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ABSTRACT 

Teotihuacan was founded in a side valley of the Basin 

of Mexico during the first centuries of the common era and 

at its height reached a size of approximately 20 square 

kilometers. During A.D. 400-700, the Middle Classic 

period, architecture and portable artifacts in the 

Teotihuacan style are distributed throughout Mesoamerica. 

The distribution of Teotihuacan style material culture is 

often cited as evidence that Teotihuacan had the social . 
and political complexity characteristic of early expan

sionistic states, and was in fact the first empire of 

highland Mexico. 

This study traces patterns of Teotihuacan influence 

in Gulf Coast ceramic assemblages in order to reconstruct 

relationships between Teotihuacan and various Classic 

period Gulf Coast polities. Here influence is defined as 

all archaeological indications of contact between two cul

turally or ethnically distinct populations. variation in 

the timing and patterning of influence indicates variation 

in the nature of the relationships sustained between the 

two populations. To control for temporal and geographic 

variation, ceramic sequences and assemblage descriptions 

currently in use both at Teotihuacan and on the Gulf Coast 

are discussed and evaluated. 
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Patterns of Teotihuacan influence in the ceramic as

semblages of the Gulf Coast are shown to vary considerably 

from area to area and reflect clear differences in the 

timing and duration of Teotihuacan contact. Variation 

also occurs in the f ideli ty wi th which local imitations 

adhere to Teotihuacan stylistic conventions, the deposi

tional context in which Teotihuacan imitations occur, and 

the range and types of Teotihuacan ceramic artifacts 

copied. The resulting patterns are interpreted to be 

meaningful in terms of past relationships between 

Teotihuacan and various Gulf coas~ polities. The exist-

ence of Teotihuacan imperial control over part of the Gulf 

Coast is suggested. 



CHAPTER 1 

INTRODUCTION 

••• there at Teotihuacan, as they say, in 
times past, when yet there was darkness, 
there all the gods gathered themselves 
together, and they debated who would bear 
the burden, who ••• would become the sun 
(Sahagun, Book 3, 1963: 1). 

The problem of Teotihuacan influence 

15 

For more than five centuries Teotihuacan held sway as 

the largest urban center of the entire New World. Located 

in a minor valley off-shoot from the Valley of Mexico, 

Teotihuacan's importance was felt far beyond the confines 

of Central Mexico. The art, architecture and ceramics were 

emulated throughout Mesoamerica: in the Guatemalan 

Highlands (Kaminaljuyu), the Peten (Tikal), Belize (Altun 

Ha), the Yucatan (Dzibilchaltun), the Pacific Coast 

(Bilbao, Tisquisate), qhiapas (El Mirador), the Gulf Coast 

(Matacapan, Cerro de Las Mesas, Tres Zapotes), and parts of 

Guerrero, Michoacan and Jalisco (Kidder, Jennings and Shook 

1946, LaPorte and Fialko 1991, Pendergast 1971, Andrews 

1981, Parsons 1969, Hellmuth 1978, Agrinier 1970, 1975, 

Valenzuela 1945a, 1945b, Drucker 1943a, 1943b, Weaver 1981: 

220-221, Pina Chan and oi 1982). 

This is a study about influence and interaction 
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between Teotihuacan and coastal Veracruz during A.D. 250 -

700, a timespan comprising the Early and Middle Classic 

periods (Fig. 1.1). In this dissertation, I will examine 

the archaeological evidence from Veracruz for Teotihuacan 

contact and explore the sources of variation in the 

evidence reflect the relationships established between 

Teotihuacan and centers on the Gulf Coast. 

The Gulf Coast of Veracruz has always figured 

prominently in the history of Mesoamerica. It was the 

geographic heartland of the Olmec culture in the Preclassic 

period, notable for the first appearance in Mesoamerica of 

large ceremonical centers, a distinctive art style, the 

Mesoamerican ballgame, and possibly even the Mesoamerican 

52-year calendar (Weaver 1981: 164). Later, in the Classic 

period, the Gulf Coast continued to support dense 

populations, and had a distinctive regional culture 

characterized by ballcourt paraphenalia carved with a 

distinctive scroll design, and a of high quality luxury 

ceramics of "temperless" paste antecedent to the widely 

distributed Fine Orange ceramics of the Terminal Classic 

period. Teotihuacan imports and local imitations of 

Teotihuacan ceramic forms and decorative motifs occur at a 

number of Gulf Coast sites in the Classic period. Likewise, 

many items of Gulf Coast derivation crop at Teotihuacan. 

In this discussion, I will examine the topic of Gulf 
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Coast-Teotihuacan interaction from the perspecti ve of the 

Gulf coast by focusing on incidences of Teotihuacan contact 

visible in the archaeological record in this region to 

determine whether the Teotihuacan presence is uniform in 

terms of its timing, duration and expression. If so, can 

the uniformity be considered indicative of a Teotihuacan-

directed policy of contact and interaction? If, on the 

other hand, Teotihuacan contact is variable on the Gulf 

Coast, does the variation inform upon the relationships 

sustained between Teotihuacan and individual polities of 

this region? 

To address the topic consistently, it is important to 

distinguish between the material evidence and the inferred 

behavioral relationships between Teotihuacan and the Gulf 

Coast which may be indicated therein. I use the term 

"influence" to mean the material evidence of contact 

between populations, while reserve\ing "interaction to 

denote actual contacts and relationships. Influence takes 

the form of foreign portable artifacts (direct imports 

and/or locally made imitations), non-portable artifacts 

(architectural styles or monumental art), and design 

conventions in art or iconography. Ideally, at some level, 

patterns of influence reflect patterns of interaction. 

The past three decades of research at Teotihuacan have 

provided a considerable source of information about the 



development of urbanism and socio-poli tical complexi ty in 

the Basin of Mexico (Millon 1981, 1988, Sanders 1965, 1981, 

Cabrera 1982, Parsons 1974, Sanders and Santley 1983, 

Santley et ale 1986, Blanton 1981, Spence 1981, Kurtz 

l' 

1987). The city itself is placed close to lands suitable 

for irrigation, which may have been a factor in its initial 

settlement and population nucleation (Sanders 1981: 180). 

The primate settlement pattern in the Valley of Mexico . 
centered at Teotihuacan has been interpreted to indicate 

the presence of an administered economy (Santley et ale 

1986, smith 1976). 

Early in the history of the city, Teotihuacan entered 

into continuing long-distance relationships wi th the Gulf 

Coast and other distant regions. Three major competing 

models to explain Teotihuacan expansion outside the 

confines of the city are: (a) the imperial model, (b) the 

commercial model, and (c) the elite interaction model. 

Although other models explaining Teotihuacan's economic and 

political relationships with regions throughout 

Mesoamerican have also been suggested (see Blanton and 

Feinman 1984), most can be reduced to some variant of the 

three proposed above. 

The imperial model suggests that Teotihuacan was an 

empire that controlled a large part of Mesoamerica. Empire 

here is defined as a large territory formerly occupied by a 
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number of distinct societies in which one is dominant and 

extracts resources from the others through taxation or 

tribute (see also Conrad and Demarest 1984: 5, Hassig 1984, 

Schreiber 1987). This model is frequently proposed to 

explain Teotihuacan influence in the central Basin of 

Mexico and adjacent regions such as Puebla, Tlaxcala and 

parts of Morelos (Hirth 1980, Diaz Oyarzabal 1980). 

Frequently, however, interpretation of the Teotihuacan 

city-state as an empire appears more as an initial 

assumption than a hypothesis (Kurtz 1987, Hirth 1980, 

Santley et al. 1986, Santley 1983, Spence 1981, Blanton and 

Feinman 1984, Stark 1986, Whitecotton and Pailes 1986). 

Al though Teotihuacan influence in Mesoamerica may be the 

material residue of an empire, the epistemological 

underpinnings of such an interpretation need to be 

explicitly addressed. Rarely is there consideration of 

which material correlates most reflect imperial domination 

(but see Sanders and Price 1968: 166, Sanders 1978, Stark 

1991). Rarer still is any discussion of the physical 

evidence found in the distant regions and an assessment of 

the degree of fit between the patterns and the theoretical 

correlates. Thus, simply the fact that Teotihuacan seems 

to have had an impact throughout Mesoamerica seems to be 

taken as de facto evidence that Teotihuacan was an empire. 

The second model deemphasizes the role of militaristic 
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force in Teotihuacan expansion, particularly in regions 

more distant from Central Mexico such as the Gulf Coast al~'" 

considers economic factors such as trade to have caused the 

distribution of Teotihuacan influence (Santley et al. 1986, 

Spence 1981, 1984) • The third model claims elite 

interaction and luxury exchange as probable causes behind 

the spread of the Teotihuacan horizon style (Stark 1990). 

Prior studies of Teotihuacan influence 

Research on Teotihuacan long-distance contacts have 

tended tends to be either very general or rigidly site

specific. overviews of Teotihuacan contact use general 

categories of evidence and often fail to make distinctions 

in their sensitivity as indicators of interaction. Thus 

Teotihuacan contact may be proposed using such diverse 

lines of evidence as the presence of Teotihuacan 

iconography (e.g., Tlaloc deity figurines on stone stelae), 

imports from Teotihuacan (Pachuca green obsidian, Thin 

Orange pottery, Copa ware), local imitations of Teotihuacan 

ceramics (cylindrical tripod vases, marionette figurines), 

use of Teotihuacan ceremonial archi tecture (talud-tablero 

pyramids), and even changes in settlement patterns. Rarely 

is there an attempt to rank or even quantify these 

indicators for comparative purposes (but see Santley 1983, 
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stark 1991). Nor is there much of an attempt to examine 

the distribution of Teotihuacan influence as it occurs 

within settlement systems of the various regions in 

Mesoamerica. Rather the occurrences of Teotihuacan 

influence are summarized as if they were islands of 

flashpoints of interaction, ~·rdth little appreciation of how 

these settlements functioned wi thin their more local 

spheres of interaction. 

Site-specific studies are more narrowly focused on the 

relationship between Teotihuacan and a particular Classic 

period site (see Sanders and Michels 1977, Pendergast 1971, 

Santley, Yarborough and Hall 1987, Marcus 1983, LaPorte and 

Fialko 1987). These emphasize the presence or absence of 

imports or local imitations at a particular site to 

reconstruct the relationship with Teotihuacan. In site

specific studies the context of influence becomes a 

critical, if somewhat under-developed, variable. Failure 

to appreciate the various aspects of context (depositional, 

temporal, stylistic, geographic) limits the identification 

of variation which may be behaviorally informative and can 

lead to identical interpretations of Teotihuacan 

interaction in areas with very distinct and different 

patterns of influence (e.g. Sanders 1978, Santley, 

Yarborough and Hall 1987). 

Recent completion of several major projects on the 
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Gulf Coast of Veracruz has made it one of the few regions 

for which there is adequate information to undertake a 

regional approach to Teotihuacan influence. Further, this 

is a region in which Teotihuacan influence takes many 

forms, ranging from the sporadic occurrence of one or two 

imports at some sites up to the presence of Teotihuacan 

monumental ceremonial architecture in others. The presence 

of Gulf Coast influence at Teotihuacan in addition allows 

the rare opportunity to view influence from two directions. 

The potential to control temporal and spatial variation in 

ceramic assemblages while at the same time comparing the 

expression of Teotihuacan stylistic conventions at the 

regional level makes the Gulf Coast of Veracruz 

particularly germane to the understanding of the 

Teotihuacan presence outside the Basin of Mexico during 

this time period. 

Levels of context and variation in influence 

I focus attention almost exclusively on patterns of 

influence observable in ceramic assemblages. I have 

decided to emphasize on ceramics over other classes of 

material culture for several reasons. Ceramics almost 

always for.~the bulk of archaeological evidence from a 

particular site or region. By their abundance, it is 



possible to examine patterns of influence across an entire 

region. This is hard to do with rarer items of material 

culture, such as monumental architecture. 
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Most important, ceramics tend to be a rather common 

medium for the expressio'n of foreign influence. 

Archaeologists no longer make a simple connection between 

the presence of a foreign ceramic type with actual 

population migrations, but there is still a feeling that 

certain visible attributes of pots reflect some type of 

affiliative groupings (see Gladwin and Gladwin 1935, 

Gifford 1960, Melaart 1975, Longacre 1970, Wobst 1977, 

Hodder 1982, Plog 1980, Hantman and Plog 1982). It is 

these attributes which are usually considered to constitute 

style. 

Style has been defined in many ways in the literature. 

The traditional definition of style generally cites the 

presence of recurring morphological attributes on ceramics 

that cluster in a particular time and place, and often are 

thought to be associated with a particular culture (Gifford 

1960: 341-342). Some definitions of style accentuate its 

complimentary role with function and go on to say that an 

artifact's style constitutes all that is unrelated to its 

utilitarian function (Sackett 1973, 1982, Jelinek 1976). 

Other definitions tend to view style as the unconscious 

expression of learned behaviors associated with the 
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producation of the artifact in a particular social or kin 

grouping (see Longacre 1970, for example). 

Studies of modern ethnic groups have demonstrated that 

aspects of material culture do function to signal 

boundaries within and between groups (De Vos and Romanucci 

Ross 1975, Wobst 1977, Cohen 1969, Barth 1969, Hodder 

1982) • These aspects, called "flags", or "boundary 

markers" seem to align with those aspects of material 

culture traditionally considered stylistic, and so 

therefore we can begin to think of style as including 

aspects of an artifact which are used as flags of ethnic 

membership. 

There are some problems with this definition, however. 

Not all types of artifacts are suitable boundary markers. 

To be sui table, the obj ect has to be visible in the 

community to both members and non-members alike. Further, 

not all objects which may be specific to a particular group 

actually function to define in vs. out group members in 

this way. Culinary behavior in the home is not visible to 

members outside the household, yet it can be a highly 

significant symbol of group identity, and thus function as 

an internal flag or symbol not shared with outsiders 

(Santley, Yarborough and Hall 1987: 87). Generally, 

knowledge of these internal symbols outside the group 

occurs only after extended contact between members and non-
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members, and often the symbol's message may not be 

interpreted by outsiders in the same way as it is by group 

members. 

A second problem is that the need to have boundary 

markers of group affiliation changes over time, thus 

certain objects change their boundary marker function 

according to the perceived needs. For example, in some 

instances, ceramics are very sensitive indicators of ethnic 

affiliation while in other areas, dress or hairstyle may be 

more sensitive (Hodder 1982, Grosbo11 1987). Thus there is 

no way to predict beforehand what· particular aspect of a 

material assemblage will actually be used to signal group 

membership. The assumption that style always and only 

signals ethnici ty is somewhat dubious. Alongside ethnic 

affiliation, other affi1iative messages may be encoded and 

transmitted such as occupational specialization, political 

affiliation, or social status (Hantman and P10g 1982: 239). 

A more general· consideration of the numerous 

dimensions along which affi1iative groups may form further 

extends extends the potential of stylistic analysis. 

stylistic information may convey information about several 

types of groups, or their relationships, depending upon the 

context in which it occurs and is received. The context in 

which stylistic variation occurs is critical for 

determining (a) the particular type of affiliation being 



27 

expressed stylistically (ethnic, political, social), and 

(b) which particular morphological attributes are actually 

functioning as stylistic attributes. 

context is an important variable in stylistic 

analysis. A single artifact may convey several different 

messages depending on the context in which it is viewed, 

used, or deposited. A ceramic container with attributes 

characteristic of a particular distant region will have a 

different meaning to a potter, an elite, or an expatriate 

from that region. This treatment of style is very similar 

to that employed under the information-exchange model 

proposed by Wobst (1977: 325), but it adds consideration of 

the geographic scope and population structure at both 

points of origin and destination. 

The context of stylistic variation in ceramic 

assemblages aids in determining the type of group 

affiliation being expressed as well as the areal extent 

over which the message is communicated. This aspect is 

important when stylistic variation within a ceramic 

assemblage is used to indicate foreign influence. There 

are several levels at which the context of influence may be 

evaluated. 

The lowest level to examine is at the level of the 

individual artifact. At this level, influence is 

manifested either through the presence of a direct import 



28 

or a local imitation of an import (which mayor may not be 

present). variation is measured by comparing the artifact 

with similar artifacts from the geographic point of origin. 

Obviously, direct imports do not differ from artifacts at 

the homeland because they are the homeland artifacts. If 

these imports are diagnostic of particular time periods in 

the homeland, then their presence in foreign contexts 

allows the potential to monitor different time periods in 

which influence occurs at sites within the region. 

Local imitations of foreign artifacts may vary along a 

continuum; at one end are faithful replicas and at the 

other are almost complete reinterpretations of homeland 

forms or designs (see Ball 1983). The amount of deviation 

in an imitation from the originals may reflect such things 

as the availability of models to copy, the amount of skill 

required to make the imitation, the overall demand for the 

copy in the region, and finally, the status of those 

elements of the popu1at'ion using the imitation. 

The distinction between imports and imitations in 

ceramic assemblages is not clear cut. Ultimately the 

identification of an import must rest on demonstrating 

through paste composition analysis that the ceramic was not 

made from local clays. Such studies have demonstrated the 

presence of ceramics from the north and south areas of the 

Gulf Coast in the Merchant's Barrio at Teotihuacan (Sayres 



and Harbottle, n.d.). More sourcing needs to be done of 

central area assemblages, which as yet have not been 

included in studies of foreign imports at Teotihuacan. 
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In the absence of actual sourcing studies, imports 

must be identified through visual inspection. Because of 

this, most individual vessels must be considered locally 

made unless they contrast radically from other such pieces 

in paste, decoration, and form, and correspond in these 

attributes to similar pieces from the presumed point of 

origin. The decision must be based on prior experience 

with the ceramics of one or both regions and subject to 

revision. 

The second level of context occurs somewhere in

between the single artifact and the assemblage. In any 

assemblage, there are certain ceramics that form a group by 

virtue of similarities in paste composition, surface 

treatment, decoration and form. Depending on the level of 

inclusion in assigning membership status these ceramic 

groups may be types, varieties, or wares. Selection of the 

particular classificatory level in any analysis is 

dependent on the final objective, be it resolving problems 

in time-space systematics, functional identifications, etc. 

(Spaulding 1953, Rouse 1960). In many of the older 

descriptions of material assemblages from Teotihuacan and 

the Gulf Coast, it is apparent that the terms "type", 
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"variety" and "ware" are used inconsistently in spite of 

the strict definitions provided under the type-variety 

system of ceramic taxonomy (Smith, Willey and Gifford 1960, 

Gifford 1960). Surprisingly, contextual analysis at this 

level often reveals aspects of influence in the assemblage 

which are more subtle, and at the same time,more pervasive, 

than the occurrence of one or two isolated imitations. 

comparisons of various form classes (e.g. cylindrical 

tripod vases, candeleros) found in Gulf coast and 

Teotihuacan assemblages also pertain to this level of 

contextual analysis. 

The third level along which context and its variation 

must be addressed is at the level of the assemblage. What 

are the subsets of the assemblage affected by the 

introduction of influence? To understand this there must 

be some appreciation for the systemic context of these 

vessels as they occur in local assemblages and their role 

back at the geographic·point of origin. There are several 

activitiy sets which can be identified from the 

depositional context of the foreign influenced artifacts at 

a particular site: public, domestic, ritual, utilitarian, 

etc. Within these general categories it is possible to 

make subdistinctions, such as mortuary vs. public ritual 

(burials vs. ceremonial caches). Considered as a whole, 

1:.he patterns of influence observed in an assemblage can be 
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characterized in terms of these "behavioral constellations" 

(see Kamp and Yoffee 1981). The presence of absence of 

various constellations, or their incomplete expression in 

the archaeological assemblage of a given site, can be a 

significant indicator of the nature of the relationship 

sustained in Teotihuacan-Gulf coast contact. Knowledge of 

the behavioral, or systemic, contexts in which ceramic 

vessels participate in both regions makes it possible to 

assess the transmission of information between regions 

about the activities in which these artifacts participated 

(e.g., ceramic manufacturing, public and private ritual, 

culinary practices, etc). 

Although the actual number of imitations is small, 

there can be certain other stylistic conventions in the 

assemblage dennotative of influence. The amount of 

assemblage-wide stylistic influence is significant to 

monitor because it may indicate the degree of acceptance or 

resistance to innovation. Acceptance or rejection of a 

horizon style, or variation in its incorporation may be a 

significant indicator of the symbolic role or importance of 

the foreign region or power. The relati ve importance of 

the style in local assemblages could reflect the degree of 

asymmetry in the behavioral relationships between the 

foreign and local populations. In this light it is also 

important to consider whether the foreign style artifacts 



supplement or replace components of the local assemblage. 

A knowledge of the depositional context and function of the 

original artifacts in the homeland is critical to monitor 

this aspect of contextual variation in the assemblage. 
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A fourth aspect of context and variation in 

Teotihuacan influence is regional. Not all sites within a 

region may be in direct contact with Teotihuacan even 

though all may have varying degrees of influence in their 

assemblages. Monitoring spatial variaton requires 

information about local assemblages from a number of sites 

in the area and some understanding of each site's relative 

posi tion in the local settlement hierarchy (Hantman and 

Plog 1982: 241). In some instances it may be possible to 

sort out evidence of direct interaction wi th Teotihuacan 

from situations in which the influence is being mediated 

through a second party. site by site patterning at the 

assemblage level when used with chronological and 

geographic controls can also reflect general pattern of 

influence for the region as a whole. At this level it is 

possible to assess the overall degree of coordination in 

the relations sustained between various areas of the Gulf 

Coast and Teotihuacan. 

All these aspects of context and variation rest on 

adequate temporal control. In order to begin to understand 

the patterning in the variation of influence in a 
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particular region we must be able to detect variation in 

the timing and duration of influence across a region or 

within a particular site. Chronological control is also a 

necessary variable in detecting the difference between 

direct interaction and later elaborations of Central 

Mexican stylistic conventions which occur a.fter the 

collapse of the Teotihuacan interaction system. This is 

possible only if we are certain about temporal patterning 

within assemblages of the Gulf Coast as well as at 

Teotihuacan. Understanding regional variation in 

Teotihuacan influence is a signficant step in assessing the 

various explanations of Teotihuacan long-distance expansion 

for how well they explain the Gulf Coast patterns. 

A regional approach allows a more detailed 

reconstruction of Middle Classic political and economic 

relationships than that previously possible for any region 

outside Central Mexico. I will demonstrate that the 

variation present in 'l'eotihuacan assemblages on the Gulf 

Coast suggests that relations between Teotihuacan and the 

Gulf Coast were not uniform over any length of time. The 

variation present on the Gulf Coast in the expression of 

Teotihuacan influence is probably related to differing 

strategies control over various areas in the Gulf Coast by 

Teotihuacan to extract resources for export back to Central 

Mexico. These strategies represent adaptations by an 
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administrative structure in Teotihuacan to variations in 

raw resources, population densities, and centralized 

authorities in the Gulf Coast. My conclusions tend to 

favor an imperial relationship in which commercial and 

eli te relationships were necessary mechanisms of 

territorial incorporation. 

In the next chapter, temporal variation in ceramic 

assemblages from Teotihuacan will be described in terms of 

prevailing forms and decorative treatment. I will be 

relying on published documents from the Teotihuacan Mapping 

Project and the Mexican government Proyecto Teotihuacan, as 

well as my own observations of type collections housed in 

the laboratories of both projects. This is the first study 

of Teotihuacan influence in Gulf Coast assemblages which 

explicitly examines patterns of form and design through 

time at Teotihuacan before turning to how these patterns of 

influence are distributed at various Gulf Coast sites. I 

will mainly be concerned with Teotihuacan assemblages from 

the time of initial explosive growth (in Teotihuacan 

lA/Early Tzacualli), to the phase immediately prior to the 

center's collapse in A. D. 750 (Teotihuacan IV/Metepec). 

Although there is residual occupation continuing into Aztec 

times, Teotihuacan does not appear to retain its 

international contacts. 

I will also present information about the 
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depositional context of certain ceramic forms at 

Teotihuacan (for example, candeleros or cylindrical tripod 

vases). It is difficult to generalize about the context in 

which ceramics are used or deposited at Teotihuacan. Most 

of the broad horizontal exposures in excavation at 

Teotihuacan occurred before standardized control over 

provenience became the norm of archaeological fieldwork. 

Regardless, Teotihuacan was a city with dense 

concentrations of people, and any general contextual 

pattern is balanced against many deviations and exceptions. 

Unless the deposit was sealed and of a special nature, 

(such as a burial and/or cache), it has probably been 

shuffled around considerably as secondary refuse. Thus the 

identification of candeleros as a component of a domestic 

ritual assemblage at Teotihuacan is really more a statement 

that candeleros tend not to be components of caches or 

burials. 

The third chapter' presents the ceramic sequences of 

the Gulf Coast of Veracruz. In this chapter the area is 

subdivided into four smaller regions which are discussed in 

separate sections. These regions include the northern 

Panuco region, the north-central region of the Tecolutla 

drainage, the central semi-arid zone and the south-central 

Lower Papaloapan drainage, and the southern Tuxtlas 

Mountains. Attention is focused on sites which have 
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produced both a ceramic sequence spanning the Classic 

period (A.D. 250-900) and Teotihuacan influence. For each 

region the traditional ceramic sequence is reevaluated and 

revised. Regional sequences have been correlated with each 

other to construct a general chronogram of Gulf Coast 

ceramic assemblages spanning the Classic period. These 

correlations have been made by consulting the published and 

unpublished literature for possible crossover types from 

neighboring regions as well as my own identifications of 

local imports from adjacent areas in collections with which 

I am familiar. 

For the northern Veracruz area I was unable to 

personally examine collections and have had to rely on 

published descriptions. Thus my correlations are tentative 

for this region. For the north-central region, I examined 

collections from the sites of Serafin and El Tajin, and 

used additional published descriptions of ceramics from 

those sites as well ~s ceramics of the Lower Tecolutla 

site, sta. Luisa. For the central region of Veracruz, my 

coverage of the semi-arid Remojadas area is principally 

archival, using unpublished manuscripts and photographs of 

material excavated at the sites of Remojadas by Medellin 

Zenil in the early 1950's. Additionally I was able to view 

collections from the Jamapa and Cotaxtla drainages, an area 

which forms a frontier between the semi-arid zone of 
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central Veracruz and the moister Lower Papaloapan drainage 

of south-central Veracruz. In the Lower Papaloapan I 

viewed collections from Cerro de Las Mesas in the 

smithsonian Institution, and also completed three seasons 

of laboratory experience with survey and excavation 

collections from the Proyecto Arqueologico La Mixtequilla. 

This information I supplemented with published descriptions 

of ceramic assemblages from Nopiloa, Alvarado and Patarata. 

For southern Veracruz, I worked with collections from Tres 

Zapotes housed in the smithsonian Institution and a small 

sample in the Centro Regional of the Instituto Nacional de 

Antropologia e Historia in Veracruz under the care of 

Mstro. Ponciano ortiz Ceballos. I also worked with ceramic 

assemblages of Matacapan from the central area (the 

presumed "Teotihuacan barrio"), surrounding ceramic 

workships, and various survey collections. 

The fourth chapter is the heart of the study. Using 

the chronological control established in the third chapter, 

Teotihuacan influence for each region is systematically 

described in its temp'oral and spatial context. Where 

possible the descriptions of Teotihuacan influence are 

supplemented with illustrations showing affinities with 

examples from Teotihuacan. 

The final chapter concludes with a summary of the 

major sources of variation in the Teotihuacan influence on 
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the Gulf Coast. Regional summaries are combined into a 

more general overview of the Gulf Coast, allowing 

consideration of Teotihuacan interaction and contact in 

terms of generalized strategies of adaptation and 

exploitation. At the end, suggestions for future research 

are considered. 



CHAPTER 2 

TEOTIHUACAN CERAMIC ASSEMBLAGES 

History Q{ Chronological Research 

There are few illustrated descriptions of Teotihuacan 

ceramics and their variation in time and space (but see 

Sejourn6 1966, 1983, Linn6 1934, 1942). The earliest work 

on the Teotihuacan sequence was undertaken by Vaillant, 

using material from excavations at the pyramid of the Moon 

and at the site of Azcapotzalco (Valliant 1932/33). 

Vaillant defined five phases based on changes in the 

figurine assemblage and construction events, and numbered 

them sequentially using roman numerals (I-V). The first 

three phases were represented in the assemblages from 

Teotihuacani the two final phases were only found in 

deposits at Azcapotzalco. 

Armillas revised Vaillant's sequence using 

supplementary information from the Viking Group apartment 

compounds and those of Xolalpan and San Francisco Mazapa 

(Armillas 1944, 1950). The Armillas sequence incorporates 

patterns from the entire ceramic assemblage rather than 

solely figurines and provides general descriptions of the 

major ceramic groups which appear to be chronologically 

sensitive. The maj or difference in the new sequence is 
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that Vaillant's third and fourth phases are combined. In a 

later publication, Armillas replaces the numerical phase 

designations with names from major apartment complexes that 

had typical ceramic assemblages of that phase (e.g., 

Tzacualli, Xolalpan, Tlamimilolpa, etc.) (Armillas 1950). 

Paul Tolstoy confirmed the Armillas sequence using 

survey data from the northern part of the Basin of Mexico 

(Tolstoy 1958). Unlike earlier investigators, Tolstoy 

found evidence of occupation during the Teotihuacan 

IV/Metepec phase in Teotihuacan proper. Shortly after 

Tolstoy's survey, excavations at Ostoyahualco, west of the 

Pyramid of the Moon, recovered material predating the 

earliest Tzacualli (Teotihuacan I) phase. This phase ended 

up being divided into two subphases, (the Teotihuacan 

I/Early Tzacualli and the Teotihuacan lA/Late Tzacualli), 

to include the earlier assemblages (Millon and Bennyhoff 

1961). 

In the early 1960's two major projects began at 

Teotihuacan: the Proyecto Teotihuacan, sponsored by the 

Mexican government (Instituto Nacional de Antropologia y 

Historia, or, INAH), and the Teotihuacan Mapping Project 

(abbreviated from here on as TMP) directed by R. Millon 

(University of Rochester). The major goals of the Proyecto 

Teotihuacan were to explore, consolidate and reconstruct 

structures lining the street of the Dead and to continue 

explorations in various apartment complexes within the 
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center (Bernal 1963). This has resulted in many 

publications, including an updated and revised ceramic 

sequence (Muller 1978, Cabrera et al 1982). 

The major goals of the Teotihuacan Mapping Project 

(TMP) were the completion of a surface survey of the center 

and a detailed map of the city (see Millon 1981). In 

addition, the TMP excavated localities which had the 

potential for recovering materials spanning a long time 

depth as well as in areas of unusual artifact 

concentrations (see Millon 1960, 1964, Rattray 1973: 21). 

A preliminary sequence incorporating information from 

both projects was presented at the XI Mesa Redonda of the 

Sociedad Mexicana de Antropologia (Bennyhoff 1966, see also 

Millon 1966). A classificatory description of the ceramic 

material by phase was presented at the same time, and later 

updated (Muller 1966). In the same year, Sejourn~ 

published the results of her analysis of the ceramic 

assemblages from the Zacuala Palace and the apartment 

complex of Yayahuala~ Her classification system is 

slightly different than that used by either Muller or 

Bennyhoffi groups are identified by number rather than by 

descriptive names. It is difficult to compare some of her 

ceramic groups to those now in use by the Proyecto 

Teotihuacan and Teotihuacan Mapping Project except in the 

most uniform groups (for example, Thin Orange, which is a 

homogenous and distinctive ceramic group and easily 
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recognizable in illustrations and textual descriptions). 

Most of the assemblages described by Sejourne fall in the 

Teotihuacan III/Xolalpan phase, the period corresponding to 

city's apogee. Sejourn6's work is a classic in Teotihuacan 

ceramic studies principally for the number and quality of 

illustrations provided. Today it continues to be the 

standard reference used for Teotihuacan ceramic 

assemblages. 

The early part of the Bennyhoff sequence up to the 

Early Tlamimilolpa/Teotihuacan IIA-III (A.D. 200 - 350) was 

revised by E. Rattray in a PhD. dissertation (Rattray 

1973). Sejourn6 has also recently published information on 

ceramic assemblages of the Basin of Mexico using 

information from earlier excavations from Atetelco, 

Yayahuala, Zacuala and more recent work in the southern 

part of the Basin of Mexico around Xochimilco, Amecameca 

and Chalco (Sejourne 1983: 22). Although this more recent 

work has a certain relevance to the Teotihuacan sequence, 

most is concerned with events after its fall. Though 

important in its own right, Sejourn6s Basin of Mexico 

sequence is not strictly relevant for a study of the 

Teotihuacan sequence. Most of the section pertinent to the 

Teotihuacan sequence appears derivative of her earlier 

work. This more recent study has many illustrations and as 

such will probably become another standard reference for 

the assemblages of Central Mexico. 
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Most recently, Rattray has continued to work on 

extending her revision of the Teotihuacan sequence up to 

the Teotihuacan IV/Metepec phase (Rattray 1975, 1979, 1981, 

and Rattray n. d. ) • Figure 2.1 presents the Teotihuacan 

sequences in use by TMP and INAH investigators at the 

present time. 

Description of Classification 

The following description of the Teotihuacan ceramics 

and summary of the sequence is compiled from Muller's 

publications, Rattray's dissertation and assorted 

publications, and my own work with type collections in the 

TMP and Proyecto Teotihuacan laboratories during the summer 

and fall of 1988 (Muller 1978, Rattray 1973, 1979, 1987a, 

1988). Additionally, information from Rattray's 

forthcoming publication on Teotihuacan ceramics and 

Barbour's PhD. dissertation on Teotihuacan figurines (here 

included in the group Matte Ware) will be used as a 

supplement (Barbour 1976, Rattray n.d.). Where I was 

unable to use my own illustrations for some of the material 

described in this chapter I have referenced suitable 

examples from Sejourn~. It is hoped that Rattray's 

forthcoming publication on the Teotihuacan sequence will 

provide additional illustrations of the ceramic assemblages 

for each phase. 
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Teotihuacan 
(Proyecto 
Teotihuacan/INAH) 

============================================================= 
A.D. 1200 

1100 POST-

1000 CLASSIC 
EARLY 

TOLTEC 
(MAZAPAN) 

TOLTEC 
(MAZAPAN) 

900 ---------------------------------------------------
COYOTLATECO COYOTLATECO 

800 LATE 
-------------------------------------

700 METEPEC TEOTlHUACAN IV 
-------------------------------------

600 CLASSIC LATE TEOTlHUACAN IlIA 
MIDDLE XOLALPAN 

500 EARLY TEOTlHUACAN III 
-------------------------------------

400 ------ LATE TEOTIHUACAN IIA-III 
TLAMIMILOLPA 

300 EARLY EARLY TEOTlHUACAN IIA 
------------~--------------------------------------200 
PROTO

A.D. 100 CLASSIC 

B.C. 100 

200 PRE
CLASSIC 

MICCAOT,LI 

LATE 
TZACUALLI EARLY 

PATLACHIQUE 

TICOMAN 

TEOTIHUACAN II 

TEOTIHUACAN IA 

TEOTIHUACAN I 

PATLACHIQUE 

300 TICOMAN 

Fig. 2.1 Teotihuacan Relative Chronologies 
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In the following discussion I will pay more attention 

to the decorated ceramics and forms which have distinctive 

analogs in Gulf Coast assemblages as imitations of 

Teotihuacan forms. These include forms often associated 

with household and public ritual (e.g., cylindrical tripod 

vases) as well some forms associated with specialized 

culinary activities. These forms are all very distinctive 

at Teotihuacan, and relatively rare outside Central Mexico 

during the Middle Classic, and as such generally are taken 

to denote the presence of Teotihuacan influence when they 

are found in distant regions. Much less attention will be 

given to the routine utilitarian forms such as ollas and 

simple bowls mainly for the reasons that these forms are 

relatively ubiquitous both at Teotihuacan and in Gulf Coast· 

assemblages and therefore are not particularly 

stylistically sensitive indicators of influence. 

The Teotihuacan ceramic classification is simply 

organized. with a few exceptions, the principal diagnostic 

criteria for the inclusion in specific ceramic groups are 

attributes of paste and surface treatment. In Muller's 

classification, surface treatment is the principal 

cri terion of separation and the following groups are 

recognized: Unpolished (or matte), Burnished, Polished, and 

Foreign Wares. The last category includes the types Thin 

orange and Granular Ware (Muller 1978: 52). These general 

groups are subdivided by vessel form. Attributes of paste, 
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method of decoration, and decorative motifs are then listed 

under each form. 

Rattray includes some aspects of paste (particularly 

temper) in the initial breakdown of the assemblages in 

addition to surface treatment. She uses a slightly broader 

definition of surface treatment to include slipping and 

painted decoration. Thus Rattray's major groups are: 

Coarse Matte, Fine Matte, Burnished, Polished, Polished 

Monochrome, Painted (which includes red slipped monochrome 

vessels), and Foreign Wares. Foreign Wares comprise Thin 

Orange, Granular Ware, and a new type, Lustrous Ware, which 

is imported from the Gulf Coast (Rattray 1973: 205, Rattray 

1979: 61-62). More recently, Rattray has identified new 

local types: San Martin Orange (described in 1979 as 

ceramica anaranjada Tlajinga), and Copa ware (or ceramica 

cafe fina) (Rattray 1979: 56-57, see also Rattray 1988). 

Rattray identifies phase assemblages through examination of 

the proportional shifts in the relative frequencies of the 

major ceramic groups (see Rattray 1973: 69-70, 70-78, 103-

104, 137-139, 161-164). 

Teotihuacan I/Early Tzacualli 

This is the first occupational phase of what later 

became the Teotihuacan metropolis. Most of the material 

used to define this phase comes from Ostoyahualco (Millon 

and Bennyhoff 1961). According to Muller (1978: 63), this 
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phase runs from 100 B.C. to A.D. 1. The TMP chronology 

places the phase from A.D. 1 - 100 (Rattray 1973: 194). 

Muller lists the following attributes as distinctive 

of this phase: flat-bottomed bowls, the absence of vessel 

supports and the widespread use of a distinctive volcanic 

temper that looks like salt and pepper. The major forms 

are ollas without handles and biconical braziers (or 

incense burners). The ollas are decorated with notches, 

denticulate incisions, and deep grooved incising (Muller 

1978: 65). Rattray mentions the presence of flanged (or 

flower pot) incensarios which increase at the expense of 

the biconical form in later phases (Rattray 1973: 79). 

Figurines are all hand modeled. There are two 

separate styles present, those with flattened torsos and 

coffee-bean applique eyes and those with rounded torsos and 

eyes made with a simple incised line (see Cook de Leonard 

1971: Fig. 3, 1 and 2). Both styles tend to have very 

prognathic faces. Dress tends to be minimal, generally of 

simple applique loincloths and headdresses (Barbour 1976: 

43, 59, and passim). 

Burnished Ware differs from Matte Ware by having more 

finished surfaces; characteristically burnish marks or 

streaks are present on vessels in this category. Comals, 

thick-walled and rounded bowls with everted rims 

(cazuelas), ollas, straight-sided bowls, composite 

silhouette bowls and coverdisks are the principal 
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diagnostic forms (Rattray 1973: 87, Muller 1978: 65-66). 

Coverdisks are large flattened disks, possible fore-runners 

of coverplates with tripod loop supports. Rattray 

considers a high incidence of Burnished Ware and low 

frequencies of Matte Ware to be particularly diagnos~ic of 

assemblages dating to this phase (Rattray 1973: 74). 

Polished Ware includes hemispherical bowls and plates, 

cooking basins with handles, straight sided bowls, 

composite silhouette bowls, incurving bowls (or tecomates), 

ollas, divergent sided vases, floreros and Tlaloc effigy 

vases (Muller 1978: 67-69). Both floreros and Tlaloc 

effigies seem to be associated with burials (Rattray n.d.). 

The florero form is similar overall to a flower vase and is 

often highly pol ished (see Sej ourne 1966 : Lamina 2, fig. 

80). Tlaloc effigies are small flared neck vases with 

hand-modeled applique features of the god Tlaloc (e.g., 

goggle-eyes, ears, etc.) (see Sejourne 1966: fig. 80). The 

natural surface colors of the vessels are generally black 

and varying shades of brown (Rattray 1973: 87). Post-fired 

shallow etched designs are present on some Polished Ware 

vessels (Rattray 1973: 90). 

Painted Ware includes Red monochrome, Whi te on Red 

bichrome, and Red on Natural bichrome, Polychrome, and 

Tzacualli Resist, a negative resist decorated ceramic. Red 

on Natural consists of vessels with red painted decoration 

on natural unslipped surfaces. In Tzacualli Resist, the 
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resist medium is applied on a plain or a red slipped 

background after which the vessel is smudged (Rattray 1973: 

99). Design elements consist of broad wavy lines, circles, 

scrolls, and crescents. Tzacualli Resist ceramics of this 

and the next phase have a distinctive waxy feel to the 

surface (Rattray 1973: 99). 

Teotihuacan lA/Lat~ Tzacualli 

The Teotihuacan lA/Late Tzacualli phase runs from A.D. 

1 - 150 according to Muller, and from A.D. 100 - 150, 

according to the TMP chronology (Muller 1978: 70, Rattray 

1987a: 22). Two important ceramic imports appear at the 

center: Thin Orange and Granular Ware (Muller 1978: 75-76, 

Rattray 1973: 105-109). Thin Orange is now known to have 

come from the Puebla region while Granular Ware probably 

originates in Morelos and Guerrero (Rattray 1979: 58-59). 

Thin Orange appears in low quantities and is limited to 

simple semi-hemispherical and composite silhouette bowls. 

Aside from the orange· color and thin vessel walls which 

gave rise to its name, this ceramic is also distinguished 

by large white temper particles which can extrude out onto 

vessel surfaces and cause a pocked appearance to the 

polished finish. Granular Ware ceramics have a pinkish 

white paste and black and white temper particles. Vessels 

exteriors are usually slipped with a thick white or 

pinkish-white matte slip (Rattray 1973: 108). 
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For Muller, the salient attributes of this phase 

include: the appearance of the palangana form, vessels with 

nubbin supports, and an increase in the frequency and 

uniformity in floreros (Muller 1978: 74). Palanganas are 

large thick-walled basins, though the term can also be 

applied to oversized cylindrical tripod vessels. Rattray 

considers the overall decrease in the amount of painted 

decoration in assemblages to also be diagnostic (Rattray 

1973: 103). This decrease occurs across all painted 

ceramic categories. Tzacualli Resist also declines. 

Matte Ware increases and there is now a noticeable 

distinction between coarse and fine tempered forms. Coarse 

Mattoe fragments come exclusively from incense burners: both 

flanged and biconical forms are represented. The flanges 

on the former are covered in a fugitive white paint and 

decorated with rows of impressed circles and/or half

circles, (Muller 1978: 70). Fine Matte ceramics of this 

phase constitute bowls, miniature vessels, and figurines 

(Rattray 1973: 111). ° The miniatures replicate all the 

larger forms present at the time and foreshadow the 

appearance of a few later forms (Rattray 1973: 112). There 

is some evidence from surface collections that proto

marionette figurines begin in this phase. These develop 

out of ~he flattened torso group of the previous phase. The 

proto-marionettes have movable legs; the arms continue to 

be appliqued onto the upper torso (Barbour 1976: 26, 46). 
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There is a greater elaboration of costumes overall and the 

wide-band headdress appears (Barbour 1976: 45). 

Burnished Ware is well represented in assemblages and 

includes ollas, jars, cazuelas, palanganas, and comals 

(Rattray 1973: 113). Particularly diagnostic is the 

presence on ollas of patterned burnish marks in cross

hatched or zigzag designs (Rattray 1973: 114). 

Polished Ware does not change greatly from the 

preceding phase. composite silhouette bowls, tecomates, 

small jars, vases, plates and straight outflaring bowls, 

floreros, and Tlalocs persist as the principal forms. 

Tlaloc effigies undergo a few changes. The goggle-eyes are 

replaced by arching eyebrows which meet at the midpoint of 

the face above the nose. Ears are represented by vertical 

tabular lugs attached to the vessel wall on either side of 

the face (Muller 1978: 71). Incised decoration on Polished 

Ware continues in low frequencies from the preceding phase. 

Shallow post-fire etched designs continue. Incisions 

frequently have traces'of red cinnabar (Rattray 1973: 124-

125) • Other forms of plastic decoration include fluting 

and corrugations (Rattray 1973: 123). 

Painted Ware and red slipped monochrome ceramics 

continue with a slight decrease in Red on Natural and 

Negative Resist varieties. Red slipping is generally 

limited to the exterior surfaces of bowls, jars and thick 

bodied vases (Rattray 1973: 126). White on Red bichrome 
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occurs only on outflaring vases. The principal designs are 

combinations of parallel lines and the fringe design 

element. More elaborate motifs do occur, but are rare 

(Rattray 1973: 127). Red on Natural bichrome decoration 

occurs on the same forms as red slipped monochromes. 

Decoration is limited to simple red rim bands (Rattray 

1973: 128). 

Dense Ware appears, characterized by a compacted light 

tan to orange paste and low surface polish. Both the 

compaction and paste color of this new type are outstanding 

in the assemblage which otherwise is characterized by a 

friable salt and pepper flecked paste (Rattray 1973: 135-

136, passim). Forms in Dense Ware consist almost 

exclusively of composite silhouette bowls and miniatures 

(Rattray 1973: 136). 

Teotihuacan II/Miccaotli 

The Teotihuacan II/Miccaotli (A.D. 150 - 200) phase 

marks the beginning of what later becomes the Teotihuacan 

Classic assemblage. There is a reorientation in the 

ceramic assemblage which in later phases crystalizes into a 

horizon style easily recognizable outside Central Mexico. 

Changes in the local assemblage follow directly out of 

patterns established earlier. Diagnostic features of this 

phase include the appearance of tripod vases, straight

sided bowls with nubbin supports, inner-horned braziers, 
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and the predominance of monochrome black surface tones 

throughout the assemblage (Muller 1978: 82). Inner-horned 

braziers are basins with three projecting inner prongs. 

The prongs are provided rests for large flat plates or 

comals, and the form is thought to have served as a 

portable stove (Sejourn6 1966: Lamina 8). 

The tripod vases and bowls are clear predecessors to 

the later cylindrical tripod vases and straight sided bowls 

of later phases, but as yet lack the stylistic attributes 

usually associated with later forms such as basal tori, or 

hollow globular or rectangular supports. Another 

significant change at this time is the replacement of salt 

and pepper pastes by compacted brown and tan colored pastes 

(Rattray 1973: 139). Red on Natural bichrome ceramics drop 

to minimal amounts and negative resist decoration 

disappears completely (Rattray 1973: 138). 

There are more imported ceramics overall coming from a 

greater number of areas outside Central Mexico. Rattray 

reports the appearance ·of Oaxacan ceramics and an increase 

in the number of Gulf Coast imports (Rattray 1973: 140). 

Thin Orange ceramics continue in low numbers, but a greater 

variety of forms is represented such as convergent and 

straight-sided bowls with annular bases and hemispherical 

bowls with tripod supports (Muller 1978: 81). Some Thin 

Orange vessels have incised decoration, but this may be 

more diagnostic of the next phase (Muller 1978: 82, Rattray 
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1973: 138}. Granular Ware also increases; amphoras and 

effigy ollas are the major forms (Muller 1978: 82). Many 

vessels in Granular Ware seem to have rose or red painted 

designs on the white slipped vessel exteriors (Rattray 

1973: 143). 

In Coarse Matte Ware, flanged incensarios and 

coverdisks continue and inner-horned braziers appear 

(Muller 1978: 78). Fine Matte Ware miniatures increase. 

Shallow plates are the most common form made in miniature 

(Rattray 1973: 146). In the figurines, some of the flat 

examples have a sagittal cleft or applique crest at the 

head (Barbour 1976: 47, 59). Burnished Ware decreases. 

within the group only minor changes occur in vessel form. 

Principal forms continue to include ollas, cazuelas, 

comals, jars and bowls (Rattray 1973: 147-148). 

In the group Polished Ware, most of the vessels tend 

to have either black or very dark brown surface colors. 

Highly polished black floreros are a hallmark of the phase 

(Rattray 1973: 156). Most are plain, but a few have fluted 

decoration or bosses on the body. Tlaloc vessels undergo 

some further elaboration with the addition of fangs, arms 

and legs on the sides of the vessel. The headdress becomes 

more elaborate (Muller 1978: 77, Figure 13, and 80). 

Bowls, plates and tripod vases with nubbin supports are 

also common forms (Rattray 1973: 153-155). 

Plastic decoration becomes more common in Polished 
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Ware. Decoration mainly occurs on a subset of the polished 

black ceramics (Rattray 1973: 138). The range of 

techniques includes post-fire incising, horizontal ridging 

on outcurving bowls, corrugations (a carry-over from the 

preceding phase), fluting, and the first appearance of a 

"zoned and incised" technique. This last technique 

incorporates contrasting zones of polished and matte areas 

separated by incised lines (Rattray 1973: 157, see also 

Sejourn~ 1966: Fig. 70). Plastic decoration occurs most 

frequently on vases and outcurving bowls (Rattray 1973: 

157). The latter frequently have "zoned and incised" 

decoration, corrugation, and horizontal ridging at the base 

(Rattray 1973: 138, 157) • Most of the motifs are 

geometric, featuring scallops, parallel lines, and cross

hatching (Rattray 1973: 157). Muller reports the presence 

of a vessel with an incised serpent (Muller 1978: 80). 

Dense Ware increases and has a more orange colored 

paste (Rattray 1973: 160). Vases, bowls and miniature 

vessels replace shouldered (composite silhouette) bowls 

(Rattray 1973: 160). 

Teotihuacan IIA/Early Tlamimilolpa 

Teotihuacan IIA/Early Tlamimilolpa (A.D. 200-300) 

marks continued change in the ceramic assemblage. New 

ceramic forms and artifacts appear, such as candeleros, 

shoe pots, copas (cream pitchers), cylindrical tripod 
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vases, and coverplates with tripod loop handles/supports 

(Muller 1978: 99). There is a marked increase in the 

amount of Thin Orange, Granular Ware, and Gulf Coast fine 

paste ceramics (Rattray 1973: 164-165). Thin Orange comes 

in even more forms, including hemispherical bowls with 

annular bases, cylindrical tripod vases, ollas with annular 

bases and basal tori, straight-sided divergent bowls, and 

effigy vases (Muller 1978: 97-98). Rattray considers the 

appearance of incised decoration on Thin Orange to be 

particularly diagnostic of this phase (Rattray 1973: 163). 

Granular Ware amphoras continue in constant frequencies 

(Rattray 1973: 166). 

Lustrous Ware appears as a new ceramic import (Rattray 

1973: 163). The type consists of red, orange, orange 

yellow or brown vessels with a very high "lustrous" polish. 

The most common form in Lustrous Ware is a lidded 

cylindrical tripod vase decorated in elaborate plano

relief. Lids have typical "top-knot" handles. Imported 

Lustrous Ware vases have many stylistic attributes later 

found on local tripod vases such as basal tori around the 

vessel exterior, and hollow globular or rounded supports 

(Rattray 1973: 191). Neutron activation analysis of 

Lustrous Ware sherds suggests a north or a central Gulf 

Coast origin (Rattray: personal communication). 

Coarse and Fine Matte Wares increase in frequency. 

Several new forms appear. Theatre incensarios appear in 
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this or the next phase (Rattray 1973: 169). These have a 

lower flanged basin topped by an inverted bowl with a 

cylindrical chimney. Numerous hand-modeled ornaments are 

attached to this frame to represent masks or figures. 

Flanges on the lower basin are decorated by a series of 

lines of impressed circles or half circles, with white 

pigment rubbed into the impressions (Rattray 1973: 170). 

A second artifact appears in the Coarse Matte group 

which is important because of its abundance at Teotihuacan 

as well as its wide geographic distribution outside of 

Central Mexico. This is the candelero, which in this phase 

are small barrel-shaped vessels with denticulate 

impressions around the top and exterior (see Sejourne 1966: 

fig. 20). Interiors are frequently blackened and some have 

been found with residues which suggest that they may have 

functioned as hand-held incense burners (Muller 1978: 85, 

Sejourne 1966: 32). 

In Fine Matte Ware, coverplates with tripod loop 

supports begin in this phase (Muller 1978: 83). These are 

large domes with three solid loops applied to the convex 

side. Many of the loops have worn facets indicating that 

they were used as supports. The form of the dome, however, 

suggests that the loops could also have served as handles 

if the dome were inverted. Although Rattray mentions the 

presence of coverplates in this phase, these seem to be 

without loop supports (Rattray 1978: 171). 
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Figurines are hand-modeled. Legs and torsos are 

modeled in flexed positions (Barbour 1976: 63). Coffee

bean eyed figurines disappear completely (Barbour 1976: 

63). costumes and headdresses increase in complexity and 

some figurines have capes (Barbour 1976: 55). Fine Matte 

miniatures are abundant, plates, shouldered bowls, and jars 

with handles are present (Rattray 1973: 172). 

Burnished Ware continues to be represented at a 

constant frequency. All vessels have a utilitarian 

function (Rattray 1973: 173). The principal forms are deep 

basins, comals, storage jars without handles, amphoras and 

craters (Muller 1978: 93-94). Craters are new to the 

assemblage, and are large deep divergent vessels with 

everted rims and roughened bases (Rattray 1973: 177). 

Polished Ware declines in quality of surface finish 

(Rattray 1973: 163). Black is still the predominant 

surface color. straight-sided bowls are most common, and 

there is a decrease in the numbers of floreros and Tlaloc 

effigy vases (Rattray '1973: 178). Florero necks of this 

phase flare out gracefully in contrast to the nearly 

vertical necks of the earlier phases (Muller 1978: 88). 

Tripod jars and vases with nubbin supports are also 

present. The tripod vases of this phase are clear 

predecessors to those of later phases; here the walls are 

slightly outflaring and lips are everted. The copa form 

appears. These are small goblets or cups with annular 
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bases. Copas tend to be brown rather than black colored, 

and some have a small spout and an applique loop handle 

(hence the English term "cream-pitcher"' for the form) 

(Muller 1978: 88). 

Polished Ware incised decoration appears on out curving 

bowls. Both pre-fired and post-fired incising is 

represented (Rattray 1973: 179). Although zoned and 

incised decoration continues, corrugation and cross

hatching decline (Rattray 1973: 163). 

Red monochrome continues in low frequencies. The 

paste and pigment used to produce Red monochrome, and also 

Red on Natural, differ from Teotihuacan I and IA examples. 

Tan compact pastes replace the salt and pepper tempered 

pastes characteristic of the earlier phases. The pigment 

in the red slip of this phase is cooler and deeper in tone 

than earlier. Red monochrome forms are identical to those 

made in Red on Natural and include simple hemispherical 

bowls, recurved bowls (bowls with a sinuous wall profile), 

and tripod vases with nubbin supports. Hemispherical bowls 

have a red slip on the interior surface extending over the 

rim onto the exterior surface as a band. Recurved bowls 

are slipped red on both surfaces (Rattray 1973: 187). 

Red-on-Natural consists of ceramics with red painted 

decoration zoned off from the natural background with deep 

coarse incisions (Rattray 1973: 186-187). Incising occurs 

after the vessel was painted and fired, and often the lines 
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do not line up directly with the painted motifs. The 

motifs are almost always geometric; however, Rattray 

mentions the presence of symbolic motifs (for example, the 

trilobal motif) (Rattray 1973: 186). Dense Ware continues 

and increases. The principal forms wi thin this ware are 

bowls and various miniature vessels (Rattray 1973: 189-

190). 

Teotihuacan IIA-III/Late Tlamimilolpa 

Teotihuacan IIA-III/Late Tlamimilolpa (A.D. 300-450) 

is characterized by: (a) a notable increase in the overall 

amount of imported ceramics, (b) the development of new 

ceramic forms, (c) the continued elaboration of forms from 

earlier phases (e.g., cylindrical tripod vessels, theatre 

incensarios, candeleros), and d) the appearance of 

iconographic symbols in ceramic decorative motifs. 

Thin Orange is made in a greater variety of forms 

including high divergent-necked jars with annular bases or 

small hollow supports,' hemispherical bowls with annular 

bases, cylindrical tripod vessels, straight-sided divergent 

bowls, and effigy vase,s (Muller 1978: 97-98). Granular 

Ware amphoras continue (Muller 1978: 99). Muller also 

mentions the presence of Gulf coast fineware ceramics 

(principally grey and ivory tones). Foreign ceramics begin 

to cluster at Teotihuacan in a manner that suggests the 

presence of foreign enclaves (Rattray 1987b). There is 
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evidence that two such enclaves were established during 

this period. 

The Oaxaca barrio is approximately 1 km. west of the 

Great Compound at Teotihuacan north of the Western Avenue 

(the major east-west street of the city) (Rattray 1987b: 

253) . The barrio was identified from surface 

concentrations of imported Oaxaca Grey ceramics, and 

quantities of local imitations of Oaxacan types (M.i.llon 

1981, Paddock 1983). Excavations uncovered tombs with 

imported Oaxacan urns, a lintel containing a Zapotec glyph, 

and large quantities of Oaxacan imitation ceramics (Rattray 

1979: 64). Tombs are uncommon at Teotihuacan; most burials 

occur as primary inhumations under floors of apartment 

complexes (see story 1987, sempowski 1987). Although 

Oaxacan imports are found throughout Teotihucan, Oaxacan 

imitations are spatially restricted to this area (Rattray 

1987: 253). 

A second potential enclave is the Merchant's Barrio. 

This area, south of the Tlamimilolpa apartment complex, has 

surface concentrations of ceramic imports from the Gulf 

Coast and the Maya area. Excavations uncovered an 

occupation spanning Teotihuacan IIA-III/Late Tlamimilolpa 

through Teotihuacan IV/Metepec. In the early part of the 

occupation, foreign ceramics are from the Yucatan and 

Northern Belize (Rattray 1987: 267) • In later phases 

ceramic imports from north-central and southern Veracruz 
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replace the Maya sherds (Rattray 1987b: 261). Gulf Coast 

ceramics also cluster in the apartment complexes of La 

ventilla A and B (Rattray 1979: 63). A carved stone marker 

and yoke were found in La Ventilla A (Pifta Chan 1964). 

In the local assemblage, Matte Ware forms continue to 

include theatre incensarios, coverplates with tripod loop 

supports, three pronged braz iers, miniatures, and 

candeleros (Muller 1978: 91-92). True marionette figurines 

with movable upper and lower limbs appear for the first 

time. The heads tend to have either a sagittal cleft or an 

applique "wide-band" headdress. Earspools and a pronounced 

applique nose are also distinctive of the marionette type 

(Barbour 1976:74). All figurines show a noticeable decline 

in facial prognathism and a greater attention to details of 

clothing and headdresses. 

There is a change in candelero form. Formerly, these 

consisted of little globular barrel-shaped vessels with 

burning inside the chamber. New to this phase are double

chambered forms made by fusing together two single

chambered candeleros. Single chambered forms also continue 

and are in the majority. Both single and double-chambered 

forms are decorated with denticulate stamping and round 

reed impressions (Rattray n.d., see also Muller 1978: 92). 

In Burnished Ware, all forms of the preceding period 

continue (Muller 1978: 93). 

Polished Ware surface colors continue to be black and 
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black-brown, and the forms include bowls (hemispherical and 

straight-sided with tripod nubbin supports), cylindrical 

tripod vases (with nubbin, hollow cylindrical or hollow 

slab supports), copas and floreros (Muller 1978: 91, 94-

97) • Tlaloc effigy vases decline in frequency (Rattray 

n.d.). Both Tlaloc and floreros continue to be mostly 

associated with burials (Rattray n.d., see also Sempowski 

1987: 126, Table 5). Copas do not have spouts in this 

phase (Muller 1978: 96, Rattray n.d.). 

Three forms of Polished Ware cylindrical tripod vases 

are present. The first is a large rather coarsely finished 

type with slightly flaring sides and everted lips, similar 

to those of the preceding phase. Some have fluted 

decoration, and pattern burnish designs (Rattray n.d., 

Muller 1978: 95). The second form comprises straight sided 

cylindrical tripods with direct rims and either double 

flanges or basal tori. A few examples have a double row of 

coffee-bean appliques around the base, instead of a torus 

(Muller 1978: 95). Some vases have accompanying lids. 

Muller states that this second form tends to have 

elaborately decorated supports (cylindrical or slab shaped) 

with cut-out I and T designs (Muller 1978: 95). The final 

form consists of small, rather squat cylindrical vases with 

small solid conical supports (Muller 1978: 96). 

Incised decoration on Polished Ware occurs on the 

latter two forms of cylindrical tripod vessels and 
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straight-sided outflaring tripod bowls (Muller 1978: 95-96, 

Rattray n.d.). Muller and Rattray both mention a variety 

of techniques including fluting, post-fire incisions, pre

fire incisions, grooving, and applique as well as zoned 

matte and polish. Unlike earlier examples, the matte and 

polished areas are not set off by incising. The technique 

is most common on large tripod vases (Muller 1978: 95). 

Design elements tend to be geometric, particularly on 

tripod bowls and larger cylindrical vases. Muller lists 

the occurrence of some realistic elements, such as eyes and 

plumes (Muller 1978: 95-96, Rattray n.d.). These have 

iconographic significance at Teotihuacan. Both Rattray and 

Muller mention the presence of diagonal design lay-outs, as 

well as horizontal bands at the top and bottom of the vases 

(Muller 1978: 96, Rattray n.d.). Plano-relief decoration 

on Polished Ware cylindrical tripod vessels begins (Rattray 

n.d.). 

Painted Ware ceramics increase, particularly Red on 

Natural (Rattray, n.d.). Painted decoration occurs on 

straight out-flaring bowls, cylindrical tripods, copas, 

jars, and convergent bowls (Muller 1978: 94-97). Incised 

lines continue to separate painted from unpainted areas. 

Design elements are geometric, and include "zig-zag" lines, 

triangles and arcs. 

Dense Ware diminishes. Small bowls and jars are the 

most common forms. Some have simple red rim bands. 
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Diagnostic of the phase is the presence of body ridges 

(collars) on Dense Ware bowls (Rattray n.d.). 

Teotihuacan III/Early Xolalpan 

This phase (A.D. 450-550) spans the time in which the 

art and iconography of Teotihuacan reach their highest 

stages of development. This can be seen in the ceramic 

assemblage as an increased complexi ty of design lay-outs 

and motifs. New wares and decorative techniques appear. 

Molded ceramics, figurines, and incense burner ornaments 

appear. Dense Ware disappears (Rattray n.d.). 

Imported ceramic increase. Thin Orange occurs in 

great quantities and includes florero-like jars, copas, 

annular based hemispherical bowls, and cylindrical tripod 

vases (Muller 1978: 107). Thin Orange vessels are 

decorated with deep grooves, horizontal corrugations, 

attached mold-made appliques, stamp seal impressions and al 

fresco painting. Greek frets, rows of small "s" shapes 

within incised horizontal bands, undulating lines, and 

punctate dots are some of the more common design elements. 

Supports on Thin Orange cylindrical tripod vases are solid 

hemispheres or talud-tablero shaped slabs (Muller 1978: 

107) • Thin Orange miniatures appear and are considered 

phase diagnostics (Muller 1978: 108). 

Granular Ware constitutes a rather constant 1.5% of 

the total ceramic assemblage beginning in this phase 



66 

through to the Teotihuacan IV/Metepec phase (Rattray 1979: 

58) • The amphora form continues to be predominant, 

suggesting perhaps that what was being imported into the 

city was not the ceramic vessel, but its contents (Rattray 

1979: 59). 

Gulf Coast imports increase in the Merchant's Barrio 

and replace the Maya trade sherds of the preceding phase. 

Neutron activation analysis of these imports have 

identified two general groups. The first group, Gulf Coast 

A, comes from south-central and southern Veracruz. These 

are fineware ceramics with orange, grey and buff colored 

pastes. The second group, Gulf Coast B, comes from north

central Veracruz. North-central types identified at 

Teotihuacan in Gulf Coast B include Bandas Asperas (or 

Tajin utility), Marfil, and Terrazas Lustroso (also known 

in the literature as Anaranjada Sobre Laca Crema, or 

Valenzuela Valenzuela), (see Krotser and Krotser 1973, 

Wilkerson 1973). 

Two local ceramic wares appear. The first is San 

Martin Orange, a domestic service ware. This quickly 

becomes one of the major utility wares of Teotihuacan, 

apparently produced as one of thc~ major economic activities 

at apartment compound Tlajinga 33 (Rattray 1988). The 

principal forms are craters and storage jars (ollas) 

(Muller 1978: 103). 

The second ware, Copa Ware, is named for its principal 
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form. The paste is tan and compacted and the temper is 

fine and well sorted. Surfaces are well smoothed and 

polished. There are three forms: copas, small 

hemispherical bowls, and small cylindrical tripod vases. 

The small cylindrical vases are very uniform, all are flat 

based with vertical sides ending in a slightly tapered lip 

(Fig 2.2). Supports are either small hollow balls or solid 

mold-made slabs with talud-tablero profiles (Sejourne 1966: 

Figure 82). Copa Ware vessels tend to have elaborate 

decoration in plano-and partia~ design roll-outs 

relief, stucco, and/or negative resist (Rattray 1979: 56). 

The plano-relief is generally limited to the small 

cylindrical tripods. Scallops, scrolls, and circles are 

combined with fine incised lines in these vases. 

Anthropomorphic figures are also common (e.g., priests, 

Tlaloc masks) and a variety of iconographic symbols. 

The stucco decoration is applied in layers over a specially 

prepared roughened surface. Motifs are outlined in thin 

black lines and filled'in with color. Abstract geometric 

designs, anthropomorphic and zoomorphic figures, and 

iconographic symbols are depicted. stucco occurs on both 

the small cylindrical tripod vases and the hemispherical 

bowls. 

The negative resist decoration contrasts markedly with 

that of the Teotihuacan I and lA/Early and Late Tzacualli. 

First, the technique is limited to Copa Ware alone, 
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10cm 

Fig. 2.2 Teotihuacan Copa Ware cylindrical tripod vases and partial 

roll-outs. 
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where it occurs as one of several techniques found on the 

type. The resist medium is applied in combinations of 

dots, small hooks, and horizontal and/or wavy lines (see 

Sejourne 1966: 87, 89. Rattray 1979: Fig. 4). The effect 

is more delicate and "busier" than the bold simple designs 

of the Teotihuacan I/Tzacualli phase. The earlier Negative 

Resist ceramics were heavily smudged to create a bold 

contrast with the protected undersurface. Cop a Ware 

vessels are only lightly smudged to create a contrast of 

light and dark tan shades. Given these differences and the 

fact that Tzacualli Negative Resist and Copa Ware are 

separated by three centuries, it is unlikely that Copa Ware 

negative resist ceramics develope out of the earlier 

tradition. 

In Coarse Matte Ware, theatre incensarios are more 

elaborate. They are deposited as offerings in temples and 

apartment complexes (Rattray n.d.). The central figure is 

replaced with a human mask (or face), surrounded by molded 

ornaments of varyin"g shapes (e. g. disks, arrows, 

butterflies, plumes, flowers, bird heads, etc.) (Muller 

1978: 100, Rattray n.d.). Frequently the mask is obscured 

by a large talud-tablero shaped nose-piece. The lower 

flanged basins are now mold-made "(Rattray n.d.). 

other Matte Ware forms include coverplates with three 

loop handles, three pronged braziers, miniatures, and 

candeleros (Muller 1978: 100-102). Pattern burnish 
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decoration is present on coverplates (Rattray n.d.). Three 

pronged braziers increase but do not change in form 

(Rattray n.d.). Miniatures are more abundant and all of 

the major large forms are present. Miniatures appear to be 

exclusively associated with burials (Rattray n.d.). 

The Teotihuacan III/Early Xolalpan phase marks the 

introduction of mold-made figurines and the appearance of 

portrait-head figurines (Barbour 1976: 85). These have 

molded heads and hand-modeled bodies. The heads are 

triangular and flattened at the back, no doubt a by-product 

of mold manufacture. Facial features are delicate and 

there is no apparent attempt to depict individuals (Barbour 

1976: 16, Cook de Leonard 1971: 190, Fig. 5d). The 

associated modeled torsos frequently occur with flexed 

limbs, as in a dance position (Barbour 1976: 16). Portrait 

head figurines do not have clothing, headdresses, or any 

ceramic adornment (Barbour 1976: 16). Marionette figurines 

are now completely mold-made (Barbour 1976: 86). 

Candeleros are ~ommon and occur everywhere in 

Teotihuacan except burials (Rattray: personal 

communication).l Most are double chambered. Globular 

forms continue and are joined by rectangular and other more 

eccentric shapes (e.g., octagons, tri-lobes). Matte and 

polish decoration on both single and double chambered 

candeleros is highly diagnostic of this phase. Most of the 

candeleros have highly polished tops. Simple linear 
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patterns of polish marks or incised lines also occur on the 

sides of the candeleros. Modeled effigy candeleros of the 

Old Fire God and representations of cacao pods and/or 

squashes appear (Rattray n.d.; see also Muller 1978: 102). 

No changes are noted in Burnished Ware ceramics. 

Polished Ware decreases in frequency (Rattray n.d.). 

Brown is the predominant surface color on all forms except 

Tlaloc effigies (Muller 1978: 103-107). This constitutes a 

change from the earlier periods in which black and black

brown tones predominate. A variety of forms are listed for 

this category, many of which have tripod supports (e.g., 

straight outflaring bowls, incurving bowls, jars, composite 

silhouette bowls, and cylindrical vases) (Muller 1978: 104-

106) • Most of the supports occurring on bowls are small 

hollow conical supports. Supports on cylindrical tripod 

vases are more elaborate, decorated with incisions and/or 

cut out designs (I, and Tau shapes, as well as half moons 

and circles). These tend to be hollow and can be 

rectangular, cylindrical, globular or talud-tablero in 

profile (Sejourne 1966: Fig. 82-83). Lids of this phase 

have the typical "top-knot" handle and may have coffee bean 

applique around the rim). Often the fit is not ,good 

between lid and vessel (Rattray, n.d.). 

Polished Ware floreros and Tlaloc effigies are rare in 

this phase. Tlalocs do not change from the preceding 

phase. Floreros of this phase may have fluted or incised 
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decoration on the body wall as well as small bosses around 

the rim. 

In Polished Ware Incised, decorative treatment varies 

according to form. Matte and polish decoration occurs on 

bowls, pattern burnish is present on jar necks. Fluted and 

corrugated decoration also occurs on bowls. Polished rim 

bands are common (Rattray n.d.). Cylindrical tripod vases 

are frequently decorated with a basal molding of coffee 

bean or simple disk applique, but basal tori are also 

common (Fig. 2.3). Plano-relief decoration reaches its 

highest degree of elaboration. Designs can be quite 

complicated, with combinations of both human figures and 

more abstract -geometric patterns. Iconographic elements 

(shells, reptile eyes, four-petaled flowers, and the tri

mountain glyph) are also common. 

The Painted Ware of this phase includes bowls, jars, 

basins, craters, and cylindrical tripod vases. Red slipped 

monochrome bowls reach peak frequencies (Rattray n. d. ) • 

Red on Natural vessels 'continue to have designs outlined by 

incised lines. Design elements tend to be simple circles, 

lines, and scallops although iconographic elements may be 

present on cylindrical vases. 

This phase is difficult to summarize because change is 

occurring in many different areas of ceramic production, no 

doubt spurred by a development of ties to regions outside 

of Central Mexico. The foreign barrios from the preceding 
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phase continue to be occupied and there is an increase in 

the amount of imported ceramics coming into the city, 

particularly from the Gulf Coast. TWo new local wares, San 

Martin Orange, and Copa Ware originate in this phase. The 

use of molds in ceramic manufacture becomes a well 

established technique. Mold-made figurines, particularly 

the portrait head type, become common. There is an 

explosion in the variety of decorative techniques used in 

ceramic manufacture. Negative resist deocration reappears, . 
and matte and polish, and pattern burnish decoration 

increase. Plano-relief, stucco, applique decoration, 

fluting, and corrugation are all characteristic of this 

phase. A1 though the earlier painted tradi tion of Red on 

Natural continues from the earlier phases, it too is 

characterized by an increase in the complexity of designs. 

Teotihuacan IlIA/Late Xo1alpan 

The Teotihuacan IlIA/Late Xo1a1pan phase (A.D. 450-

550) continues the trends of decorative elaboration. Thin 

Orange increases, but only annular based bowls and 

cylindrical tripod vases are represented (Rattray 1979: 57, 

Muller 1978: 116). Decoration is limited to punctation, 

incising, applique, and stamp impression. This contrasts 

with the proliferation of forms and decorative techniques 

in the preceding phase (Muller 1978: 107). Assemblages 

from the Merchant's Barrio show continuing high frequencies 
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Teotihuacan cylindrical tripod vases with coffee-bean 

applique (A and B) and basal torus (C). 
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of imported Gulf Coast finewares, but Lustrous Ware 

declines dramatically (Rattray 1979: 62-63). 

San Martin Orange increases (Rattray n.d.). The 

principal forms continue to be craters and amphoras. A 

specialized manufacturing area of San Martin Orange dating 

to this and the next phase has been located at the Tlajinga 

33 apartment complex (Rattray 1979: 56). 

Copa Ware also increases and continues to consist of 

ritual or luxury ceramics. Vessels in Copa Ware are common 

in burials in the apartment complexes of Tetitla, La 

Ventilla B, Zacuala, Tepantitla and the Oaxaca barrio 

(Rattray n.d.). The two principal forms are cylindrical 

tripod vases and copas. cylindrical tripod vases are 

small, with either mold-made talud-tablero slab supports or 

small hollow globular supports. Decorative techniques 

include fine and deep incising, painting, negative and some 

stucco. New to the phase are mold-made heads on the basal 

flanges of the vessels, deep groove-like incising, and 

"pseudo" plano-relief,' which is a less carefully executed 

variant of the earlier technique with deep groved designs 

(Rattray n.d.). Use of iconographic elements in elaborate 

design motifs continues. Particularly diagnostic are 

motifs include processions of sacerdotal figures and 

zoomorphic figures (Muller 1978: 117). 

In Matte Ware, mold-made applique ornaments become 

more elaborate (Muller 1978: 117; Rattray n.d.). A new 
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form of incensario may appear which has an overstructure in 

the form of an ear of corn. Coverplates with tripod loop 

supports and inner pronged braziers continue with few 

changes. Miniatures continue in all forms and are an 

important component of burial assemblages (Sejourne 1966: 

Lam. 15 and 16) Figurines do not significantly change from 

the preceding period (Barbour 1976: 104). 

Candeleros increase. Candelero tops continue to be 

polished, and zoned matte and polish decoration also 

carries over from the preceding phase. Effigy forms are 

less frequent as are candeleros with punctate decoration 

(Rattray, n.d.). A new decorative technique appears which 

consists of thumbed impressions covering the entire 

exterior of the candelero. The impressions are carefully 

executed and evenly spaced in rows. 

Burnished Ware diminishes, a change that may be due to 

the increase of San Martin Orange. Forms from the previous 

phase continue (e. g • , deep basins, amphoras, comals and 

ollas) (Muller 1978: 111-112). 

Polished Ware surface colors still center around 

brown, dark brown, and black (Muller 1978: 112-115). Most 

of the forms are bowls (flat-bottomed, annular based, and 

with tripod supports), but small jars, plates, cylindrical 

tripod vases, floreros and Tlaloc effigies are also present 

(Muller 1978: 112-115). Mold-made rectangular vessels 

appear (Muller 1978: 115-116). Tlaloc effigies and 
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floreros are now scarce in burials; Tlalocs of this and the 

next phase have three applique bosses at the rim of the 

vase (Rattray n.d.). The cylindrical tripod vases are 

squattish. Some have straight vertical walls while others 

are slightly flared at the base and rim. Many continue to 

have basal tori. Supports are either hollow slabs or 

cylinders with cut-out decorations (Muller 1978: 115). 

Polished Ware decorative techniques include matte and 

polish, incising, plano-relief, and seal-stamped decoration 

(Muller 1978: 117). Pattern burnish occurs on jar necks as 

criss-crosses or vertical lines, and on bowls as simple 

parallel lines, scallops and flowers, cross-hatching and 

crosses (Muller 1978: 112-115, Rattray n.d.). Cylindrical 

tripod vases may either have simple incised designs or be 

decorated in plano-relief. Some examples have fluted 

decoration. Tripod vases may also have small molded heads 

attached in rows around the base instead of the coffee-bean 

appliques (Rattray, n.d.). Plano-relief vases display an 

increasing experimentation in technique. Motifs are 

naturalistic or iconographic (Muller 1978: 115). 

In Painted Ware, there is an overall decrease in 

monochrome red vessels and an increase in Red on Natural 

(Rattray n. d. ) • The basic forms include craters, jars, 

basins, ridged dishes, and cylindrical tripod vases. 

cylindrical tripod vase supports are hollow, and rounded or 

cylindrical in form. Designs are more simple compared to 
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to the incised and plano-relief vases in Polished Ware, yet 

even within this group there is also an emphasis on 

iconographic motifs (e.g., the tri-mountain glyph, four 

petaled flowers, reptile eyes, year signs, etc.). Vessels 

with simple red bands continue to be common. 

stuccoed decoration develops into two distinct styles. 

The first is a continuation of the stuccoed decoration of 

the preceding phase. In this earlier style, vessels are 

covered with a thin coat of lime and decorations are 

outlined with thin dark lines; areas within these lines are 

subsequently filled in with various colors. In the second 

style, designs are painted in free style and are not 

outlined in black. This latter style uses geometric 

designs and fewer colors (Rattray n.d.; Muller 1978: 117). 

To summarize, the Teotihuacan IlIA/Late Xolalpan phase 

can be characterized by a continuity and elaboration of 

trends initiated in the preceding Teotihuacan III/Early 

Xolalpan phase. There is an increasing use of iconographic 

elements in decoration ,. and an increase in the use of more 

standardized decorative techniques (e. g ., molds and seal 

stamps) • 

Teotihuacan IV/Metepec 

The Teotihuacan IV/Metepec phase (A.D. 650-750) is the 

last occupational phase before the center was ritually 

destroyed in the mid-8th century. The ceramic assemblages 
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of this phase undergo a marked change from the earlier 

Teotihuacan IlIA/Late Xolalpan. There is an emphasis on 

standardization in ceramic manufacture and an increasing 

use of molded vessels and decoration. 

Thin Orange reaches maximum frequencies of 

approximately 13% of the assemblage totals of this phase 

(Rattray 1979: 57). A new coarse tempered variant of Thin 

Orange appears. This is concentrated on the city outskirts 

in what may have been a ceramic workshop specializ ing in . 
the production of amphoras (Rattray 1979: 58). This 

workshop was identified not only from the abundance of 

Coarse Thin Orange recovered, but also from the presence of 

numerous overfired sherds and wasters (Rattray 1979: 58). 

This is the first indication of any local production of 

Thin Orange. Other forms made in Coarse Thin Orange 

include tripod ollas, high necked ollas with three handles 

on the lower body, and one mold-made vessel (Muller 1978: 

126) • In original Thin Orange, only cylindrical tripod 

vases and tripod ollas are listed (Muller 1978: 126). 

Decorative techniques include protuberances, molding, 

stamped decoration, and applique. The motifs include 

molded or stamped medallions, Tlaloc faces, jaguars, 

serpents, birds, and the Earth Monster (Muller 1978: 127). 

Hemispherical bowls with annular bases disappear. 

Granular Ware amphoras continue. Most have three 

handles on the lower body, and are decorated with a 
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fugitive white paint (Muller 1978: 127). other imported 

ceramics listed in Teotihuacan IV/Metepec deposits by 

Muller include a Tepeu phase Lowland Maya brazier, and a 

fineware olla (Muller 1978: 127). Rattray reports 

indications of a decline in occupation in the Oaxaca barrio 

(Rattray 1987b: 257). Similarly, the scarcity of ceramics 

dating to this phase in the Merchant's Barrio has led 

Rattray to suggest that this enclave was also abandoned 

(Rattray 1987b: 260). 

A new ceramic group called Mold Impressed appears 

(Rattray n.d., Muller 1978: 121). This consists solely of 

hemispherical bowls made in double molds. The molds have 

elaborately carved decoration which results in an almost 

bas-relief effect on the finished vessels. 

San Martin Orange continues 

component of domestic assemblages. 

to be an important 

Basins with a scraped 

or rasped surface finish and painted with a fugitive red 

pigment are considered highly diagnostic of the phase. 

Wide circles, parallel lines, scrolls and reptile eye 

design elements are common on this form (Rattray n.d.). 

Amphoras with three vertical loop handles are also present. 

Two of the handles are located on the shoulder and one 

occurs lower on the body. Craters diminish in frequency. 

There are some minor changes in Copa Ware. Copas are 

larger and squatter. Supports on Copa Ware cylindrical 

tripod vases are now only hollow balls. Red painted 
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decoration becomes common and consists of horizontal bands 

at the rim and midpoint of the body. Negative resist 

decoration declines (Rattray n.d.). Plano-relief 

decoration ceases except for a debased variant which often 

occurs with deep grooved designs (Rattray n.d., Muller 

1978: 125). 

Matte Ware theatre incensarios lack the central mask 

or face (Rattray n.d.). The overpiece is cone-shaped and 

covered with a variety of mold-made ornaments (Rattray 

n. d. ) • Many coverplates wi th tripod loop supports have 

seal-impressed decoration on the interior base (Muller 

1978: 117). Three pronged braziers have mold-made 

anthropomorphic heads attached to each prong (Muller 1978: 

119). Miniature vessels become larger (Rattray n.d.). 

Mold-made spindle whorls appear (Muller 1978: 127). 

Figurines in this phase are, with few exceptions, 

completely mold-made and quite elaborate in decoration. 

Several iconographic motifs appear in figurine headdresses 

such as the Year sign~ the serpent/Jaguar, and feathers 

(Barbour 1976: 113). Both portrait head and puppet 

figurines continue, and later are joined by several new 

types. Chief among these are bound figurines (Barbour 

1976: 95). Also appearing toward the end of this phase are 

extremely flat molded torsos and heads, molded heads with 

teeth, and figurines with an extra "leg" in the back to 

serve as a prop or a stand (Barbour 1976: 95). The Old 



82 

Fire God and the Fat God are common (Barbour 1976: 98, 

104). 

Candeleros of the Teotihuacan IV/Metepec phase have a 

coarser temper and are larger than those of earlier phases. 

The standard for the phase is of a large double chambered 

subrectangular form covered with irregular rows of thumb

nail gouges. At times, these may be arranged to depict 

grotesque effigy faces (Muller 1978: 119). 

A new form appears in Burnished Ware, the cantaro. 

This is similar to an olla or an amphora, except that 

cantaro walls are very thick (Rattray n.d.). Like other 

amphoras and olla forms of this phase, cantaros have two or 

three handles on the body or shoulders. Comals, ollas, and 

basins continue to be present. Pattern burnish continues 

to be the predominant decorative technique on all forms 

except comals (Muller 1978: 120). Designs are simple and 

comprise horizontal bands alternating with rows of closed 

hooks (Muller 1978: 120-121). 

Polished Ware is . produced in many forms. The most 

common are varieties of bowls (e.g., hemispherical, 

straight outflaring, incurving, composite silhouette, 

etc.) • Cylindrical tripod vessels, floreros, jars, and 

Tlaloc effigies continue (Muller 1978:121-126). New forms 

include Polished Ware amphoras and inner-pronged braziers. 

These are similar in form to those produced in Burnished 

and Matte Ware, except that the brazier prongs do not have 
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molded applique decoration (Muller 1978: 124-125). 

Polished Ware decoration on bowls, plates and jars is 

limited to zoned matte and polished bands (see Muller 1978: 

121-126). Matte and polish decoration also occurs on 

cylindrical tripod vases (Rattray n.d.). Cylindrical 

tr ipod vases and bowls may also have incised decoration. 

The incisions are deep grooves, and the designs are very 

simple. Design elements include reptile eyes, plumed 

serpents, and glyphs with butterfly iconographic elements 

(Rattray n.d.). Some cylindrical tripods decorated in a 

debased plano-relief occur. Most of the design elements on 

these vessels are iconographic (Muller 1978: 125). 

In Painted Ware, the principal forms of Red on Natural 

include basins, craters, 

cylindrical tripod vessels. 

jars, dishes, ollas and 

Basins and craters have red 

rim bands and simple geometric designs (parallel lines, 

circles, scallops, etc.) on the interior or exterior of the 

vessel (Muller 1978: 121-122). Red on Natural jars of this 

phase have applique flanges around the neck; these flare 

out over the shoulder of the jar and terminate in cut-away 

stepped designs (sejourn~ 1966: 185, Figure 168; Muller 

1978: 123). Red monochrome bowls also persist. 

Stuccoed decoration continues and occurs on 

cylindrical tripod vessels and simple hemispherical bowls 

with highly lustrous finishes (Rattray n.d.). Some of 

these have a paste similar to Copa Ware. Rattray mentions 
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the presence of stuccoed decoration on Lustrous Ware 

vessels (Rattray n.d.). Designs tend to be naturalistic or 

highly iconographic. Supports are matte and hollow and are 

either rounded or talud-tablero in profile with cut-out 

decoration. 

The Decline gf Teotihuacan 

At the end of the Teotihuacan IV /Metepec phase, 

Teotihuacan suffered a dramatic population decrease. 

Artifactual material from the phase immediately after 

Teotihuacan IV/Metepec is extremely sparse. There is some 

evidence to support large scale destruction of parts of the 

ceremonial areas within the city by fire (see Millon 1988). 

The causes of the collapse of Teotihuacan are still not 

well understood, but seem to have been a combination of 

many factors. The area continued to be occupied by a 

remnant population but the ceramics form a new tradition 

that has little of the forms and decorative techniques 

associated with Classic Teotihuacan assemblages. 

Cylindrical tripod vessels, coverplates with tripod loop 

supports, candeleros, portrait head and puppet figurines, 

flanged incensarios, floreros, Tlaloc effigy vases and 

copas cease to be made. Miniatures and hemispherical bowls 

with annular bases hang on slightly longer but also soon 

disappear. stucco and plano relief decoration cease. 

Painted Red on Natural persists and is joined by Red on 
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White bichrome (Muller 1978: 128-134). The differences 

between assemblages of the Teotihuacan IV/Metepec and 

subsequent phases are clear, and present a definite end of 

the Teotihuacan ceramic tradition. 

Summary 

This chapter has given an overview of the history of 

relative chronological studies at Teotihuacan, and a 

description of the changes in the ceramic assemblages of 

the city through time. Emphasis has been given to the 

total ceramic assemblage insofar as this is possible given 

the absence of quantitative information, but greater 

attention has been given over to those forms and decorative 

techniques that have been found in Gulf Coast assemblages 

and interpreted to indicate Teotihuacan influence. This 

will become evident as we turn to a discussion of the 

ceramic assemblages and relative sequences of the Gulf 

Coast. 
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Notes 

1. Linne found one candelero in Burial 1 at the apartment 

complex of Tlamimilolpa. The general tendency, however, is 

for candeleros to be found in domestic contexts rather than 

in specialized ceremonial deposits such as offerings or 

burials. 
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CHAPTER 3 

RELATIVE CERAMIC SEQUENCES OF THE GULF COAST 

This chapter will win no awards for excitement and 

drama, yet it is necessary to pursue the topic of time

space systematics as it currently exists in Gulf Coast 

archaeology. At the moment, there is no current synthesis 

of Gulf Coast ceramic sequences that spans the Classic 

period. without this synthesis, it is difficult to 

understand the degree of Teotihuacan influence because 

there is no way to place it in a temporal context. with no 

means of relating site specific sequences to each other, it 

is difficult to examine questions of intra-regional 

relationships and how Teotihuacan may have re-aligned these 

relationships. Further, without a good pan-regional 

sequence it is nigh impossible to understand the timing of 

Teotihuacan contact with various Gulf Coast polities. 

The most recent synthesis of Classic period 

assemblages from this area was undertaken prior to maj or 

archaeological projects in the north-central Veracruz, the 

Mixtequilla and the Tuxtlas (Brueggeman 1991; Stark 1990, 

1991; Santley et a1. 1987, Santley and ortiz n.d.). The 

most complete synthesis for the Classic period is found in 

Coe, which is mostly concerned with sites in south-central 

and southern Veracruz, and has only very limited 

applicability to the, northern areas of Veracruz (Coe 1965). 
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The data used by Coe comes principally from projects 

completed in the 1940' sand 1950' s which focus on large 

ceremonial centers and have little information about 

stratigraphic context (stirling 1942; Drucker 1943a, 

1943b) • Clearly, a revised synthesis is necessary, both 

for its own sake and for understanding the interplay of 

inter- and intra-regional interaction during the Classic 

period. This revised synthesis is presented in Figure 3.1, 

and discussed in the following pages. 

Classic period Veracruz is divided into four areas: 

north (from Tampico to the north of Tuxpan), north-central 

(around Papantla and Poza Rica), central (from south of the 

Cazones River to the Papaloapan drainage), and south. 

These subdivisions not only reflect focal areas of past 

investigations, but also the ceramic assemblages in each 

area share certain internal patterns which denote some 

degree of intra-regional unity. Interaction among these 

regions is indicated by general similarities in the 

assemblages and some exchange of ceramics between adjacent 

regions. These allow for approximate temporal correlations 

across the regions of the Gulf Coast within the general 

Mesoamerican chronological framework. 

Northern Veracruz (The Huasteca) 

The northernmost portion of Veracruz is part of a 
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larger cultural area known as the Huasteca. The Huasteca 

comprises lands inhabited by the Huastec Indians at the 

time of Spanish contact and includes, along with northern 

Veracruz, the eastern portion of the state of San Luis 

Potosi, southernmost Tamaulipas, and the northeast portion 

of Hidalgo (Ekholm 1944: 324). At some point before 

Spanish contact the Huastec area is thought to have been 

larger, extending as far south as the north-central area of 

Veracruz. 

The Huasteca is usually considered peripheral to the 

rest of Veracruz as well as Central Mexico. certain 

Classic period traits found throughout Veracruz are not 

present in this region (e.g., ballcourts and ballcourt 

paraphernalia, scroll motifs on stone carving and ceramics, 

etc.). Nonetheless, the Huasteca is important to discuss 

not so much for the issue of Teotihuacan influence, but for 

stylistic evidence useful in determining chronological 

placement of developments in the north-central area of 

Veracruz. 

The basic ceramic sequence for the Huasteca was 

established from stratigraphic excavations at the Pavon 

site, in the town of Panuco, Veracruz (Ekholm 1944). This 

sequence was confirmed by additional excavations at the 

sites of El Prisco, Las Flores and Tancol. The sequence 

comprises six phases, spanning the Middle to Late 
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Preclassic to the Middle Postclassic. The phases are 

referred to as Panuco I - VI, or, in some instances, Pavon 

I - VI. Later, three earlier phases were added by 

MacNeish, who also assigned phase names to replace the 

numeric designations in Ekholm's sequence (MacNeish 1954). 

Ekholm's original nomenclature appears to be slightly more 

widespread in the literature and will be used here. 

The earliest phases, Panuco I and II, are correlated 

with phases in other sequences that are now considered to 

be Preclassic in terms of the salient ceramic wares, forms 

and decorati ve motifs. These include the prevalence of 

incised decoration, the absence of vessel supports, the 

predominance of white slipped and blackware ceramics, and 

the prevalence of the tecomate and composite silhouette 

bowl forms (see Ekholm 1944: 425-426). 

Panuco III shows some carry-over from the earlier 

phases but is marked by the appearance of new wares (the 

type Panuco Fine and other assorted finewares) and 

decorative techniques. The finewares of Panuco III have 

little to no visible tempering material and the pastes tend 

toward light reddish-browns with slightly darkened cores 

(Ekholm 1944: 349). The principal vessel forms are bowls. 

Vessel supports appear on bowls and are either solid 

conical supports or larger hollow supports with sounding 

pellets. One fineware bowl with an annular base was 
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recovered. Fineware decoration consists of slipping (white 

and/or red) or corrugation. One example has a red slip and 

a fine line incised decoration, though as a whole incising 

is rare (Ekholm 1944: 349). Ekholm considers the finewares 

to have been introduced from the north-central coast 

because of their abrupt appearance in Panuco III, and 

likens them to the Tajin type Marfil (Ekholm 1944: 427). 

In the latter half of Panuco III, figurine heads 

appear which are similar to the portrait head figurines of 

the Teotihuacan III/Early Xolalpan phase. Also found in 

association wi th Panuco III diagnostic ceramics was one 

Teotihuacan style hollow slab support with crude cut-out 

gashes on the exterior. A second, better-finished support 

was found on the surface of the Pavon site (Ekholm 1944: 

Figure 7, w, x; see Figure 3.2). The paste of both 

specimens, according to Ekholm is non-local. 

The relative placement of Panuco III within the 

Early/Middle Classic period appears justified based on the 

presence of the Teotihucan style artifacts. Partial 

confirmation of the Classic affiliation of Panuco III 

assemblages comes from sequences of adj acent areas which 

place the appearance of fineware paste ceramics in Classic 

period (see Wilkerson 1973: 376). 

Portrait head figurines continue into the first half 

of Panuco IV, and are joined by mold-made figurines similar 
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Fig. 3.2 Teotihuacan style slab supports from Panuco, 

Huasteca (after Ekholm 1944:348). A. Pavon Site; 

B. surface, Pav6ri site. NOT TO SCALE 
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to those of the Teotihuacan IV/Metepec phase (Ekholm 1944: 

Figure 38). Also introduced in this period is an incised 

b1ackware (Zaquil Black, Incised) and a slipped ceramic 

with metallic surface lustre. Negative resist decoration 

on fineware paste ceramics also appears. 

In his discussion of Zaqui1 Black, Incised, Ekholm 

comments that it differs from Teotihuacan incised 

b1ackwares, but does not specify the basis for his 

conclusion (Ekholm 1944: 428). Some of the motifs found on 

Zaquil Black, Incised ceramics have stylistic analogs on 

the central coast, however. These motifs, which are 

deeply incised (or grooved) paneled geometric designs, are 

similar to designs present on a central Veracruz Middle 

Classic type known as Armas Unpainted, Armas variety (see 

Figures 3.3 and 4.4 this dissertation, also see Stark 1989: 

40-42). Both types have this decorative motif occurring on 

broad, flat-based outflaring bowls. At E1 Tajin, black 

monochrome bowls are present in the earliest deposits where 

they are considered diagnostic of the Late Classic period 

(Brueggemann 1991a: 245). It seems likely that the 

appearance of Zaquil Black, Incised in Panuco IV 

assemblages may be related to interaction wi th the· more 

southern regions of Veracruz. 

Metallic slipped ceramics in the Gulf Coast resemble 

the later type Plumbate because the combination of the 
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Panuco IV Zaquil Black, assorted designs (after 

Ekholm 1944: 354). NOT TO SCALE. 
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chemistry of the slip and the firing gives a metallic sheen 

to the surface of the finished ceramic. This technique is 

not reported in the north-central coastal area. Metallic 

slipped ceramics occur in the central coastal area, where 

they are generally considered to be diagnostic of the Late 

and Terminal Classic periods and is considered antecedent 

to the types Isla de Sacrificios I polychrome and Tres 

picos I (Medellin 1960: 124). 

Negative resist decoration occur~ on some examples of 

the El Tajin type Terraza Lustroso, as well as on a white

slipped orange fineware called Marfil (see DuSolier 1945: 

Lamina V, 3). The technique is noted as diagnostic for 

earlier Late/Terminal Preclassic Lower Remojadas 

assemblages in the central coastal area (Medellin 1960). 

Negative resist is reported as a low-frequency diagnostic 

decorative technique for Middle Classic assemblages in the 

south-central Gulf Coast (see stark 1977, 1989). The 

technique does not occur on fineware paste ceramics in 

either the central or south-central coastal areas until the 

Late to Terminal Classic. 

The presence of finewares, metallic slipped ceramics, 

and the technique of negative resist on finewares warrants 

a provisional Late Classic period designation for Panuco 

IV, but the presence of Metepec style figurine imitations 

suggests partial overlap with the final occupation of 
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Teotihuacan. All other changes from Panuco III to Panuco 

IV are more appropriately linked to developments in ceramic 

traditions to the south. 

In sum, of the six periods defined by Ekholm for the 

Panuco area, in his excavations only two actually displayed 

any evidence of Teotihuacan contact or influence. Of 

these, the earlier period, Panuco III is most clearly Early 

to Middle Classic. This is the period when non-local 

Teotihuacan-style imports first appear in the region. 

Panuco IV, which also has some Central Mexican influence, 

shows such strong stylistic affin~ties with Late/Terminal 

Classic ceramics on the central coast that its 

contemporaneity with any but the final stage of Teotihuacan 

(e.g., Metepec) is unlikely. 

North-Central Veracruz (Tajin, sta. Luisa. and Km • .ill 

The northern boundary of this subarea is slightly 

north of Tuxpan and the southern limit is the Nautla 

drainage (Fig. 3.4). The area is hilly and has a tropical 

climate of alternate wet and dry seasons. At Spanish 

contact the area was inhabited by Totonac and Huastec 

Indians living in interspersed settlements. There is some 

evidence that Totonac populations migrated into this area 

from the central coast during the Postclassic (Wilkerson 

1972: 920). 
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The site of El Tajin has co-opted much of the research 

focus in the north-central area. The reasons for this are 

historical. Tajin was the first major center discovered in 

the north-central area, described in 1765 by Diego Ruiz 

(Cortes 1991: 19). During the 19th century Tajin attracted 

various dignitaries and travelers, who praised its 

distinctive baroque architecture and bas-relief stone 

sculptures. Many of the sculptures feature a complicated 

design motif of interlaced scrolls. Although scrolls are 

common Gulf Coast decorative elements during the Classic 

period, the Tajin style is outstanding for its degree of 

complexity and elaboration. certainly this long-standing 

aesthetic appeal of El Tajin accounts for much of the 

intensity with which it has been studied. 

Tajin apparently was given over to celebration of the 

Mesoamerican ballgame cult. The full array of ballgame 

paraphernalia (i. e., stone hachas, palmas, and yokes) is 

present at the site, and there are many ballcourts of 

various dimensions throughout the central portion of the 

center. The architectural style of Tajin features talud

tablero wall profiles with upper cornices which is possibly 

derivative of Teotihuacan ceremonial architecture. This 

style is also present in Postclassic structures in the 

Valley of Oaxaca (e.g., Mitla). 

At Teotihuacan, Tajin is considered by many scholars 
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to be the primary source of most of the Gulf Coast 

influence. Ballgame paraphernalia (a ballcourt marker and 

yoke) was recovered from the apartment complex of La 

Ventilla B (see Pina Chan 1963). A depiction of the 

ballgame being played is present on a wall mural from the 

apartment complex of Teti tla. The Temple of Agriculture 

has a wall mural decorated with scrolls evocative of the 

Taj in style. Scrolls are also present on elaborately 

decorated Lustrous Ware cylindrical tripod vessels. 

Orange and grey fineware imports at Teotihuacan occur 

quite early in the sequence. Among these finewares are 

examples similar to a north-central Gulf Coast type called 

Marfil, first identified and described at El Tajin. Also 

present at Teotihuacan are finely tempered ceramics with 

orange, yellow-orange, or black lustrous surface finishes. 

Called Lustrous Ware, this type is suggested to be 

identical to the Taj in type Terrazas Lustroso (Rattray: 

personal communication, Krotser and Krotser 1973a). There 

are also examples in the Merchant's Barrio similar to the 

north-central Veracruz utilitarian type Bandas Asperas. 

Neutron activation analysis of a sample of these Veracruz 

style ceramics indicates that not only are there stylistic 

similarities, but the imports also have similar paste 

profiles to ceramics from central and north-central 

Veracruz (Sayres and Harbottle n.d.). 
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The relationship between Teotihuacan and Tajin has 

caused considerable debate between Teotihuacan and Gulf 

Coast archaeologists. Because of the wealth of north

central ceramics and adopted stylistic conventions in mural 

painting and ceramic decoration at Teotihuacan, many 

believe that there was direct contact between the two 

centers (Rattray: personal communication). Because of 

increasing evidence of a later occupation for Tajin in the 

Terminal Classic/Early Postclassic period, Taj in 

archaeologists are more skeptical of direct contact or 

influence between the two centers (Brueggemann 1991b: 245-

246). The issue revolves around the size and overall 

importance of the center prior to A.D. 750. A secondary 

concern is of the presence of other centers in the same 

general area that could have sustained close relationships 

with Central Mexico. 

The immediate area around Tajin is dissected with 

gullies and steep hills. The formal public architecture 

clusters into two major complexes: Tajin, and Tajin Chico. 

Tajin is flanked to the east and west by deep arroyos and 

comprises a number of masonry structures (pyramids, 

platforms and ballcourts) grouped around three plazas. To 

the west of Tajin i~ a large hill with a small public plaza 

surrounded by platforms. The sides of the hill are 

terraced, and show traces of domestic structures. The 
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second major complex, Tajin Chico, is built on an 

artificially modified terrace to the north overlooking 

Tajin. 

systematic investigations at Tajin began in 1934, 

spurred by the extension of oil exploration activities into 

the region of Papantla. In 1937, Wilfrido DuSolier began a 

series of test excavations at the site "in various points 

in the region, in places close to structures as well as 

refuse dumps" (DuSolier 1945: 147, trapslation mine). More 

exact locations are absent, but the units upon which the 

earlier portion of his sequence are based are thought to 

have been placed on terraces located on the hill to the 

west of Tajin proper described above (Krotser 1973a: 179). 

DuSolier lists summary characteristics of the 

artifacts he recovered from his excavations and provides 

some illustrations to clarify his written descriptions. He 

reports recovering 15 candeleros, of which nine are 

illustrated (DuSolier 1945: 162, also see Lamina XXIX). 

The majority of these are single-chambered and have crude 

incised decoration similar to candeleros produced at 

Teotihuacan during the Teotihuacan IIA-III/Late 

Tlamimilolpa phase (Rattray n.d.). Two examples are 

double-chambered; one has crude, thumb-gouged impressions 

over its surface reminiscent of Teotihuacan IV/Metepec 

phase candeleros (DuSolier 1945: Lam. XXIX). Two copa 
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bases are also illustrated, though without any discussion 

or mention in the text (DuSolier 1945: Lam XXX, 1, 2). 

Figurine heads similar to the portrait heads of the 

Teotihuacan III and IlIA/Early and Late xolalpan phases are 

noted as present (DuSolier 1945: 187, also Lamina A-l). 

DuSolier also reports vessel forms similar to those at 

Teotihuacan in the ceramic groups Negra (Black), Rojo Crema 

(Red on Cream), and Negro Crema (Black on Cream). 

DuSolier identifies three occupational phases at 

Tajin. The earliest is dominated by blackwares, which 

DuSolier states are similar to both Eckholm's Panuco IV 

phase Zaquil Black, as well as Teotihuacan blackwares 

(i. e., Teotihuacan Polished Ware). The second phase is 

marked by the appearance of the fineware type Marfil, a 

greater overall variation in vessel form, and diminished 

Teotihuacan influence. In the final phase, incised 

blackware vessels are replaced by incised fineware vessels 

wi th orange paste. Mold-made plano-relief bowls and 

Totonac and Huastec polychrome imports appear (DuSolier 

1945: 189, 191). Pictured in DuSolier are examples of 

Quiahuistlan and Isla de Sacrificios I polychromes 

(DuSolier 1945: Lamina X). 

The similarity between the Tajin incised blackwares 

and Panuco IV Zaquil Black may indicate a Middle to Late 

Classic date for the first phase. On the other hand, a 
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similarity between Tajin and Teotihuacan blackwares might 

indicate an earlier date for the first phase, since incised 

blackwares at Teotihuacan are more common during the 

Teotihuacan II/Miccaotli phase (A.D. 150-200). The 

presence of Late Tlamimilolpa/Early Xolalpan candeleros and 

copa fragments suggest a placement toward the latter half 

of the Middle Classic, however. The Totonac polychromes 

from the central coast area pictured in DuSolier are widely 

believed to be diagnostic of the Early Postclassic 

(Brueggemann 1991b: 246). 

Work at Tajin continued for nearly a quarter of a 

century under the direction of Ing. Garcia Payon. The 

major focus was the consolidation and reconstruction of the 

masonry structures and on description of the stone 

carvings. In 1969-1970, Paula and Roman Krotser of the 

Instituto de Antropologia de la Universidad Veracruz ana 

mapped the central area of the site and initiated a series 

of surface collections and test excavations on the 

outskirts of the central ceremonial area (Krotser and 

Krotser 1973). The principal goal of the stratigraphic 

excavations was to test and further refine the DuSolier 

sequence. Excavations focused on domestic residences south 

and west of the center to recover material from domestic 

middens. 

General descriptions are provided for the major 
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ceramic groups identified. Not all the groups described by 

DuSolier are included and many of the original categories 

are combined, subdivided, and/or renamed. In some cases, 

equivalencies between the new and old groups are noted, but 

not systematically across all groups. For example, the 

mold-made plano-relief bowls and incised blackwares are not 

mentioned in the new classification. Neither were Early 

Postclassic diagnostic ceramics discussed as present in 

significant amounts. 

The new general ceramic groups are: Finewares, 

Terrazas Lustroso, Bandas Asperas, Fogon Burdo, and Pozas 

Raspado. The first, Finewares, is a polythetic grouping 

which includes all ceramics having no visible tempering 

material in the paste. Fineware paste colors include 

orange, grey and a light buff or ivory. Marfil is included 

within this group (Krotser and Krotser 1973a: 199). 

Decoration is highly variable. Some pieces are described 

as having two superimposed slips of orange over white. 

These double-slipped pieces may have further incised and/or 

excised decoration • Negative resist decoration is also 

present (Krotser and Krotser 1973a: 198-199). The double

slipped incised ceramics are equated with the central 

Veracruz Upper Remojadas phase type Anaranjada Sobre Laca 

Grabado (Krotser and Krotser 1973a: 198). 

Terrazas Lustroso is a fairly uniform type described 
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as the most abundant domestic service ware found in 

excavation. The paste is cream or pinkish with a sand or 

crushed rock temper. The most distinctive aspect is the 

surface finish which is highly polished and has a double 

slip of orange over white. Many of the pieces are fired so 

that the orange appears mottled with black and brown 

blotches. This type is similar to Medellin's Upper 

Remojadas type Anaranjada Sobre Laca Crema, a predecessor 

to Anaranjada Sobre Laca Grabado (Medellin 1960: 61, Lara, 

Lagunes and Lopez 1991P 251-252). Krotser has identified 

this type in assemblages from the Merchant's Barrio at 

Teotihuacan, and Rattray considers Terrazas Lustroso to be 

related to the Teotihuacan type Lustrous Ware (Rattray 

1973: 61, and personal communication). The principal form 

in Terrazas Lustroso is a semi-hemispherical bowl, but 

small handled jars with nubbin supports are also common 

(Krotser and Krotser 1973a: 199). Horizontal fluting and 

negative resist decoration constitute the more common 

decorative techniques. 

Bandas Asperas is limited to straight and outflaring 

necked olla forms. The upper portion of these are slipped 

red or white, while the lower portions are unslipped and 

have roughly raised ridges. Some ollas have appliqued 

belts decorated with little notches at the junction between 

the slipped and ridged portions. Pattern burnish 
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decoration is found on the red slipped examples, while the 

white slipped ollas can have red painted decoration. One 

sub-group, "Elaborated," has horizontal fluting around the 

olla neck (Krotser and Krotser 1973a: 200). DuSolier 

describes ollas similar to Bandas Asperas in assemblages 

from his excavations (DuSolier 1945: 158). 

Fogon Burdo is defined exclusively by form. Vessels 

have small flat bases with side walls that flare out 

abruptly at the base and turn up sharply to a vertical (or 

incurved) angle just at the rim. Interior surfaces are 

always well smoothed and the exterior surfaces are 

unfinished. Most examples have a red rim band, and the 

interior may be slipped either red or white. Krotser and 

Krotser (1973a: 101), suggest that these vessels were used 

as portable ovens. This type was not described by 

DuSolier. 

The final type, Pozas Raspados, consists of storage 

jars with vertical handles. The paste is porous and 

friable. The exterior surfaces are rough, and hypothesized 

to have been created by rubbing handfuls of grass over the 

surface while the vessel was still wet. The exterior 

surfaces are slipped white. This type also was not 

described by DuSoli~r. 

The Krotsers recovered two incised, hollow, talud

tablero shaped supports, reportedly made from local pastes 
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(Krotser and Krotser 1973a: 209, Fig. 12-a, 8 and 10). 

These constituted the only indicators of Teotihuacan 

influence found in the course of their work. No mention is 

made concerning the occurrence of blackware ceramics; a 

group which DuSolier uses as diagnostic of his early phases 

at Tajin. It is possible that the blackwares were subsumed 

under Terrazas Lustroso, in that blackening and 

fireclouding is noted as common in this group. 

The Krotsers' sequence is derivep from changes in the 

ceramic assemblage from lower to upper levels within the 

excavated units. The principal tie-ins used to align the 

sequence wi th other sequences come from the presence of 

diagnostic Late Classic Upper Remojadas types (principally 

Anaranjada Sobre Laca) in the upper levels of some of the 

units. In these deposits, Upper Remojadas types from the 

central semi-arid zone of Veracruz are found with Tajin 

types Marfil, Bandas Asperas Elaborated, and Terrazas 

Lustroso with fluted decoration. Undecorated Terrazas 

Lustroso, and the non-elaborated form of Bandas Asperas 

also occur. 

Deposits underlying these levels are considered to be 

Middle Classic. with the exception of negative resist 

decoration on Terrazas Lustroso r no distinctive type or 

sub-group is mentioned as specifically diagnostic of the 

Middle Classic. For the most part the Middle Classic 
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assemblage is characterized by the absence of the Late 

Classic subvarieties. Diagnostic Early Postclassic sherds 

occur in the plow zone strata of some units. These types 

are principally central coast polychrome types such as Isla 

de Sacrificios and Tres Picos and occur in very low 

frequencies. 

Of all units excavated, the observed relationships 

between diagnostic trai ts of the Middle and Late Classic 

occur in only a limited number. The majority of the 

excavations are either pure Late Classic deposits, or Late 

Classic materials mixed in with materials from earlier 

periods (Krotser and Krotser 1~73a: 188, 191, 195). In 

Appendix A, Krotser and Krotser present raw frequency 

counts by excavated level for "the excavations that 

contribute the most stratigraphic information" (Krotser and 

Krotser 1973a: 217, my translation). These units are the 

western excavations (E2-B, EP2B, EP3B, E18) and one of the 

units excavated in the modern town of Tajin (EP19). 

The clearest pattern occurs in the change in frequency 

of tecomates, which have their highest frequency in the 

lowest levels. A second pattern is a tendency for 

Finewares and Fogon Burdo to be more frequent in the upper 

levels of some units. The patterning is not immediately 

obvious except in a very gross sense, and fluctuations in 

the frequencies from level to level creates "noise" that 
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possibly obscures some of the general temporal trends. 

Admixture could be creating this, but also there is the 

possibility of some special nature deposits (e.g., single 

dumping episodes of refuse within the construction fill, 

etc.) that could account for the abrupt shifts in 

frequencies from level to level. 

To determine any overriding pattern, I combined levels 

from two of the deepest units to see if more inclusive 

stratigraphic entities could smooth out the fluctuations 

depicted in the tables and increase raw counts of the 

ceramic groups in order to apply' statistical measures 

(i.e., chi-square and Cramer's V). This was done for units 

EP3B and E2-B (see Tables 3.1, 3.2). Both tables show 

statistically significant distributions; however, the 

strength of the association between stratigraphic level and 

raw frequency of ceramic group is weak. Concurrent with 

the increase in f inewares is a corresponding increase in 

Fogon Burdo and a slight decrease in Terrazas Lustroso. 

The patterns are weak, but provide some corroboration for 

change in the ceramic assemblage occurring late in the 

depositional sequence. ThUS, there is some evidence for at 

least two complexes in the assemblages from these units, 

which may have temporal significance. 

To understand the observed temporal patterning in the 

Krotser excavations, additional information on the north-



Levels 

1-2 

3-4 

5-6 

7-8 

9-10 

11-12 

13-14 

1 1 1 

Table 3.1 
Frequency of Diagnostic Types by Combined Levels 

El Tajin 
Unit EP3B 

Terrazas Fine- Bandas Fogon Pozas 
Lustroso wares Asperas Burdo Raspado Total 

176 152 263 202 81 874 

21 5 44 19 38 127 

43 8 34 6 10 101 

72 3 62 4 163 304 

43 9 44 5 5 106 

41 1 40 3 4 89 

30 0 28 1 4 63 

Chi-square = 565.13 
d.f. = 24 
P<.OOl 
Cramer's V = .29 
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Table 3.2 
Frequency of Diagnostic Types by Combined Levels 

El Tajin 
unit E2-B 

Terrazas Fine- Bandas Fogon Pozas 
Lustroso wares Asperas Burdo Raspado Total 

Levels 

1-2 200 115 388 437 56 1196 

3-4 152 79 472 292 148 1143 

5-6 21 1 32 5 3 62 

7-8 30 3 22 11 10 76 

9-10 77 1 83 15 5 181 

11-12 42 2 21 2 10 77 

13-14 61 0 43 3 6 113 

15-16 23 2 14 3 2 44 

Chi-Square = 514.38 
d.f. = .24 
P<.OOl 
Cramer's V = .21 
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central ceramic sequence is available from neighboring 

centers. santa Luisa is in the lower Tecolutla drainage 

some 15 km. east of Tajin. The site was excavated by 

Wilkerson during the same time that the Krotsers were 

working at Tajin, and unlike Tajin, yielded a complete 

sequence of occupation from the Early Preclassic to 

Colonial times (Wilkerson 1972: 844-852). The site is not 

large, reaching an approximate size of 2 km.2. 

Approximately seventeen structures have been identified. 

Wilkerson recognizes twelve ceramic phases. Placement 

of the phases within periods is largely based on ceramic 

affinities with other sites, principally the Eckholm's 

Panuco sequence, DuSolier's Tajin analysis, and the 

Remojadas sequence of the central coast. Some phases are 

anchored with carbon dates. 

The Preclassic to Classic transition at Santa Luisa is 

represented by the Tecolutla phase (A.D. 1 - 300). The end 

of this phase is anchored with a carbon date of 300 B. C. 

+/- 105 (uncorrected) (Wilkerson 1973: 41). At the 

beginning of the phase, ceramic assemblages are similar to 

those of the preceding Preclassic Arroyo Grande phase. 

Blackwares are common in the early part of the Tecolutla 

phase, mostly reprE7sented by the types Aleman Black and 

Agua Dulce Black. Black thin-walled bowls with a high 

surface polish are particularly common initially (Wilkerson 
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1973: 868). Tecomates continue through the phase. One 

vessel with a florero-like profile in Agua Dulce Black is 

illustrated (Wilkerson 1973: 311, Fig. 101, 7). Toward the 

end of the Tecolutla phase several new ceramic groups 

distinctive of later Classic period assemblages appear. 

These are Valenzuela Polished, Tajin utility, and San 

Andres Fine. 

The first Classic period phase, the Cacahuatl, runs 

from A. D. 300 - 600. Valenzuela Polished and Tajin 

utili ty increase to become the predominant ceramic types 

throughout the rest of the Classic period (Wilkerson 1973: 

871). Valenzuela Polished and Terrazas Lustroso appear to 

be similar, if not identical, ceramics. Tajin utility is 

very closely related to the Tajin type Bandas Asperas 

(Wilkerson 1973: 363-375, 382-386). San Andres Fine has a 

paste composition and color that Wilkerson considers 

related to DuSolier's type Marfil (Wilkerson 1973: 380). 

These three types continue through the next two 

phases, La Isla A and B (A.D. 600 - 1100) which span the 

Late Classic and the Early Postclassic. Examination of the 

frequency distributions of these types shows no striking 

differences by phase for these groups as a whole, but some 

shifts within varieties of each type. The most striking 

trend is for San Andres Fine to increase in the La Isla B 

phase (Wilkerson 1973: 376). This is also a pattern we 
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have seen in the Tajin data from the Krotser excavations, 

and could be a point of alignment between the two 

sequences. Thus the increase observable in the Krotsers' 

test units could correspond to the transition between the 

La Isla A and B phases, which Wilkerson places at 

approximately A.D. 900 on the basis of a carbon date from a 

terminal La Isla A deposit (Wilkerson 1973: 41). The 

alignment is tentative, but could indicate an Early 

Postclassic date for the upper levels and a Late Classic 

date for the middle levels of the Krotser units at Tajin. 

The lower levels at Tajin remain problematic; 

tecomates associated with finewares and/or double slipped 

ceramics seem more characteristic of the Tecolutla 

assemblages (Terminal Preclassic/Early Classic) at Santa 

Luisa rather than the Early to Middle Classic Cacahuatl 

assemblages. Tecolutla assemblages also have a relatively 

high incidence of blackwares, a characteristic shared by 

DuSolier's first occupational phase at Tajin. This would 

confirm the presence of at least some Early to Middle 

Classic period occupation at Tajin, contemporaneous with 

the Tecolutla phase at Santa Luisa. The size of the 

occupation, however, is indeterminate. What is interesting 

is that both sites manifest some Teotihuacan stylistic 

influence in the assemblages during the Middle Classic, 

even though Santa Luisa never attains the size and 
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architectural grandeur of Tajin in later periods. 

More recent work at Tajin began in 1984 and still 

continues. Its obj ecti ves have been to investigate 

chronological problems and initiate large-scale 

reconstruction and restoration of the center (Brueggemann 

1991a: 9-12). preliminary results indicate that the major 

period of occupation of Taj in is during the Terminal 

Classic/Early Postclassic period, which confirms my 

tentative assignment of the Krotser units after comparisons 

with the sta. Luisa sequence (Bruggemann 1991b: 237-276). 

Excavation in the major ceremonial areas of Tajin and Tajin 

Chico demonstrated that nearly all structures had Early 

Postclassic ceramic diagnostics (e.g., Tres picos 

Polychrome, Isla de Sacrificios Polychrome and 

Quiahuistlan) in the construction fill. As yet, the 

current project has not identifed any ceremonial structure 

predating the Terminal Classic period. If the current 

evidence is correct, then most of what we think of as Tajin 

was not constructed until nearly A. D. 900 or later, well 

after the collapse of Teotihuacan. 

One has to look elsewhere to see if there are other 

centers in north-central Veracruz likely to have been in 

contact with Central Mexico during the Middle Classic 

period. Tajin is not the only site in the area in which 

Teotihuacan style artifacts occur. Neither does the 
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presence of Terraza Lustroso, Bandas Asperas, Marfil 

mandate a Taj in origin for these artifacts, because all 

occur common Classic period types of the north-central 

area; their presence at Teotihuacan as imports could 

indicate interaction with some other centers wi thin the 

general area. 

There are other Classic period centers in the north

central area that have not been investigated with the same 

intensity as Tajin. The paucity of actual Teotihuacan 

style artifacts and other indicators of interaction at sta. 

Luisa make it an unlikely source of the north-central 

Veracruz imports and artistic conventions at Teotihuacan. 

sta. Luisa is more likely to have been the recipient of 

indirect influence, moderated by another, more prominant 

center. 

A possible recipient of some muted Teotihuacan 

influence is the site of serafin, 9 km. southwest of Tajin. 

Serafin is a second-level center with approximately 30 

mounded structures. After Tajin, it is one of the two 

largest sites in the immediate area, identified on survey 

by the current Tajin project (Lopez 1991). Five test pits 

were excavated in 1985 by archaeologists working on the 

current Tajin project (see Lopez 1991). Of the five, four 

were placed in domestic mounds to the north of the public 

ceremonial architecture, and one was placed in the 
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ceremonial precinct. Eleven candeleros (six complete and 

five fragmentary) were recovered from the unit in the 

ceremonial precinct. All are single chambered globular 

candelerosi one has vertical incised lines similar to ones 

recovered by DuSolier at Taj in. The associated ceramic 

assemblage has all of the major types found at Tajin (i.e., 

Terrazas Lustroso, Bandas Asperas, etc.), however, in 

addition there are examples of polished blackware, some of 

which had incised decoration and some with alternating 

bands of zoned matte and polish decoration. Serafin, 

however, never seems to have been the dominant settlement 

in this area. Thus its capability for sustaining a 

continuing relationship over time wi th Teotihuacan, and 

channeling any significant quantity of goods to the center 

is somewhat dubious. 

A center which may have had this capability is the 

site Kilometer 47, a site for which there is virtually no 

information. The site lies between Poza Rica and Cobos 

alongside the railtracks connecting the two modern 

settlements (the name is taken from the mileage marker). 

The center is described as having approximately 60 - 70 

mounded structures (Melgarejo: pers,onal communication, 

ortiz: personal communication). This puts the site in the 

same size class as Matacapan, a site in southern Veracruz 

with a strong Teotihuacan presence. Like Matacapan, some 
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of the ceremonial structures at KIn. 47 are said to have 

talud-tablero wall profiles. The ceramic assemblage is 

reportedly similar to that of Tajin; the types Bandas 

Asperas and Terrazas Lustroso are reported to be present in 

the assemblage. 

From evidence at Teotihuacan there does seem to have 

been some interaction with the north-central Veracruz area 

between A. D. 350 - 600. There is nothing, however, that 

links this interaction wi th any particular north-central 

Veracruz settlement. Traditionally the interaction was 

thought to be between Teotihuacan and Tajin, and although 

Tajin is undoubtedly one of the largest and most important 

centers documented in the north-central Gulf Coast, this 

was not so during the Middle Classic period. Further, at 

Taj in there is little that indicates close ties with 

Central Mexico. The influence that does occur takes the 

form of isolated occurrences of Teotihuacan style portable 

artifacts. Isolates of this sort occur in all the sites 

that have been investigated with any degree of intensity, 

e.g. the florero and Teotihuacan style figurines at santa 

Luisa, and the candeleros of Serafin. 

There are still many questions about the ceramic 

sequence of the nor~h-central area. Tajin has succeeded in 

co-opting much of the research focus in this area, in spite 

of its restricted occupation span. Wilkerson's work at 
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santa Luisa has given a clearer idea of time-space 

systematics in the area. 

central Veracruz itbg central semi-arid zone and the Lower 

Papaloapan drainage) 

This area stretches from south of the Cazones River to 

the Papaloapan River (see Fig. 3.5). The climate is hot 

and humid with alternating wet and dry seasons (Bruggemann 

1974: 83). within the winter months the dry season is 

regularly interrupted by nortes, t~o to three days of 

colder temperatures, constant winds from the north and, 

sometimes, rain. The northern half of the area recei ves 

less annual rainfall, and is sometimes referred to as the 

semi-arid zone of central Veracruz. Additional climatic 

and vegetational zoning is dependent on proximi ty to the 

coast (Sanders 1955, Stark 1974). 

At Spanish contact the entire region of central 

Veracruz was densely populated. Chroniclers describe major 

settlements, particularly in the semi-arid zone, as 

inhabited by Totonac populations (Diaz de castillo 1928: 

145). At that time the area was part of the Aztec empire, 

and enclaves of Nahuat speakers were interspersed 

throughout the area. 

The Semi-arid Zone 

The ceramic sequence spanning the Preclassic and 

Classic periods in the central semi-arid zone was defined 
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at the site of Remojadas (Medellin 1960). The sequence 

recognizes two general phases: Lower and Upper. The Lower 

Remojadas phase spans the Late Preclassic and Proto

Classic periods. The Upper Remojadas phase occurs in the 

Classic period (Medellin 1960: 179). 

The site of Remojadas is small, with 12 major 
.. 

structures surrounded by a series of smaller mounds of 

probable domestic function. Two excavations, (Trench A and 

the Ladera Oriental), provided the best stratigraphic 

evidence for separation of the two phases (Medellin 1960: 

176-182). Trench A, on the largest mound at the site, 

uncovered four caches sealed by burned earthen floors. A 

fifth cache occurred above the floors along with secondary 

burials and remnants of a masonry structure. Most of the 

ceramic descriptions of both the Lower and Upper Remojadas 

phase assemblages are based on the complete vessels from 

the Trench A caches and burials. The second locality, the 

Ladera Oriental, was a large horizontal exposure placed on 

a small sandy rise west of the main mound group. The 

exposure uncovered one ceramic cache. 

The Lower Remojadas assemblage is defined from 

ceramics found in the Ladera Oriental cache and all Trench 

A deposits below the burned earth floors. The assemblage 

is dominated by black, cream, red, red-orange, and mottled 

black and brown slipped vessels. The monochrome groups 
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display a wide variety of forms. Plastic decoration is the 

most common decorative technique in the early assemblages. 

Incising, mostly found on the black slipped ceramics, is 

coarse, and occurs after the vessel was fired. Incised 

designs generally have traces of red cinnabar rubbed into 

the incisions • Negative resist decoration is present on 

red-slipped bowls. Some painted decoration occurs, usually 

of simple horizontal red bands on the rims or interior 

surfaces of brown or red-orange slipped bowls. other 

features of the Lower Remojadas assemblage include an 

overall absence of vessel supports, anthropomorphic and 

zoomorphic effigy vessels, jars with bridged spouts, and 

hand-modeled figurines. Many of the figurines and effigy 

vases are decorated with chapapote (asphalt) (Medellin 

1960: 182). 

Upper Remojadas phase ceramics appear above the level 

of the burned earth floors in Trench A and above the cache 

of the Ladera oriental (Medellin 1960: 55). Vessel forms 

are more varied and many have supports or ring bases. Most 

striking is the appearance of double slipped orange over 

white ceramics (Anaranjada sobre Laca Crema). The 

principal forms of the double slipped group are straight

sided tripod bowls, copas, and shallow incurving bowls. 

Some of the tripod bowls have basal tori similar to 

Teotihuacan cylindrical tripod vases. The double slipped 
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ceramics have an obvious relationship with the north

central types Terrazas Lustroso and Valenzuela Polished. 

Some examples have incised or excised design (Anaranjado 

sobre Laca Raspada). Also new in the assemblage are 

fineware orange and grey ceramics (Medellin 1960: 61). 

Other diagnostic ceramics of Upper Remojadas include cream 

slipped ceramics with a compact tan paste, red-orange 

slipped ceramics, coarse tempered ceramics decorated with 

crudely executed plastic decoration, and plano-relief bowls 

(Medellin 1960: 59-60). 

Cylindrical tripod bowls and vases and thin-walled 

bowls are characteristic of the cream slipped group. Some 

of the tripods have coffee-bean applique decoration around 

the base, similar to Teotihuacan III and IIIA/Xolalpan 

phase tripod vessels at Teotihuacan. The hollow supports 

are small nubbins, larger hollow cylinders, or hollow 

wedge-shaped slabs. Cut-out decoration and sounding 

pellets are common among the hollow supports. The red

orange slipped vessels are straight-sided or simple convex 

bowls. 

Plastic decoration decreases in frequency in the 

ceramics of the Upper Remojadas phase. Bichrome decoration 

becomes more common; red on white decoration as well as red 

on brown or orange occurs (Medellin 1960: 55). Designs are 

more elaborate, but simple horizontal bands at the rim and 



125 

elsewhere on the vessel wall carryover from the Lower 

Remojadas. Upper Remojadas figurines are mold-made rather 

than hand-modeled, although the latter mode of manufacture 

does persist. Some of the figurines are of recognizable 

deities such as the Fat God or Xipe Totec. 

Apparently there is patterning in Upper Remojadas 

assemblages elsewhere in the semi-arid zone which allows a 

subdivision into an early and late manifestation, Upper 

Remojadas I and II (Medellin 1960: 52-53). Upper Remojadas 

I is a transitional sub-phase that contains Lower Remojadas 

ceramics and some Upper Remojadas ceramic wares, forms and 

decorative techniques. Upper Remojadas II is distinguished 

principally by the presence of mold-made figurines, an 

increase of Upper Remojadas ceramics, and the disappearance 

of composite silhouette bowls. At the site of Remojadas 

there is no clear stratigraphic break corresponding to the 

differences between the two sub-phase assemblages. 

Medellin places Upper Remojadas I contemporaneous with 

Eckholm's Panuco III, Teotihuacan II (Miccaotli), 

Drucker's Cerro de Las Mesas Inferior I and Tres Zapotes 

Superior, and suggests an Early Classic affiliation 

(Medellin Zenil 1960: 177). The correlation with the 

Central Mexican se~uence was made prior to the work of 

Muller, Bennyhoff and Rattray, and what was then considered 

Teotihuacan II is now subdivided into Teotihuacan II, IIA, 
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and IIA-III (or, the Miccaotli and Tlamimilolpa phases). 

Copas and cylindrical tripod vessels with basal tori appear 

at Teotihuacan in the Teotihuacan II-A-III/Late 

Tlamimilolpa phase, ca. A.D. 300-450 (Muller 1978: 52-53). 

Interestingly, Teotihuacan imitations seem to occur at the 

same time as the onset of the Upper Remojadas I phase. 

This raises interesting questions about the transition 

between the Terminal Preclassic and Early Classic in this 

area, a period referred to as. "Proto-Classic." 

Unfortunately this transition is unclear in the 

stratigraphic sequence at Remojadas, and thus additional 

information from other areas is necessary to determine what 

kind of ceramic assemblages predate the time in which 

Teotihuacan influence first appears. 

The Jamapa/Cotaxtla river drainages fall 

geographically in-between the "core" of the Remojadas 

culture and the Alvarado-Mixtequilla area. This area was 

densely populated prehistorically. Recent survey covering 

an area of approximately 1000 km. 2 has located 164 major 

archaeological sites (Daneels 1988: 17). Colonia Ej idal 

covers an area of approximately 4.4 km. sq. and is located 

on an alluvial terrace overlooking the Cotaxtla river. In 

terms of size and orientation the site is very similar to 

Remojadas, having a central group of eight structures 

surrounded by smaller habitation mounds (Daneels 1988: 32-
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33). Two test pits were excavated, one off the edge of a 

platform in the central group and the other within the 

ballcourt (Daneels 1988: 35-40). Plaza de Toros is a 

smaller site, ca. 40 ha. in area. Three test pits were 

excavated at Plaza de Toros (Daneels 1988: 21-26). 

Ceramics recovered in excavations were grouped into 

eighteen categories according to characteristics of paste 

composition (Daneels 1988: 43-45). Types and subtypes were 

identified in each paste group according to surface 

treatment and decoration. The patterning of types within 

paste groups forms the base of a relative sequence of eight 

phases, defined by complexes of ceramics (Daneels 1988: 

279) • These phases are anchored by cross-dating with 

comparative collections from the Gulf Coast, Chiapas, 

Oaxaca and the Basin of Mexico. The sequence begins in the 

Middle Preclassic and runs to the Middle Postclassic with 

one break between the Terminal Preclassic and Early 

Classic. 

The first Classic period phase is represented by the 

ceramics of Complex 3. The complex shows considerable 

continuity from the preceding Terminal Preclassic period 

assemblage of Complex 2, even though there is a supposed 

gap or break in the sequence. Black, brown, orange and red 

monochrome slipped ceramics dominate. Simpla bichrome 

decorated ceramics of Red on Brown or Orange occurs, 
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similar to that reported in Lower Remojadas assemblages. 

Bichrome Red on Cream (Plaza Guinda sobre Crema) similar to 

the Upper Remojadas type Rojo Sobre Crema is also present 

as is double slipped orange over white (Daneels 1988: 283-

285). 

Negative resist decoration is absent in Complex 3 

assemblages. Incised decoration is found on a number of 

types and there is a relation between paste and technique 

of incising. Decoration on Pepegua paste ceramics, a 

carryover from the Terminal Preclassic Complex 2 

assemblages, features many typical Preclassic design 

elements. Pepequa incisions occur as superficial scratches 

on the vessel surfaces and are almost always post-fired. 

In contrast, decoration on sherds of Tejar paste were 

incised while the clay was still plastic. Tej ar design 

elements are more typical of the Classic period and feature 

scrolls, paneled geometric designs, vertical fluting, and 

concentric half-circles (Daneels 1988: Figs. 156-172). 

The presence of ceramics in Complex 3 considered 

diagnostic of both the Lower and Upper Remojadas phases is 

characteristic of the Upper Remojadas I phase and possibly 

indicates contemporaneity between the two. Complex 3 did 

not occur in isolated stratigraphic contexts in the 

excavated units; instead, the complex was separated out 

from mixed deposits of construction fill due to an overall 
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similarity with assemblages from the site of Ranchito de 

Las Animas, a site excavated at the turn of the century 

(Daneels 1988: 287, 289 and personal communication). 

Although the assemblage makes certain typological sense, it 

has yet to be demonstrated as a truly separable entity in 

excavation and remains a hypothetical construct. 

Complexes 4 and 5 are both considered to be 

representative of the Middle Classic period in this area. 

There is considerable carryover from Complex 3, hardly 

surprising since the earlier complex was defined from mixed 

deposits in which these complexes also occurred. All paste 

groups of Complex 3 continue into Complexes 4 and 5. New 

paste groups appear as well, and there is a trend toward 

greater diversity and variation in the ceramic assemblages 

of this time. The increasing variation in paste 

composition is not mirrored in the surface treatment of the 

ceramics, in which red, orange, black and brown monochromes 

still dominate the assemblage. Double-slipped orange over 

white continues. Plastic decoration decreases, and incised 

designs are simpler and less carefully done. The 

continuity of Lower Remojadas monochromes along with a 

shift from incised to painted decoration is similar to 

trends described in the transition between Upper Remojadas 

I and II. 

Complex 6 is attributed to the Late Classic. All 
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paste groups from the preceding complexes are present. A 

new fineware paste, Arrieros, appears (Daneels 1988: 284, 

313). The presence of fineware ceramics indicates a likely 

affiliation with Upper Remojadas II. 

Teotihuacan influence is not a strong component of the 

Classic period complexes. Daneels reports finding some 

fragments of Thin Orange pottery on survey, as well as a 

fragmentary hollow tripod support with a talud-tablero 

profile (Daneels: personal communication). Additional 

evidence of Teotihuacan influence is found in the Tejar 

paste group; basal fragments of cylindrical vases were 

recovered in excavation with coffee-bean applique 

decoration. since these were mixed deposi ts containing 

ceramics from Complexes 3-6, it is difficult to determine 

the temporal context in which these fragments originally 

occurred. 

The most significant aspect of the Jamapa/Cotaxtla 

sequence is the persistance of characteristics of the Lower 

Remojadas phase well into the Classic period Upper 

Remoj adas phase. This is most obvious in the contining 

predominance of monochrome slipped black, red and red

orange ceramics. These persist as utilitarian service and 

storage vessels, and are gradually joined by double slipped 

orange over white and fineware paste ceramics. The break 

in the sequence recognized by Daneels between the Terminal 
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Preclassic and Early Classic may not be real. The amount 

of continuity in the assemblage in both paste composition 

and surface treatment does not indicate a significant break 

in time between the assemblages. The lack of stratigraphic 

integrity for Complex 3 in excavation, particularly 

regarding its existence apart from the other Classic period 

complex assemblages, indicates that we must look elsewhere 

to address this problem. 

The Lower Papaloapan drainage 

The Lower Papaloapan drainage is a transitiunal area 

between central and southern Veracruz. In the past, the 

drainage has been broken down into various sub-regions for 

purposes of archaeological research: the Alvarado lagoon

estuary (Medellin 1960, Stark 1977, 1989), the Mixtequilla 

(Drucker 1943a, stirling 1943, Torres Guzman 1970, Stark 

and Heller 1989, Stark 1991), and the Tierra Blanca area 

(Medellin 1987). The seaport of Alvarado is on a long 

coastal dune which fronts an inlet leading to the Alvarado 

lagoon. The Papaloapan, Blanco, San Juan and Techocoacan 

rivers empty into the lagoon and because of this the lagoon 

area can be considered the endpoint of the Lower Papaloapan 

drainage (Stark 1977: 12) • The surrounding area is a 

typical marine est~ary environment. The modern seaport 

overlies a Classic period site. Medellin excavated two 

trenches in a large free standing mound, known locally as 
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Cerro de Las Conchas (Medellin 1960:189-190). 

The first trench had a mixed matrix of shell and 

cultural material and no discernable stratigraphic breaks 

(Medellin 1960: 189). The second trench recovered 

secondary burials with associated complete vessels. 

Deposits below the burials contained differentially fired 

white rimmed blackware bowls, unslipped brown and smudged 

plainwares, and black, red, red-orange, cream slipped 

monochrome ceramics. Incised decoration occurred on the , 

differentially fired ceramics as well as the monochrome 

groups, and consisted of excised geometric design elements 

highlighted with red cinnabar. Coarse and medium tempered 

varieties occur in each of the monochrome slipped ceramic 

groups of lower Trench 2. Composite silhouette bowls are 

present. Negative resist decoration is present on one red 

slipped monochrome straight to outflaring sided bowl. Some 

of the differentially fired white rimmed blackware had 

additional red painted decoration. Also found in the lower 

levels of Trench 2 were a few examples of red-slipped 

orange fineware paste sherds. 

The lower levels bear similarities to Lower Remojadas 

assemblages and to Daneel' s Complexes 1 and 2. The 

commonalities include: the predominance of monochrome 

black, red, and red-orange ceramics, the presence of 

composite silhouette bowls, and an emphasis on plastic 
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rather than painted decoration. Differentially fired 

ceramics are missing at the site of Remojadas but present 

both in the lower assemblages at Alvarado and in Complexes 

1 and 2. Absent in Complexes 1 and 2 but present at both 

Remojadas and Alvarado are negative resist decorated 

vessels and mottled black and brown bowls. The presence of 

red slipped fineware ceramics results from contamination 

from upper levels or indicates a slightly later occurrence 

for these deposits than Complexes 1, 2 and the Lower 

Remojadas phase. 

The upper levels of Trench 2 contain double slipped 

orange over white (in low frequencies), polished brown 

monochrome ceramics, and Fine Orange. In addition, 

imported Thin Orange hemispherical bowls with annular 

bases, polished black cylindrical tripod vessels with 

coffee-bean appliques, isolated hollow sub-rectangular 

supports, three-pronged inner-horned incensario fragments, 

and part of an effigy vase of the Old God (Huehueteotl) 

were also present. The upper level assemblages have been 

interpreted to represent a regional expression of the Upper 

Remoj adas phase, with strong influences from the 

Mixtequilla, the Tuxtlas mountains, and Central Mexico 

(Medellin 1960: 190). The presence of Thin Orange is 

interesting in that it confirms direct contact with Central 

Mexico. As an import it is rare on the Gulf Coast. 
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Patarata Island is 7 km. inland from the port of 

Alvarado. The site of Patarata 52 is on the eastern edge 

of the island. The site was partially excavated by B. L. 

stark in the late 1960's (Stark 1989: xi). An area of 8 

m. 2 was excavated at the southeastern edge of a low broad 

mound which measured 100 x 95 meters and an approximate 

elevation of a little over a meter above water level in the 

dry season. other test pits were placed to the west and 

north (Stark 1977). Two general Classic period phases, 

Camaron and Limon, were identified in these excavations, 

along with a later historic occupation. Initially three 

sub-divisions were recognized in the Camaron phase, 

numbered sequentially from 1 to 3 (Stark 1977). In later 

analyses the Limon phase was also subdivided into an early 

and late component (Stark 1989). 

Camaron 1 utilitarian assemblages are comprised of 

coarse tempered basins, jars and tecomates (Papaloapan 

Plain and Patarata Coarse), and medium tempered service 

vessels (Roja Red and Acula Red-Orange Monochrome). 

Patarata Coarse occurs in red, black, or red-orange slipped 

variants. Some pieces have stick-polish or pattern burnish 

decoration. 

Camaron 1 decorated ceramics include black and brown

black incised vessels (Armas Unpainted), negative resist 

bowls (Caliapan Resist) and red on orange bichrome bowls 
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(Acula Acula, and Acula Engraved). Armas Unpainted, 

Brownish-black variant, is an unslipped smudged ceramic 

consisting principally of flat-bottomed bowls, (sometimes 

with tripod supports), 'small ollas, beaker-like jars, and 

composite silhouette bowls. Incised decoration on Armas 

unpainted is generally of simple curvilinear patterns or 

one to two horizontal lines on the exterior. caliapan 

Resist has five variants defined principally according to 

slip color. The principal form is a shallow straight sided 

bowl, sometimes with hollow slab or cylindrical supports. 

Acula Red Orange Engraved is a bichrome ceramic with 

running quadruped animal motifs in red on an orange 

background. Similar ceramics have been identified at Cerro 

de las Mesas and Tres Zapotes (Drucker 1943a: 46, Weiant 

1943: 51). Fineware (or temperless) types Mojarra Orange 

Grey, Prieto Grey-black and Escolleras Chalk are also 

present in Camaron 1 assemblages (see Stark 1977: 47-53). 

Camaron 2 is marked by minor changes. Many of the 

basic types continue (e.g., Patarata Coarse, Acula Red

Orange Monochrome, Roja Red, the finewares, etc.). Pattern 

burnish decoration becomes more common. Acula Red Orange 

Engraved increases and a low frequency variety of Acula 

Red-Orange Monochrome becomes more prominent in the 

assemblage. This variety, Acula, is a decorated bichrome 

of red and orange. Most of the vessels in the Acula 
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variant are orange slipped bowls, with red painted 

decoration, (generally horizontal bands), on either the 

interior or exterior. A few examples are bi-slipped, that 

is, red or orange slipped on opposing sides of the bowl 

(Stark 1989: 34-35). A new variety of Armas also appears, 

called Armas. Instead of the curvilinear and simple linear 

designs characteristic of incised decoration on the 

Brownish-black, variant, the Armas variety features panels 

of complex geometric designs on the vessel exterior. 

Incisions are frequently highlighted with stucco or red 

cinnabar (Stark 1977: 54). 

Camaron 3 assemblages are marked by a noticeable 

reduction in negative resist types, and increases in Armas, 

Acula, and fineware Prieto Grey-black. Other types carry 

over from Camaron 2. Stark notes increasing variability of 

design motifs on Acula Red Orange Engraved bowls (Stark 

1977: 55). 

The Limon phase brings about an abrupt increase in the 

amount of orange and grey finewares, particularly of the 

type Mojarra Orange-grey (Stark 1989: 162). The increase 

in Moj arra Orange-grey is interpreted to represent a 

temporal change, but could also represent the beginning of 

a specialization in the production of this type at Patarata 

(Stark 1989: 109). The scale of the pottery production in 

the Early Limon phase is unknown, and it i.s difficult to 
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assess the degree to which production has skewed the 

observed temporal patterning (stark 1989: 167). Mojarra 

Orange-grey exhibits a variety of painted decorative 

techniques, including both double slipping and polychrome 

decoration. stark suggests that there is an increase in 

the amount and variety of painted decoration among the 

fineware types from Early to Late Limon (Stark 1989: 88). 

All other types continue from Camaron 3 into the Limon 

phase. Acu1a Red-orange Monochrome and Patarata Coarse 

Red-orange decrease, particularly in the Late Limon, and 

there is a further reduction in Ca1iapan Resist and pattern 

burnished Patarata Coarse vessels (Stark 1989: 89,98). 

Figurines were recovered in all phases. All were 

fragmentary. The majority of the figurines were mold-made; 

the exceptions were mostly a few odd limbs and torso 

fragments. Some mold-made examples have additional 

decoration in applique. 

Stark considers the Patarata sequence to be limited 

exclusively to the Classic period, with the Camaron phase 

spanning the Middle Classic (A.D. 400-700) and the Limon 

phase aligning with the Late Classic (A.D. 700-900). This 

assessment is based on stylistic similarities with Tajin, 

Tres Zapotes, and the Tehuantepec and Valley of Mexico 

sequences. Three carbon samples were dated from strata 

wi th associated Camaron 1 and 2 assemblages. All three 
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gave earlier dates than expected, and one had to be 

discarded completely (stark 1977: 46). One date associated 

with a Camaron 1 assemblage was 172 B.C. +/- 181 

(corrected), which indicates a Terminal Preclassic 

placement; this is not a likely or a reasonable assignment 

for Camaron 1. A second date, associated with a Camaron 2 

phase assemblage, has a confidence interval that overlaps 

with part of the Middle Classic (A. D. 366 +/- 155, 

corrected). 

There are clear correspondences between the Patarata 

assemblages and Medellin's Alvarado ceramics, particularly 

those from the lower levels. The Patarata ceramics also 

appear to be similar to Complex 3 and 4 assemblages from 

the Jamapa/Cotaxtla drainages (Daneels: personal 

communication). The commonalities include red-orange 

slipped domestic service and storage vessels, red slipped 

monochrome vessels, coarse tempered blackwares, and 

unslipped smudged plainwares. One clear contrast, however, 

is the proliferation of negative resist decoration at 

Patarata and its virtual absence in the other two 

assemblages. This technique occurred on only one example 

from the lower levels at Alvarado. A second difference is 

that although the lower levels at Alvarado had 

differentially fired ceramics, these are totally absent at 

Patarata. The absence of differentially fired ceramics 
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along with the presence of vessel supports and mold-made 

figurines clearly indicate a later date for the Camaron 

phases, and probably these assemblages are analogous to the 

Upper Remojadas I of the semi-arid zone. 

Stark's Limon phase is diff icul t to compare directly 

to the Alvarado excavations. The higher incidence of 

f inewares in the Limon phase suggests alignment wi th the 

upper levels at Alvarado. The upper levels of Trench 2 at 

Alvarado display a wide variety of decorative techniques on 

Fine Orange suggestive of the decorative treatment of 

Mojarra Orange-grey during the L~mon phase at Patarata. 

For example, double slipped orange over white Fine Orange 

(i.e., Mojarra Orange-grey) occurs in Limon phase contexts 

as does true polychrome decoration. The presence of these 

more obvious Upper Remojadas types in the Limon phase at 

Patarata indicates an Upper Remojadas II affiliation. 

The Alvarado lagoon and marine estuary environment of 

Patarata Island is part of a complex riverine system or 

canals which may have been a major transportation artery 

inland in the past. The Papalopan River is the major 

waterway draining into the lagoon, and its lower reaches 

sustained dense populations during the Classic and Post

classic periods. As stark is beginning to demonstrate in 

her current and forthcoming publications, the ceramic 

assemblages of these centers are so closely similar that in 
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certain cases clear identities in types can be established 

(1989, 1990). The similarities between the Mixtequilla 

assemblages collected by the Proyecto Arqueo16gico La 

Mixtequilla, (PALM), with type collections from Patarata 

argue for a cultural unity of the entire Lower Papaloapan 

drainage. 

The Mixtequilla portion of the Lower Papaloapan 

drainage is bounded on the east by the Rio Limon, and to 

the north and west by the semi-arid zone of Central 

Veracruz (i.e. the Remojadas area and the Cotaxtla-Jamapa 

drainages), and on the south-east by Tierra Blanca area 

where the centers of Nopiloa, Dicha Tuerta and Los Cerros 

are found. The area derives its name from the migration of 

Mixtec laborers from Oaxaca during the 19th centry (Torres 

Guzman 1970: 4). Prior to Spanish contact, the Mixtequilla 

appears to have been a frontier zone between the Totonac of 

the semi-arid zone and the Olmec of southern 

Veracruz/Tabasco. During the Spanish Colonial period this 

region was a refuge for escaped black slaves (cimarrones) 

who gradually assimilated into the native population 

(Torres Guzman 1970: 4). The hybrid nature of the 

Mixtequilla goes back to the first ceramic assemblages 

found in the area during the Middle Preclassic. In these 

assemblages, ceramics and figurines common in southern 

Veracruz (such as differentially fired white-rimmed 
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blackware) co-occur with typical Lower Remojadas types 

(Torres Guzman 1970:13). 

The prehistoric centers of Nopiloa, Los Cerros, and 

Dicha Tuerta are immediately outside the Mixtequilla to the 

south and southeast in the area called Tierra Blanca. 

These three centers were tested by Medellin in the 1950's 

and provided the evidence for a stylistic seriation of the 

Upper Remojadas sonriente figurines (Medellin 1987: 97-98). 

Numerous Teotihuacan style ceramics were also recovered at 

Nopiloa, apparently in cache contexts (Medellin 1987: 53, 

145, 155, 156-164). It is difficult to get a feel for 

other ceramics associated with the Teotihuacan imitations, 

and no general ceramic sequence has been presented for the 

Tierra Blanca sites. A careful reading of the descriptions 

associated with the cache ceramics, inspection of the 

accompanying photographs, and an on-site inspection of the 

surface scatter of ceramics at Nopiloa gives an overall 

impression of close ties between the ceramics of this site 

with those from the immediately adjacent Mixtequilla. 

Thus, the Classic period ceramic sequence from the 

Mixtequilla should be generally applicable to the Tierra 

Blanca area. 

Cerro de Las Mesas was the f irst site to be 

systematically studied in the Mixtequilla region (Drucker 

1943a). The principal focus of this early work at Cerro de 
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Las Mesas was to study the stone sculptures found in the 

central architectural complex of the site (stirling 1943). 

Two of the sculptures bear Maya Long Count inscriptions 

correlating to A. D. 468 and A. D. 533. A third stela has 

possible Teotihuacan iconography in the depiction of a 

goggle-eyed Tlaloc (but see Miller 1991). Additional 

evidence for Teotihuacan contact includes the presence of 

black cylindrical tripod vessels in ceremonial caches, and 

one hollow ceramic sculpture of the Fire God, or 

Huehueteotl. 

A series of stratigraphic trenches were excavated in 

order to determine the occupational sequence of Cerro de 

Las Mesas (Drucker 1943). These were clustered in two 

areas outside the ceremonial area proper. The first lies 

in an area called the occupational Locality to the north 

and west of the Central Mound Group (Drucker 1943: 3). The 

second area, the Small Mound Locali ty , lies west of the 

Occupational Locality. Although not recognized as such in 

the 1940's, this area is a separate site with a strong 

Postclassic component and is called, variously, Cerro 

Grande or El Sauce (Torres Guzman 1970, Stark 1986).1 

Although Drucker bases his ceramic descriptions on the 

total artifact inventory from all excavations, the 

occupational sequence is taken from patterns found in two 

stratigraphic trenches 13 and 42. Trench 13 is one of a 
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series excavated in the occupational Locality. Trench 42 

was placed in the eastern outskirts of the Small Mound 

Locality. These trenches revealed the clearest patterns in 

the ceramic assemblage from lower to upper levels. These 

patterns indicated the presence of two major occupational 

phases: Lower and Upper Cerro de Las Mesas. These were 

each subdi vided according to more subtle changes in the 

ceramic and figurine assemblages. 

The Lower Cerro de las Mesas phase is distinguished 

from the Upper phase by a predominance of brown, black, red 

and white monochrome ceramics, incised decoration, bichrome 

painted decoration, and differentially fired Black on White 

ceramics. Differentially fired ceramics with white or red 

painted rim bands (pseudo-bichrome and pseudo-polychrome) 

and negati ve resist decorated ceramics also occur in low 

numbers. The distinctions between the two sub-phases of 

Lower Cerro de Las Mesas lie in the greater proportions of 

white slipped ceramics and hand modeled figurines in Lower 

I, and the appearance of mold-made figurines in Lower II. 

Many of the caches found within the ceremonial precinct of 

Cerro de Las Mesas are placed in Lower II (Drucker 1943: 

77-80) • This includes the caches with the Teotihuacan

style cylindrical t;ripod vessels and the hollow ceramic 

Huehueteotl. 

The Upper Cerro de Las Mesas phase is defined by the 
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appearance of polychrome ceramics, comals, and flat, mold

made figurines. The distinctions between Upper I and II 

are stratigraphic; Upper I consists of the material from 

the uppermost levels of Trench 42 (from 0 to 60 inches 

below ground surface) while Upper II comprises all material 

found from mounds overlying the ground surface. 

The original sequence underwent some revision in the 

1960's to extend its applicability to other sites in the 

central and southern Gulf Coast as well as to incorporate 

information from later excavations at sites in the Gulf 

Coast and Central Mexico (Coe 1965). The revised sequence 

focuses on the material from sealed deposits (e.g., caches 

and burials). The revised sequence retains four phases at 

Cerro de Las Mesas, but these do not correspond directly 

with the original phases in terms of assemblage content. 

The earliest phase, Cerro de Las Mesas I, contains a 

fraction of the caches originally placed in the Lower Cerro 

de Las Mesas I phase. Most of the ceramics in this phase 

are differentially fired white rimmed blackware bowls (Coe 

1965: 696). This phase is attributed to the Late 

Preclassic period. 

The second phase, Cerro de Las Mesas II, contains the 

remaining caches originally assigned to Lower Cerro de Las 

Mesas I, some of the Lower II caches and all material from 

Trench 30. Differentially fired white rimmed blackware 
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ceramics carryover from the preceding phase, and are 

joined by monochrome slipped ceramics in brown and black, 

and red-on-brown bichrome jars and bowls. Some monochrome 

examples are highly polished and/or decorated with complex 

incised geometric designs (Coe 1965: 697). Negative resist 

decorated ceramics appear. The range of forms represented 

in this phase includes vases (without supports), bowls, 

spool-shaped potstands, and tall jars with bridged spouts. 

The presence of negative resist decoration and bridged 

spouts indicates a Protoclassic period designation, 

contemporary with Lower Remojadas (coe 1965: 697). 

Cerro de Las Mesas III contains all the cache and 

burial material with Teotihuacan style artifacts. Most of 

the stone monuments at the center were erected in this 

phase, including the two Long Count stelae and the stela 

with Teotihuacan iconography. White rimmed blackware, 

black and brown monochrome, and red on brown bichrome 

vessels continue from the preceding phase. Appearing for 

the first time are almost lifesized ceramic figurines, and 

bowls with shallow fluted decoration. The phase dates to 

the Early and Middle Classic (i.e., A. D. 250-400, and A. 

D. 400-700). 

The last phase, Cerro de Las Mesas IV, occurs after a 

hiatus in occupation following the Cerro de Las Mesas III 

phase. The phase includes all of the material originally 
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assigned to both sub-phases of Upper Cerro de Las Mesas. 

Particularly diagnostic of this fourth phase is Complicated 

Polychrome, a type which is considered to be a local 

equivalent of Choluteca Polychrome. Fondo Sellado and 

Black on Red with incised decoration are also present as 

diagnostic types of this phase. These two types are found 

at the Postclassic Gulf coast sites Quauhtochco and Cerro 

Montoso and suggest a similar temporal affiliation for the 

Cerro de Las Mesas IV phase (Coe 1965: 713). 

The revised sequence has some problems in that it 

rests solely on stylistic cross-dates with other sequences 

and not on actual stratigraphic evidence. Although caches 

and burials represent separate and sealed depositional 

events, the problem lies in the applicability of the 

sequence to assemblages from domestic or other non-ritual 

contexts. 

In 1984, the site of Cerro de Las Mesas was the focal 

point for a large scale survey and mapping project. In the 

initial season, the site itself was mapped and surface 

collected by Stark and Heller (Stark and Heller 1984). In 

1986, the Proyecto Arqueologico La Mixtequilla (PALM) 

ini tiated three years of survey and excavation. In its 

final stages, the project systematically collected 

information on settlements within an area of approximately 

40 sq. km. One important goal of the project was to refine 
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the basic ceramic chronology of the Mixtequilla to assign 

relative dates to surface collections from both ceremonial 

and domestic mound structures. The project methodology is 

summarized elsewhere (Stark et ale 1991). 

Laboratory analysis of the ceramics from surface 

collections has amplified and elaborated Drucker's ceramic 

categories. The ceramic classification is more fine-

grained than that used previously in the Mixtequilla, in 

order to detect subtle patterning of temporal significance. 

Many of the ceramic types defined at Patarata were 

identified in Mixtequilla assemblages, such as Patarata 

Coarse Red-orange Monochrome, Armas unpainted, Armas 

variant, Acula Red-orange, Monochrome variant, Acula Red

orange, Engraved variant, Mojarra Orange-grey, El Prieto 

Grey-black and Escolleras Chalk. The sub-divisions in 

Patarata Caliapan Resist ceramics were also used, and a 

distinction was made between ceramics decorated in a true 

resist technique and those in which a similar effect was 

achieved through superimposed painting and slipping. Many 

of the original divisions made by Drucker in the local 

polychromes were kept, as they did not occur at Patarata. 

A new type, Streaky, was identified within the black 

slipped ceramics and is characterized by a mottled black 

and olive-orange surface finish. Streaky has obvious 

analogues to the mottled brown-black ceramics defined by 
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Medellin at Alvarado and Relliojadas, and its forms and 

decorative elements closely mirror examples in black 

slipped ceramics with fine to medium temper. 

Drucker's Brownware group was discarded after the 

first season and was superceded by Acula Red-orange, 

Monochrome variant, and Patarata Coarse Red-orange variant. 

Likewise, the Red-on-Brown bichrome ceramics were separated 

into ceramics with red painted decoration on unslipped 

surfaces (Red on Buff), ceramics on which the red covers an 

orange slip (Acula Red on Orange, Acula variant at 

Patarata), and ceramics similar in paste and decoration to 

Acula Red-Orange, Engraved variant. From illustrations 

published by Drucker it appears that Red-on-Brown mainly 

consists of ceramics classsified as Red on Orange in the 

PALM typology; probably the original category incorporates 

all three ceramic groups. In both Red on Orange and Red on 

Buff the predominant motif comprises either red rim bands 

or rim bands in addition to red horizontal bands on the 

exterior surface. These are sometimes outlined with crude, 

coarse incisions. 

In the second PALM field season preliminary hypotheses 

about chronological patterning were tested through 

excavation of stratigraphic test units in a few selected 

areas. Special attention was given to domestic mounds 

where surface collections indicated occupation spanning 
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particularly problematic time periods, that is, those that 

were either poorly defined ceramically or of critical 

importance in the cultural history of the area. Five 

mounds were tested in 1987, three of which had evidence of 

some Classic period occupation: mounds 1126, 354, and 

1055. 2 

Most of the deposits yielding clear stratigraphy with 

associated assemblages were considered to be mound fill, 

i.e., deposits formed in the process of elevating a surface 

from around the surrounding flat terrain. Adobe houses 

were constructed a portion of the raised mound surface, 

similar to houses found today in the Mixtequilla area. 

Mound fill deposits often contain mixed assemblages even 

though the impression overall tends towards stability and 

continuity. This has to do with the formation processes 

specific to fill deposits, which entail a combination of 

gradual deposition (from adobe house decay) punctuated by 

periodic disturbance and mixture of deposits during house 

construction and repair (for an extended discussion, see 

Hall 1991). Fill deposits, especially those sealed by 

surfaces, can give general temporal patterns through time. 

The presence of false continui ty and intrusi ve ceramics 

from later periods" must be taken into account by looking 

for confirmation of temporal patterns in other units as 

well as in other sites in the area. 
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Mound 1126 lies on the outskirts of Los Azuzules, a 

large ceremonial center at the eastern end of the survey 

area. The mound forms part of a small complex of 

structures arranged around a common plaza (see Fig. 3.6). 

The 1126 complex was identified early in the selection 

process as particularly interesting because of the presence 

of a candelero and two hollow slab Teotihuacan-style 

supports in its surface collections. six units were 

excavated in the complex, five of tqese were small 1 m2 

units and the sixth was a 1 x 3 m. 2 unit on top of Mound 

1126. The mound top unit had the most complicated 

stratigraphy of all the units excavated. The unit revealed 

at least three distinct deposits of construction fill 

capped by a sterile lense of light yellow silt. A deep 

straight-sided pit was cut into these deposits; a carbon 

sample from the lower part of the pit yielded a date of 10 

B.C. +/- 210 (uncorrected) (Stark:personal communication). 

None of the excavation units revealed abrupt or 

noticeable shifts in proportions of various ceramics from 

lower to upper deposits. The major ceramic groups in the 

assemblage are red-orange slipped monochrome vessels 

(Patarata Coarse, Red-orange and Acula Red-orange, 

Monochrome), coarse tempered plainware basins and jars, and 

red-slipped bowls. Red on orange bichrome decorated bowls 

are also common as well as black slipped and Streaky 
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Fig. 3.6 PALM mound 1126 and surrounding mounds. 
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ceramics. Many of the vessels in the latter two categories 

had incised decoration, and one small blackware bowl had 

the engraved outline of a plumed serpent. Negative resist, 

false negative resist, red on whi te bichrome, and orange 

and grey finewares are present in low frequencies of 1 - 2 

% of the total assemblage. Estrella Orange (a negative 

resist decorated fineware), and double slipped ceramics 

(orange over white and red over orange, and Naranja Sobre 

Laca Crema) are present in trace amounts (Table 3.3). 

Most of the figurine fragments from the 1126 complex 

are mold-made. The major diagnostic groups are small 

sonriente figurines, Fat God figurines, and assorted Upper 

Remojadas "rasgos finos" (Medellin 1960: 68). Many of the 

smaller figurines had attachment marks for small whistles, 

often recovered separately. Animal figurines are also 

present, in addition to fragments of large hollow idols 

(principally feet), and molded plaques covered with stucco. 

Designs on the molded plaques featured curvilinear scrolls, 

and several had mask representations of the Earth Monster. 

The predominance of molded figurines, Fat Gods, scrolls and 

Earth Monsters is typical of Classic Veracruz minor arts in 

the central area and fits nicely within an Upper Remojadas 

designation. The small sonriente whistles are diagnostic 

of Upper Remojadas I at Nopiloa, which Medellin places at 

A. D. 200-500 (Medellin 1987: 98). 
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Table 3.3 Mound 1126 Mound Top Unit 

Relative Percentages of Ceramic Types (rimsherds) 

STRATUM I II F 28 F 29 F 31 F 32 Total 
midden pit pit pit 

------------------------------------------------------------
COMALS 0% 0% 0% 0% 1% 0% 1 
DIFF-FIRED 0% 1% 0% 0% 0% 0% 4 
STREAKY 1% 7% 6% 2% 4% 2% 44 
BLACK MONOCHROME 5% 7% 17% 14% 7% 8% 128 
ACULA MONOCHROME 25% 19% 13% 14% 16% 11% 232 
RED MONOCHROME 7% 9% 8% 8% 7% 4% 88 
WHITE MONOCHROME 0% 1% 0% 0% 1% 1% 9 
ORANGE/BUFF BICHRO 1% 4% 2% 6% 5% 2% 36 
RED/ORANGE&BUFF BI 7% 19% 6% 18% 27% 18% 217 
BLACK/RED BICHROME 0% 0% 0% 0% 0% 0% 1 
BLACK/ORANGE BICHR 1% 0% 0% 0% 0% 0% 2 
RED/WHITE BICHROME 0% 0% 0% 0% 0% 0% 1 
ORANGE/WHITE BICHR 0% 0% 0% 0% 0% 1% 5 
ARMAS ARMAS 1% 0% 0% 0% 0% 1% 10 
PATARATA ORANGE CO 23% 19% 24% 22% 11% 28% 349 
PATTERN BURNISH 2% 1% 5% 2% 2% 8% 72 
ACULA HIGH POLISH 0% 1% 2% 0% 2% 1% 15 
ACULA ENGRAVED 0% 0% 0% 0% 0% 1% 7 
METALLIC 0% 0% 0% 0% 0% 0% 2 
NEGATIVE RESIST 0% 2% 2% 4% 3% 1% 19 
FINE GREY 0% 0% 0% 2% 0% 0% 3 
FINE ORANGE 0% 0% 2% 0% 0% 0% 6 
DOUBLE SLIP OR/WHI 1% 1% 0% 6% 7% 3% 34 
ESTRIADO 0% 0% 1% 0% 0% 0% 2 
PLAINWARE 25% 8% 9% 2% 6% 9% 175 
UNCLASSIFIED 1% 1% 1% 0% 0% 1% 12 
BUMPYWARE 0% 0% 0% 0% 1% 0% 1 
Total 316 162 217 50 126 604 1475 
============================================================ 
*Deposits with <20 rimsherds not included 
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Typical Upper Remojadas ceramics of the semi-arid zone 

are underrepresented at 1126. Types typical for Lower 

Remojadas assemblages, however, such as polished blackwares 

(incised and plain), mottled black and orange ceramics 

(Streaky) , red-on-orange banded bowls, negati ve resist, 

polished red monochromes, and orange monochromes are common 

components of the 1126 assemblage. In other words, the 

pottery is stylistically Preclassic, and the figurines are 

Classic, which is exactly the opposite of transitional 

assemblages of the semi-arid zone. 

The 1126 assemblage fits nicely within Stark's Camaron 

1 and 2 phases at Patarata in terms of the scarcity of 

fineware ceramics, and the presence of negative resist, 

Patarata Coarse Red Orange with pattern burnish, and Armas 

Unpainted, Armas ceramics. This would place the assemblage 

within the early Middle Classic, a placement supported by 

the presence of Teotihuacan-style supports, copa fragments, 

the candelero, and plumed serpent motif. Similar artifacts 

were also found at Patarata in Camaron phase deposits. The 

single carbon date from 1126 is unusually early, given the 

stylistic evidence. Extension of the confidence interval 

to the second standard deviation, that is, to A. D. 410, 

does bring the range within the early Middle Classic 

period. 

The second Classic locality tested, Mound 1055, lies 
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northeast of the prehistoric center of Villa Nueva in the 

eastern portion of the study area. The mound is 

approximately 1.4 km. west-north-west of the 1126 complex. 

The structure measures approximately 60 m2 in area, and is 

1.25 meters in elevation (Fig. 3.7). A total of 21 1 x 1 

m. 2 test pits were excavated. One stratigraphic trench 

measuring 1 x 3 m. 2 was excavated off of the western top 

side of the mound and yielded the best evidence of change 

in the ceramic assemblage from lower to upper strata (Hall 

1991) (Table 3.4). 

The lowest stratum in the trench, stratum F, contains 

monchrome ceramics slipped red, red-orange (Acula Red

orange, Monochrome variety and Patarata Coarse, Red-orange 

var iety), and black. streaky occurs in moderate 

frequencies. Bichrome red-on-orange bowls, and coarse 

tempered storage jars of orange-on-buff are present. Armas 

Brownish-Black, Armas variety, negative resist and false 

negative resist decorated ceramics, double-slipped orange 

over white and red over orange, and white slipped ceramics 

occur in scant amounts. Differentially fired ceramics (1 

sherd), Tuxtlas Polychrome, Anaranj ada Sobre Laca 

Esgrafiada, and Fine Grey are also present. Pattern 

burnish decoration occurs on a fourth of all Patarata 

Coarse Red Orange sherds, but its overall frequency in 

terms of the entire assemblage is low (4%). The overall 
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Table 3.4 Mound 1055 Trench 

Relative Percentages of Ceramic Types (rimsherds) 

STRATUM A B C D F F 12 Total 
pit 

---------------------------------------------------------
DIFF-FIRED 0% 0% 0% 0% 0% 0% 1 
STREAKY 0% 1% 2% 6% 4% 9% 62 
BLACK MONOCH 1% 2% 2% 2% 6% 4% 71 
ACULA HI-POLISH 0% 0% 0% 0% 1% 0% 5 
ORANGE/BUFF BICHR 1% 3% 14% 5% 10% 3% 116 
RED/ORANGE&BUFF BICH 3% 11% 17% 23% 27% 14% 380 
RED/WHITE BICHR 0% 0% 1% 1% 0% 0% 4 
ORANGE&WHITE BICH 0% 0% 0% 1% 2% 0% 16 
ARMAS ARMAS 0% 0% 0% 0% 0% 0% 1 
PATARATA PATTERN BUR 0% 1% 1% 1% 4% 4% 40 
PATARATA COARSE R/O 7% 18% 19%.16% 11% 17% 296 
ACULA MONOCHROME 27% 31% 22% 18% 11% 21% 448 
WHITE MONOCHR 0% 1% 1% 2% 2% 2% 28 
RED MONOCHROME 8% 2% 2% 4% 7% 5% 105 
PLAINWARE 31% 12% 8% 8% 9% 9% 273 
NEGATIVE RESIST 0% 1% 1% 1% 1% 0% 17 
FALSE NEGATIVE 0% 1% 1% 1% 1% 3% 22 
METALLIC 0% 1% 0% 0% 0% 2% 8 
ESTRELLA 1% 2% 1% 4% 0% 1% 35 
FINE GREY 1% 2% 5% 1% 0% 3% 27 
FINE ORANGE 7% 1% 5% 0% 0% 1% 33 
CHINA WHITE 6% 4% 1% 0% 0% 0% 42 
DOUBLE SLIP OR/WH 0% 2% 4% 4% 3% 0% 47 
DOUBLE SLIP RED/OR 0% 0% 1% 0% 0% 0% 2 
TUXTLAS POLYCHROME' 0% 3% 1% 2% 1% 2% 35 
COMALS 0% 0% 0% 0% 0% 0% 2 
BLACK/RED BICHR 1% 1% 0% 0% 0% 0% 9 
LOCAL POLYCHROME 0% 0% 0% 0% 0% 0% 3 
HEAVY PUNCH 0% 0% 0% 0% 0% 0% 1 
FONDO SELLADO 0% 0% 0% 0% 0% 0% 1 
BLACK/ORANGE BICHROM 1% 0% 1% 0% 0% 1% 5 
QUIAHUISTLAN 0% 0% 0% 0% 0% 0% 1 
BUMPYWARE 0% 0% 0% 0% 0% 0% 1 
HISTORIC GLAZE 3% 1% 0% 0% 0% 0% 17 
UNCLASSIFIED 0% 1% 1% 1% 1% 0% 16 

Total 300 589 92 353 732 104 2170 
========================================================= 
* Deposits <20 rimsherds not included 
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proportions of these ceramics within stratum Fare 

approximately similar to those of the 1126 complex. In 

addition, three Teotihuacan-style slab supports (two hollow 

and one solid), and one large sonriente figurine head 

whistle were found in this stratum. 

The stratum F assemblage may be roughly 

contemporaneous with the 1126 assemblage given the overall 

similarity in frequencies of diagnostic ceramics; however, 

the larger sonriente figurine could indicate a slightly 

later date for this deposit. At Nopiloa, the larger 

hollow whistle sonrientes (chata lisa type) replace the 

small whistle sonrientes in the late Middle Classic/early 

Late Classic (Medellin 1987: 99). The presence of Tuxtlas 

Polychrome (a Middle to Late Classic polychrome fineware in 

the Tuxtlas area of southern Veracruz) also indicates a 

slightly later date for this assemblage. Stark considers 

the Stratum F assemblage to overlap in time with the 1126 

occupation because of the presence of some isolated Late 

Classic diagnostics at the latter site, indicating a 

persistance in the occupation at 1126. I disagree in light 

of the fact that a Late Classic occupation cannot be 

clearly defined at 1126 and the figurines tend to be 

earlier stylistically. Mound 1055 does have a clear later 

component, and no evidence of an occupational hiatus. Thus 

to me it seems more probable, given that the absolute time 
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span of several centuries, that Mound 1126 and 1055 

probably were not contemporaneous occupations. 

Overlying stratum F, strata C and 0 show an increase 

in ceramics scarcely represented (or absent) in the 1126 

assemblage. Finewares increase (both grey and orange 

pastes), as does Estrella Orange, red on white bichrome, 

and Acula Red-Orange, Monochrome variety. The types 

Naranja y Rojo Sobre Laca Escrafiada, Blanco White, and 

Tuxtlas Polychrome increase slightly. Patarata Coarse Red 

Orange continues and increases somewhat. Pattern burnish 

decoration decreases to less than 2% of the entire 

assemblage and occurs as decoration on less than 1/6 of the 

sherds classified as Patarata Coarse Red Orange. Also 

decreasing in overall amounts are negative resist and false 

negative decorated ceramics, and red slipped monochrome 

ceramics. The overall similarity with 1126 (in the 

continuation of Red on Orange, some negative resist 

decorated ceramics, and the monochromes) suggests a general 

Classic period affiliation, but one that is later in time. 

The assemblage fits wells within an Upper Remojadas 

designation and also displays trends Stark considered 

diagnostic of the Limon phase at Patarata. This suggests a 

Late to Terminal Classic period date for these strata at 

1055. 

The final two strata of the 1055 stratigraphic test 
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trench (strata A and B) are distinct from the Middle and 

Late Classic strata. The comal form appears and is joined 

by the types Black on Red, Complicated Polychrome, Fondo 

Sellado and Black on Orange (Aztec related types), and 

Quiahuistlan. These are diagnostic types of the Early 

Postclassic period, and indicate that the strata were 

deposited after the collapse of Teotihuacan (Brueggemann 

1974: 93). 

Mound 354 was the third Classic period mound tested in 

the PALM 1987 season (see Fig. 3.8). Four units were 

excavated; only one unit encountered sterile soil. The 

mound lies northwest of the ceremonial area of Cerro de Las 

Mesas, approximately 250 meters due south of Drucker's 

Trench 18 in the occupational Locality. The mound measures 

56 x 48 m. 2 with an elevation of 1.5 meters. Three 1m2 and 

one 1 x 2 m. 2 test units were excavated. All units were 

placed on top of the mound. The occupational sequence is 

clearest in the 1 x 2m.2 unit, which had two disturbed 

surfaces (ST VI, VII) separated by accumulated midden 

refuse and/or construction fill (ST V) (Fig. 3.9). 

Associated assemblages show gradual change in relative 

frequencies. 

A second unit, 9N/12W, showed clear differences 

between assemblages associated wi th different sequential 

deposits (Table 3.5 and Fig. 3.10). The lowest stratum (ST 
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Table 3.5 Mound 354 Unit 9N/12W 

Relative Percentages of Ceramic Types (rimsherds) 

STRATUM 

POSTCLASSIC DIAGS 
DIFF-FIRED 
STREAKY 
BLACK MONOCHROME 
OR/BUFF BICHROME 
RED/WHITE BICHROME 
RED/ORANGE&BUFF BICH 
ACULA ENGRAVED 
ARMAS ARMAS 
ACULA MONOCHROM 
ACULA HIGH POLISH 
RED MONOCHROME 
NEGATIVE RESIST 
FALSE NEGATIVE 
WHITE MONOCHROME 
FINE GREY 
FINE ORANGE 
DOUBLE SLIP OR/WHITE 
ESTRIADO 
PLAINWARE 
PATARATA CO ORANGE 
PATTERN BURNISH 
UNCLASSIFIED 

Total 

I II IV V 

2% 2% 0% 0% 
4% 9% 8% 30% 
0% 2% 6% 6% 
4% 10% 14% 17% 
0% 9% 2% 1% 
2% 1% 1% 0% 

14% 20% 28% 8% 
2% 0% 0% 0% 
0% 0% 1% 0% 

22% 7% 7% 5% 
5% 1% 3% 1% 
4% 1% 2% 0% 
0% 0% 1% 0% 
0% 0% 2% 0% 
0% 0% 0% 3% 
2% 0% 0% 0% 
2% 0% 1% 0% 
2% 1% 4% 0% 
0% 0% 1% 0% 
9% 7% 3% 10% 

17% 28% 20% 21% 
0% 5% 1% 0% 
2% 1% 2% 0% 

41 128 181 108 

Total 

3 
60 
19 
57 
16 

3 
80 

1 
1 

36 
10 

7 
1 
3 
3 
1 
2 
9 
1 

29 
103 

7 
6 

458 
----------------------------------------------------------------------------------------------------------
*Deposits <20 rimsherds not included 
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V) has a moderate artifact density (108 rim sherds), and is 

probably construction fill. The ceramic assemblage is 

characterized by a high percentage of assorted 

differentially fired blackwares. Some of the 

differentially fired ceramics have red rimbands. other 

ceramics having high percentages are Patarata Coarse Red 

Orange and black slipped monochrome ceramics. Plainware, 

Red on Orange, Red on Buff, White slipped, and streaky also 

are present. Associated obsidian shows a predominance of 

flakes over blades, a pattern cited elsewhere as highly 

distinctive of the Preclassic in the Mixtequilla (Stark and 

Heller 1991: 20-21). 

The stratum of construction fill is overlain by a 

layer of midden refuse (ST IV). The associated ceramic and 

obsidian assemblage of the midden differs from the ea'rlier 

stratum. Differentially fired ceramics decrease and white 

slipped monochrome ceramics disappear. Blackware, Red on 

Orange and streaky ceramics increase. Incised decoration 

on black and mottled Streaky ceramics decreases. Zoned 

matte and polished decoration on blackware appears in this 

stratum, often with the zones further emphasized by incised 

lines. Acula Red-Orange monochrome increases slightly, and 

a sub-variety characterized by a lustrous polish and 

compacted paste appears. Fine Orange, Negative Resist, and 

double slipped Orange over White occur, but in frequencies 
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of less than 2%. Pattern burnish decoration appears as a 

new decorative technique on Patarata Coarse Red Orange. 

The obsidian industry also undergoes a change. Frequencies 

of flakes and flake cores decrease relative to an increase 

in blade and blade cores, a ratio characteristic of Classic 

period lithic assemblages (Heller: personal communication). 

Immediately covering the midden stratum occur the two 

surfaces (ST III and grey lenses) which had been defined in 

the expanded unit. The surfaces are capped by a relatively 

thick (i.e. 20-30 cm.) layer CST II) of construction fill. 

The bottom part of a refuse pit intrudes into this fill 

stratum. In the fill stratum, differentially fired 

ceramics continue and often have a white or red painted rim 

band. A small number of polychrome ceramics and one comal 

fragment also occur which indicates a mixed deposit. 

Red on Orange bichrome ceramics outnumber the combined 

tallies of black and mottled Streaky ceramics. Patarata 

Coarse Red Orange monochrome increases slightly, and there 

is a jump in the frequency of pattern burnish decoration. 

Orange finewares are present and constitute 4% of the 

assemblage. The obsidian industry continues unchanged from 

the midden stratum. The midden and upper fill strata show 

certain similarities with the 1126 assemblages and the 

Stratum F assemblage from Mound 1055. 

The presence of differentially fired and black, white, 
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and orange monochrome slipped ceramics in the lower fill 

stratum indicate a Preclassic date which probably 

corresponds to the Cerro de Las Mesas I (Late Preclassic) 

phase. The continuation of differentially fired ceramics, 

the increase in highly polished black and mottled streaky 

ceramics, and the appearance of red-on-orange bichrome in 

the midden layer denotes a significant change from the 

earlier stratum. Also present in the assemblage, and 

probably diagnostic, are zoned matte and polish decoration, 

compact paste ceramics with high surface polish (in the 

orange, black and Streaky groups), and prefire incising 

featuring curvilinear as well as geometric elements. The 

presence of Armas Unpainted, Armas variety, negative resist 

and false negative decorated ceramics, and Patarata Coarse, 

Red Orange variety with pattern burnish in the lower midden 

indicate ties to the Classic period. I tentatively 

consider this assemblage to pre-date the 1126 assemblage 

(considered to be early Middle Classic) and I suggest 

placement either in the Proto-Classic or Early Classic 

period. 

Assemblages associated with the surfaces and fill 

deposits overlying the surfaces at 354 contrast with the 

Early Classic midden stratum. These feature a continued 

decrease in differentially fired ceramics and the 

widespread use of paint to enhance the contrast in color 
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created by the firing. Black and Streaky ceramics decrease 

and are overtaken by Red on Orange bichrome ceramics. 

Negative Resist, False Negative and Patarata Coarse Red 

Orange with pattern burnish increase. Fineware ceramics 

appear. This stratum is assigned to the Middle Classic, 

roughly contemporaneous with 1126 and stratum F of Mound 

1055. From the other localities it seems there is a shift 

in the figurine assemblage from hand modeled to mold-made 

forms during this general time period. Many of these are 

similar to types noted by Medellin as particularly 

diagnostic of Upper Remojadas. Whistles also are probably 

highly diagnostic. 

The Late Classic is not well represented at Mound 354, 

although some ceramics defined as diagnostic of that period 

at 1055 do occur in the upper levels of the units. In the 

354 levels, however, Postclassic comals and polychromes 

also appear, so it is difficult to separate the 

assemblages. 

Only one Teotihuacan style artifact, the base of a 

blackware copa, was recovered at Mound 354. The unit in 

which it occurred ON / 7E shows some changes in assemblage 

composition from top to bottom that correlate to patterns 

more clearly expressed in other units. The fragment occurs 

in a deposit which has an assemblage similar to the Early 

Classic assemblage defined in the other units. 
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The combined results of the PALM Classic period 

excavations have contributed to a better understanding of 

ceramic change through time within this period, not only 

for the Mixtequilla, but for central Veracruz as a whole. 

The basic Patarata sequence spanning the transition from 

Middle to Late/Terminal Classic has been verified in the 

'.055 excavations. For the Middle Classic, the 1126 

assemblages provide a more complete picture of diagnostic 

traits to be used as a touchstone against which other other 

assemblages from domestic and/ or surface contexts may be 

compared. These excavations also confirm that this was the 

time period in which Teotihuacan influence was strongest in 

the area, although the 354 excavations suggest that the 

initial introduction of the Teotihuacan style may have 

occurred a little earlier during the Early Classic. 

The most recent work in the Mixtequilla has succeeded 

in tentatively identifying an intact assemblage that may 

predate most of the Teotihuacan influence in the south

central Gulf Coast area in excavations at Mound 354. 

Although partially represented in a few of the caches from 

Cerro de las Mesas, this time period (which I consider to 

be either Proto-Classic, from A.D. 1-250, or Early Classic, 

A.D. 250-400), is ~ifficult to define in assemblages from 

the central semi-arid zone of Veracruz. The appearance of 

innovation in surface decoration (high polish and prefire 
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incising), experimentation in design style (curvilinear 

elements), and new production technology, (e.g., use of 

molds), occur as significant new elements in the 

assemblages that presage further development and 

elaboration during the Middle Classic period of this area. 

Southern Veracruz 

The southern region of Veracruz extends from east of 

the Papaloapan River to the state bqrder of Tabasco. A 

major topographic feature of the region is the Tuxtlas 

mountains. The coastal plain is a narrow strip that 

gradually broadens out at the Isthmus of Tehuantepec. The 

Coatzacoalcos river cuts across the region and drains into 

the Gulf Coast (see Fig. 3.11). 

Rainfall follows the same seasonal pattern 

characteristic of the rest of the Gulf Coast. In the 

Tuxtlas, seasonali ty in rainfall is not as obvious, but 

there are wetter and drier months. All crops cultivated in 

central Veracruz are also cultivated in the southern zone. 

The pattern of land use, particularly in the coastal plain, 

is markedly similar to that found in south-central 

Veracruz. The rich volcanic soils of the Tuxtlas and the 

more temperate and wetter climate create favorable 

conditions for the CUltivation of cash crops (e.g., 

tobacco, mangos, avocados). 
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Archaeological research in the area has focused on the 

Preclassic Olmec centers of the coastal plain (i. e. , La 

vent a and San Lorenzo) (coe 1968, Coe and Diehl 1980, 

Heizer, Graham and Napton 1968). until recently, 

investigations of later time periods generally have been 

limited to summaries of artifact inventories from IIpost_1I 

Olmec deposits of these sites (e.g., Tres Zapotes, San 

Lorenzo) • Particularly important for understanding the 

Classic period are the sites of Tres Zapotes, El Picayo, 

and Matacapan. These have generated ceramic sequences 

spanning the Classic period. Furthermore, both Tres· 

Zapotes and Matacapan display evidence of interaction with 

Teotihuacan during the Middle Classic. 

Tres Zapotes 

Tres Zapotes was ini tially investigated by Matthew 

stirling in 1939 and 1940 (see Stirling 1939, Weiant 1943, 

Drucker 1943). For many years the stirling explorations 

have constituted the only information generally available 

about this area of the Gulf Coast. Because of this, 

perhaps, the site has perhaps been given undue emphasis in 

Gulf Coast studies. Nevertheless, Tres Zapotes is one of 

the few sites that has produced both a ceramic sequence and 

evidence of Teotihuacan stylistic conventions in the 

ceramic assemblage. 
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Generally considered a Tuxtlas area site, Tres Zapotes 

actually lies between the western foothills of the Tuxtlas 

and the floodplain of the Rio San Juan (a tributary of the 

Papaloapan). The site is cut by the Hueyapan arroyo, which 

stands dry during most of the year. In the rainy season 

the wash tends to be flooded. The surrounding topography 

is flat, although some vertical relief is present in the 

remnants of two older river terraces which rise up from the 

arroyo floodplain. Mounded structures are grouped on the 

terraces as well as on the floodplain. In all, 50 such 

structures are reported, arranged in four or five major 

concentrations (see Fig. 3.12). Several of the major 

groups have associated stone monuments (e. g., the Cabeza 

Group) • 

In 1939, efforts were directed toward clearing the 

stone monuments as well as exploratory trenching in Mound 

Groups 1, 2, and the Ranchito Group. A general description 

of the ceramic assemblage from the first season is given by 

Weiant, who also created a temporal ordering of the 

material (Weiant 1943). Weiant established his sequence by 

using correlations between changes in the assemblage and 

the more obvious stratigraphic changes in the 1939 test 

trenches (Weiant 1943: 122-124). His sequence recognizes 

three major phases of occupation at the site: Middle Tres 

Zapotes A, Middle Tres Zapotes B, and Upper Tres Zapotes. 
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The phases are presented in strictly relative terms to 

describe overall temporal changes in the ceramic assemblage 

and are not placed within the general context of 

Mesoamerican time-space systematics. 

In the next year, stratigraphic trenches were placed 

in the Ranchito complex, the Burnt Mound Locality, and in 

small mounds between the Ranchito group and Mound Cluster 

3. The second season results are reported by Philip 

Drucker, who replaced Weiant as the project ceramicist 

(Drucker 1943b: 3). Drucker revised Weiant's relative 

sequence and re-classified the ceramic assemblage (Drucker 

1943b). His revised classification and sequence were 

shaped by a collection strategy in which material was 

gathered according to arbitrary levels (Drucker 1943b: 9). 

These arbitrary levels are the units by which temporal 

change is monitored in the assemblage, and Drucker presents 

raw counts of sherds by arbitary level to illustrate these 

changes in quantitative terms. 

Like Weiant, Drucker identifies three sequential 

phases of occupation at Tres Zapotes: Lower Tres Zapotes 

(not defined in 1939) Middle Tres Zapotes (equivalent to 

Weiant's Middle Tres Zapotes A and B combined), and Upper 

Tres Zapotes (in part corresponding to Weiant's Upper Tres 

zapotes). Drucker also defines a later occupation called 

the Soncautla complex, which Weiant included within his 
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Upper Tres Zapotes phase. Because Drucker's sequence 

purports to be based on stratigraphic changes monitored in 

the test trenches, and because he provides actual counts of 

ceramics by arbitrary level in his monograph, his sequence 

(and his classification) will be taken as the base sequence 

for further critique and discussion. 

Drucker's classification is rather general. Many of 

the original distinctions made by Weiant are subsumed in 

more inclusive categories. There are six general ceramic , 

groupings: Polychrome, Coarse Brown, Black, Incensarios, 

Comales, and Unslipped Ollas. The group Polychrome 

consists of sherds of orange, buff and grey colored 

fineware paste. The paste is is the distinguishing feature 

of the group rather than the presence of painted 

decoration, for Drucker reports that many sherds included 

in thle group are weathered and probably had painted 

decoration at one time (Drucker 1943: 36). Most examples 

of the painted decoration (in either red, orange, white or 

black) occur on the unslipped surface of the sherds. True 

polychrome decoration is present almost exclusively on 

cream slipped examples. Jaguars, birds, and feathered 

serpents are common decorative elements; geometric designs 

feature curvilinear patterns executed in broad brush 

strokes (Drucker 1943: 46). 

The most representative vessel form in Polychrome is a 
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straight to slightly outflaring bowl with a flattened 

everted lip (Drucker 1943:37, also see Figure 12, f - i). 

Some of these forms have either hollow slabs or a form 

called "cascabel" (literally, "jingle bell") supports. 

Larger hollow slab supports wi th cut-out decorations are 

also present (Drucker 1943: Figure 17, e). A second common 

form in Polychrome is a hemispherical bowl with a tapered 

rim, which may have small hollow round supports (Drucker 

1943: Figure 13, a - c). Other forms include shallow 

incurved bowls with bolstered lips, spouted vessels, and 

one example of a copa (Drucker 1943: Figure 14a-j, Plate 

24, c). 

The ceramic group Coarse Brown comprises utilitarian 

storage and service vessels. The paste ranges from orange

brown to reddish brown in color and is heavily tempered 

with coarse sand. Most of the vessels are unslipped. As 

in the Polychrome group, paste characteristics appear to be 

the important classificatory criteria of membership in the 

Coarse Brown group. The principal forms include simple 

bowls, composite silhouette bowls, in curved bowls, ollas, 

and straight flat-bottomed bowls. Coarse Brown ollas have 

brushed or raked surfaces on the lower body exterior and 

the necks are frequently decorated with modeled effigy 

faces. Miniature spouted vessels, 

are made with Coarse Brown paste. 

bowls and dishes also 

These are frequently 
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found in association with burials (Drucker 1943: 56). A 

few Coarse Brown bowls (particularly the straight sided and 

composite silhouette forms), are decorated with coarse 

incised geometric designs (Drucker 1943: Fig. 20, b, k, 

Fig. 22, b,d,e,f,g,h). Red and white slipped varieties of 

Coarse Brown are present in all vessel forms except 

composite silhouette bowls. Painted decoration on 

unslipped vessel surfaces is limited to simple horizontal 

bands on the vessel exteriors. Bichrome red on white 

decoration is also present (Drucker 1943: 59). 

The Black category is quite variable. This group 

includes all black ceramics, whether they are slipped, 

smudged, or fired under a reducing atmosphere (such as in 

differentially fired white, or tan, rimmed blackware) 

(Drucker 1943: 60, 65). The principal forms in Black Ware 

replicate those of Coarse Brown, but vary in the 

proportions. Black forms specific to the group include 

effigy vases, cylindrical tripod vessels, simple bowls, and 

straight outflaring bowls. Some of the cylindrical tripods 

have basal tori similar to Late Tlamimilolpa/Early Xolalpan 

cylindrical tripod vases from Teotihuacan. Hollow slab 

supports with cut-out decoration or "cascabel" form 

supports are present. 

Plastic decoration occurs both on differentially fired 

bowls and on vessels with black slip (weiant 1943: Figure 
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21, b,d,e; Figure 45, b,c,d; Figure 48, g). Both pre-fired 

and post-fired incising is represented. Weiant illustrates 

examples of incised Black bowls wi th cross-hatching and 

coarse geometric motifs in a paneled design lay-out, often 

with red pigment rubbed into the incisions. These are 

similar to examples of the ceramic type Armas Unpainted, 

Armas variety present in the Mixtequilla an,d at Patarata 

(see Stark 1989: 44-45). At Tres Zapotes, these vessels 

often have hollow slab supports decorated with crude cut

out triangles, another feature shared with the central 

Veracruz type. 

The Incensario group has a paste similar to finer 

tempered examples of Coarse Brown. Vessels are roughly 

finished, with tempering material showing through the 

crudely smoothed or wiped surface. Only two forms are 

described. The first consists of large shallow open bowls 

with tripod loop supports. This form is similar to 

Teotihuacan coverplates, but the Tres Zapotes examples are 

deeper and the loops occur further down on the vessel 

exteriors. The second form in Incensario Ware consists of 

open convex bowls set on high annular bases. Applique 

pellets adorn the exteriors while often the annular bases 

are decorated with triangular shaped cut-outs. 

The Comal group has a paste ranging from light sandy 

buff to pinkish cinnamon and is heavily tempered with dark 
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coarse particles. The paste description is similar to 

Weiant's Speckled Ware (Weiant 1943: 19). The only form in 

the group is a wide shallow basin with horizontal loop 

handles on the vessel exterior (Drucker 1943: 71, also 

Figure 42, a). The form is quite different from the 

PostClassic comals identified in the Mixtequilla and is 

closer overall to modern cassarole dishes (or cazuelas) 

manufactured in Puebla. 

The final major grouping recognized by Drucker is of 

Unslipped Ollas. The ollas are similar in appearance to 

the ollas of Coarse Brown and differ principally in terms 

of paste. The paste is light grey or pink, with very 

coarse temper. Some examples have raked exteriors below 

the shoulder, similar to that described for Coarse Brown 

ollas. The necks are variable; neckless, short, and long 

necked varieties are present. 

Three other categories are also mentioned as occurring 

in the assemblage, but in low frequencies. These are are 

Carved Ware, Lost Color Ware, and "vessels with vertical 

modeled lugs". Carved ware refers to the mode of 

decoration, which is essentially plano-relief (Drucker 

1943: 75). Lost Color ware refers to examples of negative 

resist decoration on orange slipped and smudged bowls 

(Drucker 1943: 75). The final category, "vessels with 

vertical modeled lugs" are similar to the inner-horned 
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braseros of Teotihuacan (Drucker 1943: 76). Drucker also 

recovered a few examples of Teotihuacan style candeleros. 

The one example illustrated is of a small double chambered 

candelero with applique decoration on the top (Drucker 

1943b: 88). 

Drucker derives his sequence at Tres Zapotes from 

changes in the relative frequencies of these six major 

groups by arbitrary level. The earliest phase, the Lower 

Tres zapotes, is defined from the lowest levels of Trench 

26 in the Burnt Mound Locality (Drucker 1943: 114). In 

this trench the lowest strata are sealed by a cap of 

volcanic ash (Drucker 1943: 32). The associated assemblage 

is characterized by monochrome ceramics in Brown, Black, 

Red, and White (the latter two being the slipped variants 

of Coarse Brown). Differentially fired ceramics are also 

present. Common forms of the Lower Tres Zapotes phase are 

straight to outflaring bowls, composite silhouette bowls, 

incurved bowls with everted rims, spouted vessels, 

tecomates, vertical sided vases, and ollas with raked 

bodies and modeled effigy faces. Also diagnostic of this 

phase are vessels with heavy annular bases, and thick 

rimmed jars. Vessel supports are absent. Lower Tres 

Zapotes figurines a~e solid and hand modeled. Olmec baby 

face figurines are present. 

The assemblage characteristics of the Lower Tres 
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Zapotes assemblage correspond to a generalized Preclassic 

Gulf Coast tradition in terms of the presence of 

differentially fired ceramics, monochrome ceramics, hand

modeled figurines, composite silhouette and tecomate forms, 

Olmec style baby face figurines and the absence of vessel 

supports. The Preclassic affiliation is confirmed by the 

recovery of a sandstone carving in the lowest levels of 

Trench 26 which bears a Long Count date of 31 B.C. (Drucker 

1943: 118). 

The second phase, Middle Tres Zapotes, is defined by 

stylistic rather than stratigraphic evidence even though 

some patterning within this phase is discernable from lower 

to upper levels. Drucker considered this phase to be 

strictly transitional between the Lower and Upper phases. 

Lower Tres Zapotes wares and forms continue into Middle 

Tres Zapotes, and are joined by new forms, wares and 

figurines. Monochrome ceramics continue. Polychrome Ware 

also appears. Al though many Polychrome sherds have 

remnants of bichrome decoration, a few show traces of true 

polychrome decoration. The relative frequency of fineware 

ceramics (i.e., Polychrome) gradually increases, as do 

frequencies of the Black ceramic group (Drucker 1943b: 94). 

New hand-modeled figurine types appear which are evolved 

from Lower Tres zapotes antecents. Olmec baby face 

figurines continue and become more elaborate. Some 
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figurines have attached whistles. 

On a general level, the diagnostic trends identified 

by Drucker in the separation of this phase are similar to 

those used to mark off a tentative transitional Early 

Classic period assemblage in the Mixtequilla Mound 354 

excavations. In both areas there is a continuity with 

earlier assemblages in the persistance of monochrome wares 

and differentially fired ceramics. Both assemblages are 

marked by the introduction of f ineware ceramics and 

figurine whistles. The Mixtequilla blackware ceramics also 

show an increase immediately p~ior to an increase in 

fineware ceramics, though there the pattern is truncated 

abruptly by the introduction and proliferation of Negative 

Resist decorated ceramics and Red on Orange bichrome. 

The Upper Tres Zapotes phase is characterized by the 

assemblages from the upper levels of Trenches 13, 19, and 

1. Drucker reports that most of the mounds tested at Tres 

Zapotes have ceramics pertaining to this period in their 

fill matrices and suggests that this was a period of major 

construction at the center (Drucker 1943b: 116). 

Polychromes increase rather dramatically in these levels 

while the Black group drops markedly overall. Cascabel, 

solid slab, hollow slab with cut-out decorations and small 

rounded nubbin supports appear. The hollow slab supports 

occur on straight-sided Polychrome ware bowls and black 
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incised cylindrical tripod vessels. Drucker states that 

all candeleros are associated with ceramics typical of the 

Upper Tres Zapotes phase (Drucker 1943b: 88). Both 

Incensario and Comal Ware appear in the Upper Tres Zapotes. 

Lost color ware, or, Negative Resist is present in very low 

quantities. 

Mold-made figurines appear in the Upper Tres Zapotes 

phase even though the majority of figurines continue to be 

hand-modeled. Whistles (on figurines), panpipes, flutes 

and ocarinas become more common. Representations of the 

Old God and Xipe Totec can be identified within the 

figurine assemblage, as well as several examples similar to 

Upper Remojadas sonrientes of central Veracruz and the 

Lower Paploapan (Drucker 1943: 84). Also recovered in

association with the mold-made figurines is a hand modeled 

figurine head with a chin strap, reminiscent of forms at 

Teotihuacan (see Drucker 1943: Plate 60, b). All of these 

are grouped together as Lirios style figurines, but 

stylistic affinities with the Mixtequilla figurines of the 

Middle and Late Classic are apparent. 

In addition to the similarities in the figurine 

assemblage, there are also obvious affinities with the 

Mixtequilla and Al varado region in decorative techniques 

and design motifs. Associated with an Upper Tres Zapotes 

assemblage is an example similar to Acula Red Orange 
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Monochrome, Engraved Variety which stark considers 

diagnostic of the Middle Classic at Patarata (see weiant 

1943: 59, Figure 31 f, g). 

The presence of mold-made figurines, negative resist 

decorated ceramics, finewares, and the increase in ceramic 

wind instruments in the Upper Tres Zapotes phase are 

similar to Middle to Late Classic period trends in the 

Mixtequilla and strongly indicate a similar time span. 

This is supported by the associated presence of Teotihuacan 

style ceramics. 

Al though Tres Zapotes seems to have been abandoned 

after the Upper Tres Zapotes phases, there is stratigraphic 

evidence for a later occupation. Upper Tres Zapotes 

deposits in the Ranchito Locality are sealed by a layer of 

humus-stained soil. A series of pits originate in the 

upper reaches of this stratum and cut into earlier deposits 

containing Upper Tres Zapotes material. Most of the pits 

contain human cremations and complete vessels. In the 

first season, Weiant included material from the burials in 

his Upper Tres Zapotes phase (Weiant 1943: 22). Drucker 

considered the material from the burials and the humus 

stratum to represent an intrusive (or non-local) ceramic 

complex that he called Soncautla. 

Soncautla complex vessels differ from earlier 

assemblages in terms of form, slip color and decoration. 
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The new forms consist of globular spouted vessels, compound 

vessels, shoe pots, strap handled pitchers, three handled 

ollas, loop leg supports and molcajetes, i.e., shallow 

bowls with deep scoring on interior bases. Many of the 

vessels have tan slip, a color which does not occur in 

other Tres Zapotes assemblages. The most distinctive 

decorative technique uses shallow fine incised lines to 

create both geometric and naturalistic designs. Elaborate 

painted decoration featuring thin black lines is also 

present. Vessels with similar fine-line painting were 

found in Postclassic assemblages of the Mixtequilla (i.e., 

black on orange aztecoid Fine Line, 57m). This suggests a 

possible Postclassic date for the complex. 

The original Tres Zapotes sequences have been revised 

on two separate occasions. The first revision was by Coe 

in a general synthesis of Gulf coast time-space systematics 

(Coe 1965). The second revision occurred a decade later in 

an unpublished Master's Thesis from the Universidad 

Veracruz ana and incorporates information from a small scale 

project conducted in the early 1970's (Ortiz 1975: 1). 

Figure 3.13 provides basic correlations between all three 

sequences. 

Coe recognizes five occupational phases at Tres 

Zapotes, which are designated with Roman numerals from 

earliest to latest. Tres Zapotes I and II are equivalent 
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to Drucker's Lower and Middle Tres Zapotes. Tres Zapotes 

III corresponds in part to Drucker's Upper Tres Zapotes, 

and is represented by all Teotihuacan-style artifacts 

(cylindrical tripod vessels, candeleros, floreros, 

figurines, etc.) as well as material displaying certain 

stylistic conventions possibly originating from either 

Teotihuacan or Cerro de Las Mesas during the Cerro de Las 

Mesas III phase (e.g., pattern burnish decoration) (Coe 

1965: 704) • The Tres Zapotes IV phase assemblage , 

descriptions includes the remaining material attributed by 

Drucker to the Upper Tres Zapotes. In this phase Coe 

identifies the cream slipped Polychrome ceramics as Tuxtlas 

Polychrome, a type widely distributed throughout the 

Tuxtlas during the Late Classic period. The final phase, 

Tres Zapotes V, is equivalent to the Soncautla complex and 

Coe considers this phase to have occurred during the Early 

Postclassic after an occupational hiatus at the site (Coe 

1965: 711). 

The problem with Coe's revised sequence lies in the 

lack of stratigraphic evidence for the Tres Zapotes III 

phase, the phase in which Coe places all the Teotihuacan 

style artifacts. Because Coe considered all Teotihuacan 

style artifacts to have occurred in mixed stratigraphic 

deposits, he disallowed use of associated local material as 

diagnostic of the phase (Coe 1965:704). This rules out 
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interpretation of the Teotihuacan presence at Tres Zapotes 

in any temporal or depositional context. 

The Proyecto Olmeca de Los Tuxtlas under the direction 

of Robert Squier was a small scale project of test 

excavations at Tres Zapotes, El Picayo and Matacapan. 

Results have never been formally published. The project 

was oriented toward the recovery of information concerning 

a possible highland origin for the lowland Olmec phenomenon 

in the Preclassic period. There is some information from 

the project relevant to the question of the timing of 

Teotihuacan contact at Tres Zapotes in an informe to the 

Mexican government by P. Krotser, and a Master's thesis at 

the Universidad Veracruz ana by P. Ortiz. 

The Proyecto Olmeca test pit at Tres Zapotes was 

placed 4 meters east of Drucker's Trench 26 in an area of 

the site which earlier had yielded intact deposits 

associated with Lower Tres Zapotes (Coe's Tres Zapotes I) 

phase. Ceramics were classified under a modified type

variety system. The data from the Tres Zapotes test unit 

were used in conjunction with previously published data as 

well as comparative material from other sites to construct 

a sequence applicable to Tres Zapotes and the entire Tuxlas 

region. The part of the sequence defined from the Tres 

Zapotes test unit begins in the Middle Preclassic and ends 

in the Early Classic. The presence of later occupations 
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are acknowledged, but later material was not recovered 

(Ortiz 1975: 229). 

The first two phases in the sequence, the Tres Zapotes 

and the Hueyapan, are each subdivided into two sub-phases. 

All the assemblages of these phases and sub-phases are from 

deposits below an ash lense which extended into the 

Drucker's original Trench 26. Originally, Drucker placed 

all material below the ash lense in Lower Tres Zapotes. 

The Tres Zapotes A and B phases are attributed to the 

Middle Preclassic. These assemblages are characterized by 

ceramics with a cream or white colored paste and composite 

silhouette bowls with the double-line break motif, traits 

defined as diagnostic of the Middle Preclassic at the 

lowland Olmec site of La Venta (ortiz 1975: 226). The 

Hueyapan A and B assemblages correspond more closely to 

Drucker's original definition of the Lower Tres Zapotes, 

which indicates a Late Preclassic affiliation. 

Material from deposits above the ash lense are placed 

in a Proto to Early Classic phase called the Nextepetl. 

The phase is subdivided into two subphases, but in general 

the assemblages are marked by the appearance of f ineware 

paste ceramics in grey and orange tones, polished black and 

orange slipped ceramics in compacted pastes, and raked body 

ollas (Tipo Rastreado). Of interest is the mention of 

polished black cylindrical vases, decorated with incised 
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lines under the rim and a motif described as a cross

section of a spiral conch shell (Ortiz 1975: 124). There 

is no mention of the presence of either supports or 

attachment marks for supports on these vessels. 

The cylindrical vases appear in the first subphase 

which is also characterized by an abundance of polished 

black and orange slipped ceramics with compacted pastes. 

The black slipped ceramics were obviously originally 

classified by Drucker in his Black category. The orange 

slipped ceramics are a little difficult to relate to 

Drucker's descriptions because Drucker does not mention the 

presence of orange slipping in the assemblage. ortiz also 

reports the presence of differentially fired, white-rimmed 

blackware in the Nextepetl A subphase, which like the black 

and orange ceramics is characterised by a fine compacted 

paste. Raked body ollas begin in this phase (Ortiz 1975: 

118-127). The second sub-phase of the Nextepetl (Nextepetl 

B) is marked by the appearance of fineware ceramics in 

orange and grey tones (Fine Orange, Fine Grey). One Fine 

Grey cylindrical vase fragment with polished surfaces and 

incised decoration was recovered. Some bichrome painted 

decoration is reported on Fine Orange, but polychrome 

decoration is absent (Ortiz 1975: 128-135) •. 

Taking both sub-phases together, the Nextepetl phase 

appears to correspond to Drucker's Middle Tres Zapotes. 
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Both Nextepetl and Middle Tres Zapotes are characterized by 

the appearance of f inewares and the increase and 

elaboration of black slipped incised ceramics. There is 

also a possible correspondence between the Nextepetl phase 

and Coe's Tres Zapotes III phase. Unfortunately, the only 

trai t present in both the Nextepetl and Tres Zapotes III 

phase assemblages is the cylindrical vessel form. other 

traits such as mold-made figurines, candeleros, floreros or 

pattern burnish decoration are absent in the Nextepetl 

assemblages. The general description of Nextepetl phase 

assemblages is strongly reminiscent of both Daneel' s 

description of her Early Classic Complex 3 in the 

Jamapa/Cotaxtla drainages and of the Proto-Classic or Early 

Classic period assemblage I have identified at Mound 354. 

All three assemblages are characterized by ceramics with 

highly polished surfaces, compacted pastes, orange and 

black slip, and both pre- and post-fire incising. 

Ortiz was able to relate the Tres Zapotes assemblages 

to those from other Classic period Tuxtlas sites such as El 

Picayo and Matacapan. These two sites have their major 

occupations within the Middle and Late Classic. El Picayo 

in particular has material that shows a clear relationship 

with the Hueyapan and Nextepetl phases. 

El Picayo 
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El Picayo is approximately 2 kilometers north of the 

modern town of Santiago Tuxtla. The site comprises a 

series of mound clusters spread out over an area of 

approximately 2 km2 • (Ortiz 1975: 19). Early explorations 

of the site in the 1940's reported the presence of ceramics 

similar (if not identical) to Tuxtlas Polychrome, 

Teotihuacan style puppet figurines, and Remojadas style 

sonriente figurines (Valenzuela 1945b). This indicates a 

general Classic period affiliation contemporaneous with 

Drucker's Upper Tres Zapotes and Coe's Tres Zapotes III/IV 

phases. 

The Proyecto Olmeca test unit was on an artificially 

modified terrace (Ortiz 1975: 36). Four general occupation 

phases were identified spanning the Middle Preclassic to 

the end of the Middle Classic (ortiz 1975: 169-201). The 

Chininita phase is identical to the Tres Zapotes Nextepetl 

phase at Tres Zapotes (Ortiz 1975: 175). As in the 

Nextepetl, this phase is marked by the introduction of 

orange and grey finewares and the elaboration of polished 

black slipped ceramics with complicated incised decoration. 

Red slipped monochrome ceramics are also present, something 

which is not characteristic of the Tres Zapotes Nextepetl 

phase. Coarse black slipped ceramics and differentially 

fired ceramics carryover from the preceding Late Preclassic 

Picayo phase. Composite silhouette vessels and tecomates 
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also continue into the Chininita assemblage (Ortiz 1975: 

178-179). The most common paste used in the domestic 

storage vessels is similar to that of Drucker's raked ollas 

(i.e., Unslipped Olla group) and Weiant's Speckled Ware at 

Tres Zapotes. 

Most of the material representative of the Chininita 

phase comes from a horizontal concentration of ceramic 

material (Ortiz 1975: 37). The surface was overlain by 

material associated with the fill of the artificially . 
raised platform (Ortiz 1975: 37). The frequencies of the 

ceramics associated with the fill stratum contrast with the 

ceramics found on the underlying occupational surface to 

such an extent that ortiz defined a new phase, the 

Santiago, considered to date to the Middle Classic. 

Black slipped and differentially fired black and white 

ceramics disappear in the Santiago phase. Finewares 

increase from their ini tial appearance in the Chinini ta 

phase and are made in a greater variety of forms such as 

hemispherical bowls with annular bases and lidded 

cylindrical tripod vessels (Ortiz 1975: 181). The supports 

of these vessels tend to be cylindrical and hollow. 

cylindrical tripod vessels are also made in a paste similar 

to the type Rojizo Pulido identified in the Nextepetle A 

phase at Tres Zapotes. A new form appears in the second 

half of the Santiago phase, made in a clear brown paste 
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with abundant sandy-quartz temper, and similar to vessels 

classified by Drucker in Comal Ware (Drucker 1943b: 71). 

Decoration continues to be mostly plastic. Fluted 

decoration appears and seems to be particularly 

character istic of the phase. Some examples carry 

complicated symbolic designs (Ortiz 1975: 181). Bichrome 

red on orange painted decoration is also present. Some 

cylindrical tripod vessels have red painted decoration in 

addition to incised designs like Teotihuacan Red on Natural 

cylindrical tripod vessels. 

Although the Santiago phase appears to quite different 

from the preceding Chinini ta phase, there are some 

continuities. The major changes appear principally in the 

luxury and/or ritual ceramics; these are marked by the 

proliferation of fineware ceramics, painted decoration and 

Teotihuacan style forms. Tecomates and composite 

silhouette vessels are still present and there is an 

increase in red painted decoration on these forms. Also 

carried over from the Chininita phase are domestic storage 

vessel forms and pastes. 

The Late Classic period is represented at El Picayo in 

the uppermost strata. Ceramics decrease abruptly in these 

strata, and the majority of the recovered material is 

extremely eroded (ortiz 1975: 201-202). The patterns 

established in the preceding Santiago phase continue into 
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this phase (labeled the Chaneque). Chief among these is 

the continued predominance of the finewares. Domestic 

pastes and forms also continue. The only real difference 

is the rather abrupt decrease in the overall quantity of 

the material recovered, which may mark a drop off in 

occupational intensity at the site. 

Matacapan 

Matacapan was first investigated by Valenzuela and 

Ruppert in the early 1940's. The center lies approximately 

six kilometers east of the town of San Andres Tuxtla and 

cons ists of over 70 mounded structures (see Fig. 3 • 14) . 

Most of these are small low-lying mounds of probable 

domestic function. The central area is made up of mound 

clusters of rounded conical mounds and long lobe-like 

platforms arranged around open plazas. The largest mound, 

El Gallo, is about 15 meters high and is at southern end of 

the central ceremonial area. 

Valenzuela and Ruppert excavated trenches in Mounds 2, 

3, 4, and El Gallo. The most significant finding was the 

discovery that Mound 2 was a talud-tablero pyramid/platform 

structure with a balustraded staircase. The structure was 

plastered with two thin coats of mud and finished with a 

thin layer of red paint (Valenzuela 1945a: 12-13). 

The artifactual descriptions which accompany the 
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report are rather vague. Valenzuela reports finding a 

variety of bowls, tecomates and ollas of clear orange and 

grey paste. Some of these were slipped cream with painted 

motifs in black (Valenzuela 1945a: 10, 11). Also found 

were a number of ceramic portable artifacts of obvious 

Teotihuacan stylistic derivation, including hemispherial 

bowls with annular supports, hollow slab vessel supports 

with cut-out decorations (presumably from cylindrical 

tripod vessels), candeleros, and mold-made figurine heads 

similar to Teotihuacan portrait head figurines (Valenzuela 

1945a: 14-15). 

The Proyecto Olmeca investigations of the early 1970's 

excavated a 3 X 2 m. 2 test pit on the side of an L-shaped 

mound east of Mounds 2 (the talud-tablero pyramid) and 3 

(Ortiz 1975: 37). The initial description of the ceramic 

material recovered from this unit is provided by P. Krotser 

in an unpublished report to INAH (Krotser 1972). In the 

report Kroster relates that slightly over a third of the 

total number of sherds recovered from the test pit were of 

orange f inewares. Although grey finewares are also 

present, Krotser states that results of chemical analyses 

indicate that variation in paste color in the fineware 

ceramics is caused by variable firing atmosphere and not 

from use of different clay sources. within the fineware 

group, Krotser mentions the presence of plates and bowls 
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with polychrome decoration and identifies these as Tuxtlas 

Polychrome. 

More recent investigations occurred in the early 

1980's by R. S. Santley and Ponciano Ortiz Ceballos. Four 

field seasons were completed in which 100 3 x 3 m. 2 test 

pits were placed in and around the central area, as well as 

in what appear to be small sustaining communities 

specializing in ceramic production (Santley and ortiz n.d.: 

12). The ceramic classification now in use makes a basic 

distinction between fine (1. e., no visible tempering 

material) and coarse pastes (i.e., visible temper). 

Ceramics with coarse pastes are further separated into 

groups according to tempering material and temper density, 

paste color, and surface treatment. The fine paste 

ceramics are sorted according to paste color, surface 

treatment, and decoration. These groups are called wares 

in many of the preliminary write-ups of the Matacapan 

material. They are numbered sequentially as they were 

defined during laboratory analysis from the first field 

seasons (Santley et ale 1984, 1985a, 1985b). Over 90 ware 

groups have been identified. 

Vessel forms are classified separately and also 

numbered sequentially. Ware and Form classificatory 

systems were set up as totally independent in order to be 

able to identify consistent relationships between certain 
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wares and forms indicative of types. Generally speaking, 

what distinguishes one form from another are variations in 

vessel wall orientation, lip cross-section and orientation, 

the presence of lip and/or body ridges, and (for the 

ollas), morphological characteristics of the neck. 

The occupational sequence for Matacapan was 

established through statistical analysis of the spatial 

distribution of the ceramic ware groups in a selected 

sample of excavation units. Only units from domestic 

habitation areas were included in the sample. Initially, 

each unit was examined for the presence of known Preclassic 

and Classic diagnostic ceramics; on this visual inspection 

the excavation units were divided into two samples 

(Preclassic and Classic) for independent analysis. This 

effectively "prepped" the respective samples to reflect 

variation attributable to the presence of phasing within 

the more broadly defined Preclassic and Classic periods. 

Ceramic data was entered as counts per excavation unit (for 

the Preclassic sample) and counts per 10 cm. arbitary level 

for the Classic period sample. The differential treatment 

of the two samples was due to the overall scarcity of 

ceramic material from Preclassic occupations and the 

statistical requirements of the tests selected for use in 

the analysis regarding the minimum number of cases. 

statistical analysis identified six major phases (labeled A 
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through F). The phases span the Middle Preclassic to the 

beginning of the Late Classic and are anchored by eight 

carbon-14 dates (Santley: personal communication). 

The analysis of the Preclassic sample indicates the 

presence of at least two distinct clusters of ceramic 

wares, interpreted to represent two distinct phases of 

Preclassic occupation. The earlier of the two, Phase A, is 

characterized by a high degree of formal variability in 

terms of the number of wares represented (Santley and ortiz 

n.d.: 31). The diagnostic Phase A ceramics are blackwares 

(some with simple incised lines below the rim), whitewares 

(both natural pastes and white slipped varieties), coarsely 

tempered brownware tecomates (with one variant displaying 

rocker stamp decoration), differentially fired ceramics 

(both white and tan rimmed varieties), polished orange 

slipped ceramics, deep brown bowls with red paint 

decoration on the interior, and double slipped orange over 

white ceramics (some reported to have indications of 

negative resist decoration) (Santley and ortiz n.d.: 55-

81). 

The predominance of coarse tecomates, straight sided 

flat-bottomed dishes and the occurrence of the double line 

break design motif and rocker-stamping is indicative of a 

Middle Preclassic date according to the San Lorenzo 

sequence (Coe and Diehl 1980: 188-199). The one carbon-14 
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date associated with a Phase A assemblage comes out to 1526 

B.C. +/- 250 (corrected) (Santley: personal communication). 

This places the phase as contemporaneous wi th the Early 

Preclassic site of Laguna Manati and the Ojochi and Bahio 

phases at San Lorenzo, and flatly contradicts the stylistic 

evidence. The Bahio phase features punctate decoration, 

gadrooning, and red-slipped tecomates, trai ts which are 

absent in the Phase A assemblage at Matacapan (Coe and 

Diehl 1980: 143-150). 

The second phase, Phase B, is marked by a reduction in 

the number of wares and forms. It is defined by the 

presence of differentially fired white rimmed blackware 

straight-sided bowls (Santley and ortiz n.d.: 31). Two 

carbon samples taken from one of the units in the 

Preclassic excavation unit sample (Unit 99) yield dates of 

155 B.C. +/- 210 and A. D. 427 +/- 305 (corrected) 

(Santley: personal communication). The first of the dates 

fits within the generally accepted time range of the Late 

Preclassic. The second falls too late, and is likely to 

have been contaminated. Santley suggests a time range of 

400 B.C. to A.D. 100 for the phase, contemporaneous with 

Remplas phase assemblages at San Lorenzo. Both phases have 

white-rimmed blackware straight sided bowls as a major 

component of the assemblages. 

santley and ortiz state that there was a hiatus in 



203 

occupation at Matacapan after Phase B, probably caused by 

the eruption of the volcano San Martin. The eruption is 

visible stratigraphically in all excavation units as a 

relatively thick layer of volcanic ash (Santley and ortiz 

n.d.: 43). The area was not reoccupied until the early 

part of the Middle Classic period. 

Phase C is the first attributed to the Classic period. 

The surface distribution of Phase C diagnostics indicates 

that Matacapan was a small compact settlement centered 

around the talud-tablero architectural complex. Other 

concentrations of occupation occur in a circular zone 

around this nucleus. One such area is associated with a 

ceramic manufacturing area containing Teotihuacan-style 

forms (principally hollow slab supports) and high 

frequencies of Fine Buff ceramics (Santley and ortiz n.d.: 

45) • Two carbon dates are associated with Phase C 

assemblages. The first sample comes from a unit on the 

southern side and base of Mound 22, (in the talud-tablero 

architectural complex), and has a date of A.D. 405 +/- 185 

(corrected) (Santley: personal communication). The second 

sample is associated with both Phase C and D diagnostics 

and comes from a ceramic manufacturing area on the 

outskirts of Matacapan. The date, A.D. 233 +/- 330, is 

early for the Middle Classic. Santley considers Phase C to 

span a period from A.D. 300 - 450, contemporaneous with the 
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Late Tlamimilolpa. 

Ceramically, Phase C is defined by clusters of 

ceramics containing high frequencies of the types Fine Buff 

(i.e., Type 30, Bayo Fino), and Coarse Brown with soft rake 

marks (Type 68, Cafe Burdo con Rastrillado suave) (Santley 

and ortiz n.d.: 35). Teotihuacan style artifacts comprising 

lidded cylindrical tripod vessels, annular based 

hemispherical bowls, spouted copas, candeleros, and 

assorted hollow slab style supports were recovered 

associated with Phase C ceramic assemblages. 

Fine Buff is a fineware ceramic. Its paste varies 

between buff to brown and in some instances can fire a very 

bright clear orange. The paste is soft and friable. On 

many sherds, fresh breaks reveal a lamellar structure to 

the paste, which is useful in distinguishing this type from 

Fine Orange (Type 6, Naranja Fino). The type is divided 

into ten variants according to the presence of certain 

decorative techniques. These techniques range from simple 

incised lines or horizontal fluting (Variants I and E), to 

complicated carved symbolic motifs (Variant F), punctate 

and/or impressed denticulate designs (Variants J and D), 

and variants featuring slipped red and brown on either the 

interior or exterior, and negative resist decoration 

(Variants G and H) (Santley and ortiz n.d. 104-113). 

The most common forms in Fine Buff are bowls with 
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rounded convergent sides, hemispherical bowls, straight 

sided to outflaring bowls, cylindrical tripod vessels with 

hollow slab supports, globular ollas, annular based 

hemispherical bowls, and spouted copas (Santley and Ortiz 

n.d.: 102). cylindrical tripod lids are present but seem 

limited to Variants G and H (Santley and Ortiz n.d.: 110-

112). Also noted are some fragments of a vessel form 

similar to Teotihuacan floreros; one complete example of a 

Fine Buff florero was recovered associated with a burial 

(Santley and ortiz n.d.: 103). 

Coarse Brown with soft rake marks consists exclusively 

of short-necked globular bodied ollas. The paste color 

varies from red to orange brown with well sorted medium to 

fine grained sand temper. The outstanding feature of the 

type is the presence of light brush or rake marks on the 

exterior surface of the olla bodies (Santley and ortiz n.d. 

116). The ollas display some similarities in surface 

treatment and painted decoration to the brushed/raked ollas 

described by Drucker at Tres Zapotes, and to ortiz I 

Nextepetl A phase Rastreado (Ortiz 1975: 125). 

Matacapan reached its maximum areal extent in the next 

phase (D). Most of the major mounds of the central area 

are thought to date to this phase. Circling the area of 

formal architecture is a large zone of intensive 

occupation, which contain "hot spots" of extremely high 
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densities of ceramic material. Taken together with the 

area of formal architecture ("downtown" Matacapan), this 

zone (central Matacapan) covers an area of approximately 

5.8 Jans. The areas of dense concentrations of ceramics 

have been identif ied as ceramic production areas, 

specializing in the production of types Fine Orange (Type 

6), and Coarse Orange (Type 23) (Santley and Ortiz n.d.: 

46). outside this zone (suburban Matacapan) is a circle of 

nine satellite sites ranging from 5 to 19 ha. in area. 
I 

Several of these also have evidence of ceramic 

manufacturing. One of these is the large production 

complex at Comoapan (Santley and ortiz n. d.: 47). These 

areas had a similar emphasis on the production of Fine 

Orange and Coarse Orange. 

A carbon sample yielding a date of A. D. 656 +/- 195 

(corrected) was recovered in association with a Phase 0 

assemblage. Santley has suggested that Phase 0 probably 

occurred between A. D. 450-550, contemporaneous with the 

Early Xolalpan phase at Teotihuacan (Santley: personal 

communication). 

Phase 0 is marked by the presence of the types Fine 

Orange (Type 6, Naranja Fino), Black on Fine Grey (Type 4, 

Negro sobre Gris Fino), and Red on Fine Orange (Type 9, 

Rojo sobre Naranja Fino) (Santley and ortiz n.d.: 120-126). 

Teotihuacan imitations increase dramatically. Out of a 
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total of 43 candeleros recovered from all excavations and 

survey at Matacapan, 38 are associated with Phase D 

assemblages. Ratios of candeleros to total rimsherds 

indicate an overall increase by a factor by 3 from Phase C. 

An increase of the same magnitude also occurs with hollow 

slab supports, which increase from 27 to 226 (Santley and 

ortiz n.d.: Table 2.7). Teotihuacan style artifacts occur 

in ceremonial and domestic contexts in the central and 

sustaining areas of the site at this time (Santley and 

ortiz n.d.: 47). 

Fine Orange is very similar to Fine Buff in paste 

composition. The paste color fires between a clear to a 

reddish toned orange. Sherd surfaces generally lack the 

careful smoothing and polishing characteristic of Fine Buff 

-axamples. Only undecorated sherds are included in this 

type; decorated Fine Orange is placed in separate groups 

according to decoration (Santley and ortiz n.d. 119). A 

number of forms were manufactured in plain Fine Orange. 

Most are bowls including hemispherical, straight-sided, 

outflaring, incurving, and outcurving varieties. Some 

hemispherical bowls have annular bases. Also present are 

shallow straight-sided plates with everted rims. Ollas 

occur in low frequencies. Miniature plates and ollas are 

also present in Fine Orange as well as Teotihuacan style 

figurines. 
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Black on Fine Grey (Type 4) consists of fineware 

vessels with a thin wash of black pigment. The clay used 

in these vessels is the same as that used in Fine Orange 

except that firing occurred under a reducing atmosphere. 

The result is a clear grey paste, which at times can have a 

faint overtone of orange. The wash is applied with broad 

brush strokes on vessel exteriors. Some vessels have an 

underlying cream slip which heightens the effect of the 

brush strokes. The principal forms are flat-bottomed thick 

and thin walled incurving bowls with thickened lips. This 

type occurs in low frequencies in the Matacapan assemblage 

and is limited to ceremonial contexts (Santley and ortiz 

n.d.: 127). 

Red on Fine Orange (Type 9, Rojo sobre Naranja Fino) 

is a decorated variant of Fine Orange. The outstanding 

characteristic of this type is the presence of red painted 

decoration on the unslipped surface of the vessel. There 

are five varieties within the type distinguished by design 

motif. These are: A) rectangles and vertical bands; B) 

globular and ovoid designs; C) spiral designs; D) rimbands; 

E) horizontal bands and complicated symbolic designs 

(Santley and ortiz n.d. 120-127). This last sub-group 

includes bowls with horizontal bands on the exterior as 

well as bowls with naturalistic motifs on the interior. 

Among the motifs mentioned are curvilinear serpentine forms 
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thought to represent local interpretations of plumed 

serpents (Santley and ortiz n.d. 126, ortiz: personal 

communication). 

The principal forms occurring in Red on Fine Orange 

are open bowls, shallow straight-sided plates with a 

thickened and/or slightly everted lips, shallow open convex 

plates with everted rims, hemispherical bowls, and shallow 

straight-sided vertical bowls (Santley and Ortiz n.d.: 

121) • Also mentioned are a few small shallow convergent 

bowls, and composite silhouette vessels. 

The next phase, E, has no associated carbon dates but 

from the the preceding and subsequent phases, Santley 

considers this phase to date to A.D. 550-650, 

contemporaneous with the Late Xolalpan at Teotihuacan. 

The Phase E assemblage is characterized by the types Coarse 

Brown (Type 20, Cafe Burdo), Coarse Orange or White (Type 

23, Naranja 0 Blanco Burdo), Brown Slipped Coarse Brown 

{Type 22, Engobado Cafe Cafe Burdo (sic», and Orange Wash 

over Fine Orange (Type 16, BaBo Naranja sobre Naranja Fino) 

(Santley and Ortiz n.d.: 128-134). The overall amount of 

Teotihuacan style artifacts decreases drastically in this 

phase, to levels similar to or even below those of Phase C 

(Santley and Ortiz n.d.: Table 2.7). 

Coarse Brown is distinct from Phase C Coarse Brown 

with Soft Rake Marks (Type 68) even though the two have a 
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similar paste color. The tempering material in Phase E 

Coarse Brown is a poorly sorted dark volcanic ash (Santley 

and ortiz n.d.: 127). The paste is friable. There are 

three varieties. The first two consist solely of ollas. 

variant A is identical to the raked body ollas of Tres 

Zapotes which ortiz placed in the Nextepetl A phase 

(Santley and ortiz n.d.: 128). The exterior bodies of the 

ollas are completely covered with rake marks, which 

penetrate quite deeply into the exterior surfaces. variant 

B ollas are more elipsoidal than those of Variant A and 

only the upper half of the body is covered with rake marks 

(Santley and ortiz n.d.: 129). This is the most common 

variant of Coarse Brown. variant C comprises low open 

plates with well smoothed interiors and exteriors. These 

are thought to be comals. 

Coarse Orange or White is one of the more common types 

found in both Matacapan domestic assemblages and in 

manufacturing areas and is present throughout the Classic 

period. The paste color ranges from white to red-orange. 

Over-fired examples often exhibit olive tones. The 

tempering material is well sorted volcanic ash; the 

contrast between the clay color and the temper creates a 

speckled lor;,)k to the paste very similar to Weiant' s 

"Speckled Ware". Surfaces are well smoothed; eroded 

surfaces are quite raspy to the touch due to the angular 
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volanic ash temper. 

Coarse Orange or White is made in several different 

forms. Globular ollas are most common. Of lesser 

importance are large semi-globular basins with thickened 

and everted lips and small shallow concave bowls. 

Miniature Coarse Orange or White forms also exist and 

replicate the larger forms. Decoration is limited to 

rather simple motifs of circles, spirals, scrolls, inclined 

bands, friezes, and horizontal bands. Occasionally 

schematized anthropomorphic or zoomorphic forms occur, but 

only on the interior of small low bowls (Santley and ortiz 

n.d.: 131). 

Brown Slipped Coarse Brown (Type 22, Engobado Cafe 

Cafe Burdo (sic» has a paste that varies between a dark 

reddish brown and a clear or creamy brown. The paste is 

very friable. Temper is abundant and consists of quartzite 

or calcite sand (Santley and ortiz n.d.: 132). Surfaces 

are generally only lightly smoothed and slipped brown. 

Only one form was manufactured in this paste, similar to 

the Tres Zapotes form described under the Comal group by 

Drucker (Drucker 1943b: 72. Figure 42, a-f). 

Orange Wash Fine Orange (Type 16, Bafto Naranja Naranja 

Fino) has the same. paste as Fine Orange (Type 6, Naranja 

Fino) • Vessel surfaces are covered with a thin wash of 

orange pigment and then polished. No other type of 
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decoration is present. Only low incurving bowls and 

straight-sided outflaring bowls are present. This is not 

an abundant type at Matacapan (Santley and ortiz n.d.: 

134). 

Phase F is the final major period of occupation at 

Matacapan, and it is tentatively aligned with the end of 

the Middle Classic and onset of the Late Classic period 

(Santley and ortiz n.d.: 135). The assemblage of this 

phase almost always occurs in mixed contexts. Collections . 
from survey indicate that occupation during this time 

shifts away from the central area of Matacapan towards the 

south and west. The peripheral areas continue to be 

occupied and ceramic production at Comoapan appears to 

increase in intensity (Santley and Ortiz n.d.: 48-49). 

Two carbon dates are associated with Phase F 

assemblages. The first comes from a unit located off the 

side of a small mound in the central area north of Mound 61 

(Santley et al 1984b: 7). The mound had been destroyed by 

modern plowing. The unit is marked by having had high 

densities of ceramic material throughout, yet no obvious 

changes in the proportions of various ceramic types from 

lower to upper levels. The carbon sample yielded a date of 

A. D. 642 +/- 80 (corrected). The second carbon sample was 

recovered from a unit located on the outskirts of Matacapan 

in one of the ceramic manufacturing sites. This sample 
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dated to A.D. 787 +/- 125 (corrected). Taken together, the 

two carbon dates suggest that Phase F lasted from A.D. 650 

- 800. 

The diagnostic ceramics of Phase F are Soft Chalky 

Coarse Cream (Type 67, Crema Burdo Suave Talcoso), Fine 

Grey (Gris Fino, Type 1), Black slipped Fine Orange (Type 

19, Engobado Negro sobre Naranja Fino), Dark Patchy Brown 

(Type 89, Cafe Manchado Matte), Dark Polished Grey (Type 

81, Gris Obscuro Brunido), Burnished Clear Milky Brown 

(Type 85, Cafe Claro Brunido Lechoso), and Tuxtlas 

Polychrome (Type 11, Policromo Tuxtlas Decorada sobre el 

Color Natural Naranja 0 Bayo, and Type 12, Tuxtla Policromo 

sobre Engobe Blanco) (Santley and ortiz n.d.: 137-150). 

Soft Chalky Coarse Cream is extremely coarse and very 

friable. Although cream colored, the paste can also fire 

clear orange. The basic form in this paste is straight 

sided outflaring bowls. Often tabular lugs are appliqued 

to the exterior base and a few examples have conical 

applique decoration. Fragments of high annular bases are 

also present and might be part of either incensarios or 

braziers. Finally, there are numerous isolated bits of 

applique decoration (mold-made and hand modeled) thought to 

have been decorative elements from Teotihuacan style 

incensarios. 

Fine Grey ceramics have the same paste as Fine Orange 
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but are fired under a reducing, rather than an oxidizing 

atmosphere. The color of the paste ranges from a clear to 

a dark grey. Only undecorated vessels were included in 

this group. A great variety of forms were made in Fine 

Grey including both shallow and deep convergent-sided bowls 

with bolstered lips, composite silhouette bowls, low walled 

straight outflaring plates, low walled convergent bowls, 

cylindrical vases (some with hollow rectangular supports), 

large outflaring basins, and straight necked ollas (Santley 

and ortiz n.d.: 140). Vessels with bridged spouts as well 

as small jars are also mentioned. 

Brown Patchy Matte (Type 89, Cafe Manchado Matte) is a 

fineware paste that ranges from clear or dark brown to 

reddish orange in color. The color variation is a result 

of irregular firing and appears to have been intentional 

(Santley and ortiz n.d.: 142). Sherds are very soft and 

friable. Vessel surfaces are smoothed. All forms present 

in both Fine Grey and Fine Orange are represented but there 

are a few forms that appear to be particularly common. 

These are convergent bowls with slightly thickened rims 

(comprising approximately 70% of the type), simple 

convergent bowls, shallow outflaring plates, composite 

silhouette vessels with horizontal grooves, and small 

globular ollas (Santley and ortiz n.d.: 143). 

Black slipped Fine Orange (Type 19, Engobado Negro 
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sobre Naranja Fino) has a paste color similar to Brown 

Patchy Matte). Surfaces are polished and then smudged. 

The forms mirror those made in Fine Grey. 

Dark Burnished Grey (Type 81, Gris Obscuro Brunido) is 

also a fineware. The paste colors generally follow the 

range described for Brown Patchy Matte except darker hues 

predominate (Santley and ortiz n.d.: 143). The paste is 

described as soft and friable. Surfaces are polished and 

burnished. The forms mirror those defined in Fine Grey 

(Santley and ortiz n.d.: 144). 

Burnished Clear Milky Brown (Type 85, Cafe Claro 

Brunido Lechoso) is generally buff colored. This ceramic 

is also a fineware. All surfaces are highly polished. 

Forms are described as equivalent to those manufactured in 

Fine Grey. Only one bowl has additional plastic decoration 

which consists of a series of elongated rectangles oriented 

vertically on the vessel exterior and running horizontal 

Z's on the everted lip. 

Tuxtlas Polychrome is the most elaborately decorated 

ceramic found at Matacapan. The paste is identical to Fine 

Orange. Two types are distinguished, one that has 

polychrome decoration on an unslipped orange surface (Type 

11, Policromo Tuxtla sobre el Color Natural Naranja 0 Bayo 

Fino), and one with a cream slip (Type 12, Policromo Tuxtla 

sobre Engobe Blanco). Both display the same range of forms 
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and decorative motifs. The principal colors used in the 

polychrome decoration are various shades of red (warm reds 

as well as cooler tones), white and cream (on the unslipped 

type), black, brown, and orange (Santley and Ortiz n.d.: 

147) • Decorative motifs are varied; the most common are 

geometric designs of bands, rectangles, U-shaped designs, 

circles, spirals, scrolls, and zoomorphic or 

anthropomorphic figures. In most instances two motifs 

predominate on any given vessel. The most common forms are 

shallow straight-sided plates with flattened everted rims; 

hemispherical bowls, convergent incurving bowls, and 

vertical walled vases with a slight constriction at the rim 

(Santley and Ortiz n.d.: 147). The type is considered 

closely related, if not identical, to Coe' s Tuxtlas 

Polychrome and Drucker's Polychrome group at Tres Zapotes. 

Although Phase F is considered to be the last major 

occupation of any significance, there are indications of a 

Postclassic component at the site. Several imports occur 

in low frequencies in the Matacapan assemblage that 

elsewhere are securely attributed to the Postclassic in 

terms of the manufacture and distribution throughout the 

Gulf Coast. Chief among these are Plumbate, a ceramic 

Ortiz names Imitation Plumbate, and Tres picos Esgrafiado 

II. Nothing is known about the distribution of these types 

stratigraphically. 
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The Matacapan sequence is one of the more detailed 

sequences constructed for a southern Gulf Coast site. 

There are problems in the construction of the sequence 

which impose some limits on alignments between the 

Matacapan sequence and those of other Gulf Coast sites. 

Chiefly these problems have to do with the unknown impact 

of the proximity of intensive and specialized ceramic 

manufacture on Matacapan assemblage variability. There are 

indications that such intensive production will affect the 

level of variation present in local ceramic assemblages, 

even assemblages far removed from production loci. 

The effect of intensive production of ceramics is 

visible in the Matacapan finewares. The fineware 

assemblage displays a great amount of variation, evident in 

the sheer number of fineware types distinguished in the 

Matacapan classification. Most distinctions are related to 

the range of decorati ve techniques represented. Several 

types, however, have primary characteristics relating to 

paste color, (such as Fine Orange, Fine Grey, Fine Buff, 

Patchy Brown Unpolished, Clear Burnished Brown, etc.). It 

is possible to arrange these groups along a color spectrum 

from light orangey buff to dark brown and grey. The 

variation results from the degree of control over the 

amount of oxidation in the firing atmosphere during ceramic 

manufacture. Some variation is always going to occur at 
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any given time as a result of firing accidents. Through 

proximity to major production loci, Matacapan consumers 

have better access to these color variants, access not 

available to centers distant from the workshops. This may 

be what occurred during Phase F. All the Phase F fineware 

groups resemble each other regarding range of forms present 

and can be thought of as essentially on general group with 

a sUbstantial amount of internal variation brought about 

from varying firing atmospheres. 

There is also some temporal ordering in the Matacapan 

finewares, partially discernable simply by noting the lists 

of diagnostic types for each phase. The early Classic 

period phases (Phase C and D) are characterized by 

predominantly orange paste colors while later phases are 

dominated by grey and greyish brown fineware pastes (i.e., 

Fine Grey, Brown Patchy Unpolished). At the most basic 

level this may represent a shift in production technology 

from use of an oxidizing atmosphere to a reduction 

atmosphere, which could be an important behavioral shift 

through time. 

other Gulf Coast sites with fineware paste ceramics in 

the assemblage lack the variation manifested in the 

Matacapan assemblages. After sorting through collections 

from Tres Zapotes, Cerro de Las Mesas, El Tajin, and from 

my own Mixtequilla excavations I was struck by the few 
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examples of fineware pastes that fell between orange and 

grey in these assemblages. This is far removed from my 

experience with Matacapan finewares. Even if manufacture 

is geared for export to neighboring sites, the presence of 

any sort of preferential export of ceramics leaves the 

possibility of a large supply of "seconds" from which local 

populations could be serviced. 

In general, the presence of intensive ceramic 

production at Matacapan and the resultant degree of 

variation within local assemblages is a major impediment to 

the correlation of its occupational phases and associated 

assemblages with the phases and assemblages from other 

si tes on the Gulf Coast. There are some limited 

correlations that can be made, however, using ortiz' 

earlier work with the Tres Zapotes and El Picayo material. 

The clearest relationships can be made between 

assemblages from Matacapan and El Picayo. There are quite 

a few similarities between the El Picayo Santiago A phase 

and Phases C and D from Matacapan. The santiago A 

assemblage is characterized by the proliferation of 

finewares during the preceding Chininita phase and the 

appearance of Teotihuacan style forms (lidded cylindrical 

tripod vessels, slab supports, annular bases, etc.). Many 

of the Santiago A finewares are decorated with red paint or 

complicated incised designs. Red paint on Fine Orange 
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(Type 9) is a major diagnostic of Phase D at Matacapan; 

however, both complicated and simple incised designs are 

common on Phase C Fine Buff. Fine Buff and Fine Orange at 

Matacapan are very similar to each other overall, varying 

principally in terms of subtle differences in breakage 

patterns. In a way, Fine Buff can be thought of as a 

slightly earlier variant of Fine Orange. 

The major difference between santiago A assemblages 

and the Phase C and D assemblages is the presence of Fine 

Grey ceramics in santiago A. This difference, however, is 

more apparent than real. Grey fineware paste ceramics do 

occur in Phase C and D in spite of the fact that Fine Grey 

is diagnostic in later phases. The statistical definition 

of temporal phases does not rule out the presence of 

carryovers in low numbers in other phases. 

The santiago B phase is defined by the appearance of 

the form described by ortiz as a cazuela, identical to the 

principal form in Drucker's Comal group form at Tres 

zapotes and a common form of the Phase E Brown Slipped 

Coarse Brown at Matacapan. Raked body ollas also occur in 

the Santiago B phase. At Matacapan, raked body ollas are 

described as variants of Coarse Brown, another Phase E 

diagnostic (Santley and Ortiz n.d.: 128-129). The El 

Picayo raked ollas are made in a paste that is more similar 

to Coarse Orange or White (Type 23). In his earlier work, 
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ortiz considered the pastes of the raked body ollas from El 

Picayo and Matacapan to be virtually identical (Ortiz 1975: 

167). The strong similarities in paste between ceramics of 

Matacapan Phase E and those from the El Picayo Santiago B 

point to an approximate contemporaneity. 

The next phase at El Picayo, the Chaneque, is poorly 

defined because of the scarcity of ceramic material 

recovered (Ortiz 1975: 201). The only thing to correlate 

this phase with Matacapan is the presence' of fineware 

ceramics with remnants of painted decoration (Tuxtlas 

Polychrome?) and incensario fragments. The incensario 

fragments include hand-held censors and a form described as 

an incensario top. The latter form, made in a coarse 

orange paste, consists of a straight outflaring vessels 

with a rounded bottom and thickened rim, which matches the 

description of the incensarios made in Coarse Chalky Cream 

at Matacapan during Phase F. Hand-held censors are also 

made in Coarse Chalky Cream at Matacapan during this phase, 

as well as incensarios with high annular bases. 

The evidence is inconclusive, but what there is 

supports a tentati ve correlationship between the Chaneque 

and Phase F. There are certain affinities between Phase F 

assemblages and assemblages that Drucker originally placed 

in Upper Tres Zapotes. The major similarities lie in the 

presence of Tuxtlas Polychrome (both cream and unslipped 



222 

groups) and in high annular based incensarios and the bowl 

shaped incensarios with loop (or lug) supports (Drucker 

1943: 70, santley and ortiz n.d.: 137-138). 

In Coe' s sequence a correlation between Tres Zapotes 

IV and Phase F is indicated due to the presence of Tuxtlas 

Polychrome and the overall absence of Teotihuacan style 

material. At Matacapan it can be argued that Teotihuacan 

influence continues in the form of the incensario with loop 

supports because of the obvious similarity between this 

form and Teotihuacan coverplates with tripod loop supports. 

As for earlier phases, tentatively we can correlate 

Matacapan phases C through E with Drucker's Middle Tres 

Zapotes and Coe's Tres Zapotes III because of the presence 

of Teotihuacan style material. Correlations with Ortiz' 

earlier temporal sequence at Tres Zapotes is a little 

problematical but a possible alignment of Phase C with the 

Nextepetl B seems reasonable at this time. 

Conclusion 

The objective of this chapter was an attempt to 

evaluate Gulf Coast time-space systematics with a 

particular focus on the Classic period. From the sheer 

length of the discussion, two conclusions are obvious: 

1) the study of regional chronology for the Classic 

period is in need of revision; and 
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2) the data now exist to do so. 

From the discussions of the problems associated with each 

site, it is clear that descriptions of ceramic sequences 

from individual sites can be arranged in a "best fit" of 

relationships and correlations. The assumption underlying 

the "best fit" model is that neighboring regions within any 

given time will share many technological (i.e., 

manufacturing) and -stylistic conventions in common because 

of the frequency and intensity of interaction. Exceptions 

to this rule are notable, and generally have to do with 

something outside the ordinary occurring within the region, 

such as the presence of ethnic enclaves, or in certain 

instances, imperial expansion. It is just such an 

extraordinary experience that I will discuss in the coming 

chapters. The material correlate of this assumption is 

that similar ceramic assemblages between adjacent regions 

imply temporal proximity. 

Each of the major contributors of information to the 

regional chronology is rife with its own methodological 

problems. Incomplete reporting, sloppy or outdated data 

recovery techniques, obscurity of publication (or complete 

lack of publication), have added substantially to the 

problem of ordering assemblage variability along the 

temporal dimension. Yet some sort of temporal order or 

context, no matter how gross-grained, is a basic 
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requirement of all subsequent reconstructions of cul tural 

history or cultural process that has any claim to relevance 

beyond the level of the prehistoric site. 

It is now possible at least to provide the 

chronological context necessary for reconstruction of 

extra-regional relationships between the Gulf coast and 

Central Mexico during the Classic period. The alignment of 

the various Classic period ceramic phases across sites and 

regions provides a resource of information when discussing 

the impact of Teotihuacan contact on local assemblages. 

This will be brought out more completely in the next 

chapter, where discussion will turn to questions of spatial 

and stylistic context (intra-site) of Teotihuacan style 

artifacts in Gulf Coast assemblages. 
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Notes 

1. The initial failure in the 1940's to recognize El Sauce 

as a separate site has generated some confusion in the 

reconstruction of the settlement history of Cerro de Las 

Mesas, particularly regarding its supposed abandonment at 

the end of the Classic and reoccupation during the 

Postclassic. Much of the material l~sted as part of the 

Cerro de Las Mesas type collection in the smithsonian 

Institution comes from El Sauce, rather than Cerro de Las 

Mesas. PALM surface collections from Cerro de Las Mesas, 

suggest minimal occupation during the Postclassic period. 

2. I was the field director of testing at mounds 354 and 

1126. B. A. Hall directed the 1055 excavations. 
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CHAPTER 4 

TEOTIHUACAN INFLUENCE IN THEGULF COAST: COMPARISONS 

Discussion so far has focused on placing Teotihuacan 

influence on the Gulf Coast in a temporal context. Because 

of the lack of absolute dates associated with many of the 

best known Gulf Coast sites, temporality has been addressed 

principally in relative and stylistic terms. The general 

assumption has always been that overall similarity in 

ceramic assemblages between adjacent regions denotes 

contemporaneity. This assumption, the basis of seriation, 

works best with adjacent sites. In the last chapter a 

relative concordance of the major ceramic sequences was 

created. 

The concordance, problematical in some of the 

principal assumptions bounding it and perhaps also in some 

of its conclusions, was never undertaken as an end in 

itself. It was designed to be used, in accordance wi th 

current thinking about the Teotihuacan sequence, as a means 

to evaluate the timing of Teotihuacan influence across the 

entire Gulf Coast. Temporal context, even though 

approximate in this case, provides the base point of 

departure for other contextual evaluations that can be made 

between the ceramics of Teotihuacan and their impact (as 

imports or imitations) on assemblages from other regions. 
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These include depositional contexts (in the slope wash or 

in the construction fill), "behavioral" (in burials 

associated with public architecture or in domestic trash 

middens), or stylistic contexts (is the artifact/assemblage 

an analogue or homologue of a Teotihuacan form). Knowledge 

of each these contexts provides information about the 

patterning of Teotihuacan influence in ceramic assemblages 

of the Gulf Coast. 

The present chapter addresses the context of 

Teotihuacan artifacts in Gulf Coast assemblages. The 

manner of organization will mirror that of the preceding 

chapter of Gulf Coast time-space systematics. Using the 

same regional divisions as before, comparision of the 

different contexts (temporal , depositional, "behavioral" , 

and stylistic) of Teotihuacan style artifacts at particular 

Gulf Coast sites in comparison with their counterparts at 

Teotihuacan will be discussed. In addition to 

consideration of individual artifacts, other aspects 

dennotative of Teotihuacan influence, (such as decorative 

techniques or motifs), will be also discussed. At the end 

of each section, reconstructions of the possible 

relationships between Teotihuacan and the region are 

presented. 

Northern Veracruz (The Huasteca) 
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Although Ekholm recovered Teotihuacan :=,tyle material 

at the Pavon site, the "assemblage" of artifacts bearing 

stylistic fingerprints of Teotihuacan is sparse. 

Temporally the material appears confined to the latter half 

of the Panuco III assemblage and the first half of Panuco 

IV. In the last chapter I placed Panuco IV in the Late (or 

possibly even Terminal) Classic period, and suggested a 

Early to Middle Classic date for Panuco III. 

For Panuco III, the inventory of Teotihuacan material 

comprises one annular based bowl in fineware paste, one 

sub-rectangular slab support, and figurine heads similar to 

portrait-head and marionette figurines (Fig. 3.2, Ekholm 

1944: Fig. 37, 38). From our survey of the Teotihuacan 

sequence in an earlier chapter, we know that Thin Orange 

annular based bowls at Teotihuacan appear beginning in the 

Teotihuacan IIA/Early Tlamimilolpa phase and continue until 

the collapse of Teotihuacan. Hollow slab supports, 

presumably from cylindrical tripod vessels, appear slightly 

later in the Teotihuacan IIA-III/Late Tlamimilopa phase. 

Barbour's study of the Teotihuacan figurine assemblage 

places the first appearance of marionette figurines in the 

Teotihuacan IIA-III/Late Tlamimilolpa and portrait heads in 

the Teotihuacan III/Early Xolalpan. Taking the presence of 

the portrait-head figurine imitations in the latter half of 

the Panuco III assemblage as a terminus post gygm date, the 
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introduction of the Teotihuacan assemblage at the Pavon 

site could not have occurred prior to A.D. 450. 

Not much is known about the depositional context in 

which the Teotihuacan material (annular base bowl, slab 

support, figurines) were found by Ekholm. Most of the 

portrait head style figurines, as well as the hollow slab 

support, were found in Level 11 of the Pavon excavation, 

which appears to have been part of a stratum of 

construction fill in between a burnt clay floor and a 

series of platform walls. Level 11 was the latest level to 

have been assigned to the Panuco III phase (Ekholm 1944: 

Fig. 3). The second support was recovered as a surface 

find, and thus its original depositional context is 

unknown. construction fill strata are secondary refuse 

deposits and little can be said about the original context 

in which these artifacts were used or deposi ted. It is 

even difficult to determine whether the construction fill 

was part of a major ceremonial platform or a residence 

because the mound was leveled and most of the remainder of 

the site is buried under modern occupation (Ekholm 1944: 

333-335). 

Only limited comparisons can be made between the the 

Teotihuacan imitations in Panuco III with their authentic 

counterparts at Teotihuacan because of the small sample of 

artifacts recovered at the Pavon site. The two hollow slab 
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supports, one from a known Panuco III stratigraphic 

provenience, are described as having non-local pastes 

(Ekholm 1944: 351). The support recovered in excavation 

differs from those found at Teotihuacan. The most striking 

difference observable is the side profile of the Panuco 

example as compared with those at Teotihuacan (Figure 4.1 

a, b). The difference has to do with both the thickness of 

the support walls as well as the method of attachment of 

the support to the vessel base. Teotihuacan supports 

consistently have thin uniform walls and only a small 

amount of clay is used in the attachment of the support to 

the vessel wall. The interior of the support, as well as 

the exterior is well smoothed, and the angles are sharply 

delineated, creating close to a perfect rectangle. This is 

a consistent characteristic of all Teotihuacan hollow slab 

supports. In contrast, the Pavon support shows variable 

wall thickness and minimal smoothing and shaping of the the 

exterior. The result is a shape more accurately 

characterized as sub-rectangular than rectangular. A 

similar lack of care is observable in the exterior 

decoration. The differences, which present a sharp 

contrast to Teotihuacan forms, suggest although the support 

may be foreign to the Panuco region, it did not originate 

from Teotihuacan. The support can be considered more of 

an interpretation than a strict replica of a Teotihuacan 
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A 

B 

c 

Slab support profiles: A. Pav6n subrectangular 

wedge; B. Teotihuacan hOllow slab; C. Panuco 

surface find, Teotihuacan replica. 
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slab support. 

Minimally the significance of the stylistic 

differences is that the original potter probably did not 

have direct access to supports made in a more "pure" 

Teotihuacan style , either as direct imports from 

Teotihuacan, or locally made replicas of direct imports. 

Alternately the production of faithful replicas of 

Teotihuacan forms may not have been considered important. 

The fact that such examples were in the Panuco region is 

indicated by the second support found on the surface which 

is more of a faithful replica in its profile, manner of 

attachment to the vessel, and the care with which the cut

out decoration is executed (see Figure 4.1 c). The 

presence of both interpretations and replicas as imports 

could indicate a variety of relationships between this area 

and Teotihuacan. I cannot rule out, however, a local 

situation in which this region was denied routine access to 

trade goods by having a regional hinterland status. 

The Pavon portrait and marionette figurines are more 

difficult to evaluate in terms of their similarity to 

Teotihuacan forms. Judging from illustrations (a risky 

undertaking) all examples at Pavon appear to have been 

mold-made and are similar in terms of details of the facial 

features and overall head shape to Teotihuacan forms. 

other observed similarities are applique disk shaped 



233 

earrings on both types and turban-style applique 

headdresses on the marionette heads. One difference is the 

lack of clefts on the sagi ttal plane of Pavon marionette 

heads. A second noticeable difference is a tendency of 

Pavon examples (both portraits and marionettes) to have 

light punctations in the center of the eyes to depict the 

pupil. I have never seen this on Teotihuacan forms, nor is 

it described as a variant in Barbour's dissertation 

(Barbour 1976). The practice, however, is quite common in 

the local styles of this period (see Ekholm 1944: Figs. 32 

36) • The significance of these differences and 

similarities is difficult to assess. 

For the assemblage as a whole, the most striking 

characteristic of the Panuco III phase is the introduction 

of Panuco Fine Paste ceramics with corrugated decoration. 

This type has been recovered at Teotihuacan at the 

Merchant's Barrio (Rattray 1979: 63). Both the paste and 

the decorative technique occur with no antecedents at Pavon 

(Ekholm 1944: 352). Because of the similarities to 

DuSolier's Tajin type Marfil, Ekholm considered the north

central region of Veracruz to have been a likely source for 

the diffusion of this paste. The north-central area is the 

closest region to have had fineware pastes at the onset of 

the Classic period (Wilkerson 1973: 363). Perhaps not 

coincidentally, the appearance of fineware paste ceramics 
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at sta. Luisa is also accompanied by the first appearance 

of Teotihuacan style portrait head figurines (Wilkerson 

1973: 873). 

Teotihuacan stylistic influence decreases markedly in 

the Panuco IV phase. Portrait head style figurines 

continue and are joined by mold-made figurines with 

elaborate headdresses similar to those of the Teotihuacan 

IV/Metepec phase (Ekholm 1944: 451-452). The examples 

pictured in the report have the triangular faces, chin

straps, and circular earplugs which are all features of 

late Teotihuacan molded figurine heads, (though not 

necessarily on the same figurine) (Ekholm 1944: Figure 38). 

The Panuco examples display subtle differences in the way 

the facial features are depicted from authentic Teotihuacan 

figurines. In the Panuco examples, the details of the eyes 

are represented by two parallel ridges which suggest the 

lower and upper eyelids. In the molded figurines of 

Teotihuacan, the eyes are created by wedge-shaped 

indentations and additiona~ rounding and shaping of the 

superior portion to suggest a lid and browridge. Much less 

emphasis is given to the lower lid. Clearly the attempt in 

the Panuco examples is to depict Teotihucan figurines by 

using the chinstrap, head shape and earrings as stylistic 

symbols, or signs, of Teotihuacan. 

The remaining portion of the Panuco IV assemblage has 
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little that is suggestive of contact with Central Mexico. 

Instead, the salient new features of the assemblage suggest 

increasingly close ties with the north-central and central 

Veracruz areas. This is particularly evident in the 

appearance of the blackware type Zaquil Black and Zaquil 

Black Incised, negative resist decoration, and metallic 

slipped ceramics in the assemblages. 

Blackwares have a long history both in Central Mexico 

and the central Gulf Coast, particularly incised varieties. 

In both areas, however, these are most abundant at the 

beginning of the Classic period. At sta. Luisa, incised 

blackwares are not considered diagnostic of the Classic 

period although there is a variety of Valenzuela Polished, 

sta. Rosa, which Wilkerson considers similar to Zaquil 

Black (Wilkerson 1973: 374-376). sta. Rosa is said to be 

most characteristic in the La Isla A phase (A.D. 600-900). 

Black ceramics also occur in Late Classic deposits at El 

Tajin. 

Metallic slipping is reported from Late Classic 

contexts in central Veracruz, as is the negative resist 

technique on fineware ceramic pastes. In the central area, 

however, the technique itself goes back much earlier· into 

the Late Preclassic. At sta. Luisa, Wilkerson first 

mentions the presence of negative resist decoration in the 

La Isla A phase (Wilkerson 1973: 374). Negative resist is 
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also present at El Tajin on the types Marfil and Terrazas 

Lustroso (DuSolier 1945: Lamina V, Krotser and Krotser 

1973: 199). At Teotihuacan, negative resist decoration 

reappears on Copa Ware ceramics in the Teotihuacan 

III/Early Xolalpan after a long hiatus (Rattray 1979: 56). 

The combined appearance of blackwares, negative resist 

decoration on finewares, and metallic slipping and the 

disappearance of even isolated examples of Teotihuacan 

vessel forms in Panuco IV assemblages demonstrates 

increased ties to the rest of the Gulf Coast at the expense 

of relations with the Central highlands. The presence of 

Teotihuacan IV/Metepec style figurines in the Panuco IV 

assemblage is possibly indicative of some continuing ties 

with the highlands; however, in the absence of any other 

striking stylistic similarities in the assemblage it is 

difficult to interpret their occurrence. It is possible 

that the figurines were introduced into the region as part 

of trade relationships with the north-central Gulf Coast. 

Wilkerson does report the presence of similar figurines, 

which he considers to be most likely associated with the La 

Isla A phase (Wilkerson 1973: 557-558). 

Panuco III is definitely the key period in which this 

region participated in any sort of relationship with 

Teotihuacan, however. This period, which probably spanned 

the time of maximum urban development and external 
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expansion of Teotihuacan (that is, the Teotihuacan III and 

IlIA/Early and Late Xolalpan periods), is striking for the 

overall paucity of Teotihuacan influence reported. Judging 

from the evidence obtained from the Pavon si te, there is 

little to indicate that the area entered into any 

relationship with Teotihuacan other than perhaps being the 

endpoint in a local exchange system in which Teotihuacan 

products circulated. The north-central coast seems a 

likely agent in the system, particularly in light of , 

overall similarities in the assemblages of sta. Luisa and 

Pavon. 

North-central Veracruz 

The two sites for which ceramic information is 

available are EI Tajin and Sta. Luisa. Tajin is subject to 

a certain problems concerning its contemporaneity with 

Teotihuacan, even though early investigators have reported 

the presence of Teotihuacan imitation ceramics (e.g., 

cylindrical tripod vessel fragments, candeleros, inner

horned braseros) in the first phases of occupation 

(DuSolier 1944: 190, Krotser and Krotser 1973: 213). 

Ongoing work at the center has not significantly augmented 

this sample and further suggests that the inti tial 

occupation at Tajin was relatively small (Bruggemann: 

personal communication). The extent to which the paucity 
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of evidence for earlier occupations is due to the current 

emphasis on the stabilization and reconstruction of 

standing structures is unknown, but probably has played a 

role in the current interpretation of Tajin's chronology. 

At sta. Luisa, the amount of Teotihuacan imitations is 

small and limited to the figurine assemblage (Wilkerson 

1972: 873). One florero, attributed to the Tecolutla 

phase, was acquired from a private collection and is thus 

unprovenienced stratigraphically. It is made in a local 

paste and attributed to the type Agua Dulce Black 

(Wilkerson 1972: 311). The figurines are considered to 

bear some resemblance to the portrait head and marionette 

style figurines of the latter half of Panuco III in 

northern Veracruz (Wilkerson 1972: 559). The overall 

quantity of Teotihucan style figurines recovered is not 

large (around 7 in total), and most come from surface 

collections. The examples collected in excavation mostly 

come from a trench excavated in a residential area of the 

site which had a series of midden deposits spanning the 

Classic period (Wilkerson 1972: 48-52). 

In spite of the current inability of investigators at 

El Tajin to find deposits pre-dating the Late Classic, the 

fact remains that there are artifacts attributed to these 

early phases which are related stylistically to 

Teotihuacan. As a set, the artifacts appear to be 
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imitations of forms which, at Teotihuacan, are principally 

non-utilitarian. These are candeleros, cylindrical tripod 

vessel supports and lid fragment, florero fragments, copas, 

and figurines (OuSolier 1942: Lamina A, XXIX, XXX; Krotser 

and Krotser 1973: Fig. 12-a, 7,8,10). At Teotihuacan these 

non-utilitarian artifacts occur in two context specific 

sub-sets: those specifically associated with caches and 

burials (e.g., floreros, cylindrical tripod vessels and 

copas) and those seemingly associated with household ritual 

(figurines and candeleros) (Rattray n.d.). 

At El Tajin it is difficult to determine locational 

context of the Teotihuacan imitations. It has not been 

possible to pin down the precise location of OuSolier' s 

stratigraphic excavations, nor do his illustrations of 

Teotihuacan imi tat ions gi ve provenience information. The 

Teotihuacan imitations recovered by the Krotsers occur 

principally in excavation E2, on a small terrace west of 

the main ceremonial center. This terrace is reputed to be 

in the same general area that OuSolier found ceramics from 

the early phases of occupation (Krotser and Krotser 1973: 

181) . The E2 area was interpreted to be a locus of 

domestic activities. 

The figurines pictured by OuSolier are similar to the 

descriptions of portrait heads given by Wilkerson at sta. 

Luisa and Ekholm in the Panuco region. They have molded 
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facial features and a certain detailed attention to the 

browridges just over the eyes also present in portrait head 

figurines from Teotihuacan. All but one of those pictured 

have ears (not earplugs), a feature not present on examples 

from Teotihuacan, and lack the characteristic triangular 

shape to the face. The exception to this, earless and 

triangular faced, is also the most similar to Teotihuacan 

portrait head figurines in terms of details of eye and 

browridges, nose and mouth (DuSolier 1945: Lamina A, 8). 

One example included in this category is clearly is clearly 

zoomorphic and not an imitation portrait head (DuSolier 

1945: Lamina A, 1). 

There is little to be said about the figurine 

assemblage except that the stylistic relationships appear 

tenuous and restricted to use of select elements on a 

number of specific examples. There seems to be little 

evidence to suggest that these elements (triangular faces, 

browridges, etc.) were thought of as parts of larger 

combinations. Because of this, it is difficult to 

determine whether these were even meant to be analogs of 

Teotihuacan figurines. The free association of discrete 

elements is more in line with creative borrowing and 

innovation at the local level rather than a conscious 

attempt to replicate a particular style. 

The copa fragments illustrated in DuSolier comprise 
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two annular bases (OuSolier 1945: Lamina XXX). These are 

illustrated without accompanying textual comment. The 

candeleros are discussed in the text, but no provenience 

information is given (OuSolier 1945: 162). More recent 

excavations at the nearby Classic period settlement of 

Serafin found candeleros similar to those described and 

illustrated at El Tajin (see Bautista et al. 1985). The 

Serafin candeleros clustered in two of the five excavation 

units, one of which was in a domestic context and the other 

in the public area of formal architecture (Jimenez et ale 

1985) • At Teotihucan, candeleros commonly occur in all 

contexts, except for burials, but are most common in 

apartment compounds (Rattray personal comunication). 

Most of the El Tajin candeleros are single chambered, 

but at least one double chambered example was recovered 

(See OuSolier 1945: Lamina XXIX). The Serafin candeleros 

were exclusively single chambered forms. The Taj in 

examples are globular in shape and either plain or 

decorated with gadrooning. The Serafin candeleros are 

similar. At Teotihuacan, single chambered globular 

candeleros are the earliest type to appear in the 

Teotihuacan IIA-III/Late Tlamimilolpa phase. single 

chambered forms with gadrooning, however, are specifically 

mentioned as present in the Teotihucan III/Early Xolalpan 

phase (Rattray n.d.). 
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Figurines, copas and candeleros constitute the 

specific Teotihuacan style artifact assemblage found by 

DuSolier at Tajin. Later excavations by the Krotsers added 

to the inventory through the recovery of a partial three 

pronged brazier, two fragmentary cylindrical tripod 

supports, a fragment of a tripod lid (not illustrated), and 

florero fragments (Krotser and Krotser 1973: 205, also Fig. 

12-A, 1-3, 7, 8, 10). 

The three pronged brazier recovered in excavation E2 

was found in an intrusive pit into Classic period stucco 

floors (Krotser and Krotser 1973: 185). The brazier was 

fragmentary and only partially reconstructable, indicating 

that it was probably deposited as refuse rather than found 

in any sort of primary context. The general context in 

which the unit was excavated was domestic, given the 

absence of any formal architecture in the imnlediate 

vicini ty and the amount of domestic service and storage 

vessels. Three pronged braziers at Teotihucan are also 

frequently recovered in domestic contexts (Rattray n.d.). 

There are several stylistic differences observable 

between the Tajin example and braziers at Teotihucan. The 

Tajin example has an annular or pedastal base on which 

attaches the outflaring basin (and prongs). At 

Teotihuacan, braziers are flat bottomed. The Tajin example 

has a more outward flare or curvature to the basin profile 
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and applique decoration at the rim. The decoration is best 

described as crimping, or piecrust, decoration. The basal 

portions of Teotihuacan braziers are straight, divergent 

walled basins with plain, or direct, rims. Cr imped rims 

are present on Teotihucan bowls during the Teotihuacan I 

and lA/Early and Late Tzacualli phases, but the practice 

dies out in the beginning of the Classic period at 

Teotihuacan and does not occur on three-pronged braziers 

(Muller 1978: 66). Although the gene~al form and idea of 

the Teotihucan three prong brazier is discernable in the 

Tajin example, local stylistic conventions are superimposed 

on the basic form. 

The florero rim and body sherds are too fragmentary 

for comment, but some discussion of the tripod supports 

recovered by the Krotsers is warranted. The supports are 

interesting in that they both feature incised/cut-out 

decoration. One, a solid slab support, has a talud-tablero 

outline similar to Copa Ware solid slab supports of the 

Teotihuacan IlIA/Late Xolalpan phase. A major difference 

between the Tajin support and the Copa Ware slab supports 

of Teotihuacan is that the latter are mold made and do not 

have cut-out decoration. Further, the Taj in support 

appears to have a 1:1 ratio between talud and tablero, and 

at Teotihucan the tablero is usually larger in relation to 

the talud. 1 The Tajin support, unlike the majority of 
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talud-tablero supports from Teotihucan, does not divide the 

talud and the tablero portions of the support into two 

separate decorative fields (see, for example Sejourne 1966: 

Fig. 82). The second support recovered by the Krotsers is 

a hollow rectangular slab. Not much is preserved, but the 

decorative motif appears similar to cut-out inverted V's 

present on Teotihucan hollow slab supports. 

This is the extent of individual artifacts made in the 

Teotihucan style recovered in excavation at El Tajin. 

Although the list is greater and more varied than that 

reported by Ekholm in the Panuco region, it is not large. 

Viewed from a more general perspective the impact of 

Teotihuacan on other aspects of the ceramic assemblage is 

rather small. The major ceramic groups of Tajin, Le., 

Bandas Asperas, Pozas Raspado and Fogon Burdo, have no 

analog types at Teotihuacan. 

Two common techniques in north-central decoration, 

double slipping and ~igh surface polish, are also not 

characteristic of Teotihuacan ceramics. Although Polished 

Ware is a recognized type in the local assemblage at 

Teotihuacan, the quality of the surface finish is not as 

high as that of Terrazas Lustroso. The north-central 

import, Lustrous Ware, visually stands out from local 

Teotihuacan wares principally in the high quality of the 

polish, and it was this quality which led Rattray to 
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suggest a relationship between this ceramic and Terrazas 

Lustroso of E1 Tajin (Rattray 1979: 60). Terrazas Lustroso 

at Tajin (or its sta. Luisa counterpart, Valenzuela 

Polished) is not made in the typical Lustrous Ware forms 

(as defined at Teotihuacan). Furthermore, Terrazas 

Lustroso is a domestic ware, not a 1uxury·ware as Lustrous 

Ware seemingly is at Teotihuacan. Nothing like Lustrous 

Ware is in the type collections from Tajin and Serafin. 

Pattern burnish decoration and negative resist are 

minor decorative techniques in north-central Gulf Coast 

assemblages. Pattern burnish occurs on the upper shoulders 

of Bandas Asperas ollas in the middle and upper levels of 

units EP2B and EP3B, attributed to the Late and Terminal 

Classic (Krotser and Krotser 1973: 200-201, see also 

Apendice 1). Pattern burnish is present at Teotihuacan 

along with a related decorative technique of zoned matte 

and polish (Muller 1978: 113). Both pattern burnish, and 

matte and polish, decoration appear to be temporally 

diagnostic of Early and Middle Classic assemblages of the 

south-central coast. The temporal difference in the 

appearance of this technique at Teotihuacan and Tajin would 

seemingly preclude a direct relationship for its 

transmission. 

Negative resist decoration in north-central 

assemblages occurs on Terrazas Lustroso and Marfi1 (Krotser 
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and Krotser 1973: 199). Wilkerson states that it is most 

common during the La Isla A phase, ca. A.D. 600-950 

(Wilkerson 1972: 374). At Teotihuacan, negative resist is 

limited to Copa Ware vessels in the Classic period. From 

the scarci ty of illustrated examples of negative resist 

decorated ceramics from Tajin, it has not been possible to 

get an idea of the of the more common design elements or 

lay-outs to compare with the Teotihuacan Copa Ware vessels. 

Examples of imported orange fineware with negative resist 

decoration from the north-central area are present in 

collections from the Merchant's Barrio. 

In light of the fact that in central and south-central 

Veracruz negative resist decoration is a diagnostic feature 

of Late to Terminal Preclassic assemblages (i.e. Lower 

Remojadas) and assemblages attributed to the Middle Classic 

(e.g. Camaron phases). The presence of negative resist 

decoration in assemblages from both Tajin and Teotihuacan 

could possibly be explained as independent interaction with 

populations of central and south-central Veracruz. 

The evidence for a Taj in-Teotihuacan connection 

appears to be weak and of an indeterminate nature when 

examining the manifestations of Teotihuacan influence at 

the site. The number of Teotihuacan portable imitations at 

Tajin is small, and none appear to be particularly faithful 

imi tations. The amount of Teotihuacan stylistic 
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conventions in the assemblage as a whole also seems to be 

scarce. This also appears to be the case at Sta. Luisa and 

Serafin. 

Whereas no direct import from Teotihuacan has been 

found on the north-central coast, imported ceramics from 

the north-central area have been found in the Merchant's 

Barrio, the La ventilla apartment complexes, and areas to 

the west of the Great Compound (N1/W2) (Rattray 1987: Fig. 

8) • Terrazas Lustroso, Bandas Asperas, Marfil, and some 

Fine Orange have all been identified, and neutron 

activation analysis has indicated that these and probably 

Lustrous Ware have a north-central Gulf Coast origin 

(Sayres and Harbottle n.d.). 

It is probably safer to suggest a general 

Teotihuacan/north-central Veracruz connection without 

specifying a particular site as the principal agent of 

interaction in the region. In the previous chapter, 

various north-central sites were considered in terms of 

their viability as agents in the Teotihuacan interaction 

network. only one site, Km. 47, may have had the necessary 

size to warrant regular and ongoing attention from 

Teotihuacan. So little is known about the site that it is 

premature to to more than indicate its presence as a 

potential agent. The types identified at Teotihuacan 

(Terrazas Lustroso, Bandas Asperas, Marfil, assorted 
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slipped and painted Fine Orange, and Lustrous Ware) form a 

complex distributed over a broad area during the Middle 

Classic (e.g., Serafin and sta. Luisa). 

The presence of the north-central imports at 

Teotihuacan is unusual for several reasons. First, the 

horizontal spatial distribution of these ceramics at 

Teotihuacan is neither omnipresent, such as the case with 

Thin Orange, nor is it tightly clustered, such as with the 

Oaxacan ceramic imports (see Rattray 1987b: Fig. 4, Fig. 

8) • Lustrous Ware occurs throughout the city in 

Teotihuacan IIA-III/Late Tlamimilolpa and Teotihuacan 

III/Early Xolalpan phases as a luxury import in both 

burials and in stratigraphic test units (Rattray 1979: 61-

62). Generally speaking, north-central ceramics occur in 

elite apartments and temples lining the Street of the Dead 

and in the Old City (Rattray 1987b: Fig. 8). This 

contrasts with Oaxacan ceramics, which cluster in a lower 

class apartment compound on the outskirts of the city and 

in N1/W2 (Rattray 1987b: Fig. 4). 

The second point is that both domestic and non

utilitarian ceramics from the north-central coast occur at 

Teotihuacan. The presence of domestic utilitarian imports 

cannot be completel~ explained in terms of their function 

as goods within the local marketplace. utilitarian storage 

vessels could have come to Teotihuacan use as storage 
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receptacles for liquid substances imported in from the 

north-central area. The presence of imported service 

vessels (i.e., Terrazas Lustroso bowls) is mysterious 

because their intrinsic value should be more than offset by 

transport costs. 

Terrazas Lustroso could have been brought into the 

city as part of the household equipment of personnel from 

the north-central coast. Families immigrating to the 

center might be expected to carry limited amounts of . 
domestic service ware initially, and this could account for 

concentrations within a specific residential locality. If 

women were coming to Teotihuacan to form marriage alliances 

they might also be expected to bring some luxury 

paraphenalia as a dowery, accounting for the lighter but 

more broadly distribution in upper class apartment 

compounds. It is implicitly assumed that the presence of 

imported domestic wares in some way is linked to the 

presence of individuals from the north-central Gulf Coast 

living at Teotihuacan. The major point to emphasize is 

that both Bandas Asperas and Terrazas Lustroso form a major 

component of the domestic assemblage of the north-central 

Gulf Coast, and their presence in Teotihuacan is a very 

strong argument for the existence of some on-going ties 

between this area and Teotihuacan. 

Additional evidence of connections between Teotihuacan 
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and the north-central area are apparent stylistic analogies 

between the elaborate scroll patterns on imported Lustrous 

Ware vessels at Teotihuacan and intwined scroll designs on 

the stone monuments of Tajin. The discovery of a stone 

ballcourt marker at La Ventilla with a mid-section 

decorated with scrolls seems to provide additional support 

for a Tajin source, even though an identical marker was 

recovered not at in the north-central coast, but at Piedra 

Labrada in southern Veracruz (Santley 1983: 86, Ortiz: 

personal communication). 

Scrolls are common decorative elements of the Classic 

period at Teotihucan, the Gulf Coast and the Maya Lowlands. 

In each region they form distinctive regional styles with 

different symbolic meanings. At Teotihuacan, they are 

interpreted to have an association with water (Von Winning 

1987: 11). The scroll motif on Lustrous Ware is related to 

the Gulf Coast Classic period styles, but differs in the 

way the scrolls are intertwined into complicated chains 

running diagonally around the vessel (see Figure 4.2 a, b; 

see also Sejourne 1966: Fig. 50, Rattray 1979: Fig. 6b). 

This diagonal lay-out of interlaced scrolls is also present 

on a stucco hemispherical bowl found in the Esperanza phase 

at Kaminaljuyu, and on a cylindrical tripod vase recovered 

in the Lost World complex at Tikal (LaPorte 1989: 176, Fig. 

169). 
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Fig. 4.2 Teotihuacan cylindrical tripod vase with scroll 

motif. 
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On the Gulf Coast, interlaced scrolls are found on 

carved stone objects associated with the ballgame such as 

yokes, palmas and hachas (proskouriakoff 1951/52: 390). 

Prosdouriakoff identified three major scroll styles (A, B, 

and C) in the Gulf Coast during the Classic period, with 

the Tajin style being a specialized and elaborated variant 

of Style B (Proskouriakoff 1951/52: 393-394). Style A 

originates in the early Middle Classic and is the style 

present on Teotihucan ceramics, Tzakol III and Esperanza 

phase wares in in the Maya area, and Monte Alban IlIA in 

the Valley of Oaxaca (proskouriakoff 1953: 391). Styles B 

and C occur later during the Late Classic and 

Prosdour iakoff thinks. are der i vati ve of Style A. 

Additional scroll motif variants have been identified in 

the southern Gulf Coast (Stark 1975). 

At its simplest, the Scroll A style is recognizable as 

two opposed scrolls with straight, parallel stems (see 

Figure 4. 3a) • The two other variants are paired scrolls 

that merge back to back with hook-like joints, and scrolls 

with rectangular connecting bands (Fig. 4.3 b,c) 

(Proskouriakoff 1953: 391). In contrast, the Tajin style 

consists of alternating scrolls with twisted stems, forming 

a regular band arrangement (see Fig. 4. 3d) • Frequently 

other ancilliary elements are attached to the primary 

scrolls, such as beads or feathers (Proskouriakoff 1953: 
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Fig. 4.3 Gulf Co~st Scroll Styles NOT TO SCALE: A. Style 

A; B. Style B; C. Style C; D. Tajin style. (A-C 

after Proskouriakoff 1953, D. from Tajin north 

ballcourt.) 
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398). 

Designs from Teotihuacan reveal that individual 

scrolls have parallel and straight scroll stems like those 

noted for Style A. Like the Tajin scroll design, however, 

the Teotihuacan examples also use other decorative elements 

along with scrolls in the designs such as dots, notches and 

fringes. The actual scroll elements on Teotihucan vessels 

seem to be less elaborate and more rudimentary than the 

Tajin scrolls, at times more reminiscent of simplistic 

hooks rather than true scrolls. The Tajin scrolls curve in 

on themselves at the head so that the scroll nature of the 

element is unambiguous. 

Although the scroll motif at Teotihuacan is made up of 

combinations of multiple scrolls, in the illustrated 

examples here and in other publications, the scrolls are 

discrete elements within the larger design style (Rattray 

1979: Fig. 6b). At Tajin, scrolls are combined in such a 

manner that the stem twist serves to bind individual scroll 

elements into a seamless horizontal chain or band. The 

scroll motif at Teotihuacan is neither totally seamless nor 

horizontal in layout; instead, the motif tends towards a 

diagonal lay-out on most vessels, a lay-out not 

characteristic of Gulf Coast decorated ceramics. 

Any similarities between Tajin and Teotihuacan scroll 

motifs are likely due them having a common source in the 
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Middle Classic period scroll style A. Style A is prevalent 

throughout the Classic period on the Gulf Coast (see Stark 

1975: 48-49, see also Ortiz 1975: Fig. 84, 92, 108). At 

Patarata, Stark considered the scroll decoration present on 

her figurines to be a special local variant of the Veracruz 

Classic period scroll design that flourished during the 

Camaron I phase (Stark 1975: 49). The presence of the 

interlaced scroll motif at Teotihuacan by itself does not 

point to influence from Tajin in spit~ of the fact of the 

prevalence of scrolls in the stone and mural art recovered 

at the site. 

It is difficult to reconstruct a probable contact 

situation between the north-central region and Teotihuacan. 

The evidence from the north-central coast is scanty, with 

many contextual problems. The fact that there are 

Teotihuacan imitations scattered throughout the north

central area points to a degree of communication about 

individual artifacts, yet the lack of evident incorporation 

of these ideas into local assemblages argues for a sporadic 

contact situation, at least among the north-central sites 

for which we have information. This suggests is that the 

influx of personnel from Teotihuacan may not have been 

great, and that contact between Teotihuacan and the sites 

for which we have information was may not have been 

continuous. 
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At Teotihuacan it is obvious that both goods and 

stylistic information were being transmitted from the 

north-central area. This can imply a transmission of 

personnel, at least in a limited sense. The spatial 

patterning of ceramic material across the city suggests 

that both commercial and informal distribution methods may 

have been operative. Commercial distribution is implied in 

the presence of a cluster of north-central imports west of 

the Great Compound (an area interpreted to be a commerical 

zone in the center). A less regulated and informal 

distribution (marriage? elite exchange?) is suggested by 

the presence of these ceramics in residential compounds 

lining the street of the Dead (considered to be upper class 

residences). The dense cluster of domestic and luxury 

north-central imports in the Merchant's Barrio may mean the 

presence of an enclave of families from the north-central 

area. The presence of concentrations of other foreign 

ceramics from the central, south-central and southern Gulf 

Coast in contemporaneous contexts at the Merchant's Barrio, 

however, argues against this interpretation. Instead, what 

might be represented in the spatial patterning is a 

residential area used to bulk Gulf Coast products prior to 

redistribution throughout Teotihuacan in the marketplace 

and/or by other mechanisms. 

What should be emphasized, however, is the asymmetry 
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of the influence. Rather than Teotihuacan influence in the 

north-central area, it is more accurate to speak of north

central Gulf Coast influence at Teotihuacan. This suggests 

that the flow of personnel was principally from the north

central area to Teotihuacan, generated perhaps by the lure 

of commerical gain from sustained trade with the urban 

center, as well as the social prestige associated with a 

relationship with the city expressed through use and 

restricted distribution of Teotihuacan style imitation 

ceramics back in the north-central Gulf Coast heartland. 

A commercial interpretation, while probably not 

completely accurate, nevertheless is probably to be favored 

over an interpretation which emphasizes tribute or elite 

exchange as the primary mechanisms operating in the 

distribution of north-central products at Teotihuacan. 

Neither mechanism accounts for the concentrations of north

central imports west of the Great Compound and in the 

Merchant's Barrio. A primary commercial redistribution via 

the market-place for these goods (and other unknown 

products) explains the intense clustering in Nl/Wl (west of 

the Great Compound), the Merchant's Barrio, and throughout 

upper class residential compounds (as "purchased" products) 

while not negating the possible existence of other exchange 

redistributions. 
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central Veracruz ~ semi-arid zone, ~ Lower Papaloapan 

drainage) 

There is not a strong central Gulf Coast presence at 

Teotihuacan. Double-slipped orange over whi te ceramics, 

finewares, ceramic wind instruments, and the scroll-incised 

tripod vases could indicate some interaction between the 

two regions, except that these traits are not exclusive to 

the central area. Neutron activation of trade sherds from 

the Merchant's Barrio has failed to locate any imports from 

either the Remojadas area or the Lower Papaloapan drainage 

(Sayres and Harbottle n.d.) On the other hand, assemblages 

from these regions were not included in the original 

baseline sample of material. 

From type collections housed in the TMP lab I found 

that some of the ceramics identified as Gulf Coast imports 

resemble Classic period diagnostic types from the central 

semi-arid zone and the Lower Papaloapan drainage. Most of 

these imports have very highly polished surfaces, similar 

to Lustrous Ware, which sets them apart from local 

Teotihuacan ceramics. Neutron activation analysis seems to 

have placed the bulk of the high polish ceramics into the 

paste group Gulf Coast B, indicating a north-central Gulf 

Coast origin. Accordingly, many of the high polish 

ceramics at Teotihuacan have been considered to be variants 

of Tajin type Terrazas Lustross (Rattray: personal 
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communication) • My inspection of some of these variants 

found that some had evidence of double slipping and 

negative resist decoration. Although both double slipping 

and negative resist decoration do occur on Terrazas 

Lustroso, they also crop up in Upper Remojadas assemblages 

and assemblages of the Lower Papaloapan drainage. 

Double slipped orange over white ceramics similar to 

examples of north-central Terrazas Lustroso are present at 

Teotihuacan along with sherds analogous to the Upper 

Remojadas type Anaranjada Sobre Laca Crema of the central 

semi-arid zone of Veracruz. Imported red-on-orange 

bichrome ceramics are also present -- at Teotihuacan. Red-on

orange bichrome is a major group of decorated ceramics in 

the Lower Papaloapan. I have not seen analogous examples 

in the Tajin collections, nor are red-on-orange bichromes 

described as significant components of sta. Luisa Classic 

period assemblages. 

In addition to the techniques of double slipping and 

red-on-orange bichrome, other Gulf Coast imports at 

Teotihuacan likely to have been from the central Gulf Coast 

include orange and grey fineware paste ceramics. Most of 

these seem to be in bags marked Gulf Coast A, the paste 

group identified from southern Veracruz. Most of the 

finewares in Gulf Coast A fit well with a Matacapan 

provenience. Unslipped orange sherds with fine micaceous 
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temper, friable paste, and a chalky feel are very similar 

to Fine Orange and Fine Buff sherds at Matacapan. Some 

examples of Gulf Coast A found at Teotihuacan, however, do 

not look or feel like typical Matacapan finewares. These 

examples are more compacted and have lamellar surfaces 

visible on fresh breaks with red ferrous-like inclusions in 

the paste. These characteristics are not common on Tuxtlas 

finewares, but are characteristic features of a Lower 

Papaloapan type called Escolleras Chalk (Stark 1989: 63-

64). originally identified as a grey colored fineware 

paste ceramic at Patarata, the type has been modified 

because additional investigations in the Mixtequilla area 

have turned up a creamy-orange variant similar to these 

Teotihuacan examples. 

In sum, although paste composition analysis at present 

only seems to indicate two general areas as the sources for 

Gulf Coast imports at Teotihuacan, the presence of common 

ceramic diagnostics from the central semi-arid zone and the 

Lower Papaloapan drainage warrant a closer look at possible 

connections with Teotihuacan. 

The central semi-arid zone 

At Napatecuhtlan, outside of the modern town of Perote, 

excavations recovered fragments of Thin Orange, Tlaloc 

effigy vessels, and floreros. The Tlaloc vessels are 

reportedly similar to effigies at Monte Alban, but the 
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floreros are identical to Teotihuacan floreros. The local 

assemblage contains Anaranjada Sobre Laca Escrafiado y 

Raspado, Caoba (a ceramic with a metallic luster to the 

slip), and Bandas Asperas, a north-central domestic storage 

ceramic type. A ground stone "hacha II elaborately carved 

with scroll motifs was also found at the site (Medellin 

1960: 195-196). Napatecuhtlan is midway between the coast 

and the Valley of Puebla, and thus positioned to serve as 

an intermediary between Central Mexic~ and the rest of the 

Gulf Coast. 

Cylindrical tripod vessels are reported at Potrero 

Nuevo in the Nautla drainage (Medellin 1960: 190-191). One 

is a complete cylindrical tripod in Anaranjada Sobre Laca 

Crema with solid slab supports (Medellin 1960: 197). Other 

tripods recovered have solid nubbin supports. All are 

present in mixed deposits associated with fragments of 

Anaranj ada Sobre Laca Crema and Caoba metallic ceramics, 

molded figurine fragments, and ceramic wind instruments. 

Fragments of imported Thin Orange were recovered at 

Viejon on the coast close to the Postclassic and Colonial 

sites of Villa Rica and Quiahuistlan (Medellin 160: 185). 

The site appears to have an occupation spanning the entire 

Classic period (Medellin 1960: 189). Associated with the 

Thin Orange fragments were pieces of a cylindrical tripod 

vase and sherds of Bandas Asperas, Fine Orange and Red on 
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White (Rojo Sobre Crema). A complete cylindrical tripod 

vase in Anaranjada Sobre Laca Grabada was also recovered 

along with Anaranjada Sobre Laca Crema copas (Medellin 

1960: 187). A ground stone yoke decorated with elaborately 

carved scrolls and a hacha also came from the same stratum. 

In the original Remojadas report that Medellin 

provided for the INAH archives in 1950, vessels with 

Teotihuacan profiles are reported in Upper Remojadas 

deposits (Medellin 1950: on file INAH archives). From 

accompanying photographs in the original manuscript these 

are principally cylindrical tripods and hemispherical bowls 

with annular bases. Figurines with triangular shaped faces 

and articulated limbs are also described. 

The Teotihuacan imitations at Remojadas are made in 

typical Upper Remojadas types. Hemispherical bowls with 

annular bases seem to be most often manufactured in 

Anaranjada Sobre Laca crema; some have additional incised 

decoration. The cylindrical tripods are either cream or 

red slipped monochromes. The cream slipped tripods have 

incised designs or coffee-bean appliques around the base. 

Those wi thout decoration around the base tend to have a 

basal bulge, or torus. The supports are hollow, almost 

exclusively cylindrical or rounded in profile. 

Not much in the way of Teotihuacan imitation ceramics 

has been recovered in the Cotaxtla and Jamapa drainages. 
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Fraqments of cylindrical tripods were recovered of Tejar 

paste (Daneels 1988: 184-194). A fraqment of Thin Orange 

was also recovered in survey as well as a hollow slab 

support with a talud-tablero profile (Daneels: personal 

communication). 

In spite of the fact that provenience information is 

limited and virtually nothing is illustrated from the 

central semi-arid zone, there are some patterns. The first 

is the sporadic occurrence of Thin Orange. This contrasts 

both with the northern and southern regions of Veracruz. 

Thin Orange has not been reported at any of the north

central sites. 

The second pattern to emerge is the clear association 

between the type Anaranjada Sobre Laca and Teotihuacan 

imitation forms. The relationship of this type to Terrazas 

Lustroso is not well understood, nor is the relationship of 

Terrazas Lustroso to Teotihuacan Lustrous Ware. Lustrous 

Ware has an obvious luxury status at Teotihuacan. Terrazas 

Lustroso on the other hand has an overt domestic function 

at both Tajin and sta. Luisa. In the central zone, 

Anaranjada Sobre Laca Crema appears in special function 

contexts (e.q., caches and burials) and has elaborate 

decorative treatment suggestive of a luxury ceramic. In the 

Jamapa and Cotaxtla drainages, however, there are variants 

of Anaranjada Sobre Laca Crema type which fulfill obvious 
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domestic service functions. Teotihuacan imitations occur 
• 

in Lustrous Ware and Anaranj ada Sobre Laca Crema, but to 

date not in Terrazas Lustroso. 

Finally, the range of Teotihuacan imitation forms 

found in the central semi-arid zone is very narrow. The 

only forms consistently reported in these sites are copas, 

cylindrical tripods and hemispherical bowls with annular 

bases. No domestic imitations or ceramic artifacts 

normally associated with domestic ritual at Teotihuacan 

such as figurines or candeleros occur in the semi-arid 

zone. Even though copas, hemispherical bowls with annular 

bases and cylindrical tripods can function in domestic 

contexts at Teotihuacan, they are more commonly non

utilitarian and occur in contexts associated with elite 

activities and public ritual, such as caches or burials. 

It is difficult to craft a scenario to account for the 

distribution and patterning of Teotihuacan influence in the 

semi-arid zone, limited as it is to the sporadic occurrence 

of Thin Orange and/or one or two imitations. Although 

quantitative evidence is not available for many of the 

si tes, the more complete documentation in the Jamapa and 

Cotaxtla drainage survey and excavations tends to support 

the conclusion that actual influence is sparse. Specific 

decorative techniques, such as coffee bean appliques, seem 

to be limited to Teotihuacan imitations, and do not appear 
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on local forms. 

The sporadic nature of Teotihuacan influence in the 

semi-arid zone suggests the lack of an overarching 

organization behind the contact and interaction with this 

area. In the absence of any other evidence of a 

Teotihuacan contact, it appears that what is present could 

be explained in terms of an attenuated relationship, in 

which goods from Teotihuacan or imitations of Teotihuacan 

ceramics are passed along a regional exchange on an 

occasional basis. Alternately, the semi-arid zone could 

have been an endpoint for local trade networks emanating 

either from the north-central or south-central population 

centers. Whether these were endpoints in a Teotihuacan 

controlled trading empire or in regional networks is an 

interesting question. 

The Lower Papaloapan drainage 

In the Lower Papaloapan drainage, the situation 

appears to be different. Inspection of the ceramic 

assemblages shows a break with the semi-arid zone in many 

of the major types. The chief diagnostic group of the 

semi-arid region, Anaranjada Sobre Laca Crema, is of 

diminished importance. Red-orange monochrome slipping 

seems to be the principal treatment given to most domestic 

service and storage vessels beginning in the Middle Classic 

and continuing into Terminal Classic assemblages. Negative 
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resist decoration, limited to the Terminal Preclassic 

period in the the semi-arid region, is diagnostic of the 

Middle and Late Classic in this area. Among ceramics with 

painted decoration, the principal decorated service ceramic 

is a red-on-orange bichrome. This contrasts with the semi

arid zone, where red-on-cream bichrome decoration prevails 

among the service wares of the Classic period. Inspection 

of assemblages from the neighboring Jamapa and Cotaxtla 

drainages have revealed very few specific identities with 

Mixtequilla and Alvarado ceramics. This is odd considering 

the proximity of the two areas, and suggests a possible 

cultural or political boundary in the past. 

The differences in the local assemblages are matched 

by differences in the amount and variety of Teotihuacan 

imitations adopted and integrated into the assemblages of 

the Lower Papaloapan drainage. At Alvarado, Medellin 

recovered imported Thin Orange hemispherical bowls with 

annular bases, polished brown cylindrical tripod vessels 

with basal fluting or coffee bean appliques, a Huehueteotl 

effigy jar, three pronged brazier fragments, and isolated 

slab supports from cylindrical tripods (Medellin 1952). 

Though Medellin reported the presence of numerous secondary 

burials in the same trench as the imitations, their 

specific context is unknown. Typical Upper Remojadas 

assemblages were associated with the Teotihuacan style 
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artifacts, comprising Anaranjada Sobre Laca Crema, Fine 

Orange with painted polychrome decoration, and monochrome 

orange and black slipped ceramics. 

At Patarata, Teotihuacan imitations occur principally 

in the early part of the Camaron phase. A wider range of 

imitation forms is present at this site than at Alvarado, 

and there is even the possibility that the type defined by 

stark as Tlacotalpan Orange may, in fact, be Thin Orange 

(stark: personal communication). The absence of Thin . 
Orange may be either due to the limited excavations at the 

site, or the possible hinterland status of this settlement 

in the regional settlement hierarchy. In Camaron 1 

contexts, Stark found fragments of coverplates with tripod 

loop supports. Patarata coverplates are slightly deeper 

than Teotihuacan examples and the loops are placed further 

down on the vessel wall (Stark 1989: Fig. 3.42a). In this 

they are similar to the Teotihuacan imitation coverplates 

found at the southern sites of Tres Zapotes and Matacapan. 

Fragments of inner pronged braziers like those at Alvarado 

are also found in Camaron 1 contexts (Stark 1989: Fig. 

3.42d). In a Camaron 2 deposit a copa base was found made 

in the type Armas Unpainted (Stark 1989: Fig. 3.17c). 

Hemispherical bowls with annular bases occur in Early Limon 

assemblages (Stark 1989: 3.42). 

Although cylindrical tripod vases are absent at 
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Patarata, straight-sided outflaring bowls with hollow 

tripod supports are present, made in the types Armas 

Unpainted, Armas variety, and Caliapan Resist. The form is 

similar to the standard straight-sided tripod bowls 

characteristic of Teotihuacan assemblages from the 

Teotihuacan IIA-III/Late Tlamimilolpa through to the end of 

the sequence. None of the tripod bowls have basal tori or 

coffee bean applique decoration, but neither do tripod 

bowls at Teotihuacan. Hollow slab supports are most 

frequent in Camaron 1 and 2 and disappear by the beginning 

of the Limon phase (stark 1989: Table A.16). Slabs are 

matched or surpassed in frequency by hollow rounded, 

globular or cylindrical supports. Tripod bowls at 

Teotihuacan do not have slab supports; instead, small solid 

nubbin supports or hollow rounded supports tend to be more 

common (Sejourne 1966: Fig. 77). 

Patarata slab supports are sub-rectangular, or wedge

shaped, and have crude vertical gouging (Stark 1989: Fig. 

3.7 b). These are set in from the vessel side wall and the 

attachment is well buttressed with clay around the outside. 

At Teotihuacan, slab supports tend to be set flush with the 

vessel wall and are not inset. Further, Teotihuacan slab 

support profiles closely follow a rectangular shape with 

squared corners, and there is little additional buttressing 

around the exterior of the support to reinforce the 
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attachment. 

There are some affinities among Patarata tripod bowls 

with Teotihuacan Polished Incised tripod bowls of the 

Teotihuacan IIA-III/Late Tlamimilolpa and the Teotihuacan 

III and IIIA/Xolalpan phases. Patarata Armas Unpainted, 

Brownish-black variety and Teotihuacan Polished Incised 

both have vessel form inventories dominated by straight to 

outflaring bowls, semi-hemispherical bowls, upright bowls 

(or beakers), and jars. Both types feature dark brown or 

black exterior surfaces and have incised designs made when 

the clay was still somewhat plastic (Stark 1989: 39). At 

Teotihuacan, incised elements tend to be four-petal 

flowers, scallops and scrolls, as well as more simple 

horizontal, diagonal or vertical incised lines or fluting 

(sejourne 1966: 106 and Figs. 76, 77). The decorative lay

out favors horizontal bands of repeating elements, diagonal 

bands of scallops, or alternating panels containing larger 

elements such as glyphs (Sejourne 1966: Fig. 106). At 

Patarata, Armas Unpainted incised elements feature broad 

curves, horizontal lines, and some vertical fluting. A few 

examples have incised arms or feet, scrolls or glyph-like 

elements (Stark 1989: 39). Design lay-out varies between 

vertically separate panels and horizontal bands or frets 

(Stark 1989: Fig. 3.19). 

There are additional similarities between Teotihuacan 
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Polished Incised bowls and Patarata type Armas unpainted, 

Armas variant (Fig. 4.4). Armas variety bowls tend to have 

coarse, post-fired incised decoration with red or white 

pigment rubbed into the designs. Like the Brownish-black 

variety, the surface colors tend to be dark. Decorative 

elements are more angular in the Armas variety than in 

Brownish-black, and consist of hatched triangles, criss

crossed lines, and stepped lines (Stark 1989: 44, Fig. 

3.21). Design lay-out tends to feature horizontal bands of 

repetitive elements (Stark 1989: 44). There are numerous 

examples of elaborately incised Teotihuacan Polished 

Incised tripod bowls with pigment rubbed into the designs, 

just as occurs on sherds of Armas Unpainted, Armas variety 

(Rattray n.d.). Design elements on several examples also 

include hatching and stepped triangles (Sejourne 1966: Fig. 

107). This creates a general impression of similarity 

between Armas bowls and certain specific examples of 

Teotihuacan Polished Incised. The Teotihuacan examples, 

however, form a mere sub-set within a large corpus 

Teotihuacan incised ceramics that combine these few 

elements with others such as greek frets and scrolls. 

These are absent in Armas. Although there are strong 

similarities with specific examples, on the whole, Armas 

Armas tripod bowls can only be considered superficially 

close to Teotihuacan forms in terms of decorative 
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(after Weiant 1943: 46); B. Teotihuacan (after 

Sejourne 1966: Fig. 107); C. Mixtequilla Armas 

Unpainted, Armas Variety. 
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treatment. 

Although superficial in resemblance to Teotihuacan 

forms, the significance of both Armas Unpainted and Armas 

Armas as regional indicators of Teotihuacan contact cannot 

be underemphasized. Throughout the Lower Papaloapan 

drainage, dark monochrome bowls wi th incised decoration 

appear either immediately prior or simultaneous with the 

first introduction of more overtly Teotihuacan imitation 

forms (e.g., the beginning Classic assemblages in Mounds 

1126 and 354 of the Mixtequilla, Coe's Cerro de Las Mesas 

II/III phases, and Weiant's Middle Tres Zapotes B phase). 

Armas Unpainted, Brownish-black, is one of the first 

diagnostic ceramics of the Camaron I phase, the period in 

which the greatest number and variety of Teotihuacan 

imitation forms occur. Armas Unpainted, Armas appears in 
• the next sub-phase, and although there are no Teotihuacan 

imitations found in assemblages of this phase, there is an 

increase of pattern burnish decoration on coarse tempered 

storage vessels (Patarata Coarse) which is also a common 

decorative technique at Teotihuacan during this time 

period. 

Incised monochromes in the Lower Papaloapan are not 

sudden intrusions i~ Early Classic assemblages. Preclassic 

assemblages show ample proportions of ceramics with incised 

decoration. The Classic period incised vessels, however, 
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are qualitatively different from their Preclassic forbears. 

The differences are owed to innovations and experimentation 

in technique (wet incising) as much as the introduction of 

new design elements and arrangements (scrolls, paneled 

designs). The innovations allowed a greater control over 

the final design and led to the development in the use of 

curved elements in designs as well as more naturalistic 

motifs such as paws, feet, and animals. 

Negati ve resist decorated ceramics found at Patarata 
• 

and throughout the Lower Papaloapan during the Classic 

period may be related to the reappearance of negative 

resist decoration at Teotihuacan during the Teotihuacan 

III/Early Xolalpan phase. The decorative technique dates 

back to the Preclassic in both Central Mexico and the 

central semi-arid zone of Veracruz. Negati ve resist 

decoration declines or disappears at the beginning of the 

Classic period in both areas. In contrast, negative resist 

decoration is present at the beginning of the Camaron phase 

at Patarata, a phase which is clearly Classic. In the 

semi-arid zone, Terminal Preclassic negative resist 

decoration is limited to red-slipped smudged vessels, which 

creates red designs on a darker red or black background. 

At Patarata, Caliapan Resist occurs with a variety of slip 

colors, including an unslipped variety of light brown on 

dark brown (Stark 1989: 12-27). 
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The reestablishment of negative resist decoration on 

Teotihuacan ceramics occurs in the Teotihuacan III/Early 

Xolalpan phase. Copa Ware is the only local ceramic at 

Teotihuacan to have negative resist decoration and is made 

in a highly restricted set of forms, primarily copas and 

cylindrical tripod vases. Negative Resist decorated 

vessels from Patarata are principally straight-sided 

outflaring bowls with tripod supports and semi

hemispherical bowls (stark 1989: 12-26). The negative 

decoration on Copa Ware consists of light brown design 

elements on a darker brown background, with additional red 

painted decoration around the rim on some examples (Rattray 

n.d.). The principal design layout is of horizontal frets 

of repetitive elements. The lighter brown design elements 

comprise horizontal straight or wavy lines, dots, hooks, 

scrolls, slanted "f"-shapes, and concentric circles 

(sejourne 1966: Figs. 73, 88). 

Patarata negative resist decorated' bowls are similar 

to Copa Ware, but use a greater variety of slip color. 

There is little subdivision of vessel surfaces into 

discrete design fields and, when present, subdivision is 

commonly into vertically divided panels rather than 

horizontal frets (Stark 1989: Fig. 3.7). Large spirals, 

concentric stepped triangles, horizontal wavy lines, birds 

and reptilian creatures are just a few of the many and 
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varied design motifs found (stark 1977: Figs. 4, 5; 1989: 

Figs. 3.6, 3.7). Interestingly, negative resist decoration 

is not reported present in the upper levels of the Alvarado 

excavation. The technique is, however, also present in the 

Mixtequilla, where it is as highly elaborated and developed 

as at Patarata. 

preliminary analysis of domestic assemblages from the 

Mixtequilla suggests that negative resist decoration 

appears simultaneously with the introduction of Teotihuacan 

imitations in the Lower Papaloapan drainage. Negative 

resist decoration has clear antecedents in Terminal 

Preclassic of the adjacent central semi-arid zone, however, 

and thus the decorati ve technique may have been adopted 

from a more local source. At Teotihuacan the technique 

reappears abruptly on different forms with different 

designs than the earlier Tzacualli Resist of the Terminal 

Preclassic. At Patarata and in the Mixtequilla, negative 

resist designs proliferate and many colors are used to 

create the design. At Teotihuacan, resist is limited to 

light on dark brown, a color contrast which is one of the 

earliest formal subgroups of Caliapan Resist at Patarata 

(Stark 1989: 13). 

The locality :that may have disseminated negative 

resist decoration is problematic. It is possible that this 

decorative technique came into the Lower Papaloapan on 
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certain key ceramic forms such as the copa and cylindrical 

tripod vase. Alternately, the appearance of imported 

Lustrous Ware at Teotihuacan, which occasionally has 

negative resist decoration, could account for the initial 

appearance of this decorative technique at Teotihuacan. 

Although identified as related to the north-central type 

Terrazas Lustroso, highly polished double-slipped ceramics 

are common throughout the central region. Orange negative 

resist at Patarata has several doub~e slipped examples, 

which hints at an extra-regional connection with Anaranjada 

Sobre Laca Crema of the central semi-arid zone and Terrazas 

Lustroso to the north. It is possible that the technique 

was introduced to Teotihuacan from Lustrous Ware vessels 

made farther up the coast, and that subsequently imports of 

Copa Ware were the source of the florescence of the 

technique in the Lower Papaloapan. This seems a li ttle 

convoluted, especially when we have no evidence for the 

presence of imported Copa Ware from Teotihuacan in the 

Lower Papaloapan. 

The problem needs to be addressed on several fronts. 

First, Lustrous Ware imports at Teotihuacan are considered 

to originate from the north-central coast because of 

similarities in paste composition with ceramics from that 

area. The absence of information on the paste composition 

of double slipped Anaranjada Sobre Laca Crema from the 



277 

central semi-arid zone and the negative resist of the Lower 

Papaloapan leaves the source identification of Lustrous 

Ware as tentative. Lustrous Ware at Teotihuacan is a 

luxury ceramic; negative resist decorated bowls in the 

Lower Papaloapan fulfill a similar place in the ceramic 

assemblages. Neither Terrazas Lustroso or Anaranjada Sobre 

Laca Crema ceramics as a group are luxury ceramics, 

although some may have been non-utilitarian. 

Both the elaboration of negative resist decoration and 

the introduction of new techniques in plastic decoration in 

Camaron assemblages at Patarata may be part of the same 

interactive phenomenon that generated the presence of 

Teotihuacan imitations. This is not to imply that Patarata 

Island was a major diplomatic power on the international 

scene during the Early and Middle Classic, because there 

were much larger and denser populations further inland in 

the Mixtequilla and Rio Blanco areas and many large formal 

ceremonial centers. It is more likely that these larger 

centers, such as Cerro de Las Mesas, Nopiloa, EI Zapotal 

and Los Azuzules were more concerned about long distance 

relations with Central Mexico. The contacts sustained with 

Teotihuacan by these centers probably had an effect on all 

the lower level centers in the region. 

At Cerro de Las Mesas, Drucker reports recovering Ita 

number of flat-based concave-walled tripod vessels, with 
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open bowls as lids" (Drucker 1943a: 12). These were found 

in Trench 34, an excavation in a platform east of Monument 

Plaza (Drucker 1943a: 11). The vessels contained marine 

shells and jade beads. Numerous figurine fragments were 

recovered in the trench including a large hollow ceramic 

idol of the Old God (Huehueteotl) as well as a large jade 

cache (Drucker 1943a: 12). Additional artifacts of 

presumed Teotihuacan stylistic affinities were also found 

in excavations, such as fragments of inner horned braziers, 

molded figurine heads similar to Teotihuacan marionette 

figurines, 

1943a: 58, 

and bases from copas of Fine Orange (Drucker 

60, see Plate 4ge-f). Thus immediately we see 

that the range of Teotihuacan imitation artifacts recovered 

is much broader than at Patarata, which although may be due 

to more extensive excavation in the larger center may also 

be on account of the greater importance of this site in the 

regional settlement system of the Lower Papaloapan. 

Along with, the artifacts, the early investigations at 

Cerro de Las Mesas also revealed monuments with possible 

Teotihuacan iconography. In addition to the Old God idol 

mentioned above, Cerro de Las Mesas Stela 15 shows a 

frontal presentation of the rain god Tlaloc. The 

presentation, and indeed the deity itself, has often been 

ci ted as indicative of a Teotihuacan presence (Pasztory 

1978, Miller 1973). More recently, however, this 
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interpretation has been questioned, ci ting the relative 

scarcity of Tlaloc stone stelae at Teotihuacan (Miller 

1991: 31). 

The ceramic Old God idol is stronger evidence for the 

use and/or knowledge of Teotihuacan religious iconography 

at Cerro de Las Mesas. These idols are common at 

Teotihuacani generally they are of blocky-limbed, old men 

wi th large turban headdresses seated cross-legged. The 

Cerro de Las Mesas Old Fire God idol is also an old man 

seated cross-legged and wearing an oversized turban 

headdress and large circular earrings (see Miller 1991: 

28, Fig. 2.3). The headdress, earrings and overall posture 

of the figure are identical to forms found in both stone 

and clay at Teotihuacan (Von Winning 1987: 112-113, Fig. 

1) • There are several stylistic and iconographic 

differences between the Cerro de Las Mesas idol and those 

at Teotihuacan. First, the sculpted figures at Teotihuacan 

tend to be blocky and rectangular, and specific features 

tend to be highly stylized. In contrast, the Cerro de Las 

Mesas Huehueteotl is not blocky but naturalistic in the way 

the limbs are depicted. At Teotihuacan, Old God 

headdresses may have been used to kindle small fires, and 

are almost always decorated with fire signs (Von Winning 

1987a: 112). The Cerro de Las Mesas Huehueteotl headdress 

is decorated with a cross-like sign called the "quinterno", 
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a water symbol in Teotihuacan iconography (Von Winning 

1987b: 11, see Fig. 12a-d). The naturalistic style of the 

Cerro de Las Mesas Old God, so alien in Teotihuacan art, is 

in the tradition of ceramic sculpture in the Lower 

Papaloapan region, as is also found in the large hollow 

idols from the neighboring site of El Zapotal (Solana and 

Hamilton 1977). 

The Cerro de Las Mesas cylindrical tripod vessels are 

made in Brown, Polished Brown, Red on Brown, Brown 

Polychrome and Negative Resist (Drucker 1943a: 62, Table 

4) • The brown slipped groups probably correspond to the 

PALM orange slipped ceramic groups (e.g., Acula Red-Orange 

Monochrome, red-on-orange bichrome, Acula Red-Orange, 

Engraved, etc.) The tripod vessels can be subdivided into 

two forms: shallow straight-sided outflaring bowls or 

deeper more cylindrical vases (see Drucker 1943a: 28, Fig. 

12k, 12s). The bowls are identical to those found at 

Patarata, with flat bottoms and outcurving flared wall 

profiles (Drucker 1943a: Fig. 12k). The vases have 

decoration around the base; one example has coffee-bean 

appliques (Drucker 1943a: 60, Plate 16b). The associated 

slab supports are tall and either have slashes or cut-out 

geometric decoration (Fig. 4.5). Bowl supports seem to be 

more varied, ranging from well shaped cylinders to sub

rectangular slabs and rounded or globular hollow supports 
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Figure 4.5 Cerro de las Mesas cylindrical tripod vase and support 
(from Smithsonian collections) 
A. support 
B. vase profile 
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(Fig. 4.6). Slab supports from bowls appear to be slightly 

shorter and more squatty than those from vases. 

The f igur ines associated with Classic per iod 

assemblages (Cerro de Las Mesas II and III) show a 

heterogeneous set of styles and figures (Drucker 1943a). 

In addition to the limi~ed sub-set of molded figurines with 

similarities to Teotihuacan marionette figurines, there are 

also fragments of large, almost lifesized ceramic 

sculptures, forms typical of both Lowe~ and Upper Remojadas 

of the central semi-arid zone, and forms similar to Tres 

Zapotes types A and D (Drucker 1943a: 63). Several 

Teotihuacan deities are represented in the assemblage 

including Tlaloc and Xipe Totec, as well as the morelocal 

Remojadas sonrientes of the semi-arid zone. 

Nopiloa, a large ceremonial center due south of Cerro 

de Las Mesas in the Rio Blanco region also had a 

sUbstantial inventory of ceramics with Teotihuacan 

stylistic affinities. The Nopiloa material comes from 

salvaging caches plundered by looters, stratigraphic test 

pits, and limited trenching in an outlying monumental 

structure south of the main complex (Medellin 1987). Most 

of the artifactual descriptions reflect . this collection 

bias, such that there is a focus on figurines, ceramic 

musical instruments, and complete vessels, particularly 

those with decoration. 
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Assorted tripod bowls supports from Cerro de las 

Mesas.(Smithsonian Institution). 
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Most of the looter's collection consisted of a variety 

of mold-made figurines. Many of the looted figurines were 

Upper Remojadas style sonriente figurines. The sonriente 

figurines are small and are often whistles, traits which 

are particularly diagnostic of the Early Classic (or early 

Middle Classic) Upper Remojadas I phase (Medellin 1987: 

98). Whistle figurines are not present in Teotihuacan 

figurine assemblages. Depictions of the Old Fire God were 

also frequent in the Nopiloa figurine assemblage, 

indicating that knowledge of this deity was not limited to 

Cerro de Las Mesas (Medellin 1987: 31, 32 and 33). 

Figurines with triangular faces, chin-straps and circular 

earrings are present, features which are all characteristic 

of Teotihuacan marionette figurines. Some have articulated 

arms and legs (Medellin 1987: 35, 58, 93). These occur as 

a subset wi thin a larger assemblage of mold-made 

anthropomorphic and zoomorphic figurines. From the 

figurines of Nopiloa and Cerro de Las Mesas, the general 

impression is of a limited penetration of Teotihuacan 

deities and stylistic traits (articulated arms and legs, 

circular earrings, etc.) into a diverse and eclectic Upper 

Remojadas figurine tradition. 

The remainder of the assemblage described by Medellin 

includes vessels recovered as part of caches or burials 

(Medellin 1987: 46-47, 63, 78). The miniature vessels 
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include small effigies, black slipped jars, tecomates, and 

composite silhouette bowls (Medellin 1987: 45-47). One 

miniature jar is reported to have a serpent etched on its 

exterior. It is not clear whether the full range of life

sized vessel forms are represented in miniature, as is the 

case among Teotihuacan miniatures. 

cylindrical tripod vessels were found in secondary 

burials. A few examples contained marine shells and jade 

beads like those found by Drucker at Cerro de Las Mesas 

(Medellin 1987: 144). One tripod had a particularly rich 

inventory of small jade anthropomorphic figurines with 

facial features similar to those of Teotihuacan portrait 

heads and stone masks (Medellin 1987: 165-166). The tripod 

vessels are either black or brown and have etched and 

fluted decoration (Medellin 1987: 146-147). Supports tend 

to be hollow and rounded. 

The Nopiloa material appears to mirror the Cerro de 

Las Mesas patterns at least in the general context in which 

Teotihuacan artifacts are found (i.e., burials or caches). 

Although the occurrence of miniatures is not explicitly 

reported in the earlier work at Cerro de Las Mesas, a 

careful reading of the burial inventory does show that they 

are present in Cerro de Las Mesas assemblages (Drucker 

1943a: 79, Table 12). The presence of tripod vessels in 

caches and burials, and contents of marine shells and jade 
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artifacts is also common to both sites and are a 

characteristic pattern at Teotihuacan (SejourB' 1966: 232, 

Lam. 58, 64). Apparently missing at Nopiloa are the inner 

pronged braziers reportedly found at Cerro de Las Mesasi 

this may be due to sampling error at Nopiloa rather than 

represent a true difference. The general contextual 

patterns of the Teotihuacan material appears identical at 

both Nopiloa and Cerro de las Mesas. 

Survey and recent excavations by the Proyecto 

Arqueologico La Mixtequilla (PALM) have recovered 

addi tional information about the Teotihuacan presence in 

the Mixtequilla. Fragments of Thin Orange have been found 

on survey in the region (Stark: personal communication) 

Test excavations at mounds 1055, 354 and the 1126 complex 

have provided a link between local domestic assemblages and 

Teotihuacan imitations. The specific inventory of 

Teotihuacan imitations is sparse at domestic residential 

structures. This is not surprising considering that the 

bulk of the Teotihuacan imitations at both Nopiloa and 

Cerro de Las Mesas were found in public structures 

associated with caches or burials. 

The largest overall numbers of fragments bearing 

Teotihuacan stylistic features come from excavations in the 

1126 mound plaza complex. The 1126 excavations turned up 

one double chambered candelero (surface), fragments of 
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hollow cylindrical and slab supports, copa fragments, and 

bases of cylindrical tripod bowls bearing scars of hollow 

supports. No specifically Teotihuacan style figurines were 

recovered. In addition, a sherd from a miniature black

slipped tecomate was found bearing a depiction of a plumed 

serpent incised into the surface. 

The candelero from the 1126 complex was from a surface 

collection on the top of Mound 1126. The candelero is half 

of a double-chambered rectangular form (see Fig 4.7a). The 

edges of the candelero are squared off and finished and the 

exterior portions are covered in a white slip. The only 

additional feature is the presence of lateral vent-holes. 

Although no candeleros were reported from Nopiloa or Cerro 

de Las Mesas, candeleros have been recovered on survey in 

the environs (see Fig. 4.7 b-d). All are double-chambered, 

and with one exception, form true rectangles with squared 

off edges. stylistically this suggests a post-Teotihuacan 

IIA-III/Late Tlamimilolpa affiliation. One of the 

candeleros had an orange slip. Candeleros at Teotihuacan 

tend not to be slipped. One candelero has zoned 

punctations, which at Teotihuacan is common among double 

chambered candeleros of the Teotihuacan IIA-III/Late 

Tlamimilolpa. 

The copa fragments consist of three bases and one rim 

with an attached handle. One of the three bases was found 
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PALM candeleros: A. mound 1126, surface; 
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B. Isolated Find 24, surface; C. Collection 214, 

surface; D. Collection 526, surface. 
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in the plow zone and a second, made in Streaky mottled 

black and orange, was in a midden of refuse associated with 

Mound 1125. The third base and rim sherd are from the same 

original vessel and were in a midden-like stratum from a 

unit on top of Mound 1126 (Fig. 4.8 a,b). These two pieces 

are both orange slipped and negative resist decoration can 

be detected on the rimsherd. The attached handle has a 

modeled applique bird head. There are close similarities 

between this example and copas recovered at Teotihuacan, 

not only in the decorative technique, but also in other 

attributes such as rim angle and the orientation of polish 

marks (Rattray: personal communication). Although the 

close 

similarities might suggest that this vessel was an import, 

there are also some distinct differences. First, all Copa 

Ware examples I have seen, and all descriptions, refer to 

this group as having tan-colored surfaces. The 1126 

example carries a clear orange slip. Second, Teotihuacan 

copa handles generally are very simple; the most elaborate 

handles I have observed are made of braided strands of 

clay. At Teotihuacan, copas rarely seem to have any sort 

of plastic decoration, such as applique bird heads. 

The unattached tripod vessels supports (N=140) from 

the 1126 complex can be divided into hollow rounded, 

cylindrical, ovoid or subrectangu1ar (slab) supports, solid 
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Fig. 4.8 PALM copas: A. rim and base, mound 1126; B. base, 
mound 1125. 



291 

slab supports, and nubbins (Fig. 4.9). The range is 

broadly similar to that reported for supports found at 

Cerro de Las Mesas. Most of the supports are plain and 

undecorated. Nubbin and small hollow semi-hemispherical 

supports tend to be found on semi-hemispherical bowls in 

orange or black slipped monochromes or red-on-orange 

bichrome. 

The hollow rounded, oval, or cylindrical supports are 

the most common form of support found at 1126 (N=113). 

These are found on black, orange, white and red slipped 

monochromes, red-on-orange bichrome and negati ve resist 

straight-sided bowls, like those found at Patarata. The 

best-made supports are the cylinders, which are well 

smoothed and often have cut-out decoration and internal 

sounding pellets. 

All slab supports at 1126 are fragmentary, and none 

were found with more than a suggestion of an attached 

sidewall. A few are solid, but the majority are hollow, 

made by folding over a flat slab to form a hollow slightly 

squared off wedge. This contrasts with the true 

rectangular slab-shape characteristic of Teotihuacan slab 

supports. The 1126 supports are tall, almost square when 

seen straight on rather than rectangular, and most commonly 

have three opposing triangular cut-outs. Although most 

occur as isolates, one example does have part of the 
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original vessel sidewall attached which has a frieze of 

wedge-impressed decoration similar to one found in Trench 

13 of the original Cerro de Las Mesas excavations (Drucker 

1943a: Plate 56, or Fig. 4.10). Because none of the tripod 

bowls have decorated basal friezes, this fragment is 

assumed to have been originally part of a tripod vase. 

A variant of the hollow slab support is more squat. 

Although absent at the 1126 complex, this variant been 

recovered on survey and at Mound 1055. At Patarata, this 

squat slab support is found on tripod bowls with negative 

resist decoration and on the type Armas Unpainted in 

Camaron 1 phase assemblages (stark 1977: Fig. 4; Stark 

1989: Fig. 3.7). Squat slab supports are reported on the 

Armas variant of Armas Unpainted tripod bowls at Tres 

Zapotes (Weiant 1943: Fig. 21). 

Along with the Teotihuacan imitation forms at 1126, 

excavations also recovered a black miniature tecomate 

bearing an etched drawing of a plumed serpent (Fig. 4.11). 

The serpent is different from plumed serpents found on 

pottery at Teotihuacan. Teotihuacan plumed serpents tend 

to have their feathers arranged in a ruff immediately 

behind the head (Von Winning 1987a: 130-131 Fig. 2a-f). In 

the 1126 miniature, . feather are stylized little curlicues 

placed up and down the serpent body. Serpent-like 
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PALM mound 1126, slab support with wedge 

impressed decoration. 
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Fig. 4.11 PALM mound 1126 miniature blackware tecomate 

with plumed serpent design. 
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creatures with curlicues, or sometimes short straight lines 

proj ecting from the body have also been found on painted 

bowls at Tres Zapotes and Matacapan in the Tuxtlas 

mountains of southern Veracruz. At Matacapan, Santley and 

ortiz have suggested that these creatures may be millepedes 

or caterpillars (Santley and Ortiz n.d.). The forked 

tongue projecting from the mouth of the 1126 serpent leaves 

little doubt as to its saurian nature. Although the 

plumed serpent is depicted differently here and in the 

Tuxtlas than in its classic form at Teotihuacan, its 

presence is suggestive of contact and communication about 

Central Mexican cosmology, and a possible reinterpretation 

of this deity in local artistic conventions. It is similar 

to the ceramic Old God found at Cerro de Las Mesas, which 

is also a reinterpreted Central Mexican deity. The 

similarities between the 1126 serpent and those further 

south in the Tuxtlas suggests that there may have been some 

ongoing contact between the Lower Papaloapan and this 

region. 

The other mounds with Classic period occupation 

excavated by PALM in the Mixteqilla had fewer Teotihuacan 

imitations. Slab supports were recovered at mound 1055 and 

a black-slipped copa base was found at 354. Both 1055 and 

354 have deposits spanning a longer period of time than the 

1126 complex. Mound 354 has continuous occupation from the 
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Terminal Preclassic or Proto-Classic through the Late 

Classic. Mound 1055 begins in the Middle Classic and goes 

through the Terminal Classic. Even though the specific 

sample size of Teotihuacan imitations from 1055 and 354 is 

smaller, their temporal depth allows a view of Mixtequilla 

assemblages before and after the time of maximum 

Teotihuacan influence. Such a time depth may be used to 

highlight other less visible patterns in Mixtequilla 

assemblages that may have been a product of interaction 

with Teotihuacan. 

One such pattern or trend occurs in the appearance of 

pattern burnish decoration. This low frequency decorative 

technique on coarse tempered storage vessels appears to be 

a minor hallmark signaling the onset of the Middle Classic 

period. Mound 354 shows pattern burnish to be most common 

in deposits with assemblages which bear the strongest 

resemblages to those at 1126. At both mounds, pattern 

burnish is joined by zoned matte and polish decoration, 

which is restricted to medium tempered service bowls. At 

Teotihuacan, both techniques undergo a small surge in 

popularity during the Teotihuacan III/Early Xolalpan phase 

(Rattray n.d.). This is the same phase in which negative 

resist decoration occurs on Copa Ware, and the period in 

which double chambered candeleros and many other forms 

commonly found as imitations on the Gulf Coast first 
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appear. At both 354 and 1055, pattern burnish decoration 

appears to decline to trace amounts in the Late Classic. 

This suggests that like negative resist and wet clay 

incising, pattern burnish decoration may be linked to 

Teotihuacan influence. 

At mound 354 the change from Early to Middle Classic 

is most visible in the shifting proportions of red-on

orange bichrome to black and Streaky monochrome ceramics. 

From the Middle Classic on, red-on-orange bichrome ceramics 

are an important component of domestic assemblages in the 

Mixtequilla. At Patarata, red on orange bichrome occurs in 

two ceramic types: Acula Red-orange, Engraved and Acula 

Red-orange, Acula. This latter type comprises both orange 

slipped vessels wi th red painted decoration and vessels 

with red and orange slip on opposing interior and/or 

exterior surfaces. These were separated into two distinct 

groups in the Mixtequilla survey. Neither Acula Red

orange, Engraved or Acula Red-orange, Acula appears to 

attain any relative preeminence among the decorated 

ceramics at Patarata (Stark 1989: Table A.18). In all 

phases but Camaron 3 the combined frequencies of Acula Red

orange, Engraved and Acula Red-orange, Acula is matched or 

surpassed by combined frequencies of Armas Unpainted, 

Brownish-black and Armas Unpainted, Armas. This is not the 

case in Mixtequilla assemblages, which show a clear 
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tendency for red and orange bichrome decorated ceramics to 

increase at the expense of incised blackwares in the 

transition between Early and Middle Classic. 

Drucker identified examples of Acula Red-orange, 

Engraved at Cerro de Las Mesas wares as Red on Orange 

Incised Ware, a variant of Polychrome Ware. The running 

animal motif so characteristic of this group at Patarata is 

not present in the Cerro de Las Mesas examples; instead the 

design consists of incising within a red painted frieze 

around the upper portion of the vessel exterior. This 

variant is also present in the residential excavations at 

mounds 1126, 354 and 1055, but not as a major type. 

Acula Red-orange, Acula is recognized as two distinct 

groups in the PALM survey, red on orange bichrome and 

bislip red and orange. These probably correspond to 

Drucker's Red on Brown Ware group (Drucker 1943a: 38). 

Drucker did not consider Red on Brown to be particularly 

diagnostic of any phase at Cerro de Las Mesas, even though 

the group is an important component in domestic assemblages 

in the Mixtequilla and sometimes constitutes from a fourth 

to a third of all rimsherds recovered in a given deposit. 

These proportions are a diagnostic feature of Middle to 

Late Classic ass,emblages, and become prominent 

simultaneously with the introduction of Teotihuacan 

imitation forms and other suspected Teotihuacan decorative 
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techniques (e.g. wet clay incising, pattern burnish, zoned 

matte and polish, negative resist). The patterns suggest 

that the florescence of red on orange bichrome might also 

in some way be attributable to increased contact or 

interaction with Teotihuacan during this time. 

The type Red on Natural is reintroduced at Teotihuacan 

during the Teotihuacan IIA-III/Late Tlamimilolpa phase 

following a decline or absence during Teotihuacan II and 

IIA (Miccaot1i and Early T1amimi101pa) (Rattray n.d.). 

Generally, this type bears a certain resemblance to the red 

on orange bichrome of ceramics of the Lower Papa10apan, 

both the Acu1a Red-orange, Acu1a and Acu1a Red-orange, 

Engraved varieties. Teotihuacan Red on Natural ceramics 

have a reddish brown background (the color of the 

background paste when polished) with painted red designs 

which are frequently outlined with crude incised lines (Red 

on Natural Incised). 

On a specific level, there seem to be many differences 

between the Lower Papaloapan red on orange bichromes and 

Teotihuacan Red on Natural. FiJ:st, the J ... ower Papa10apan 

examples are slipped orange while the Teotihuacan vessels 

have uns1ipped and polished buff backgrounds. Some 

examples, however, have an orange tinge to the background. 

In the Mixtequi11a, red painted decoration frequently 

occurs on natural buff surfaces, with the orange slip 
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limited to the undecorated surface. Further, there is also 

a separate group of Red on Buff ceramics which has painted 

decoration on unslipped buff surfaces. 

A second difference is the restricted number of forms 

and designs present on the red on orange bichromes of the 

Lower Papaloapan. The most elaborate designs are found on 

Acula Engraved, a relatively rare ceramic in most domestic 

assemblages of this time. The most common red-on-orange 

bichrome is a semi-hemispherical orange bowl with a red rim 

band (red-on-orange 11m), or one secondary band on the 

exterior (red-on-orange 110). A common variant has the 

bands highlighted with coarse incised grooves, roughly 

similar to Teotihuacan Red on Natural Incised (red-on

orange 11t). Bowls with red rims and/or secondary bands 

are mentioned as present in Teotihuacan Red on Natural 

beginning in the Teotihuacan IIA-III/Late Tlamimilolpa 

phase and continue through the sequence. I have seen at 

least two examples in type collections where the red band 

is outlined with a coarse incised line (Rattray n.d., 

Muller 1978: 94). It is difficult to get any idea of the 

frequency of red-rimmed banded bowls in domestic 

assemblages at Teotihuacan because these are the more 

simply decorated vessels within the Red on Natural group 

and do not get the attention in the literature given to 

more elaborately decorated examples. 
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The red on orange bichromes of the Lower Papaloapan 

tend to be predominantly bowls, although coarser tempered 

basins also are present, as well as the occasional small 

straight-necked jar. A greater variety of unusual forms 

exists in the red-on-buff group (such as musical 

instruments, ladles and jars). The recovery of well 

finished sub-rectangular supports of red on orange bichrome 

also suggests the possibility that cylindrical tripod vases 

were made in this type. Teotihuacan Red on Natural occurs 

in a variety of forms comprising basins, craters, tripod 

bowls, recurved (or s-profile) bowls, ridged dishes, jars, 

and tripod vases. Thus it appears that the Teotihuacan 

group has a greater variety of forms. 

The florescence of red on orange bichrome occurs just 

after Teotihuacan imitations first appear in caches and 

burials at the principal centers of the region such as 

Nopiloa and Cerro de Las Mesas, and simultaneously with 

their appearance in refuse deposits of residential 

housemounds. Negative resist, pattern burnish and zoned 

matte and polish are also present. At Teotihuacan, all 

these decorative techniques as well as all the forms 

imitated in Gulf Coast assemblages either appear or are in 

the process of undergoing elaboration in the Teotihuacan 

III/Early Xolalpan phase. The coincidence in timing cannot 

be attributed to chance, and the obvious conclusion is that 
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there was definitely a strong intrusion of Teotihuacan 

stylistic conventions into ceramic assemblages from A.D. 

450 to A.D. 550, and perhaps before. Interestingly, the 

suggested span covers the Long Count dates of A.D. 468 and 

533 on the stelae from Cerro de Las Mesas. 

strangely, all of the carbon dates from Middle Classic 

assemblages in the Lower Papaloapan come out to be much 

earlier than indicated by both the stylistic evidence and 

the Long Count dates. The one date from mound 1126, 10 

B.C. +/- 210 (uncorrected), places the occupation of the 

complex roughly contemporaneous to the construction of the 

Pyramid of the Sun at Teotihuacan! Clearly there is a 

problem with the date, although one that can be solved by 

extending the range of the date out to two standard 

deviations. This is what Stark had to do with both of her 

dates from the Camaron phase. Given the paucity of dates, 

it is preferable to rely on cross-dating to the range 

suggested by the Teotihuacan sequence. 

The picture provided here is much different from that 

of the semi-arid zone, or even of the north-central region. 

Teotihuacan influence permeates the ceramic assemblages of 

the Lower Papaloapan. The Teotihuacan forms imitated in 

the Lower Papaloapan include not only the more commonly 

distributed ceremonial or prestigious items (e.g., 

cylindrical tripods, copas, inner-horned braziers), but 
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also the more mundane objects associated with domestic life 

at Teotihuacan such as coverp1ates with tripod loop 

supports, and even possibly straight sided tripod bowls. 

The combination of bowl and slab support, which apparently 

does not occur at Teotihuacan, can be seen as a local 

innovation based on the Teotihuacan style. This is unique; 

usually Teotihuacan imitations are produced as a unit, and 

there is little recombination of elements into new forms. 

The cylindrical tripod vases appear to be restricted 

to the large centers such as Cerro de Las Mesas, even 

though fragments are found in domestic construction fill 

depos its and in middens. Complete, they have an obvious 

ceremonial function at Cerro de Las Mesas, where they are 

deposited as caches. Their fragmentary presence in 

domestic middens raises the possibility that they had a 

function apart from their more prestigious role in public 

ceremonies. This is close to their role in Teotihuacan, in 

which they occur not only as components of burials and 

caches, but also as utilitarian vessels (Rattray: personal 

communication) • Clearly the form is not common in 

residential assemblages of the Mixtequi11a, however, and 

this could indicate a special role for the form, perhaps as 

a prestige item. 

Although figurines do not display clear identities 

with known Teotihuacan types such as marionettes and 
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portraits, the presence of deity figurines such as Xipe 

Totec, the Old God, and the Fat God show a familiarity with 

the Teotihuacan pantheon. Miniatures are also present in 

the Lower Papaloapan, which at Teotihuacan form part of the 

ritual assemblage of caches and burials. At Cerro de Las 

Mesas, miniatures form a small component of Classic period 

burials, but are also found in domestic middens, which 

suggests a more mundane role in the Mixtequilla. The 

presence of double chambered candeleros completes the 

ritual component of Teotihuacan influence in the area; 

these unfortunately have not been recovered in 

stratigraphic contexts, but perhaps the presence of the 

candelero on the surface of the 1126 residential complex 

indicates a domestic as opposed to a formal public function 

for this imitation form. 

What is interesting about the imitations of 

Teotihuacan ritual ceramics is not what is present in the 

Lower Papaloapan, but rather, what is absent. As far as 

can be determined there are no theatre-style incensarios 

present in this region, and so far only one fragment of a 

possible florero has been found on the surface of a 

residential mound on the outskirts of Cerro de Las Mesas 

(Fig. 4.12). Thea~re style incensarios in Teotihuacan 

appear at the beginning of Teotihuacan IIA-III/Late 

Tlamimilolpa (Muller 1978). The context in which these 
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Fig. 4.12 Possible florero fragment, PALM survey. 
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occur seem to be as caches connected with the founding or 

rebuilding of temples, but they also occur in burials, and 

as fragments in construction fill (Rattray n.d.). 

Incensarios from Cerro de Las Mesas tend to be of the 

frying pan variety (Drucker 1943a: Fig. 12, eel. From 

Patarata, Stark reports a stuccoed spiked incensario in a 

Camaron 1 context (Stark 1989: 87, Fig. 3.42). The 

apparent absence of theatre-style incensarios may be due to 

a variety of factors, including sampling error in 

excavation or lack of local facilities for production of 

this style of incensario. 

Unfortunately we can say little about the significance 

of the presence of more mundane domestic ceramic implements 

which imitate Teotihuacan forms. The sheer scarcity of 

coverp1ates with tripod loop supports argues against these 

being commonplace domestic artifacts in the Lower 

Papa10apan. If they were, then every domestic midden and 

construction fill deposit would contain fragments. This is 

not the case. If coverp1ates had a domestic function (for 

example as culinary implements), their distribution 

suggests that a limited proportion of the local population 

used them. 

The impact of Teotihuacan on the ceramic assemblages 

of the Lower Papa10apan, however, is much more pervasive 

than the presence of imitation forms, no matter that they 
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occur in greater varieties and in more contexts in this 

region than to the north. The presence of Teotihuacan 

ico~ography, even local interpretations, suggests that 

there was a greater variety of information being conveyed 

about Teotihuacan than in the other regions discussed so 

far, and possibly more than can be explai.ned by 

interpretations featuring the reciprocal exchange of 

products between the regions, such as I suggested for the 

north-central area. 

The Lower Papaloapan drainage is a region where we can 

begin to address the question of innovation in ceramic 

production which may have resulted from contact and 

interaction with Teotihuacan. This innovation may not have 

been unidirectional. The prior appearance of negative 

resist in the central region of Veracruz and the 

elaboration and innovation of this technique during the 

Camaron phase leaves open the question of whether this 

technique spread from Teotihuacan to the Lower Papaloapan 

or the reverse. For the same reasons, the directionality 

of red on orange bichrome may be reversed. The local 

elaboration of the decorative techniques of wet-clay 

incising, negative resist and red on orange bichromes 

represents a very striking departure from assemblages to 

the north and south. It is as if the Lower Papaloapan were 

an island of ceramic innovation during the Early and Middle 
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Classic. 

The insularity of the Lower Papaloapan has 

implications for reconstructing Teotihuacan relations with 

this region in the Middle Classic. certainly the 

comparison with the neighboring semi-arid zone throws into 

high relief the rather sparse distribution of Teotihuacan 

influence in that region, which could very well be in line 

with the interpretation that the Remojadas area formed an 

endpoint in a trade network. The evidence in the Lower 

Papaloapan, however, is qualitatively different and calls 

for a different order of interpretation, one that involves 

the presence of personnel from Teotihuacan in the region. 

The preliminary information from the PALM project on 

settlement patterns shows a string of 10 centers spaced 

equidistant from each other from one end of the study area 

to the next. From the ,limited knowledge outside the area 

in the Tierra Blanca region (where Nopiloa, Los Cerros and 

Dicha Tuerta are found), this pattern appears to also occur 

outside the Mixtequilla. Surface assemblages indicate that 

most of the identified large centers have Classic period 

occupation. CUrrently the ceramic sequence is not precise 

enough to determine whether all the centers were occupied 

simultaneously or sequentially. Given this, the presence 

of so many primary and secondary centers in this area 

during the Classic period suggests a basic political 
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instability in the region, with many polities, or factions, 

struggling for regional preeminence. 

Teotihuacan may have fostered the political 

instability in the region by selectively favoring one 

center over the other at different times during the Classic 

period. The reorientation of the ceramic assemblage into 

patterns that differ from neighboring regions has elsewhere 

been interpreted to suggest Teotihuacan political dominance 

over the region, though generally this is suggested when 

this is accompanied by a change in settlement pattern 

(Hirth 1980: 69-71, Garcia Cook 1981: 267). This is not 

apparent in the Mixtequilla data, but it is possible that 

the ceramic sequence is not sufficiently fine-grained 

enough to detect such a restructuring of the settlement 

system. 

The scattered presence of domestic and ritual items 

suggests that there were people from Teotihuacan residing 

somewhere in the area. The total numbers do not have to 

have been large for the foreigners to have an impact on the 

surrounding populace if they are highly placed in a 

society, and the scattered presence of imitation culinary 

ceramics, prestige vessels, household ritual and limited 

use of Teotihuacan cosmology in attached residences outside 

the major centers does suggest such a high visibility 

placement of the Teotihuacan foreigners. Such a situation 
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might evolve out of conquest and replacement of local 

rulers by foreign Teotihuacan administrators (stark 1990). 

An al ternate interpretation might be one in which one of 

the local elites entered into a marriage alliance with a 

Teotihuacan ruling family. Either mechanism would result 

in the prominent position of the foreigners in contexts of 

high visibility and prestige. A third alternative would be 

the presence of an enclave of individuals from Teotihuacan 

residing in the region in a protected status by a patron 

elite. 

The first possibility I believe can be dismissed 

because the patterning of the expressed Teotihuacan 

influence does not correspond to patterns suggestive of a 

coercive relationship, but rather one in which there was 

relative freedom of choice. As yet we cannot detect a 

radical disruption in settlement patterns or a shift in 

economic exploitation of certain environmental resources. 

The formal architecture follows a southern Gulf Coast 

arrangement of tall conical pyramids flanked by long lobe

like mounds of earth and stucco, and if there are talud

tablero pyramids they have yet to be detected. Neither do 

we have any evidence for domestic architecture following 

the compound arrang~ment favored at Teotihuacan and the 

Basin of Mexico during this time. The ceramic imitations 

occur as rare obj ects, not uniformly across the 
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countryside, or even apparently wi thin a single domestic 

residential complex such as the 1126 complex. Teotihuacan 

deities occur, but depicted using local artistic 

conventions. None of this suggests a coercive policy of 

acculturation. Thus if this region were part of a larger 

imperial organization it might be more profitable to 

consider voluntary associations such as cooptation of local 

elites. 

Neither does the evidence really ,suggest the presence 

of an enclave. The 1126 complex had the highest surface 

density of Teotihuacan imitation ceramics (i.e., the 

candelero and two slab supports) in the entire study area 

surveyed by PALM. Excavations in this complex, however, 

failed to turn up even a close approximation of a 

Teotihuacan ceramic inventory. Missing were culinary 

implements as well as the household ritual items always 

found in apartment compounds of Teotihuacan. The overall 

paucity of imitations and their lack of spatial clustering 

in the region, even within the larger ceremonial centers, 

argues against an isolated enclave of people from 

Teotihuacan, even one relatively short-lived. This will be 

apparent when we turn to the next section in which the 

evidence from the Tuxtlas site of Matacapan will be 

discussed. 

The idea of voluntary alliances between Teotihuacan 
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personnel and local elites can account for the observed 

patternings of influence. Marriage alliances, for example, 

rarely involve just. the happy couple; a bride will always 

have attendants, advisors, servants, and a mother. 

Furthermore, the higher the social status of the involved 

parties, the more ancillary personnel from the homeland may 

be expected to translocate. The personnel as a group will 

not form a formal enclave because they are attached to the 

household of the local ruler. While present in the region, 

the foreign retainers can be expected to carryon with the 

domestic practices of the homeland while living in 

residences constructed in local architectural styles. This 

situation will result in the transmission of information 

about domestic culinary practices, household ritual, and 

cosmology. 

The elite status of the household can in this instance 

be expected to have reverberations into the surrounding 

countryside, particularly among those of a high economic or 

social position. The few numbers of foreigners will 

prevent dissemination of the ceramic inventory throughout 

the population, as will the limited knowledge of techniques 

of production or range of decorative elements present in 

such a small group. 

A voluntary alliance predisposes a two-way adoption of 

aspects of material culture in the two regions that may not 
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exist in a situation of coercion or other interactional 

pattern such as spatially segregated enclaves or colonies. 

This would explain the transmission of various techniques 

in ceramic decoration. This is not to say that ceramic 

decoration become the prime topic of information exchanged 

between Teotihuacan and the Lower Papaloapan. Probably any 

information about ceramic production that was communicated 

resulted as a by-product of other activities, such as gift 

exchanges, or trade in commodities which required a ceramic 

container. 

Marriage alliances are not the only formal voluntary 

alliances that could occurred. Regular visits by highly 

placed officials or traders could also produce the two-way 

exchange of information about ceramics. We may be overly 

restrictive in our interpretations in insisting on the 

presence of one interactive mechanism. It certainly would 

be more advantageous to maintain an alliance if there were 

multiple mechanisms of interaction at the elite level 

involving marriage, commerical exchange, gifts and formal 

treaties. Probably each mode reinforced the persistence of 

the others. 

It is possible that a region lacking a strong 

centralized polity is particularly attractive if a trade 

organization wishes to minimize local competition for 

adjacent markets such as the semi-arid zone or the Upper 
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Papaloapan and Tuxtlas areas. A series of alliances with 

rival elites could keep the status quo of economic 

advantage to Teotihuacan in the exploitation of these 

hinterland markets. still, it is difficult to determine 

how simple series of alliances could maintain political 

instability throughout the Classic period without some 

threat or promise of force from Teotihuacan. Clearly there 

are many unanswered questions about the nature of the 

interactions. 

In summary, the central and south-central regions of 

Veracruz have long been dismissed to hinterland status in 

the study of Teotihuacan influence in the Gulf Coast. At 

Teotihuacan there is no clear evidence that this region was 

of economic or political importance to the state. In the 

semi-arid zone, imitations of Teotihuacan forms occur on 

local wares, and the presence of direct imports from points 

to the existence of a long-distance trade system in which 

the populations in this area may have functioned as end 

points. The lack of a variety of types of imitations and 

the overall adherence to local tradi tions of decorative 

elements and techniques in ceramic manufacture argues 

against more sustained or intensive interaction. 

The situation in the Lower Papaloapan drainage is 

different. There the ceramic assemblages differ from those 

of the semi-arid zone and the Tuxtlas, and this change and 
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reorientation appears to mirror similar changes going on in 

Teotihuacan ceramic assemblages from the same time period. 

Not only imports, but also a broad repetoire of forms and 

stylistic conventions related to Teotihuacan appear in 

Middle Classic assemblages. This suggests a linkage 

between the two areas that had not only an economic but 

also a social or political dimension. I have suggested 

that diplomatic alliances may account for much of the 

observed patterning of influence in the ceramic assemblage. 

Southern Veracruz 

We know there was contact between Teotihuacan and the 

southern Veracruz area. At Teotihuacan, the presence of 

trade sherds from southern Veracruz in the Merchant's 

Barrio has been reported on several occasions, although 

neutron activation analysis has been unable to pinpoint a 

specific site within the southern area (Rattray 1979, 

1987) • These imports at Teotihuacan are principally 

fineware paste ceramics and include sherds similar to 

Matacapan Fine Buff (Type 30), Fine Orange (Type 6) and 

Fine Grey (Type 1). Additional evidence of Teotihuacan

South Gulf coast contact is the discovery of a stone 

ballcourt marker on the coastal side of the Tuxtlas at the 

site of Piedra Labrada which is reportedly similar to the 
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La ventilla B marker at Teotihuacan (Ortiz: personal 

communication, ortiz 1988:68). 

Tres zapotes 

At Tres Zapotes the Teotihuacan imitation artifact 

inventory includes lidded cylindrical tripod vases, 

candeleros, marionette style figurines, miniature vessels, 

coverplates wi th tripod loop supports, and inner pronged 

braziers (Weiant 1943: 128, Drucker 1943b: 121). Drucker 

associates these imi tations wi th the Upper Tres Zapotes 

phase (Drucker 1943b: 129). Weiant places the Teotihuacan 

material in the latter part of the Middle Tres Zapotes 

phase, which he calls Middle Tres Zapotes B (Weiant 1943: 

123; Drucker 1943b: 5). Like Weiant, Coe considers the 

Teotihuacan imitation material to have occurred immediately 

prior to the Upper Tres Zapotes phase (i.e., Tres Zapotes 

IV), but places the material in a separate intermediate 

phase falling in-between the Middle and Upper Tres Zapotes 

(Tres Zapotes III) (Coe 1965: 707). 

The debate about the placement of the Teotihuacan 

imitations stems from inadequate information about the 

associated stratigraphy and non-Teotihuacan style ceramics. 

We have li ttle in the way of concrete information about 

where the Teotihuacan imitations turn up at Tres Zapotes, 

whether in domestic middens or caches, burials or 

construction fill. This affects the quality of our 
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interpretations. 

The cylindrical tripod vessel fragments described by 

Drucker are all in the Polychrome group characterized by 

fineware pastes (usually orange colored). The fragments 

comprise one tripod lid fragment and several isolated 

hollow slab supports (Drucker 1943b: Fig. 17 e, i, Plate 33 

r). The presence of a modeled figure on top of the lid is 

not a usual feature at Teotihuacan, but neither is it 

aberrant (see for example Sejourne 1966: Fig. 50). . Most 

tripod lids at Teotihuacan have top-knot shaped handles. 

Like other imitation slab supports found on the Gulf 

Coast, the Polychrome slab supports are all sub-rectangular 

in profile (Drucker 1943b: Fig. 17). One example has well 

smoothed exterior surfaces and decoration comprising two 

opposing "tau" shaped cut-outs (see Drucker 1943b: Plate 14 

a). A second example has a cut-out triangle (Weiant 1943: 

Fig. 35 d). Triangles and tau cut-outs are both common at 

Teotihuacan. The third slab support differs from the 

others in the lesser care with which the support has been 

finished. This example has a matte surface and three 

vertical cuts or gashes on the exterior (Drucker 1943b: 

Plate 14 c). Although most supports have matte finishes 

at Teotihuacan, vertical cuts are not common. 

Slab supports also occur on straight-sided Brown Ware 

bowls at the end of the Middle Tres Zapotes/beginning of 
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the Upper Tres Zapotes (Drucker 1943b: 116, Weiant 1943: 

63) • These are broader and squatter than the Polychrome 

supports. Surfaces are matte and decorated with small cut

out triangles. The bowls often carry post-fire incisions 

highlighted with red-pigment. Design elements are usually 

geometric featuring triangles, vertical lines, stepped 

elements, and "X'''s (Weiant 1943: Figs. 13, 45, 46). 

cross-hatching is also present (see Weiant 1943: Figs. 21 

c, d, 45 f, 46, 47, 48, Drucker 1943b: Fig. 20). Design 

layout varies, but paneled arrangments appear to be common 

when geometric and cross-hatched design elements are used. 

In the chronological section, affinities between these 

straight-sided bowls wi th incised decoration and examples 

of the Mixtequilla/Alvarado type Armas Armas were 

discussed. Identities between the Tres Zapotes slab footed 

bowls and Armas Armas in form (straight outflaring bowls), 

technique (post-fire incising, red pigment in incisions), 

design elements (triangles, crosshatching), design layout 

(paneled), and support (sub-rectangular with three external 

triangular gashes) indicate that these probably are all the 

same type. Because of these vessels are also reminiscent 

of straight-sided bowls in Teotihuacan Polished Incised, 

it is difficult to determine whether the presence of these 

bowls at Tres Zapotes indicates a local tradition shared 

with the Mixtequilla/Alvarado region, or a direct response 
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to extra-regional ceramic traditions. 

The latter explanation is less likely because of the 

presence of other shared design elements between the Tres 

Zapotes and Mixtequilla black and brown (or orange) incised 

monochromes. These include paw/foot motifs, the "rising 

bird" motif and vertical fluting, (see Fig 4.13; Weiant 

1943: Figs. 21, 46, 43 b, 48 d, 47 e). Although fluting 

and human feet are prevalent at Teotihuacan, the rising 

bird and motif appears to be specific to the south-central 

and southern Gulf Coast. Further, in spi te of the fact 

that human feet are rather common design elements at 

Teotihuacan, Mixtequilla and Tres Zapotes examples also 

share similar stylizations of feet absent at Teotihuacan 

(compare, for example Von Winning 1987: 41-49 with Fig. 

4.13 b). I have seen no other examples of the rising bird 

motif outside the region, nor is it listed in published 

studies of Teotihuacan iconography (see Von Winning 1987, 

Miller 1973). This suggests that there may have been a 

shared tradition at the beginning of the Middle Classic 

(i.e., Weiant's Middle Tres Zapotes B, stark's Camaron I) 

which includes the Armas Unpainted, Armas variety bowls. 

Miniature vessels are found in most Classic period 

assemblages of the Gulf Coast. The Tres Zapotes miniature 

vessels are limited to the Polychrome and Coarse Brown 

ceramic groups. Coarse Brown miniatures are small dishes 
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A-D rising bird (Tres Zapotes examples after "Weiant .1943: 74, 
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E-H feet (Tres Zapotes examples after Weiant 1943: 46, 77) 
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(Drucker 1943b: Tables 1, 2, 3). Miniature ollas and bowls 

are the most common in the Polychrome group (Drucker 1943b: 

41, see also Weiant 1943: Fig. 54). At Teotihuacan, olla 

miniatures are common but actually all forms are replicated 

in miniature (sejourne 1966: 223). 

The candeleros of Tres Zapotes are poorly described 

and only one example is illustrated (Drucker 1943b: Plate 

47 y). They are described as "rectangular lumps of clay 

with two deep pits" (Drucker 1943b: 88). All are 

undecorated. No quantities or proveniences are given. The 

one illustrated example has two attached lumps of clay on 

the superior surface, between the chamber orifices, a 

feature not mentioned as present on Teotihuacan double 

chambered candeleros. 

Fragments from vessels similar to the inner horn 

braziers at Teotihuacan were found at Tres Zapotes. There 

are some differences from the Teotihuacan forms, however. 

At Tres Zapotes, the braziers have recurved profiles. Lugs 

are appliqued directly onto the rim and are vertically 

oriented. At Teotihuacan, brazier vessels are straight

sided and the prongs are either molded into the rim, or 

attached to the vessel interiors just below the rim. The 

orientation of the prong angles toward the center of the 

basin (sejourne 1966: Lam. 8). Several lugs at Tres 

Zapotes have applique and/or incised decoration depicting 
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bird and animal heads (Drucker 1943b: 76). This is not 

common at Teotihuacan, although Rattray uses stamp 

decoration as diagnostic of Teotihuacan IV /Metepec phase 

prongs, and Muller mentions prongs with molded figurine 

heads during the Teotihuacan IlIA/Late Xolalpan phase 

(Muller 1978: 109). 

Drucker describes incensario forms at Tres· Zapotes 

that closely resemble Teotihuacan coverplates with tripod 

loop supports (Drucker 1943b: 70, Fig. 41). These are 

shallow broad basins with curved bottoms; many have slight 

ledges at the rim. The loop supports are far down towards 

the bottom and could have served either as supports or 

handles. The basin form is also present without the loops. 

The non-loop form is an earlier variant of coverplates at 

Teotihuacan (Muller 1978). 

The figurines of Teotihuacan derivation are not 

systematically described in either Drucker or Weiant's 

reports, and appear to be a minor component in a very 

diverse assemblage. Drucker considers most of the molded 

figurines of Upper Tres Zapotes to be related to 

Teotihuacan forms (Drucker 1943b: 121). Weiant only 

considers a small group of molded figurines to be similar 

to Teotihuacan type~ and places them in the Middle Tres 

Zapotes B phase (Weiant 1943: 123). The outstanding 

features of this sub-set are circular earrings and 
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triangular faces, which indicate an affinity with 

Teotihuacan marionettes (Weiant 1943: Plate 38). None of 

the Tres Zapotes examples have the cleft heads also typical 

of marionettes at Teotihuacan (Weiant 1943: Plate 38, 4, 6, 

7) • 

Both Drucker and Weiant illustrate figurines with 

chin-straps. These, considered to represent Xipe Totec, 

are also present at Teotihuacan (see Weiant 1943: Plate 38, 

2; Drucker 1943b: Plate 60 b; Sejourne 1966: Fig. 16; Cook . 
de Leonard 1971: Fig. 2). other deities common to both 

Tres Zapotes and Teotihuacan are the Fat God and the Old 

God (or Fire God) (see Drucker 1943b: Plate 56, 57; Weiant 

1943: Plates 39, 45, Cook de Leonard 1971: Fig. 4). 

Deities are not major forms among either Teotihuacan or 

Tres Zapotes figurines, however. 

Many of the molded figurines pictured in Weiant and 

Drucker resemble figurines of the Lower Papaloapan 

drainage. The most obviously related are the Tres Zapotes 

Lirios figurines and the Large Hollow Idols from Cerro de 

Las Mesas and El Zapotal (Drucker 1943a: Plate 8e; 1943b: 

Plate 57). Another small group of molded figurines appears 

related to the small sonrientes from Nopiloa (see Weiant 

1943: Plate 44, 45; Drucker 1943b: Plate 60, 61; Weiant 

1943: Plate 44, 45, Medellin 1987). Other ties between 

Tres Zapotes and the Mixtequilla/Rio Blanco Classic 
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figurines are seen in the use of figurine whistles (Weiant 

1943: Plate 61, Drucker 1943a: 66, Drucker 1943b: Plate 

63). The Tres Zapotes figurine whistles tend to be birds, 

monkeys and coatimundis (Drucker 1932: 82, Weiant 1943: 

108-109) • In the Mixtequilla whistle figurines are more 

often anthropomorphic. 

Comparison of the Tres Zapotes Teotihuacan imitations 

with their analogues at Teotihuacan demonstrates sparse 

evidence for the conscious imitation of Teotihuacan forms 

before the Teotihuacan III/Early Xolalpan phase, ca. A.D. 

450-550. Teotihuacan features in the ceramic assemblage 

include the presence of geometric cut-out decoration on 

hollow slab supports, mold-made deity figurines, and 

molding on prongs of inner pronged braziers. All of these 

forms were in use at Teotihuacan by the Teotihuacan 

III/Early Xolalpan phase and continue throughout the rest 

of the sequence. 

A discussion of the similarities and differences 

within each form reveals some divergence from the 

Teotihuacan style in specific traits, though the overall 

effect is broadly similar. Slab supports are crude and 

sub-rectangular. The tripod lid handle is a modeled 

zoomorphic figurine instead of the more common Teotihuacan 

topknot. Inner pronged braz iers are recurved instead of 

straight in profile. The one candelero pictured has 
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applique bumps at the top between the chamber holes. In 

short, there is an obvious acquaintance wi th the general 

idea of the Teotihuacan forms, but either no need or 

opportunity to produce actual replicas of Teotihuacan 

forms. 

There are a few generalized trends present in Tres 

Zapotes assemblages which could have been caused by a 

generalized Teotihuacan presence in the region. These are 

most apparent at the end of the Middle Tres Zapotes, in the 

shift from plastic to painted decoration. At Tres Zapotes 

this is correlated with a sharp increase in fineware paste 

ceramics. This pattern is somewhat echoed at Teotihuacan 

in the decline of darlc hued polished and incised 

monochromes and the reintroduction of Red on Natural 

ceramics at the end of the Teotihuacan IIA/Miccaotli phase 

(Rattray 1973). Plastic decoration at Teotihuacan does 

persist in the types Red on Natural Incised and undergoes 

elaboration as a decorative technique later in the 

appearance of plano-relief decoration on hemispherical 

bowls and cylindrical tripod vases. At Tres Zapotes 

plastic decoration also persists in the rare occurrence of 

Carved Ware, but painted decoration, particularly bichrome 

and polychrome (Tuxtlas Polychrome), becomes increasingly 

important in the Upper Tres Zapotes phase. At Teotihuacan, 

polychrome decoration is limited to stuccoed cylindrical 



327 

tripod vases and hemispherical bowls. 

The decorative techniques of pattern burnish and 

negative resist decoration occur immediately prior to or 

simultaneously with the jump in fineware paste ceramics at 

Tres Zapotes. Neither technique is common, and the lack of 

contextual information on the occurrence of the techniques 

leaves open the question of their chronological placement 

in the sequence (see Coe 1965). Both techniques also exist 

at Teotihuacan. Pattern burnish decoration is present on 

Burnished Ware in varying frequencies throughout the 

Classic period. Post Teotihuacan I/Tzacualli negative 

resist at Teotihuacan is limited to Copa Ware. Negative 

resist was even more of an oddity at Tres Zapotes, where 

the only illustrated example is from the Ranchito 

collection and lacks a provenience association (Weiant 

1943: 59, Fig. 31). A relationship between the Tres 

Zapotes Lost Color ceramics and the neighboring south

central negative resist is probably likely given the other 

stylistic affinities between the two areas in ceramic 

decoration. 

Whatever the relationship with Teotihuacan, there 

remains an underlying and strong tie between Tres zapotes 

and the Mixtequilla and Alvarado areas. The relationship 

appears particularly close at the end of Middle Tres 

Zapotes (or, Weiant's Middle Tres Zapotes B). Assemblages 
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representative of this general time period are the latter 

half of the Middle Tres Zapotes (Middle Tres Zapotes B), 

the early Classic period occupations from mounds 1126 and 

354 in the Mixtequilla, Coe's Cerro de Las Mesas II (and 

probably early III) and the Patarata phases of Camaron I 

and II. These assemblages are all characterized by the 

initial appearance of fine paste ceramics and the sporadic 

occurrence of certain Teotihuacan imitation ceramics. 

The decline in black-slipped ceramics and 

proliferation of fineware pastes and painted decoration at 

Tres Zapotes has parallels in the Early Classic/Middle 

Classic transitional assemblages from mound 354. At mound 

354, the decrease in monochrome slipped ceramics with 

incised decoration is followed by the introduction of red 

on orange bichrome, negative resist, and pattern burnish 

decoration, the assemblage has strong ties with Camaron 

phase ceramics at Patarata. At Tres Zapotes the decline is 

followed by an increase of f ineware ceramics and 

experimentation with bichrome and polychrome decoration. 

Negative resist and pattern burnish are scarce. Red on 

orange bichrome is present as red on Fine Orange. The one 

possible import from the south-central area to Tres zapotes 

at this time is the single fragment of Patarata Acula 

Engraved (Weiant 1943: Fig. 26fi 59, Fig.31f-g). There are 

also some Fine Orange fragments in Upper Tres Zapotes type 
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collections at the smithsonian that have double slipping 

(salmon-orange over cream) and this indicates some 

familiarity with the double slipping technique so prevalent 

elsewhere on the Gulf Coast during the Classic period. In 

general, however, Tres Zapotes begins to diverge from the 

south-central Veracruz tradition. 

At the beginning of the Upper Tres Zapotes phase, 

fineware paste ceramics flourish. Both domestic service 

bowls and elaborate polychrome decorated vessels are made 

in this paste. Tallies for Upper Tres Zapotes levels 

indicate that fineware paste ceramics can consitute up to 

half of the assemblage (Drucker 1943b: Tables 1, 3, and 7). 

Classic period assemblages from Matacapan share similarly 

high proportions of fineware paste ceramics. 

The most common fineware forms at Matacapan and Tres 

Zapotes are bowls. Several distinctive forms are present 

in both assemblages which are either absent, or occur in 

strictly limited contexts in Mixtequilla assemblages. The 

most striking is the fineware cylindrical tripod vase, a 

form lacking in the finewares of the Mixtequilla and 

Alvarado regions. other fineware forms shared with 

Matacapan include large incurving bowls with three exterior 

grooves below the z:im and straight outflaring bowls with 

everted lips and hollow cylindrical supports. The first 

form also occurs in an ungrooved variety and is most common 



330 

in Fine Grey (see Drucker 1943b: Fig. 15 g-k; ortiz 1975: 

Fig. 110). straight outflaring bowls with everted lips are 

distinctive of, but not exclusive to, Tuxtlas Polychrome 

(see Drucker 1943b: Fig. 13 f-i, Fig. 15 a-d, Fig. 16 a; 

ortiz 1975: Fig. 98 a, 100 a, b,). The form appears in the 

Mixtequilla in Tuxtlas Polychrome imports, and Stark has 

also noted its occurence at Patarata on Mojarra Orange-grey 

(Stark 1989: Fig. 2.1). Other forms common to the fineware 

assemblages of Tres Zapotes and t1atacapan are less 

distinctive and also crop up in Mixtequilla assemblages. 

The similarities between Tres Zapotes and Matacapan 

are not limited to the high proportions of fineware 

ceramics and common forms. Matacapan's Ware 23 (Coarse 

Orange or White) and Weiant's Speckled Ware have light 

colored pastes with dark volcanic temper (incorrectly 

identified as mica by Weiant), and both mostly comprise 

raked body ollas, sometimes with modeled effigy faces on 

the neck (Santley and ortiz n.d.: 131). Also present in 

both assemblages is a type called Rust Red by Weiant and 

Type 22 (Brown Slipped Coarse Brown) at Matacapan, 

characterized by a burnt sienna colored paste and dark 

coarse temper. The principal vessel form made in Rust Red, 

(or, Brown Slipped Coarse Brown), is also identical at both 

sites, called a comal by Drucker and a cazuela by ortiz 

(see Drucker 1943b: Fig. 42, Santley and ortiz n.d.: 132-
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133). 

The change in the Upper Tres Zapotes assemblages away 

from patterns like those found in assemblages of the Lower 

Papaloapan drainage, towards patterns found at Matacapan 

might reflect a similar change, or restructuring of 

interaction, perhaps political or economic. One 

possibility is a change in trade routes from the Papaloapan 

drainage to overland routes connecting the Tuxtlas centers 

during the end of the Early Classic/beginning of the Middle 

Classic. The sudden appearance of large-scale ceramic 

production workshops at Matacapan during this time is 

probably not a coincidence. 

The role of Teotihuacan in this changeover is 

difficult to determine. It would be interesting to 

demonstrate that Upper Tres Zapotes Teotihuacan imitation 

ceramics more closely resemble imitations from Matacapan 

than those found at Cerro de Las Mesas, but given the 

overall poor quality of the report from Tres Zapotes and 

the scattered type collections, this is a difficult 

undertaking. It may be no coincidence that the only tripod 

vases at Tres Zapotes are made in the same pastes as the 

cylindrical tripods of Matacapan. Unfortunately, we do not 

have adequate quantities, proveniences, or illustrations of 

imitations to address this question. 

Matacapan 
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The strong Teotihuacan presence at Matacapan has been 

known since the 1940's after the discovery of a talud 

tablero pyramid, imitation candeleros, mar ionette 

figurines, miniature vessels, annular based bowls, hollow 

slab vessel supports, and a ceramic vessel fragment 

decorated with the Teotihuacan year glyph (Valenzuela 

1945a: 12-15). The discovery was remarkable for 

demonstrating the farflung nature of the Teotihuacan 

phenomenon, which had been thought to be limited 

exclusively to the Basin of Mexico. 

More recently, four field seasons of the Proyecto 

Matacapan have collected additional information about the 

temporal and stratigraphic context in which the Teotihuacan 

imitations are found. 2 The final report of the project is 

still in preparation. Nonetheless, a considerable amount 

of data is available in interim field reports to INAH and 

other published articles (see Santley 1983, Santley, 

Kneebone, and Kerley 1985, Santley et al 1984, Santley et 

ale 1985a, santley et ale 1985b, Santley, Ortiz and Pool 

1987, Santley, Yarborough and Hall 1987, Pool et ale n.d.). 

The ceramic inventory considered to constitute 

Teotihuacan influence comprises lidded cylindrical tripod 

vases, candeleros, figurines, hemispherical bowls with 

annular bases, inner-horned braziers, copas, and mold made 

applique ornaments from theater style incensarios (Santley 
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et a1. 1985b, Santley, Yarborough and Hall 1987: 89-90). 

Information about the Teotihuacan ceramic imitations is 

uneven in terms of the presence of systematic descriptions, 

provenience, and quantitative information. The most 

intensi vely studied Teotihuacan imi tations have been the 

cylindrical tripods and isolated slab supports, the 

candeleros, and the figurines. 

There are three ways in which the Teotihuacan 

assemblage at Matacapan is markedly different from all such 

assemblages on the Gulf coast discussed so far in this 

chapter. First, the number of ceramic artifacts at 

Matacapan clearly meant to imi tate Teotihuacan forms is 

greater than that recovered elsewhere on the Gulf Coast. 

This is most apparent with isolated slab supports and 

candeleros. At Matacapan, a total of 453 hollow slab 

supports have been found in excavation from unmixed 

deposi ts. This suggests the presence of, minimally, 151 

tripod vessels (453 divided by three) in addition to the 

four complete specimens recovered (Santley, Yarborough and 

Hall 1987: Fig. 3). On the Gulf Coast, the presence of 

tripod vases at Tajin is hinted on the basis of of a few 

isolated supports. Medellin reports the vases with 

Teotihuacan profiles at Remojadas but gives no exact 

amounts. Drucker illustrates several cylindrical tripods 

at Cerro de Las Mesas but there is no quantitative 
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information (Drucker 1943a: 28, Fig. 12). 

In addition to larger quantities (inferred) of 

cylindrical tripod vases, 46 candeleros have also been 

recovered in excavation from unmixed deposits within the 

central area of Matacapan (Santley et ale 1985b: 18). On 

the Gulf Coast, 15 single chambered forms are reported from 

El Taj in (DuSolier 1945: 162). There are no candeleros 

from the main part of Cerro de Las Mesas. Four candeleros 

were found on survey in the Mixtequilla by the Proyecto La 

Mixtequilla. To this rather unimpressive tally we can add 

the several mentioned by Drucker at Tres Zapotes. 

Only two sites outside Central Mexico have candeleros 

in comparable numbers to Matacapan: Copan and Kaminaljuyu. 

At Copan, candeleros are associated with burials and occur 

in single, double and triple-chambered forms (Longyear 

1952). This is a pattern that contrasts with that at 

Teotihuacan, where candeleros do not tend to occur in 

burials (Rattray: personal communication). 3 At 

Kaminaljuyu, a double-chambered candelero was found in a 

tomb in the Mound A-B complex by the Carnegie Institute 

(Kidder, Jennings and Shook 1945: 216). Later, the 

Pennsylvania state University project found 72 candeleros 

in the palangana/Acropolis complex and in the Colonia 

Mirador locality (Lischka 1978: 278, Table 12). Most of 

the Kaminaljuyu candeleros are single chambered, a form 
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which appears to have been more widely distributed 

throughout Mesoamerica than the double-chambered forms 

(Cowgill: personal communication). Thus the two other 

sites with large sample sizes of candeleros show clear 

differences in the context in which these artifacts occur 

as well as certain stylistic attributes with Teotihuacan 

candeleros. 

The second manner in which the Teotihuacan imitation 

assemblage at Matacapan contrasts with other such 

assemblages on the Gulf Coast (or indeed the rest of 

Mesomamerica) is in the spatial context in which these 

artifacts occur. The spatial distribution of slab supports 

and candeleros across Matacapan more closely resembles 

Teotihuacan patterns than any other site in Mesoamerica 

where these artifacts have been found. Table 4.1 lists 

distributions of both slab supports and candeleros 

recovered in excavation from six areas within central 

Matacapan (also see Fig. 4.14). Both supports and 

candeleros are concentrated in two localities: operation I 

and IV. Operation I is in the complex comprising Mounds 1, 

2, 22, and 3, the original "Teotihuacan barrio" where 

Valenzuela found the talud-tablero architecture and most of 

the portable Teotihu~can style ceramics (see santley et al 

1984) • operation IV is a domestic structure, Mound 61, 

west of Operation I across the Matacapan River. Although 
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(# units 
excav. ) 

I 
(30) 

II 
(2) 

III 
(8) 

IV 
(30) 

V 
(3) 

VII 
(2) 
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Table 4.1 

Matacapan Tripod Slab Supports and Candeleros 
Distribution by Excavated Locality 

Supports Candeleros Rimsherds/ 
Supports 

191 26 85.6 

3 0 313.3 

10 0 missing 
.data 

206 17 86.8 

12 0 missing 
data 

4 1 470.5 

Supports/ 
unit 

6.4 

1.5 

1.25 

6.9 

4 

2 

Note: Comoapan ceramic workshop excavations (Operation VI) 
included in the present analysis. Both supports and 
are from unmixed Middle Classic period deposits. 
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both areas were more intensively excavated than others, it 

is unlikely that the higher concentrations are a result of 

sampl ing error. Even when dividing total number of 

candeleros and slab supports by the number of excavated 

uni ts the two areas still show higher than average 

frequencies of slab supports and candeleros. 

Most of the candeleros in operation I come from units 

south of Mound 22, (Operation Ic), interpreted to be an 

elite residential structure (see Fig. 4.15). The principal 

stratum in these units contained large sherds with fresh 

breaks, ground stone, bone, charcoal, and brazier fragments 

and is interpreted to have been a refuse midden from Mound 

22. Lower strata were deposits of construction fill into 

which burials or other trash pits were excavated (Santley 

et ale 1985b: 42). Of all candeleros found in this 

complex, only two are found outside the Mound 22 midden 

context. The two exceptions come from a unit north of 

Mound 3 from a stratum of midden refuse (Santley et ale 

1984: 28). No candeleros are associated with the midden 

burials. Slab supports are more evenly distributed than 

candeleros throughout the complex, again, more occur in the 

midden areas (see Table 4.2). 

The distribution of candeleros and supports at 

Operation IV, Mound 61, is more complicated. The 

excavation of the domestic structure traced some rather 
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Table 4.2 

Matacapan operation I Slab Support and Candelero 
by Sub-Locality 

Operational 
Sub-Locality 

Slab 
Supports 

Candeleros 

================================================= 

Ia 18 o 

Ib 18 2 

Ic 155 24 

Total 191 26 

340 
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baffling architectural features of crossing cobblestone 

alignments (Fig. 4.16). Alignments were one or two courses 

deep and probably provided the foundations for walls of 

perishable material (Hall: personal communication). The 

criss-crossing nature of the alignments indicates that the 

structure was rebuilt and remodeled over time. Packed 

earthen floors were exposed in some portions of the 

excavation, but these had been subjected to considerable 

disturbance and were difficult to trace over broad areas. 

Santley considers the structure to have been multi-roomed 

with hallways and courtyards, perhaps analogous to domestic 

complexes at Teotihuacan (Santley, Yarborough and Hall 

1987: 96). stratigraphy within the structure is very 

uniform and it is difficult to distinguish the various 

construction phases (Santley et ale 1985a: 11-13). 

Candeleros and slab supports were found throughout the 

structure, usually in fill or refuse deposits. 

A number of burials with associated complete vessels 

were found in fill contexts underneath floors. The burial 

assemblage comprises Teotihuacan imitation cylindrical 

tripod vases, tripod vase lids, annular based hemispherical 

bowls, miniatures, obsidian bifaces and other complete 

vessels made in loca~ forms. Grave vessels, especially the 

Teotihuacan imitations, tend to be either Fine Buff (Type 

30) or Red on Fine Orange (Type 9). The Matacapan burial 
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assemblage bears certain similarities to burial assemblages 

at Teotihuacan in the presence of miniatures and 

cylindrical tripod vases (Rattray n.d., Sejourne 1966: 

225). 

The orientation of the Matacapan burials varies 

according to age of the deceased. Adult burials are 

flexed; infant burials are deposited in large incurving 

bowls covered by inverting a second bowls on top (Santley, 

Yarborough and Hall 1984: 96). These practices also exist 

at Teotihuacan along with many others (such as cremation, 

secondary inhumation, etc.) (see s~ory 1987: 93-95, Spence 

1972) • Contemporary Classic period burials at Tres 

Zapotes, are also flexed like those at Matacapan, but did 

not have the amount of burial goods found in Matacapan 

burials (Drucker 1943b: 147-148). Thus, there may be a 

blending of local (i. e. , flexed inhumation) and foreign 

(sumptuous burial goods, foreign imitations). 

A third manner in which the Teotihuacan imitation 

assemblage at Matacapan is distinct from all other 

manifestations of Teotihuacan influence at other sites on 

the Gulf Coast is the sheer variety of ceramic forms 

imitated from Teotihuacan. with a few exceptions, the Gulf 

Coast pattern has been to have one or two isolated 

Teotihuacan imitation artifacts associated with either 

household ritual or public ceremony. Some of this may be 
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due to sampling error; there is limited information on 

burial assemblages from domestic residences. 

As with other Teotihuacan imitations on the Gulf 

Coast, the Matacapan assemblage appears to be made from 

local pastes. At other sites, it is often assumed that 

Teotihuacan imitations are made locally (at least within 

the general area) unless there is evidence to the contrary. 

Teotihuacan imitations have been found in the ceramic 

workshops of suburban Matacapan, demonstrating that these 

forms are locally made (Pool: personal communication). No 

one particular workshop specialized exclusively in the 

production of Teotihuacan imitations. specialization by 

workshop would imply an established market for these forms 

either within Matacapan or at neighboring sites within the 

Tuxtlas. The presence of fineware cylindrical tripods at 

Tres Zapotes does suggest a distribution outside Matacapan 

of these forms. In any event, Matacapan is the only site 

where not only use, but also production, of Teotihuacan 

imitations can be definitely established. 

Most stylistic comparisons of the Matacapan 

Teotihuacan assemblage have concentrated on cylindrical 

tripod vessels (the complete examples), slab supports, and 

candeleros. It is possible to make some limited comments 

about other imitations which have been illustrated or 

described. These include hemispherical bowls with annular 
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bases, comals, coverplates with tripod loop supports, and 

figurines. 

Hemispherical bowls with annular bases are usually 

made in Fine Buff (Type 30), a type which also reportedly 

includes copas, floreros and lidded cylindrical tripod 

vases among its forms (Santley and Ortiz n.d.: 102-103). 

Complete annular based bowls occur in burials. One variant 

tends to have a lighter colored band around the bowl rim, 

much like the Preclassic differentially fired white rimmed 

blackware bowls. In the examples of Fine Buff, the 

contrast is between lighter and darker shades of buff

orange, caused by different parts of the vessel being 

exposed to varying levels of oxygen in the firing 

atmosphere. These annular based bowls also nest within 

each other, a feature that may be a functional attribute of 

vessels made for portage over long distances (Whi ttlesey 

1978). 

Comales were reported from Tres Zapotes by Drucker, 

but seem to have been fairly deep bowls with handles rather 

than the flat broad plates considered suitable for baking 

tortillas. Matacapan forms are low broad plates that curve 

gently to a beveled and thickened rim. These are made in 

the same pastes as the raked body ollas (Type 20) (Santley 

and ortiz n.d.: 129). Although Weiant illustrates a 

similar form at Tres Zapotes, it is associated with the 
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Postclassic Soncautla complex and is not found in earlier 

assemblages (Weiant 1943: Fig. 25c). The Matacapan comals 

differ from later Postclassic forms found on the Gulf 

Coast, which have sand-roughened bases and ridges 

separating rims from the rest of the plate (Drucker 1943a: 

29, Fig. 12d). At Teotihuacan, vessels called comales 

change over time, but beginning in Teotihuacan IIa-III/Late 

Tlamimilolpa the form stabilizes into a broad, low, thin

walled plate with a slightly thickened rim (Muller 1978: 

52-53, chart). Inasmuch as this form appears to be rare in 

the Gulf Coast during the Classic period and is present at 

Teotihuacan, the Matacapan comals are probably also 

components of the Teotihuacan imitation assemblage. 

Coverplates with tripod loop supports are also 

exclusively manufactured in one type, Soft and Chalky 

Coarse Cream (Type 67). The type is particularly common in 

the final phase of occupation at Matacapan (Santley and 

ortiz n.d.: 136). The form is virtually identical to 

examples found by Drucker at Tres Zapotes (Drucker 1943b: 

70). 

The figurine assemblage at Matacapan has Teotihuacan 

imi tation forms as a minor component (Kann: personal 

communication) • The most easily identified Teotihuacan 

imitations are marionettes. These have flattened 

triangular heads, circular earrings, and either the 
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characteristic cleft in the center of the head or some sort 

of turban type headdress (Santley and ortiz n.d.: 307, 

Valenzuela 1945a: Fig. 28). Santley and ortiz describe 

whistle figurines that have Teotihuacan triangular shaped 

faces and circular earrings, representing a combination of 

local and Teotihuacan attributes (Santley and ortiz n.d.: 

315-316). The Teotihuacan figurine assemblage at Matacapan 

also includes Fat Gods, Huehueteotls and masks. 

Four complete cylindrical tz-ipod vessels have been 

recovered from Matacapan (4.17). These were found in 

burials at Mound 61. Complete cylindrical tripod vases are 

also common components of bur ial assemblages at 

Teotihuacan, although they are also used in caches. Three 

of the Matacapan vases were lidded. All were made in the 

type Fine Buff (Type 30). The restriction in paste could 

indicate a somewhat limi ted integration of the form into 

the Matacapan assemblage. At Teotihuacan, the cylindrical 

tripod vase form occurs in Polished Monochrome, Polished 

Monochrome Incised, Red on Natural, Copa Ware, Plano

Relief, Thin Orange, as well as stucco (Rattray n.d., 

Muller 1978). Vases at Teotihuacan run the gamut of 

functional associations, from elaborately decorated luxury 

wares to rather COll\Dlon types with domestic associations. 

This implies a more diverse role for the form at 

Teotihuacan than was the case at Matacapan. 
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Fig. 4.17 Matacapan cylindrical tripod vases. 
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Two of the Matacapan lids are apron lids with top-knot 

handles. The lids fit closely on the associated vessels, 

unlike Teotihuacan lids, which tend to overhang their 

vases. The top-knot handle is common at Teotihuacan (Fig. 

4.18). The third lid recovered at Matacapan is actually a 

shallow bowl which was found inverted over the tripod vase. 

The practice of using inverted bowls as lids is mentioned 

by Drucker at Tres Zapotes and may be a local practice 

(Drucker 1943b: 17). 

The Matacapan tripod vases are undecorated, even 

though the attached supports have incised and cut-out 

designs. Although some Teotihuacan cylindrical tripod 

vases are undecorated, it is unusual for these to have 

decorated supports. Santley has been suggested that the 

chalky and friable nature of the Matacapan fineware pastes 

has affected the preservation of painted decoration on Fine 

Buff vessels (Santley, Yarborough and Hall 1987: 89). 

Generally speaking, however, even vessels decorated wi th 

fugi ti ve paint at Matacapan have some remnants of paint 

left even after the scrubbing of bored workmen and 

underpaid graduate students. The chances are good that 

some remnants of decoration would have been preserved on 

the Matacapan vases if it had been there originally. 

Matacapan cylindrical tripod vases show further 

differences from those of Teotihuacan in such things as 
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Fig. 4.18 Teotihuacan cylindrical tripod vases. 
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wall profile and support attachment. Matacapan vases are 

slightly outcurving, while Teotihuacan forms tend to be 

straight-sided or slightly bowed. Some early tripod vases 

at Teotihuacan have outcurving wall profiles during the 

Teotihuacan IIa/Early Tlamimilolpa phase, and so it is 

possible that the Matacapan tripods are imitations of vases 

from this period (Muller 1978: 84, Fig. 14). 

Matacapan supports are attached close to the edge of 

the vessel bottom, while many slab supports on Teotihuacan 

vessels tend to be slightly recessed (Fig. 4.19). The 

profile on Teotihuacan vases is one of straight edges and 

right angles while Matacapan profiles are more sinuous. 

This is related to a difference in how the supports were 

attached at the two sites. At Matacapan, supports were 

attached to the vessel by sealing the front of the support 

to the base by applying wet clay around the support, much 

like caulk around a bathtub (Fig. 4.19a). This method of 

attachment works best when both the support and base are 

dry and somewhat rigid. At Teotihuacan supports were 

attached and sealed primarily at the entire top, with 

minimal reinforcement around the support exterior (Fig 

4.19b). This method works best if the support and vessel 

are joined while both are still wet and plastic. 

The supports on three of the four complete tripods 

from Matacapan are hollow subrectangular slabs; the 
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Figure 4.19 Details of tripod slab support attachment 
A. Matacapan 
B. Teotihuacan 
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remaining vase, which is also the smallest of the four, 

rests on three plain, solid slabs. The hollow support 

profiles, like the Teotihuacan imitation hollow slab 

supports found in the Gulf Coast, are all sub-rectangular 

wedges. This represents a quali tati ve difference in how 

Teotihuacan and Gulf Coast slab supports were made. At 

Matacapan, supports were made by folding a flat slab of wet 

clay to make a large hollow wedge. The folded end becomes 

the bottom of the support and the front edge is eventually 

attached to the vessel bottom. At Teotihuacan the process 

of slab support manufacture is a little less clear-cut, and 

on some of the more squared-off pieces may have invol ved 

use of a box mold. In any event the side walls of the 

Teotihuacan supports are much thinner and more delicate 

than Matacapan supports, and indeed most of the imitation 

sub-rectangular supports recovered from the Gulf Coast. 

The ratio of decorated hollow slab supports to plain 

solid slabs on the complete vessels is virtually identical 

to the proportions for isolated supports recovered at 

Matacapan. The breakdown of decorated slabs to plain 

(both hollow and solid) is 3.2:1; this ratio holds across 

operational localities (see Table 4.3). Teotihuacan slab 

supports are also u~ually decorated. Although plain slabs 

do occur at Teotihuacan, undecorated supports tend to be 

small nubbins, or hollow and rounded (quasi-cylindrical) 
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Table 4.3 

Matacapan Slab Support Type by Operational Locality 

operation 
Decorated 

Slabs 
Plain 
Slabs Total 

=================================================== 
I 
II 
III 
IV 
V 
VI 
VII 
VIII 
TOTAL 

96 
3 
5 

101 
8 
1 
5 
1 

220 

Chi square = 
d.f. 
P < 

27 
0 
2 

34 
1 
1 
0 
2 

67 

7.63 
7 

0.5 

. 
123 

3 
7 

135 
9 
2 
5 
3 

287 
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wi th matte surfaces. Plain slab supports are common on 

tripod bases of the Maya Lowlands. 

The decorated slab supports of Matacapan have been 

classified by ortiz into four general groups and a fifth 

"fragmentary" category. The classificatory criteria 

include decorative elements, number of decorative fields, 

and decorative technique (e.g., cut-out or incised). Each 

of the four groups is further subdivided according to 

details of support profile, and lesser variations in design 

lay-out and execution. Three basic design elements are 

represented. The most common is intertwined lozenges made 

with a combination of incised lines and small cut-out 

triangles (see Fig. 4.20 a-c). sometimes there are 

additional decorative elements below the main motif, either 

vertical incisions or small cut-out hooks and bars. 

supports with this secondary element tend to be talud

tablero shaped, rather than sub-rectangular. The other 

decorated support types identified feature cut-out 

decoration of taus, bars, and triangles (Fig. 4.20 d,e). 

The intertwined lozenge motif is found on Teotihuacan 

decorated slab supports, seemingly always combined with 

secondary elements of cut-out hooks and bars (see Sejourne 

1966: 99, Fig. 82). At Teotihuacan these principally occur 

on stuccoed and Copa Ware cylindrical tripods; however, in 

the case of Copa Ware tripods the supports are molded solid 
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Fig. 4.20 Matacapan decorated slab support types A-E. 
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slabs (Sejourne 1966: 88, Fig. 72). The Matacapan supports 

with cut-out decoration have analogs at Teotihuacani taus, 

bars and triangles are common shapes at Teotihuacan and a 

few supports recovered are identical to Matacapan examples 

(Sejourne 1966: 99, Fig. 82). The presence of actual 

identities between Teotihuacan and Matacapan supports 

suggests that attempts were made to faithfully replicate 

models from Teotihuacan. Whether these models were 

actually present at Matacapan is something that cannot be 

determined at present. It is also possible that stylistic 

information rather than actual physical models was 

transported from Teotihuacan. 

The overall variety of motifs used at Teotihuacan to 

decorate supports is far greater than that at Matacapan. 

What is striking about Matacapan supports is the limited 

number of design motifs used given the number of supports 

recovered. Also striking is a general lack of innovation 

and elaboration of the few expressly Teotihuacan motifs. 

The lack of variety at Matacapan suggests that a restricted 

amount of stylistic information was being transmitted to 

the site. The scarcity of innovations is also significant, 

and suggests that faithful adherance to the Teotihuacan 

motifs was important. This contrasts wi th the observed 

differences in technique concerning both the actual 

production of the support as well as how it was attached to 
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the vessel. 

The forty-odd candeleros recovered in the process of 

three field seasons of excavation at Matacapan is paltry 

when compared to the 5,579 found in the Tetitla compound 

alone (Sejourne 1966: 43). It is not productive to attempt 

a piece by piece examination of Matacapan candleros in the 

search for identical Teotihuacan forms. The sample size 

from Teotihuacan is so large and varied that just about any 

variant found at Matacapan also exists at Teotihuacan. The 

majority of the candeleros from Matacapan are double

chambered (Table 4.4). There is no discernable patterning 

in the distribution of double vs. single chambered forms 

across operational localities at the site, neither is there 

any temporal change apparent from lower to upper levels. A 

similar lack of patterning also exists between decorated 

and undecorated examples. 

Single chambered candeleros at Matacapan are decorated 

with either applique bumps or thumbnail depressions (Fig. 

4.21). Most are barrel-shaped. Single chambered forms are 

most common at Teotihuacan during the Teotihuacan IIa

III/Late Tlamimilolpa phase, but continue throughout the 

sequence. Early single-chambered forms at Teotihuacan'tend 

to have reed punctate decoration, absent at Matacapan. 

The double chambered forms from Matacapan are mostly 

oval in shape and seem to have been made by joining two 



Table 4.4 
Matacapan Candelero Type by Operational Locality 

Candelero 
Type 

Double
chambered 

Location Decorated 

Double
chambered 
Plain 

single
chambered 
(all) 

Total 

359 

===================================================== 

Mound 22 
Midden 

Mound 61 

Total 

12 5 

10 4 

22 9 

5 22 

3 17 

8 39 
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Fig. 4.21 Matacapan single chambered candeleros. 
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single chambered forms (Fig. 4.22). Two basic techniques 

were used to decorate the double chambered forms: incising 

and thumb impressions. Incised forms tend to have an 

incised line at the top around the entire perimeter to 

create a sort of band. vertical or diagonal lines descend 

from this line. This type of decoration begins to be 

common during the Teotihuacan III/Early Xolalpan phase 

(Rattray n. d. ) • Zoned matte and polish designs, however 

are diagnostic of the phase at Teotihuacan, wi th incised 

lines separating the zones. Even examples lacking this 

type of decoration characteristic~lly have polished tops 

during this phase. None of the Matacapan forms have this 

feature. 

Thumb impressed decoration begins to be popular at 

Teotihuacan during the Teotihuacan IlIa/Late Xolalpan 

phase. At Matacapan, impressions may be allover the 

candelero or occur in a single uneven line across the 

middle of the piece (Fig. 4.22). Although in some cases 

only fingernail impressions are present, most of the 

candeleros decorated in this manner show the entire tip of 

the thumb. Some of the marks cut so deeply into the 

surface that they are perhaps better thought of as thumb 

gouges rather than thumb impressions. Thumb-gouged 

decoration appears on Teotihuacan candeleros during the 

Teotihuacan IlIa/Late Xolalpani at that time it was one 
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Fig. 4.22 Matacapan double chambered candeleros. 
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decorative technique among many others. In the Teotihuacan 

IV/Metepec phase, thumb-gouged candeleros become common and 

particularly diagnostic of the phase (Muller 1978: 127). 

A striking feature of the Matacapan candelero 

assemblage is the limited stylistic variation compared to 

Teotihuacan candeleros. This is similar to what was 

observed among the decorated slab supports. The only phase 

at Teotihuacan in which decoration appears to be restricted 

is the final phase, when it consists exclusively of either 

thumb-gouging or grotesque effigy faces (Muller 1978: 127, 

Rattray n.d.). It is possible that the presence of double 

chambered thumb-gouged candeleros at Matacapan is 

chronologically significant. Candeleros decorated in this 

manner occur throughout the stratigraphic levels excavated 

in the Mound 22 midden as well as at Mound 61 (Table 4.5). 

If we assume that thumb-gouging was common enough at 

Teotihuacan to be communicated outside Central Mexico by 

the Teotihuacan IlIa/Late Xolalpan phase, this suggests a 

date for contact with Matacapan no earlier than A.D. 550. 

Although Santley and Ortiz have suggested an earlier onset 

of Teotihuacan contact, beginning at around A.D. 300, the 

terminus post gygm date suggested by the presence of thumb

gouging falls within the upper range of the Classic period 

carbon dates from Matacapan (Santley: personal 

communication). It is possible that Matacapan was occupied 
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Table 4.5 

Matacapan Candeleros by vertical Provenience 
Type by Arbitrary Level controlling for operational Locali 

Candelero 
Type* 

Level 

Plain 

operation I 

Decorated Decorated 
Incised Thumb-gouged Total 

========================================================== 
UPPER surface 0 0 0 0 
to -50 cm.) 

MIDDLE 3 1 3 7 
to -100 cm. ) 

LOWER 9 5 4 18 
to -160 em. ) 

Total 12 6 7 25 

Operation IV (Mound 61) 

Candelero 
Type* Plain Decorated Decorated 

Incised Thumb-gouged Total 
Level 
========================================================== 
UPPER surface 7 1 3 11 
to -50 cm.) 

MIDDLE 3 1 1 5 
to -100 cm. ) 

LOWER 0 0 1 1 
to -180 cm. ) 

Total 10 2 5 17 

*Note: double chambered and single chambered combined 



365 

at a later date during the Middle Classic period than 

originally suggested. 

The quantity, range, distribution and stylistic 

fidelity to forms at Teotihuacan in the Teotihuacan 

imi tation assemblage at Matacapan is unique for the Gulf 

Coast area. Yet, this does not constitute the extent of 

the Teotihuacan presence in the ceramic assemblage of 

Matacapan. There are other aspects, less obvious, which 

have been suggested to also denote some sort of familiarity 

wi th Teotihuacan ceramics. These include possible local 

attempts to produce actual replicas of Teotihuacan ceramic 

wares and the limited adoption of Teotihuacan iconography. 

Because of the range and quantity of Teotihuacan 

imi tat ions made in Fine Buff, Santley has suggested that 

this type represents local attempts to replicate 

Teotihuacan Copa Ware (Santley et ale 1985b: 3; Santley, 

Yarborough and Hall 1987: 89). There are some superficial 

resemblances between the highest quality Fine Buff vessels 

and Copa Ware ceramics. Both have polished, buff colored 

surfaces and fine compact pastes. There are several 

important differences. Matacapan Fine Buff is a temperless 

paste, while Copa Ware has very fine and well sorted 

temper. Copa Ware ~as a very restricted range of forms at 

Teotihuacan, limited to copas and small cylindrical tripod 

vases while Fine Buff comes in a wide range of forms, both 
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local and Teotihuacan (Santley and ortiz n.d.: 102). 

Third, Copa Ware tripods are uniformly small, around 8-10 

cm. tall and 9-10 cm. in diameter. Matacapan Fine Buff 

tripods are larger, varying from 12 to 24 cm. high, and of 

proportionately larger diameters. Finally, Copa Ware 

tripod vases do not have lids, while three of the four Fine 

Buff tripods had associated tops. Although it is possible 

that Fine Buff represents an attempt to duplicate Copa Ware 

initially, the technological differen~es, variety of forms 

produced, and divergences in style within one form indicate 

that the type quickly came to have a local significance 

independent of its imitative "function". 

A final aspect of the Matacapan ceramic assemblage 

denotative of contact with Teotihuacan is the use of 

Teotihuacan decorative motifs of iconographic significance. 

Chief among these is the plumed serpent. This is a common 

decorative motif at Matacapan, particularly among Red on 

Fine Orange (Type 9). The design generally occurs in a 

spiral format that doubles back on itself in the interior 

(see Valenzuela 1945a: Lamina 2). The plumes are 

represented schematically as lines radiating out from the 

body and around the head so that the serpent actually looks 

furry rather than feathered. Because of this Santley and 

ortiz more recently have suggested that the motif is a 

centipede or caterpillar rather than plumed serpent 
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(Santley and ortiz n.d.: 126). I tend to favor the 

original identification because of the similar way in which 

feathers were depicted on the mound 1126 plumed serpent in 

the Mixtequilla. This is an indigenous local 

interpretation, and not the way plumed serpents were 

depicted on ceramics at Teotihuacan (see Von winning 1987: 

125-133, inclusive). 

The Teotihuacan derivation of other motifs found on 

Matacapan ceramics are less clearly established, (for 

example, the Tlaloc incensario found by Valenzuela). It is 

interesting that certain other common signs used in 

Teotihuacan iconography are absent in the Matacapan design 

repetoire, e.g., the tri-mountain glyph, the trilobal 

element, four-petaled flowers, the Tlaloc 

nosepiece/butterfly, etc. Instead, the motifs found 

usually feature local fauna (monkeys, birds), or abstract 

elements such as scrolls. 

Although the Teotihuacan imitation assemblage from 

Matacapan is very different from Tres Zapotes or, indeed, 

any other Gulf Coast site of this period, there is a danger 

in overstressing the differences between the Matacapan 

assemblage and those from other sites on the southern Gulf 

Coast. Matacapan is clearly a southern Gulf Coast site. 

Except for the Teotihuacan imitations, the rest of the 

assemblage shows considerable overlap wi th ceramics from 
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the santiago A and B phases at El Picayo and the Upper Tres 

Zapotes phase at Tres Zapotes. 

Although definitely provincial at its core, the 

Matacapan assemblages throughout the occupation at the site 

are permeated with a Teotihuacan aroma in the presence of a 

variety of ceramic forms. These forms can be grouped into 

clusters associated with certain subsets of behavior which 

can be linked to similar subsets which existed at 

Teotihuacan. One such sub-set at Teotihuacan includes 

artifacts of ritual functions associated with domestic 

residences. This subset consists of candeleros and 

figurines. These artifacts are also found in the 

construction fills of all types of structures (talud

tablero platforms, plaza fill, etc. (Rattray: personal 

communication). One distinctive aspect of the distribution 

is that neither candeleros nor figurines tend to occur in 

specialized deposits such as burials or caches (Muller 

1978: 38, 45). This subset is also present at Matacapan in 

generalized fill deposits as well as refuse middens from 

the residential structures of Mound 61 and 22 and not 

common in special ritual deposits. 

A second subset involves artifacts found in special 

ritual deposits at Teotihuacan. The deposits are of two 

types: burials and offerings. According to Muller, the 

most distincti ve component of Teotihuacan burials is the 
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abundance o:f miniatures and the paucity of figurines and 

candeleros. In fact, she estimates that up to 90% of most 

burial assemblages is composed of miniatures (Muller 1978: 

45) • Also present in burials are full-sized cylindrical 

tripod vessels, hemispherical bowls with annular bases, and 

the occasional Tlaloc and florero (Muller 1978: 45-46). 

Miniatures, hemispherical bowls with annular bases and 

cylindrical tripods have all been associated with burials 

at Matacapan. Cylindrical tripods, and hemispherical 

bowls, and coverplates with tripod loop supports are also 

components of cache offerings at Teotihuacan, along with 

theatre style and biconcial incense burners (Muller 1978: 

38). Coverplates and molded ornaments, thought to be 

decorative elements of theatre style incensarios, are 

present in the Matacapan assemblage though I am unclear as 

to their specific associations with caches (Santley and 

ortiz n.d.: 137). 

A third subset of ceramic forms in the Teotihuacan 

assemblage are those which form part of the domestic 

assemblages of residential apartment compounds. The subset 

comprises ollas, simple bowls, inner pronged braziers and 

comales (Muller 1978: 38-39, passim). Of these artifacts, 

inner pronged braziers and comales are present at 

Matacapan. Ollas are also present, but the forms are 

identical to those of Tres Zapotes and thus not a component 
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of the Teotihuacan imitation assemblage. 

Comparing the Teotihuacan imitations at Matacapan with 

their models show several interesting stylistic features. 

The most outstanding of these is the stylistic homogeneity 

in the imitation assemblage. Only a restricted range of 

attributes are used in imitating any given Teotihuacan 

artifact. This is most evident in those imi tat ions for 

which we have information about stylistic variation, such 

as the candeleros and slab supports. Isolated Teotihuacan 

imitations at other Gulf Coast sites can also be considered 

to be stylistically homogeneous, but in those instances, 

the small sample size can account for the homogeneity. 

What is striking about the Matacapan assemblage is not just 

that a subset of decorative techniques and designs from 

Teotihuacan is imitated, but also that no local innovations 

or deviations in design and decoration occur. This points 

to a strong conservativism in candeleros and cylindrical 

tripod vessels at Matacapan, perhaps related to their 

supposed ritual function. 

Another aspect of the Teotihuacan assemblage at 

Matacapan is the presence of syncretism. Syncretism refers 

to a blending, or fusion, of two (or possibly more) 

traditions (Linton 1940: 502, Burger 1966: 103). Although 

present at Matacapan, it occurs in very limited contexts 

and is not a cross-cutting characteristic of the ceramic 
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assemblage. Most of the contexts in which syncretism 

occurs at Matacapan appear to relate to rituals performed 

in residences, and in the iconography present on decorated 

ceramics. syncretism exists in the presence of Teotihuacan 

features on anthropomorphic whistle figurines, the manner 

in which painted plumed serpents are depicted on fineware 

vessels, and perhaps in the mortuary practices of 

depositing local vessels in conjunction with foreign 

imitations. 

The sum of all these patterns in the imitation 

assemblages leads to some interesting extrapolations. For 

example, the numbers and variety of artifact forms at 

Matacapan shows a detailed knowledge about the range of 

ceramic forms used at Teotihuacan, covering not only the 

high status ritual items but also items found in every day 

domestic activities. The presence of functional subsets of 

these forms in similar depositional contexts also leads to 

the inference that the Matacapan users had knowledge of how 

such items stood in relation to each other at Teotihuacan. 

Taking this one step further, this shows a concern with the 

appropriate use of the vessels in various activities, i.e., 

culinary, mortuary, or some other more arcane behavior. 

Because the range of, behaviors associated with the sub-sets 

covers practically all aspects of daily life in which 

ceramics participate, we can extrapolate that at least a 
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sub-set of the population at Matacapan was very concerned 

with approximating the behaviors enacted in the daily life 

at Teotihuacan. This goes slightly beyond what would be 

expected for a scenario which explains the Matacapan 

patterns by reference to ritual exchange in elite 

interaction, or even the emulation of customs at a larger 

and prestigous power in Central Mexico by elite families at 

Matacapan. 

The differences in how certain ~rtifacts were made, 

e. g. , the attachment of supports to tripod vessels, 

indicates that those making the imitations either had 

li ttle knowledge of how these forms were made at 

Teotihuacan or considered details of manufacture to be 

trivial and insignificant. We will never know which is the 

case. In this light, the stylistic homogeneity noted on 

the slab supports and candeleros may be related to a 

similar lack of first-hand knowledge of these artifacts on 

the part of the manufacturers at Matacapan or it may denote 

a special conservative emphasis on preserving these motifs. 

The presence of many local ceramic forms and wares, 

both domestic and higher status, unifying Matacapan with 

other Tuxtlas sites indicates the presence of people 

knowledgeable both in the manufacture and use of local 

forms within the southern Gulf Coast tradition. The 

presence of limited syncretism in the figurine assemblage, 
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and perhaps in the use of local expressions of the plumed 

serpent, indicates that there was some minimal blending of 

the two traditions, but that for the most part these 

tradi tions existed side by side. In many cases, the 

Teotihuacan imitations fill a vacuum in the local 

assemblage; there are no local analogs to a Teotihuacan 

candelero or comal. In other cases they appear as 

supplements to the local assemblage, occurring side by side 

with more local forms. This is exemplified by the presence 

of cylindrical tripod vessels in burials along with the 

more traditional incurving bowl~ with exterior grooves 

which are found throughout the Classic period in the 

Tuxtlas. 

The best explanation for the patterns found at 

Matacapan is that of the full-time residence of 

Teotihuacanos (Santley, Yarborough and Hall 1987). The 

interpretation is not new. Originally the hypothesis 

rested on the presence of talud-tablero architecture at the 

site and the interpretation of the Teotihuacan horizon 

style at sites outside the Basin of Mexico as representing 

imperial expansion and militaristic conquest (see Pasztory 

1978). The biggest problem with the original formulation 

was that more weight was given to theoretical consequences 

of the imperial model than to the empirical evidence at the 

proposed enclave site. Now a closer examination of the 
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ceramic evidence seems to indicate the presence of a group 

of people using Teotihuacan imitations not for special 

ritual displays of prestige (such as is the case at Cerro 

de Las Mesas), but in rituals associated with life 

transitions (burials) and in daily activities of cooking. 

The role of the people from Teotihuacan at Matacapan, 

their relative status in regard to the local inhabitants at 

the site, and the status of Matacapan within the local 

regional settlement hierarchy are still being debated. 

There are many questions to be resolved, such as the degree 

to which the Teotihuacan inhabitants emigrated as a private 

undertaking, pr as part of a directed settlement strategy 

from Central Mexico. Were the Teotihuacan residents part 

of a discrete enclave within Matacapan, or was the 

settlement a Teotihuacan colony with only a limited amount 

of locals inhabiting the site? This will be addressed in 

the next chapter. 

Summary 

This chapter has attempted to review the context of 

Teotihuacan influence in the ceramic assemblages of the 

Classic period centers of the Gulf Coast by geographic 

region. The temporal control gained through cross-dating 

these regional sequences with each other in the third 

chapter of this dissertation provided a baseline starting 
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point for comparisons of Teotihuacan imitations as they 

occur wi thin local Gulf Coast assemblages. In a few 

instances it is possible to demonstrate a temporal 

difference across regions in the timing of Teotihuacan 

influence. 

A comparison of the actual imitation artifacts found 

at various Gulf Coast sites with original models at 

Teotihuacan has made it possible to sort out patterns and 

general similarities in how Teotihuacan artifacts were 

imitated in Gulf Coast assemblages. sometimes imitations 

from Gulf Coast sites bore more in common with each other 

than they did with the original products at Teotihuacan. 

This is particularly noticeable in the Teotihuacan 

imitation hollow slab supports, and the representation of 

the plumed serpent in Mixtequilla and Matacapan ceramics. 

The knowledge of patterns in local assemblages before 

and after the introduction of Teotihuacan influence has 

also helped to highlight differences in the way in which 

this influence was received in each geographic locality on 

the Gulf Coast. For instance the impact of Teotihuacan 

influence on Lower Papaloapan ceramic assemblages was so 

profound that this area seems to have been a ceramic 

isolate from the adjacent semi-arid zone and Tuxtlas sub

areas during the Middle Classic. The implications of this 

in terms of the role of the Lower Papaloapan in regional 
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trade networks can only begin to be imagined. 

Finally, the examination of the context of Teotihuacan 

influence has brought into relief contrasts among sites 

that may directly relate to differences in their 

relationships to Teotihuacan. For example, the context of 

Teotihuacan influence at Matacapan provides the evidence 

necessary for proposing the presence of an enclave, while 

perhaps questioning the applicability of this argument in 

other cases where Teotihuacan influence is also strong 

(such as Cerro de las Mesas). The context of Teotihuacan 

influence also can be appreciated at a regional level. 

Here the similarities and differences between various sites 

within a region, or even across regions, can suggest the 

presence of changing economic and political alliances 

during the Classic, alliances which may have been of 

crucial importance to the growth and success of 

Teotihuacan. We will turn to this in the next chapter. 
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Notes 

1. The same difference in proportion has been found to 

exist in comparisons of Teotihucan talud-tablero 

architecture with talud-tablero structures from Matacapan 

and Kaminaljuyu (Santley, Yarborough and Hall 1987: 97). 

2. The first three field seasons were directed by Robert 

S. Santley from the University of New Mexico under funding 

from the National Science Foundation. Th.e fourth season 

formed follow-up work on the,ceramic workshops as part of a 

dissertation by C. A. Pool from Tulane University, funded 

by the National science Foundation as a dissertation 

improvement grant 

3. One candelero found north of Mound 3 in pit 16 was 

recovered in a level of midden refuse along with· a 

secondary burial. From the unit summary it is difficult to 

determine the exact context of the candelero vis g vis the 

burial because no burial pit was defined. It is likely 

that the candelero is actually associated with the midden. 
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Teotihuacan influence on the Gulf Coast is not 

uniform. Each sub-region displays a different pattern of 

Central Mexican influence, ranging from the sporadic 

occurrence of imitations and/or imports to the nearly 

complete integration of forms and stylistic conventions 

within local domestic and ritual assemblages. 

Probably the biggest source of variation in the way 

Teotihuacan influence is manifested is the spotty nature of 

the data from Classic period assemblages. For each region 

only a handful of si tes have been studied and reported. 

Most of these do not have accompanying information about 

stratigraphic context, a necessary prelude to any 

meaningful interpretation about Teotihuacan influence at 

that locality. Thus reconstructions must be framed knowing 

that new information may alter the observed patterns. 

The second source of variation in Teotihuacan 

influence on the Gulf Coast is chronological. It can be 

demonstrated even with the imprecisions of relative ceramic 

sequences that Teotihuacan influence occurred at different 

times in different areas. Teotihuacan flourished for 

several centuries, during which its ceramic assemblages 

underwent considerable evolution and change. I used these 

changes to trace variation in the appearance and duration 
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of interaction between Teotihuacan and various regions of 

the Gulf Coast. The assumption is that the imitations or 

imports diagnostic of a particular phase at Teotihuacan 

probably were transmi tted to the Gulf Coast during that 

period. 

Detection of temporal variation in Teotihuacan 

influence is only possible with corresponding control over 

ceramic assemblages of the Gulf Coast. This variation is 

most visible at sites with clear occupational sequences and 

associated Teotihuacan imitations. Unfortunately, the Gulf 

Coast is an area where absolute dates from sealed 

stratigraphic deposits are few and far between. Further, 

most descriptions of ceramic assemblages focus on the 

unusual or unique artifact rather than on the vessels which 

form the bulk of any given assemblage. Many of the 

traditional sequences of the Gulf Coast only indirectly 

reflect true temporal variation because of poor excavation 

methodology and lack of quantification. 

The third source of variation in patterns of 

Teotihuacan influence in the Gulf Coast is spatial. 

Different regions at the same general time period of the 

Middle Classic display different types of influence. 

Regions sharing the. same general local patterns in their 

ceramic assemblages display different patterns of 

Teotihuacan influence, ranging from the sporadic scatter of 
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Thin Orange and Teotihuacan ceramic imitations in the 

central semi-arid zone to the full-scale colonization at 

Matacapan. These differences in .influence between regions 

which may reflect the variety of strategies employed by 

both Teotihuacan and Gulf Coast populations in diplomatic 

relations. In the absence of a true regional overview, 

Teotihuacan influence previously has been seen as highly 

sporadic. Now it is obvious that there is some degree of 

direction in the duration and inten~ity of Teotihuacan 

interaction with Gulf Coast populations. 

Taking into account the various sources of variation, 

temporal, geographic, and contextual, a composite picture 

of Teotihuacan influence in the Gulf Coast can be 

constructed both regionally and supra-regionally. 

Northern Veracruz 

The extreme north, the Panuco area, differs from the 

rest of the Gulf Coast in that it appears only tangentially 

related to cultural developments further south. The 

recovery of a few slab supports and possible imitations of 

portrait and puppet figurines appear to be the extent of 

the tangible evidence for interaction with Teotihuacan. We 

do not know if the imported supports came from Teotihuacan 

or from a more immediate locality such as the adjacent 

north-central region. stylistically the supports differ 

from those at Teotihuacan, which may indicate an origin 
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other than Central Mexico. Thus Teotihuacan .influence may 

be interpreted to indicate a relationship not with the 

city, but with the other regions in Veracruz. Most of the 

more general stylistic connections in the Classic period 

assemblages of this area are with the south. 

North-central Veracruz 

On the north-central coast, the site of Tajin has 

siphoned off most excavation and research. The largest and 

most beautifully constructed of the sites in this area, 

Taj in has tradi tionally been considered the only viable 

source of Gulf Coast influence at Teotihuacan. This 

assumption has persisted in spite of the fact that the 

florescence of the site has long been known to have 

occurred after the fall of Teotihuacan (Millon 1988: 131). 

Former investigators at Tajin have described recovering 

Teotihuacan imitations: hollow slab supports from 

cylindrical tripod vases, candeleros, figurines, etc. The 

Teotihuacan imitations appear to have come from excavations 

west of the main center. The associated local assemblages 

contain types, such as Terrazas Lustroso and Bandas 

Asperas, which occur on as imports at Teotihuacan in the 

Merchant's Barrio. The relationship between the western 

structures and the main center of Tajin is unknown. In the 

main center, the spurt of construction in the Postclassic 

has all but obliterated earlier occupation, and so we have 
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no means of assessing overall size of the settlement in the 

Classic period. 

Thus, the traditional "special status" relationship of 

E1 Tajin with Teotihuacan is highly tenuous. Nor is the 

north-central influence at Teotihuacan conclusive of a 

Tajin origin. Although there are rumors of a site with 

strong Teotihuacan influence in the region, (KIn. 47), so 

1i tt1e is known about this site that it is premature to 

feature it in a model of Teotihuacan/north-centra1 Gulf 

coast interaction. 

The north-central ceramic types recovered at 

Teotihuacan also occur throughout the north-central region 

as well as portions of the central semi-arid zone to the 

south. Since we have no chemical or petrographic source 

stUdies of the central semi-arid zone, the identification 

of these ceramics as coming from the Taj in area must be 

tentative. other data from Teotihuacan considered to 

denote connections with the north-central area could just 

as easily indicate connections further south. Lustrous 

Ware ceramics are much more similar to the double slipped 

or negative resist decorated ceramics of the south-central 

Lower Papa10apan than they are to the north-central 

domestic type Terrazas Lustroso. The scroll motif is 

common throughout the Gulf Coast in the Middle Classic on 

carved ba11court paraphernalia, incised b1ackwares, 
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figurines, and elaborate carved examples of Fine Orange and 

Fine Grey from the Lower Papaloapan drainage and the 

Tuxtlas. 

Central veracruz 

The central area of Veracruz is divided into two 

regions: the central semi-arid zone and the Lower 

Papaloapan drainage. The former is the heartland of the 

Remojadas culture during the Terminal Preclassic and 

Classic periods. Teotihuacan influence in the semi-arid 

zone is poorly understood at present and is limited to the 

sporadic appearance of imported Thin Orange and a few 

select forms of Teotihuacan imitations, such as cylindrical 

tripod vessels, copas, and annular based bowls. The 

imitations are made in local wares diagnostic of the Upper 

Remojadas. Coffee bean appliques decorate the bases of 

some vases, but there is no extension of this decoration to 

other forms, indicating a conservatism in how Teotihuacan 

influence was expressed within local assemblages. The 

evidence in the central semi-arid zone appears to support 

an attentuated relationship between this area and 

Teotihuacan, or one in which contact is mediated through a 

third part~. 

The south-central area, or rather, the Lower 

Papaloapan drainage, includes the Tierra Blanca and 

Mixtequilla areas as well as sites in the marine-estuary of 
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the Alvarado Lagoon. In the original excavations at Cerro 

de Las Mesas, Teotihuacan imi tations appear in the Lower 

Cerro de Las Mesas II phase along with fineware paste 

ceramics and mold-made figurines (Drucker 1943a: 76). The 

complete inventory of Teotihuacan ceramic forms includes 

cylindrical tripod vases with hollow rounded and 

subrectangular slab supports, inner-horned braziers, 

candeleros, figurines of Teotihuacan deities, coverplates 

with tripod loop supports, tripod bowls, and copas. In 

addition to the imitations, the presence of more subtle 

influence is suggested in the adoption of new decorative 

techniques. These techniques occur throughout the Lower 

Papaloapan even at sites which only have a few or no 

identifiable Teotihuacan imitation ceramics. In addition 

to the imitation forms, survey in the Mixtequilla has 

recovered evidence for Teotihuacan imports in the region in 

the form of a small amount of Thin Orange. 

The Teotihuacan imitations recovered at Cerro de Las 

Mesas and at other si tes in the Lower Papaloapan seem to 

cover four general activities at Teotihuacani household 

ritual (candeleros, figurines), mortuary ritual 

(coverplates with tripod loop supports, miniatures), 

domestic/culinary (inner-horned braziers), and extra

household ritual (cylindrical tripod vase caches). The 

imi tations in the Lower Papaloapan drainage may not have 
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functioned exactly irl the same way as at Teotih\'~acan; all 

definitely occur as subsets within the context of a local 

Lower Papaloapan tradition. 

The Teotihuacan imitation forms recovered in the Lower 

Papaloapan are not all slavish copies. Although some of 

these are closely similar to Teotihuacan ceramics in form, 

surface treatment and decoration (Le., the 1126 copa), 

there also appears to be some experimentation with the 

"pure" Teotihuacan style. This is most clearly 

demonstrated in the presence of tripod bowls with hollow 

sub-rectangular supports, a combination which is not 

reported at Teotihuacan. Also indicative of some 

recombination of stylistic convention is the depiction of 

Teotihuacan iconography according to local conventions, 

such as the depiction of plumes on the plumed serpent 

tecomate miniature at Mound 1126. 

The cylindrical tripod vases with marine shells in 

public cache contexts, and the presence of candeleros, 

suggest that some Central Mexican rituals were being 

practiced in the region. These rituals, however, occur 

within an overall milieu featuring local Upper Remojadas 

figurines, stuccoed plaques of the Earth Monster, and 

figurine whistles. ,The presence of stelae with Long Count 

dates and the Maya aspect of some of the Middle Classic 

figurines recovered at the 1126 complex also suggest the 
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possibility of additional influence from the southern Maya 

lowlands (stark 1991: 272). 

The presence of ritual syncretic ism in the Lower 

Papaloapan region of the Gulf Coast is not clearly 

understood. Generally, syncretism appears to occur in 

sustained asymmetrical relationships between two 

populations in which the dominant population forces 

acceptance of its traditions (see Klor de Alva 1982). The 

presence of possibly two foreign tragitions in the Lower 

Papaloapan, however, suggests that factors other than 

forced acceptance are involved. On the other hand, there 

is a question as to whether the supposed Maya influence 

reflects a contemporaneous interaction with the Maya 

Lowlands or a revival of an earlier tradition which 

featured Maya stylistic attributes. 

In the Mixtequilla there does not seem to one center 

capable of maintaining central authority during the entire 

Classic period (Stark 1992: 180). However, the sites of 

Cerro de Las Mesas, Nopiloa, Los Azuzules, and El Zapotal 

point to the presence of centralized authority capable of 

organizing the population for the construction of 

monumental architecture. These are only a few of the 

larger centers in the area; there are other centers with 

monumental architecture, and many were occupied for at 

least part of the Classic period. The settlement patterns 
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appear to indicate a situation in which in which there were 

a number of small Classic period polities competing for 

regional preeminence, or who were unable to consolidate 

authority for any prolonged period of time. 

The Lower Papaloapan drainage during the Classic 

period had relatively high densities of population, rich 

agricultural resources, and access to marine as well as 

lowland tropical products of interest to highland 

populations. The tributaries of the Papaloapan River may 

also have served as a trade route from the coast into the 

interior Tuxtlas mountains by way. of Tres Zapotes. The 

presence of influence from the Lowland Maya region also 

points to eastern connections, perhaps mediated through 

Tuxtlas centers. In short, it appears that the Lower 

Papaloapan region is an enormously rich area for 

exploitative purposes. The dense populations insure a 

labor force for the production of exportable goods (such as 

cotton cloth) or alternately, a market for the distribution 

of imported goods. The presence of social differentiation 

and a class of elites insures the organizational potential 

for the collection and distribution of goods (Stark 1992: 

175-182). 

with all its resources, both natural and social, the 

Lower Papaloapan was a major attraction to any 

expansionistic policy in Central Mexico. Political 
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fragmentation of the region, however, dampened its 

potential to dominate international relations while 

creating local demands for international alliance as 

individual leaders attempted to consolidate and centralize 

power locally (Renfrew 1986: 8, Hammond 1991: 280, Cherry 

1986: 48). 

Political fragmentation can be fostered by an external 

power by maintaining a series of shifting alliances with 

local elites in the region. The impermanence of the 

alliances and the chronic competition among elites for them 

would inhibit any discernable clustering of Teotihuacan 

imitations at one center over the others. 

It is possible that the political instability resulted 

more from the lack of a coordinated effort from Teotihuacan 

than from a conscious effort. Competition among factions 

at Teotihuacan for alliances with Gulf Coast elites would 

also dampen an emergent central authority in the Lower 

Papaloapan. Actual attention from the Teotihuacan polity 

could have been minimal and directed only at the products 

transported through the region which reached the city. 

The final significant feature about Teotihuacan 

influence in the Lower Papaloapan drainage is its timing 

and duration. Evidence from Patarata suggests that most of 

the imi tations occur early in the Middle Classic in the 

Camaron 1 and 2 phases. After this, overt instances of the 
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use of Teotihuacan stylistic conventions fade at Patarata. 

This pattern seems to be repeated in the Middle Classic 

assemblages from the 1126 complex and mound 1055 in the 

Mixtequi11a. Overall there are fewer concrete instances of 

Teotihuacan stylistic conventions in the Middle Classic 

1055 assemblages, which seem to fall slightly later in time 

than assemblages from the 1126 complex. There is little to 

suggest that Teotihuacan assemblages affected Lower 

Papa10apan ceramics past the Teotihuacan IlIA/Late Xo1a1pan 

phase (A.D. 550-650), and it is likely Teotihuacan's 

relationship with this area ended well before its collapse 

in A. D. 750. 

Southern Veracruz 

In the southern region of Veracruz, the pattern of 

Teotihuacan influence changes once again. Tres Zapotes 

lies geographically between the Lower Papa10apan and the 

Tuxt1as mountains. The early portion its ceramic sequence 

shows stylistic affinities with Lower Papa10pan assemblages 

of the early Classic, including Lower Papa10apan ceramic 

types, decorative motifs, and figurine types (sonrientes, 

large hollow idols, etc.). Later assemblages begin to 

break away from this pattern. Chiefly this is recognizable 

by a jump in the frequencies of fineware paste ceramics, an 

attribute characteristic of Tuxt1as assemblages. The 

reorientation at Tres Zapotes from a Lower Papa10apan 
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tradition to a Tuxtlas tradition may reflect a realignment 

of local trade routes. 

Teotihuacan influence at Tres Zapotes includes 

imitations found in the Lower Papaloapan, i.e., cylindrical 

tripod vessels, candeleros, inner-horned braziers, 

coverplates with tripod loop supports, and miniature 

vessels. Figurines with characteristic Teotihuacan 

features, such as triangular cleft heads, circular earrings 

or earspools are present. The pattern is similar to that 

identified for the Lower Papaloapan drainage, and may 

reflect a similar relationship between Tres Zapotes and 

Teotihuacan. 

Some stylistic traits are present in the Tres Zapotes 

assemblages which are not reported in the Lower Papaloapan, 

however. Teotihuacan imitation figurines with cleft heads 

are absent in the Lower Papaloapan drainage. Also present 

in the Tres Zapotes assemblage is a tripod vase lid with a 

modeled animal effigy. None of the tripod vases recovered 

at Cerro de Las Mesas are lidded, although this is 

characteristic of Teotihuacan style tripod vases at 

Matacapan. 

The stylistic affinities in the Teotihuacan imitation 

assemblage are indicative of a general Teotihuacan III and 

IIIA/Xolalapan phase. Unlike Cerro de Las Mesas, Tres 

Zapotes has no monuments bearing Long Count dates to focus 
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the stylistic seriation more precisely. It is also 

difficult to identify the local assemblages associated with 

the Teotihuacan imitations. weiant indicates that the 

imitations occur within Middle Tres Zapotes B, which has a 

general Lower Papaloapan affiliation. Later excavations by 

Drucker show placement of the Teotihuacan imitations in the 

Upper Tres Zapotes phase, which has assemblages more 

similar to Matacapan and El Picayo. This is a complicated 

problem, made worse because of poor stratigraphic control 

over the excavations containing Teotihuacan imitations. 

Tres Zapotes experienced its maximum expansion in the 

Middle and Late Classic periods. This florescence may be 

due to its intermediary location between the Tuxtlas and 

the Lower Papaloapan, allowing it to act as a channel for 

goods in a regional exchange network. The Teotihuacan 

influence reflects a changing regional economic interaction 

network which first links Tres Zapotes to the centers of 

the Lower Papaloapan and later with the populations of the 

Tuxtlas. The presence of the type Tuxtlas Polychrome in 

Upper Tres Zapotes deposits would support the intermediary 

role of Tres Zapotes as this ceramic is one of the most 

clear Tuxtlas imports to appear in the Lower Papaloapan in 

the Late Classic (Dr~cker 1943b: Plate 11). 

Our knowledge of sites in the Tuxtlas area proper is 

spotty. From the early work of Valenzuela and Santley's 
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current survey we know that the area had several major 

centers during the Classic period, including El Picayo, 

Teotepec and perhaps the island site of Agaltepec at Lake 

catemaco (Santley: personal communication). Limited 

excavations at the site of El Picayo have provided a bridge 

between the Tres Zapotes and Matacapan sequences, but 

failed to recover any Teotihuacan imitations beyond a few 

marionette figurines (ortiz 1975). Additional evidence at 

Teotihuacan for contact with this a~ea is found in the 

ceramics from the Merchant's Barrio, which have similar 

pastes to ceramics from Matacapan, El Picayo, and Tres 

Zapotes (Sayres and Harbottle n.d.: 11). 

Matacapan has the strongest manifestation of 

Teotihuacan influence including talud-tablero ceremonial 

architecture, residential culinary and ritual ceramics 

(i. e., coverplates, inner-horned braziers, candeleros and 

figurines), and mortuary ceramics (cylindrical tripod vases 

with lids, miniatures). The discovery of a possible multi

roomed habitation structure even hints at the existence of 

Teotihuacan domestic architecture at the site. Although 

the range of ceramic imitation forms is similar to that 

recorded in the Lower Papaloapan drainage, the higher 

proportions of Teotihuacan style artifacts recovered from 

Matacapan are much greater. The combination of these 

aspects of Teotihuacan influence at the si te suggests a 
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permanent Teotihuacan enclave at the site (Santley, 

Yarborough and Hall 1987). The Teotihuacan presence at 

Matacapan occurs in the first Classic period occupation 

following the eruption of the volcano of San Martin. This 

could indicate that the foundation of Matacapan was partly 

a result of in-migration from Teotihuacan. 

The ceramic assemblage at Matacapan is not identical 

to assemblages at Teotihuacan, however, and includes many 

forms which seem specific to the Tuxtlas. As in the Lower 

Papaloapan drainage, there is a limited degree of blending 

within the two traditions. Some ~eotihuacan style tripod 

vases are covered with large shallow incurving bowls rather 

than true lids. The plumed serpent is drawn with plumes up 

and down its body rather than in a ruff around the neck as 

are plumed serpents at Teotihuacan. Talud-tablero 

architecture is limited to one, possibly two, mounded 

structures out of the 70 structures found in the central 

area. From the very beginning of the Classic occupation, 

Teotihuacan influence at Matacapan occurs within a 

framework of a local tradition. 

Although there is some blending of tradition, the 

actual recombination of stylistic elements on Teotihuacan 

imitations does not occur. This contrasts with the Lower 

Papaloapan drainage. There is also little decorative 

experimentation on Teotihuacan imitations at Matacapan. 
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The vases indicate almost a deliberate conservatism. Only 

a few of the many decorative motifs present on slab 

supports at Teotihuacan actually occur on Matacapan 

examples. This conservatism could indicate enclave 

homogenization, a process by which enclaves affirm their 

identity through simplifying and reducing material boundary 

markers to a few highly visible symbols (Sant1ey, 

Yarborough and Hall 1987, see also De Vos and Romanucci 

Ross 1975, Cohen 1969). 

stylistically the Teotihuacan imitation assemblage at 

Matacapan shows closest affinities with ceramics from the 

Teotihuacan IV/Metepec phase at Teotihuacan. Three of the 

six dates from the Classic period at Matacapan fall in 

approximately the same time period as the Teotihuacan 

IV/Metepec phase, and the remaining dates all suggest 

occupation which is contemporaneous with a Teotihuacan III 

and IIIA/Xo1a1apan phase at Teotihuacan (Sant1ey: personal 

communication) • The Teotihuacan IlIA/Late Xo1a1pan phase 

marks a period of decline and deterioration at the city 

(Millon 1988: 144). In this light, it is tempting to 

suggest that at least some of the residents might have 

migrated to Matacapan during the Teotihuacan IlIA/Late 

Xo1a1pan and Teotihuacan IV/Metepec periods. 

The Matacapan enclave may not have been part of a 

directed strategy, but instead, been the private endeavor 
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of a few families wi th Gulf Coast connections. There is 

little question that local TUxtlas populations were also 

involved in the settlement of Matacapan. The presence of 

monumental architecture in the Teotihuacan style could 

indicate that the Teotihuacan immigrants had some initial 

authority or prestige at the site. 

A final aspect which bears consideration is the 

presence of the ceramic workshops both wi thin Matacapan 

proper and its immediate environs, i.e., within 2-3 

kilometers of the central site. The proximity of the 

workshops to central Matacapan does suggest that Matacapan 

elites were assuming a managerial role in the distribution 

of the products. These workshops probably serviced the 

greater Tuxtlas area during the Middle Classic (Santley 

1987: 4). Upper Tres Zapotes assemblages have several 

vessel types identical in paste and form to vessels found 

in Matacapan workshops. In addition, there is some 

evidence that Teotihuacan imitations were produced at these 

workshops for Matacapan, and some of these imitations may 

have been distributed beyond the confines of Matacapan. 

The coincidence of such heavy intensification of 

ceramic production and a strong Teotihuacan presence at the 

site does suggest a relationship between the two phenomena. 

Given the presence of ceramics made from clays of this area 

in the Merchant's Barrio during the Xolalapan phase, the 
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initial occupation of this area might represent an attempt 

to diversify and control the production of finewares for 

distribution back at Teotihuacan. The ceramic industry 

eventually became organized and expanded into a regional 

production system controlled by the Matacapan enclave once 

the long distance market collapsed at Teotihuacan. 

Conclusions 

At this point it is appropriate to consider whether 

the regional patterns could be taken as indicati ve of an 

overall imperial relationship between Teotihuacan and the 

Gulf Coast. In each of the four sub-areas of the Gulf 

Coast it has been possible to interpret the observed 

patterns without recourse to the presence of an overarching 

super-structure such as an empire. Now it is apparent that 

some of the pan-regional patterns may be pertinent to the 

question of Teotihuacan's political structure in the Basin 

of Mexico and can be used to illuminate the issue. 

Gulf Coast areas wi th emergent central authorities, 

rich agricultural resources and access to different 

ecological zones tend to have a strong Teotihuacan presence 

in their ceramic assemblages. This Teotihuacan presence 

seems mainly to consist of objects of interest to elites. 

This is the pattern in the Lower Papaloapan, in the Tuxtlas 



397 

prior to the settlement of Matacapan, and perhaps, in the 

north-central coast. More sporadic occurrences of 

imi tat ions or imports appear to occur in areas which are 

less easily accessible by travelers from Central Mexico, or 

seem to be resource poor in terms of population, 

agriculture or other products. This is the case with the 

central-semi arid zone of Veracruz and the Panuco area, 

which appear to have been largely passed-over by 

Teotihuacan. As our knowledge of other sites in both these 

areas continues to grow this characterization of 

Teotihuacan influence may have to change. Nonetheless, the 

conclusion is that Teotihuacan seemed to be deliberately 

exploiting the natural and the political resources of the 

Gulf Coast. 

This is a common feature of empires, which tend to 

operate as though the political and social structure of 

outside territories are exploitable resources along with 

the natural environment. In recent years, studies of 

imperial expansion have emphasized that military conquest 

is only one of several strategies used to incorporate and 

consolidate new territories (Blanton and Feinman 1984: 

677). The factors controlling the particular strategy 

selected include the needs of the expanding state and the 

local political situation in the incorporated territory 

prior to inclusion (Schreiber 1987: 266, Stark 1990: 247). 
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Often these factors dictate the use of other incorporative 

such as alliances, treaties, missionaries and trade 

partnerships, and even threats of conquest. These methods 

exist in most empires. The degree to which any expanding 

state relies on one or another strategy masks its 

underlying similarity to other expanding states. 

Significantly, most incorporative strategies used by 

empires entail sUbstantial elite interaction and minimal 

direct involvement of the remainde,r of the populace, 

although non-elites interact inasmuch as they are the labor 

resource available for tribute. 

The basic definition of empire generally involves the 

extraction of tribute from a neighboring territory. 

Tribute can be any commodity useful to the state: food, raw 

materials, labor, etc. Unlike taxation, which implies· a 

certain amount of compensatory rights and responsibilities 

from the core to the taxed territory, tribute seems to 

entail no corresponding rights. In some instances, the 

difference becomes moot as rights may be more symbolic than 

actual. I suspect that many early empires took advantage 

of the ambiguity between taxes and tribute, and rewarded 

territories with symbolic privleges. Archaeologically, 

this would be visible in the widespread introduction of 

ritual paraphenalia into the incorporated territory. 

The Teotihuacan influence observed on the Gulf coast 
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is sufficiently pervasive to warrant the consideration of 

the entire Gulf Coast area as part of the terri tory 

exploited by the Teotihuacan polity. This does not 

necessarily mean military conquest and direct 

administration, but it does suggest a consistent amount of 

goods were being shipped back to the center as either 

tribute or taxation. The variation observed in how the 

subordination is manifested is a factor of pre-existing 

conditions on the coast as well as the local availability 

of raw resources of interest to Teotihuacan. The Gulf 

Coast is a relati vely close source of rubber, cacao, and 

marine products which are necessary for various Teotihuacan 

ritual activities as well as being very portable 

commodi ties. Addi tionally the Gulf Coast provides access 

to the Maya Lowlands. 

I suspect a move to incorporate the Gulf Coast into 

the Teotihuacan system may have begun by the Teotihuacan 

IIA/Early Tlamimilolpa phase. This is the phase in which 

the Merchant's Barrio was founded and the Gulf Coast 

ceramic Lustrous Ware first appears at ~eotihuacan. The 

area with the first strong indications of a Teotihuacan 

presence is to the south, however, among the competing 

polities of the Lower Papaloapan drainage. 

A probable mechanism of control is the cooption of 

local elites as agents for Teotihuacan, charged with 
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efficiently extracting resources in exchange for the 

prestige of a supra-regional alliance and foreign elite 

goods to represent the alliance to the local populace. 

This strategy incorporates territories into Teotihuacan's 

resource zone as it enhances the power of local elites in a 

manner suited for the continued delivery of tribute (or 

taxation). cooptation of elites is tantamount to annexing 

the territories and appears to be one of the favored 

mechanisms of incorportation for hegemonic empires (Hassig 

1984). 

The role of the southern Tuxtlas in the system is 

still difficult to identify. The foundation of Matacapan 

may represent either a private endeavor of refugees from 

Teotihuacan during the decline of the system, or 

alternately, a directed investment of imperial control to 

insure the continued movement of goods through the region. 

At the moment I favor the former explanation because of the 

relative lateness of the stylistic evidence. Most of the 

Teotihuacan imitations at Matacapan seem to be imi tating 

stylistic conventions late in the Teotihuacan sequence 

dur ing a per iod of stress in the center. wi th 

deteriorating conditions back in Central Mexico, it is 

difficult to envision such a directed investment of energy 

so far afield. 

Teotihuacan influence on the Gulf Coast will continue 
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to be an interesting research problem for many years to 

come. This present study has contributed to research in 

the following ways. First, the question has been reframed 

so that not only the presence of influence but also its 

context becomes relevant. Second, a supra-regional 

approach has been advocated and adopted for the purposes of 

this study. This has meant that certain compromises had to 

be made. The variation over the decades in the quality of 

data recovery in excavation and survey has made 

quantitative comparisons between sites impossible. A 

related problem has been the sad state of time-systematics 

in Gulf Coast prehistory which is only now being addressed 

(see stark 1989, Santley and ortiz n.d.). Other 

limitations also had to be imposed. I chose to concentrate 

mainly on ceramics as opposed to other artifact categories 

such as obsidian or architecture. 

A third contribution to the problem of Teotihuacan 

influence on the Gulf Coast made by this study is the 

inclusion of illustrations of imitations and originals from 

Teotihuacan wherever possible. Related to this was that as 

much as possible I have made efforts to examine.actual 

collections from Teotihuacan and the major Gulf Coast sites 

to use as a supplement to written descriptions. The 

inclusion of material and contextual information from 

Teotihuacan provides a link back to the source of the 
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influence. Because of the sheer volume of material, 

frequently I had to rely on the work of others to get a 

general feel for the assemblages while I worked directly 

with the collections. This also proved the case in getting 

a general idea of contextual patterns of certain forms at 

different times in the city. 

In terms of theoretical contributions, this study has 

tried to approach the problem of Teotihuacan influence 

inductively. This has revealed sources of variation in the 

contextual patterning of influence that have not been 

discussed in prior works and has had the effect of adding a 

new body of information about influence to use in 

evaluating models of Teotihuacan interaction on the Gulf 

coast and Mesoamerica. 

There is still much to do. This study has highlighted 

the poor resolution of Gulf Coast ceramic sequences during 

the Classic period. There is also a dearth of regional 

settlement pattern analysis, which means that most of our 

information about Teotihuacan influence comes from major 

ceremonial centers. From areas where we do have 

information about settlement hierarchies it is apparent 

that Teotihuacan influence has not been limited to the 

large sites. In the Lower Papaloapan, influence occurs not 

only at the big sites, but also in the residential 

compounds. In the north-central coast, the minor site of 
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Serafin also has some manifestations of Teotihuacan ritual 

paraphenalia, and, in fact, these are better documented 

than the Teotihuacan artifacts from the major center of El 

Taj in. Obviously additional work both on ceramic 

chronology and settlement patterns will contribute much to 

the study of Teotihuacan-Gulf Coast relations. 

Also pertinent to the question is the need for further 

work sourcing ceramic pastes on the Gulf Coast. Much of 

the confusion and doubt remaining about contact between 

regions of the Gulf Coast and Teotihuacan has stemmed from 

the use of inadequate samples of assemblages from all 

regions for baseline comparisons to imports found at 

Teotihuacan. This must be remedied. 

Finally, leaving the Gulf Coast, it seems that an 

analysis similar to the one conducted in this paper in an 

area with a more complete archaeological record could 

provide a wonderful comparative study for the purposes of 

understanding Teotihuacan influence. At the moment, it 

appears that the south-central Maya Lowlands, particularly 

around Tikal and Uaxactun is a natural candidate for this 

study because of the clear local ceramic sequences, 

settlement pattern data, presence of both Teotihuacan 

imports and imitati~ns in the region, and--unlike the Gulf 

Coast--a historical record of events and individuals in the 

glyphs. 
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The study of how various populations interact and 

adapt to each other through time has long been a major 

research problem in anthropology, yet one in which 

archaeology has been thought to contribute little due to 

the limitations of its data. with increased attention to 

contextual variation and an appreciation of its potential 

for reconstructing prehistoric political relationships, 

archaeologists can come forward and demonstrate the 

importance of contact and interaction as factors in the . 
development of social and political complexity in 

prehistory. 
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