and the West. (10) 

The magazine's increased focus on literary and cultural products was a departure from its 
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original mission. When it was launched in June of 1894, The Land of Sunshine was little 

more than a promotional pamphlet which sought to advertise southern California's virtues 

to readers in the East, "several hundred thousand" of whom, the editors contended, hoped 

someday to come to the state either as visitors or permanent settlers ("The Land of 

Sunshine," np). The first issues contained some poetry, but the verse was little more than 

melodramatic promotional propaganda. Despite the shift in content, however, the 

assumption that its audience was primarily eastern remained, and indeed guided much of 

Lummis's framing of the literary material. 

One of his first acts as editor was to subordinate the booster material found in the 

magazine's first volume to literary and material culture. Because southern California's 

population was highly literate, he reasoned, the region deserved and was capable of 

producing a literary product worthy of export to the eastern cultural centers. He claimed 

the population of southern California was unique in its education, arguing that "the 

percentage of educated people is higher today in Southern California than in New England. 

Beyond any question it is higher than in Massachusetts"("Editor's Column" 34). This 

population was not only unique, but extraordinary for its literacy and order. He claimed, 

"Nowhere else is there an equal population with so small a percentage of illiteracy as here 

in Southern California [. . .] not because the cultured people are more, but because the 

uncultured less." He also claimed there was "no criminal class" and practically no "pauper 
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class." These contentions were vital to his construction of a literary category because he 

would come to insist that the "western mind" was fundamentally different from its eastern 

counterpart, and thus its literature was essentially different. Given these characteristics, 

southern California contained the "ideal clientage for the home magazine" which The 

Land of Sunshine aspired to be, and while it retained much of its promotional content, its 

focus became increasingly that of a literary magazine after Lummis assumed control 

("Editor's Column" 34). He outlined the magazine's literary goals in his first number as 

editor: 

[The magazine] aims to find out and bring out a literature and art local in 

color but broad in sympathy. It will make a modest but growing feature of 

short stories, poems, studies, sketches, all of characteristic flavor; the 

folklore and folksongs, the history and legends, the types of man and 

nature, and whatever else shall appeal to the intellectual, with as earnest 

effort to follow a rising standard of excellence in this as to draw the 

practical and material side with a steady hand. ("Editor's Column" 35) 

His reference to "the practical and material side" alluded to the magazine's promotional 

content preceding Lummis's editorship. He vowed here first to discover and expose local 

literature and art, and only then to publicize Southern California's annual yield of oranges 
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and beet sugar. But he made it clear that under his guidance, the The Land of Sunshine was 

to become a literary magazine containing work worthy of its best eastern counterparts. As 

editor, Lummis enjoyed-indeed, relished-his power to define and market the literature of 

the region. 

Three years later, Lummis outlined his strategy: 

The magazine will, as it has always done, seek and encourage all competent 

Western work. [...] And it will have quite as much joy in discovering new 

writers who are worth while, as in welcoming successful and famous ones. 

Its only enemies will be those who care less for the honor of the West and 

for the dignity of literature than for their own itch to get into type; and it 

frankly confesses that it does not hope to be of much comfort to those 

failures who think Eastern editors are in conspiracy against them. It is not 

meant as an asylum for the feeble-minded nor a nursery for private 

ambitions; but as a rallying point for those who believe the West merits 

good literature, and who are competent to make it. ("New League" II260) 

With this declaration that he and the magazine would "seek and encourage all competent 

Western work" and seek to "discover new writers who are worth while," Lummis asserted 

his anointed role as Guardian of the West's Mt. Parnassus. The adjectives are the operative 
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words in his declaration. "[CJompetent Western work" was to be sought and encouraged, 

and "worth while" new writers would be "discover[ed]." As editor exercising sole control 

over the content of the magazine, the arbiter of what was "competent," "Western," and 

"worth while" was of course Lummis himself He wielded this power with unusual energy 

for ten years. Writers who incurred his wrath were usually accused of writing about the 

West without knowing it; those whom he suspected of deliberately warping the facts were 

excoriated. He reserved high praise for a very few writers who he felt had "got it right," 

that is, whose visions of the West and of its literature corresponded with Lummis's own. 

"Western Literature:" Creating a Category 

It is time the public should know that the West 

contains many of the most gifted, vigorous, and 

eloquent writers of the day. [...] and then, whether a 

writer dwells near the blue wave of the Atlantic, or 

wanders near the shadow of the Rocky Mountains, 

he will at least be assured that what he produces 

will be estimated according to its desserts [sic]. 

Despite prejudice, however, we are firm in our 

belief, founded on an intimate acquaintance with the 

young and rising writers of the West, that the day is 
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not far distant when a book written far west of the 

Blue Ridge of the Alleghanies, will not be gazed at 

merely from a feeling of curiosity, or wonder at the 

presumption of the writer, but to be loved and 

admired, and to be shrined on the same shelves in 

libraries appropriated to the most gifted of all time 

and every clime. 

While the language of this lecture and the geographical boundaries it invoked place 

the piece squarely in the mid-nineteenth century, the concerns it expressed might just as 

well have been voiced by today's critics of western American literature. The article, a 

review of Selections from the Poetical Literature of the West (1841), edited by William 

Gallagher, is full of defensive posturing and claims to equality meant to place the West on 

comparable literary footing with the East. It derided eastern prejudice against western 

writing, citing the question, "Can any good come out of Nazareth?" as a common response 

to work and ideas produced more than a day's journey from the Atlantic shore. 

hi her book. Landscapes of the New West (1999), Krista Comer cites a more recent 

debate that demonstrates the same concerns with sectional comeuppance, equality, and 

The Southern Literary Messenger, 7.6 (1841): 440. It is important to note that "the 
Wesf of this period was the Mississippi Valley. 
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regional prejudice. Sparked by the announcement that John Steinbeck had won the Nobel 

Prize (1962), the debate was a public exchange between Cornell professor Arthur Mizener 

and one of Steinbeck's west coast defenders, John Haase (Comer 20). The rhetoric 

employed in that debate framed it as "a regional contest between the cultural values of the 

eastern establishment and those of western literary men" (Comer 20). At stake, according 

to Comer, was "cultural authority," two regions-East and West-vying for hegemonic 

influence over a national literature and its legitimators. 

Comer's book and The Southern Literary Messenger review, two texts spanning 

one hundred fifty years, suggest that the critical issues surrounding the literature of the 

West are as old as American literature itself Therefore, when Lummis began his editing 

career in 1895, he was entering a long and ongoing fray about the nature of literature in the 

West, and by extension, the role of regional expression in the drive to produce and define a 

uniquely national literature. That is, Lummis's work to define a literature of the West took 

place within a larger debate about American literature and how to identify it against a 

much longer and institutionalized British literary tradition. It is useful to remember that 

although I refer in this chapter to eastern literature as the standard for American literary 

art, even American literature struggled for recognition as a viable and worthwhile field of 

study. In fact, it was not recognized on an official, institutional level until 1921, when the 

American Literature Group of the Modem Language Association selected its first 
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chairman (Vanderbilt 252). 

The Southern Literary Messenger review was not the first to use the term 

"Western Literature" as a categorical demarcation for literature produced in a region of the 

United States perceived to be west of the cultural center. The term appeared with similar 

connotations as early as 1839 in the United States Democratic Review. Nevertheless, the 

idea that there existed a generic category of "Western Literature" that was essentially 

different from literature of the eastern seaboard was slower to crystallize. Indeed, forty 

years after the Southern Literary Messenger review, when periodicals applauded Helen 

Hunt Jackson's Ramona (1884), none of the reviews I surveyed invoked the term 

"Western Literature."'^ One reviewer for the New York Times stated simply that "in laying 

her scenes in California she has the picturesque scenes of the Mexican rancheria at her 

command" (Dec 7, 1844: 6). A more self-consciously literary publication. The Atlantic 

Monthly, noted in its review that the western town of Ramona" s California contrasted 

sharply with earlier representations: "Instead of the barren, dreary existence so pitilessly 

exposed by Mr. Howe, we have the mellowness of a long-continued pastoral form of 

civilization as witnessed in the remains of Mexican occupation of California" (127). Even 

The Overland Monthly, a California magazine which might rightly have claimed authority 

in matters of western literature, did not rely on the categorical assignment. Its review 

" This survey included reviews from The New York Times, The New York Daily Tribune, 
The Atlantic Monthly, The Overland Monthly, and the Literary World. 
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claimed that the California evoked in the novel "[sjomehow, by some impalpable quality 

put in or left out, misses being our California" (330). This review acknowledged 

Ramona's westemness by insisting that its California did not quite ring true, but still it did 

not place the novel in a regional category. 

Ramona was most often called a romance; its California setting was part of its 

charm, was perhaps even unique, but the setting was not seen as a characteristic that 

organically or essentially separated this romance from those written, say, in Salem, 

Boston, or New York. That reviewers did not use the term "Western Literature" as a 

category with which to conjure is significant, because by 1895, Lummis would insist that 

Ramona was the quintessential work of the Pacific coast. Furthermore, he came to use the 

categorical term, "Western Literature," frequently and with jealous protectiveness. When 

Lummis invoked the category, he very much intended to conjure specific associations in 

his audience and invested much energy in creating and guarding the limits and content of 

those associations. 

The Literature of the West, as Lummis came to represent it, was a complex, often 

ambivalent entity. The most striking instance of this ambivalence is visible in the 

disparate presence of Spanish influence in Lummis's view of the region and its literature. 

In Lummis's construction of the southwestern cultural landscape, the Spanish mark is 

omnipresent, but Spanish voices are nearly absent from the literature presented through his 
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magazine. Ramona-QsquQ representations of Spanish culture abound, but with only rare 

exceptions, Hispanos do not write for nor represent themselves in Lummis's version of 

western literature. Though Lummis relied on Spanish colonial documents for his facts 

about Spanish-American history, Anglo American writers were the authorities when it 

came to literary representations of the Spanish influence. Furthermore, while he insisted 

on accuracy and verisimilitude in works about the West, he often claimed that the region's 

romance had not been exploited as fully as it deserved, a contention which would seem to 

privilege the imaginative properties of representation associated with Romance over the 

purportedly factual representation of Realism. 

Despite such ambivalence, however, his version of western literature emerged with 

particular characteristics intact. The most prominent, about which he was most vociferous, 

was that literature must accurately reflect the region and its people. No literary error or 

technical flaw inspired his wrath as did the writer who pretended to know the region but 

did not. This 1896 letter of rejection to J.R. Britten, a would-be contributor, is relatively 

mild and states explicitly Lummis's belief that the The Land of Sunshine was responsible 

for ensuring the accuracy of literary representations of the West: 

I do not believe you wholly realize what this sketch is, or I do not fancy you 
would be trying to sell it. An author is under a moral obligation to be 
truthful and this is not only imtrue in local color and everything else, but so 
absurd and impossible that I should deem it my duty to expose it if I ever 
saw it in type. It is not my business or my desire to be severe now; for many 
people do not seem to realize that this sort of work, made up of things you 
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know nothing about, is dishonest literature. But it is one of the provinces of 
this magazine to discourage this precise form of literary false pretences 
[sic] if they ever come into type. 

But I take it that the suggestion is sufficient for anyone of honest 
purpose; and I return the ms. to you without prejudice.^" 

Acceptable literature of the West, for Lummis, was above all else accurate and honest in 

its representation and he established his magazine as the arbiter and guardian of that brand 

of regional realism. This insistence is curious given Lummis's frequent praise of the 

romance of the region and his belief that its romance and beauty were largely untapped by 

artists. While these two traits of Lummis's vision might at first glance appear to be at 

odds, they rather show that, in his mind, verisimilitude and factual accuracy did not 

preclude romance. He did not see "romance" as an attribute residing in his own perception 

of the region, but as an essential trait which anyone who cared to could readily observe. 

His repeated call to writers and artists to exploit the region's romance and picturesqueness 

did not violate his more urgent call to verisimilitude. Romantic portrayals of the region 

and its people were realistic, he reasoned, because the region was, in fact, romantic. 

Indeed, Goodman writes that such marriages of realism and romance were not unusual in 

This letter is a ms. copy of the letter apparently sent to the writer of the article in 
question. Lummis added a parenthetical explanation after the signature line that 
summarizes what he foimd so offensive in the submission: "(The Legend of the Temblor 
Stone. Hero Aqui. Fate of Cacique. Witch-girl Cita. 'Yaqui's band.' (Chief of Acoma) 
'The Whirling Dancers.' Poppy fields and oaks. (Scene at Acoma)! Curtain of willow 
leaves. Pretends to be an actual legend of Acoma. "Trail between Acomas and their bitter 
enemies the Lagunas was closed" by falling of temblor stone, "and since then peace has 
reigned between the two tribes.)" 
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Southwestern writing. She contends: 

Many writers brought the American Uterary tradition of regional reahsm to 
the Southwest, only to transform that tradition by mixing it with the Utopian 
possibilities of romance. Distinguished by generic mobility and an overt 
ambivalence toward both subject and audience, Southwestern writing 
proved that no literary language and no single form of representation could 
adequately represent an entire set of cultures, (xvii) 

Therefore, Lummis's careful policing of western texts for accuracy, romance, and 

verisimilitude places him in a genealogy of late nineteenth- and early twentieth-century 

writers which Nicolas Witschi argues "crosses traditionally recognized generic lines and 

which bears directly on the canon of realism concurrently developing in New York and 

Boston" (10). Witschi proposes a trajectory of western writers, including such stars as 

Bret Harte, Hamlin Garland, and Mark Twain, which established a traditional "claim to 

realism" for western American literature. These writers, Witschi shows, often claimed 

"that their particular works accurately represented the 'real West,' that their textual 

productions were realistic depictions of the region and its culture" (4). Lummis continued 

the work these writers began: he defended the "claim to realism" they had established for 

the region "in order to engage, replicate, and often challenge commonly held assumptions 

about the West as a whole" (Witschi 4). While Lummis certainly replicated some facile 

notions, the assumptions he most often challenged were those that erased Spanish 

influence from the region. Significantly, it was also in the Spanish influence he fought to 

recapture that he found the greatest source of the West's romance. The Spanish past and its 
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visible marks upon the present were therefore the sites of both his insistence on accuracy 

and his privileging of romantic representations. The two apparent binaries were elided in 

Lummis's view of what was significant to the natural and cultural landscapes. 

But apparent opposition of these binaries is deceptive. Many critics, notably Edgar 

Dryden, have pointed out the influence of Sir Walter Scott's Waverley novels on American 

literature and the American generic category of Romance. Dryden cites Scott's theory of 

Romance as fundamental to the genre as it came to be understood by American writers. 

Scott accorded to Romance a factual historical basis which, through retelling, became 

mystified. So the foundation for Romance, for Scott, is history. This genesis of Romance 

helps to explain Lummis's apparently contradictory demands that good writing show the 

region's romance and retain mimetic fidelity. The two were not perceived as mutually 

exclusive because History became Romance through narrative as the past became ever 

more distant and was subsequently overwhelmed by the reality of the present. Perry Miller 

argued that by the early nineteenth-century: 

A generation had grown up breathing the atmosphere of Romance as 

naturally as they breathed the air of America. And there can be little doubt 

that the intermingling of the literary form with the consciousness of the 

nation was wrought [...] by the Wizard of the North, 'the Author of 

Waverley.' (qtd in Dryden 227 n.l3) 
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As the foremost characteristic of the region, for Lummis, was its Spanish past which was 

growing ever more distant, his double insistence on realism and romance is not surprising; 

he valued the Spanish past over the Euro-American present and romantic writing of the 

region allowed him both to sustain an illusion of realism and to affirm a lost past that he 

revered. 

Other published texts and letters to various parties show that Lummis was 

protective of the category he was working to distill. For instance, a brief editorial piece 

entitled "Not Dead," pubhshed in the Youth's Companion (1899), called down Lummis's 

defensive attack. Quoting what it took to be a western authority, the Companion article 

charged: 

The Mexicans of New Mexico are not as picturesque as those of old 
Mexico. They are a mongrel race and speak a mongrel tongue, in which to 
the "tenderfoot," trying to acquire the patois, the equivalent for "umbrella" 
is an "article-to-be-held-above-the-head-as-a-protection-from-the-weather." 
The author of "A Ranchwoman in New Mexico," to whom we are indebted 
for this remarkable specimen of verbal equivalents, gives this simple 
receipt for acquiring the lingo: "Sit down hard somewhere near the tall end 
of every other word, and bawl. Shout in scallops, and don't forget to 
swallow the lowest point of each scallop." 

The New Mexican, according to our author, so far from being 
picturesque, is inferior in intelligence to the negro. His courtesy is 
superficial, and there goes with it a lively sense of benefits to come rather 
than of gratitude for benefits received. He has a rare talent for imposition, 
and will get out of the American all that he can. (103) 

Lummis responded to the article, which he saw as propagating a racist attitude, in 

his "In the Lion's Den" column in the March 1899 number. Under the marginal heading. 
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"Another for the Fool-Killer," he charged the Companion with spreading lies to "over a 

million young Americans of the stage wherein minds are molded" (275). He called the 

eastern magazine to task for 

quot[ing] approvingly from a book called A Ranchwoman in New Mexico, 
several silly and serious libels on some hundred thousand American 
citizens. Poor New Mexico has had to stand the books of Mrs. Wallace, and 
the Eickemaiers, and Mr. Reed, and others, who knew little and cared less 
about the country; but the "Ranchwoman" is not only the most ignorant of 
the list, but certainly the only one who is wilfully mendacious. Her 
assertions and her stories are as false as foolish, and could impose only on 
those as ignorant as herself [...] Only a very loose-minded prevaricator 
would invent Mrs. Ranchwoman's stories, and only a very provincial could 
ever believe them. (275) 

Lummis's response not only came to the defense of people still struggling as colonized 

American citizens, but it also turned the tables on The Companion, accusing it of being the 

provincial simpleton rather than the New Mexicans who were allegedly "inferior in 

intelligence to the negro." His response played upon the tension in the East-West 

competition for literary authority. The Youth's Companion, an eastern magazine, poked 

fun at New Mexicans, seen as ignorant, uncultured, provincial. But Lummis's response 

attempted rhetorically to shift the balance of power: The Companion, more broadly the 

East, was provincial for believing the stereotypes Lummis insisted were fabrications of an 

ignorant, "mendacious" writer. 

Edward Stanwood, who would soon become editor of The Youth's Companion, 

responded to Limimis's charge in a private letter that does not survive. Lummis's reply to 
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Stanwood exists, though, and demonstrates the lengths to which he was willing to carry his 

self-appointed role as protector of the region's reputation and of the people within it: 

Your 'Ranchwoman in New Mexico' is not only an ignoramus who 
knows little English and no Spanish whatever; she is a willful liar. [. . .] 
The Mexicans of NM are not "a mongrel race." Everyone who knows 
anything of American anthropology knows that. They are inbred like 
European royalty. They do not speak 'a mongrel tongue,' and every student 
knows that. They retain the Spanish of the Conquest-having been so 
isolated for so long. [...] Her anecdotes of "Jose" and the like are pure 
fabrications. This much on my word-and you do not have to take it if the 
"Ranchwoman" more appeals to your intelligence (Letter to Edward 
Stanwood). 

Stanwood's anonymous source against whom Lummis directed such disdain, his 

"Ranchwoman," is actually Edith M. Nicholl. Macmillan published her book, 

Observations of a Ranch Woman in New Mexico, in 1898. While Lummis did not review it 

or announce its publication, the book did not escape his notice, and the fact that he did not 

even deign to use her name in the letter or his public response to The Companion reveals 

the disdain he held for her and her work. 

Perhaps he threw the book aside in disgust after reading in Chapter two: 

For it must never be forgotten that this is New and not Old Mexico, and 
that whilst the Mexican predominates in the population, enjoying such 
influence as mere superiority of numbers can bestow, unsupported by 
intelligence, the American is the dominating element. A nice distinction, 
perhaps, but an important one, for all that. To assign, therefore, to the 
Mexican citizen of the United States such a part as he plays in Old Mexico 
would be to give a false and unreal description of life in the Territory; [...] 
The Mexican element is then, of necessity, only a circumstance, and to 
assign to the native more than his due share of conspicuity or influence 
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would be to present a picture untrue to life as it is with us. (18-19) 

Nicholl's vision of what is authentic and important in the West was directly opposed to 

Lummis's. His public excoriation of her book was undoubtedly motivated by his sense of 

justice and fairness, even while his status as a promoter of people and cultural products not 

his own placed him in an ambivalent rhetorical position ill-suited to casting stones. Still, 

the severity of Lummis's reaction to Nicholl's racist statements suggests his concern that, 

unchallenged, her prejudices might come to be representative. 

Lummis's public and private responses to "Not Dead" are significant because they 

encapsulate his efforts to defend the region and what he perceived as its historical reality 

from attack by a dishonest or unknowledgeable author in an eastern periodical. Lummis 

considered himself the region's cultural and literary champion and fought many similar 

rhetorical battles for its honor. He even offered to consult free of charge with The 

Companion on "any doubtful story or article on the regions I have given a lifetime of 

honest work to know," to ensure that the "truth" about them was published "for [his] 

young coimtrymen, who are entitled to 'straight goods'" (Stanwood letter).^' 

The historical context of this exchange helps to explain the fervor Lummis 
demonstrated and mitigates his hyperbole (i.e. his claim to "a lifetime of work" when he 
had only lived in the region for ten years by 1899). While New Mexico was not admitted 
to the Union as a state imtil 1912, the debate over statehood was already in full swing by 
1899. Lummis favored statehood for New Mexico and Arizona, writing opinion pieces on 
the issue in "hi the Lion's Den" at least three times, beginning in 1896. hi one of these 
opinion pieces, Lummis counters the anti-statehood argument that Mexican people in the 

(continued...) 
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Letter after letter and countless published statements attest to the primacy of 

verisimilitude and accuracy in Lummis's definition of what constituted quality western 

literature. Close behind this all-important trait and enmeshed with it is Lummis's 

treatment of western literature as that which eastern literature was not. Just as Lummis 

defined and described the West in opposition to the East, so he defined the literature of the 

West in opposition to literature of the East, by which he meant products of the established 

literary mechanisms in New York and Boston, and to a lesser degree, Chicago. He may 

well have had in mind a gendered aesthetic like that described by James Lane Allen in an 

1897 Atlantic Monthly article, "Two Principles in Recent American Fiction." Allen 

complained about a polarity he perceived in American fiction. At one end, which he called 

the "Feminine Principle," fiction was characterized by "Refinement, Delicacy, Grace, 

Smallness, Rarity, Tact." Its antithesis was the "Masculine Principle," where fiction was 

infused with "Virility, Strength, Massiveness, Largeness, Obviousness, and Primary or 

histinctive Action" (qtd in Campbell 70). Borrowing a page from Allen, Lummis lauded 

the masculine and deplored the effeminate in literature, equating the former with the West, 

the latter with the East. He praised Theodore Roosevelt for his "manliness" while 

complaining of Henry James, "There is every reason to fancy that if there were not more 

^'(...continued) 
territories were of inferior cultural and intellectual stock-a prejudice which The 
Companion article validated three years earlier. See "hi the Lion's Den" 18.2 (1903). 
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money in being the only man who can do to perfection everything that is not worth doing, 

he would turn around and do a man's work" ("That Which is Written," 10.3: 150). 

Western writing was expected to appeal to nineteenth-century visions of masculinity, 

much like the region, hi fact, the mold for Lummis's manly version of western literature 

was cast as early as 1855 when Mayne Reid began publishing his novels of adventure set 

in the Southwest. Lummis published an article on Reid in June of 1899, claiming him as 

"Our Literary Pioneer." The conspicuous point of his article is that Lummis found Reid's 

writing to be exemplary not only because of its primacy, but because he wrote such 

excellent adventure stories, ideal for boys. 

Two articles on Edwin Markham from Lummis's magazine serve to illustrate this 

divide between East and West. Oakland, California, poet and educator Edwin Markham 

rocketed to literary fame in 1899 with the publication of his poem, "The Man With the 

Hoe."^^ Prior to that great success, he had published poems in Century, Scribner's. The 

Atlantic, and other sources, but did not see widespread popularity (v. Filler). He joined 

Lummis's "New League for Literature and the West" in June of 1898, but his only 

contribution to the Land of Sunshine, a short poem on the opening page of issue 10.2, 

appeared in January of 1899, just as his star was rising. When Lummis announced 

^^The poem saw its debut at a 1898 San Francisco New Year's Eve party attended by 
some of California's literati. The poem greatly impressed San Francisco Examiner editor. 
Bailey Millard, who published it in the January 15 edition. It was reprinted in venues all 
over the coimtry, and Markham was a star (Filler 100-101). 
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Markham's addition to his literary league, prior to Markham's celebrity, he had this high 

praise: 

For several years, those Califomians who care as much for the 
brains as for the commerce of their State have felt themselves debtors of a 
man-to many of them unknown-whose poems in Scribner 's, Century, and 
Atlantic never fail of ripe scholarship and poetic insight. [. .. He] is a 
bookman in the highest sense; but better yet, he has a clear and unusual eye 
for nature. Perhaps no other Western author is so faithful in the filing which 
comes after the hammer and the anvil; and possibly Mr. Markham 
sometimes carries his polishing too far. But if refined, his work is never 
petty; and his verse is among the most scholarly that the West has 
produced. He also writes graceful stories, and will publish a volume of 
poems this fall. ("New League" 265)^^ 

As a member of the "New League for Literature and the West," Markham owned stock in 

the Land of Sunshine and was of the small circle of elite writers Lummis considered able 

and worthy to represent the West in letters. 

It must have surprised that circle then, not least Markham himself, to see this 

"faithful" western author publicly flogged one year later in Lummis's regular column, "In 

Western Letters." hi the August, 1900 Land of Sunshine. Lummis wrote: 

Shame, Oakland schoolmaster! Shame, California poet! Do you know how 
you look, Yorking? Will you go on posing on your Accident, or will you 
Do Something? Let go the tinkling brass, Man! You can't play on it! The 
thinnest, meanest, laziest, cowardliest capital in the world for a man to go 
on is What he Has Done-particularly when it was a scratch. The only vital 
thing about any man is what he is Going to Do. (153) 

Markham's first book of poems. The Man With the Hoe and Other Poems, was 
published in the fall of 1899, not 1898, and it was not the book to which Lummis alludes. 
That book, which Markham had indeed planned to publish, never materialized (v. Filler). 
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Markham's act of high treason, for which Lummis felt he deserved this public thrashing, 

was not the success of his poem, "The Man With the Hoe," but that he went to New York 

to advance his literary career-in effect, to trade in western literary material from within an 

eastern market. To do so in or from the West drew no criticism-Lummis even boasted that 

western writers had helped to build eastern literary magazines-but Lummis perceived 

Markham's move to the East (as he did that of Bret Harte several decades earlier) as a 

shameful sell-out. A western writer had moved east to advance his literary career because 

the cultural machinery that made such advancement possible resided there, a fact which 

has long exacerbated the regional tension between east and west in terms of literature. 

Lummis and his magazine were busily engaged in building such machinery in southern 

California, an endeavor to which Markham had lent his name when he joined "The New 

League for Literature and the West." So when Markham moved east, bathed in the warm 

glow of eastern literary affection, Lummis was incensed. He had praised Markham's book 

of poems. The Man With the Hoe and Other Poems in the 1899 review. But he ignored 

Markham's next book, Lincoln and Other Poems (1901). 

Following these two crowning traits of western literature-that it accurately reflect 

the region and that it be that which eastern writing was not-other characteristics of western 

literature, less well-defined, took their distant places. Western literature must not be hack 

work but was to be as good as its eastern coimterpart: "those who cannot break into 
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literature in New York have no business in it here," Lummis wrote, adding that "no one is 

fit to be called a Western writer who does not merit the unadjectived word" ("The New 

League" 207, 211). Indeed, as he often said of the region, the literature Lummis considered 

representative was not for the timid; western literature had wonderfully rich potential-if 

the aspiring writer were man or woman enough to muster the skill needed to write it well. 

He responded positively to stories by Eugene M. Rhodes and Margaret Collier 

Graham-these were no "tenderfoot" writers but knew their country in all its beauty and 

danger. 

Another quality Lummis sought in a good western writer was awareness that he or 

she was an immigrant. He lauded writers whose work reflected their status as transplanted 

Easterners who came west by choice because the living was better. For instance, he praised 

Puget Sound writer Ella Higginson for her "exactly western" stories. What made them 

such was a subtle quality of freshness which her new eyes brought to a scene. He wrote of 

her, "few make tangible the basic but forgotten truth that Westerners are Easterners 

moved" ("The New League" 210). He had similar reasons for admiring Grace Ellery 

Charming of Pasadena: "[B]om and bred in the East, and graduated to the better side of the 

continent, she is Western by election, as are most of us" ("The New League" 210). To be a 

good western writer, then, was to be an Easterner who chose to live in the "New Eden" of 

the West ("Editor's Column" 35). 
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As was Lummis's demand for accuracy, his insistence on the transplanted status of 

western writers is curious given his favoritism toward all things Spanish. Surely Lummis 

would agree that the Mexicans of Spanish descent, whom he defended again and again as 

the letters above show, could be considered native to the region. Why, then, did he favor 

representations of the region by non-native easterners? In fact, while he lauded Helen Hunt 

Jackson's Ramona as the first and foremost western novel, he ignored Maria Amparo Ruiz 

de Burton's The Squatter and the Don, published one year after Ramona and treating the 

same historical dilemma. 

The ongoing cultural conversations surrounding local color writing suggest a 

partial answer to this problem. While Lummis deployed the term in an imcomplicated way 

to indicate an author's loyalty to the "truth" about the region, "local color" was anything 

but a static category. Donna Campbell argues that by 1895, when Lummis became editor 

of The Land of Sunshine, the local color tradition had passed its heyday and was in its last 

throes as a distinct and respected genre. Nevertheless, Paul Shorey would claim in 1896 

that "the novel of local color [. . .] contain[s] the most promise for the immediate future" 

(qtd in Campbell 65). The movement came to prominence at the close of the Civil War 

and was promoted by William Dean Howells. "Local colorists" were consequently 

published in such leading literary magazines as The Atlantic Monthly, Scribner's. Century, 

and Harper's Monthly (Campbell 64). hi 1894 Hamlin Garland, whom Lummis watched 
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closely (he reviewed six Garland books between 1899 and 1901), attributed to local color 

the impetus of a national literature: "I am using local color to mean something more than 

a forced study of the picturesque scenery of a State. Local color in a novel means that it 

has such quality of texture and background that it could not have been written in any other 

place or by any one else than a native" (qtd in Campbell 64). 

But Lummis softened the requirement that local color be written by a native, 

opening a literary market to regional writers who may otherwise have been relegated to 

regional obscurity. Goodman writes that local color writing allowed access to a "literary 

marketplace once dominated by the cultural elite" based on "local experience rather than 

an extensive literary education" (xv). This "local experience" was a requirement Lummis 

valued above all others as an indicator of authenticity. As Nathaniel Lewis has observed, 

an expectation of authenticity, or a sense that a western figure or literary piece originates 

in the region and bears its recognizable marks, has long been a demand placed upon 

western literature (2). Because of this importance placed on local color writing, the 

implications of Lummis's preference for non-native writers reach beyond a simple 

regional obsession. He insisted on authenticity and "good" local color in written 

representations of the West, but for Lummis such authenticity was not dependent upon a 

writer's being native to the region. Lummis's move was therefore doubly significant: 

while calls for "authenticity" issued from other quarters and were implicit in the "local 
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color" he praised, he upset the term's definition by making explicit the fact (and calling it 

admirable) that those doing such writing in the West were all, in fact, outsiders like 

himself. This rhetorical move was vital to his representation of himself as an authority on 

all things western and as a western writer. If to be authentic, a writer had to have 

originated in the West, then most of the writers he admired, as well as Lummis himself, 

would have been excluded from the club. Lummis's club thus organized was an exclusive 

one. The "basic enterprise" of local color as a literary tradition and a required element of 

quality writing about the West presupposed, per Campbell's description, "exploration, 

appropriation, and inscription" of the cultural other by an educated observer in a position 

of privilege (69). 

The most dramatic result of this preference for non-native representations of the 

region, and its most unsettling, is the near absence of Mexican-American authors and 

voices from Out West. This absence is ironic given Lummis's obsession with Spanish 

historical impact on the region and his repeated defense of Mexicans from racist attacks in 

western literature and other forms of cultural expression. One might expect Lummis to 

have welcomed contributions from those he served as self-elected champion. But the facts 

call such assumptions into question. Of the approximately five hundred and fifty 

contributors to Out West during Lummis's editorial tenure, only nine have Spanish names 

(see fn 14 above). But many representations of Mexicans and "old California" life, culture, 
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and customs appeared in the magazine, virtually all of them written by Anglos. Why were 

Mexican-Americans, who were American citizens, Lummis repeatedly insisted, not 

allowed to speak for or represent themselves in Out West? 

There are several possibilities. Perhaps Mexican-American writers simply did not 

submit their work for publication in Lummis's magazine. This contingency is impossible 

to establish because Lummis returned manuscripts he chose not to publish, and kept, at 

best, spotty records of submissions he received. There is therefore no way to speculate 

about or document manuscripts Lummis might have received from Mexican-American 

writers but chose not to publish. However, the possibility that they did not send their work 

to Out West is itself intriguing. If it is true, why didn't they? Out West was the major 

literary magazine in the Southwest from 1895 to 1907; it had a large national readership 

and aspiring writers flocked to its banner. Surely Mexican-Americans would have wanted 

to publish in this magazine about their homeland? If they did not submit their work, their 

reticence may indicate sharp awareness and passive criticism of the romantic bent in 

Lummis's writing and editorial work. Perhaps they were simply unwilling to be part of the 

"whitewashing" of their history. Perhaps they knew the story they wanted to tell would not 

find a welcome in Lummis's pages where representations by a conquering people placed 

the conquered in a distant, romantic past. 

The alternative story that Mexican-American writers may have told is only now 
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beginning to be recovered.^'' This emerging narrative differs markedly from Lummis's 

preferred vision of a pastoral Spanish-America, especially in the years following the 

Treaty of Guadalupe Hidalgo when the newly annexed Mexican people, now ostensibly 

American citizens, fought against social and personal erasure of their presence and history. 

Padilla argues that Mexican American literary expression, especially autobiography, 

became an important locus of identity and resistance and allowed the conquered people to 

bear witness and to remember in the face of institutionalized repression and racism (v. 

"Part One"). 

Maria Amparo Ruiz de Burton's The Squatter and the Don does exactly this 

cultural work, but as I have mentioned, Lummis ignored it. De Burton was herself a 

dispossessed and disenfranchised Californio and her novel is "severely critical of the 

political structures of American society" (Sanchez and Pita 11). Its story is a composite of 

the experiences of many Mexican families in Alta California who lost their lands to 

squatters and litigation; such loss was close to de Burton's heart-her family's title to their 

Genaro Padilla's important book. My History Not Yours: The Formation of Mexican 
American Autobiography (1993), issued a call to scholars to do this recovery work. He 
writes, "Recent scholarship in Mexican American literary history, carried out almost 
exclusively by Chicano scholars, is recovering what will amount to a huge inventory of 
literary material that must, and shall, overturn the ethnocentric assumption that Mexican 
American culture has a meager literary tradition" (5). 
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Jamul Ranch in San Diego county was contested in litigation from 1858 to 1889.^^ De 

Burton's novel also treats the losses suffered by her close friend, Don Mariano Guadalupe 

Vallejo, whose massive autobiographical project, "Recuerdos historicos y personales 

tocante a la alta California,"^'' is treated in Padilla's book. 

The rage and urgency underlying Mexican American writing of this postwar period 

is evident in Vallejo's curt reply to one of Bancroft's historians who was interviewing 

him. The interviewer prompted Vallejo to remain on track and not to depart from the main 

narrative. Vallejo snapped, "I am willing to relate all I can remember, but I wish it clearly 

understood that it must be in my own way, and at my own time. I will not be hurried or 

dictated to. It is my history and not yours I propose to tell" (qtd. in Padilla 3). His memory 

stimulated by the Recuerdos project, Vallejo lamented to his wife in 1877, "What a 

difference between the present time and those that preceded the usurpation by the 

Americans. If the Califomios could all gather together to breathe a lament, it would reach 

Heaven as a moving sigh and would cause fear and consternation in the Universe. What 

misery!" (qtd in Padilla 98). Another Californio goes beyond sadness, displaying a 

vitriolic hatred that would surely have shocked Lummis's readers. Indeed, Rosaria Vallejo 

^'The California Supreme Court ultimately ruled in favor of de Burton's claim, but by that 
time the land was heavily mortgaged and did not supply a living income. See Sanchez 
and Pita, 12-14. 

^^"Historical and Personal Recollections Touching Alta California." 
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de Leese was so angry that she resisted setting down her memoirs, finally telling a 

Bancroft collector of the American conquest "through clenched teeth." She said, "Those 

hated men inspired me with such a large dose of hate against their race [.. .] that though 

twenty-eight years have elapsed since that time, I have not forgotten the insults heaped 

upon me, and not being desirous of coming into contact with them I have abstained from 

learning their language" (Padilla 25). 

An article published in The Land of Sunshine in 1895 illustrates the problems 

inherent in Lummis's preference of Eiu-o-American representations of Mexican people and 

life. Lummis published an article in number 3.4 by H.A. Reid entitled, "Pasadena: Its First 

Owner, First House, and Origin of its Name." Reid comments on the life of Eulalia 

Perez, a woman of "purest Spanish blood" who was an early resident of the area that later 

became Pasadena. However, Reid focused on Perez as an oddity- she worked in and 

proselytized from the Spanish mission and lived to be over one hundred twenty-five years 

old-a focus which completely obfuscated her founding role in Pasadena. Indeed, Reid's 

article does not even connect Perez to Pasadena; her function in the article is that of a mere 

object of curiosity from the locale. The article begins: 

In the dim, far-away time, when the Spanish padres held sway over the 
Indians and lands where the city of Pasadena is now, there lived a woman 
of purest Spanish blood, and much devoted to her chosen work of aiding 
the priests in every way to christianize the Indians. She was as zealous and 
faithful a missionary as any of the priests. (174) 
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The fact of Perez's existence is here subsumed by the romance of a distant past. She lived 

in an imprecise "dim, far-away time." Reid distilled her life into acts of zeal as if Perez 

were merely a tool of the "Spanish padres" in their attempts to win converts, an enterprise, 

the language suggests, with suspect motives and outcomes. After relating some brief 

details of her life and work in the missions, Reid moved on to a discussion of the titillating 

rumors that Perez bore two children after the age of seventy-four years. He then closed the 

article with a brief history of the founding of Pasadena, claiming that its first permanent 

building was built by a white settler after the Mexican-American War; he failed to connect 

the story of Perez to the article's title and ostensible purpose, implying that she was merely 

an interesting spectacle-a footnote to the region. 

In fact, however, Perez built Pasadena's first permanent building and owned the 

Rancho upon which the city was founded. Furthermore, the adobe building (part of which 

still stands today) was the site where, in 1847, "Mexican General Flores and his staff 

worked out terms of capitulation to American forces," ending Mexican rule in California 

(South Pasadena). But most tellingly, Reid probably got his information- without 

acknowledgment- from Perez's own biography, dictated to Thomas Savage, one of Hubert 

Bancroft's collectors, in 1877.^^ So not only was Perez historically significant, but she also 

Perez's brief biography, titled "Una vieja y sus recuerdos," is housed in the Bancroft 
Library and was collected in Three Memoirs of Mexican California, published by the 
Bancroft Library in 1988. 
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had inscribed her self in a memoir, which despite the levels of mediation represented in 

Savage, Bancroft, and translators, affirms Perez as an individual agent. But her 

representation by a Euro-American writer in an authoritative magazine like The Land of 

Sunshine diminished her to mere oddity-a nostalgic curiosity relegated to "dim, far-away 

time." 

The representations Lummis favored shared one element in common with the 

Mexican narratives which might have appeared had they been permitted: both lamented 

loss. But the losses in Anglo representations figured as cultural, not personal; that is, the 

loss of a romantic Spanish past and a Ramona-esque lifestyle were represented as losses to 

modem Anglo-American society which might have benefitted from a return to agrarian 

aestheticism and a slower pace of life. The losses were aesthetic: look how beautiful 

California society might have Z)ee«-imperialist nostalgia at its best. But for the Californios 

who lost lands and property and were threatened with erasure, the losses were personal, 

tangible, and painful. The two visions, finally, were incompatible and could not 

simultaneously occupy the pages of Out West. 

"That Which is Written" and the Lummis Stamp of Approval 

Perhaps the most consoling reflection at this 
holiday season is that there are still several 
people who have not written a book. ("That 
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Which is Written," 8.1)'^ 

Lummis reiterated this complaint in several guises throughout his tenure as Editor. 

His reaction to the number of books being published-and the poor quality of most of 

them-was perhaps most directly informed by his self-appointed call to review many of 

them. Building on his desire to turn Out West into a literary magazine, he began a regular 

column of book reviews in his fifth number as editor. "That Which is Written" ran 

uninterrupted for Lummis's entire editorial tenure and even continued after he left the 

magazine. During that decade, Lummis personally reviewed nearly six hundred books, 

often using the column as an arena in which to confer legitimacy and authenticity on 

works of western literature and, at least as frequently, to brand others as failures and frauds 

by "tenderfoot" writers.^'^ The column was not limited to reviews of books thought to be 

western but included a wide range of materials, from travel brochures to natural history. 

While books on the West usually inspired longer comment, he also reviewed books by 

Henry James, Edith Wharton, Kate Chopin, Rudyard Kipling, Winston Churchill, and 

many other authors of note. It is difficult, perhaps impossible to measure the impact of 

these reviews on literary trends or book sales, but it is clear that Lummis's was a long-

lived, sometimes loud voice in the discussion about what constituted a literature of the 

^^"That Which is Written" is hereafter shortened to TWW in parenthetical citations. 

^^Appendix B is a list of the books Lummis reviewed, their authors, and the issue where 
the review may be found. 
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American West. 

One of the dominant patterns emerging from his decade of book reviews is his 

insistence upon-and possessive definition of-quality writing about the West. Lummis was 

generous and sincere with his appreciation when he felt the work merited praise. But more 

often his criticism was punishing when the work was below his standards or was 

persistently inaccurate in its representation of the region. This pattern is significant 

because it illuminates his construction of the literature and of the West, making visible the 

categories and assumptions which, without careftil consideration of the reviews, otherwise 

remain implicit. 

The list of books that garnered high praise is relatively short, considering the 

number of books Lummis reviewed during the column's lifetime. Of the nearly six 

hundred books he reviewed, only works by eleven authors are in this elite group.These 

authors were Horace Annesley Vachell, Margaret Collier Graham, Charlotte Perkins 

Stetson (later Oilman), Elia W. Peattie, Emerson Hough, Ella Higginson, Frank Norris, 

Constance Goddard du Bois, Gwendolen Overton, Pauline Bradford Mackie, John Muir, 

and Joaquin Miller. It is important to note that not all of these authors were members of 

his "New League for Literature and the West," showing that the book reviews were not 

^"This is not to say that Lummis disliked those not on the list. He wrote many favorable 
reviews. But when reading his reviews, those dealing with these authors' works are 
clearly a step above the others in the enthusiasm they evoked from Lummis. 
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merely a vehicle with which to praise and promote his friends, hideed, as the incident with 

Edwin Markham proves, those within his literary circle were not exempt from 

chastisement. 

Because the reviews appeared in the only magazine exclusively devoted to and 

produced in the West (as the editor was fond of pointing out), the reviews constitute an 

important part of the national discussion about what constituted a literature of the West. A 

series of exchanges between Mary Austin, a writer considered today to be an important 

part of western letters, and Charles Lummis will demonstrate the point. Austin reported 

moving to Los Angeles in the summer of 1899 to "make herself part of the writing group 

around Charles Lummis" {Earth Horizon 290). Their acquaintance was thus in its sixth 

year when the exchange took place. In a letter to Lummis dated August 8, 1905, Austin 

alluded to what she must have perceived as a snub when Assistant Editor C. A. Moody, 

not Lummis, reviewed The Land of Little Rain (1903):^' "I mean to send you a copy of my 

next book The Flock, and if you do not review it yourself I shall never forgive you. What 

is the use of being the only California write [sic] who writes exclusively of California, if I 

I also find it curious that Lummis did not review The Land of Little Rain. Austin 
dedicated the book to his wife, and she had a great deal of contact with the Lummises 
while working on the sketches composing the book. Perhaps Lummis felt too close to the 
source to do an objective review. 
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cannot make something of a fuss about it" (letter to Lummis 8 August 1905).^^ Moody's 

review was favorable, even enthusiastic, but his approval did not carry the same weight as 

did that of the Editor in Chief As Austin biographer Augusta Fink noted, "The influence 

[Lummis] wielded in the literary world made his good opinion mandatory" (101). As this 

letter demonstrates, the Lummis "stamp of approval" was a prize on which at least one 

author placed great value. It is likely that other writers also placed similar stock in his 

public assessment of their work, and in fact, many writers whose works he reviewed wrote 

to thank him when his words were kind. 

Perhaps stung by Austin's threat to "never forgive" him, Lummis personally 

reviewed her first novel, Isidro, the following month. It was a warm review, though 

Lummis was more enthusiastic about Austin's "deserved success" in general than he was 

about the novel in question. But Austin appreciated the review and wrote to tell him so in 

a cordial letter dated October 16, 1905. She wrote: "I have meant for some days to write 

you to thank you most kindly, as indeed I do, for your generous words about Isidro. It was 

most gratifying to me that you should be able to divine the spirit in which I wrote and not 

take me to task for things I did not attempt to do." Lummis replied simply, "I am glad that 

you did not dislike my friendly remarks about Isidro" (20 Oct 1905). 

I shall return to Lummis's review of Isidro and the correspondence surrounding it 

No review of The Flock appeared in Out West. 
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in the next chapter. For now it is sufficient to note the cordial exchange which followed 

the review. Lummis's act of reviewing Isidro was not an uncomplicated task of reading a 

book and recording his impressions. Rather it was a transaction framed within a system of 

exchange between himself in the position of spokesman for a genre, a region, and its 

people and Austin as an author under scrutiny. Seen in the light of this exchange, the sheer 

volume of Lummis's reviews becomes more significant to the creation of a literary 

category because we know something of the care that went into the reviews, particularly 

those of books that treated the West. 

The New League for Literature and the West 

As soon as Lummis took control of the magazine, he began beating California's 

bushes for writers and other intellectuals who would agree to commit their names and 

work to making The Land of Sunshine a success. The arrangement also allowed Lummis to 

procure contributions from writers he could not otherwise have afforded to pay. Writers 

who agreed to be part of "The New League for Literature and the West" were compensated 

with one hundred dollar stock certificates in The Land of Sunshine Publishing Company. 

This arrangement highlights a fact Lummis underplayed in announcing the League's 

existence to his readers: the laudable task of building a literature of the West was a 

business transaction, and those who engaged in it were merchants trading in a literary 

product. 
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At least one writer, Mary Hallock Foote, protested against the financial 

arrangements of membership in the League. Shortly after receiving her stock certificate, 

she returned it to Lummis, saying, 

I don't wish to be a prig, but please if you will take back this $100.00.1 
shall be happier. When you have that much value received from me, then I 
shall be proud to become a stockholder. And I don't expect you to pay me 
Century prices but Land of Sunshine prices. Our prices will be good 
enough for us. (Letter to Lummis April 2 1898). 

Foote's complaint is that she had not yet given one hundred dollars worth of value to the 

magazine, so did not want to accept payment for service not rendered. Her emphasis, "owr 

prices," is also a subtle means of challenging the financial mold in which the conversation 

had been cast, as if to say, "let's not speak of prices. We are about something larger." 

Furthermore, an earlier letter from her shows her concern with and investment in a 

classical view of art as a noble pursuit. Given that predilection, she may have been uneasy 

with the crass commercial nature of her membership in the League. Two years before 

joining the League, she wrote Lummis: 

In the East they do not always understand the material with which we have 
to work out here. But we Western critics do know, if I have spoken a word 
for Truth as well as art. Truth should come first, should it not? Yet a story 
should not be written for that purpose, else it must fail as Art. But I am 
sometimes blamed because my stories are sad. Do you not think that every 
country speaks to one in a key of its own? (Letter to Lummis April 2, 1898) 

In addition to revealing her views on art, the letter also shows Foote's consciousness of the 

problem of western writers confi-onting eastern audiences and editors. She seems to have 
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fully subscribed to Lummis's view that "The New League for Literature and the West" 

would undertake important cultural work in building a base of quality western literature. 

Lummis announced the group's formation in an 1898 "In the Lion's Den" with 

characteristic exuberance: 

For the first time in the history of the Pacific Slope, there is at last an 
organized rally of Western writers to produce out here a magazine in the 
highest sense worthy of the West. Other periodicals have more or less their 
regular contributors; but never before has a Western magazine been able 
really to enlist—as stockholders and staff—a score of Western writers of 
reputation. The Land of Sunshine is proud and happy that the plan toward 
which it has worked single-hearted and almost single-handed for three 
years has at last succeeded.[. . .] It never has been run for anyone's 
ambitions, nor as an asylum for failures, but for the West it knows and 
loves and believes in. Its usefulness will be incomparably increased now 
that it counts in its official staff nearly every Western writer whose work is 
welcome in the greatest magazines, and whose books have won standing in 
the world of letters. (8.4:188) 

His choice of the word "staff is curious. Sharlot Hall was the only member of the league 

to contribute paid labor to the magazine, and most of the writers listed contributed 

relatively few pieces over the decade of Lummis's editorship. Calling these occasional 

contributors "staff was a rhetorical move designed to increase the magazine's authority 

on western issues and its standing in the literary world. With the league enlisted and in 

position, Lummis was prepared to heighten his efforts to craft a genre of western literature. 

He began by featuring each member of the League in an introductory article following his 

announcement of the League's creation. 
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The members named in that 1898 issue were Theodore Hittell, Mary Hallock 

Foote, Margaret Collier Graham, Ella Higginson, Grace Ellery Charming, John Vance 

Cheney, Dr. Washington Matthews, Frederick Webb Hodge, George Parker Winship, John 

Comfort Fillmore, Charles A Keeler, Louise M Keeler, Alex Harmer, L Maynard Dixon, 

Charles Warren Stoddard, Ina Coolbrith, Charles Howard Shiim, Charles Edwin 

Markham, Charles Frederick Holder, T.S. VanDyke, and Charles Dwight Willard. The 

next number featured David Starr Jordan, George Hamlin Fitch, and Constance Goddard 

du Bois. The list continued to grow, though much more slowly, finally including Mary 

Austin, Eugene M. Rhodes, and Sharlot Hall as league members. 

Several names are conspicuous for their absence from Lummis's club of elite 

western writers. Where are Jack London, John Muir, Joaquin Miller, Frank Norris, and 

Ambrose Bierce? Charlotte Perkins Stetson asked the same question about her own name, 

absent from the list when Lummis first announced it. She wrote Lummis: 

But my feelings ̂  hurt at not being asked to participate in your Western 
Writers League! Don't I still sign "Pasadena" in hotel registers! Am I not 
introduced on platforms as Mrs. Stetson of California! Don't I write 
everything I can think of for that blessed country and delight to put things 
in your magazine because it is California's-even if it doesn't "pay" much! 
People [illegible] me for sending "Their Grass" to you-said I could have 
done better. I told 'em I couldn't-that it was Califomian and belonged 
there, and that was all that mattered. And here I'm not even mentioned in 
your galaxy of famous authors! (April 1, 1898). 

Stetson's tone is more whimsical than serious here (the rest of the letter is even playful). 
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but her complaint shows that Lummis's League carried a degree of cultural authority 

which Stetson recognized. Stetson's protest is rooted in her self-identification as a 

westerner and in the fact that League membership conferred legitimacy upon western 

writers and their material. Indeed, to do so was its stated mission, and it represented its 

members as "nearly all the foremost Western writers". Denied that legitimation, Stetson 

chided, "I am Califomian as much as Grace Channing" (who was a member of the 

League), and was irritated that the magazine which claimed to champion western letters 

had not recognized her status either as a writer or as a westerner. Lummis's reply to 

Stetson does not survive, but her omission from the League was most likely a function of 

communication rather than Lummis's assessment of her work, for his book reviews shows 

his near reverence for her work. She traveled a great deal to lecture, and it is not unlikely 

that Lummis's invitation to join his league simply missed her in the movement. She was 

later listed as a member. 

Editorial Choices and Western Literature 

All forms of influence Lummis brought to bear on the creation of a category called 

"Western literature," including ascribed characteristics, book reviews, and "The New 

League for Literature and the West," pivot around one central point: his power of selection 

and the exclusive choices he made in his quest to discover and promote a representative 

literary culture. Viewed as patterns that extended over a ten-year period, some of those 
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choices are surprising. For instance, of the eleven elite writers who garnered special 

attention in his book review column, seven were women, and one of the men, Horace 

Annesley Vachell, was British. His "New League" included nine women and seventeen 

men among whom were writers, scholars, and artists who resided in various sections of the 

country. Lummis did not require residence in the West as a condition of acceptance to the 

League or to his list of important western writers. Indeed, he thought of Theodore 

Roosevelt, then residing in the White House, as the representative western man: "He was 

essentially Western already-Western by sympathy. Western in self-control, breadth and 

decision, and Western by the personal experience which was really the determining 

coloration of his extraordinary life" (LD18.6: 751). Lummis did not elaborate on these 

essential traits of westemness, but in ascribing them to Roosevelt, an easterner and 

politician, he revealed that in his view, being a westerner was more a quality of mind than 

of geographical location or place of origin. Perhaps this breadth of scope is at the root of 

his engagement with the idea of authenticity-his repeated belief that the best western 

writers were aware of their non-native status. To require writers to live in the geographical 

west would have meant limiting his options even more than the magazine's limited 

resources had already done. 

Another pattern emerging from a careful consideration of his editorial activity is 

one of negotiation and exchange. As the above correspondence with Foote, Austin, and 
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Stetson (Gilman) demonstrates, Lummis did not simply issue literary dicta from an 

isolated place of privilege and authority. Rather, he was clearly influenced by his 

interaction with those who were producing the kinds of literature he had set himself up to 

promote. His exchange with Austin built the framework in which his review of Isidro 

would occur one year later; Charlotte Perkins Stetson wrote to chastise him for not 

including her in his "New League," and she was later included; Lummis's letters to Mary 

Hallock Foote are remarkable for their tone of respect-at times even deference-unusual in 

all of his correspondence with other writers. Would his reviews of her work have been so 

warm had their relationship been cooler? It is impossible to say; what is obvious is that 

Lummis could not escape the influences of the social context in which he worked, and the 

editorial choices he made bear its marks. 

Foote's letters also speak to another aspect of this pattern of negotiation and 

exchange: the inescapable question of money. By making his "New League" members 

stockholders, he expressed their relationship with the magazine in financial terms. Despite 

the noble goals he outlined when announcing the group, their membership in the League 

was first and foremost an exchange of commodities-literary product for stock shares. 

^^Bingham, who reports more fully on the details of Lummis's arrangement with the 
League members, argues that the members lent their names out of a genuine desire to help 
the cause and did not expect significant return on their investment. While I agree that the 
company stock was probably not the motivating factor for their joining the League, the 
exchange did cast the interaction in business terms (v. Bingham) 
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More accurately, though, the transaction turned out to be an exchange of stock for the 

League members' good will, as a very small portion of his contributors were league 

members. Most members who did publish material in the magazine contributed fewer than 

five pieces.^'* Mary Hallock Foote and Edwin Markham each published only one piece. 

Writers not named as part of the league appear to have made far greater contributions to 

the magazine. Idah Strohbridge contributed to eight volumes, Blanche Trask and Julia 

Boynton Green each to ten, Juliette Estelle Mathis to thirteen, and Sui Sin Far and A.B. 

Beimett both contributed consistently to eight nearly consecutive volumes. The implication 

is clear: Lummis was marketing the renown of his "New League" as much as he was their 

actual contributions to the magazine-hence their names on the masthead. 

Another letter from Foote further emphasizes the economy of exchange within 

which Lummis's efforts to build a literary culture operated. Ironically, given her earlier 

comments on the nobility of Truth and Art, she wrote to thank Lummis for the one 

hundred dollar stock certificate she had just received, and to reiterate her distaste for 

receiving payment for service not yet performed. But her next paragraph reveals that her 

writing and where she chose to publish it were very much influenced by financial 

^''Notable exceptions are Mary Austin (contributed fourteen pieces, including a serial 
novella which ran for five numbers), Grace Ellery Charming (contributed to fourteen 
volumes), Constance Goddard du Bois (seven, including a serial novella), Sharlot Hall 
(twenty-one), Washington Matthews (nine). In this count and the one that follows, I 
include only the number of volumes each author contributed to. As there were six issues 
per volume, the number of individual pieces contributed is actually higher. 
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concerns: 

I wish "awfully" I could read you my big story- it's not so very long but it 
should be published all at once to have its effect- but I think I shall have to 
send it for sale somewhere else, because just now the cash would come 
very handy. Schools, you know, are very expensive, and we are a long way 
from the best ones. (April 2, 1898) 

Foote's comment underscores the difficulty Out West had in securing contributions from 

high-profile writers. It simply could not pay competitive rates. So, while Foote was content 

to lend her name to Lummis's League and its cause, she and other writers needed to sell 

their work elsewhere. As much as he would have liked to, Lummis could not escape the 

realities of exchange and focus solely on creating a literature of the West. 

In his response to the Atlantic issue with which I began this chapter, Lummis 

gently chided the Atlantic for including California writers he deemed "plenty good enough 

for the magazine procession," but not "California at its besf (LD 19.3: 315). According to 

Lummis, the best of California was coming from writers whom the Atlantic reviewer, 

Herbert Bashford, ignored in his survey. Lummis wrote: 

A review of this sort which absolutely forgets Ambrose Bierce, Mary 
Hallock Foote, Grace Ellery Channing, Charles Howard Shinn, Chas 
Frederick Holder, T.S. Van Dyke, C.W. Doyle, Gwendolen Overton, and 
many others, reminds one of the Spanish proverb for the like feasts: "give 
us less table-cloth and more chocolate." (315) 

The Atlantic's special issue included writers who, according to Lummis, had the "ability to 

'write things,'" but were not producing essential or even remarkable western literature 
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(315). 

He disagreed with other such lists throughout his career, notably Edward Russell's 

Readings from California Poets (1900). Under the marginal heading, "A Libel on the 

State," Lummis complained that Russell's selection was primarily composed of second-

rate writing: 

Readings from California Poets is largely composed of those who aren't, 
selected by himself, with their presumable assistance. Of course, Mr. 
Russell could not wholly elude Joaquin Miller, Markham, Sill, Stoddard, 
Coolbrith, Cheney, Realf About one third of the book is taken up by these 
Real People-though too often with their worst indiscretions. The rest is 
given over to excellent ladies and gentlemen, no doubt, but innocent of 
commerce with the market. Now a "California Poet" who cannot break into 
a standard magazine, even-to say nothing of a standard book-were better 
let alone by amateur selectors. This sort of cheap and sewing-circle 
collectioning is a detriment to the name of the state which has Poets and 
doesn't need to include the Sixth-Ward rhymesters. (TWW 13.1: 57) 

Lummis's chief complaint here was that the poets Russell had included were "innocent of 

commerce with the market." Throughout his association with Out West, he resisted the 

idea that writers who did not merit publication in the East could come West, write about 

the charming scenery, and suddenly be worthy of print. 

While his complaints about Russell's and the Atlantic's selections emphasize his 

efforts to protect western literature from incompetence and pretension, they also reveal a 

certain rush to judgement. For instance, while he included Ambrose Bierce in his list of 

essential writers the Atlantic should have included, he was elsewhere silent on Bierce's 
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work, neither publishing nor reviewing anything by him in his tenure as editor. He also 

ignored Maria Amparo Ruiz de Burton, whose novel The Squatter and the Don today 

seems an obvious companion to Jackson's Ramona, which he revered. Paiute writer Sarah 

Winemucca did not make Lummis's short list of Native American writers, though she 

published her memoir before either Charles Eastman or Sitkala-Sa, who did appear on his 

list.^^ So even as Lummis chastised others for making choices with which he did not agree, 

he made choices that today seem strange and unjustifiable. Many of these choices were 

certainly motivated by the demands of the literary market and his magazine's resources. 

After all, Ambrose Bierce, John Muir, Joaquin Miller, and Samuel Clemens did not need 

to sell stories to Out West at ten dollars each. But Arizona writer Sharlot Hall was grateful 

for every dollar she received for her poems, and Eugene Rhodes needed the small income 

his remarkable stories brought from Out West.^^ 

Lummis set out to craft a western literature using Out West as the principal vehicle 

with which to bring new talent before the world's eye. In his early years as editor, he 

envisioned the magazine doing the same work for the West as The Atlantic Monthly and 

^^Lummis reviewed Charles Eastman's Indian Boyhood in "That Which is Written" in 
1904, writing, "It adds a most worthy item to our short catalogue of Indian literature by 
Indians." His "catalogue" includes only Eastman, Sitkala-Sa, and Francis LaFlesche 
(20.4: 392). 

^''While these figures are not precise, they are representative. Ten dollars was the 
magazine's usual price for a story, while poems usually brought one or two dollars, (v. 
Bingham). 
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other literary magazines were doing for the rest of the country. He aimed to make it a 

cultural outlet that would transform the region from a frontier province into a respectable 

cultural center. He was outspoken in his criticism of writers who did sloppy work about 

the region he loved, but was as generous as his resources and influence allowed with 

writers who gained his favor. Because those resources were inevitably limited, however, 

he failed in his goal to make Out West the cultural force he imagined it could be. He 

simply could not afford to pay the rates that would draw the best talent and biggest names 

to his banner. But he succeeded in his efforts to exert remarkable, even transformative 

pressure upon the literary output of the West. Sui Sin Far and Eugene Manlove Rhodes, 

both gaining critical attention today, got their first important encouragement from him. He 

and his circle were vital to Maynard Dixon's and Mary Austin's development. The list of 

artists and writers with whom Lummis and Out West intersected is long indeed, making 

his decade as editor a pivotal one in the development of western American literature. 
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CHAPTER THREE 

GROOMING HIS CHARGES: LUMMIS AT WORK 

One of Lummis's primary purposes for Out West was to discover and bring to light 

new western talent. But he quickly discovered that such talent could not be easily attracted 

with the rates he could afford to pay; Mary Hallock Foote wrote him that she would like to 

have sent him a story, but needed the higher price it could bring elsewhere. Charlotte 

Perkins Stetson wrote him that her colleagues told her she could have gotten more for her 

poem, "Their Grass," published in the July 1897 number. Other important western writers 

of the day are conspicuous for their absence from the magazine or for the small number of 

their contributions. Out West featured no contributions from John Muir or Frank Norris, 

both important western writers of the time. It published only one contribution each from 

Mary Hallock Foote and Edwin Markham, and two from Jack London-all celebrities 

whom Lummis would doubtless have warmly welcomed to the table of contents. After all, 

when one story in The Atlantic could command four hundred dollars or more, why sell it 

to Out West for ten? But through his efforts to find and bring out new western talent, 

Lummis stumbled upon a solution to this problem: if top talent could not be lured, perhaps 

it could be grown. 

When as a new editor in 1895 Lummis declared his intentions to "seek and 

encourage all competent Western work" and to "discover new writers who are worth 
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while" while "welcoming successful and famous ones," he could not have known how 

important it would be for the financial life of his magazine to "seek and encourage" new 

writers. Though he may have been unprepared, he took to the task of discovery with zeal 

and the list of writers and artists he helped and encouraged is long. It includes Mary 

Austin, L. Maynard Dixon, William Keith, Alex Harmer, Ed Borein, Sharlot Hall, Eugene 

M. Rhodes, Sui Sin Far, Charlotte Perkins Stetson, and Margaret Collier Graham." This 

chapter explores Lummis's relationships with some of these figures to show the ways in 

which he exerted his influence and some of the possible effects of his early encouragement 

on their works and lives. 

Sui Sin Far was one of his early protegees and provides a fairly typical illustration 

of his pattern. She began to publish stories of Chinese American life in The Land of 

Sunshine in 1896, and the magazine was the most consistent outlet for her work. Sui Sin 

Far lived in Canada when she began to submit stories to Lummis, but set her stories in 

California as a marketing decision. She consistently spoke and wrote of herself as Chinese, 

though she could have "passed" for white. In November 1900, having published several 

of her stories, Lummis featured Sui Sin Far in his column, "In Western Letters," where he 

praised her work and recommended her to his readers. In her literary biography of Sui Sin 

^'This list is not comprehensive. Out West boasted more than five hundred contributors 
during Lummis's editorship, and tens of thousands of his letters to contributors survive. 
He helped and encouraged many of them this way. I cite these names because they are 
recognizable and help to illustrate the scope of Lummis's influence. 
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Far, Annette White-Parks describes their relationship and Lummis's help. To her excellent 

discussion, I would only add that, in his feature on Sui Sin Far, Lummis claimed to have 

"discovered" the young writer: "So far as I know, the only Chinese woman in America 

who is writing fiction is the delicate little Sui Sin Fah,^^ a 'discovery' of this magazine 

three or four years ago. Her stories in these pages have been widely copied" (IWL 

13.5:336). Lummis was incorrect- The Land of Sunshine did not discover Sui Sin Far. She 

published stories in other sources as early as 1888, though The Land of Sunshine was 

among the first to publish her stories focusing on Chinese life and experience in America 

(White-Parks 30). By itself, this erroneous claim to discovery may be read as an 

unremarkable error in attribution, but in fact, Lummis made the same appropriative claim, 

using the same word, with all of the protegees he explicitly featured in his magazine. So 

the single, unremarkable instance is actually part of a larger consistent pattern. 

These claims to discovery and primacy were important to Lummis's project 

because his self-appointed role was to consolidate and bring to the public's attention 

quality western literature and other cultural products about which they were ignorant, or 

that had previously been unknown or unavailable. Annette Kolodny's book The Lay of the 

Land describes an early rhetorical trend in which men use gendered cartographic 

Lummis used three different spellings for her name, as did she: Sui Sin Fah, Sui Sin 
Far, and Sui Seen Far. White-Parks ascribes to the spelling shifts evidence of Sui Sin 
Far's identity conflict inspired by her mixed heritage (61nl20). 
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metaphors in travel, exploration, and conquest narratives. Lummis's use of the verb 

"discover" in his introduction of Sui Sin Far derives from a similar impulse as the rhetoric 

Kolodny describes. Implicit in a male authority's claim to having discovered a new female 

writer is a system of domination and subordination. He "uncovers" her, showing new 

"goods" to an admiring public within a system of economic exchange. As southern 

California's first literary magazine. The Land of Sunshine was in a sense "colonizing" new 

territory; its work was the intellectual colonization of cultural material and subject matter 

through its compilation, advertisement, presentation, and sale of literary and artistic 

products. Because Lummis saw the magazine performing this function, he needed the 

rhetoric of discovery and primacy. If he was only publishing what others had already 

brought to light, the significance of his project was greatly diminished. I do not believe 

that Lummis intentionally lied about being the first to publish his authors; rather, the 

fiction fit his regional vision and self-construction so well that he simply did not bother to 

check the facts. 

Though consistent with his pattern in his claim of discovery, Lummis's "handling" 

of Sui Sin Far differed from that of his other protegees in the matter of her presentation to 

his readers. His construction of this newest debutante traded upon her exoticism as a 

Chinese woman and revealed his essentialist, even racist attitudes. She was "delicate" and 

"little," he wrote of her, and her mother was "a Chinese lady of rank and beauty" (IWL 
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13.5: 336). Sui Sin Far visited Lummis in 1899, and his feature on her included a physical 

description not present in features on his other chosen authors. He wrote happily of the 

visit from "our little 'Chinese contributor.' She is a wee, spiritual body, too frail to retain 

much strength for literature after the day's bread wiiming" (IWL 13.5: 336). 1900 usage 

did not demand that she be labeled as "Chinese American" as today's readers might 

expect, which was convenient for Lummis. To add "American" to "Chinese" would have 

diminished her exoticism, upon which his presentation depended. Furthermore, she was 

not American. She was Canadian. 

If Sui Sin Far found the possessive pronoun and diminutive adjectives off-putting, 

she gave no indication, hideed, her complicit role in creating the package must be 

acknowledged: bom Edith Maude Eaton in 1865, she began using the pseudonym about 

the time she started to publish her Chinese stories in 1896 (White-Parks 30). She clearly 

saw a benefit to be gained by identifying with the Chinese portion of her heritage and 

represented herself accordingly. White-Parks sees her early writings, signed "Edith Eaton," 

as "important indicator[s] of the early voice of a writer who later self-consciously chose to 

shift her name and her art to the Chinese side of her heritage" (70). 

One may also detect a note of paternalism and condescension in Lummis's 

description of his "Chinese lily." But like his claim of discovery, this paternalism is part of 

his modus operandi. Sui Sin Far was a mere six years younger than Lummis; Mary Austin 
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was nine years his junior, and Sharlot Hall younger by nineteen years. But he used similar 

paternal language with each of them, calling them "my dear child," "little," and "young." 

Nor was female gender solely to blame; the painter Maynard Dixon once addressed 

Lummis as "Pop," showing that a similar paternal tone characterized their relationship. 

Mary Austin and Sharlot Hall are the primary case studies in this investigation of 

Lummis's selection and grooming of western writers. While he had an acknowledged 

impact on many, the archival record is more complete for these two, and their 

correspondence shows that Lummis played a defining role in their lives and work, hi each 

case where he sought to help aspiring writers, his most significant contribution was 

perhaps simply to provide a space in which their early, often immature expressions were 

recognized and valued. Because of this early recognition. Hall, Austin, Sui Sin Far, 

Eugene M Rhodes, and others went on to become important figures in western American 

culture and to do much more mature work than they published in Out West. This is not to 

suggest that without Lummis's help they never would have published. Rather, it speaks to 

the degree to which Lummis was successful, with severely limited funds, in "discovering" 

or even sometimes growing new talent in western American letters. 

Fathering Sharlot Hall 

hi all that I am or may be no one except my 
mother has so large a part as yourself. [.. .] 
whatever of me goes on to whatever lies Beyond 
will carry the mark. 
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-Sharlot Hall to Charles Lummis, 1899 

Bom in 1870 in Kansas, Sharlot Hall moved to Arizona Territory with her family 

in 1882. Her father worked as a miner and farmer and finally bought a cattle ranch near 

Prescott, Arizona. Though she loved the West, Hall was not fond of the grueling labor it 

exacted and showed an early attraction to the life of the mind. She began to write stories 

and poems and to collect the folklore and songs of Arizona's cowboys, ranchers, and 

miners. She was made Arizona's Territorial Historian in 1909 and was awarded an 

honorary master's degree by the University of Arizona in 1921. She submitted a story to 

Lummis in 1896 and soon became his most consistent and prolific contributor. 

Recognizing her worth in 1899, Lummis wrote Hall asking for some biographical 

information to include in a feature article about his star contributor fi"om the Arizona 

Territory. The feature appeared in 1901 and named Hall "a genuine young 

frontierswoman-not of the cheap drama and Sunday-edition counterfeits, but a fine, quiet, 

loveable woman made strong and wise and sweet by life in the unbuilded spaces" (IWL 

14.4: 302). Lummis went on to claim in the feature that Hall was "'discovered' (by this 

magazine, I think)," and that her skill and "mastery of expression" had markedly improved 

during her association with The Land of Sunshine. It is well to remember that Lummis was 

an accomplished self-promoter, and I have already discussed his propensity to claims of 

discovery. But where Sharlot Hall was concerned, he did in fact have something to crow 
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about, though "discovery" wasn't it. 

As in the case of Sui Sin Far, The Land of Sunshine did not "discover" Hall; she 

sold her first story in 1891, four years before Lummis entered the stage as editor ("Who 

Was Sharlot Hall?"). Nor was Lummis the only mentor to offer to help her. Around the 

same time, she was corresponding with Richard J. Hinton, then living in Brooklyn, and he 

was also enthusiastic about her work and eager to help her find a niche. A well-known 

journalist, Kansas historian, abolitionist, and biographer of John Brown, Hinton was just 

the sort of connected intellectual Hall must have felt she needed. Having lived in Kansas 

before moving to Arizona when she was twelve. Hall had much in common with Hinton. 

Her first letter to Hinton congratulated him on his role in preserving and bringing to light 

the work of a fellow Kansas poet, Richard Realf. His early encouragement and advice 

about publishing trends and eastern tastes may well have influenced the material Hall sent 

to The Land of Sunshine. For instance, Hinton advised her in 1900: 

Give us more of the dear pioneer women who have made homes. Tell us of 
the scientists and the students who mine and team, dig and haul as well as 
read and think and know. I know the West. My West teems with these. Yet 
the story writers have made naught but gamblers, cutthroats, shooting 
marshall soldiers and [illegible] who "have struck it rich." 

Dear friend, you practically have gotten a new world at the end of 
your pen and in the [illegible adjective] play of your genius. [...] Here in 
the East we get too much of the Owen Wister- Alfred Henry Reeve West 
and Arizona. We do want the human side of its stem upbuilding. Little 
girl-coin your own and mother's experiences on the frontier of continental 
growth into just such magnetic, romantic prose-poems as the one you sent 
me. I am sure there's a field for that sort of short story, and it has never 



136 

been done. We don't need the bar room and gambling halls anymore. The 
"bad man" business is about played out. (letter to Hall March 10, 1900). 

Hall sent work to Hinton on several occasions, and he attempted to help her place it for 

publication. In addition to advising her where to send manuscripts, he even took some of 

her poems personally to a Mr. Wheeler who, Hinton was happy to report, felt that Hall had 

"the literary touch" (Hinton to Hall Jime 16, 1899). His letters were enthusiastic and full of 

praise, and had he not died in 1901, his help to Hall might have led to greater success in 

eastern publishing circles. 

Hall's initiation of a correspondence with Hinton shows that she was actively 

seeking the kind of help Lummis was endeavoring to give. In fact, Lummis might have 

more accurately claimed that she discovered him. As important as Hinton's early 

encouragement was. The Land of Sunshine was Hall's first consistent forum of 

publication, and Lummis's position as a well-connected hub of literary circles was of 

inestimable benefit to her. His praise and publication of her work early in her career gave 

her the encouragement and success she needed to continue to write despite overwhelming 

obstacles. Therefore, though Hall's letter excerpted at the beginning of this section seems 

ingratiating, I do not doubt its sincerity. She needed a father figure because she grew to 

despise the uneducated, crude western man, of whom her father was a quintessential 

example. She first submitted work to The Land of Sunshine in 1896, and by the time this 

letter was written three years later, she had contributed approximately eight pieces to as 
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many numbers of the magazine. She remained one of its most consistent and prolific 

contributors until Lummis severed his connection with the magazine in 1909. All told, she 

published fifty-two pieces in Out West, including stories, poems, and articles of historical 

interest. Many of her pieces occupied the honored position as the issue's first feature, often 

facing frontispiece artwork by Maynard Dixon, Alex Harmer, and William Keith. 

As early as 1901, Lummis thought highly enough of his Arizona contributor to 

invite her to Los Angeles to work on the important transition issues in which the magazine 

would change its name from The Land of Sunshine to Out West. Before leaving her home 

in Prescott, Arizona, to assume these temporary duties, Hall was the guest of honor at a 

meeting of the women's club where she read a new poem just published in The Land of 

Sunshine and her short story in the newest issue oi Everybody's Magazine (Maxwell 69). 

The career Lummis had helped to launch was at last gaining national attention and 

regional respect, and her departure from Prescott was a triumphant one. 

Hall arrived in Los Angeles on September 25, 1901 (Lummis diary 25 September) 

to begin her period of editorial internship, staying with the Lummises until November 25 

(Maxwell 72). During her stay, Lummis twice took extended business trips away from 

home but must have felt the magazine was in competent hands. Hall's name appeared on 

the masthead as a member of the staff following her visit, and her relationship as editor 

continued informally for some time, though details are incomplete. She reported to Mrs. 
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began to come," which would have been in 1902 (Hall to Rhodes 10 December 1938). 

And by 1904, Lummis was scouting Los Angeles property for Hall, who wished to move 

permanently to California. She expressed interest in the property, and would have moved 

had she been free to do so.^' But she was caring for a ranch and two aging parents. 

At the end of her first stay in Los Angeles (1901), Hall experienced what was 

unquestionably her finest moment during her association with the magazine. The January 

1902 number was to be the first to feature the magazine's new look and title. Lummis 

planned a new poem to mark the inauguration and had invited Edwin Markham and 

Joaquin Miller to submit their work, which would face a commemorative painting by L. 

Maynard Dixon. When Lummis returned from his second business trip in late November, 

Markham and Miller had not replied and the issue was due at press. His new assistant 

editor from Prescott, not the two literary stars, would have to write it. Years later, Lummis 

recalled fondly: 

I have a very warm and gentle place in the comer of my heart for the queer 
little girl that came out trembling one morning from the Zaguan and handed 
me the noblest poem ever written to that noble theme "Out West." I read it 
to people now and then, still-sometimes because they deserve it and 
sometimes because they Need it-as if they think they have some other 

^'She wrote, "And do houses rent well in that vicinity-in case we should need to be here 
part of the time? (Though I want to get there permanently at the earliest chance-but I 
must consider the good of the family as well as my own desires)" (Hall to Lummis 1 June 
1904). 
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poetry about the West that is Fit to Eat. (Lummis to Hall June 8, 1921) 

Although it had been forming in Hall's mind for some time, the poem was the product of a 

night's labor, and Hall presented it to Lummis on the morning of her return to Prescott 

{Cactus and Pine 9). His diary records enthusiastically, "Sharlot Hall me traie poem 

magnifica para P' Out West!" (Maxwell 76).'*° The poem, composed under pressure, 

earned for Hall the undying respect and affection of her mentor. The two remained lifelong 

friends, and their correspondence was consistently warm. 

After 1901, Hall was willing to perform increased editorial work on the magazine, 

but seems to have wanted a more formal arrangement than had prevailed since 1901. She 

wrote: 

Of course we want to be sure the [move] would be best-and particularly I 
want to make sure that I can do the work on Out West which Mr. Moody 
has offered and that it will pay something-I do not expect much-especially 
at first. But you know I must keep myself and help others. If I carmot make 
myself competent to do the work there-work which I really feel my whole 
heart in-I prefer to stay here where there is a large field if I could but have 
time and a little freedom to work it. (Hall to Lummis 1 June 1904) 

Due to her 1901 work on the magazine and her continuing role as "manuscript reader," 

Hall undoubtedly recognized the great labor and time investment required to produce Out 

West. Moody, who was then Assistant Editor, appears to have offered her the chance to do 

more work on the magazine, but did not discuss payment, and Hall was in no position to 

''""Sharlot Hall brings me a magnificent poem for the first Out West!" 
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continue contributing free labor as well as her best writing. Furthermore, her developing 

sensitivity to women's rights pointed out the obvious exploitative nature of the 

arrangement: Hall was doing the work, without pay, and Lummis and Moody were getting 

the credit. Hall asked Moody for a letter stating her connection with the magazine,"" 

perhaps while in Los Angeles in September and October of 1904, but the editorial 

arrangement remained informal, and Hall's wish to purchase property in Los Angeles 

never materialized. 

The encouragement Lummis gave and the trust he showed by allowing her to work 

on the magazine were vital to the development of Hall's artistic voice and the ideas for 

which she would become a vocal advocate. The poem written dming her last night in Los 

Angeles, "Out West," is an important beginning point for a discussion of Hall's artistic 

and social development because Lummis gave it such prominence and because of the 

sharp contrast it affords with some of her other work. While "Out West" gained national 

attention and was certainly appropriate for the launch of the magazine's new look, the 

poem is representative of only a portion of Hall's work, and not the best portion.''^ She was 

'''She needed the letter to prove an editorial connection to the magazine in hopes of 
acquiring "an elaborate diary covering the march of Colonel Cook's Mormon battalion to 
Tucson and the subsequent history of the section for many years after." She hoped to 
present the diary (or a copy) to Lummis as a surprise gift (Hall to Lummis 21 October, 
1904). 

Appendix C is a reproduction of "Out West" which includes Hall's revisions. 
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really much more critical than the poem would suggest of policies and practices which had 

made western experience deadly for women. 

While the poem Lummis accepted so enthusiastically seems to affirm dominant 

nineteenth-century ideology regarding gender and Manifest Destiny, her other writings 

directly question such ideologies, hi fact, the contrast is so striking that one wonders 

whether Hall wrote the poem with her tongue in her cheek. Barely two months before 

writing it, she published a story in Everybody's Magazine called "The Price of the Star" 

which criticized the very ideology her later poem appeared to celebrate.''^ The story's title 

alludes to John Gast's painting, "American Progress" (1872), in which a "woman in white 

draperies floating in the air with a telegraph wire uncoiling from her hand" leads settlers 

and railroads westward with a "great white star" burning on her forehead ("Star" 335). 

Gast included many vital western icons in his painting, but omitted one: the cavalry or foot 

soldier. Hall's story returns the spotlight to this group of western settlers, emphasizing the 

violence and death Gast's painting avoided. 

She wrote, "It was some deep inspiration which embodied the westward progress 

of civilization in that floating woman. The plains behind her bore witness in a little sod-

walled home, and many a lower mound, sod-heaped in the creeping buffalo grass" ("Star" 

335). Hall's apparent approval of Gast's iconography was ironic, as the rest of the story 

"^^This is the story she read to the Prescott Women's Club in 1901 (Maxwell). 
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made clear. Hall noticed that the drapery-clad figure floating in air was the only woman in 

the painting, and these lines may well be her response to a rather obvious question; where 

are the women? While her opening clause seems to affirm the ethereal Woman as a 

symbol of westward "progress" and freedom, the second sentence insists on returning 

women to solid earth, or more exactly, in solid earth in graves and tomb-like sod houses. 

She thus highlights the striking contrast Gast avoided: if men were free, like the floating 

woman, to wander westward toward ever-greater conquests, their women were confined in 

graves, enclosed in dark sod houses. And, should this critique prove too subtle. Hall was 

more direct in the next paragraphs: 

But the women who for love's sake followed or went with the 
foremost, it was theirs to pay in blood the price of the star, and be for the 
most part forgotten. 

From the grim, drouth-scourged plains of the Kansas that once was, 
the Kansas of blizzard and grasshoppers and Indian raids, westward to the 
very sea the new empire took its toll. If waving com and the smoke of cities 
sprang up in the tack of the white man, they sprang from a soil fertilized 
with the hearts of women and little children. Well may the land be rich; for 
rich in love and loyalty and fine patience were the lives it has taken into its 
bosom. ("Star" 335) 

Hall's story dramatizes the sacrifice thus described. Hall writes of the forced 

removal of a band of Arizona Indians from their isolated "paradise, reached only by one 

rude trail," that occurred when "some one whispered 'gold,' and she of the star floated up 

across the horizon" ("Star" 335). Jont, one of General Crook's former scouts, arrives with 

his new wife to homestead and mine in what was once a Tonto Apache stronghold. 
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Deserted wickiups await their new inhabitants, and the girl comments, '"See, Jont, all the 

houses we want, all ready to move in.'" As scouts, Jont and the others had taken note of 

the richest Indian lands, even concealing "ledges of wonderful richness" until "safer times 

made it possible to return and work them" ("Star" 338). "Every scout and soldier was a 

prospector in those days," Hall wrote, emphasizing in her construction the commercial 

motivation underlying ostensibly defensive and political acts of Indian removal. Indeed, as 

a scout, Jont had "noticed the stringers of float," a sign of a rich vein in his present 

homestead, "even as he took shelter behind the ledge and fired on the flying Tontos" 

("Star" 338). 

The day before the couple is to leave their mountain stronghold to live on the 
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proceeds from the sale of the 

mine, Jont is injured in a collapse 

inside the mine. While recovering, 

an early snowstorm prevents their 

travel, and the girl gives birth to a 

child inside their cold cabin. 

Exhausted, Jont falls asleep but 

wakes to the child's cry to find his 

wife dead and the baby nearly so. 

Though the storm has not abated, 

Jont wraps the child and journeys 

to General Crook's headquarters 

through the snow. Arriving at the 

fort, the "gaunt figure, leaning 
Figure 1. L. Maynard Dixon illustration for the first 

forward, dropped a whimpering issue of Out West (1902). 

bundle into the arms of the Great Chief himself 'A message for Crook,' he said, and 

tumbled headlong like a bar of lead into the snow" ("Star" 339). Jont's message to Crook 

was probably lost on the "Great Chief," but Hall's message was unmistakable; women and 

children and Indians paid the price for westward expansion, epitomized in the figure of 

... . ̂  
rf 

THF: Cf THJ-. 
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Crook, who was charged with bringing the remaining Apaches into submission. 

Yet less than two months later, Hall wrote "Out West," accompanied in its 

publication by a Maynard Dixon painting which featured, strangely enough, another 

woman clad in mist, guiding a covered-wagon throng westward (Figure 1). The poem 

demonstrates Hall's diversity; not only could she prick the social conscience of pre-

suffrage America, as in "The Price of the Star," but she could also invoke the Anglo-

centered mythos which informed much tum-of-the-century discourse about the West: 

When the world of waters was parted by the stroke 
of a mighty rod. 

Her eyes were the first of the lands of earth to look 
on the face of God; 

The white mists robed and throned her, and the sun 
in his orbit wide 

Bent down from his ultimate pathway and claimed her 
his chosen bride; 

What dreams she knew as she waited! What strange keels 
touched her shore! 

And feet went into the stillness, and returned to the sea 
no more; 

They passed through her dream like shadows till she woke 
one pregnant mom. 

And watched Magellan's white-winged ships swing round 
the ice-bound Horn; 

She thrilled to their masterful presage, those dauntless 
sails from afar. 

And laughed as she leaned to the ocean till her face 
shone out like a star. ("Out West" lines 1-8, 21-32) 

The opening lines set the poem in epic, even Biblical, time, providing a tone befitting 
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myth, heroism, and divine foreordination. Hall sustains this tone throughout the poem, and 

though certain lines correspond to specific historical incidents, it largely takes place within 

this epic time: an unspecified time in the distant past with presumed correspondence to 

present reality. In these lines, a feminized West, the chosen land which was "first of the 

lands of earth to look on the face of God," is possessed by the sun and by God as a bride 

and queen, a construction which justifies Anglo claims of divine rights to the "promised 

land" as population spread westward. 

In the next section, Indian history and presence are erased as the West awaits her 

destiny, which the Indians' "strange keels" did not herald. Instead, from their point of 

arrival, they moved inland and out of her vision "and returned to the sea no more." Rather 

than a viable, remarkable presence in the land, they simply "passed through her dreams 

like shadows till she woke / one pregnant mom" to greet her full destiny: the approach of 

Europeans on "Magellan's white-winged ships." The coming of Europeans is punctuated 

by a sense of masculinity and inevitability-a "masterfiil presage" in their "dauntless sails." 

The virgin land "thrilled" at their approach on that "pregnant mom"; the bride of God and 

the sun, her confinement over at last, greeted her hour of delivery. 

Another Hall poem appearing in Out West (1903), "The Santa Fe Trail," invokes 

similar themes: "This way walked Fate- and as she went flung / far the line of destiny / 

that boimd an untracked continent to brother / hood from sea to sea" {Cactus and Pine 14). 



147 

As in "Out West," heroic figures in this poem move from east to west; Captain Zebulon 

Pike, followed by Fremont, are the first men on the scene, "strong-armed to wrest from 

Mystery their birth / right, half a continent" {Cactus and Pine 14). hi placing these Anglo 

explorers first. Hall completely elides Spanish history and explorers in the region, a move 

to which Lummis may have objected. But by 1903, Hall was more confident in her 

relationship with him. She returned the edited proofs of the poem, defending her choices 

against his editorial changes: 

Here are the proofs; I guess it will do now. I had used the second 
'hope' purposely, as expressing just the shade of meaning I wanted; but I 
know it is open to objection otherwise. [...] So the 'then' should be restored 
to the Fremont verse, as I have done on the proof. (Letter to Lummis June 
5, 1903) 

Poems such as these, saluting Anglo expansion into and conquest of the West are 

prominent in Hall's oeuvre. But it is well to remember that Hall published a great deal of 

her work in Out West, and the subject matter of the poems may reflect her perception of 

the magazine and its editor rather than her range or sympathies. 

For instance, a later poem with a woman speaker is a bitter indictment of the male-

centeredness Hall observed in her own experience and that of many western women. "Full 

Faith" appeared in the 1924 edition of Cactus and Pine and suggests a view of men and 

marriage which would never find full expression in her public writing. It begins, "I have 

been true to you, my man, / with weary body and work-worn hands; /1 have put by my 
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life's last dream / To brim the bowl of your demands." The speaker details her 

disappointment, summarizing in the final stanzas: 

But fi"om your heedless, careless years 
There fell a stain no love could stay— 
And for marred flesh and warped soul 
My heart must bleed till judgement day. 

I have been true to you, my man; 
I am the thing your need compelled; 
The serving clod- But O lost star 
That once within your palm you held! ("Full Faith" 244) 

While perhaps lacking in literary merit, the poem is an interesting entry into the 

misandrony which fills her private writings. Her earlier work, "The Price of the Star," 

insisted on counting the cost of westward expansion, but it did not reveal the surprising 

depth of Hall's anger about the subject matter it treats. "Full Faith" hints at it, but its trite 

rhymes and forced meter, while consistent with much verse of the day, make the poem too 

easily dismissible by post-modem critics who might otherwise find Hall's work of great 

interest. So great was her anger, in fact, that Hall recognized a risk in submitting some of 

her work for publication. She wrote to the editor of Country Gentleman in 1921 offering 

him a series of articles she was interested in writing which she would call "The Letters of a 

Plain Farm Woman." At the close of her letter, she warned him: 

I know that my sketches will not be pleasant reading for they deal 
frankly with such things as temper, stinginess, egotism, determination to 
rule at any cost, contempt for ideals and beauty, glorification of the "homy 
hand" and contempt for brains-but I am trying to go to the very bedrock 
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after causes-not to say harsh things that lead nowhere 
Would you care to read some of them-I know that it will take a very 

brave man to publish them. I shall probably get out the little book myself 
later on, but am interested to know [end of fragment]. (Letter to Editor 15 
August 1921) 

A published writer, having served as the Arizona State Historian, widely traveled, 

and holding an honorary master's degree from the University of Arizona, Sharlot Hall was 

hardly the "plain farm woman" she claimed to be in her letter's opening paragraph. But 

such a construction was necessary for her to make her pitch, and she jumped in: 

I know that you are earnestly trying to help with farm problems but I 
wonder if you realize that the deepest one of all you never touch upon? [.. 
•] 

Nearly always I found the farm women eager to leave home-even in 
the remotest parts of Utah where I was the first wage earning woman that 
many of them had seen. The reasons for wishing to leave were practically 
the same in Kansas, or New Mexico, or California or elsewhere [. ..] 

And so I know that the drift from the farm, which is not growing 
any less for all the optimistic farm literature that the presses can turn 
out-will never stop until some farm periodical as prominent as yourselves 
is willing to print the truth, kindly and wisely told. The plain truth that our 
farm men are, especially the more uneducated ones, the very hardest of all 
men for women and children to live with and remain human beings. (Letter 
to Editor August 15, 1921) 

The Country Gentleman editor was apparently not the "very brave man" Hall sought, for 

the pieces did not appear in his magazine. Nor did she publish "the little book" herself 

later. 

Hall claimed in her letter that she was "not in the least hard or bitter" about the 

subject but had simply had a lot of time to think as she "[flew] from breadbaking to 
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washing and washing to feeding the pigs," a pace bound to make even the most resilient 

hard and bitter. But other letters belie her claim to patience.""^ She was most explicit to her 

friend and sounding board, Charles Lummis. Years after her editorial work on Out West, 

Hall wrote a letter to Lummis which shows that she grew to hate and mistrust Moody as a 

result of her work with him. A 1909 letter to Lummis illustrates the degree to which her 

heart was invested in Out West and the bitterness of her eventual departure; 

But I hold unaltered that stem contempt for the soul which betrays every 
trust that led me to speak my word to the fullest, make the strongest appeal 
in my power for better things, and then to leave the Out West office and 
never enter it again. I pity that poor, shameless cur who could betray every 
obligation which life had laid upon him, for there will never be any tragedy 
in the universe greater than the surrender of a human soul to willing 
degradation, but I am not mixing any weakness in my pity. When I see the 
wreck of the magazine I loved more than most women love their husbands 
or their children I am fully able to temper mercy with justice. You never 
knew it, of course, but I have sat watching beside the dead whom I had 
nursed to the end, and laid down the needle from the last stitches in the 
shroud to take up my pencil and finish work that Out West might not go 
waiting. He knew this-and while I was working so and even robbing my 
mother of my help to tide the magazine over some pinch of need he was 
loafing and gambling at the club. I am glad I did the work, glad I had the 
vision of what might have been done to serve the finest spirit of the West, 
but I have scant mercy for the weakness that wrought the wreck. (Hall to 
Lummis 13 October 1909) 

Neither Lummis nor Hall ever fully described Moody's great offense, but it is clear that 

'^"'Even the letter to Country Gentleman hints at this, despite her denial. She wrote, "Forty 
years ago, when about ten years old, I sized up the farm life and made up my mind that I 
would never marry a farmer-ten years more of it and I deliberately decided that I would 
never marry at all for fear I might get a man who was a farmer under the skin, however 
different he seemed to be on the outside" (Letter to Editor). 
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they held him responsible for the magazine's demise/^ Lummis sold his Out West 

Publishing Company stock and removed his name from the masthead in 1909 and had 

been only peripherally involved in its day-to-day functions since at least 1907. 

Responding to news of Moody's suicide in 1910, Hall wrote: 

For the poor thing of flesh that suffered I have only pity-for the man 
who was a type of nearly all the men I have known I have only contempt. 
Since my child days on the bleak and bitter Kansas plains, when all around 
me the tobacco-sodden, whiskey soaked men were shirking and loafing and 
leaving wives and children to fight starvation on those hungry little prairie 
farms, I have been used to see the men of a family side-step every duty and 
responsibility; indulge in all sorts of dissipation and expect to be forgiven; 
consider home the place for all sorts of tantrums and rudeness and ill-
temper and yet expect to be loved and looked up to, that my disgust 
includes the whole sex, barring one or two seemingly honorable 
individuals. (Letter to Lummis 5 December 1910) 

Hall wrote from experience and direct observation of women on small isolated farms and 

ranches. Throughout years of her life that she felt should have been her most productive 

creatively, she was tied to her family's ranch, caring for an increasingly senile father given 

''^Hall mentioned the club in her letter, and gambling appears to have been part of what 
Lummis and Hall disliked in Moody. The papers documenting his divorce from Eve in 
1910 show that Limimis suspected Moody of having an affair with his wife, and he asked 
Hall provocatively, "You are familiar with Moody as a business man and as a person of 
high honor in the magazine. Do you know anything about him in my home?" (Lummis to 
Hall 17 March 1910). Moody committed suicide in 1910. The magazine quickly 
deteriorated in quality after Lummis became the Librarian of Los Angeles and began to 
invest his remarkable energy in other places. He sold his stock and severed his connection 
with the magazine in 1909, and it soon ceased publication. It began to publish again under 
the direction of George Wharton James, then merged with the Overland Monthly in 1923. 
The combined periodical ceased altogether in 1935 (v. Bingham and Powell, California). 
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to such "tantrums" and "rudeness" that the hired hands were constantly threatening to 

leave, or just leaving. She continued: 

My observation has compelled me to believe that no man was ever true to 
any woman, however devoted, and that no man is worth any woman's 
being true to. [...] Now at forty I am glad indeed that, taught from 
childhood by the experience of the women I loved best, I have never trusted 
any man enough to have even a permanent friendship for him-though often 
enough the letting go a temporary friendship and respect has hurt deeply. 
(Letter to Lummis 5 December 1910) 

Because this letter was written in response to the death of Moody, whom she 

openly hated, it is tempting to attribute Hall's vehemence to the emotion of the moment. 

However, despite Lummis's mild reproof. Hall maintained and developed her position. He 

wrote: 

And honestly, I think you are mistaken. I know lots of men who are worthy 
of anything in the world-including the best thing. I know very few of them 
(of that class) who have met one tenth of what they deserve. [.. .] 
'Tobacco-sodden and whiskey-soaked men' are bad enough; so are tea 
soaked and society sodden women. It is a great mistake to think that human 
virtue or dependability depends at all on sex. You can not indict a nation 
nor a gender. Both are what their evolution calls for; and the big people and 
the true students look at all these things with something of the patience of 
the evolution itself-the snow-flake that frets the Sierra (Letter to Hall 6 
December 1910). 

Her immediate reply to Lummis shows that her mind was unchanged and that she 

recognized in these thoughts about gender a significant theme to treat in her writing: 

As for our "war of words" over my lack of faith in mankind-I 
believe I should be a smiling swordsman-for since my brother gave the last 
blow no man can ever hurt me again-and there is a sort of joy and freedom 
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in the assurance that my heart is too scarred to feel any thrust. Honestly I 
can be a lot more kind and forbearing and patient all along the line-and 
probably more wisely helpful-because the believing woman-heart is dead 
forever-so I [am] glad of it. I quite feel that physical death is at the end of a 
joyous experience-a mighty deliverance to be welcomed as one would 
welcome royalty. (Hall to Lummis 31 January 1911) 

This civil and philosophical exchange is striking for its unwritten, unacknowledged 

subtext: Hall did not except Lummis from her generalized condemnation of men and he 

neither asked for an exception nor acknowledged his inclusion in Hall's attack. Lummis 

was indeed "tobacco sodden and whiskey soaked-" he was rarely without a cigar and was 

known to drink heavily. His 1910 divorce from Eve was a direct result of his repeated 

infidelity (v. Thompson). Yet this sodden, soaked philanderer was the man Hall had 

rhetorically adopted as her father at the begiiming of her career. Within this complicated 

context, their silent agreement not to address Lummis's inclusion in or exclusion from the 

group was a necessary step to maintain peace between them. 

Though they differed in their opinions of the male gender, Hall and Lummis 

continued to correspond and offer much needed encouragement to one another, especially 

during Lummis's divorce from Eve when he was in great need of such support as she 

could offer. Hall was diplomatic in her correspondence on the matter, simply wishing 

them both well, "whether together or apart." In the intervening years. Hall continued to 

articulate her views about men and the ways they caused women to suffer. She was a 

suffrage activist and outspoken regional advocate of change for women on farms and 
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ranches. Had she never met Lummis and enjoyed the early success Out West conferred on 

her, she may never have found her calling. 

Lummis's relationship with Sharlot Hall illustrates the investment in time and 

emotion he gave to those writers and artists he wanted to help. While I do not assume his 

motives were entirely altruistic, it is certain that Lummis and Out West were important 

first steps for some of these writers and that Lummis's connections and sometimes acerbic 

personality ensured his success in drawing attention to his writers of choice. That Hall's 

relationship with Lummis was so long-lived and consistently warm may speak more to her 

tolerance than to his beneficence; Lummis was not easy to get along with. Neither was 

Mary Austin. Together these two made a volatile mixture. 

Mary Austin, Problem Child 

Their relationship was anything but smooth and ended badly, but Lummis was an 

important figure in the early development of Mary Austin. Her work began to appear in 

The Land of Sunshine in 1898, and she maintained a twenty-year correspondence with 

Lummis, developing a close friendship with his second wife, Eve, to whom Austin 

dedicated her first book, Land of Little Rain (1903). Austin considered his influence so 

vital that she left her Owens Valley home in 1899 to live near Lummis in Los Angeles, a 

move she felt certain would help her writing career {Earth Horizon 290). Lummis must 

have been willing to help, as it is doubtful that Austin would have made the move without 
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his encouragement. However, his first mention of Austin in his journal is unenthusiastic: 

"Mary Austin neighbor (has come here for benefit of my editorial advice) [here] and talks 

much" (Journal "Week" 1 January 1900)"® She stayed in Los Angeles for less than a year. 

Despite Lummis's reservations about Austin's personality, though, he respected 

and admired her work. As he had done for Sharlot Hall and Sui Sin Far, he wrote a profile 

of Austin and her incipient career in his column, "In Western Letters" in 1901, for which 

he had solicited her input. Her reply to his request for information shows that she had only 

recently begun to write seriously and lists The Land of Sunshine as one in a series of 

magazines that began to publish her work almost simultaneously. Lummis apparently 

overlooked this fact when he reviewed her novel Isidro in 1905. In that review, he 

claimed, "this magazine may fairly acknowledge its responsibility in having given this 

brave if somewhat ingrown child of the desert her first encouragement to expand" (TWW 

23.3: 294) But Austin's self description in 1901 seems written to prevent just this sort of 

claim from Lummis. She wrote: 

I hardly know yet what I would like to have said of my work, and 
for my life there is little to tell; those who confound the conventions with 
the Commandments would not approve of it. [.. ] I expected to write, 
thought and studied always of writing, but it was not until ill health drove 
me out of active educational work, three years ago, that I settled to it 

''^Lummis kept many records of his life including diaries, journals, biographical notes, 
weekly summaries, etc. "Journal" here refers to a typescript summary he made in later life 
from earlier diary and journal entries. Called "The Week as Was," the ts covered periods 
from one to two weeks during the years 1888 to 1915. 
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seriously. Almost at first, I think it was the third story I had published. The 
Youth's Companion noticed my work and opened a door to me that has 
been open ever since. About a year later the Land of Sunshine published a 
poem, "Little Light Moccasin," that pointed the way to the work that 
through the St Nicholas, has brought me much comfort. At this time too, 
the Atlantic Monthly [sic] began to take notice of me, and shortly after 
began to accept my short stories. Besides this I have sold verse and short 
stories to various second rate magazines and for the last eight or ten months 
have not been able to keep up with requests for my work. (Austin to 
Lummis 24 February, 1901) 

Lummis's response shows he detected a note of self-congratulation in her description-a 

trait which probably bothered him because it was so much like himself. Her complacency 

and apparent self-satisfaction was a source of friction between them. Lummis saw these 

traits as ignorance and arrogance, while Austin thought she was merely answering the call 

to art she had been hearing from childhood. She continued: "All the years of my life I 

thought I heard the Great God Pan, piping in the wood, and behold, it is a shepherd with 

an oaten straw. Nevertheless I shall dance to his tune, and pray that I be not mocked." 

It was just this aura of having been chosen that prompted Lummis publicly to warn 

Austin, in his review oilsidro, "beware of preciosity" (TWW 23.3; 294). His complaint 

was that Austin "bound her dictionary with the skin of the Bible," which could be a good 

thing, but Isidro showed her tendency to "yield to the flattery of the strange word." But if 

he disapproved of her occasionally overblown style, he understood its origin. His review 

cautioned her; "But of a good thing, enough. Those who dare to differ from the daily 

drift-as we all have the right to do-must search themselves with double care to be sure 
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that their variance is for cause, and not merely for the sake of being different" (TWW 

23.3: 294). 

That Austin thought of herself as "different" is well known. That Lummis was 

reluctant to see in that difference a cause for selective treatment is clear from their 

correspondence, hi the previous chapter I related their cordial exchange which followed 

Lummis's 1905 review oflsidro. This civil exchange between reviewer and writer elided 

a slightly less friendly subtext that had already conditioned and laid out the terms of their 

interaction. One year before the review, their exchange was less polite. Lummis wrote her 

a terse letter in 1904 regarding a story by Austin he was editing for publication in the 

December Out West. At issue was the spelling of a character's name in Austin's story, 

which she rendered "Relies." A stickler for propriety in Spanish and its derivations, 

Lummis insisted that it should be "Reyes" and was grumbling about having to change her 

spelling in the proofs. He complained, "The Christmas story is falling now into type-a 

typical dividend between joy of literary art and my natural rage at having to put the y 

instead of 11 every time you pring [sic] the boy's name" (Limimis to Austin 2 November 

1904).^^^ That Lummis found "joy of literary art" in Austin's work was high and rare 

praise, but Austin focused instead on the "natural rage" he claims to have felt every time 

he had to correct her character's name, hi this and subsequent letters, Lummis argued that 

"^^The "Christmas story" is Austin's "The Kiss of Nino Dios," published in the December 
1904 number. 
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he had attempted to correct Austin on these points of accuracy many times before, but that 

she had not heard him. It is likely that he perceived her willfulness as a threat to his 

authority. That threat, combined with the publication success Austin was then enjoying, 

may account for the acidic tone of his letter. 

His letter continued, responding to Austin's serial publication of Isidro in the 

Atlantic Monthly, which appeared before the novel Lummis reviewed: 

I have not yet seen any part of Ysidro-and [sic] almost afraid to. I 
have no doubt that the Catholic proof-reader is right and that the 
compositor is about as near as you are on the names; but this, of course, is 
confessedly a mere prejudice. If God is good to me I am going to read the 
magazine installments in time to proffer you what little I know without 
money and without price. (Lummis to Austin 2 November 1904) 

I find it xmlikely that Lummis, an avid reader of the Atlantic and self-appointed builder of 

the West's literature, would have overlooked Austin's novel, published serially in the 

country's leading literary magazine. After all, as he would later claim in his review of 

Isidro, "No one has watched with more interest or more pride than this magazine (which 

first recognized her potentiality) the growing fame and the growing desert of fame of Mary 

Austin" (TWW 23.3: 293). Furthermore, his claim to know "little" about the subject/s/Jro 

treated was transparent false humility; he had spent two decades since his arrival in the 

West fashioning himself into an authority on the region and its history. Why, then, this 

posturing in his letter to the writer he claimed to have watched with such pride? It seems 

most likely that his claim of not having read the series was a rhetorical strategy designed to 
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affirm his position as a southwestern authority in the face of Austin's growing fame and 

subsequent increasing resistance to his counsel. By claiming that he had not yet read it, he 

framed his future criticism of the book on his terms rather than at her request, almost as if 

to say, I haven't read it yet, but when I deign to do so, I will give you my priceless opinion. 

Lummis reacted with suspicion to what he saw as Austin's "preciosity," and seems to have 

sought opportunities to humble her. In fact, in a letter congratulating him on the birth of 

his third child, she gave him another such opportunity by suggesting that he name the child 

Austin. He replied curtly-at the close of the same letter in which he complains about 

"Relies"- "He has, I think, about all the names he needs which it is [sic] Keith Lummis. 

No more; no less. Nor ever will be either." 

Furthermore, his spelling of the name-Ysidro-was another sore point between 

them. Austin and her Atlantic Monthly editors decided to render the name "Isidro" to 

avoid mispronunciation by her Anglo readers, despite Lummis' insistence that such a 

spelling was incorrect Spanish. It must have taxed his patience and his ego to be thus 

overruled by his apprentice and an eastern magazine on matters he had made objects of 

lifelong study."*^ 

His letter continued its effort to humble and instruct Austin, who had mentioned 

''^Austin wrote, "The change of I to Y in the hero's name was not made because of the 
objection of the publishers that it would be 'awkward to print, awkward to look at and 
likely to lead to mispronimcition.'[sic]" 
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her success with The Atlantic Monthly. 

It is not anything to get a story in any magazine-the Atlantic or any 
other. The thing is to have a story fit to go anywhere whether it goes or not. 
I have just turned down a pleasant letter from Mr. Perry because they 
cannot pay one half my minimum rates."' 

While Austin was justifiably proud of her achievement-publishing a novel serially in The 

Atlantic was no small thing-Lummis wanted her to do better work than she had done, and 

to be more responsible about the way she represented California and its people to the 

Monthly's eastern audience-laudable goals, perhaps, which suggest altruistic motivations 

for his impatience. But the passage also shows him engaged in a curious game of "one 

upsmanship" with Austin. He simultaneously berated her achievement with the Atlantic 

and subtly claimed to have bested her by refusing an offer from the same publication 

because it could not "pay one half [his] minimum rates." Lummis was in no position at 

any time in his life to refuse income, and he published pieces in most of the major 

magazines of his day- it is unlikely that other magazines could afford Lummis if the 

Atlantic could not. This claim was another act of posturing intended to humble Austin, and 

to instruct her by aggrandizing himself as messenger. 

Austin responded with understandable, though inevitably defensive, pique: 

[ .  . . ]  as  you say [you]  are  about  to  be so kind as  to  read Is idro with a  view 

Bliss Perry, Atlantic Monthly editor (1899-1909) who first accepted Austin's stories for 
the Atlantic and arranged for the publication of Land of Little Rain by the Atlantic's 
parent company, Houghton Mifflin (Sedgwick 292-293). 
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to helping me, I feel that this is the time and occasion to clearly define 
some positions of mine, without an understanding of which we can hardly 
hope for good results. 

[ . . . ]  I  am going to  ask you in  deal ing with i t  or  with me,  my dear  
Mr. Lummis, will you not be so good as to drop out the note of scorn with 
which you, perhaps unconsciously, but indubitably attack mine, or 
anybody's, ignorance of technical points. I am not in the least ashamed of 
my ignorance of Spanish derivations and I'll bet you anything you like that 
there are lots of things of which you know no more than I do of that [. ..] I 
must protest against the assumption of illiteracy and ill considered 
judgement. 

[ . . . ]  You may always change the names of  my people  when they 
appear in your magazine if it seems best to you, and that without the 
formality of consulting me, but why with any rage? (Letter to Lummis 6 
November 1904) 

While one must admire her willingness to confront a belligerent authority figure, Austin 

should have known better than to tangle with Lummis on these points. For nearly ten 

years, he had been writing in and crafting a magazine that repeatedly emphasized the need 

for and importance of correct Spanish and responsible, informed representations of those 

who spoke it and the region they called home. She had been contributing to the magazine 

and reading his occasional excoriations of writers who got it wrong. But she somehow 

missed the cue and dared to argue, in effect, that accuracy in Spanish was not very 

important. 

Lummis's reply was equally testy. He knew very well that his knowledge of 

Spanish and the regional speakers of it were superior to Austin's, yet she continued to, as 

he put it, "ignorantly and carelessly mutilate" what he considered essential traits of the 
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region, language, and literature he held dear. To Austin, matters of Spanish grammar and 

etymology were mere "technical points," but to Lummis, they were the definitive markers 

of the region and its competent artists. He responded. 

If you are "not in the least ashamed of your ignorance of Spanish 
derivations" then you ought to be. You are more right in assuming that 
there are lots of things about which I am equally ignorant. But you have 
brains enough and enough intellect to understand the difference. I don't try 
to write about the things I am ignorant of If you want to take a historic 
period or a geographic setting to make fame of [sic] money for you-or even 
let us say in the very extreme of liberality-to fulfill your mission toward 
rounding out literature-you are entitled to give them a fair bargain. It is 
your business to treat them with the respect that you would like to have for 
your own work. If you ignorantly and carelessly mutilate them then by all 
justice your work ought to be laughed at. Fair exchange is no robbery; but 
to feather your nest with stolen plumage is worse than robbery. 

[ .  . . ]  You know perfect ly  wel l  that  in  the easi ly  sat isf ied east  you 
are assumed to know as much about California as you certainly do know 
about expressing yourself; and no-one has a higher estimate of this your 
great gift. This, in itself puts you under a moral obligation not to swindle 
your readers; not to fill them up with any more ignorance, which is already 
so predominant here and there. 

You will never, my dear child, find anything "more important to 
your stint in the world's work" than knowing what you are talking about. 
When you use Spanish names it is your business as a decent woman and as 
a writer to have them right. [. . .] 

Don't fill yourself with that Chautauqua idiocy about leaving it to 
the dreadful scientists to know anything. It won't hurt you any more than it 
hurts other people to be right. There is a great deal to leam in this world 
and most of it is expensive education. Where in some cases a person [who] 
happens to have learned is willing to give you your examination paper for 
nothing do not look on it with sneemess. 

There is no such word as Relies; there never was; there never will 
be. If illiterate persons care to corrupt their own language that is no reason 
why you should, with your larger gift and therefore your greater 
responsibility. [. . .] 
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I don't think I changed your manuscripts with any rage. I am not 
writing to you with any rage now. But I have softly whispered to you 
several times vague hints as to-not what I think but what every scholar 
knows about certain facts. You are not yet convinces [sic] therefore I am 
going to see if I cannot make the matter plain. 

Now, my dear child, your letter does not seem unappreciative nor do 
I wish mine to be. If you were not worth while you may be sure I would not 
waste the time I cannot give my own work, to you. I do not even wish to 
make you uncomfortable-except when it is temporarily necessary in order 
to set you right. For I do want you to be right. You have a right to be. We 
have a right to have you. (Letter to Austin 24 November 1904) 

Though Lummis's tone was condescending and somewhat dismissive here-"my dear 

child"-his concern for her reputation and for the genre to which she aspired to contribute 

were genuine. He felt readers in "the easily satisfied east" were apt to believe anything 

they saw in print about the West, especially from Austin, who was already gaining a 

reputation as an authority on the region and its people. Lummis's often confrontational 

insistence on accuracy and verisimilitude extended to his inner circle as well, as this 

exchange shows. At risk, Lummis suspected, was the recognition of western literature as a 

viable national art. If Austin, unrepentant and stamped with the eastern cultural authority 

of Houghton Mifflin and The Atlantic Monthly, could publish serious slips in Spanish, 

lesser-known authors would publish larger slips. His stated goal since taking over The 

Land of Sunshine had been to prevent just such slippage. 

Beside this terse exchange, Lummis's cordial review of Isidro one year later and 

Austin's acknowledgment seem stilted, even artificial. Before writing the review, Lummis 
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had made clear his disdain for what he perceived as Austin's laziness regarding Spanish 

names and derivations, and she had attempted to defend her "position." Though neither 

seems to have convinced the other, the terms of their interaction were now plotted, and the 

review was published within the agreed-upon framework. It may even be this framework 

that allowed Limimis later to publicly chastise Austin, his wife's close friend, whose 

"potentiality" he claimed to have discovered. 

Although their correspondence continued, their relationship was cool after the 

publication and review of Isidro. Austin wrote to Eve Lummis in 1905, "I always like to 

recall that you were the first to prophecy success for me and like equally to crow over 

Chas. F. because he could not see it" (letter to Eve Lummis 27 July 1905). This letter 

contradicts Lummis's claim to have been the first to appreciate Austin's "potentiality." 

Austin was happy to refute Lummis's "discovery" of her, attributing that privilege to a 

woman. Eve, in terms that were more equitable. Because the women's relationship was 

founded on friendship and comradery rather than on the dominant/subordinate model 

which characterized Limimis's attentions to his mentees, Austin's "crowing" over Chas. F. 

enabled her to recapture some dignity she was loath to sacrifice. As Austin put it in her 

dedication of The Land of Little Rain, Eve was her "comfortress of unsuccess," as opposed 

to Lummis who chided her on what she felt were mere technicalities. 

Their relationship was further strained by the Owens River water controversy, in 
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which they inevitably found themselves on opposing sides. Late in the nineteenth century, 

Los Angeles authorities recognized an impending water crisis that would halt the growth 

of the city if a new source of water were not found. The city was simply too big for its 

local supply of freshwater, the Los Angeles river. The city set its sights on the Owens 

River running the length of Owens River valley two hundred fifty miles east of Los 

Angeles. It is a long valley bounded by the Sierra Nevadas on the west and the hiyo range 

on the east. The sparsely populated valley had more than enough water to support its 

residents' needs, but without money for dams and canals to control and direct the water, 

much of the valley was not arable. When Congress passed the National Reclamation Act 

in 1902, Owens Valley residents hoped they would receive the Federal support they 

needed to develop their water resources, and the Reclamation Service did in fact turn its 

attention to the valley, under the supervision of Reclamation Service engineer, J.B. 

Lippincott. Incredibly, Lippincott was also working as a consulting engineer with the 

newly formed Los Angeles water department. 

At the same time, former Los Angeles Mayor and Engineer Fred Eaton began 

strategic purchases of tracts of land-with water rights-along what he knew would be the 

future route of the Los Angeles Aqueduct. Lippincott's efforts resulted only in 

undeveloped land being set aside for future development, but brought no real benefit to 

Owens Valley residents who were hoping the Reclamation Service would build dams and 
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canals to irrigate Owens Valley farms and otherwise supply the valley with a consistent 

water supply. Through several voter-approved bond issues over the next three to four 

years, Los Angeles acquired enough money to purchase Eaton's land and water rights, and 

construction of the Los Angeles Aqueduct, which would route Owens River water to the 

growing city, began.^" 

At the height of the debate, Lummis asked Austin for an article treating the river 

around which the controversy swirled, but she tersely refused: 

I have thought a long time how best to reply to your letter and have 
ended by saying simply that I can not write the article you wish. I can 
conceive of no possible reason for your supposing that I would, except that 
you really do not know what the state of affairs is at this end of the line, and 
I am very glad to be able to think that you do not. [...]! will try and find 
some one here who can at least furnish you with some romantic and historic 
incidents in connection with the river, though that portion of it now owned 
by Los Angeles, about 8000 inches of turgid waste, does not appeal to me 
particularly as a basis for a magazine article, still I suppose it all depends on 
the point of view, and if you want information I can get it for you though I 
carmot write the article myself. (To Lummis 8 August 1905) 

Austin probably felt very satisfied to tell Lummis that he did not know what he was 

writing about; he had accused her of the same ignorance a year earlier. She may even have 

intended a note of irony and sarcasm in her pledge to find someone to supply "romantic 

and historic incidents." Had Lummis requested such an account? Did Austin attribute 

romance to the river, or was she ironically making the point that the whole controversy 

'®A more complete description and analysis of the Owens River controversy is available 
in Hoffinan, Wheeler, Reisner, and Kahrl. 
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really was not "romantic" at all, as Los Angeles by then owned "8000 inches of turgid 

waste?" 

Their disagreement over the Owens River issue was informed by differing visions 

of the West and its future. Since 1895 (and arguably since his 1885 newspaper writings), 

Lummis had promoted the growth, development, and settlement of the West, especially 

southern California. He had written on the water crisis facing Los Angeles and published a 

column which promoted irrigation, development of land, and investment by government 

and businessmen in the future of the West.^' His West was typified by Los Angeles, a 

booming, wealthy, urban city within easy reach of isolated pockets of romance and 

nostalgia. But Austin's west was the desert of her successful first book. The Land of Little 

Rain. It was a west in which people were few and land was the principal player. The two 

visions were simply incompatible, and while Lummis and Austin could agree on certain 

literary forms and what made good prose, the Owens River controversy brought 

irreconcilable differences into conflict. Both of them appeared to recognize this. Austin 

wrote Lummis that "if the people of Los Angeles vote the present bond issue [to approve 

funds to pursue the water project] they will have landed about the biggest gold brick, ever 

was" (letter to Lummis Sep 3 1905). After the bond issue passed, Lummis responded 

^'William E. Smythe edited this column, "The 20"* Century West," which ran for 
approximately a year. Its explicitly stated platform had three planks: "Irrigation, 
Colonization, Cooperation." Smythe was an advocate of irrigation for the entire west. His 
1900 book. The Conquest of Arid America, prompted a favorable review fi"om Lummis. 
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tersely that "Los Angeles voted 14 to 1 to its gold brick feels pretty good about it" (letter 

to Austin Sep 12 1905). 

Lummis did in fact find someone else to write the article about the Owens River: 

Charles Amadon Moody. Number 23.4 (November 1905) of Out West was a special issue 

dealing entirely with the Owens River and the promise it held for Los Angeles. The issue 

was completely one-sided; all the writers who contributed to it favored the routing of 

Owens River water to Los Angeles. Grace Ellery Charming even contributed an article on 

the aqueduct(s) of Rome, drawing a parallel to Los Angeles and its future great destiny. It 

appears that the article Austin refused to write had been intended for this issue. She also 

refused a later request from Moody to write an article on the river and plead with Lummis 

to defer the special water issue of Out West "until the decision of the Government is 

reached" (letter to Lummis 16 October 1905). As one might expect, the project was often 

wrangled in fighting between Owens Valley residents and the city of Los Angeles, and 

Austin referred to a Reclamation Service proposal to fund irrigation and dam projects. 

Lummis replied simply that the issue was already at press and that she could reply to it at a 

future date. She never published such a reply in Out West. 

The relationship continued to sour in later years. Lummis wrote in his private 

journal sometime after 1928 a response to a news item featuring Austin:^^ 

""Journal" here refers to pages he typed later in his life and sent to family and fiiends 
(continued...) 
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Djever [sic] see the like of this-from the Bulletin of the National Arts Club, 
of N.Y. March, 1928? If Mary ever did anything for the Indians, poor Lo 
never found it out/^ If she knows anything about the Indians-though God 
knows she has had plenty of opportunity-everything she has ever written 
has carefully disguised the fact. Mary is a brilliant lady; but without 
conscience and without sense of humor. Above all, she has the misfortune 
of Doubling for the Almighty. She never would study anything, for all 
comes to her by Divine Revelation. But she naturally, with her oracular way 
and her incalculable nerve, imposes on a lot of people to believe her a 
wonder of wisdom. I get sorrier every day that I didn't review, as requested, 
her last book on New Mexico.''' That would have settled Mary's hash, and 
sent her to the retirement which she would really grace. 

If it seems a betrayal for Lummis to be cordial in his letters to Austin, then to say 

this in private writings, Austin was also duplicitous. She wrote in her 1932 autobiography, 

published four years after Lummis's death, that he said she "had no genius," no gift, and 

that he drank too much. She was chatty about his personal affairs which played little part 

in her life story {Earth Horizon 290-2). These barbs traded behind one another's backs 

reveal how sour their relationship had become. Biographer Esther Stineman reports 

^^(...continued) 
with the request that they be returned for his records. This item is from a fragment in the 
University of Arizona collection, and is undated. 

'^Lummis alluded here to an article he wrote for Scribner's Magazine, "The Indian Who 
Is Not Poor." (12 [1892]:361-72). Citing the moral and aesthetic wealth of Pueblo 
Indians, the article satirizes the saying, "Lo, the poor Indian." Here, "Lo" thus refers to an 
average Indian who he claims never saw any of Mary Austin's "help." 

'"'Probably The Land of Journeys' Ending (1924), though Kevin Starr writes that Lummis 
did review this book, but the review was "so scurrilous that the editor of the Saturday 
Review, to which he sent it, refused to publish it" (qtd. in Stineman 65). 
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Austin's claim that Lummis had sent her an unprovoked letter attacking her when she 

moved to New Mexico in 1929 (65), and that Austin's early dedication of The Land of 

Little Rain to Eve was an affront to Charles who, ostensibly, had been the literary man 

whose help Austin sought (66).^^ Austin apparently disagreed. 

Mary Austin and Lummis remained collegial but were hardly friends at the end. 

Sharlot Hall and Lummis remained good friends until his death; Sui Sin Far corresponded 

with him for at least twenty years, as did Eugene Rhodes and Maynard Dixon. It is 

difficult to assess the impact of any given factor on a person's work or life. Such 

assessment requires treating the factor as if it occurred in a vacuum, removed from myriad 

other complex and competing forces. But it is undeniably significant that Lummis met 

these and other writers near the beginning of their careers, published their work in Out 

West at a pivotal time when other publishing venues may not have been as forthcoming,^® 

and brought national attention to the writers and their work. 

But his mentorship, like the rest of his work in constructing the West, was 

conflicted and invites criticism on many fronts. The possessive and diminutive language 

he used when writing to or about his protegees is disturbing, particularly because many of 

the writers he sought to help were women. His claims to discovery and primacy, with their 

'^Powell also charges Austin with snobbery for her dedication of the book to Eve (51). 

Austin may be an exception, as she claimed that she was being noticed by many outlets 
simultaneously. 
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exploitative connotations, aggravate his condescension to these women because they 

require a system in which an active male agent uncovers a passive female subject. While it 

is easy to show the error of these claims, their discursive reality remains: Lummis and The 

Land of Sunshine were made to seem successful in the stated goal to bring out new talent 

in western letters by capitalizing on the achievements of writers of all stripes, but primarily 

women. These problems are only somewhat mitigated by the later success Lummis's 

protegees enjoyed. Though a direct causal link cannot be established between his early 

encouragement and the later significant work these writers went on to do, the pattern of 

Lummis's involvement with writers who became important is telling. Not always, 

certainly, but often enough, the exposure which Lummis protegees gained to exciting 

ideas, important people, and publishing venues became the foundation of long and 

productive careers. 
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CHAPTER FOUR 

PICTURING THE LAND OF SUNSHINE 

In the May 1897 number of The Land of Sunshine, Charles Lummis published a 

photograph as part of an article called "The Artist's Paradise." The image shows two 

donkeys, each with three Indian children on its back. The lead donkey stands passive while 

an Indian man rests his hands and forearms on the animal's neck. Each of the people in the 

picture stares passively at the camera, the distance too great to detect individual facial 

expressions or attitudes. The photo, reproduced on a full page, is captioned, "In the Moqui 

Country," and is credited simply, "Photo, by Waite" (238; figure 2 below). The article is 

number fourteen in a sixteen-piece series Lummis called "The Southwestern 

Wonderland," which introduced what Lummis saw as the more remarkable attractions 

unique to the region. But one of these, he wrote, surpassed all others in its photogenic 

quality: "The American Indian is, by all his tribes together, unquestionably the most 

picturesque human figure that has walked the earth since the Rennaissance [sic]" (239). 

"Picturesque" rather than "human" is the operative adjective in this declaration, for ten 

years later. Out West again published the same photo, but this time identified the people as 

Pima Indians and credited the photo to Hartwell (26.5 [1907]; 416). While the changing 

designations may simply be due to human error, they also suggest a "pan Indianism" that 

elides individual and tribal differences in favor of a category-Indian-more easily 
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Figure 2. Photograph published in 1897 and 1907. 1897 caption is shown. 

subsumed by an objectifying subject position. The human subjects of the photo-are they 

Moqui? Pima? Neither?-are identified by interchangeable labels applied to them by a 

series of outside observers, first in the person of the photographer, then in the person of the 

editor who selected the image to accompany a text and created the picture's caption. Their 

human situatedness-whether they are correctly Pima living in the Sonoran desert or Moqui 

(Hopi) of the high desert of the Colorado plateau-is of secondary interest to these pseudo 

authoritative observers. After all, what is really important for Lummis as an editor and 

writer is not the Indians' correct tribal affiliation but their picturesqueness. It is well that 

Lummis qualified his statement above with "by all his tribes together," for a picturesque 
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subject's tribe is finally irrelevant, so long as he remain picturesque. 

This chapter investigates Lummis's visual constructions of the region and its 

people through images which he published in Out West or to which he drew attention in 

other ways. Many of these images are photographs made by Lummis himself; he was a 

prolific photographer, and many of his photos survive today. I also examine images 

created by others that he endorsed by their placement in his magazine. Sometimes a 

photograph appeared in the magazine with simply an attribution and caption. More rarely, 

no attribution was given. Lummis wrote or published feature articles on several of the 

artists whose images adorned his pages, and I pay particular attention to these. In selecting 

images, I avoid those serving a purely illustrative function and favor those that exhibit an 

artist's aesthetic biases or composition choices and/or those which have an obvious 

ideological purpose or component.'^ Images used solely to illustrate a text are far more 

common in The Land of Sunshine; Lummis was fond of advertising that the magazine was 

copiously illustrated. Not infrequently, however, he used photos he made and other images 

with genuine artistic and/or ideological appeal. As with much of Lummis's other work, his 

photography was built upon a nostalgic foundation. The photograph freezes a moment of 

I recognize that, as cultural productions, all images are invested with ideology and all 
require composition choices by an artist. However, an image of a saguaro accompanying 
an article on cacti is clearly doing different work from that done by a stylized painting of 
a Hopi snake dancer in an article on Pueblo Indians. I select images for my analysis 
mindful of this difficulty. 
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time and privatizes it, transforming a public, fleeting scene into a private, fixed locus of 

narrative. This transformation of public time into private narrative is reversed, however, 

when the photo is published for mass consumption. The private, fixed locus of narrative 

again becomes public spectacle. But because it is fixed in time rather than fluid, it signifies 

not the original experience of the subjects in the photo, but the authority of a narrator to 

interpret the original event. In this morphing of meaning, the caption displaces experience 

as a marker of authenticity. The photograph and its interpretive caption is a substitution for 

experience and helps to sustain an illusion of the presence of that which is actually lost.^^ 

The photographs Lummis made and published thus compose a body of work which 

augments our understanding of the man, his magazine, and early twentieth-century culture 

of which they are products. 

Charles Lummis, Photographer 

Lummis was excited about the evolutions in photographic technology which were 

making cameras and photographs accessible to more and more people, himself included. 

But this excitement did not preclude skepticism about advances in the technology and he 

shunned certain innovations that would have made his photography easier such as flexible 

film and the handheld camera (Goodman 19-20). He believed such advances "atrophied 

observation" and wrote that photography was "the most human and least divine form of 

^^These thoughts are informed by Susan Stewart's brief remarks on photography in 
Objects of Desire. See pages 136-138. 



176 

'art'" because the photographer is "several whole degrees less original" than his earlier 

counterparts. Competent artistic photographers were few, he believed ("Artist's Paradise" 

234-5). He probably considered himself one of them, for he used many of his own 

photographs in The Land of Sunshine. He began to pack a camera and tripod with him in 

1886, having expressed regret that he did not have a camera on his continental tramp 

(Thompson 87). He recognized the value and appeal of text accompanied by images and 

began to make photographs to accompany his articles in the Los Angeles Times. Surveying 

many Lummis photographs, Goodman states that the sheer number he made-"over ten 

thousand glass-plate negatives in his career"- indicates that he saw the medium "as 

another mode of regional translation rather than as an artistic practice" (19). While many 

of his photographs were strictly illustrative, he in fact developed an artistic sense and 

became quite an accomplished photographer. A large body of his photographs survives 

today, and Byrkit lauds his photographic career as "his most important achievement in his 

life-long effort to promote and preserve Southwest culture" (xliv).^^ 

Despite his talent, images Lummis made or endorsed, as well as his text 

accompanying these images, provide the most damning evidence of his appropriative 

practices. For instance, he whimsically reported in 1887: "Pueblos share the superstition of 

^'Many archives hold Lummis photographs but the largest selection by far is at the Braun 
Research Library at the Southwest Museum. Special Collections at the University of 
Arizona also has photographs and negatives. 
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the Navajos about pictures; and my appearance around a comer with the tripod and camera 

was the signal for such a scamper as nothing else short of a pack of wolves would be likely 

to cause" (qtd in Thompson 88). He recognized that the Pueblo Indians did not wish to be 

photographed, and he apparently did not seek their permission to take their photos, for he 

observed that for his work in the Pueblos, "one should have a lens which will focus itself, 

adjust a plate and make the exposure in about the millionth part of a second" (qtd in 

Thompson 88). Unwilling subjects move quickly, it seems, much like a wolfs prey or 

hunter's quarry. Lummis often bragged of his hunting skills; these literal skills became 

apt-if somewhat chilling-metaphors for his photographic excursions. His unwilling 

subjects scattered as before a "pack of wolves," and he wished for a camera that could aim 

and shoot with the same speed as Lummis's rifle. But despite his unwilling prey and 

ungainly equipment, he was successful in making many photographs of Pueblo hidians; 

their resistance, therefore, calls into question Lummis's methods, as well as his account of 

their reticence. How did he acquire so many photographs of subjects who were 

"superstitious" or at least unwilling to be photographed? Goodman reads some of 

Liunmis's photographs at Isleta as evidence of his welcome into Isleta society (20). If she 

is correct, Lummis's reports of the difficulty he had in photographing hidians was self-

aggrandizing hyperbole. 

Lummis's own report of his photographing the penitente rituals provides clues to 
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his modus operandi. Los Hermanos Penitentes, or the Penitent Brothers, were a secretive 

band (sometimes incorrectly called a sect) of devout Catholic men known for their 

flagellation and other forms of self torture during Passion Week. Their rituals culminated 

in the crucifixion of one of their number. Lummis wrote at least three accounts of his 

efforts to record the rituals of the penitentes, publishing the last in The Land of Sunshine 

4.6 (1896) as part of his series, "The Southwestern Wonderland."®'^ hi this report, he 

claims to have been the first to observe and photograph the reclusive band, writing: "I not 

only saw everything but photographed the procession and the crucifixion-this 

unprecedented privilege being obtained partly by diplomacy, partly by the influence of a 

Colt's .44, and largely by the staunchness of a Spanish friend [. . .]" (260). With this 

whimsical, self-indulgent gloss, Lummis places a charming, witty slant on the 

manipulative tactics he used to gain access to a group notorious for its seclusion and 

xenophobia. He gave the details fully in his other accounts, showing that he saw no 

duplicity or ethical dilemma in his actions. His "diplomacy" amounted to bribery-using 

"cigars and other attentions," he gained the confidence of the "Hermano Mayor," who 

granted Limimis permission to photograph the culminating crucifixion despite traditional 

secrecy and perhaps against the wishes of the other hermanos (Poco Tiempo 69). 

®°His first article on los Hermanos Penitentes appeared in Cosmopolitan in May of 1889, 
and a slightly revised report forms one chapter of his book The Land of Poco Tiempo 
(1893). 
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Incredibly, Lummis did actually place a .44 revolver atop the camera to show that 

he meant to photograph the Penitentes regardless of their wishes. This criminal gesture is 

another expression of the metaphor of the hunt that surfaces repeatedly in Lummis's 

writing about photography. He is again the hunter here, aiming with both a camera and 

revolver at silent subjects. The gesture is a striking moment for its colonial implications; at 

gunpoint, a white man silences people of color enacting a sacred religious ritual and 

simultaneously claims authority to translate his camera's gaze into a representation 

intended for a white audience for profit. Furthermore, his "Spanish friend" was Don 

Mneo Chaves, who, as part of a respected and powerful family in San Mateo, NM, where 

the rites were taking place, may have held significant social and economic influence over 

the laboring-class Mexican Penitentes (Poco Tiempo 66). 

This incident and the subsequent articles and photographs demonstrate Lummis's 

adeptness at photographing unwilling subjects. He was well-connected and politically 

astute and knew how to use his position of privilege and authority to advantage. Like the 

Pueblo Indians he described as scattering before his camera and tripod, the Hermanos 

Penitentes did not want to be photographed. But in the end, their desires were irrelevant; 

Lummis got the story and his photos and sold the "scoop" to Cosmopolitan as a 

description of one portion of the exotic Southwest. The representation he comandeered at 

gunpoint was thus triply profitable, for he used it in his 1893 book. The Land of Poco 
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Tiempo, and again in The Land of Sunshine in 1896. 

The Essential Southwest: Lummis's "Southwestern Types" 

hi previous chapters I addressed the traits which, according to Lummis, were 

representative and essential to the region. He placed great emphasis on Spanish heritage 

and on the romance and picturesqueness he saw in the landscapes and people of the West 

and Southwest. These fascinations are perhaps nowhere more visible than in a series of 

photographs published in The Land of Sunshine under the caption, "Southwestern Types." 

Lummis began to publish them in number 3.1 (1895), but did not add the caption 

"Southwestern Types" until number 3.5. Seven "types" appeared in the magazine over a 

two-year period. These portraits were typically published on a full page, often at the 

beginning of an issue, hi an article praising the lifelike illustrations of L. Maynard Dixon 

as "ethnological truth," Lummis declared: 

There are so many who can show us, most artistically, how they think an 
Indian or a Mexican or any other picturesque type ought to look; so few 
who seem to be able to portray him as he does look. And when one 
pretends to represent a racial type, the first duty of art is truthfulness. The 
second is to translate the face into terms of grace, without losing the typical 
character. ("California Illustrator" 5) 

hi his own photographic work and the art of others, he appears to have questioned neither 

whether a racial type could nor should be represented. Assuming simply that racial type 

could be captured artistically, he was careful to do so in a way he thought was "truthful," 

and his criticism shows that he held others to the same standards of mimetic fidelity. 
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While his "types," which include pictures he made himself as well as some made by 

others, are problematic for postmodern readers, it is important to acknowledge the man's 

intentions and his noble, if skewed, attempts to honor and preserve images he found 

beautiful. 

Lummis introduced the first "type," a picture he made himself, in his editorial 

column of number 3.1: 

The portrait of Desiderio Jaramillo, capitan a guerra of the Tiguas, will 
interest those who care for fine types, and will be particularly acceptable to 
the thousands who admired his erect, tall figure and strong face in the 
Pageant of the Pacific during the Fiesta de Los Angeles. The photograph 
was made in Isleta, NM, the morning on which the forty Pueblos got home 
to their quaint village-republic with infinite stories to tell of the beauties of 
"Califor-r-r-nia." (LD 3.1: 38) 

This introduction is telling, for it informs us that Desiderio and his Pueblo companions 

had only recently been on display as exotic southwestern spectacle at the annual parade 

and commimity event, the Fiesta de Los Angeles. Furthermore, Lummis's introduction 

instructs his readers in the art of defining and appreciating a noble "type." Desiderio was 

remarkable for his "erect, tall figure and strong face," traits to be admired in a noble 

savage or stoic Indian tradition, hi the same piece, Lummis also introduced a portrait by "a 

San Francisco amateur of unusual ability," T.H. Palache. Lummis praised Palache's study 

of California missions as "the most artistic that have ever been made" (38). Lummis then 

went on to introduce his portrait of Desiderio. Like Palache's study of the missions, then. 
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Desiderio becomes an objet d'art, Lummis's study in romance and human 

picturesqueness. This is the pattern the rest of Lummis's "Southwestern Types" portraits 

followed. 

The next "Type," "A Chinese 

Maiden," appeared in number 3.5 and was 

the first to bear the caption "Southwestern 

Types" (Figure 4). In the same volume, an 

illustrated article touted the angelic beauty 

of California's children in which all of the 

children pictured were caucasian. So while 

the "Chinese Maiden" may indeed be 

beautiful and is certainly a California child, 

her appearance above the "Southwestern 

Types" caption makes her an exotic object ! 

of study rather than a beautiful child. 

Furthermore, the caption presents the child 

as a sexualized object-she is a "maiden," Figure 3. The flisi Southwestern Type' 
from number 3.1 (1895). 

not a child, a label deployed to emphasize 

her exoticism, but that also draws attention to her use-value as a virgin. Her pose is 
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calculated to display her traditional 

Chinese clothing, all of which, from her 

headdress to her shoes, emphasizes her 

ethnicity. The child is a "type"-an 

individual held as representative of an 

entire group-but at the same time is 

uniquely Other, and is thus most 

significant for Lummis's purposes not as 

an individual but as another marker of the 

exoticism prevalent in Lummis's 

construction of the region. 

This racial othering is visible and 

even augmented by other writings about 

the Chinese that appeared periodically in Figure 4. "Southwestern Types-A Chinese 
Maiden" Photo by Stanton. 

The Land of Sunshine. Ella Hartnell 

published an article in 1896 called "Some Little Heathens" (153). Like the article on 

California children a year earlier, Hartnell's article is illustrated with portraits of young 

children. But unlike its predecessor, this article focuses not on their beauty but their 

strangeness. The article also reveals racist attitudes in its parody of a Chinese fish 
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salesman's speech: "Fiss! Fles fiss! [. . .] Me lib Chinatown, heap nice, China baby velly 

cute, all same Melican chillen" (153). In the article, the fishman invites the writer to his 

home, thus granting her an inside look at exotic Chinese life and their "little heathens," 

whom she calls "coolies," a term directly attributable to European colonialism.®^ Affixing 

this label to Chinese children acknowledges and reifies their position as members of a 

subordinate laboring class. Hartnell may have intended it as a cute term of endearment, but 

that she could not conceive of Anglo children as "coolies" reveals the social strata 

informing her visit to Chinatown, her article, and its readership in The Land of Sunshine. 

As had Lummis the year before, Hartnell also complained condescendingly about 

how difficult it is to photograph the unwilling: 

It is almost impossible to get a photograph of a coolie. He believes it 
shortens his life to spare enough of himself to make his picture; even the 
children dodge the "snap-shot" with aggravating celerity. When a picture 
surreptitiously taken of one youngster was finished and shown to the 
amazed original, he indulged in a series of yells that brought out the 
parents, who punished their son for so exposing himself (156) 

The pattern of appropriation apparent in Lummis's text and photos continues with 

Hartnell: an Anglo writer as a privileged outsider intrudes upon a scene to photograph and 

otherwise scrutinize a charming, picturesque object to create a representation which he or 

she will sell for consumption by other privileged outsiders. 

""'The OED defines it thus: "The name given by Europeans in India and China to a native 
hired labourer or burden-carrier; also used in other countries where these men are 
employed as cheap labourers." 
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Lummis himself demonstrated racist and contradictory attitudes toward the 

Chinese. As I discussed in the preceding chapter, he was among the first to publish the 

Chinese stories of Sui Sin Far and spoke highly of her and her work to his readers, 

insisting that her stories humanized "China John." But in a 1901 editorial column, under 

the heading "An Indigestion 'in Our Midst'," he spoke out on the issue of Chinese 

immigration in a way that must have given Sui Sin Far pause. The "Chinaman will not 

digest well in a republic," Lummis wrote, "because he stays foreign" (LD 15.5: 369 italics 

in original). He continued: "The Chinaman does not come to stay. He comes to go as soon 

as he can afford to. He has no children-and if he does, in the one case of a thousand-they 

are Chinese children; pretty, picturesque, dear, but irreconcilably alien" (LD 15.5; 369) 

Opening his editorial, Lummis claimed that the old race hatred was gone and that cool 

logic dictated a curb on Chinese immigration to be the best course of action. However, 

while his position may not have been inspired by racial hatred, something very near to it 

was operating. Lummis further claimed, "[the Chinaman] is not assimilated, and he is not 

assimilable. He has no home, no wife, no child-and is prone to the vices of the homeless 

man. He is convenient but a drain" (LD 15.5: 369) So Lummis's primary reason for 

objecting to continued Chinese immigration was precisely the same reason he found 

Indians, Mestizos, and Chinese picturesque subjects for his "Southwestern Types": they 

were unassimilable. They remained "foreign," Other, exotic. But if the door to more 
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Chinese immigrants were not closed, the result would simply be too much of this 

interesting type-a national "indigestion." 

Having pictured a Chinese child-maiden and a Tigua war captain in his study of 

"Southwestern Types," Lummis turned to the Spanish influence for his next full-page 

portrait. "An Old Mestizo" faces an article by Lummis entitled, "Borrowed From the 

Enemy," in which he traces the etymology of some English words back to Spanish. 

Lummis finds such words romantic, claiming that "no others have quite such romance to 

us as those we have adopted from Spain-and mostly from the Spanish pioneers in 

America" (26). The article is a fitting introduction to the portrait, for Lummis found great 

romance in not only all things bearing Spanish influence but also in the mestizaje, or 

mixedness, which he saw written so clearly on the old man's face in the portrait. 

In "The Spanish American Face," his first article as editor of The Land of 

Sunshine, Lummis valorized the mestizo-the offspring of Spanish and Indian 

parents-while deriding the "half-breed" offspring of Anglo-Indian stock. He clearly 

intended the latter term as an epithet, the former as merely descriptive of mixed heritage 

and romantic at that: the mestizos were "the varying fhiits of these first wedlocks of the 

first frontier" (np). He even prefigured his "Southwestern Types" study, writing, "You are 

often in doubt as to the mother [of the mestizo], distinct as tribe originally is from tribe; 

but the father-you need no directory to find him. Among these mestizos are some of the 
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finest types, physically, of 

Spanish-America" (np). 

Much as he did with the 

portrait of Desiderio, Lummis here 

provided instruction in the reading 

of a face. The reader is told that the 

noble mark of Spanish 

conquistadores may be found in 

the face of the mestizo, who is 

among the "finest types" to be 

found in the Southwest. 

Furthermore, the Spanish likeness 

made "a fascinating study" both 

for the anthropologist and the 

artist, who could trace its presence 

and evolution across generations 

(np). Yet Lummis had never been 

to Spain. He traveled in much of South America with Adolph Bandelier prior to becoming 

editor of The Land of Sunshine and met many Spanish-American "types" who bore what 

he interpreted as the Spanish face. Despite Lummis's occasionally iconoclastic rhetoric, 

then, he is consistently and unapologetically Eurocentric in his admiration of all things 

Figure 5. From number 4.1 (1895). 
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Spanish. The likeness he was seeing in the faces of the mestizos may just as well have 

been that of their Indian mothers, with whom Lummis was more familiar than with their 

much more distant Spanish fathers. But his insistence on the presence of the Spanish 

father accorded mestizos a degree of masculine culture and refinement, a tie to the Old 

World and its storied past where lay the roots of macho romanticism he attributed to the 

Southwest and its people. 

Lummis's next "types" appeared in number 4.2 and 4.4 (1896) and portray an 

"Apache scout" and a "street Arab" (figures 6 and 7). Lummis may have made the portrait 

of the Apache scout himself, as it is not attributed. He would have had ample opportunity 

during his weeks in the field with General Crook during the waning days of the campaign 

to capture Geronimo and end the Apache wars. Lummis wrote extensively and with high 

praise about the Apaches as warriors and scouts (v. Land of Poco Tiempo). Picturing this 

scout as a "Southwestern Type" invokes the romance of the "vanishing hidian" trope, for 

by the time the portrait was published. Apaches of differing tribes from all over the 

Southwest were on reservations; Geronimo and the Chiricahuas had returned from exile in 

the East to an Oklahoma reservation as prisoners of war; and Apaches in the service of the 

U.S. Army as scouts had been summarily and unceremoniously discharged and many 

imprisoned as well. In its relatively brief history of conflict with the Apaches, the U.S. 

Army only used Apaches as scouts in the Southwest for approximately a decade. But that 

was long enough to make an impression on Lummis and his Anglo readers. Invested with 

romance of an irrecoverable past and indelibly associated with a brief but intense period in 
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western history, the Apache warrior or 

scout became an appropriate vessel to 

hold the nostalgic vision Lummis 

wished to convey, one that denied the 

reality of the scouts' ignominious 

exploitation (v. Canfield 

"Unmasking" 122-7). 

The portrait testifies to the 

degree to which Lummis's vision 

depended upon this American colonial 

enterprise. As a powerful colonizing 

force, the Army used scouts in a 

dangerous ethnic chess; subjugated 

people of color were employed to 

facilitate the conquest of other people of color in order to protect and extend the white 

colonizer's economic and social control. The very existence of an Apache Indian who is a 

scout for the U.S. Army in its war against other Apache Indians speaks both to the 

multiple tribes and strata in Apache society and the deviousness of U.S. tactics in their 

use. All of this historical complexity and complicity in war is elided in the portrait and its 

distillation to a "Southwestern Type." What is finally really obscured is the genocide 

carried out against not only Apaches but American Indians in general. 

Figure 6. "An Apache Scout" from 4.2 
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That genocidal history should be thus omitted is perhaps not surprising; after all, 

the conqueror gets to tell the story. And the racial othering that facilitated genocide figured 

prominently in all of Lummis's "Southwestern Types." The "type" published two months 

after the Apache scout also emphasized race as an element of picturesqueness. The 

caption identifying the subject of the portrait is especially curious. The boy in the picture 

was probably no more Arabic than the "old mestizo" was Spanish. But to caption his 

photo "a street negro" would have divested the image of its exotic potential, if not its 

picturesqueness. Of course, the term "street Arab" is most accurately read not as a 

description of heritage but as a pejorative label for "a homeless little wanderer; [or] a child 

of the street" (OED), and the caption may well be accurate by that definition, if insensitive 

and condescending. The boy is probably Afncan-American and looks down from the 

camera at papers in his hand, seemingly shy or reticent as if he, too, were unwilling to be 

photographed. Perhaps he is a "newsie," selling The Los Angeles Times on the streets of 

Escondido, where the photographer, Percy Cox, lived. But once again, the label, 

"Southwestern Types," introduces complications. This portrait is the only image of an 

African-American person to appear in Out West, despite their prominent role in settling the 

region. Lummis's book reviews ignored two novels by Sutton Griggs, a black western 

writer widely read in black communities at the time (Byrd 1140). Lummis's only allusion 

to blacks is condescending and not specific to their presence in the West.®^ Truly they 

®^Writing on Theodore Roosevelt in 1898, Lummis claimed: "Mr. Roosevelt isn't one of 
(continued...) 
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were, as James Bjrd claimed, 

"invisible frontiersmen" (1140), 

many of whom, as Buffalo 

Soldiers, were also enlisted in the 

subjugation of other people of 

color (v. Canfield Mavericks 

chapter five). But Lummis and 

others found their children 

picturesque picartninies, as the 

portrait attests. 

It is curious that the "street 

Arab" could be considered a type 

of the Southwest while Lummis 

and the magazine ignored the class 

of people and their history the Figure 7. "A Street Arab" from 4.4 

photograph both conceals and reveals. One wonders what an artist was supposed to be true 

to, according to his own definition of competent studies of racial types (v. page 180 

above). Yet other writings in the magazine show that Lummis and his readers probably 

\ 
1 

continued) 
the Indian lovers, but he is a man. And what we need in all our national relations with the 
weaker—the Indian or the Negro or the Chinaman or the Kanaka—isn't half so much 
"philanthropy" (as the word is debased) as it is manliness." 
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considered black history and contributions to be negligible. For instance, the number 

preceding the publication of this portrait opened with an article by Charles Dudley Warner 

titled "Race and Climate." Warner's premise was that the "Anglo-Saxon white man" 

thrives best in temperate and harsh climates, while "the negro is in fine physical condition, 

vigorous and prolific" in tropical climes (103). His article then argues that the 

"experiment" then under way in Southern California would show whether Anglo-Saxon 

"energy" and "thrift" could thrive in a semi-tropical climate as they had in temperate 

zones. While he makes no conclusions or predictions (he is willing to let the experiment 

play out), his rationale is revealing: 

It is the lesson of experience that the white races thrive best, produce the 
best results of civilization, in temperate and even in rough climates. [...] 
The highest civilization under climatic conditions of uniform geniality 
throughout the year, is the ancient Egyptian. It was a very great 
development. The race thus developed in a mild and semi-tropical climate 
had no sort of affinity with the negroes, with any black race, but it belongs 
historically with the white races. (103) 

In Warner's strange logic, because white races produce the greatest civilizations and thrive 

best in temperate or rough climes, ancient Egypt must have been a product of non-negro 

races because it was a great civilization! He not only attempted to revise history to fit a 

racist, geographical determinist assumption but drew a subtle parallel between the 

greatness of ancient Egypt and the great civilization destined to grow in Southern 

Califomia-neither of which included people of color. The irony, of course, is that the great 

white history and civilization this vision favors was absolutely dependent upon people of 

color such as Apache scouts, Chinese laborers, and African-American cowboys, soldiers. 
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and settlers. 

As we have seen, however, this 

absence of people of color from Out West 

did not apply to Indians. The opposite is 

true, in fact, as hidians were omnipresent in 

the pages of Out West from the magazine's 

begiiming. Lummis's first "Southwestern 

Type" was a Tigua man, and he featured 

two Tigua women as types. The first was 

named Carlota (figure 8), who was featured 

in a portrait Lummis made himself and 

published in issue 4.6 (1896). Carlota's 

portrait followed an article by renowned 

musicologist John Comfort Fillmore, in 

Figure 8 Carlota, a Southwestern type from 
which he described two Tigua folksongs; 4.5. 

Carlota was his informant and had recorded the featured songs and others for Lummis on a 

phonograph. However, Lummis did not tell his readers that Carlota and her brother were 

hired help at the Lummis household from Iselta, NM, where Lummis had recovered from a 

stroke some eight years earlier. While there is in itself nothing sinister about Lummis 

employing the girl, one wonders if he and his Arroyo Seco crowd noted the irony of their 

discussing their plans for the welfare of the First Americans while one of them waited on 
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them at table. 

His next portrait of a Pueblo girl 

followed a year later and was 

chronologically the last "type" so labeled. 

It was the first "Southwestern Type" not 

given a full page and is probably another 

Lummis portrait because it does not carry 

an attribution. Like many "type" portraits, 

the subject is unnamed and her tribal 

affiliation is not specified. Another 

Lummis portrait and "type" is similarly 

rendered anonymous by its caption: "A 

Cacique of the Pueblos" (Figure 9). Many 

pueblos villages representing different 
Figure 9. From 5.6 

cultures and language groups were thriving during the time Lurranis published his series of 

"types," a fact he well knew. His neglect to identify some of the tribal affiliations of the 

subjects in his portraits played to a general ignorance in his readership (ignorance he was 

fond of pointing out) and a "pan-Indianism" in Anglo-American perception: one Indian 

was the same as the next. This series of portraits thus subverts much that Lummis hoped to 

achieve with The Land of Sunshine. While he fought for Indian rights and made repeated 

claims in his editorial columns that the magazine would educate easterners about the "true 
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West," Lummis's "Southwestern Types" show a tendency to erase uniqueness, to 

aestheticize and objectify people of color by othering them, and to essentialize complex 

racial and social variants for the purpose of packaging and marketing a particular vision of 

the region. 

Endorsing Western Artists 

Articles by Lummis entitled "The Artist's Paradise" appeared twice in the 

magazine during his editorial tenure, once in 1897 (number 6.6) and another in 1908, 

when Lummis had turned over most of his magazine responsibilities to others. The central 

premise of each article was that the West, and California particularly, was an artist's 

"paradise" because its picturesque past and people made the region "the richest art quarry 

in the world" (237). The qualities of sky and light differed greatly from these in more 

humid climes, and when artists finally grasped it, they would have no limits; 

when he leams the difference between his old plugged sunlight and the 
genuine gold, and for his muddy shadows finds out the sharp but 
transparent glooms of the Land of the Afternoon- why, then, unless 
superstition is more than art in him, he begins for the first time to grasp 
some kindergarten notion of what art may at last mean. And when he does, 
it will be a red-letter day for American art. For no other civilized country in 
the world is such a school. ("Artist's Paradise" 239) 

hi his zeal for the region's artistic potential, Lummis sought and published works by as 

many artists as he could with modest means. As with beginning writers he felt had talent, 

he was eager to bring public exposure to western artists doing quality work. The Land of 

Sunshine featured John G. Borglum, Elmer Wachtel, Alex Harmer, Ed Borein, William 

Keith, L. Maynard Dixon, and E.A. Burbank in articles including the artist's portrait and 
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samples of his work. 

It should not be a surprise to leam that Lummis sometimes invoked a rhetoric of 

discovery in his features about western artists, just as he did with writers, and for much the 

same reasons. His project, which I have called the cultural colonization of the West, 

depended on claims of primacy to lend credence and importance to this work. Therefore, 

when he wrote of John Borglum as a struggling artist on the edge of a recently vanished 

frontier, he was following a predictable and established pattern: 

A matter of nine years ago, when Los Angeles was a country town just 
emerging from adobehood, the writer found a green, earnest, serious lad of 
twenty, belaboring canvas in a bare room on what was then Fort street. He 
had no money and not many friends. The paintings he was at had many 
shortcomings, and showed lack of art education, yet there was in them a 
creative breadth which promised to make him heard from. And he has been. 
("Borglum" 34) 

This introduction implies that Lummis "discovered" Borglum in the early days of his 

career, but in 1895 when the article was published, Borglum had been to Europe for art 

training and had been consistently selling paintings to European and Eastern markets. 

While Lummis does not claim to have done anything to advance Borglum's career, he 

does claim to have predicted it and insists that Borglum's best work is inspired by the 

West. Borglum returned to California because he could find "no other place so good to 

live in or to paint in" ("Borglimi" 37), as if in support of Lummis's belief that the West 

would lead the way to a "red-letter day" in American art. 

Another California painter, Elmer Wachtel, also did his best work on western 

subject matter, and even a world-renowned painter, William Keith, found his favorite 
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subjects "near his own [California] home" 

("American Turner" 259). Lummis favored 

the work of illustrator Maynard Dixon, 

whose figures he praised for their lifelike 

quality, and Dixon's illustrations had a 

prominent place in The Land of Sunshine. 

He illustrated a story by Mary Hallock 

Foote, a serial novella by Constance 

Goddard du Bois, and histories of 

Coronado's expedition by historian George 

Parker Winship. In addition to the realistic 

quality of Dixon's illustrations, Lummis 

praised his organic connectedness to the 

West. He felt that Dixon's place 

should be as an illustrator of western books. [.. .] Remington, Lundgren, 
and a very few other Eastern illustrators who have learned their West in 
fact, have a right to draw Western illustrations; but the vast majority, who 
know nothing more frontier-like than their studios, haven't. It would be a 
relief to see a book on the West illustrated with the right kind of 
pictures-true ones and spirited ones, not the puttied flounderings of the 
slaves of lay-figures and of an imagination bounded by Hoboken. 
("California Illustrator" 11) 

With this ringing endorsement, Lummis reiterated the pattern he used with his praise of 

western writers; he defined the West and art which came from it as essentially different 

Figure 10. Dixon illustration from 
Winship's article on Coronado, 9.2 (1898). 
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from the East and its artistic output. Only those who knew the "true West," who had lived 

there and "studied from life" (10), were qualified to represent it. 

Ed Borein was an artist who Lummis felt was qualified for these very reasons. His 

introduction of Borein in number 5.3 (1896) depended on a rhetoric of simplicity and 

authenticity from its title to its closing line. Ed Borein, Lummis insisted, was "a REAL 

cowboy," not a "Buffalo Bill melodrama" ("Cowboy's Pencil" 159). Lummis praised his 

drawings for their "freshness and feeling," but waxed rhapsodic about the "quiet, modest, 

unassuming boy" who produced them ("Cowboy's Pencil" 163). According to Lummis, 

Borein was "a quiet, sober, hard-fisted, hard

working compeller of cattle" whose school 

had been the "cattle-ranges of California and 

Mexico; his book, Nature; his tools the reata; 

his home a California saddle" after he " 

'bought a good horse and lit out' to the open 

which had always been calling him" (161-

163). It is well that Borein was "unassuming" 

and quiet, for Lummis's prose evoked enough 

melodrama for both of them. He was 

infatuated with the man himself, a working 

cowboy who also produced passable drawings 

of one of Lummis's favorite "types:" the vaquero. The article introducing him included 

Figure 11. One of Ed Borein's vaqueros. 
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nine samples of Borein's drawings, eight of which featured jefes, rurales, and vaqueros in 

tall sombreros. Yet his praise of Borein's work itself was actually lukewarm. 

hi contrast, Lummis also published feature articles on Alex Harmer, whose work 

appeared in many numbers, and Edward A. Burbank, a renowned painter of Indian 

portraits. The careers of both artists were well advanced when Lummis wrote about them, 

and his articles are full of praise for their western subject matter and unique artistic 

interpretations of "Old California" and western Indians. 

Beside these featured artists, a broader survey of the illustrations gracing the pages 

of Out West shows surprisingly little variation from the common concerns and themes 

already exposed in Lummis's introduction of various artists. There were many more 

portraits than I have discussed, most often of hidians and prominent Califomians like John 

Muir, Joaquin Miller, and Edwin Markham. Crumbling ruins and bell towers were favorite 

photographic subjects. Many, many images of Spanish missions appeared, including 

"before and after" photos promoting the preservation work of Lummis's "Landmarks 

Club." Photos of magnificent landscapes, such as Yosemite, the Grand Canyon, towering 

mesas, and the Sierra Nevada were also common in keeping with the promotional 

intentions of the magazine's founders and first mission. Cityscapes were also featured: 

nearly ever number had short pieces descriptive of various cities in California and the 

West, all of which included photos. Lummis's long series, "The Southwestern 

Wonderland" often included nearly as much imagery as text, and I have already discussed 

how that series advertised and commodified the region and its people as quaint, exotic. 



200 

artistic. Lummis even reproduced old Spanish maps and facsimiles of Spanish colonial 

documents as part of his column on early western history. The facsimiles add a sense of 

authenticity and antiquity to translations that might otherwise have been dry and easily 

overlooked. Most of the illustrations are purely documentary, but some have genuine 

artistic value. 

Taken as a whole, this large body of images shows that Lummis's visual 

construction of the West carried many of the same biases and obsessions as did his writing 

and other editorial work~and perhaps more of the nostalgia.*^^ The "Spanish mark" is 

everywhere and all-important; the Indian is portrayed as a vanishing race of heartbreaking 

romance and picturesqueness, and Nature is at her most unadorned and glorious in the 

West. 

^^This nostalgia is most remarkable in his series on Anglo treatment of the Indians called 
"Oiar Brother's Keeper." Almost all of the photos are by Lummis and are calculated for 
emotional appeal. 
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CONCLUSION: ASSESSING A LIFE'S WORK 

What is the narrative of origins? It is a 
narrative of interiority and authenticity. It is 
not a narrative of the object; it is a narrative 
of the possessor. 
(Susan Stewart, On Longing) 

I began this study with Charles Lummis's 1884-85 "tramp across the continent" as 

a foundation for the construction of region and image in which he was engaged for the 

remainder of his life. I wish to return to the "tramp" now to end where Lummis and I both 

began our various journeys and to speculate about where his "tramp" finally ended. I have 

described only a few threads of a much larger, complex tapestry, for Lummis's 

interpretation of the West and its literature was the ongoing work of a lifetime. His much-

publicized walk to Los Angeles began this life's work and is thus a fitting locus to begin 

its assessment-to suggest something about where he and his work arrived. Where did the 

"tramp" lead him? 

When he walked to California in 1885, Lummis could not have known that he was 

seeing much of that country for the last time. While he traveled repeatedly by rail to the 

East and to parts of Arizona and New Mexico throughout his life, he would never again 

see the country as he had seen it in 1884-85. Not only because the region itself would 

change, but because the frenetic pace of the change and of American culture transformed 

the ways in which the idea of the West functioned in the nation's consciousness. As I 

suggested in the Introduction, the great episodes in American history that furnished the 
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nation with its stock western imagery were becoming increasingly distant in time, making 

the images ever less relevant to lived experience. Imagery and hopes associated with 

Lewis and Clark's exploration, the Gold Rush, overland migrations, Indian wars, "free" 

land, and more, increasingly abutted images from daily experience-from a new West. 

Densely populated cities replaced boardwalk towns; brick and concrete replaced adobe and 

wood; trains and automobiles made horse and carriage impractical. Lummis is perhaps the 

region's most representative figure of this transition into modernity because of the 

immense conflicts he represents. He did not walk boldly into the twentieth century, but 

rather stubbornly refused to acknowledge the changes he helped initiate. 

During his residence in Los Angeles, it changed from a post-frontier adobe stage 

stop to a wealthy, densely populated metropolis that hardly represented the West Lummis 

had spent years promoting in Out West. But in many ways, Lummis refused to see the 

transformation. In his later years he became something of a caricature of himself: a 

cantankerous old man bedecked in corduroy, sash, and sombrero, shuffling along the street 

to his odd rock home. While he was occupied promoting the West's romantic past and its 

future potential, the present moved on without him. Indeed, his last books, one published 

shortly before his death {Bronco Pegasus), and one accepted for publication five days later 

{Flowers of Our Lost Romance), attest to the degree to which Lummis's mind, vision, and 

focus remained in the past.®"* Bronco Pegasus is a collection of Lummis's Southwest 

^Flowers of Our Lost Romance is a collection of essays. Lummis had news that it had 
(continued...) 
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poems written throughout his life, but collected and edited (with the assistance of Henry 

Herbert Knibbs) just before his death (Thompson 329). The centerpiece of the book is a 

long poem about Geronimo; its central position in the book is apropos for it speaks to the 

value the idea of Geronimo held in Lummis's imagination. Perhaps no other western 

image embodied so completely the attributes Lummis long sought to associate with the 

region: its romance, bravado, "manliness," violence, and loss. But the books sold poorly, 

illustrating that Lummis's heyday was past, as was that of the vision of the West he 

promoted. 

hi his accounts written while walking (and later revised and compiled into his 1892 

book), Lummis repeatedly mentioned interesting objects he was picking up along the way. 

He stuffed smaller ones into some of the many pockets of his duck coat, and shipped many 

more, and larger, objects ahead of him by rail. These picked-up objects were the beginning 

of his famous collections of curios he felt were representative of the West, and even a 

partial catalog is long. He carried and/or shipped pottery, arrowheads, skins of coyotes and 

other fur-bearing animals, antlers, semi-precious stones such as agate, turquoise, jade, and 

petrified wood, Navajo and Pueblo blankets and silverwork, rattlesnake skins, gold 

nuggets, ore samples, tarmed deer skins, and on and on. He also collected people. A small 

notebook he carried with him on his tramp is full of names and addresses of people he met 

en route, some of whom became long-time friends. This selective "gathering," of both 

^''(...continued) 
been accepted for publication one week before his death (Thompson 330). 
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people and artifacts, continued throughout his lifetime, as did his repeated claims to 

primacy: he continually reminded his readers and acquaintances that he was the first to 

publish a given writer, the first to collect such a fine specimen, the first to walk across the 

West. To be the first was a personal triumph for Lummis, and he was more interested in 

self-congratulation than fact when it came to these claims. When he started to make 

pictures after 1887, he often photographed visiting literati; to call on Charles Lummis in 

his prime was to have your portrait made in some picturesque locale near El Alisal, and 

portraits of famous people were no small attraction in the Lummis home. The largest room 

in his house was called the museo (museum) and it housed the most interesting and 

valuable objects and portraits from his collections on display for his many visitors to see. 

The house itself was then and remains today a curiosity-Lummis built it by hand with 

stones taken from the nearby arroyo seco. El Alisal is preserved today, surrounded by 

Pasadena's freeways, as a state historical landmark and the headquarters of the Historical 

Society of Southern California. In this and many other ways, the "footsteps" of his "tramp" 

continue to echo beyond his lifetime. 

Lummis's acts of collecting souvenirs and the subsequent collections and their 

display are a useful frame in which to encapsulate his work on the magazine which has 

been my focus in this study. Susan Stewart's theoretical description of the souvenir and the 

collection accords the souvenir the ability to convey an aura of unique authenticity. 

Objects "serve as traces of authentic experience," she writes, and become souvenirs when 

the object represents an event that is not repeatable. She contends, "We do not need or 
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desire souvenirs of events that are repeatable. Rather we need and desire souvenirs of 

events that are reportable, events whose materiaUty has escaped us, events that thereby 

exist only through the invention of narrative" (135, italics mine). In other words, I am not 

compelled to stop at the local Mexican restaurant, charming though it may be, and 

purchase a menu as a souvenir. I drive by it every day; the experience is a repeatable one 

and thus needs no souvenir. But upon leaving Manhattan where, for the first time, I was an 

anonymous speck in that tide of humanity, the materiality of the experience became 

nebulous. Narrative is necessary to sustain it, as I don't know when I'll be back, and my 

obligatory "New York City" sweatshirt is in my suitcase. 

Lummis's compulsion to pick up souvenirs on his tramp was thus a product of 

more than aesthetic or even economic interest. The experiences he enjoyed while on his 

tramp were unrepeatable for two reasons: first, and rather obviously, how could anyone 

repeat such a feat? Second, his writings and those of others from the same time show an 

awareness of enormous changes already in progress, changes inevitably associated with 

loss and therefore producers of nostalgia. Stewart writes, "The souvenir speaks to a 

context of origin through a language of longing, for it is not an object arising out of need 

or use value; it is an object arising out of the necessarily insatiable demands of nostalgia" 

(135, italics mine). Lummis picked up arrowheads because the people who made them 

were gone and occupied a mystified, romantic, irrecoverable past. As I have shown in this 

study, Lummis felt that all Indians were soon to be gone, a belief which helps to explain 

his ravenous gathering of other Indian souvenirs, even though his interaction with Indians 
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themselves proved to be repeatable. 

His souvenirs embodied authentic experience because they were a material 

reinforcement of his nostalgic narrative-"And here is the arrowhead I found at the cliff 

ruins." But, as Stewart points out, the authenticity a souvenir represents lies not in the 

experience of the maker, but in the experience of the present possessor of a found object. 

Lummis cannot claim to have made the arrowhead; it simply establishes his presence at a 

historically relevant site. But more significantly, the souvenir transfers the authenticity of 

experience to the owner because he claims the right to interpret his found object-his 

narrative thus displaces the original experience of the maker. The "souvenir displaces the 

point of authenticity" from its origins to the narrative of the possessor (Stewart 136). His 

arrowhead-or Acoma pot, or Navajo rug, or portrait of John Muir-displays a "romance of 

contraband" because it is "remov[ed] from its 'natural' location and is strangely out of 

place in its new home (Stewart 135). Thus, to enter Lummis's hand-built home, which 

doubled as an impressive museo, was to enter a strange space of present past. Souvenirs 

lining the walls spoke to a romantic vanished past, but that past was made present in the 

object because its narrator was there to interpret it and because a souvenir functions as 

synechdochic representations of the whole of which it was part (Stewart 135). Turning to a 

shard of ancient pottery, for instance, the displayer-Lummis-might say, "Look what an 

advanced, artistic culture the ancient Pueblos were." The Hohokam or Anasazi cultures 

were gone, the fact which makes the souvenir necessary, but were bodied forth in the 

present in the found object, as interpreted by the owner, whose narrative was made 
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authentic by the object. This transfer of authenticity and primary experience is perhaps 

more troublesome when the people or culture who produce a given artifact had not 

disappeared but were still vital producers, vital variables in a complex economic and 

cultural equation. Navajo blankets, for instance, or Pueblo pottery were displayed as 

romantic artifacts of a vanishing race, but the people who made them were still accessible, 

their culture still viable. 

Within this context of Lummis's consistent collection and display of souvenirs, his 

"collections" of luminaries and his publication, or display, of their works, take on new 

significance and broader implications. I do not mean to argue that the same nostalgic 

impulse which inspired him to pick up objects on his tramp motivated his "collection" and 

"display" of writers in the pages of Out West. It is clear that he believed in a vibrant future 

for western American literature. But Stewart's theoretical work helps to articulate the 

overarching sense of loss and urgency which permeated Lummis's approach to the region 

and the literary content he tended to favor. While Frederick Jackson Turner's "Frontier 

Thesis" has received a great deal of attention and much is made of the Census Bureau's 

1891 official closure of the frontier, work yet remains to explain what that loss meant for 

Americans of all ethnicities in the late nineteenth century. Indeed, the question has not 

been fully explored, "Did American culture at large-as opposed to the liberal, socially 

conscious artists and writers on whom critics usually focus-experience the 'closing of the 

frontier' as a loss at all?" Were Lummis's preservative impulses-seen first in his tramp 

across the continent and later writ large in preservation efforts for Spanish 
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missions-representative of a nation's nostalgia or purely idiosyncratic? If national, what 

role did America's inherited romantic tradition play in this sense of loss? The 

complications of Anglo-American nostalgia, centered on Indians and Mexicans they 

displaced, have yet to be described fully. And of course, the losses suffered by hidians and 

Mexicans much earlier than Anglo-America's watershed year of 1891 are important to 

consider. Were their reactions and cultural expressions characterized by nostalgia as well? 

The recovery work of Genaro Padilla and others is beginning to clarify this question. 

Nostalgia certainly figures in works by post-war Mexican-Americans like Vallejo, de 

Burton, and Perez, but given the tone of Mexican-American autobiography as it is 

emerging, I suspect that a close comparison to Euro-American texts will show that rage 

overwhelms the doleful melancholy seen in Euro-American nostalgic writings. 

It is time to complicate critics' initial reactions to Lummis's work, which were 

well-grounded in a close reading of his books. But as I have shown, Lummis's 

monographs are a relatively small portion of the body of work to which we might look for 

a complete measure of the man and his influence. He produced one magazine per month, 

every month, for over ten years. With few exceptions, every issue contained Lummis's 

work, either as creative pieces, editorial commentary, or critical evaluation. Moreover, 

Goodman argues that "Lummis's writing requires further consideration because critics 

have overemphasized his powerful romanticizing rhetoric at the expense of his more 

subtle and still unfinished work as a translator and cultural preservationist" (4). As Martin 

Padget realized, it is easy to read Lummis's books and hastily dismiss his work because of 
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its tendency to romance and hyperbole. The challenge is to "criticize [Lummis's] texts in 

ways that counter the hierarchy of cultural values they establish" (Padget 447). hi order to 

do this, it is vital that critics consider his magazine work as well as his books. 

I am no Lummis apologist; he unquestionably appropriated and took advantage of 

hidians and Mexicans as he has been charged. He was difficult to live around and hurt 

those who loved him, and he was sometimes a self-absorbed braggart. Byrkit reports, 

"Some say he was a dilettante and buffoon, an egotistical and frustrated would-be patrician 

who wanted to be called 'Don Carlos,' but who made a fool of himself in attempting it" 

(xlvi). Beatrice Chauvenet has dismissed his writing in what Bjrkit calls a "charitable 

view" as meant "for popular consumption-enthusiastic, dramatic and often somewhat 

imaginary accoimts of his adventures in the Southwest" (qtd in Byrkit xlvi). Byrkit 

maintains that Lummis wrote "histrionic," "self-glorifying purple prose" with 

"melodramatic self-heroics" as their center and "did not show a philosophical and 

reflective mind; New England pragmatism dominated his thinking" (xvi, xlix). Such 

judgements ignore his magazine writing and that of others he endorsed through publication 

and book reviews. For instance, he wrote often to denounce U.S. imperialism in Cuba, the 

Philippines, and Hawaii, and publicly praised feminist writings by Charlotte Perkins 

Stetson and others. These political writings show that he was indeed reflective and could 

think well about complex problems, contrary to Byrkit's charge. 

It is difficult to separate the man from his work because much of his writing and 

life were indeed melodramatic and self-glorifying. But to fail to make the attempt-and 
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thus quickly to dismiss Lummis-is to oversimplify a complicated figure with extraordinary 

reach, and to ignore an important link in the chain binding many of the figures and events 

at this pivotal moment in the literary history of the West. 



211 

APPENDIX A 
LAND OF SUNSHINE/OUT WEST 1895-1907 

This list includes all magazine contributors from 1895 to Volume 27 (1907). Lummis 
severed his ties with the magazine and removed his name from the masthead in November 
1909 (Bingham 51). But as early as May 1907, his role in the magazine was more that of 
contributor than Editor (Bingham 77), so I end this Appendix in 1907. 

Contributions by photographers and other visual artists are not always listed, unless their 
work was the subject of a feature article or specific commentary, as was the work of 
Maynard Dixon and William Keith. The numbers following the names indicate the 
volume(s) in which their contributions are found. Sometimes the issues are listed as well 
following a decimal point. An asterisk preceding the name indicates membership in 
Lummis's "New League for Literature and the West." 

1. Abbott, Mabel Avery Rundell 23 25. Backus, W.H. 18 
2. Abott, Avery 27 26. Baker, Stacy E 22 
3. Ackley, Roy 0 22 27. Ball, Anna 16, 18, 21 
4. Adams, Adalia Bee 18, 26 28. Bancroft, Sarah Cone 20 
5. Aiken, Ednah 26 29. Bandini, Helen Elliott 21 
6. Aitken, Jessie Thomas 21 30. Barclay, Samuel 20 
7. Alden, Raymond McDonald 19, 31. Bard, Cephas 3 

25 32. Barnard, Edward 3, 25 
8. Alexander, Hartley 18, 22 33. Barnard, William Francis 4, 6.2, 7 
9. Alexander, Ida 22 34. Barnes, Lillian Corbett 3, 4,10, 15 
10. Aley, Frank 18 35. Barnes, Will C 22 
11. Allen, Anna Beck 24, 25 36. Barrows, David P 4, 5, 13 
12. Alles, Fred 3, 6.1 37. Barrows, H.D. 3 
13. Anderson, A.C. 27 38. Barry, G.A. 17 
14. Anderson, Geo Baker 25, 26 39. Barry, Harriet H 16, 17 
15. Anderson, Ida F 21 40. Bartlett, Lanier 13, 14, 15, 24 
16. Anderson, T.O 24 41. Bartlett, W.H 22 
17. Andrews, L.R. 21 42. Bashford, Herbert 11 
18. Andrews, M.E. 19 43. Bates, Martha H 27 
19. Anthony, Frances 13, 14, 15 44. Baughman, Ruby 27, 
20. Armor, Samuel 24 45. Beach, Charles Fish Jr. 18 
21. Armstrong, Ada Legg 8 46. Beach, M.Y. 3 
22. Atkins, David 18, 21 47. Bell, Charlotte 24 
23. *Austin, Mary 8, 10, 12, 14, 15, 48. Bell, Robert Mowry 11 

17, 18, 19, 20,21,24 49. Bennett, A.B. 16, 19, 20, 21, 22, 
24. Ayers, William 24 23, 25, 26 
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50. Bent, Arthur S. 8 91. Cadman, N.F 21 
51. Benton, Arthur Burnett 4, 7 92. Calkins, Carlos Gilman 13 
52. Bergen, Rene Van 23 93. Campbell, Jeanette 19 
53. Bickel, Karl A 24, 25, 26 94. Cantwell, George C 8 
54. Bicknell, Ralph E 11,12, 13, 14 95. Capelle, Owen 3 
55. Bidwell, John Gen. 20, 21 96. Carey, Elmer Ellsworth 26 
56. Bigelow, C.H. 18 97. Carlin, Eva V 17 
57. Bille, Anna Matilda 27 98. Carmany, John H 18 
58. Blake, Frank 7 99. Carpenter, George B 27 
59. Blanch, Josephine M 13, 18 100. Carrithers, Kate Glessner 15 
60. Blethen, Joseph 18 101. Carter, Chas F 5, 6.6, 7 
61. Block, Louis James 3, 12, 27 102. Cawcroft, Ernest 27 
62. Bond, Fred 15 103. Cecil, Salome 14, 15 
63. Bond, Octavia 12 104. Chance, Gertrude 16 
64. Boothe, C.B. 16 105. Chandler, Katherine 14 
65. Borein, Ed. (Artist) 11 106. Chandler, Winfred 21, 22 
66. Bourke, John G 5 107. *Channing, Grace Ellery 4, 7, 8, 
67. Bourne, May-Ethelyn 17 9, 11, 14, 16, 17, 18, 19, 23,25, 
68. Bowman, Mary M 3, 4, 7 27 ("Stetson," 13) 
69. Bradfield, C.M. Mrs. 11 108. Charming, Harold Stanley 3, 21 
70. Branner, J.C. 24 109. Chase, Lewis Nathaniel 25 
71. Brayton, John G 21 110. *Cheney, John Vance 4, 5, 8, 10, 
72. Breck, Henrietta S. 20 11,26 
73. Brewer, Susie Hale 9 111. Chittenden, N.H. 14 
74. Bridge, Norman 3, 10 112. Clarke, Ernest 12 
75. Brier, John Wells Rev. 18 113. Clover, Sam Til 
76. Bristol, W.M. 3, 5 114. Coan, Helen 3 
77. Britton, J.R. 7 115. Coates, Mary 15, 21, 22, 25, 
78. Brook, H.E. 10, 15 116. Cockerell, Wilmatte Porter 20 
79. Brown, Clara Spalding 3 117. Coe, Alice Rollit 26 
80. Brown, Colvin B 15, 16, 23 118. Coffin, Wm. H. jr 4 
81. Brown, Elmer Ellsworth 12 119. Coggins, Paschal 17 
82. Browne, Francis 3 120. Colbum, Edward 
83. Bundy, Harriet 21 121. Colson, Linda Belle 4, 5, 6.5 
84. Bunner, Alice Learned 10, 25 122. Colton 8 
85. Biu"bank, Blanche 13, 14 123. Comstock, Edith 122 
86. Burchard, George 23 124. Connolly James 20 
87. Burleson, W.D. 24 125. Connor, J Torrey 3, 4, 5, 8, 10, 
88. Bums, L.M. 14 14, 27, 
89. Burr, William Norris 6.2 126. Conrad, Harrison 15, 22 
90. Busser, S.E. 25 127. Conrard, Harrison 27 
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128. Cook, Eva Mitchell 3 167. Doyle, John T 17 
129. Cooke, Grace MacGowan 20 168. Dozier, Melville 11 
130. *Coolbrith, Ina 10, 17, 18 169. Drake, C. M. 5 
131. Coolidge, H.T. 13 170. *du Bois, Constance Goddard 9, 
132. Cory, B.C. 3 10, 11, 12, 15,26, 27 
133. Costar, W.J. 24 171. Dudley, M.E. 10 
134. Coues, Elliott 12, 13 172. Duff, U Francis 18 
135. Cowden, Robert 7 173. Dumont, H 22, 24 
136. Cowles, Paul E. 24 174. Dunbar, Aldis 26, 27 
137. Cox, A.I..J 19 175. Dunbar, Aldous 21 
138. Crandall, CJ 12 176. Dunham, H 15 
139. Crane, Leo 22 177. Duryea, Edwin Jr. 24 
140. Crocker, Harriet 3 178. Earle, Homer P 5.6 
141. Culver, Louise 26 179. Eastman, Charles A 21 
142. Curran, R. Gamer 3 180. Eckstrom, Royce 7 
143. Custer, Elizabeth 3 181. Edwards, Horace 3 
144. Daggett, C.D. 14 182. Ellerbe, Rose L. 26 
145. Darling, Isabel 20, 21, 22, 24, 183. Emerson, Edwin Jr. 26 
146. Davidson, Anna 24 184. Emerson, Willis George 26 
147. Davis, Carlyle C 19 185. Ent, W.N. 24 
148. Davis, Chas Cassatt 9 186. Escoba, Beltran 12 
149. Davis, J.C. 3, 187. Evans, Geo S 21 
150. Davis, L. Clare 19, 21 188. Everett, Ruth 19 
151. Davis, Leela 19 189. Fah, Sui-Sin 10, 12, 13, 19 (also 
152. Davis, Mary A 22 see "Far, Sui Seen") 
153. de Blois, Edward A. 25 190. Fairbanks, Harold 10, 17, 23 
154. de Jung, Wm. 16 191. Fairfield, S.M. 26 
155. Dean, Sara 27 192. Far, Sui Seen 5.6, 6.2, 8, 9 
156. Deering, Mabel Craft 19 193. Farwell, Arthur 20 
157. Delaney, F.N 15 194. Fellows, O.T. 12 
158. Denny, Melcena Bums 25, 26 195. Field, Anna C. 15 
159. Dix, Gertmde 24, 26 196. Field, Edward Sahsbury 16, 17, 
160. Dixon, Clarissa 27 18 
161. *Dixon, L Maynard 8, 9, 12, 16, 197. *Fillmore, John Comfort 4, 5.6, 

19 7, 10, 13 
162. Dole, Arthur Macdonald 20, 21, 198. Fisher, Henry Theodore 19 

22 199. Fisher, Walter K 22 
163. Dondero, C 17 200. *Fitch, Geo Hamlin 13 
164. Donohoe, D Jr. 23 201. Fletcher, F.W. 23 
165. Downey, June E 20 202. Flurscheim, Michael 25 
166. Doyle, C.W. 6.3, 12, 14 203. Folsom, Florens 27 



214 

204. Foote, Ella Woodward 12 243. Goodrich, F.M. 17 
205. *Foote, Mary Hallock 10 244. Goulding, James M 21, 22 
206. Forbes, A.S.C. Mrs. 16 245. Graham, Henry L 19 
207. Forbes, R.H. 20 246. *Graham, Margaret Collier 4, 9, 
208. Ford, Rochester 17 10, 11 
209. Fort, Lewis D 24 247. Granville, Verona 11, 12, 13 
210. Foster, Julia B 11 248. Gray, James Emerson 13 
211. Foster, Nancy 3, 4, 13, 16, 25 249. Green, Julia Boynton 4, 5.6, 6.5, 
212. Fowler, 10 7, 8, 9, 12, 14, 16, 17 
213. Fowler, Arthur 13 250. Green, L Worthington 3,6.5,8 
214. Fowler, D.T 15 251. Green, Will S 19 
215. Fox, Virginia Fauntleroy 24 252. Greene, W.S. 16 
216. Franceschi, F. 6.5, 7, 11 253. Greer, Hilton 15 
217. Francisco, M. Evelyn 7 254. Greig, Kathleen L. 26 
218. Frank, H. W. 6.5 255. Griffith, Ethel 26, 27 
219. Franklin, Ross B 3 256. Griffith, Ethel 22, 23 
220. Frazer, Isaac Jenkinson 15 257. Grinnell, Elizabeth and Joseph 
221. Frederick, M.C. 13 12, 13 
222. Frederick, W.C. 15 258. Grinnell, Elizabeth 14, 15, 16, 17, 
223. Fremont, Jesse Benton 4, 6, 7 19, 20, 27 
224. French, Nora May 10, 11, 12, 19, 259. Groshon, Louise Mil 

20,21,22, 23 260. Guerra, Rosa de la 6.4 
225. Fries, Capt Amos A. 27 261. Guinn, J.M. 5, 
226. Fry, Winfield 21 262. Guiterman, Arthur 17, 
227. Gage, Harriet Hardin 23 263. Guyol, Edwin Warren 21 
228. Gale, Annie Getchell 11 264. h.e.c 5 
229. Galer, Wm 6.6 265. Hadley, Daniel 18 
230. Galloway, James Duncan 25 266. Hain, Schuyler G 23 
231. Galloway, John D 22 267. Hall, Frederick 23 
232. Galpin, Kate Tupper 3 268. Hall, Gifford 19 
233. Garland, Virginia 24, 25, 26, 27, 269. Hall, Sharlot 6.1, 7, 8, 9, 11, 12, 
234. Gates, Charles Fuller 5.5 13, 14, 15, 16, 17, 18, 19, 20,21, 
235. Geare, R.I. 27 22, 23, 24, 25, 26, 27, 
236. Gerberding, Elizabeth 15 270. Hamilton, Clara E 22 
237. Gibbs, Agnes Katherine 18 271. Hamilton, E.M. 26 
238. Gibson, Hugh S 17 272. Hamilton, Florence Nightingale 
239. Gibson, R.E Lee 22 24 
240. Gilman, Charlotte Perkins 22 273. Hamilton, Matt 27 

(See also "Stetson") 274. Hamlin, Johnn Harold 14, 22 
241. Gird, Richard 27 275. Handy, W.J. 23, 24, 25 
242. Gish, Darwin 16, 21, 276. Hanna, Tacie M 23 
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277. Harcourt, Cannen 6.1 318. Hutton, Robert Evans 26 
278. Harlan, Esther 27 319. Inkersley, Arthur 13 
279. *Hamier, Alex F 11 320. Jarboe, Kathryn 20 
280. Harris, H.E. 18 321. Jeffers, Robinson 23, 26 
281. Harris, R 3, 6.4 322. Jenison, M.G 23 
282. Harris, W.N. 17 323. Jenney, Chas Elmer 16, 27 
283. Harte, Bret 24 324. Jennings, Rufus P. 24 
284. Hartley, Randolph 6.5 325. Jillson, E.R. 24 
285. Hartman, A. 25 326. Jocelyn, S Raymond 23 
286. Hartnell, Ella 5, 6.1, 6.5 327. Jodon, Mattie L 8 
287. Harton, Luella Green 19 328. Johns, Cloudesley 12, 16 
288. Haskell, Bumette G 17, 21 329. Johnson, D.W. 16 
289. Hawson, F.E 22, 330. Johnson, E. Dana 19, 20 
290. Heald, Edna 8 331. Johnson, Herbert W. 24 
291. Heard, Mary 21 332. Johnson, Jeimett 26, 
292. Heath, Sarah Ritchie 20 333. Jones, Helen Lukens 17, 20, 21, 
293. Henderson, Frederika B 21 22, 23 
294. Henderson, Victor 15 334. Jones, Henshaw 5 
295. Hennessey, Leroy 23 335. * Jordan, David Starr 9, 10, 12, 
296. Herrick, Bertha F 4,11 16, 24, 25,26 
297. Higgins, S.E.A 5 336. Joy, A.K. 27 
298. *Higginson, Ella 10, 16 337. Judah, H.R. Jr. 25 
299. Hilton, Edward 18 338. Julian, Edwin, 6.5 
300. Hittell, Catherine 21 339. Kalb, Courtney de 22,23,25,27 
301. *Hittell, Theodore H 11, 15 340. Kant, Belle 20, 21 
302. Hoag, Ernest B. 4 341. Kasson, Frank 27 
303. Hocking, T.C. 24 342. Keech, E.E. 18 
304. *Hodge, Frederick Webb 6, 7 343. *Keeler, Charles F 7, 8, 18, 19 
305. Hofflund, R.W. 23 344. *Keeler, Louise 9 
306. Hoffman, A.V. 25 345. Keith, Wm 9 
307. Hoffman, Elwyn Irving 5, 11, 17 346. Kellogg, Vernon L. 20 
308. *Holder, Chas. F. 3,4,7, 11 347. Kelsey, Valerie de Mude 25 
309. Holt, CP 12 348. Kendall, Sidney C 18 
310. Horton, Charles 24 349. Kennedy, S.M. 9, 10 
311. Hough, E 18 350. Kennicott, Donald 24 
312. Howard, John Galen 24 351. Kent, Laura A. 24 
313. Hudson, Keruah 17 352. Kenyon, Camilla A 21 
314. Hudson, Millard F. 26 353. Kenyon, Walter C. 9 
315. Huling, Ellen Paine 20 354. Kerr, W.W. 25 
316. Hunt, Fred A 22 355. Kessler, D.E. 11 
317. Huntington, Evelyn 21 356. King, Lyman M. 26 
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357. Kinney, Abbott 5 398. Lummis, Eve 4, 5, 12, 27 
358. Kinsell, Martinetta 13 399. Luna, Beatriz Bellido 5 
359. Kirk, Henry S 15 400. Luther, Mark Lee 15 
360. Kirkpatrick, James D. 26 401. Lynch, Katherine 20 
361. Kittredge, Charmian 21 402. Lyons, John Lillis 20 
362. Knutt, V.D. 25 403. Lyttle, G Brittain 21, 22 
363. Kruckeberg, Jennie 3 404. MacCallum, John Bruce 26 
364. Laguna, Anita de 19 405. MacNaughton, Clara 18 
365. Laguna, F. 19 406. MacQuigg, Gertrude E 27 
366. Lamb, Frank Haynes 19, 20 407. Magnusson, Crosby 21 
367. Lamoreaux, A.J. 17, 23 408. Mallory, J. Albert 12, 27 
368. Lane, Sophia, 25 409. Manley, Edith 7 
369. Lange, O.V. 16 410. Mannix, Mary E. 4 
370. Latham, Edith King 12 411. Marion, Wm 3 
371. Lauer, Solon 22 412. *Markham, Edwin 10 
372. Leavens, George F 4 ,5, 15 413. Marquis, Neeta 22, 23, 24, 26, 27 
373. Lee, Ellsworth 26 414. Marshall, Emma S 4, 
374. Lee, Gerald Stanley 21, 22 415. Martin, A.A. 24 
375. Lee, Helen Agnes 416. Mason, Clara L 19 
376. Leland, P.S 23 417. Mathis, Juliette Estelle 3, 5.6, 6.4, 
377. Lemmon, J.G. 24 8,10, 11, 13, 14, 16, 18, 19, 20, 
378. LeRoy, James 18 21 
379. Lewes, Austin 19 418. Matthews, Amanda 14, 15 
380. Lewis, Austin 18 419. Matthews, Brander and C.F. 
381. Lewis, Eleanor F. 3, 5, 21 Lummis 27 
382. Lewys, Eleanore F. 27 420. Matthews, J.L. 26 
383. Lindsay, Batterman 6.6,10 421. *Matthews, Washington 5, 6, 9, 
384. Lippincott, J.B 16, 20, 23 10, 12, 15, 18, 22, 24 
385. Llewellyn, F 18 422. Maxwell, George H 16 
386. Locke, W.J. 27 423. Mayberry, Emily Gray 3 
387. London, Jack 17 424. McBride, James 20 
388. Longley, Howard 5 425. McCarthy, Denis A 15 
389. Loraine, M.W 23 426. McClatchie, Alfred James 17, 20 
390. Lord, Etheline 4 427. McCoy, Edna Heald 22, 
391. Longhead, Flora Haines 5 428. McCoy, Marie 6.2 
392. Lovejoy, W.W. 12 429. McCrackin, Josephine Clifford 20 
393. Lowe, George N. 24 430. McFarland, A. 7 
394. Lucas, Lily Hughes 8 431. McGee, W.J. 14 
395. Luce, Grace All 432. McGrew, Clarence Alan 17, 18 
396. Ludlum, Evelyn Mosse 27 433. Meany, Edmond S 21 
397. Lukens, T.P 15 434. Meigs, Mary Shores 21 
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435. Meredith, H.C. 11 
436. Merriman, Mable 6.2, 6.3 
437. Millard, Bailey 17, 18, 20 
438. Millard, Gertrude 8, 25, 27 
439. Miller, Joaquin 3, 4, 9, 12, 13, 18 
440. Miller, Joseph Dana 6.6 
441. Mills, Mary Russell 25 
442. Mindeleff, Cosmos 6 
443. Monroe, Herman H 10 
444. Moody, Charles Amadon 12, 14, 

15, all subsequent volumes 
445. Moody, Francis Miner 23 
446. Morton, Paul 14 
447. Murphy, Anna C. 3,6 
448. Murphy, Edward 6.5 
449. Naftzger, A.H. 14 
450. Nash, Louisa A 19 
451. Neff, Mary Lawson, 25, 27 
452. Nettleton, Chas P 5 
453. Newell, F.H 23 
454. Newman, Philip 20, 21, 23, 25 
455. Newnes, Caroline 20 
456. Nieve, Juan de la 4 
457. Noble, W.B 20 
458. Noguche, Yone 10 
459. North, John G 13, 16 
460. Noyes, Henry Walker 19 
461. Nye, Genella Fitzgerald 23 
462. O'Ryan, Lillian V 18 
463. Oliver, Katherine Elspeth 25, 26 
464. Ott, Susie C. 21 
465. Owen, Alan 23 
466. Owens, Rob C 7 
467. Palmer, Frank 22, 23 
468. Palmer, H.K 22 
469. Park,A.L21 
470. Parker, G.E. 27 
471. Parsons, Edward T 22 
472. Parsons, Geo. W 5 
473. Pattee, C.R. 7 
474. Pattee, F.A 13 

475. Patterson, W.C 6.5, 8 
476. Patterson, W.M 17 
477. Peet, Jeanie 4, 5, 6.3 
478. Peew, Lew B 27 
479. Peixotto, Sidney S. 24 
480. Peloubet, WiUiam 27 
481. Peltier, Florence 17 
482. Phelan, James D. 24 
483. Phillips, Henry Wallace 16, 19 
484. Pickrel, Alice 13 
485. Pierce, Grace Adele 23 
486. Pierce, Mary Turner 9 
487. Pitts, Mabel Porter 21 
488. Pitzer, R.C. 25, 26 
489. Pleasants, J.E 22 
490. Powers, M.I. 26 
491. Pratt, Florence Evelyn 5.6, 18 
492. Purdy,Carl 15, 16, 18 
493. Putnam, Blanche 13 
494. Randall, Marion 22, 24 
495. Reese, Faimy B 21 
496. Reid, D 25 
497. Reid, H.A 3 
498. Reith, J. Jr. 25 
499. Revere, Lt. 8 
500. Rhodes, Eugene M 4, 11, 13, 14, 

16, 17, 18, 19, 23,25, 26 
501. Rice, Williams 17, 19 
502. Richardson, A.T. 21, 22, 25, 26 
503. Richardson, D.S 23, 24 
504. Richardson, Helen Edwards 24 
505. Richardson, W.L. 8 
506. Rio, Juan del 6.1, 7, 8, 9, 11, 14 
507. Robbins, Frank 19, 24 
508. Roberts, Milnor 17 
509. Robertson, Peter 19 
510. Robinson, Ednah 16, 17 
511. Robinson, Lucy 14 
512. Robinson, Tracy 15, 17, 20, 21, 

26 
513. Robinson, Tracy and Lucy 16 
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514. Rodman, Willoughby 22, 24 553. Smith, Wayland H 22, 27 
515. Rogers, Woodes 19 554. Smythe, William E. 14-18, 20, 
516. Ross, J. Edgar 9 22-26 
517. Rowe, Elizabeth Griswold 21 555. Snell, Minnie S 
518. Rowland, J.G. 7 556. Snow, Blanche Boring 17 
519. Rowley, Ira P 6.2 557. Snow, Frank 24 
520. Ruddock, J.C. 24 558. Snow, Lorenzo 15 
521. Ruddy, Ella Giles 27 559. Sosso, Lorenzo 17, 18 
522. Ruggles, J.E. 24 560. Soule, Ella Dexter 26 
523. Ruhl, Win. 20 561. Soules, E.C. 27 
524. Russell, Theresa 22, 23, 24, 25, 562. Spalding, Lelah A 5 

26 563. Spencer, F. M.9 
525. Rust, H.N. 4, 7,8, 10, 14,21 564. Spencer, W.S. 26 
526. Rutter, Cloudesley 19 565. Spiegelberg, A.F 20 
527. Sanchez, NeUie V. de 20 566. Stabler, M.M. 14 
528. Sanderson, Elizabeth 21 567. Stapleton, Christopher 26 
529. Sandwick, Richard L 19 568. Sterling, E. A 27 
530. Sawyer, E.O Jr. 21 569. * Stetson, Charlotte Perkins 3, 4, 
531. Sawyer, W.B. 19 6.1, 6.4, 7, 8 (See also "Gilman") 
532. Scheffauer, Herman 27 570. Stevens, Thomas Wood 17 
533. Schutze, Carl 13 571. *Stoddard, Charles Warren 5,10, 
534. Scrace, Richard 21, 22 12 
535. Seabury, Emma Plater 26 572. Strobridge, Idah M 8, 9, 11, 12, 
536. Sears, William A. 25 13, 14, 19, 27 
537. Severance, Caroline M. 3 573. Stuart, C.R. 26 
538. Sexton, Ella M 3, 8, 14, 21, 22 574. Stuart, Charles D 22 
539. Shaw, Clarence H. 27 575. Sturtevant, Edmund 3, 4 
540. Shepardson, Lucia 27 576. Sumner, Adeline 8 
541. Shepherd, Theodosia 13,14 577. Sutherland, B.F. 8, 26 
542. Sheridan, Neil 15 578. Sutton, Maude 22 
543. *Shinn, Chas Howard 3, 7, 12, 579. Suydam, Nelhe 17, 24, 27 

14, 26 580. Swetnam, Mary Belle 27 
544. Shuey, LiUian H 5, 15, 17, 19, 27 581. Swift, Ivan 21 
545. Sieghold, Kate P 11 582. Taylor, Edward Robeson 21, 22 
546. Skirmer, C Lindsay 18 583. Tedrow, H.B. 14 
547. Smith, Amelia Dominique 17 584. Thacher, E.S. 6.3 
548. Smith, Fred J. 7 585. Thoma, F de 10 
549. Smith, Harlan L 27 586. Thompson, Estelle 3, 4 
550. Smith, Joseph F 23 587. Thompson, R.A. 15, 16, 17 
551. Smith, Lewis Worthington 17 588. Thompson, W.H 21 
552. Smith, Ruth Tangier 10 589. Thorpe, Rose Hartwick 3 
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590. Tingle, M. 26, 629. Waterman, Abby L 19 
591. Tinsley, Hemy G 6.4 630. Waterman, Thomas T 25 
592. Tipton, Will 8.3 631. Watkins, Hayward Trezevant 22 
593. Tisdale, Wm M 6.5, 14 632. Watts, W.L 6.1 
594. Tompkins, E.G. 14, 15, 17, 19 633. Wayne, Arthur Wellington 5 
595. Tompkins, Ina C. 8 634. Webber, Walter 13 
596. Tourgee, Albion 6.1 635. Weller, S.H. 5 
597. Tourgee, Amy 21 636. Wells, A.J. 19, 23 
598. Towner, Augusta E 3 637. Wells, Benjamin 26 
599. Townsend, Alfred 122 638. Wells, Thomas Goodwin 22 
600. Townsend, R.B 21 639. Wentworth, Bertrand H. 4 
601. Trask, Blanche 4, 5, 6.1, 7, 9, 10, 640. Wey, Auguste 3, 4, 6.1, 16 

13,20,21,22 641. Wheaton, Edward Felton 22 
602. Troili, Margaret 22, 23, 27 642. Wheeler, Benjamin Ide 12, 24,25 
603. Trumbull, Rose 22 643. White, George W. 10 
604. Tuomey, Honoria R.P 23 644. Whittier, John Greenleaf 18 
605. Tumey, Kathryn A 23 645. Wilcox, Earle Vernon 15, 19 
606. Twitchell, Anna Spencer 16, 18 646. Wildman, Marian Warner 15, 16, 
607. Tyng, Ghas. D. 4 25 
608. Urmy, Glarence 4 647. Wiley, Harley 17, 18, 20, 25 
609. Van Alen, Harriette 13 648. Wilkens, Richard 27 
610. *Van Dyke, T.S. 3, 6.1, 6.3, 7, 8, 649. Wilkins, Bertha S. 4, 7, 12, 26 

9, 12 650. *Willard, Charles Dwight 3, 13, 
611. VanDenburgh, Mary T 10, 13 14 
612. Veitch, Tom 22, 23 651. Willia, Ottilia 19 
613. von Heine, Richard 26 652. Williams, G.H. 3 
614. Voorsanger, .Jacob 24 653. Williams, Zoe G 27 
615. Vostrovsky, Glara 15 654. Wills, Catherine Anderson 25 
616. Wagner, Edith 5.6, 7 655. Wilson, Kathryne 22 
617. Waldo, Judith Graves 23, 25 656. Winchell, Ernestine 27 
618. Wall, Louise Herrick 18, 19 657. Wing, Adeline Steams 3 
619. Wallace, George 13 658. *Winship, George Parker 9, 12 
620. Wallace, Grant 19 659. Wood, H.P. 16 
621. Wallace, Owen 10, 11 660. Wood, J.W. 4 
622. Wallace, R.M. 21 661. Wood, Williard M 9, 20 
623. Ward, Eunice 26 662. Woodbury, Charles J 18 
624. Wardlow, S.A. 20 663. Woodworth, E.B. 3 
625. Wardlow, S.A. 21 664. Wooldridge, W.M. 19 
626. Warner, Anna 24 665. Worth, Pauline W. 26 
627. Warner, Charles Dudley 4 666. Wright, Mary A. 4 
628. Warner, Edwin Hall 4 667. Wright, Will A 12, 13 
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APPENDIX B 
BOOK REVffiWS BY CHARLES LUMMIS PUBLISHED IN OUT WEST 

This Appendix includes only books reviewed by Charles F. Lummis. His assistant editor, 
Charles Amadon Moody, began contributing regular book reviews after 1902, but because the 
degree of control Lummis maintained over Moody cannot be established from the archival 
record, and I therefore cannot be sure whether Moody's reviews tacitly reflect Lummis's 
attitudes, I have chosen not to include reviews that Lummis did not write. For this reason, 
some books are remarkable for their absence from this list. For instance, Lummis did not 
personally review Mary Austin's The Land of Little Rain (1903). Out West published a 
favorable review of the book-by Charles Amadon Moody. Moody also reviewed The 
Virginian (1902). 

Many of his reviews were very brief, running no more than a paragraph. But he repeatedly 
insisted that he read completely each book he reviewed. Occasionally a book inspired a 
longer review, usually because its content was western, or because he was enthusiastic about 
its or its author's contribution to western letters. The book review column also contained 
frequent announcements and notices of books issued or about to be published. These are not 
included in the list. An asterisk preceding the author's name indicates the author was a 
member of Lummis's "New League for Literature and the West." 

AUTHOR TITLE ISSUE YEAR 
12.1 1899 

Mr Dooley in the Hearts of his Countrymen 12.1 1899 

Jesuit Relations 6.4 1897 

Adams, Andy Reed Anthony, Cowman: An Autobiography 27.2 1907 

Adams, Brooks America's Economic Supremacy 13.5 1900 

Adams, Edward The Modem Farmer 11.3 1899 

Ade, George Fables in Slang 12.1 1899 

Ade, George More Fables 14.1 1901 

Ade, George Pink Marsh 7.3 1897 

Allen, James Lane The Reign of Law 13.3 1900 

Altsheler, Joseph A Herald of the West 10.6 1899 

Altsheler, Joseph The Rainbow of Gold 9.4 1898 

Anderson, Robert The Story of Extinct Civilizations of the West 20.4 1903 
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AUTHOR 

anon 

anon 

Armstrong, Eliza 

Arnold, Augusta 
Foote 

Ashe, Oliver M.D. 

*Austin, Mary 

Baker, Stannard 

Balch, F.H. 

Balfour, Graham 

Bandelier, Adolph 

Banks, Charles 
Eugene 

Bard, Cephas M.D. 

Barnes, James 

Barnes, Lillian 
Corbett 

Barr, Amelia E 

Barrie, 

Barry, Rev. Wm 

Baum, L Frank 

Beard, Wolcott Le 
Clear 

Becker and Mora 

Beckman, William 
Mrs. 

Bell, Lillian 

Benham, Charles 

Bennett, John 

TITLE 

The Imitator 

The April Baby's Book of Tunes 

The Teacup Club 

The Sea Beach at Ebb Tide 

Besieged by the Boers 

Isidro 

Our New Prosperity 

The Bridge of the Gods, A Romance of Indian 
Oregon 

Life of Robert Louis Stevenson 

The Gilded Man 

A Child of the Sun 

A Contribution to the History of Medicine in SC 

Drake and His Yeoman 

the story in this issue 

Was it Right to Forgive 

Tommy and Grizel 

The Two Standards 

Mother Goose in Prose 

Sand and Cactus 

Spanish Idioms 

Backsheesh: A Woman's Wanderings 

From a Girl's Point of View 

The Fourth Napolean 

Master Skylark 

ISSUE YEAR 

17.1 1902 

14.2 

8.2 

14.6 

13.2 

23.3 

13.1 

17.4 

15.5 

3.2 

14.3 

3.1 

12.2 

3.5 

12.5 

14.1 

10.5 

8.5 

11.5 

8.1 

14.3 

8.3 

8.3 

8.2 

1901 

1898 

1901 

1900 

1905 

1900 

1902 

1901 

1895 

1901 

1895 

1900 

1895 

1900 

1901 

1899 

1898 

1899 

1897 

1901 

1898 

1898 

1898 



AUTHOR TITLE ISSUE YEA] 

Benton, Kate A Geber 12.5 1900 

Bergen, J.Y. and 
Alice Eastwood 

a textbook of elementary botany 7.1 1897 

Bickford and 
Powell 

Phyllis in Bohemia 8.2 1898 

Blackman, Edward Without a Name 15.4 1901 

Blossom, Henry M 
Jr 

Checkers, A Hard Luck Story 6.1 1896 

Boardman, Wm H The Lovers of the Woods 15.1 1901 

Boas, Franz Kathlamet Texts 17.4 1902 

Bonsall, Stephen The Golden Horseshoe 12.4 1900 

Boothby, Guy Love Made Manifest 12.3 1900 

Bourget, Paul The Disciple 14.6 1901 

Brady, Cyrus 
Townsend 

For the Freedom of the Sea 12.3 1900 

Brady, Thomas 
Townsend 

Under Tops'ls and Tents 14.6 1901 

Brooks, Noah First Across the Continent 15.6 1901 

Broughton, Rhoda Foes-in-Law 14.2 1901 

Brower, J.V. Quivira and Harahey 11.2 1899 

Brown, Clara 
Spalding 

Lafe at Shut-In Valley 4.5 1896 

Brown,Francis F Volunteer Grain 3.4 1895 

Brun, Samuel 
Jacques 

The Tales of Languedoc 6.3 1897 

Buckley, J.M. Christian Science and Other Superstitions 11.6 1899 

Bullard, Frank Apistophilon 12.2 1900 

Bullock, Shan The Barrys 12.5 1900 

Burnett, Frances 
Hodgson 

In Connection With the Willoughby Claim 12.2 1900 
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AUTHOR 

Butler, Howard 
Crosby 

Calkins, F.W. 
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APPENDIX C 
SHARLOT HALL TYPESCRIPT: "OUT WEST" 

This appendix is a reproduction of a copy of Hall's 1901 poem, "Out West," composed for 
and published in number 16.2 of Out West. Hall made handwritten changes to the typescript 
prior to publication; the poem as it appeared in the magazine reflects these changes. Bold 
typeface shows Hall's revisions; superscript indicates additions above strikeouts. Lummis 
appears to have made slight changes to punctuation and line breaks in the final stanza. The 
original is in the Charles F Lummis collection at the Southwest Museum. 

Out West-
By Sharlot M. Hall 

When the world of waters was parted by the stroke 

of a mighty rod,^^ 

Her eyes were first of the lands of earth to look 

on the face of God; 

The white mists robed and throned her, and the sun 

in his orbit wide 

Bent down from his ultimate pathway and claimed her 

his chosen bride: 

And He that had formed and dowered her with the dower 

of a royal queen, 

Decreed her the strength of mighty hills, the peace 

of the plains between; 

The silence of utmost deserts and canons rifted and rive 

and riven-®® 

And the music of wide-flung forests where strong winds 

shout to heaven. 

®^No original punctuation here. 

^^Hall's original punctuation here was a comma. 
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Then high and apart He set her, and bade the gray seas 

guard, 

And the lean sands clutching her garment's hem 

keep stem and solemn ward®' 

What dreams she knew as she waited! What strange keels 

touched her shore! 

And feet went into the stillness, and returned to the sea 

no more®^ 

They passed through her dream like shadows till she woke 

one pregnant mom, 

And watched Magellan's white-winged ships swing round the 

ice-bound Hom; 

She thrilled to their masterful presage, those dauntless 

sails from afar. 

And laughed as she leaned to the ocean till her face 

shone out like a star. 

'''Hall edited a semicolon from the original here. 

®^Hall edited a comma here. 



3 

And the men who toiled in the drudging hives of a world 

as flat as a floor 

Thrilled in their souls to her laughter, and turned 

with hand to the o p e n d o o r ;  

And creeds as hoary as Adam, and feuds as old 

as Cain, 

Fell deaf on the ear that barkened and caught that 

far refrain: 

hito dungeons by light forgotten and prisons of grim 

despair 

Hope came with the pale reflection of her star on 

the swooning air: 

And the old, hedged, human whirlpool, with its seething misery 

misery. 

Burst through — as a pent-up river breaks through to 

the healing sea. 



Calling-calling-calling-resistless, imperative, 

strong:®' 

Soldier, and priest, and dreamer; she drew them, a mighty 

throng: 

The unmapped seas took tribute of many a dauntless 

band. 

And many a brave hope measured but a mound ^leachmg bones 

wind-banned sand: 

Yet for one that fell, a hundred sprang out to fill 

his place —™ 

For death at her call was sweeter than life in a 

tamer race, 

Sinew and bone she drew them; steel-thewed-and the weaklings 

shrank: — 

Grim-wrought of granite and iron were the men of her 

foremost rank. 

'''The dashes were originally two commas and a colon. 

'"Original punctuation here was a comma. 



5 

Stem as the land before them, stem as the waters 

crossed; 

Men who had looked on the face of defeat nor counted the 

the battle lost; 

Uncrowned rulers and statesmen, shaping their daily 

need 

To the law of brother with brother, till the world stood by 

to heed: 

The sills of a greater empire they hewed and hammered 

and turned. 

And the torch of a larger freedom from their blazing hill-tops burned; 

Till the old ideals that had led them grew dim as a 

childhood's dream, 

And caste wend down in the balance, and Manhood reigned 

supreme. 
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The wand'rers^' of earth turned to her-outcast of the 

older lands-

With a promise and hope in their pleading, and she reached them 

pitying hands; 

And she cried to the Old-World cities that drowse by the 

Eastern main: 

"Send me your weary, house-worn broods and I'll send you 

Men again! 

Lo, here in my wind-swept reaches, by my marshalled peaks 

of snow. 

Is room for a larger reaping than your o'er-tilled fields 

can sow; 

Seed of the Man- Seed springing to stature and strength 

in my sun. 

Free with a limitless freedom no battles of men have 

won." 

''Hall originally wrote "wanderers." 



For men like the grain of the cornfields grow small 

in the huddled crowd; 

And weak for the breadth of spaces where a soul may 

speak aloud; 

For hills like stairways to heaven, shaming the level 

track. 

And sick with the clang of pavements, and the marts of the 

trafficking pack: 

Greatness is bom of greatness, and breadth of a breadth 

profound; 

The old Antean fable of strength renewed from 

the ground 

Was a human truth for the ages; - since the hour of the 

Eden-birth 

That man among men was strongest who stood with his feet 

on the earth. 
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